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i-beauty and use were eternally allied; and further, as Mrt,

DOMESTIC- ART.

A lecture on ‘‘ Art in the House ” was delivered yester-
day evening by Mr. Robert W. Edis at the rooms of the
Society for the Encouragement of the Fine Arts, Conduit-
street.

Mr. J. ForsEs ROBERTSON, who presided, said that they
were all aware of the insight which Mr. Edis possesseed
into the subjects they were there accustomed to discuss,
and he felt sure that they would give him kindly attention.

Mr. Epis, at the commencement of his lecture, insisted
that art in association with our home belongings eould not
be treated in any way as a separate art. He held that
every house might be made artistic and pleasant in colour-
ing and arrangement by the exercise of good taste and
careful thought, and that there was no reason why people.
should submit to ill-assorted colour and ungraceful furni-
ture. The influence of the upholsterer and manufacturer
could only be of service when they were real
artists and sound and desirable teachers, or,
in- -the words of Ruskin, * educational instruments.”
So long, however, as they were prepared tolend themselves
to the taste of the more uneducated portion of their custo-
mers, they could hardly be said to be reliable teachers.
The subject of housé decoration and furnishing was
gradually forcing its way to the front, and though
at times fashions and crazes arose which tended to
disgust sensible people, even they possessed ele-
ments of good, inasmuch as they fostered and encou-
raged taste. But while he could not too much
condemn the conceited cant of sstheticism and the garish
colours and eccentric furniture accepted by the extreme
followers of the school, he acknowledged that it had aided
a growing desire for better art, and had in some degree
counteracted the vulgar anachronisms of the modern school
of upholsterers. There fashion and caprice could not, in
the nature of things, be lasting. * He was aware that there
must be, and always would be, great differences of
opinion in matters of taste, but he argued that while
it was not necessary to make show-places of our homes, if
was surcly desirable that, as far as possible, the art work
there—the décoration of our walls and floors, and the
furniture and fittings of our rooms—should not be vulgar
and commonplace. An endeavour should be made to im-
prove the education of the masses by surrounding them
with beautiful and harmonious forms and colours ; and the
fact should never be lost sight of that the commonest
articles in daily use might just as well possess those cha-
racteristics as be marked by vulgarity and crudeness.
(Applause.) TFitness for the special purposes for which the
various articles were intended and common sense treatment
of their shape ought to be the true aim of all manufac-
turers. Our home need cost no more, thongh of good de-
sign, and our furniture need be no more expensive
because it - was graceful in form. Axt, if it was
worth having, must appeal to the noblest feelings of
all.” Astheticism, the fashionable name for the new craze,
was fast becoming a byword and -a subject for scorn in the
world ; and he felt sure all his lady hearers would admit
that washed-out colours and senseless affectation in form
were not only ungraceful and unbecoming, but were morally
and bedily unhealthy. (Applause.) He laid it down as a
first principle, that all good decoration must be invariably
associated with, and form an integral part of, the construc
tion of the building, and in this bearing he heartily con-

. demned what he called “ constructional shams” of modern

speculative builders and *‘ready-made clothing for house-
hold gods.” The whole problem of house furnishing
. and * decoration might, in fact be summed up in
“three words, *form, colour, composition,” They wanted
rooms that “they could live and be at home in; not

 musewms where they could walk about and admire but

not touch. (Laughter.) Use and fitness ought to be the
special attributes of the house, but they should not inter-
fere with good artistic treatment; and if people started
with the false ides that art meant quaintness and eceen-
tricity they would never really progress. The art of our
‘homes should speak the life of our own day, and not he a

reproduction of the art, however beautiful, of other days
| when the conditions of life were different. He urged his
i hearers to avoid shams and pretentious conceiés, s0 that |
. with better and more educated taste, combined with truth |
{ and beauty of construction, they might help to raise up
that grace and preciousness of refinement ufter which they |

were all seeking. (Applause.)
The CHAIRMAN, in proposing a vote of thanks to the

lecturer, said he had done well to emphasise the fact |
| that fashion did not necessarily mean taste. Fashion
| was a matter of to-day, while real taste was ever-

lasting. It was true, also, that throughout the universe

Edis had truly said, common sense ought to dominate
everything that they effected in the msthetic way. When-

ever they found a fashion coming into use which had not a |

basis of common sense they might throw it aside and |
pooh-pooh it, for it could not last. (Eear hear.)

The vote having been seconded by Mr. EpMESTON and
adopted, thanks to the chairman closed the proceedings.
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On each evening the Performance will commence
at Quarter to Bight o’clock.

“SHADOWS,”

A Drama, by Sir CHARLES L. YOUNG, Bart.

Prologue—Period, 1660.

Charles II. .. - o Mr. S. SEALY ALLIN.
Stephen Iredell (a puritan) .. Mr. A. GOLDSMID.
Roland Flemyng (a royalist) .. Mr. R. C. P. GETHIN.
Rochester 35 ot i Mr. L. F. AUSTIN.
Buckhurst .. i % Mr. LIONEL CALVERT.
Bandon s 5 2 Mr. R. P. BARNES.
Lady Inez .. e % Mrs. SEALY ALLIN.

The Drama—Period, the present day.

Martin Iredell e 5 Mr. A. GOLDSMID. .
Colonel Marwood - = Mr. R. €. P. GETHIN.
Rochfort = 7 & Mz L. F. AUSTIN.
Auberon ey o = Mr. S. SEALY ALLIN.
Farquhar as i = Mr. LIONEL CALVERT.
Beatrice o o s Mrs. SEALY ALLIN.
Lady Etherege b - Mrs. GETHIN.

Prologue—Reception Rooms at the Duke of Buekingham’s.

Drama— Act I, Drawing Room in Lady Ttherege’s House.
(A year is supposed to elapse before)
Acts TT. and ITL., Library at Westerleigh.

Act IV., Same as Act L.
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Preceded by the Farce,

“MY TURN NEXT!

By THOMAS J. WILLIAMS, Esq.

Taraxicum Twitters .. = Mr. ERNEST GODFREE.
(a village apothecary)

Tim Bolus .. )L 3 Mr. A. M. SMYTHE.

(his professional assistant)
Tom Trap ‘a commercial traveller) Mr. R. P. BARNES.

Farmer Wheatear (from Banbury) Dr. BECKINGSALE.

I;ydia. (Twitters’ wife) = Miss ROGERS.
Cicely : (her niece) = Miss L. ROGERS.
Peggy Mrs. A. GOLDSMITH.

Scene—Mr. Twitters’ Shop Parlour.

N.B.—The Curtain will only be lowered. for three minutes between Perruquier . Mr. Fox.
Aets II. and IT1. Costumiers o Messrs. J. Simons & SONS,
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Bedford Park »
Amatenr Dramatic @lab

PROGRAMME

OF SEVENTH PERFORMANCE.

FRIDAY, 26th MAY,

AND

SATURDAY, 27th MAY, 1882.

Commence at 745.  Doors Open at 7-15.

THE CLUB, BEDFORD PARK,
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On each evening the Performance will commence
at Quarter to Eight o’'clock.

“SHADOWS,”

A Drama, by Sir CHARLES L. YOUNG, Bart.

Prologue—Period, 1660.

Charles II. .. = = Mr. S. SEALY ALLIN.
Stephen Iredell (a puritan) .. Mr. A. GOLDSMID.
Roland Flemyng (a royalist) .. Mr. R. C. P. GETHIN.
Rochester 3 o 5t Mr. L. F. AUSTIN.
Buckhurst .. = = Mr. LIONEL CALVERT.
Bandon R ot “E Mr. R. P. BARNES.
Lady Inez .. S .. Mrs. SEALY ALLIN.

The Drama—Period, the present day.

Martin Iredell i o Mr. A. GOLDSMID.
Colonel Marwood o 5 Mr. R. €. P, GETHIN.
Rochfort g % & Mr. E. B, AUSTING
Auberon e i — Mr. S. SEALY ALLIN.
Farquhar o 5 = Mr. LIONEL CALVERT.
Beatrice i 5 =5 Mrs. SEALY ALLIN.

Lady Etherege Mrs. GETHIN.

Prologue—Reception Rooms at the Duke of Buckingham’s.

Drama— Act I, Drawing Room in Lady Etherege’s House.
(A year is supposed to elapse before)
Acts IT. and III., Library at Westerleigh.

Act IV., Same as Act I.

N.B.—The Curtain will only be lowered for three minutes between
Aets 1. and 111,
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Preceded by the Farce,

“MY TURN NEXT!

By THOMAS J. WILLIAMS, Esq.

Taraxicum Twitters .. Mr. ERNEST GODFREE.

(a village apothecary)

Tim Bolus .. o = Mr. A. M. SMYTHE.
(his professional assistant)

Tom Trap ‘a commercial traveller) Mr. R. P. BARNES.

Farmer Wheatear (from Banbury) Dr. BECKINGSALE.

Lydia (Twitters’ wife) Miss ROGERS.

Cicely  (her niece) .. Miss L. ROGERS.

Pegpy o e = Mrs. A. GOLDSMITH.

Perruquier o Mz. Fox.
Costumiers o Messrs. J. SimmoNs & SONs.
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Villagers, Mesdames AL

P

eatre Royal, Covent Garden.

e ————————

T

2o ittt o s i , , -
T his Evening, MONDAY, February 16, i833,

Will be performed Weber’s Grand Opera of :
Hermit, Mr. 8. JONES, Kilian, Mr. TAYLEURE,

Ottocar, (the Prince) M. YARNOLD,
Beenhard, Mr. SEGUIN,
Mr. TEMPLETON,
R Mr. H. PHILLIPS,

s S

Ad,Olph. seee

Caspar, seve sese . .
Zamiel, Ml?. HOWELL, Witch of the Glen, Mr. WIELAND,
Linda, smen TEE Miss BETTS,
ROS@, s $ seee be o Bliss H- (‘A“‘SE.

LCROFT, BODEN., R. BODEN. CONNELLY, DALTON, GOODSON,

GOODWIN, MAPLESON, NEVILLE. PERRY. &e.

Huntsmen, §c. Messrs. ALLCROFT, BIRT, BUTLER, CHANT. NEWTON, HEALY. T. JONES,
%. JONES, MILLER, G. SMITH, T. SMITH, 8. TETT, C. TETT, TOLKIEN, WHITE, &ec.

Peasants, Messrs. BECKET, BRADY, J. COOPER, GOUGH, HEATH, JENKINS, KIRK, SMITH,

ETT, FAIRBROTHER, F.FOSTER, HALL, HATTON, HILL, HUNT, JEANS,

Mesdames BENN g g
JONES, LYDIA, MARCHANT, MARSANO, PAYNE, RYALS, THOMASIX, VALANCY,VIALS, &ec.

In ACTII. THE WOLF'S HOLLOW,

AND INCANTATION.

After which the popular Farce of

MY NEIGHBOURS WIFE !
Mr. Somerton, M Mr. Brown. Mr. ¥ EADOWS, Mr. Smith, Mr. BARTLEY, ‘

r. COOVER,
Mrs. Somerton, Miss LEE, Mrs. Brown, Miss KENNETH, Mrs. Smith, Mrs. H. CRAMER

To conclude with ( First Time as an Afterpiece ) Lord Byron’s Grand Dramatie Poem of

MANFRED!

" Count Manired, Mr. DENVIL,
Chamois Hunter, Mr. MATH EWS, Abbot of St. Maurice, Mr-WARDE,

+Mayoel, Mr. AYLIFFE, Herun, Mr. DURUSET, Arimanes, ¢ Principle of Evil) Mr. HOWELL,

a Destinies tributary to hi 4o
| Vesper. Miss vm’%;;"@'. amd Demtbnl e T PAYNE, T ame, Miss KE*INETH,
' Baalim, Mr. ¥. COOKE, Nox, Mr. BECKLTT. Omorasdes, Mr. G. BENNETT. Astaroth, Mr.F.SUTTON,
he Throe Destinies ) Miss LEE, Miss SOM ERVILLE, Mrs. NEWCOMBE,

Clotho, Lachesis, Atropos, (¢ ]
The Witch of the Alps, _ Miss E. T REE,

~ Nemesis, Miss TAYLOR, The Phantom of Astarte, Mrs. H. CRAMER.
AHALL in the CASTLE of MANFREN, INCANTATION of the WITCHES.

The Jungfrou Mountain. Romantic Scene among the Gheﬁn,}h which the Witches Sing
Tny‘“l Alnnzowlz the Alp.beneath'mh-bow

(e ]
’ Vall 5 with thie s ppearance of the toh
Cataractina Lower Sales oS L OF T H K WITCHKS!

TERRACE OF COUNT MANFRED'S CASTLE, HALL OF ARIMANES. or

A n o D n o Eeui:gint%uﬁ TIIEIIY‘I- &’;bﬂg’;g.llz N c I P L E !
THE INVOCATION, and Noecturnal REVEL of the DESTINIES !

A CHAMBER in the CASTLE of MANFRED, with the Embodying of the $pirit of Farth, ;
The Glaciers of the Upper Alps, partly borne down by 2 violent Thunder Storm !

To-mrow, Bellini’s celebrated Opera of La Sonnambula.

With the Last Aot of the Revolt of the Harem. Avd Scan. Mag.
On Wednesday, the Play of PIZARRO. Aund ¢ Last Time at presenst ) FRA-DIAVOLO.

On Tharsday, ( for the Last Time ) Auber’s Grand Opera of Gustavus; or the Masked Ball.

. @a Friday, (in consequence of the necessity for a Night Rehearsal of the New Grand Opera) this

Theatre will be Closed. j
On Saturday, will be produced a New Grand Historical Opera, in three Acts, to be ealled

LESTOCK:

OR, THE

FETE OF THE HERMITAGE:

With the whole of Anber’s Mnsic, New Scenery, Machinery, Dresses, Decorations, and incidental Dances,
ive Scale, in which the Musical Strength of the Two Natienal Theatres will be

ik LA introdnced: together with numerous Auxiliaries.
gz The extraordinary effect produced by the Performance
ofthe Opera of
LA SONNAMBULA .
induces the Management to announce it for repetition
4 o-morxow Evening. ___
. — L TG o Vol Wherjinss.

Viveyivest Kes

~ Amina, Miss E. Romer.

I
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m @l‘heatre noya; Tovent Garden.
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T ‘This Evening, WEDNESDAY, February 18, 1835,

Will be performed Sheridan’s Tragic Play of

. AR ER®.

: PERUVIANS.
Ataliba, Mr. F. COOKE, Orozembo, Mr. BARTLEY,
Ty Rolla, S Mr. VANDENHOFF, #
S Hualpa, Mr. AYLIFFE, Topac, Miss MARSHALIL,
R Orano, Mr. YARNOLD, Huasca, Mr. F. SUTTON,
High Priest. LS ko Mr. SEGUIN,
e "Cora, .... Mr. H CRAMER.
SRaps g SPANIARDS,
Semabe Pizarro, Mr. G. BENXNETT, Alonzo, Mr. COOPER,

e Casas, Me. MATHEWS,  Sentinel, Mr. MEADOWS,  Almagro, Mr. CATHIE,
A U957 valverde, Mr. BRINDAL, Davilla, Mr. EATON, Gomez, Mr.J. COOPER,
Elvira, Mrs. SLOMAN.

To conclude wnh ¢ Third Time as an Afterptece} Lord Byron’s Grand Dvamatic Poem of

Count Manfred, Mr. DENVIL,

Chamois Hunter, Mr. MATHEWS, Abbot of St. Mauarice, Mr.- WARDE,

Manuel, Mr. AYLIFFE, Herman, Mr. DURUSET. Arimanes, ¢ Principle of Evil ) Mr. HOWELL.
' Bpirits and Destinics tribntary to bis will: —
Vesper, Miss FEI\TON Orcus, Mr. W. H. PAYNE, Thammuz, Miss KENNETH, i

Baalim, Mr. F.COOKE, Nox, Mr. BECKETT. Omorasdes, Mr. G. BENNETT, Astaroth, Mr. F.SUTTON,
M! (‘Zlotho, Lachesis, Atropos ¢ the Three Destinies ) Miss LEE, Miss SOMERVILLE, Mrs. NEWCGOMBE.

i
2
!

< \:F‘.k?i. . Tee Witk uftbe Alps, Miss E. TREE,
g 5; : . Nemesis, Mis» MURRAY, The Phantom of Astarte, Mrs, H. CRAMER.
o AHALL in the CASTLE of MANFREYD. INCANTATION of the WITCHES.

The Jungfrau Mountain. Romantic Scene among the Glaclers, in which the Witches Sing

THE MALEDICTION!

1; g4 Cataroct ina Yower Valley of the Alps, vith the Appearance of the Witch of the AlpS beneath its Sunbovy
CARNIVAL OF THE WITCHES!

TERRACE OF COUNT MAANFRED'S CASTLE. HALL OF ARIMANES, or

w5 ABODE OF THE EVIL PRINCIPLE!

Wherein is introduced The Hymn ef the Spirits!

FaS - THE INVOGATION
my And Nocturnal Revel of the ]"Jestimes

A CHAMBER in the CASTLE of MANFRED. with the Embodying of the Spirit of Bartl.

e The Glaciers of the Upper Alps partly borne down by a vxolent Thunder Storm !
”"”‘""‘““"‘"‘: R — S —
O ) B

To-morrow,( for the Last Time ) Auber’s Grand Opera of Gustavus. Capt. Ankarstrom, Mr. H. Phillips

Aud ¢ Last T'ime at present ) FRADIAVOLO. Fra Diavolo, Mr. Wilson.

S
.. Oa Friday, (in consequence of the mecessity for a Night Rehcarsal of the New Grand Opera ) thi
mﬁ‘ i yhentre will Llosed 5 s

i o, Saturday, will be produced a New Grand Historical Opera, in three Acts, to be called

FETE @5 TH %”““HDBJIITAGE

With the whole of Anber's Music, New Scenery, Machinery, Dresses, Decorations, and incidental Dances,
{tige om amnovel and extensiva Scale, in which the Musical Strength of the Two National Theatres will be
: mtroduced together with namerous Auxiliaries.

G LORD BYRON'S GRAND DRAMA OF

MMANFRED !

beni Having attracted one of the greatest Halt<Prices of the Season, wm bo
Thd roplm th.ls Evening, the only Night it can be playedy owing to '
‘ , . prodnouon of No' era.

L8y
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! @ orrespondence. I Jujuzowt !
i e § oM ogM i
Bl 5 r i i tters of interest | i y
'i. { 4 | : ngzég 1:del ydz:’llg;vtsgﬁfg t;;):r;%?v‘:‘:ﬁ::;‘g:s?lgll:?or opinions ex- d | 4 PN 1
| 1 I8 l pressed by our correspondents. Tetters cannot be inserted | 4 pne 2ql
i unless acompanied by the names and addresses of the 3 3 aql }O
4 writers, not necessarily for publication.] ,IJ iOlSUQ}XQ :
THE ASTHETIC MOVEMENT AND ITS | ! i [N g
> CRITICS. 1 1
To the Editor of the West Middlesex Advertiser. ]li 4 ;1 ;
Stk,—The impartial notice which the Alsthetic 1 resnye 5
movement meets with in your columns, induces : ypsiog ‘ 3
me to offer a few considerations on the present ! 3y todn wE
aspect of the cofntroversy, whlich, with your leave, S Sy % ; .! ;
-, 1 will place before your readers. 3 . B %
In I2}19 first plice, the word Alstheticism { }wq ;?lqcl i
‘ strictly means the philosophy of taste, being t B | 4
| derived from the Greek verb aisthanomai, to per- i o §
= ceive or apprehend by the senses, and thence A pg,qg;;gz §
L i comes disthetikos, perceptive, and finally aisthesis, b 53?“359 | J
| the art of perzeiving, that is, the selence which { | ug'seq R | S
! treats of the beautiful in Nature, in the fine arts y } urseak ik i
BEEH : and in literature ; and Society may be aptly 5 ' aoufjpes | i
14 divided into the appreciative and non-apprecia- i 1 2010fa1 > pIEE
tive classes in ever-varying degrees. : o K'[ 9,’1“ Sk
If, on the one hand, Alstheticism has been 1 SEAnOI 8
unfairly attacked on account of its injudicous ] o ﬂ
advocates, the term ‘¢ Philistine,” it seems to i ] passal ,
me, has been applied without sufficient discrimi- E ] Bu1A195q0 :
nation to non-sympathizers with the movement. l 1 peg o) |
There is a large class of persons of naturally fine - . ] sjuesul H
> perceptions, but who fail to display them from ] o0y O
sheer lack of-cultivation, I have seen many such | Aepiaisah. i,f
among the working classes gto use a widBe .tern; ol o i
of which, however, the app ication is obvious.) |, ‘ 2 : : i i
HE Butilté\ey are.not strlctlty " g}xht?t;:sfn’izggtl? ¢ ! = Brown (Philistine). ‘1 HEARD IT WAS ALL ‘OFF’ BETWEEN YOU AND Miss |- 4 ;' |
| -~ such from environment and not irom 23 ‘, OWENEELTY! : : v i
The true Philistine is aggressive in his ignorance, |, l Wobbinson (Asthete). *“ YA-AS. INCOMPATIBILITY OF COMPLEXION ! — SHE |
and actively opposed to the progress of culture |, ! DIDN'T ST MY FORNITOHAR 117 : : <y
as offensive to himself. For intellectual people | | ! } O PPy N
he has mingled dislike and contempt, glad if he | \ i — S —— vappue
can entrap some unwary, good-natured sazan, AISUOY), B -
into an argument that he may contradict him |. |  SEOTORR - =
| flatly, although, perhaps, ignorant of the very | | Bmaé] -4 y
! terms of the controversy in which his opponent | , i % o1qe o 4
U is an expert. By such, Astheticism is con- | | = l(} -
i tinually assailed with ridicule and misrepresenta- | ¢ i 01‘“! gous
l 4 4 tion. Virtually, Mr. Matthew Arnold has long | , i e Js!laéom p
i { | ago drowned the worst type of Philistine in inex- | ; ! HURTSEAZ )
o e tinguishable laughter, but the true Philistine |} w
does not comprehend the situation ; he sees very
‘ dimly the inevitable progress of humanity, and
i will ~fight his losing battle to  the end.
=, ZBstheticism, it istrue, requires the sobering b
f hand of criticism to restrain morbid. growths, ] ! :
but it must be done by fair and honest criticism | ;, i 4
and not by calumny. 1 i
Let us take one subject of the controversy— ;
| the sunflower. It may be called the badge of g ;
the Asthetic School—certainly they have raised T
! it from obscurity and neglect. I sometimes hear 5 s
f the opponents of Astheticism speak of it as
k ¢ commomn,” or ‘‘vulgar,” or ¢ ugly, and only
fit for cottage gardens.” This, somehow or 1
et AR ZAGRSE 61 PIp 6y pres Touosid dyi— ,
R = *9¥[LISTUI & 9PBUI 30U PeY oY J8Y) 9A1180d SBAL DU ;, i ‘ il |
‘puesnot) ® Suowe WIY 03 IBOMS P[NOI OYF 09U | i : .1;
S PUNOI JIEOS POINO[0D JUSISJIP € I0m nq i : if
‘deo qepg owres oy} U0 pRY OF  'O[PULd oY} Py, \ |
o1 QUM SBM O S& PROI-UIRy[n ] oY} UL WIY Aes| b v

91 UAYM OUIRS 91} SOW[E POsIDIp sem Iouosid
o1y, : 9jr1ysIBRIy oy} Ag—oSieyo ur Wiy oAes:
UOUJ PUE ‘O[(BISUOD B MES OUS [[JUN WIY POMO[[OF
oys ‘wiry mouwy gjou pip oys geys Surpuejead | : &
1091y 10y J® Yoeq posue[s pue Asnowidsns. ‘ ‘ ;
I Je pexoo[ O ‘wiy mouy A[ejerpetatur
pue  ‘Aep jey} pror-weyn g oYy} ul rouosud
oy} mews oyg ‘reuosud oy} sB wWIy. pesiusosar
oy pue ‘e[pues oY) pley oya ‘Ie[3ing oy} Surees
j0 £yranjaoddo pooS ® pey oYy - yySur snorasad
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@ orrespondence.

[We gladly allow space for the discussion of matters of interest
but we do not hold ourselves responsible for opinions ex-
pressed by our correspondents. Letters cannot be inse
unless acompanied by the names and addresses of the
writers, not necessarily for publication.]

THE ASTHETIC MOVEMENT AND ITS |

CRITICS.
To the Editor of the West Middlesex Advertiser.

Sir,—The impartial notice which the Alsthetic
movement meets with in your columns, induces
me to offer a few considerations on the present
aspect of the controversy, which, with your leave,
I will place before your readers.

In the first place, the word Aistheticism
strictly means the philosophy of taste, being
derived from the Greek verb aisthanomai, to per-
ceive or apprehend by the senses, and thence
comes disthetikos, perceptive, and finally aisthesis,
the art of perzeiving, that is, the seience which
treats of the beautiful in Nature, in the fine arts
and in literature ; and Society may be aptly
divided into the appreciative and non-apprecia-
tive classes in ever-varying degrees.

If, on the one hand, Astheticism has been
unfairly attacked on account of its injudicous
advocates, the term ‘¢ Philistine,” it seems to
me, has been applied without sufficient discrimi-
nation to non-sympathizers with the movement.
There is a large class of persons of naturally fine
perceptions, but who fail to display them from
sheer lack of-cultivation. I haveseen many such
among the working classes (to use a wide term

. of which, however, the application is obvious.)
But they are not strictly *“ Philistines ” who are
such from environment and not from instinct.
The true Philistine is aggressive in his ignorance,
and actively opposed to the progress of culture
as offensive to himself. For intellectual people
he has mingled dislike and contempt, glad if he
can entrap some unwary, good-natured sawvan,
into an argument that he may contradict him
flatly, although, perhaps, ignorant of the very
terms of the controversy in which his opponent
is an expert. By such, Alstheticism is con-
tinually assailed with ridicule and misrepresenta-
tion. Virtually, Mr. Matthew Arnold has long
ago drowned the worst type of Philistine in inex-
tinguishable laughter, but the true Philistine
does not comprehend the situation ; he sees very
dimly the inevitable progress of humanity, and
will fight his losing battle to the end.
Aistheticism, it istrue, requires the sobering
hand of criticism to restrain morbid growths,
but it must be done by fair and honest criticism
and not by calumny.

Let us take one subject of the controversy—
the sunflower. It may be called the badge of
the Asthetic School-—certainly they have raised
it from obscurity and neglect. I sometimes hear
the opponents of Alstheticism speak of it as
¢ common,” or ‘‘vulgar,” or * ugly, and only
fit for cottage gardens.” This, somehow or
other, always reminds me of an anecdote of
Hegel ; when someone quoted to him the pro-
verb, ¢ That no manis a hero to his valet,”

- that acute thinker replied, ‘‘ That it was not
because the hero was not a hero, but because
the valet was a valet.” Thisis an admirable
illustration of the subjectivity of thought—a
man’s opinion of things, and people takes its

tones from his personality. With regard to the | -

discussion of objects’ relative beauty or ugliness
—the Latin proverb, de gustibus non est dispu-
tandwm, must suffice for all time. But respect-
ing the use of the sunflower as a decoration, I
think the Asthetes have shown the discernment
of a fine perception, as this flower (the Helian-
thus of Botany), was too apt to be treated as a
mere indigenous weed. It may not be generally
known, or, at least, may be forgotten, that it is
a native of tropical America, where it sometimes
attains the height of 20 feet. Its seeds yield an
oil little inferior to olive oil, and may be put to
various uses. This, however, en passant, it is
for its rich amber or orange ray-shaped florets
that the sunflower has been brought into such
prominent notice. The public taste is ever
changing, but let education be directed towards
the true principles of art, teach people the best
thoughts of the best writers, and the taste of the
age will become naturally elevated and refined.
Your obedient Servant,
H. A.B

Sloane-street, September 4th. / ﬂ
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orrespondence.

[We gladly allow space for the discussion of matters of interest
but we do not hold ourselves responsible for opinions ex-
pressed by our correspondents. Letters cannot be inse
unless acompanied by the names and addresses of the
writers, not necessarily for publication.]

THE ASTHETIC MOVEMENT AND ITS |

CRITICS.
To the Editor of the West Middlesex Advertiser.

S1r,—The impartial notice which the Alsthetic
movement meets with in your columns, induces
me to offer a few considerations on the present
aspect of the controversy, which, with your leave,
I will place before your readers.

In the first place, the word Afstheticism
strictly means the philosophy of taste, being
derived from the Greek verb aisthanomat, to per-
ceive or apprehend by the senses, and thence
comes disthetikos, perceptive, and finally aisthesis,
the art of perzeiving, that is, the seience which
treats of the beautiful in Nature, in the fine arts
and in literature ; and Society may be aptly
divided into the appreciative and non-apprecia-
tive classes in ever-varying degrees.

If, on the one hand, Astheticism has been
unfairly attacked on account of its injudicous
advocates, the term ‘‘ Philistine,” it seems to
me, has been applied without sufficient discrimi-
nation to non-sympathizers with the movement.
There is a large class of persons of naturally fine
perceptions, but who fail to display them from
sheer lack of-cultivation, I haveseen many such
among the working classes (to use a wide term

. of which, however, the application is obvious.) |,

But they are not strictly “ Philistines ” who are
such from environment and not from instinct.
The true Philistine is aggressive in his ignorance,
and actively opposed to the progress of culture
as offensive to himself. For intellectual people
he has mingled dislike and contempt, glad if he
can entrap some unwary, good-natured sasan,
into an argument that he may contradict him
flatly, although, perhaps, ignorant of the very
terms of the controversy in which his opponent
is an expert. By such, Alstheticism is con-
tinually assailed with ridicule and misrepresenta-
tion. Virtually, Mr. Matthew Arnold has long
ago drowned the worst type of Philistine in inex-
tinguishable laughter, but the true Philistine
does not comprehend the situation ; he sees very
dimly the inevitable progress of humanity, and
will fight his losing battle to the end.
ZEstheticism, it istrue, requires the sobering
hand of criticism to restrain morbid growths,
but it must be done by fair and honest criticism
and not by calumny.

Let us take one subject of the controversy—
the sunflower. It may be called the badge of
the Asthetic School—certainly they have raised
it from obscurity and neglect. I sometimes hear
the opponents of Alstheticism speak of it as
“ common,” or ‘‘vulgar,” or * ugly, and only
fit for cottage gardens.” This, somehow or
other, always reminds me of an anecdote of
Hegel ; when someone quoted to him the pro-
verb, ‘‘That no man is a hero to his valet,”

- that acute thinker replied, ¢‘ That it was not
because the hero was not a hero, but because
the valet was a valet.” Thisis an admirable
illustration of the subjectivity of thought—a
man’s opinion of things, and people takes its
tones from his personality. With regard to the.
discussion of objects’ relative beauty or ugliness
—the Latin proverb, de gustibus non est dispu-
tamdwm, must suffice for all time. But respect-
ing the use of the sunflower as a decoration, I
think the Alsthetes have shown the discernment
of a fine perception, as this flower (the Helian-
thus of Botany), was too apt to be treated as a
mere indigenous weed. It may not be generally
known, or, at least, may be forgotten, that it is
a native of tropical America, where it sometimes
attains the height of 20 feet. Its seeds yield an
oil little inferior to olive oil, and may be put to
various uses. This, however, en passant, it is
for its rich amber or orange ray-shaped florets
that the sunflower has been brought into such
prominent notice. The public taste is ever
changing, but let education be directed towards
the true principles of art, teach people the best
thoughts of the best writers, and the taste of the
age will become naturally elevated and refined.

Your obedient Servant,
H. A. B.

2019if8eA oIS UnIgEfSity 19BrAR- }dd?’g_

2

B T N

~

el T - S

RPN P N I SR LS

‘/‘m.-n..-a

e R —



PUNCH, OR THE LONDON !

June 18, 1881.]

B L Lo N

NN N N A

AT e HS W R e

HARMONY.

Brown (Philistine). ‘1 HEARD IT WAS ALL

RowESHETT.”

BETWEEN YOU AND Miss |-

¢ OFF’

JATHPARJTY OF COMFLEXION | — SHE | i

7V 301903175/ 3issen‘ Wormeri's Univerait

DIDN’T SUIT MY FURNITCHAR !!”




s s v i

T ST O G YO V5 N i

A

Lo s i e NS § Ll 2o *1 = il ALY

{

R VARG o 5w M R

HPIE TR I

PUNCIH, OR THE LONDON CHARIVARL—Mav' 13, 1882

i

e

g mn J“‘“

'H
1

i)

W%,

w7

4’;&":

Ve d"’; ( /;,

>

S cee
174

i
Cr- T cp 7 £ £

ez

Budeml g B B

Y &ﬂv(Z"W\’Za

4 ”"\‘

#
|1 uo'seq £

38851‘ ./‘ \

ji— fd
} i
1 pinos f
199M12q )
BUOIeN
juruzowt

oM ogm

4q gonw

ipne o)

53 o 3O
joisuagxa  §

[ I &‘1

yIeMIDN)e
JRsiay ‘”\{
3y bodn 4
102 81q%) E |
1s S337eq i
A¥T 2173 f
oy n £ 4
PoAIRRI
fepiasek

yursiedk |
Jou A{pes
1 010091

03 &pan

S Woly -
passardxd ¢
Juaresqo -
(pegfoyy |
] sjuedny -
1990() P
Kep1a1sah.
3 sreaddz
d s111

:':‘

)0 1gPga ™
V 21 pue
AISUOD), ©
. SUOTIOP

Bmaq ysy

14 9]qe U
ojur ‘gons.

© 4SI[3A0 J
nqgm e




ol eI Y
o0 ‘1
o9 '
wr

-

\

\
] pjnos
139M19q
‘ | ‘ ‘2uoneN
i1 N 4 juruzoma |
oM OgM Af
18 #q gonut k-
R . 1pne 24}
| [ Y ; : : | b3 ey o
| 1015U23X

I

p S

)1ekIRNye

‘Jesaaq }\ s
1oy nodn |

100219¥%) } I

i : 15 S[eq 4 ' &

i _ A% $21T) { i

j. 9U§ N

R —————

poAIRORI ;] |
< fepisof A0 | | S
r’ ( i uo ‘Sﬂq '_{ oot ' ~
1 | : 1 ur s1eak }"' I
f ‘ ‘ J2u fjpes
\ padofor

E 03 Apan
ywi wol
passaxdxa 5

Fura1asqo

1 peg £a11

] syuesnl
6| 199n() 9P i
Aepiansah, i
1 sreadd? 1
dayy % 8

T ————

i,

=

O PIPYM -

vV 91 pue i

AISUO)). © 5
1

. o T ) A

.« . %5uoTIo3R
| fu1aq 158 &
mwo[qe ug
i ojur ‘gons .
2 ‘js1[oA0U %
nguM  ATA

-

.
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NICE

Anything that is fashionable spreads apace nowadays,
but there are, we believe, remote regions wherein the
maiden of the day has never heard of Rossetti, and is
guiltless of any knowledge of the anatomic eccentricities
of Burne-Jones. It must have been in some such out-
landish region that on a young gentleman asking a
young lady if she were esthetic, she said, “ Oh dear no,
Papa is a Protestant, but I have often thought it would
be nice to go to a Roman Catholic service myself.”
In striking contrast, however, to the society in which this
misguided person must have mixed are the circles which
are supremely wsthetic, wherein all the young men and
women have a kindly but too familiar habit of calling
each other by their christian names, and wherein there is

a great deal of “canoodling ”

carried on under the pre-
tence of drawing or of painting, or of meeting to elucidate
some obscure poet. In such coteries you will be
astonished to hear the immortal Gubbins pronounced the
poet of the day, and when you mildly ask “Who is
Gubbins 1” you are treated to a chorus of horror at your
ignorance, and told that he is the author of “The
Vampire’s Vow,” a poem so exceedingly improper, that it
was at once voted “ too utter,” and Gubbins was installed
as the Laureate of the society for ever. When you arc

brought face to face with the gifted Gubbins you find
him a fat bilious individual, with a greasy complexion and
long hair, and you oscillate between an insane desire to
kick him or send him to the wash.

We are wandering away, however, from our Asthetic
Girl, who may on the whole be recommended to those
who, as the Americans would say, are “on the marry.”
Of course different men have different opinions, but
unless you want to return to the days of stiff mahogany
sideboards and red flock papers which come off in crimson
clouds whenever the air is disturbed, there is something
pleasant about an sesthetically ordered home, provided it
be not overdone, and the Asthetic Girl may be trusted to

44

GIRLS.

manage this for you. There will be a sense of rest and
rvelief to the eye in all the colours she chooses, and if
there are too many blue plates about, it must be con-
fessed that they have merits as decorative objects, and are

much pleasanter to look upon than “ The meeting of”
Wellington and Blucher on the field of Waterloo,” or-

“The Death of Nelson.”

A propos of marriage, shall we ever forget the day,
while memory holds a place in this havana-stained soul,
when, wandering on the banks of sinuous Thames, and
peeping up a bit of back-water, we beheld three Sirens,.
each one more distractingly beautiful than the others,,
while to two of them the epithet @sthetic might have

been applied. We were not afraid of the fate of’

Actzon, but watched them on the water with feelings.
that were too deep for utterance. How sweet it would
have been to take any one of the three home, we really did:
not care which, and then how she would illuminate the
garret in the Temple, which was all the home we boasted !
How she would hang up sage-green portieres and pretty
wall papers with
‘ Here and there a China plate,
And here and there an etching.

"

But alas! how was such a transportation of any one of’
the girls in that punt to be effected? How is a man to-
marry, with the cheapest possible cigars at sixpence
a-piece, and not too good at that, with stalls at the
theatre half-a-guinea each, while no one who respects
himself can dine in these days without his pint of Extra
Dry? We were thoroughly ascetic; we never allowed
ourselves anything more than these simple luxuries, but
upon the pitiful income we possessed it was obviously
impossible to instal an sesthetic angel in the house,
because she would want feeding, eesthetic dresses cost
money, and “ Hawthorn blue ” is as dear as it is effective.
So the vision faded away, and leaving marital dreams to
the Plutoerat of the period, who can afford to indulge in
them, we went home to the Club, and the ssthetic
beauties became only as the figures in a dream.

It will be conceded, that our Asthetic Girl is very
likely to take high rank among those young ladies who-
deserve the all-embracing epithet of “nice,” a word which
seems to apply equally well to pets and puddings. She
will most probably be piquant, even if you don’t know
anything about Botticelli yourself, and her chatter will
sound fresh after the everlasting cackle of fashion and
frivolity which forms the staple of the conversation of’
the day. But remember, if she be a sham westhete—
and there are a good many of them about—if she mixes
up her stheticism with a desire for what are vaguely
called Woman’s Rights—if, in short, she is one of the
¢ Shrieking Sisterhood ”—then she is not a Nice Girl, and
is to be avoided like the chance of catching the measles.

The Aisthetic Nice Girl is altogether different, and
there are worse things in life than taking her in to
dinner, especially if the menw is also the work of a
sympathetic soul.

Publishing Monthly, Price Sizpence,

THE SOCIAL ZO0O. -

SATIRICAL, SOCIAL, AND HUMOROUS SKETCHES BY THE BEST WRITERS.

COPIOUSLY ILLUSTRATED IN MANY STYLES BY WELL ENOWN ARTISTS.

No. 1. Our GILDED Youts. By E. C. GrexviLLE-MURRAY.
No. 2. NICE GiRLs. By R. MouNTENEY JEPHSON.
No. 8. NoBLE Lorbs. By E. C. GrEsvILLE-MURRAY.

70 BE FOLLOWED BY

BEHIND THE SCENES.—FLIRTS.— OUR YOUNG MEN. — THE TUNEFUL QUIRE. —
BORES. — MILITARY MEN OF THE OLD SCHOOL.— YOUNG WIDOWS AND
SEMI-DETACHED WIVES.— SWELLS.— CLUb MEN.— ON H. B. M.’s SERVICE. —

JILTS.—THE SHODDY SET, &e., &c.

; 18 2.
Birds you will find of every feather,

And fishes of strangest form and hue,
Beasts, big and little, chained-up together,

Or roaming at large through the Socrar Zoo.

WaLk up, walk up, my Lords and Ladies!
Walk up, good folk, to our public view.
Beasts, Birds, Fish of these careless gay days

Are now on show in the Soc1ar Zoo.

Just glance at this cage of Politicians—
How blooming some look, while others look blue ;
All depends, as you know, on the positions
Each happens to hold in the Soctan Zoo.

3

Our military and naval lions—
Edinburgh’s Duke and his sailor crew,

With Cambridge and Connaught, those royal scions—
Like sucking doves roar in the Socrar Zoo.

Parsons with plumage sombre as ravens, Barristers glib and Solicitors wary,
High Church and Low Church, and Broad Church too, Judges who sternly bid us * kotoo,”
Ranter and Romanist—all secure havens (Who find the New Courts a little too airy)
Of rest (or of strife) in the Socrar Zoo. ‘Shall bow to the law of the Socrar Zoo.
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NICE

Anything that is fashionable spreads apace nowadays,
but there are, we believe, remote regions wherein the
maiden of the day has never heard of Rossetti, and is
guiltless of any knowledge of the anatomic eccentricities
of Burne-Jones.
landish region that on a young gentleman asking =
voung lady if she were gesthetic, she said, “ Oh dear no,
Papa is a Protestant, but I have often thought it would
_be nice to go to a Roman Catholic service myself.”
In striking contrast, however, to the society in which this
misguided person must have mixed are the circles which
are supremely w@sthetic, wherein all the young men and
women have a kindly but too familiar habit of calling
each other by their christian names, and wherein there is
a great deal of “ canoodling” carried on under the pre-
tence of drawing or of painting, or of meeting to elucidate
some obscure poet.
astonished to hear the immortal Gubbins pronounced the
poet of the day, and when you mildly ask “ Who is
Gubbins 17 you are treated to a chorus of horror at your
ignorance, and told that he is the author of ¢ The
Yampire’s Vow,” a poem so exceedingly improper, that it
was at once voted *“ too utter,” and Gubbins was installed
as the Laureate of the society for ever.

It must have been in some such out-

In such coteries you will be

When you are

brought face to face with the gifted Gubbins you find
him a fat bilious individual, with a greasy complexion and
long hair, and you oscillate between an insane desire to
kick him or send him to the wash.

We are wandering away, however, from our ‘Hsthetic
(Girl, who may on the whole be recommended to those
who, as the Americans would say, are “on the marry.”
Of course different men have different opinions, but
unless you want to return to the days of stiff mahogany
sideboards and red flock papers which come off in crimson
clouds whenever the air is disturbed, there is something
pleasant about an @sthetically ordered home, provided it
be not overdone, and the Asthetic Girl may be trusted to
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manage this for you. There will be a sense of rest and
relief to the eye in all the colours she chooses, and if
there are too many blue plates about, it must be con-
fessed that they have merits as decorative objects, and are

much pleasanter to look upon than “ The meeting of”
Wellington and Blucher on the field of Waterloo,” o1

“The Death of Nelson.”

A propos of marriage, shall we ever forget the day,.
while memory holds a place in this havana-stained soul,
when, wandering on the banks of sinuous Thames, and
peeping up a bit of back-water, we beheld three Sirens,.
each one more distractingly beautiful than the others,,
while to two of them the epithet eesthetic might have

been applied. We were not afraid of the fate of’
Acteeon, but watched them on the water with feelings.

that were too deep for utterance. How sweet it would
have been to take any one of the three home, we really did:
not care which, and then how she would illuminate the-
garret in the Temple, which was all the home we boasted !
How she would hang up sage-green portieres and pretty
wall papers with
¢ Here and there a China plate,
And here and there an etching.

But alas ! how was such a transportation of any one of’

the girls in that punt to be effected? How is a man to-
marry, with the cheapest possible cigars at sixpence
a-piece, and not too good at that, with stalls at the
theatre half-a-guinea each, while no one who respects
himself can dine in these days without his pint of Extra
Dry? We were thoroughly ascetic; we never allowed
ourselves anything more than these simple luxuries, but
upon the pitiful income we possessed it was obviously
impossible to instal an esthetic angel in the house,
because she would want feeding, eesthetic dresses cost
money, and “Hawthorn blue ” is as dear as it is effective.
So the vision faded away, and leaving marital dreams to-
the Plutoerat of the period, who can afford to indulge in
them, we went home to the Club, and the ssthetic:
beauties became only as the figures in a dream.

It will be conceded, that our Asthetic Girl is very
likely to take high rank among those young ladies who-
deserve the all-embracing epithet of “mnice,” a word which
seems to apply equally well to pets and puddings. She
will most probably be piquant, even if you don’t know
anything about Botticelli yourself, and her chatter will
sound fresh after the everlasting cackle of fashion and

frivolity which forms the staple of the conversation of’

the day. But remember, if she be a sham @esthete—
and there are a good many of them about—if she mixes.
up her sestheticism with a desire for what are vaguely
called Woman’s Rights—if, in short, she is one of the
¢« Shrieking Sisterhood ”—then she is not a Nice Girl, and
is to be avoided like the chance of catching the measles.

The Alsthetic Nice Girl is altogether different, and
there are worse things in life than taking her in to
dinner, especially if the menw is also the work of a
sympathetic soul.
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Publishing Monthly, Price Sizpence,

THE SOCIAL ZOO. -

SATIRICAL, SOCIAL, AND HUMOROUS SKETCHES BY THE BEST WRITERS.

COPIOUSLY ILLUSTRATED IN MANY STYLES BY WELL ENOWN ARTISTS.

No. 1. Our GILDED Youth. By E. C. GrENVILLE-MURRAY.
No. 2. NICE GIRLS. By R. MouNTENEY JEPHSON.
No. 8. NoBLE Lorbs. By E. C. GrexviLLE-MURRAY.

T0 BE FOLLOWED BY
BEHIND THE SCENES.—FLIRTS.—OUR YOUNG MEN.—THE TUNEFUL QUIRE. —
BORES. — MILITARY MEN OF THE OLD SCHOOL.— YOUNG WIDOWS AND
SEMI-DETACHED WIVES.— SWELLS.—CLUb MEN.—ON H. B. M.’s SERVICE. —
JILTS.—THE SHODDY SET, &e., &e. -

35 2.
WaLk up, walk up, my Lords and Ladies! Birds you will find of every feather,
Walk up, good folk, to our public view. And fishes of strangest form and hue,
Beasts, Birds, Fish of these careless gay days Beasts, big and little, chained-up together,
Are now on show in the Socrar Zoo. Or roaming at large through the Socrar Zoo.

Just glance at this cage of Politicians—

How blooming some look, while others look blue ;
All depends, as you know, on the positions

Each happens to hold in the Socrat Zoo.

Our military and naval lions—
Edinburgh’s Duke and his sailor crew,

With Cambridge and Connaught, those royal scions—

Like sucking doves roar in the Socrar Zoo.

5 6.
Parsons with plumage sombre as ravens, Barristers glib and Solicitors wary,
High Church and Low Church, and Broad Church too, Judges who sternly bid us ‘ kotoo,”
Ranter and Romanist—all secure havens (Who find the New Courts a little too airy)
Of rest (or of strife) in the Socrar Zoo. ‘Shall bow to the law of the Socrar Zoo.
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FRUSTRATED SOCIAL AMBITION.

COLLAPSE OF POSTLETHWAITE, MAUDLE, AND Mgs. CIMABUE BROWN, ON READING IN A |-
CONTEMPORARY JOURNAL THAT THEY

ONLY EXIST IN MR. Punow's|'
THEY HAD FONDLY FLATTERED THEMSELVES THAT UNIVERSAL FAME|'
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ASTHETIC LOVE IN A COTTAGE.

Miss Bilderbogie. ** YES, DEAREST JocoNDA! I AM GOING TO MARRY YOUNG PeTER PIrcox !
INDEED HOW WE ARE GOING TO LIVE, I OANNOT TELL !”

Mrs. Cimabue Brown. ‘“OH, MY BEAUTIFUL MARIANA, HOW NOBLE OF YOU BOTH !
GOING TO LIVE ?”

Miss Bilderbogie. *‘OH, IN DEAR OLD KENSINGTON, I SUPPOSE—EVERYTHING IS SO CHEAP THERE, YOU KNOW !—PEACOCK FEATHERS
ONLY A PENNY A-PIECE!”

‘WE SHALL BE VERY, VERY POOR !

NEVER MIND HOW, BUT WHERE ARE YOU
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ASTHETIC LOVE
Miss Bilderbogie. ** YES, DEAREST JOCONDA !
INDEED HOW WE ARE GOING TO LIVE, I CANNOT TELL!”
Mrs. Cimabue Brown. ‘“OH, MY BEAUTIFUL MARIANA, HOW NOBLE OF YOU BOTH !
Jissen Women's University Library

IN A COTTAGE.

I AM GOING TO MARRY YOUNG PETER Pircox!

‘WE SHALL BE VERY, VERY POQR !

NEVER MIND HOW, BUT WHERE ARE YOU

20198038 ¢710 LIVE ?”
Miss Bilderbogie. *OH, IN DEAR OLD KENSINGTON, I SUPPOSE—EVERYTHING IS SO CHEAP THERE, YOU ENOW !—PEACOCK FEATHERS

ONLY A PENNY A-PIECE]”
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j OUR OWN CITY COMMISSION, FROM THE RANKS. T 18
i i .i ‘ ’ The Churchwarden. - IV.—A4 Cabman’s Troubles. Sl LA
" ‘ v‘ Our: Commissioner. You are, I believe, a City Churchwarden ? : Str,—The law’s yIeAId))e ]
a5 Churchwarden. I am. a rum thing in ‘Jesieq %
' 0. C. Of what Parish ? this free country [ 2y podn '
| C. I would rather not mention the name. : ; \ of ours. If you 3 1qe] E
- 0. C. Certainly. Is it a fair average specimen of a City Parish P go into a baker’s ! 10231q
C. Yes, quite so, as regards the Parishes within the City gates; | shop and steal a 18 SIpEq
that is, from Aldgate, in the East, to Newgate, in the West. == loaf = you’ll be Avgserg) | }
i ! O. C. How many inhabitants have you? 2~ given ‘in charge gy N ' BE
| C. About two hundred. and punished. %f ‘ poMgoRl  h
s 0. C. Do they reside ? you get into my | = 5 oAl £ !
B - Oh, no; nearly the whole of them sleep out of town. cab and steal a | fepissl B8 |
0. C. What Parish Officers have you ? drivefrom me you |17 uoi'seq JEEN 143
B8 C. We have a Rector, three Churchwardens, three Overseers, one can enjoy yourself 7 ursieak |
i Poor Law Guardian, a Vestry Clerk, an Organist, an Organblower, a with your boots ! au f pes .
i ; Sexton, a Beadle, and two Pew Openers. on the cushion, | s . (a1 >
' { O. C. What an establishment! Is your church well attended ? and snap your ! 1 201069
. C: Pretty well. fingers in " my ‘ o3 ApAn
B O. C. What may be the average number ? face. ‘ St Woij 3
i C. About twelve. A sensibledriver ! ~ssa1dxa 4]
; O. C. That ’sless than the number of officials. Have you many poor? never summons a p o
011 3 C. When the City was divided into several Unions, we used to fare, for, even if Jurazesq
e keep a couple of Paupers, to prevent our being united to some poor he finds him, he 1 peg £o13
parish, but now that there is but one Union we do not find it necessary. gits no satisfac- 1 Sjuedni
i 0. C. Have you any Parochial Funds ? : tion. Heloses his 109n() o)
C. Oh yes, certainly. We have about'£1000 a year. wholeday’s work, 3K,
0. C. £1000 a year, and no Poor! What do you do with it ? perhaps 2 or 3 Aepins dd
C. A considerable portion goes in paying the officials. and is never pai({ 1 sreadd?
i 0. C. How much? for the valuable dsiiy
C. About a third. time during which ; ;
0. C. How about the rest ? he should have been earning his living. Even when the Beak con- il
| - C. Some portion we devote towards payment of the Poor Rate. victs, he only makes the defendant pay the amount claimed, the ‘
i 0. C. Whose pocket does that save cost of the summons, and one-and-sizpence Jor Cabby’s loss of time. N
§ C. Well, of course, it reduces the charge to the Rate Payers, but | Tsn’t that a genuine grievance, now ? 0 104
we really don’t know what else to do with it. And here ’s another thing as happened to me once which helped to } W 843 pue ‘
R 0. C. Continue, Sir. : .| make me lose my faith in iuman nature. Oh! The dirty, paltry, : 198007), © -
e C. It has been the custom from time immemorial to serve Wwine | disreputable things as mean low miscreants are capable of ! What do i ® ‘B
E - and light refreshments at all meetings of Vestries and of Parish | you think of a respectable-looking chap laying snares to steal my . SuoTo3R
4 Offigers, and once a year, sometimes oftener, we have a Parish Dinner twopenny halfpenny traps P This is how it was. A genteel-looking | Su1aq 3sg]
i at the Crystal Palace or Greenwich paid for out of these funds, | person engaged me one evening and ordered me about from place to Iso|qe ug
' which we find very conducive to good will and harmony : occasion- | place an gave me a cigar, as many of ’em will, to put you 3 oy ‘gous _
. ally too we visit our Parish Estates to see that they are in good condi- | off the scent and make you cheerful, and asked after the Missus ! 1‘ S1[oAOU M
g tion ; and the Carriages, and then Banguet, come to a considerable | ang the family, and said as how he had little *uns of his own, ! e JSieA g >
S sum. . till T was quite took in by his blarney. Well! We got on as l MgIA  ATA S
B { 0. C. Anything further of the same kind ? . . |Jolly as sandboys, had a glass here and a glass there until I T .
| C. Yes. At certain periods we perambulate the Parish, what is | felt that if I didn’t look out I should appear before the Beak, not } ‘ y
z technically called, ‘‘ beating the bounds,” and on those occasions our | of my own accord, and git my licence endorsed.
8 i g J labours are rewarded by a banquet at Greenwich or Richmond. So says I, ““Look here, old chap. It’s very kind of you, and
| | ‘ : | 0. C. Is the income that you administer in so very extraordinary | I’m much obliged by your hospitality, but 1’d rayther have no J
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FrBruary 19, 1881;]

PUNCH, OR THE LONDON CHARIVARI. v

OUR OWN CITY COMMISSION.
The Churchwarden.

Our. Commissioner.. You are, I believe, a City Churchwarden ?

Churchwarden. T am.

0. C. Of what Parish ?

C. I would rather not mention the name. ;

0. C. Certainly.  Is it a fair average specimen of a City Parish ?

C. Yes, quite so, as regards the Parishes within the City gates;
that is, from Aldgate, in the East, to. Newgate, in the West.

0. C. How many inhabitants have yeu ?

C. About two hundred.

0. C. Do they reside ?

C. Oh, no; nearly the whole of them sleep out of town.

0. C. What Parish Officers have you ?

C. We have a Rector, three Churchwardens, three Overseers, one
Poor Law Guardian, a Vestry Clerk, an Organist, an Organblower, a
Sexton, a Beadle, and two Pew Openers.

O. €. What an establishment! Is your church well attended ?

C: Pretty well.

O: C. What may be the average number ?

C. About twelve.

0. C. That’s less than the number of officials. Have youmany poor?

C. When the City was divided into several Unions, we used to
keep a couple of Paupers, to prevent our being united to some poor
parish, but now that there is but one Union we do not find it necessary.
C. Have you any Parochial Funds ? :
Oh yes, certainly. We have about'£1000 a year.

C. £1000 a year, and no Poor! 'What do you do with it ?

A considerable portion goes in paying the officials.

C. How much ?

. About a third.

C. How about the rest?

Some gortion we devote towards payment of the Poor Rate.

C. Whose pocket does that save ?

. Well, of course, it reduces the charge to the Rate Payers, but
we really don’t know what else to do with it.

0. C. Continue, Sir.

C. It has been the custom from time immemorial to serve wine
and light refreshments at all meetings of Vestries and of Parish
Officers, and once a year, sometimes oftener, we have a Parish Dinner
at the Crystal Palace or Greenwich, paid for out of these funds,
which we find very conducive to goo& will and harmony: occasion-
ally too we visit our Parish Estates to see that they are in good condi-
tion; and the Carriages, and then Banquet, come to a considerable
sum.

0. (. Anything further of the same kind ?

C. Yes. At certain periods we perambulate the Parish, what is
technically called, ‘‘ beating the bounds,” and on those oceasions our
labours are rewarded by a banquet at Greenwich or Richmond.

71 the income that you administer in so veryJi

QAORPASRONO

FROM THE RANKS.
IV.—A4 Cabman’s Troubles.

Str,—The law’s
a rum thing in
this free country
of ours. 1If you
go into a baker’s
shop and steal a
loat . you’ll be
given in char%e
and punished. If
you get into my
cab and steal a
drivefrom me you
can enjoy yourself
with your boots
on the cushion,
and snap your
fingers in - my

ace.

A sensibledriver
never summons a
fare, for, even if
he finds him, he
gits no satisfac-
tion. Heloses his
wholeday’s work,
perhaps 2 or 3
and is never pai(i
for the valuable
- time during which
he should have been earning his living. Even when the Beak con-
victs, he only makes the defendant pay the amount claimed, the
cost of the summons, and one-and-sizpence for Cabby’s loss of time.
Isn’t that a ,genuine grievance, now ?

And here ’s another thing as happened to me once which helped to
make me lose my faith in human nature. Oh! The dirty, paltry,
disreputable things as mean low miscreants are capable of ! VSPhat 0
you think of a respectable-looking chap laying snares to steal my
twopenny halfpenny traps ? This is how it was. A genteel-looking
person engaged me one evening and ordered me about from place to
place and gave me a cigar, as many of ’em will, to put you
off the scent and make gou cheerful, and asked after the Missus
and the family, and said as how he had little >uns of his own,
till T was quite took in by his blarney. Well! We got on as
jolly as sandboys, had a glass here and a glass there until I
felt that if I didn’t look out I should appear before the Beak, not
of my own accord, and git my licence endorsed.

So says I, “‘ Look here, old chap. It’s very kind of you, and
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where it wasn’t growing before,”—to quote a great writer, whose name I’ve
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‘“NO PLACE LIKE HOME!”»

Smith (meeting the Browns at the Station on their retwrn from the Continent).
¢ DELIGHTED TO SEE YOU BACK, MY Boy! BuT—wELy, AND HOW DID YOU
LIKE Itany ?”

Mrs. B. (who is ““artistic”). ¢ OH, CHARMING, YOU KNOW, THE PicTures
AND STATUES AND ALL THAT! Bor CEArLEs HAD Typmoip For Six WEEKS
AT FEVERENZE (oUR HOTEL WAS CLOSE TO THAT GLORIOUS MELFIZZ Pavazzo,
Y’ KNOW), AND AFTER THAT I CAUGHT THE RomMaN Fever, AND so,” &o., &o.

[ They think they go to Ramsgate next year-

THE ENTIRE HISTORY OF OUR OWN TIMES,
By JesTIN’ MACHEARTY,

CrAPTER ONE.

1837.— 4 Jove principium.” (Mem.—Always bring in quotations where
possible, especially Latin ones: shows one knows Latin. How about a few
Greek ditto? Must really buy a Greek Grammar.) On the decease of King
Witriax THE FourTH, the youthful Princess Vicrorra ascended the throne.
She had been excellently brought up, and was a most admirable and accom-
plished young lady. (Query — does this sound too patronising ?) - At her
very first Council, this juvenile Sovereign of an Empire on which the sun never
sets—(Query—hackneyed ?)—behaved with an extraordinary degree of self-
possession. Bverybody, of course, stared at her: Lord MELBOURNE got on a
chair, with an opera-glass, and stared through that, until WELLINGTON pulled
him down by the coat-tails. WeLLINGTON was heard to remark, ** MELBOURNE
has no manners.” MELBOURNE was not a great Statesman. MELBOURNE was
not a strong man. MELBOURNE was not the sort of man to * make good grow

Next few :
Cabul. Lo
figures in tr
He had a goc
Lord ELLENI
came the *
was repealed
me | —Mustn’

On the des
minent Eongl
serious topics
knew a good
foreign state:
was immorts
holder.” So
[ may as wel
damaging to
politically.

Pawm was b
ex necessitate
to lead the Hc
young Statest
for myself—lc
polish W. E.
GLADSTONE h
so much tact
while DISRAE
called a politic
well)— so he w
in italies— (wl
—so hedid ! .

This was to
gave Mr. Brr
Very kind of 1
polish Aim off
Mr. BriGHT W
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might with ac
debater,and a:

All this wa:
of further det
tionary of Da
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LAY's Essays
Own Times,—
of course.)

‘When Rus:
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Colloquial sty
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very short, ar
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Radical type«
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NINCOMPOOPIANA.

Young Milkington Sopley (@ follower of Postlethwaite’s). * A—YOU WERE NOT AT THE CIMABUE
BROWN’S LAST NIGHT, Mriss Drana ¢’

Miss Diana (who does not like Esthetes). *“ No. WERE you ¢ ”

Sopley. *“ O YES, INDEED. "

Miss Diana. ‘“ AND WAS IT A PLEASANT PArTY !7”

Sopley. ¢ MOST CONSUMMATELY s0 !

Miss Diana. ** AND WERE YOU VERY MUCH ADMIRED ?”
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PUNCH, OR THE LONDON CHARI

“NO PLACE LIKE HOME!”
Smith (meeting the Browns at the Station on their retwrn from the Continent).

¢ DELIGHTED TO SEE YOU BaCK, MY Bov!
LIKE Itany?”

Mrs. B. (who is “*artistic”). ° OH, CHARMING, YOU KNOW, THE PICTURES
AND STATUES AND ALL THAT! Bor CEARLEs HAD TyPmorp For Six WEEKs
AT Feveresze (ovR HOTEL WAS CLOSE TO THAT GLORIOUS MELrizzt Parazzo,
Y’ KNOW), AND AFIER THAT I 0AUGHT THE RoMAN Fever, Anp so,” &o., &o.

[ They think they go to Rumsgate next year

BuT—WELL, AND HOW DID YOU

THE ENTIRE HISTORY OF OUR OWN TIMES.,
By JesTIN’ MACHEARTY,
CHAPTER ONE.

1837.—¢ 4 Jove principium.” (Mem.—Always bring in quotations where
possible, especially Latin omes: shows one knows Latin. How about a few
Greek ditto? Must really buy a Greek Grammar.) On the decease of King
Wirtiam THE FourtH, the youthful Princess Vicrorra ascended the throme.
She had been excellently brought up, and was a most admirable and accom-
plished young lady. (Query — does this sound too patronising?) At her

possession.

has no manners.”

Next few 1
Cabul. Lo«
figures in tr
He had a goc
Lord ELLENI
came the **
was repealed
me |—Mustn’

On the des
minent Engl
serious topies
knew a good
foreign state
was 1mmorta
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[ may as wel
damaging to
politically.
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ex necessitate
to lead the Hc
young Statest
for myself—I¢
polish W. E.
GLADSTONE h
so much tact
while DISRAE
called a politic
well)— so he w
in italics— (wl
—so hedid! .

This was to
gave Mr. Brr
Very kind of ]
polish 2im off
Mr. BricHT W
Mr. BricHT W
might with ac
debater,and a:

All this wa:
of further det
tionary of Da
work, HAYDN
1AY's Essays
Own Times,—
of course.)

‘When Rus:
GLADSTONE st
Colloquial sty
tude of troub.
Lowe wasits
character) of
triumph. Hq
presence ; his
very short, ar
compared wit
or with Mr. B
humour? Nt

Bother this
To cut it sho

very first Council, this juvenile Sovereign of an Empire on which the sun never Bill in 1867
sets—( Query—hackneyed ?)—behaved with an extraordinary degree of self- | Radical types
Everybody, of course, stared at her: Lord MELBOURNE got on a |away with ¢
chair, with an opera-glass, and stared through that, until WeLLINGTON pulled Don’t know.
him down by the coat-tails. WeLLINGTON was heard to remark, ** MELBOURNE In 1868 Mi
MELBOURNE was not a great Statesman. MrLBoUurNE was | Chureh Reso.
not a strong man. MELBOURNE was not the sort of man to * make good grow Dizzy fell.
where it wgsn’t growing before,”—to quote a great writer, yhose name Ii’ve : Thgxll“came
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NINCOMPOOPIANA.

Young Milkington Sopley (@ follower of Postlethwaite’s). * A—YOU WERE NOT AT THE CIMABUE
BRoWN’S 1AST NIGHT, Mriss Drana ¢’

Miss Diana (who does not like “Esthetes). *“ No. WERE you ¢ ”

Sopley. *“ OH YES, INDEED.”

Miss Diana. *“ AND WAS IT A PLEASANT PArTY !7”

Sopley. ‘¢ M2019<08=1AmaTdisserv Women's University Library 98
Miss Diana. ** AND WERE YOU VERY MUCH ADMIRED ! ”
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: i {1101 Mr. Graham’s ’qale.o the late Mr. Gra PucHEN ‘
; : It Pictures. = HAM'S pictures at CHRISTIE'S Jujurow 8 411
' . e . will probably be the most inter- pASoy M g |
i (i esting sale of the yeer. King-street is crowded 2 2q gonu &
i1 ‘ :vxth carriages as if some great afternoon enter- | . " o ,ﬁgm e
i i ainment were being given. The pictures now 2 3 23 93 Jo
) ! \ on view are certainly of great interest in the FLiterature and S goIsuaIxd
¢! i : ‘ history of modern art. Here are the first stam- [From Poxci.] rIn Y
SR L ] . ittt merings, as it were, of the genius of Mr. BURNE
: i JONES»_ and here are his mature successes. Ros- RICHARD WAGNER. 2 R
. ) ‘ SETTL1s extremely well represented, in all his Bomx, MAy 22nd, 1813,  D1Ep, FEBRUARY 18th, 1885, reMye -
: _ , ‘ monotonous intensity and glow of colour. There | | Tn Music-World areh-revolutionist, qpsiag TN
- : 1s an early HormAN HUNT which exhibits the Titan-assailant of its *’f}d*l” gfds.’ S roymodn il
i id i hi nace of the Jovian nods, {
i I Seape G?at i vefy lurid hght’ and there are T}-iozl}ulﬁ:lg‘se ':?1‘:1’::: rock-storm. Yet he kist 10221q¥} E
i I f‘“’o ?f Sir JouN MILLAIS’S greatest masterpieces, With climbing crest the empyrean’s crown, 18 S[IEq g
' f | AppleBlossoms,” and “The Valleyof Rest.” In | i Out-nodding old Olympus in his ’i“"o_‘"_ € avgsergy  f
! ‘ ¥ ‘ the former the painting of the green orchard | ! Ofolg“"’?t O h.(ii‘i:e — oug m f
i 3 . s emiurgus mi t, S , { -
£ N with the white and Plllk blossom is unsurpassed | ! Like that of mailéd Mars amidst the boys, PaAIRRI Jﬁ
§ ~ 1. | and marvellous. The Ilatter is probably the 1 Frightens away Convention’s C(l‘lvil'l‘\lpf“\‘ £ep13159&
g ' [ best and most poetie woxk of the artist. But And to'wild cackle as of goose-flights stir 1 uo'seq /Y
| I even where these are found. th 1 ’f Pale Peace’s pretty flutters of small joys 2 Evo s !
ih 1 }" F 3 ; AHGy. $88 -examples o And fine factitious sorrows. Then what wonder ] Ol8IEo!
| ! }\ ; REDEB-I'CK WALKER have a stronger claim 4 He brought the sword into mild Music . sphere, Jau fjpes =
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Rt in Dresden he studied at the University of
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THE sale of the late Mr. Gra-

M‘i’,gfﬂ’%m’“ HAM'S pictures at CHRISTIE'S
. will probably be the most inter-
esting sale of the yeer. King-street is crowded

tainment were being given. The pictures now
on view are certainly of great interest in the
history of modern art. Here are the first stam-
merings, as it were, of the genius of Mr. BURNE
JONES, and here are his mature snccesses, Ros-
SETTI is extremely well represented, in all his
monotonous intensity and glow of colour, There
is an early HormaAn HUNT which exhibits the
Seape Goat in a ver"g;imid light; and there are
two of Sir JouN MILLAIS'S greatest masterpieces,
“ AppleBlossoms,” and “TheValleyof Rest.” In
the former the painting of the green orchard
with the white and pink blossom is unsurpassed
and marvellous. The latter is probably the
| best and most poetic work of the artist. ‘But,

even where these are found, the examples of

! to attention. Here are his Gipsies,” a noble
-and noetical _piece._ and _ here, _fresh in _all its
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with carriages as if some great afternoon enter- |.

| FREDERICK WALKER have a stronger claim |-
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ed. original glow and sunlight, is the beautiful
nd ‘ group called ¢ The Bathers.” We believe that

se . the national collection has no example of this)

10 | artist, the Kears of English painting, like

7- | KEaTs in his colour, and in his sense of the
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beauty of the Gresk world. His bathers are
shaped as if they had been born by the Ilissus,
or the Eurotas, rather than beside the Thames
or Lea. Probably an attempt, and we trust a
successful attempt, will be made to secure one
of the WALKERS for the nation. Without an
example of this artist at his best, our beautiful
collection remains incomplete. One WALKER
is surely worth a wilderness of CRIVELLIS.
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RICHARD WAGNER.

Borx, MAY 22nd, 1813, DiED, FEBRUARY 13th, 1888

.

Tn Music-World areh-revolutionist,
Titan-assailant of its elder gods,
For him the menace of the Jovian nods,
The thunders and the rock-storm. Yet he kist
‘With climbing crest the empyrean’s crown,
Out-nodding old Olympus in his mood
Of most aggressive mastery. Of the brood
Of Demiurgus militant, whose frown,
Like that of mailéd Mars amidst the boys,
Frightens away Convention’s chirrupers,
And towild cackle as of goose-flights stirs
Pale Peace’s pretiy flutters of small joys
And fine factitious sorrows. Then what wonder
He brought the sword into mild Music’s sphere,
And in the clangour of the hurtling spear,
The clashing mail, and the loud battle-thunder,
Missed, sometime, of the finer haymony
The still small veice, known of the subtle ear,
‘Which outlives all War’s clarions? Year on year
May pass ere he is measured. Yet we see
The work of a strong shaper, one whosa park
Was with new light to show a newer way.
He stripped the gewgaw’d shams of Opers,
Lord of two spheres, he wedded. Art with Arf,
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DEATH OF WAGN B‘E‘&
(THROUGH REUTER’S AGENCY.) / &
VENICE, FEs. 13.
Richard Wagner, the celebrated composer,
died here at 4 o’clock this afternoon

Richard Wagner, whose death is announced
in the above telegram, was born at Leipsic on
the 22nd of May, 1813. He had thus almost
completed his 70th year. After being educated
in Dresden he studied at the University of
Leipsic. His talent for music was manifested
while he was still very young. He became
Director of the Royal Theatre of Dresden, and
produced his earliest works there. In 1848 he
had to quit Germany for political reasonms,
and took refuge 1in Switzerland.  His
fame as a composer was of slow growth,
and his compositions have given rise to
endless controversy. Among his principal
works may be cited Hienzi, Der Fliegende Hol-
lander, Tannhduser, Lohengrin, and the Ring of
the Nibelungen. The last named was brought out
in London last year, having been originally pro-
duced at the theatre in Baireuth erected ex-
pressly for the performance of the composer’s
productions. Richard Wagner was an author
as well as a musician, and wrote the books of
his operas. He also wrote in defence of his
own theories,
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" | performance of the cycles was not successful in

‘| nation is overwhelmed, but ouly to be relieved

"| pedestal, and challenged for him the homage

w

TnEe death of Rricmann “’Aaxnn,mgok

place at Venice yesterday, will create a general
sense of loss throughout the artistic world. He
was in his seventieth! year, yet. his: enthu-
siastic admirers believed that his work asa com-
poser was not yet done,  His first opera Rienzi
was written at:Paris in 1841, and performed at
Dresden two years later, and his great opera of
Tannhduser was produced in 1845, In this opera
he appeared before the world as a musical
reformer. It gained speedy - popularity in
Germany, and of all his works it has attained
the greatest permanent popularity in this
country, Itis regarded as the complete ex-
pression of the musical revolution which its
gifted author proclaimed, and which his enthu-
siastic admirers believe that he has accom-
plished. Driven from Germany by the revolu-
tion, he brought out Lokengrin in Switzerland,
where he had taken the direction of the orchestra
at the theatre of Zurich,  Tristan und, Iseult
and the Nibelung were produced in 1855.
His own view was that the fullest development
of his musical ideas was contained in the great
serial work which was performed in its entirety
in London for the first time in the spring of
last year. The four Nibelung *‘ opera-dramas ”’
showed his system of treatment in its extremest
development. In them the music is almost
throughout the least’ prominent element, ex-
cept in oceasional orchestral passages of mar-
vellous power. The singers, as such, are sub-
ordinate  to declamation and action and
orchestral surroundings. WAGNER was his own
librettist, and from - the extreme on one side,
~which is represented by the sarcasm that * what
** is toosilly to be said may be sung,” he went
to the other extreme of subordinating music,
poetry, and action to his dramatic purpose. The

England, where the * music of the future,” as
WAGNER’S has been called, is not likely to super-
sede the music of thepast. WAGNER is essentially
German, and he has never attained any popu-
larity in France. His orchestral music has a
magnificence of its own. It is full of the great
sounds of nsture—the roaring of the wind in
the trees and the sound of the waves. His
harmonies have a sort of vastness. The imagi-

by the gentle flow of soft and charming move-
ments, which® take the prisoned soul,” asM1rToN
says, “and lap it in Elystum.” All this may
be admitted by those who do not regard him as
in any degree the founder of a mew style of
music or the indicator of the music of the future,
WaeNER will always occupy a high place among
composers, whatever be the verdict posterity
may pass upon his more extravagant claims,
His admirers have already set him up upon a

which is paid to SHAKESPEARE, or DaNTE, or
BEETHOVEN ; but the world at large has re-
fused to render him this homage. It may be,
indeed, that the extreme claims of his enthu-
siastic admirers have produced, by a natural re-
action, an extreme andunnecessary depreciation.
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But even though he should descend in future to
a place much below that which is claimed for:
him, he will probably always be regarded as a
true artist and poet, who has made a valuable
and permanent contribution to the music of the
niveteenth century, whatever effect his teaching
and example may have on the music of the

future, J

On sait que Richard Waguner a jure de
ne pas laisser profaner son Parsifal par
des représentations plus ou moins « Jaj-
ques » én dehors de la scéne de Biyreuth.
Cependant, les wagnériens espérent que
le maitre ne sera pas inexorable, et que
certains grands thédtres puiseront dans
leurs caisses des arguments capables de
vaincre les scrupules artistiques de P’in-
faillible pape musical.

Dans cet espoir, la direction de ’Opéra
Impérial de Vienne a déja fait des démar-
ches auprds de Wagner, en vue de monter
fs%?ifal’ pendant la saison de 4882 &

Les principaux interprétes de Peeuvre,
qui actuellement enchantent le public
réuni & Bayreuth, appartiennent ou appar-
tiendront, & partir de ’até prochain, a la
scéne impériale de Vienne.

Ge sont Mme Materna, et MM. Scaria,
Reichmann et Winkelmann, pour ne citer
que les noms les plus illustres. Tous ces
artistes insistent auprés de Wagner pour
que Pinterdit dont il a frapps son dernier
chef-d’ceuvre soit levé.

Constatons encore que le succés finan-
cier des représentations de Parsifal, a Bay-
reuth, est déia assuré, les recettes encais-
sées jusqu’ici couvrant largement les frais
de mise en scéne, et promettant,pour la fin
de ce mois, un assez joli bénéfice net.

HAURICE ORDONNEAT
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A arEATER effort has seldom been made
by ‘the human ‘intellect and will than that
of which the result has just been considered by
the English public at Her Majesty’s Theatre with
attertion amounting at times to veneration and
enthusiasm, Whether or not WAGNER’S theory
will succeed in gaining a firmer resting place for
the musical drama, fast slipping from its hold
on huwman sympathy, is not just now the point.
We moderns ars losing the enjoyment of
illusion, The enjoyment of impersonation
is 8 born gift, and that, happily, we shall
never lose. The dramatic = representation
of human woes, joys, passions, and actions
will never lose its interest for us while we re-
main the creatures we are. But in the manner
of portrayal in all the arts the pressure after
truth is sensibly winning the race over pleasure
in decoption, Realism, we may call if, or
a return upon nature or what we will, but it is
the same spirit which informs research, which
ardently inspires men of, seience, which leads
artists to abandon merely visionary fancies, and
which when it goes wrong, as being of humanity

ix is certain now pod again ta_do. breaks et
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g linto the ¢ fleshly school " of poetry ?Pfi,x’_noryid
a{movels, One of the first artistic bubbles
Jto burst ‘at the touch of the spear of
1:1 'natural truth  would: ‘ovidently appoar to
>{be the: thing we ~have - named  Opera.
s{ Romeo and JULIET, speaking to each other as

SHAKESPEARE makes them do, are a moving

;~ spectacle, - But RoMEO and JULIET soream-
s|ing in numbers, expressing their anguish

in beautiful tunes, raving over the footlights in

7 | competition with the orchestra, singing botl.l at
+| the same moment and as loud as they possibly

can, no longer appear artistic in any other sense
than the artificial. Yet, after spoken words,what
medium is fitter for conveying human emotion
than music? It can tell the tale of passion so
well that poets have deemed language faint z.md
\:lenlc before its spell. ~ This is the incongruity,
this the chasm between opera and natural truth
which WaoNeR has with heroic vigour at-
tempted tobridge. ™

Lother-in-set-airs; and of subordinating sense to
melody to such an extent that it matterg little
to the audience what nonsens sung so long
as the musié lovely and tZe voice well
produced. He transfers the eusotional utter-
ance to the orchestra amnd inakes his per-
sonages declaim their sentiments in noble reci-
tative, while the *“ motive ” of ‘each is hinted
by vivid -recurrent phrases from the in-
struments. He disuses coucerted singing,
only introducing an occasional  chorus
under ' conditions which  might  possibly
oceur, sguch as the joyous™ jangling of
the maidens at the opening of the third aet of
the Walkyrie, or a duet when the joint ecstasy
of two individuals prompts common utterance,
as in the first meéting be_EEGFRIED and BRUN-
HILDE. -He B~ poctiv-rhywer—but—emnr=

; ; Ty : He
prefers myth to historical subject, for the logical
reason that - extraordinary and supernatural
béings are not to be judged by human standards
of opinion, and may properly be supposed to
conduct themselves in ways which would be in-
appropriate to ordinary men and women. i
I}'m'gt whether musical drama can trgdt satis-
factorily human history, at a time
are going out of fashion. It is cgftain that the
interest in. his great trilogy fpém the purely
human point of view is. gontinually being
checked and thwarted by~the intercession of
magital arts a.n,d\*-gxtra;h(lman deeds, Still we
must feel, whether or siof his road is the right
one, that the grea n\usician stalks in it with
the steps of a giyt. He builds up vast edifices
of musical hapfmonies, ple upon pile, till the
imagination Mches ut the effgrt to follow, only
to be fresbly charmed by soft and lovely phrases,
breathings of divine beauty, whic netrate the
soul pfd enchant the heart. Fervent believers
in Ais music claim for WAGNER a p where
EKNTE, BEETHOVEN, MICHAEL ANGELOC; and

HAKESPEARE sit. It is a bold verdict, an

 the world has not yet adopted. Time only ¢
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ToE death of RicmARD WAGNER, 'which took |

place at Venice yesterday, will create a general
sense of loss throughout the artistic world. He
was in his seventieth} year, yet, his: enthu-
siastic admirers believed that his work as a com-
poser was not yet done,  His first opera Rienzi
was written at-Paris in 1841, and performed at
Dresden two years later, and his great opera of
Zanrhduser was produced in 1845, In this opera
he appeared before the world as a musical
reformer. It gained speedy ' popularity in

Germany, and of all his works it has attained |.

the greatest permanent popularity in this
country, Itis regarded as the complete ex-
pression of the musical revolution which its
gifted author proclaimed, and which his enthu-
siastic admirers believe that he has accom-
plished. Driven irom Germany by the revolu-
tion, he brought out Lokengrin in Switzerland,
where he had taken the direction of the orchestra
at the theatre of Zurich.  Tristan und, Iseult
and the MNibelung were produced in 1835.

_His own view was that the fullest development

of his musical ideas was contained in the great
serial work which was performed in its entirety
in London for the first time in the spring of
last year. The four Nibelung *‘ opera-dramas
showed his system of treatment in its extremest
development. In them the music is almost
throughout the least’ prominent element, ex-
cept in oceasional orchestral passages of mar-
vellous power. The singers, as such, are sub-
ordinate  to declamation and action and
orchestral surrouudings. WAGNER was his own
librettist, and from 'the extreme on one side,

~which is represented by the sarcasm that ¢ what
| ¢ is toosilly to be said may be sung,” he went

to the other extreme of subordinating music,
poetry, and action to his dramatic purpose. The
performance of the cycles was not successful in
England, where the * music of the future,” as
‘WAGNER’S has been called, is not likely to super-
sede the music of the past. WAGNER isessentially
German, and he has never attained any popu-
larity in France. His orchestral music has a
magnificence of its own. It is full of the great
sounds of nsture—the roaring of the wind in
the trees and the sound of the waves. His
harmonies have a sort of vastness. The imagi-~

“| nation is overwhelmed, but ouly to be relieved

by the gentleflow of soft and charming move-
ments, which® take the prisoned soul,” asMILTON
says, “and lap it in Elysium.” All this may
be admitted by those who do not regard him as
in any degree the founder of a new style of
music or the indicator of the music of the future.
WacnER will always occupy a high place among
composers, whatever be the verdict posterity
may pass upon his more extravagant claims.
His admirers have already set him up upon a

| pedestal, and challenged for him the homage

which is paid to SHAKESPEARE, or DANTE, or
BEETHOVEN ; but the world at large has re-
fused to render him this homage. It may be,
indeed, that the extreme claims of his enthu-
siastic admirers have produced, by a natural re-
action, an extreme and/unnecessary depreciation,
But even though he should descend in future to

a place much below that which is claimed for !

him, he will probably always be regarded as a
true artist and poet, who hus made a valuable
and permanent contribution to the music of the

| nineteenth century, whatever effect his teaching

and example may have on the music of the

future. gissenagomdBs Universigd brary
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On sait que Richard Wagner a juré de |

ne pas laisser profaner son Parsifal par
des reglf;ésentations plus ou moins « Jai-
ues » dehors de la scéne de Biyreuth.
ependant, les wagnériens espérent . que
le maitre ne sera pas inexorable, et que
certains grands théadtres puiseront dans
leurs caisses des arguments capables de
vaincre les scrupules artistiques de I’in-
faillible pape musical.

Dans cet espoir, la direction de I’Opéra
Impérial de Viepne a déja fait des démar-
ches aupres de Wagner, en vue de monter
fs?grsifal, pendant la saison de 4882 &

3.

Les principaux interprétes de I'ceuvre,
qui actuellement enchantent le pubiic
réuni & Bayreuth, appartiennent ou appar-
tiendront, a partir de ’6té prochain, a la
scéne impériale de Vienne.

Ce sont Mme Materna, et MM. Scaria,
Reichmann et Winkelmann, pour ne citer
que les noms les plus illustres. Tous ces
artistes insisient auprés de Wagner pour
que Pinterdit dont il a frappé son dernier
chef-d’ceuvre soit levé.

Constatons encore que le succds finan-
cier des représentations de Parsifal, & Bay-
reuth, est déid assuré, les receties encais-
sées jusqu’ici couvrant largement les frais
de mise en scéne, et promettant,pour la fin

de ce mois, un assez joli bénéfice net.
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A arEATER offort has seldom been made
by ‘the human ‘intellect and will than that
of which the result has just been considered by
the English public at Her Majesty’s Theatre with
attention amounting at times to veneration and
enthusiasm. Whether or not WAGNER’s theory
will succeed in gaining g firmer resting place for
the musical drama, fast slipping from its hold
on huwan sympathy, is not just now the point.
We moderns ars losing  the enjoyment of
illusion, The enjoyment of | impersonation
is g born gift, and that, happily, we shall
never lose. The dramatic =~ representation
of human woes, joys, passions, and actions
will never lose its interest for us while we re-
main the creatures we are. But in the manner
of portrayal in all the arts the pressure after
truth is sensibly winning the race over pleasure
in deception. Realism, we may call if, or
a return upon nature or what we will, but it is
the  same spix-it which informs research, which
ardently inspires men of, seience, which leads
artists to abandon merely visionary fancies, and
which when it goes wrong, as being of humanity

ix is cexfain pow and again ta.do. breaks et
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{into the,,,“ﬂeshly sehool * of poetry apd morbid
{novels, One of the first grtistic bubblcs
{10 burst at the touch oﬁ-’ the ~spear: of
| natural truth would evidently = appear ‘to
{be the: thing we ~have ~named  Opera.

RoMEO and JULIET, speaking to each other as
SHAKGSPEARE makes them do, are a moving
| spectacle. - But RoMEO and JULIET soream-
ing in numbers, expressing their anguish
in beautiful tunes, raving over the footlights in
competition with the orchestra, singing both at
the same moment and as loud as they possibly
can, no longer appear artistic in any other sense
than the artificial. Yet, after spoken words,what
meditm is fitter for conveying human emotion
than musiec? Tt can tell the tale of passion so
well that poets have deemed language faint and
wenk before its spell. This is the incongruity,
’thig the {{y&g Sty ﬁ)votg éxlgﬁa_donatuml truth
which WAGNER has wit e on Vigour at-

tempted tobridge ™
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woility-of-making-people- communiestesvith—each
l-other-in-set-airs; and of subordinating sense to
melody to such an extent that it matterg little
to the audience what nonsens sung so long
as the music lovely and the voice well
produced. He transfers the emotional utter-
ance to the orchestra amd makeés his  per-
sonages -declasim their sentiments in noble reci-
tative, while the ‘“ motive ” of ‘each is hinted
by vivid -recurrent phrases from the in-
struments. He disuses councerted singing,
only introducing an occasional = chorus
under conditions which  might  possibly
oceur, guch as the joyous™ jangling of
the maidens at the opening of the third act of
the #Walkyrie, or a duet when the joint ecstasy
of two individuals prompts common utterance,
as in the first medting Opr-EGJ:RILD and BRUN-
HILDE. He—uses—no—poctio--shyme—but-en=
L-ploys-alliteration’s-artful-sid-witheut-stinte- Iie
prefers myth to historical subject, for the logical
reason that extmordmaly and  supernatural’
béings are not to be.judged by human standards
of opinion, and may properly be supposed to
conduct themselves in ways which would be i m-
appropnate to ordmary men and women. y~#his

futo;:dy buman hlstory, at a time y
are going out of fashion. It is cgftain that the
interest in_his great tnlogy fpom the purely
human po\ﬁa( of view is gbntinually being
i | checked and thwarted by“the infercession of
| magical arts and extra-kiman deeds. Still we
must feel, whether or siof his road is the right

the steps of a gi. s builds up vast edifices
of musical ha i upon pile, till the
imagination ches at the effert to follow, only
and lovely phrases,
] enetrate the
soul ghd enchant the heart. Fervent believers
| in Ais music claim for WAGNER 8 D) where
Mﬁm, BEETHOVEN, MICHAEL ANGELO; and
SHAKESPEARE sit. It is a bold verdict, an
the world has not yet adopted. Time only c
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180 THE MAGAZINE OF ART.

are experimenting in the arts of designing for
or embroidering on textile fabrics. '
The group of figures around “ Musica,” de-
signed by Mr. Burne Jones (see Fig. 2), is
seen to far greater advantage, since the linen

pies the former premises of the Royal School
of Art Needlework in Sloane Street, and that
called the Decorative Art Needlework Society
has premises in George Street, Portman Square.
The Ladies” Work Society in Sloane Street is
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Fig. 2.—* MUSICA.”
(Designed by E. Burne Jones. Worked in brown crewels on linen by the Royal School of Art Needlework.)

on which the brown crewel lines are worked is
strained in a screen frame. But we must return
to the schools of needlework, and leave notes on
considerations like these for a future time.

Two schools, or societies, are, in a measure,
connected with the Kensington school. That
called the ““Ladies’ Work Society ”” now occu-

under the patronage of H.R.H. the Princess
Louise, Marchioness of Lorne. It aims almost
entirely at obtaining commissions for needle-
work of all kinds—decorative and plain—to be
executed by the members of the society at their
own homes. The society, through its officers,
exercises a considerable surveillance of the
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ART NEEDLEWORK. 181

Fig. 3—ENTRANCE TO THE COURT OF THE ROYAL SCHOOL OF ART NEEDLEWORK AT THE PHILADELPHIA EXHIBITION, 1876.

(Designed by Walter Crane, and worked by the School.)

designs and their execution in embroidery;
and, as far as customers permit, tempers the
taste of the commissions. Arrangements can
be made for the giving of lessons. The society’s
chief object, however, is to provide work of a
useful, artistic, and elevating character for ladies
who are dependent on their own exertions.

On the occasion of the Paris Exhibition in
1878, the society wrought a set of elaborate
hangings for a room in the pavilion of the
Prince of Wales. The work was principally of
the appliqué class. In the design, mixed in
character, at times vivacious like a Japanese
composition, at others betraying a tendency to
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are experimenting in the arts of designing for pies the former premises of the Royal School
or embroidering on textile fabrics. of Art Needlework in Sloane Street, and that

The group of figures around “Musica,” de- called the Decorative Art Needlework Society
signed by Mr. Burne Jones (see Fig. 2), is has premises in George Street, Portman Square.
seen to far greater advantage, since the linen The Ladies” Work Society in Sloane Street is
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Fig. 2.—* MUSICA.”
(Designed by E. Bwne Jones. Worked tn brown crewels on linen by the Royal School of Art Needlework.)

on which the brown crewel lines are worked is under the patronage of H.R.H. the Princess
strained in a screen frame. But we must return  Louise, Marchioness of Lorne. It aims almost
to the schools of needlework, and leave notes on  entirely at obtaining commissions for needle-
considerations like these for a future time. work of all kinds—decorative and plain—to be

Two schools, or societies, are, in a measure, executed by the members of the society at their
connected with the Kensington school. That own homes. The society, through its officers,
called the “ Ladies’ Work Society ” now occu- exercises a considerable surveillance of the
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(Designed by Walter Crame, and worked by the School.)

designs and their execution in embroidery ;
and, as far as customers permit, tempers the
taste of the commissions. Arrangements can
be made for the giving of lessons. The society’s
chief object, however, is to provide work of a
useful, artistic, and elevating character for ladies
who are dependent on their own exertions.
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On the occasion of the Paris Exhibition in
1878, the society wrought a set of elaborate
hangings for a room in the pavilion of the
Prince of Wales. The work was principally of
the appliqué class. In the design, mixed in
character, at times vivacious like a Japanese
composition, at others betraying a tendency to
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v IRO. Nov. 20, 1878.
ART AND SCIENCE GOSSIP.

Mg. FREDERICK LEIGHTON, R.A., has been elected
President of the Royal Academy, in succession to
the late Sir
Francis Grant.
Mr. Leighton
was born at
Scarborough,
in December,
1830. He spent
much of bis
early life im
gtudying = the
schools of
painting in
Germany,
Italy, and
other foreign
countries,mak-
ing his head-
quarters ab
Florence,
Frankfiort,
Brassels, and
Paris. In 1851
he visited
Rome, where
he finished his
first important
painting of the
et Madonna car-
ried in procession through the streets of Florence,
which was one of the most generally admired sub-
jects exhibited at the Academy in 1855, This
was followed by * The Triumph of Musig,” in
1856; “ Count Paris and Juliet,” in 1858 ; “ La
Nanna,” &c., 1860 ; “ Paclo and Francesca,” 1861 ;
¢ Odalisque” and ‘‘ The Star of Bethlehem,” 1862 ;
and ‘‘ Dante in Exile,” 1864. The latter painting
secured his election among the Associates of the
Royal Academy, and he was admitted to the full
honors of that body in 1868. From the time of
his admission to the Royal Academy he has been
a constant exhibitor on its walls; and a mere
catalogue of the productions of his fertile pencil
would be equally long and superfluous. In 1869
he made an expedition to Egypt, and some years
ago he yotified his intention’ to bequeath the
sketches ‘which he made in Egypt to the distin-
guished society of which he has now been elected
President. In conformity with the usual practice,
it is expected that the honor of knighthood will

| be conferred upon him shortly.

/883 VY G -
Tax self-denying ordinance of the Academy
will be universally applauded by all who do not,
think the Academy & body of ¢ fiends in human
“ shape.” The Academiciens had the right to
exhibit eight pictures.  They mnow restrict
themselves to four.  Perhaps the mnume-
rical test is not the most useful here. If every
Academician painted pictures as big as CECIL
LAWSON’S largest, even four would take up too
much room ; while space might easily be found
for a dozen of the President’s heads of girls.
The public, too, are anxious to see as much
as possible of the work of several Acade-
micians. They do not wish to see the work
of other R.A.s at all, except by way of
a joke, a broad farce. They would rather see |
eight LuiGHTONS, or TADEMAS, or MILLATSES,
or Hooxs, and go without any examples of soms
other Academicians whom it would be unkind to
name. Still, the change is an improvement, |,
There will be room for more works of outsiders
on the line ; fewer young artists will be
“skied” or rejected, as OrcIL LAWSON was |
more than once or twice. But as long as there
is an Academy at all, people who do not belong
to it will murmur and make their moan, and |
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Several very fine works' of the English school were
sold by Messrs. Christie on Saturday last, belonging to.
different collections, the most valuable being those from
Gibbons’s and the late Mr. . Woods. Two
early pictures by W in his pre-Raphaelite
style—* Isabella,”” called \also * The Kick,” and
“Mariana of the Moated Grange,” were included
in the sale, and created much interest, bringing
ioh prices. Of the other pictures: ~ G. Rom-

W87, Portrait of Lady Austin, the friend of the
poet Cowper, 1064—Coinaghi. T. Gainsborough, R.A.,

Sir J. Reynolds, P.R.A., General Hanger, afterwards
Lord Coleraine, $04.6s.-——Agnew. T.Gainsborough, R.A.
A pe, with ruined abbey and a village, and
peasants and donkeys, 3156.—Agnew. J. Linuell,

R.A,, The - Smithy, 147/.—Agnew.
Harrow ,Weald Common, i8 b
Vokins. R. Wilso R.A,

Scene, with figures, ?51.-—Smith.‘ ‘W. Colling, B.A,,
A Lane near Eton, with cottage on the edge of & pond,
with  boats, 92/ 8s.—Agnew. C. R.' Leslie, R..

Charles Dickens in the character of Captain lé,oba‘.dﬂ,
106/.—Smith, F. Danby, A.R.A., Winter: Red San-
get, & Slide, 84.—Smith. John Limmell, sen., Arcadian
Shéghbrds, 28 by 35, 4307 105, —Poluk. 3. Etby, A,
Bathers Surprised, 607, 8s.—Polak. C. Stasfleli, R.A.,
“On the Zuyder Zes, 18 by 27, 735/, ew; Dordrecht,
by the same, 735/.—Aguew. C, R. ie, R.A., Scene
from * Roderick Random,” 37 by 54, 520/~Xine.
T, Creswick, H.A., a. River Scene in Yorkshire,
10 by 12, 65 2s.—Agnew. P.;Nasmyth, View of
an  Old Watermill, with. = figure = and: a  dog
162%. 15s.—Hine. J. E. Millais, R.A:, Manau
from the’s collection of Mr. B. G. Windus,; 2
%y 18, 8507, 10s.—~Agnew. ' J. Constabls, R.A.,

P, Nasmyth, |
20, 3674 10s.—

angling, 36 by 54, 1,240/, 10s.—Mr. Martin, A.C,
Gow, A.R.A., A Tlattering Likeness, 162/ 15s.—
Dowdeswell. ..L. Wyllie, The Herring Fishery,
141 _ By B. Loug .R.A.,,Gigsy Schools Going. to
5 alucia, 64 by 90, 1,0604.—Wigzell. J. W.
| Oakes, A.R.A., Batly Spring, 3464 10s.—White, By

J. Sant, R.A., The First Sense_of Sorrow, 141/ 16s.—
Shepherd. F. Yeames, R.A., La Reine, Mal-
heureuse, 100/ 16s.—CGermain. By E. H. Wehnert,
Sebastian Gomez Found Pajnting 1n Murillo’s Stadio,
1054, —Vokins. F.W.Topbam, Ror?' : Interior of an Irish

Cabin, b
: ;dn%gih‘x 1

| Tong, R.A., an Kaster Vigil 1 a Cathedral
0s.—Vokins. W. Shayer, & |

es, the engraved picture, 630/.—Agnew. E.
'é% : o a G $ Saville,

e
in, Keeley Balswelle, R.S.A., Con
e Eelgsaia"‘ofelg’us I% at
17500 2Bell; Bay Yei—

¥, Holl,”

n

seer, 1.4, . <
Fletchor collection, 72in, bin., 1,470L—Agnew.
C. Stanfield, RZA.?‘On tﬁeb%om Normandy, near
Gonville, 72in. by b4in., 946/.—A . D. Maclise,

R.A 1 # . :
J. Constable, R.A.: Salisbury Cathedral, from the
collection of John Hough, 30in. by 42in., 89/ Bs.—
Brooks. J, M. W. Turer, R.A.: Van ’Iménp’s
at the B by 3in.

v
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IMPORTANT SALE OF MoDERN Pmmims.—-"

Portrait of ‘General Wolfe, 223/, 165.~Mr, Woolner. |

sen., Milking Time, 3204 bs.—Agnew. W. Mulready, |-

n  Italian River |.

View on the Stour, with boats and figures and children®"

the same, 86/.—Agnew. T.Taed, R.A., Faults |

"’H@-\ | : ; ]
| with a donkey and fish, B47. bs. ; and the Timber Wag- |
‘gon, the companion, 1267, Bs.—Vokins. By A. Solomon,

The Departure of the Dﬂiﬁ:ncq‘at‘]iimtz,;ﬁﬂ. e

: hed by 'Sic Edw
A., from the Kno , and Duncan !

JA.1#® & % %  §0in, by 96in., 388/ 10s,~—Mr. Martin.
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NOVEMBER 23rd, 1878

MR, FREDERICK LEIGHTON,
P.R.A.

THE art loving public will unanimously en-
dorse the selection of the Royal Academicians
in their choice of Mr. Frederick Leighton to
fill the office of President of that important
body rendered vacant by the recent death of
Sir Francis Grant, Mr. Leighton’s election
is due not only to his qualities as a painter,
which in the powerful mastery of his style are
distinguished by those attributes which bring
to mind the traditions and examples of the
Venetian School of painting, but also to his
ready kindness and courtesy of manuer, not
only to the successful aspirant in art, but to
the struggling student. Indeed his social
qualities and scholastic attainments have long
pointed him out as the successor of Sir Francis
Grant. The position which Mr. Leighton
holds to-day has not been gained without
severe study. Born at Scarborough on the
3rd December, 1830, he began to study art
at Rome under Francesco Meli before he was
twelve years of age, and in 1843 he entered
the Roya! Academy of Berlin ; from here he
went to Frankfort, and during the winter of
1845-6to Florence. Inthislatter year his father,
who was aphysician, consulted Hiram Powers,
the American sculptor, as to the probable
success of young Leighton in the walks of art.
After examining the youthful aspirant’s
sketches, the sculptor gave it as his opinion
that Frederick Leighton might become as
eminent as he pleased, From 1846 to 1848
Mr. Leighton remained at Frankfort under

the guidance of Professors Becker and Steinli,
occasionally visiting Brussels for the purpose
of enlarging his studies. At Frankfort, when
seventeen years of age, he produced his first
oil painting ¢“ Cimabue finding Giotto drawing
in the fields,” After this he went to Paris

4

and, as a

IN the contest for the Lord-|
Aberdeen, the primrose and 1i
had its usual good fortune, ha,
of the Heme Secretary, but of
of three ; the figures being 30!
1876 declared itcelf by a very
of a Conservative representat
it would almost seem as if the
literature upon a little oatm
Liberalism, but when they tak
time to Conservatism. Now th
it is of but little use trying to
all that can be said is that he
forward, and that had he had
have won. On the other ha
clare that their majority was
been owing to the fact that (t
class-hours) several of their vc
in time to see the doors of tl
faces. But surely on such a
with the fate of Ceesar and of
lazy laggards could not have 1

If, as has been often hinte
proud of our first snow, anc
much fuss and self-gratulatic
arrival of their first-born, in 1
I announce that the first gar
played on a pond at Blythswe
last, and celebrated with all t
and hot whisky-toddy. Xrox
through the summer-time, ai
clasp each other's hand, th
idolatry is golf, but when the
cast down from his pedestal
until the revenges of time b
time the thaws of spring and

The steady fall in the val
tinues. Since the 1st of O
suffered a depreciation of £1:
selling price ranges from th
to—£50 less than it stood at

Following the example set
the matter of the little urch
papers, the Edinburgh police

who had not found art a’ successful career,

rule, he discouraged all aspirants to his profegsion.-
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MR. FREDERICK LEIGHTON, R.A, /

THE RECENTLY-ELECTED PRESIDENT OF THE ROYAL ACADEMY, /
(From a Photogvraph by the London Stereoscopic Company.) ,/
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v IRO. Nov. 20, 1878.
ART AND SCIENCE GOSSIP.

MR. FREDERICK LEIGHTON, R.A., has been elected
President of the Royal Academy, in succession to
the late Sir
Francis Grant.
Mr. Leighton
was born at
Scarborough,
in December,
1830. He spent
much of bis
early life in
studying the
schools of
painting in
Germany,
Italy, and
other foreign
countries,mak-
ing his head-
quarters af
Florence,
Frankfort,
Brassels, and
Paris. In 1851
he visited
Rome, where
he finished his
first important
painting of the
Madonna car-
ried in procession through the streets of Florence,
which was one of the most generally admired sub-
jects exhibited at the Academy in 1855, This
was followed by * The Trinmph of Music,” in
1856; * Count Paris and Juliet,” in 1858 ; “ La
Nannpa,” &c., 1860 ; “ Paclo and Francesca,” 1861 ;
¢ Odalisque” and * The Star of Bethlehem,” 1862 ;
and ‘‘ Dante in Exile,” 1864. The latter painting
secured his election among the Associates of the
Royal Academy, and he was admitted to the full
honors of that body in 1868. From the time of
his admission to the Royal Academy he has been
a constant exhibitor on its walls; and a mere
catalogue of the productions of his fertile pencil
would be equally long and superfluous. In 1869
he made an expedition to Egypt, and some years
ago he yotified his intention to bequeath the
sketches ‘'which he made in Egypt to the distin-
guished society of which he has now teen elected
President. In conformity with the usual practice,
it is expected that the homnor of k&i&gthood will
be conferredi2EIDUIBART's binivessity ry
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Tnn self-denying ordinance of the Academy
will be universally applauded by all who do not,
think the Academy a body of ¢ fiends in human
¢ shape.” The Academicions had the right to
exhibit eight pictures.  They now restrict
themselves to four.  Perhaps the nume-
rical test is not the most useful here. If every
Academician painted pictures as big as CECIL
LawsoN's largest, even four would take up too
much room ; while space might easily be found
for a dozen of the President’s heads of girls.
The publie, too, are anxious to see as much
as possible of the work of several Acade-
micians. They do not wish to- see the work
of other R.A.s at all, except by way of

a joke, a broad farce. They would rather see |

eight LEiGHTONS, or TADEMAS, or MILLATSES,
or HooKs, and go without any examples of some
other Academicians whom it would be unkind to
name. Still, the change is an improvement,
There will be room for more works of outsiders
on the line ; fewer young artists will be
«gkied” or rejected, as CECIL LAWSON was
more than once or twice. But as long as there

is an Academ all, people who do not belong
to it wil? 'S&%@:@é Mma%ogg, and |

shoot epigrammatic arrows. fPace=r

gl W e 4



Several very fino works' of the English school were

early pictures byw in his pre-Raphaelite
style—* Isabella,” called ‘also * The Kick,”’ and
in the sale, and created much interest, bringing

poel,: Cowper, 1064—Colnaghi. T. Gaibsborough, B.A.,

R.A,, The- Swmithy, 1470—Agnew. P, Nasmyth,

A Lane near Eton, with cottage on the che of a pond,
with  boats, 92/ 8s.—Agnew. C. R.

get, a Slide, 84/.—Smith. John Linnell, sen., Arcadian

On the Zuyder Zee, 18 by 27, 736/.—Aguew; Dordreecht,
by the same, 736/, —Aguew. . H. Leslie, R.A.; Scene
from ** Roderick Random,” 37 by 54, 5206/~—Hine.
T, Creswick, H.A., a. River Scens in Yorkshire,
10 by 12, 65 2s—Agnew. P.;Nasmyth, View of

TMPORTANT SALE OF MopmeN Piorusns.— |

50/d by Messrs. Christie on Saturday last, belonging to
different collections, the most valuablo being those from
. Gibbons’s and the late Mr. . Woods. Two

“Mariana of the Moated Grange,” were included

ich prices. Of the other pictures: ~ G, Rom-
ortrait of XLady Austin, the fyiend of tha

Portrait of General Wolfe, 225/, 15s.~~Mz. Woolner.
Sir &, Reynolds, P.R.A., General Hanger, afierwards
Lord Coleraine, §0%4.6s.-~—Agnew. T.Gainsborough, R.A.
A pe, with ruined abbey and a village, an
peasants and donkeys, 315.—Agnew. J.  Linnell,
sen., Miiking Time, 320/ 6s.—Agnew. V. Mulready,

Harrow ,Weald Common, 18 by 20, 3674 1Us.—
Vokins. R. Wilson, R.A., n itali_an River |,
Scene, with figures, 85/.—Smith. W. Collins, #.A.,

eslie, R.A.,
Charles Dickens in the character of Captain Bobadil,
1064, —Smith, F. Danby, A.R.A., Winter: Red San-

Stiepherds, 28 by 36, 4307, 10s.—Poldk. W. Etty, LA,
Bathers Surprised, 004 8s.—Polak. C. Stansfleld; .A.,

from

an  Old Watermill, with. figure and a  dog
1620 15s.—Hine. J. E. Miilais, R.A:, Manaua,

by 18, 8507 10s.—~Agmew. ' J. Constable, R.A. A

the's colicction of Mr. B. G. Windus, 24

View on the Stour, with boats and figures and children
angling, 36 by 54, 1,249(. 10s.—Mr. Martin. A, C.t|'
Gow, A.R.A., A Tlattering Likeness, 1627, 15s.—
Dowdeswell.  W. L. Wyilie, The Herring Fishery,
1417 16s. By B. Long, R.A., Gipsy Schools Going. to
Vespers, Andalucia, 54 by 90, 1,000/, —Wigzell. J. W.

J. Sant, R.A., The First Sense_of Sorrow, 141/ 15s.—
Shepherd. W. F. Yeames, R.A., La  Reine, Mal-
heureuse, 100/, 16s.—~Cermain. By E. H. Wehnert,
Sebastian Gomez Found Painting in Murillo’s Stadio,
Cabin, by the same, 86/.—Agnew.

Tong, R.A., an Easter Vigil in a Cathedral at Seville,

4 ;’:'n‘ey;y'ABo, Sm , 1 e '
1 s Outoast, 1600— c%aean“’,' S

Oakes, A.R.A., Barly Spring, 346/.. 10s.—White. By

105Z—Vokins., F.W.Topham, Rur; : Interior of an Irish
T. Faed, R.A., Faults
on both gides, the engraved picture, 6307 —Agnew. . |

1,166 10s.—Vokins. By W. Shayer, a Coast Scene
with a donkey and fish, 847 bs.; and the Timber Wag-

n, the companion, 126/. 6s.—Vokins. By A. Solomon,

he Departure of the Diligence at Biarritz, 4617, 105,—
Mr. Martin, ,Keelg;y ‘B:ﬁswelle,‘ R.S.A., Contadini
Waitiug for the Blessing of Pius IX. at 8t. John |
Tateran, Rome, 1,730/.—Bell ; Say Yes—Rome, 1869,

Dutch Trawlers at Anchor off Scheveningen,
for the Flood Wide, 36in. by béin., b
liffe.  Sir A. W. Gallcott, R.A.: An Eﬁg 51
Tandscape, with cattle (finished by Sir win
Landseer, R.A., from the Knott, Bicknell, and Duncan
Fletchor ' collection, 72in, by bhin., 1,4/0L.—Agnew.
C. Stanfield, R.A.: On the Coast of orma.n%%f. near
a

Gonville, 72in. by b4in., 946/.—Agnew. D. Maclise,

R.A.1 % # % % G0in. by 96in., 388/ 10s,-—DIr. Martin.

J. Constable, R.A.: Salisbury Cathedral, from the

ot s e e e o

Shallop at the Entrance of the Scheldt, 30in, by 37in.
788z

about, 3,676/ —Mr. Martin. _AfA v
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MR. FREDERICK LEIGHTON,
: P.R.A,

THE art loving public will unanimously en-
dorse the selection of the Royal Academicians
in their choice of Mr. Frederick Leighton to
fill the office of President of that important
body rendered vacant by the recent death of
Sir Francis Grant. Mr. Leighton’s election
is due not only to his qualities as a painter,
which in the powerful mastery of his style are
distinguished by those attributes which bring
to mind the traditions and examples of the
Venetian School of painting, but also to his
ready kindness and courtesy of manuer, not
only to the successful aspirant in art, but to
the struggling student, Indeed his social
qualities and scholastic attainments have long
pointed him out as the successor of Sir Francis
Grant, The position which Mr. Leighton
holds to-day has not been gained without
severe study. Born at Scarborough on the
ard December, 1830, he began to study art
at Rome under Francesco Meli before he was
twelve years of age, and in 1843 he entered
the Roya! Academy of Berlin ; from here he
went to Frankfort, and during the winter of
1845-6to Florence. Inthislatteryear his father,
who was aphysician, consulted Hiram Powers,
the American sculptor, as to the probable
success of young Leighton in the walks of art.
After examining the youthful aspirant’s
sketches, the sculptor gave it as his opinion
that Frederick Leighton might become as
eminent as he pleased. From 1846 to 1848
Mr. Leighton remained at Frankfort under
the guidance of Professors Becker and Steinli,
occasionally visiting Brussels for the purpose
of enlarging his studies. At Frankfort, when
seventeen years of age, he produced his first
oil painting ¢ Cimabue finding Giotto drawing
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Ix the contest for the Lord-
Aberdeen, the primrose and 1l
had its usual good fortune, ha,
of the Home Secretary, but ol
of three ; the figures being 30
1876 declared itcelf by a very
of a Conservative represental
it would almost seem as if the
literature upon a little oatm
Liberalism, but when they tak
time to Conservatism. Now th
it is of but little use trying to
all that can be said is that he
forward, and that had he had
have won. On the other ha
clare that their majority was
been owing to the fact that (t
class-hours) several of their v¢
in time to see the doors of tl
faces. But surely on such 2
with the fate of Casar and of
lazy laggards could not have 1
If, as has been often hinte
proud of our first snow, anc
much fuss and self-gratulatic
arrival of their first-born, in
I announce that the first gar
played on a pond at Blythswe
lasf, and celebrated with all t
and hot whisky-toddy. Frox
through the summer-time, ai
clasp each other’s hand, th
idolatry is golf, but when th
cast down from his pedestal
until the revenges of time b
time the thaws of spring and
The steady fall in the valt
tinues. Since the st of O
suffered a depreciation of £1¢
selling price ranges from th
to—£50 less than it stood at
Following the example set
the matter of the little urch

papers, the Edinburgh police
street-preachers who every S
2.t aloai 1

manct

in the fields.” After this he went to Paris

= MR. FREDERICK LEIGHTON, R.A,
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; AN ARTIST'S BOYHOOD. !

Sir John Everett Millais was, say§ a writer id
London Society, born ‘on June 8th, 1829, at the
geaport town of Southampton, the son of a Jersey
officer, whence his French'cognomen. He was extra-
ordinarily precocious with the use of his pencil, and
when in 1835 the family moved their residence to
Dinan in Brittany, young Millais’s sketches of the

| ‘French officers stationed in the town were the talk

and wonder. of .the place. His parents, recognising
his marked talents, thought it well to have advice
about his future, and to this end, when the boy was
eight years old, they took hitn to London to consult with.
the then President of the Academy what they should do
about their infant prodigy. Sir Martin Shee was a man
who had not found att a successful career, and, as a
rule, he discouraged all aspirants to his profession.-
RBut when the untutored efforts of the little Millais
were put before him he at once.recognised their un-
commion ability. “The parents of a child so gifted,” he
said to Mr. and Mrs, Millais, * should do all in their
power to help the cultivation of his faculties and to
speed him on the career for which Nature has evi-
dently intended him.” His parents, following the
advice thus authoritatively given, at once placed their
boy in an academy, and Millais may boast that he is,
perhaps, of contemporary painters, the one who took
up his profession at the tenderest age. Ab nine he
won the silver medal of the Sociéty of Arts, at 13 one
for drawing from the antique. ‘Indeed, before he was
16 he had carried off every academic prize for which
he had competed, In 1846, when he was barely.1T,
he exhibited his. first picture, which was pronounced
in a contemporary French criticism as on a level with
the best historical work of the year. The theme was
“The Capturé of the Inca by Pizzaro.” Its treatment
showed a knowledge of composition and effect that was
more than creditable considering the youth of the

.artist, and what was perhaps yet more remarkable

was.that the last adjective one would have applied
to it was immature. A an English writer has well
said, “ One might rather. take it, for a spirited and
successful work of a ripe painfer of that time when
English art was somewhat conventional and not too
particular about minute historical accuracy.” His
next pictures, *The Widow’s Mite,” and “* Elgiva,”
also attracted notice, but as'yet they showed no signs
of that rebellion against established modes, of proce-
dure that was soon after to make Millaisg’s name. one
of a school that for long had to bear many attacks of
obloquy and derision, and which to this day has its
detractors and defenders, who dispute its demerits
and merits with acrimony and heat. Of these early
pictures there is one at the Grosvenor Gallery repre-
senting Mr. Wyatt, a frame-maker and print-seller of
Oxford-street, with his grandchild. It is a picture
prilliant in colouring, careful in finish, with a certain
Dutch-doll-like stiffness about it that is rather funny
to note, and is a good example of the artist’s early
literalism.. =~ ©
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- THE HAMILTON PALACE SALE,
| —~—24,6 52

The sale of the Italian pictures on Saturday
was of great interest, as it was known that the Trustees
of the National Gallery would certainly purchase some
of the most important. The greatest excitément pre-
vailed as the Titian, the Mantegna, and the two Botti-
cellis came before the andience, and as each of these
six fine examples became the property of the nation,
the most cordial satisfaction was evinced in loud ap-
plause, and there was much congratulation offered to
the two trustees, Mr. Howard and Mr. Gregory, whe/
were present with .Mr. Burton, the direetor. The
following were the principal pictures : — By P.
Veronese : = A Sacrifics, 16 by 21, 304 10s.—
Casella. By A. De Messina, Portrait of a Gentle-
man, in a black dress and cap, 165} by 11, panel
1367. bs.—Christy. By Leonardo Da Vinci: Portreit
of a Gentleman in a black dress, in ebony frame, 12
by 9'in panel, 6262.—The National Gallery. By Tin-
toretto : The Descent from the Cross, with Igonors,
| 43 by 60in., 189/.—Mzr. Heseltine ; Christ ‘Washing the
Disciples’ Feet, b§ the same painter, 79 by 160in.,
167.-10s.—The National Gallerv. Fra Angelico :
Heads of the Virgin and Announcing Angel, a pair,
143 by 10in., 11,3120 10s.~ Mr. Winkworth. By
Giorgione : The  Resurrection, 2ft. 3in. Gft.,
1674, 10s.—Dyer. A Mantegna: St. Sebastian
and St. George, a pair of wings of a Triptych,
in one frame, 14 by 10in., 426/.—Mr. J. E. Taylor.
Marcello Venusti: The Madonna and Child, with St,
Joseph and St. John, from the Borghese Gallery, 17in.
by ilin,, panel, 430/. 10s.—Agnew and Sons. G.A.
Pordenone: The Holy Family, with the Magdalen,
48in. by 30in., 451/, 105.—Lord Leconfield. F. Francia :

W

The Madonna and Child with ‘'a Monk and a
Nun, 19in. by 14in., 262, 10s.—Mr. Doyle, for
National Gallery of Ireland. Giorgione: The Story of
Myrrha, 31in. by 62in., pansl, 1,4177. 10s.—The National
.Gallery. Titian: Portrait of a Venetian Nobleman,
26in. by 22in.,, 84/—Agnew and Sons. Tinto-
retto : Moses striking the Rock, 46in. by 70in.,
110L. bs.—Butler. By A. Mantegna: Portraits of Luigi
Gonzaga, Marquis of Mantua, and his wife, Barbara
 of Brandenburg, 27in. by 40in., engraved, 210/.—
Cernuschi, of Paris.  Pietro della Vecchia : The Four
Fathers of the Church, 60in. by 78in., 4727. 10s.—Mr.
Mainwaring. ~ G. B. Cima : The Madonna, with the
Infant Christ in her lap, holding a bird, landscape in
background, 13in. by 10in., panel, from the Collection of
the Nuncio -di Verona, at Venice, 1770, from Fonthill,
651/ —Agnew and Sons. Bassano: A Pair of Wings
of aTriptych, representing the journey of the Israelites,
33in. by 16in., from Fontmll, 609Z.—Agnew and Sons. S.
Botticelli : The Adoration of the Magi; in distant land-
scape, with procession of the kings and pilgrims, 22in.
by g;in., panel, from the Beckford Collection, and exhi-
bited at Burlington House 1873, 1,627l 10s.—The
National Gallery, A. Mantegna: A pair of upright
panels, painted with figures of summer and autumn in
monochrome, on painted agate ground, 28in. by 18in.,

1,785[.—The National Gallery. Bronzino : Portrait of

| Leonora de Toledo, wife of Cosmo- di Medici," and
 her son at her side, 48in. by 39in., 1,837/, 10s.—Vokins.
'Sasso-Ferrato: The Madonna in Prayer, 383/ 6s.—
{ Davis. Marcello Venusti (from the design of M.
{ Anﬁelo) : Christ driving out the Money-changers, 23in.
by 16}in., from the Beighese Gallery and the eollsction

of Sir T. Lawrence, 1830, 1,427/ 10s.—Mr. Majn-

waring ; by the same painter, The Adoration of fhe

%:g, 20in. by 18in., from Fonthill, 1,210Z 10s.—Mr.
Wi

5

aring. Perngino: The Madonua, herhands elasped

in’ prayer, 19in. by 11in., 480/.—Radley. Titian : The
Artist’s Danghter, carrying a basket of fruit,39in.by 30in.,
735/—Whitehead. By Tintoretto: Portrait of an Ad.
miral in armour with crimson scarf, holding a baton in
his right hand, and his helmet on a pedestal on the left,
64in. by 43in., 1,155/.—P. and D. Colnaghi. Giorgione :*
A Venetian General in half armour and trunk hose,
standing full length, 66in. by 47in,  505/—
Davis. © By Panuini: Roman ruins, with figures
sacrificing, 26in. by 22in., 215/ 5s.—Mr. Deni-
son. Raffaele (after): Portrait of a Cardinal,
18in. by 13}in., 141/ 5s.—Nathau, By G. Sansovino,
Decorations of the Church of S. Maria del Fiore,
Florence, at the visit made to that city by Pope Leo
X., 1614 ; & drawing in pen and bistre, 40%in. b 25in,,
m the collection of Sir T. Lawrence, §158{.—Thibau- |-
deau. Sandro Botticelli : The Asswmption of the
Virgin, painted for the Church of 8. Pietro Maggiore,
Florence, on the commission of Matteo Palmieri, on
thick panel, 147§in. by 89in., 4,777(. 10s., for the

‘National Gallery. Total of the day’s sale, 26,802/, 10s.
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THE HAMILTON SALE,

S AR
The sale of the Hamilton Palace collection w.
resumed on Saturday afternoon by Messrs, Christie,
Manson, and Woods, The second instalment of arg
| treasures, comprising paintings by Italian masters,
Erench and Italian art furniture and decorativa
objests, bronzes, and articles in silver, silver gilt, and
{qtlmr precious materials, old Sevres poreelain, and
g Chiutese and Japanese porcelain and enamels is, as a
|'whole, fully equal to its predecessor, whilst the
’r crowded attendance during the three days on which
|1t was open to public inspection is a proof that the
| interest in the sale continuss unabated, Some of
| the pictures, however, have suffered from neglect,
| and ave by no means in good condition, whilst others
{afford a striking example of the absurd practice of
| attributing works of art of unknown origin to the

i most illustrious masters, Indeed, prior to commen-
| eing to Adispose of them, Mr. Wood admitted that
{ the printed ~ deseriptions were in several cases erro.
| neous, but stated that, in drawing up the catalogue,
the auctioneers had preferred to follow the ona
already in use at Hamilton Palace, though consciong
that it contained errors, rather than make a hasty

' attempt to correct its mis-statements at the risk of
! furthe_ar blunders, Saturday afternoon was entirely
,occumed by the disposal of the paintings, a note«
{ worthy fact being the high prices obtained for
| examples of those early Italian masters most in favour
| with the modern wmsbhetic school. An * Assumpe
 tion of the Virgin,” by Botticelli, took the post of
! honour, being put upat 1,000 guineas, and secured for

as

i the National Gallery by Mr, Burton for 4,550 guineas,

The same artist’s ***
g

e

THE admirably judicious set ¢ ~nases
which Mr. BurToN has made for the National
Gallery at the Hamilton sale was crowned on
Saturday by the securing of the great VELASQUEZ
portruit of Puirir IV, of Spain  for 6,000
guineas, the highest price paid for any picture
during the proceedings. As the pictures, with
the exception of miniatures, &c., are now
exhausted, it is possible to say that the whole
cream of this great collection has been
obtained for Trafalgar-square. No picture on
which - Mr, BURION set his heart has
failed, despite formidable competition,  to
be ' obtained, and private English buyers
have distinguished themselves by a most crpdit-
able abstinence from *‘running up” those items
which were desired for the nation. In the case
of two of the greatest of painters, GIORGIONE
and VELASQUEZ, the National Gallery has now
for the firet time secured capital and undoubted
examples. The MANTEGNAs and BoTTICELLIS
of the Gallery, already remarkable, have been
strengthened notably, and “if the remarkable

ruin of a TINTORET, which Mr. BurToN bought
for a song, proves restorable (and there are not
many judges in Europe more to be depended
upou than he as to what is restorable and what
is not), the XEnglish nation will have made
about the cheapest bargain recently re-
corded in the way of picture buying. Even
the 1nost greedy of crities cduld hardly from a
study of the collection ‘beforechand have added
anything to the list “of desirable purchases
except the LioNawrDo (or Luini) ¢ Laughing
“ Boy,” the ANTONELLI DA MuSSINA, 8 Man-
CELLO VENUSTL, and perbaps a VANDYCK ; but
on gll these there might be difference of opinion,
while as to the pictures actually bought there
can be none. There are many VELASQUEZ por-
traits of Prirre 1V., but none, perhaps, finer
than Saturday’s purchase. In looking at it,one
may perhaps remember Mr, Ruskin’s pregnant
sentence, ‘‘ VANDYCX had aobler subjects; »’
but certainly no subject ever had a mnobler

T ———
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ond pbrbion of the Hamilton sal¢

, Saturday with part of the Italian pic-

tures of the collection; and though the sum-
reached for the total was considerably less than
that of the corresponding day of the week

before last. it was still verv considerable. It so

happens, too, that the sale on this occasion was |
of far more general interest than the previous
one, except to those who care only for big pic-
tures. Some twenty-seven thousand pounds
were required to bring down the various
knocks of the hammer on Saturday, and of
this more than a third was public money. It
has to be remembered that these two instalments
by no means exhaust the treasures now to be
dispersed.  'The first portion realised not ml}ch
less than a hundred thousand pounds, of which
nearly half was earned by the pictures, 'the rest
being made up by furniture, porcelain, and
bric-a-brac of one kind and another, the most
remarkable items of the latter being the three
pieces of MARIE ANTOINETTE'S furniture, which
‘were bought for something like fifteen thousand
pounds, ' The new division, like the last., con-
isists of pietures and of miscellaneous furmture‘;
ibut the pictures, though probably of less uni-
iform merit, are in some cases of even greater
interest and value than those sold on the previous
Séturd&y. Italian art has never lost, as far
as “old masters ” go, its pre-eminence in the
favour both of the general and the few. The
only drawback to it"is that in no departmentf of
zpainting is there so great a danger of buying
names only. This accounts for the much
greater variation of prices on Saturday last as
lcompared with the previous Saturday. But Mr.
IBURTON bought no rubbish ; indeed there‘ls
Ivery little danger of Mr. BURION ever commit-
ting that error. The three crack’ names of
the sale were BOTTICELLI, GIORGIONE, and
TinTorET, for, though there were pictures
< gfter ” MIOHAEL ANGELO, nothing but a
catalogue could venture to authenticate them as
that great artist’s, Of the three, BOTTICELLI is
unmistakeable by anybody who has mastered
the very grammar of connoisseurship. The
great picture which the nation has now
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| six fine examples became the property of the nafion,
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26in. by 22n., 84/—Agnew and Sons. Tinto

wu'kng é by the same painter, The Adoration of $he

THE HAMILTON PALACE BALE,
iy < Vi P 3
The sale of the Italian pictures on Saturday
was of great interest, as it was known that the Trustees
of the National Gallery would certainly purchase some
of the most important. The greatest excitement pre-
vailed as the Titian, the Mantegna, and the two Botti-
cellis came before the andience, and as each of these

the most cordial satisfaction was evinced in loud ap-
plause, and there was much congratulation offered to
the two trustees, Mr. Howard and Mr. Gregory, whe/
were present with Mr. Burton, the director. The
following were the principal ~pictures : — By P.
Veronese: = A Sacrifice, 16 by 21, 304, 10s.—
Casella. By A. De Messina, Portrait of a Gentlo-
man, in a black dress and cap, 15} by 11, panel
136/. 5s.—Christy. By Leonardo Da Vinci: Portreit
of a Gentleman in a black dress, in ebony frame, 12
by 9ia panel, 6262.—The National Gallery. By Tin-
toretto : The Descent from the Cross, with .'gonors,
43 by 60in., 189Z.—Mr. Heseltine ; Christ ‘Washing the
Disciples’ Feet, bg the same painter, 79 by 160ixn.,
1670 10s.—The National Gallerv. Fra Angelico :
Heads of the Virgin and Anunouncing Angel, a pair,
143 by 10in., 71,3122 10s.— Mr. Winkworth. By
Giorgione : The = Resurrection, 2ft. 3in. Gft.,
157 10s.—Dyer. A Mantegna: St  Sebastian
and St. George, a pair of wings of a Tri tych,
in ome frame, 14 by 10in., 426/.—Mr. J. E. 'I!;ylor.
Marcello Venusti: The Madonna and Child, with St.
Joseph-and St. John, from the Borghese (E)l]ery, 17in.
by ilin., panel, 430/ 10s.—Agnew and ns. G. A.
Pordenone: The Holy Family, with the Magdalen,
48in. by 30in., 451/ 10s.—Lord Leconfield. I, Francia:
The Madonna and Child with ‘a Monk and a |
Nun, 19in. by 14in., 262/ 10s.—Mr. Doyle, for|
National Gallery of Ireland. Giorgione: The Story of
Myrrha, 31in. by 62in., panel, 1,4172 10s.—The National
Gailery. Titian: Portrait of a Venetian Nobleman,
retto : Moses striking the Rock, 46in. b 70in.,
1104 bs.—Butler. By A. Mantegna: Portraim{»f Luigi
Gonzaga, Marquis of Mantua, and his wife, Barbara
of Brandenburg, 27in. by 40in., engraved, 210/—
Cernuschy, of Paris.  Pietro della Vecchia : The Four
Fathers of the Church, 60in. by 78in., 472/, 10s.—Mr.
Mainwaring. = G. B. Cima: The Madonna, with the
Infant Christ in her lap, holding a bird, landscape in
background, 13in. by 10in., panel, from the Collection of
the Nuncio - di Verona, at Venice, 1770, from Fonthill,
651..—Agnew and' Sons. Bassano : A Pair of Wings
of aTrip\:éych, representing the journey of the Israelites,
33in. by 16in., from Fonthill, 6094.—Agnew and Sons. 8.
Botticelli : The Adoration of the Magi; in distant land-
scape, with procession of the kings and pilgrims, 22in.
by 33in., panel, from the Beckford Collection, and exhi-
bited at Burlington House 1873, 1,627/ 10s.—The
National Gallery,  A. Mantegna: A pair of upright
panels, painted with figures of summer and autumn in
monochrome, on painted agate ground, 28in. by 18in.,
1,7850.—The National Ga.llerg. Bronzino : Portrait of
Leonora de Toledo, wife of Cosmo di Medici, " and
her son at her side, 48in. by 3%in., 1,837/. 10s.—Vokins.
Sasso-Ferrato: The Madonna in yer, 383/ bs.—
Davis. Marcello Venusti (from the design of M.
Angelo) : Christ driving out the Money-changers, 23in.
by 163in., from the Berghese Gallery and the collection
og Sir T. Lawrence, 1830, 1,427/ 10s.—Mr. Main-

%Rgl, 0in. by 18in., from Fonthill, 1,2107 10s.—Mr.
amwaring. Perngino: The Madonua, herhands clasped
in prayer, 19in. by 11in., 480Z.—Radley. Titian : EZE,m
1 sDaughtet.carryingnbasket of fruit,3%in.by 30in.,
735/ —Whitehead. By Tintoretto: Portrait of an Ad.
miral in armour with crimson scarf, holding a baton in
his right hand, and his helmet on a pedestal on the left,
64in. by 43in., 1,155/.—P. and D. Colnaghi. Giorgione :
A Venetian General in half armour and trunk hose,
standing full length, 66in. by 47in.,  605L.—
Davis. ~ By Panuini: Roman ruins, with figures
sacrificing, 26in. by 22in., 215/ 6s.—Mr. Deni-
son. Raffaele (after): Portrait of a Cardinal,
18in. by 13}in., 1414 bs.—Nathan, By G. Sansovino,
Decorations of the Church of S. Maria del Fioze,
Florence, a$ the visit made to that city by Pope Leo
?., 1514 a drawing in pen and bistre, 40%in. by 25in.,
rom the collection of Sir T. Lawrence, 318/.—Thibau- |~
deau. Sancro Botticelli : The Asswmoption of the
Virgin, painted for the Church of 8. Pietro Maggiore,
Florence, on the commission of Matteo Palmieri, on
thick panel, 1474in. by 89in., 4,777L 10s., for the
‘National Gallery. Total of the day’s sale, 26,802/ 10s.
- Jissen20a@efBs Universitgelibrary
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THE HAMILTON SALE,

S CER
The sale of the Hamilton Palace collection wag
resumed on Saturday afternoon by Messrs, Christie,
Manson, and Woods. The second instalment of art
[ treasures, comprising paintings by Italian masters,
Erench and Italian art furniture and decorative
objests, bronzes, and articles in silver, silver gilt, and
other precious materials, old Sevres porcelain, and
Chirese and Japanese poreelain and enamels is, as a
| whole, fully equal to its predecessor, whilst tha
l crowded attendance during the three days on which
| 1t was open to public inspection is a proof that the
| interest in the sale continuss unabated, Some of
| the pictures, however, have suffered from neglect,
' and ave by no means in good condition, whilst others
E a.ffo;d a striking example of the absurd practice of
| attributing works of art of unknown origin to the
most illustrious masters. Indeed, prior to commen-
cing to dispose of them, Mr. Wood admitted that
the printed descriptions were in several cases erro.
neous, but stated that, in drawing up the catalogue,
the auctioneers had preferred to follow the ona
already in use at Hamilton Palace, though conscious
that it contained errors, rather than make a hasty
attempt to correct its mis-statements at the risk of
further blunders. Saturday afternoon was entirely
occupied by the disposal of the paintings, a note-
worthy fact being the high prices obtained for
examples of those early Italian masters most in favour
with the modern wmsthetic school. An * Assampe
tion of the Virgin,” by Botticelli, took the post of
honour, being put up at 1,000 guineas, and secured for
the National Gallery by Mr, Burton for 4,550 gunineas,
The same artist’s %+~ P
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THE admirably judicious set ¢!  _unases
which Mr. BURTON bas made for the National
Gullery at the Hamilton sale was crowned on
Saturday by the securing of the great VELASQUEZ
portrait of Pminie IV. of Spain for 6,000
guineas, the highest price paid for any picture
during the proceedings. As the pictures, with
the exception of miniatures, &ec., are now
exhausted, it is possible to say that the whole
cream of this great collection has been
obtained for Trafalgar-square. No picture on
which - Mr, BURroN set his heart has
failed, despite formidable competition, to
be ' obtained, and private English buyers
have distinguished themselves by a most credit-
able abstinence from *‘running up” those items
which were desired for the nation. In the case
of two of the greatest of painters, GIORGIONE
and VELASQUEZ, the National Gallery has now
for the first time secured capital and undoubted
examples. The MANTEGNAs and BOTTICELLIS
of the Gallery, already remarkable, have been
strengthened notably, and “if the remarkable
ruin of a TINTORET, which Mr. BURTON bought
for a song, proves restorable (and there are not
many judges in Europe more to be depended
upou than he as to what is restorable and what
is not), the English nation will have made
about the, cheapest bargain rccently re-
corded in the way of picture buying, Even
the 1ost greedy of critics could hardly from a
study of the collection ‘beforehand have added
anything to the list “of desirable purchases
except the LIONARDO (or Lurwt) ¢ Laughing
¢ Boy,” the ANTONELLI DA MESSINA, a MAR- .
CELLO VENUSTL, and perhaps a VANDYOK ; but
on all these there might be difference of opinion,
while as to the pictures actually bought there
can be none. There are many VELASQUEZ por-
traits of PHiLIe IV., but none, perhaps, finer
than Saturday’s purchase. In looking at it,one
lmay perhaps remember Mr, RUskin’s pregnant
sentence, “ VANDYCK had aobler subjects;””
but certainly no subject ever had a mobler

lpainter.\ JiS_ - ‘ 158 m{ o }/ﬁ_
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' pm'hon of the Hamﬂ/
m %& with part of the Ttalian pl(.‘.-
. | tures of th .lgetmn, and though the sum
| reached for the total was considerably less than
that of the corresponding day of the week
before last. it was still verv considerable. It so
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happens, too, that the sale on this occasion was |
of far more general interest than the previous’
one, except to those who care only for big pic-
tures. Some  twenty-seven thousand pounds
were required to bring down the various
knocks of the hammer on Saturday, and of
this more than a third was public money. It
has to be remembered that these two instalments
by no means exhaust the treasures now to be
dispersed. The first portion realised noct much
less than a hundred thousand pounds, of which
nearly half wasearned by the pictures, the rest
being made up by furniture, porcelain, and
bric-d-brac of one kind and another, the most
remarkable items of the latter being the three
pieces of MARIE ANTOINETTE’S furniture, which
‘were bought for something like fiffeen thousand
pounds.  The new division, like the last, con-
isists of pictures and of miscellaneous furniture ;
{but the pictures, though probably of less uni-
iform merit, are in some cases of even greater
interest and value than those sold on the previous
Saturday. Italian art has never lost, as far
as “ old masters ” go, its pre-eminence in the
fayour both of the general and the few. The
‘only drawback to it’is that in no department of
ipainting is there so greata danger of buying
names only, This accounts for the much
greater variation of prices on Saturday last as
jcompared with the previous Saturday. But Mr.
{BURTON bought no rubbish ; indeed there is
{very little danger of Mr. BURION ever commit-
#ting that error. The three *“crack” names of
the sale were BorTIOELLI, (GIORGIONE, and
TinToRET, for, though there were pictures
“after ” MICHAEL ANGELO, nothing but a
catalogue could venture to authenticate them as
that great artist’s, Of the three, BOTTICELLI is
unmistakeable by anybody who has mastered
the very grammar O6f connoisseurship, The |
great picture which the nation has now
scquired for some five ~thousand pounds
Is one of the most important examples of that
unique painter that exist, and by succeeding
In wresting it from his French competitor Mr,

Burrox has completed in a very satisfactory
manner the already remarkable collection of the
master’s work which we possess. A GIORGIONE
at something less than fifteen hundred pounds
cannot be called dear, especially as genuine
work of his is deudedly rare. Even the charm-
ing little *“ Knight in Armour ” which the
National Gallery already possesses has been
guestioned. Two admirable MANTEGNAS, a
picture which may be FxLipro Lrppr's, and the
““ Head of a Gentleman,” wrongly attributed
to LIONARDO, but certainly worth the money
pald for it, complete Mr. BURTON’S selec-
tion, and it is not likely to be found fault
with. With few exceptions—the TINTORET
' Admiral ” being the chief—the rest of the
sale was much less interesting, and the prices
bell tales. - When a TINTORET worth having is

sold for a hundred guineas ora TITIAN for a
hundred and fifty, then cockle-shells will turn
silver bells, or else social affairs and the value of
money will have altered considerably. We are
glad to see that Mr. DOYLE secured an excellent
picture—though of dubious authorship—for the
Dublin Gallery. The skill with which this gen-
tleman has at comparatively small expenditure
secured an excellent collection has recently won

SR e N

_— most stnkmg testimony from a French critie | -

of eminence, and deserves to be miore widely
recognised thanit is. Of the bric-é-brac still
for sale there are many pieces doubtless which
are excellent Spemmens of their class. But the
enormous prices which by inference from
those paid.in the early part of last week
they will probably fetch cannot be said to be
reasonable expenditure of money inthe same way
that-expenditure of the same sums on pictures
‘is reasonable. RIESENER and GOUTHIERE were
no doubt furniture makers of genius; but
between their art and the art of BorTicELLI or
of TINTORET there is a great gulf fixed, the gulf

betweengsadiovbBents University uRBary: gination.
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thies of the whole place ; and I heartily hope he will get in, if only for the sake
“tl:p jollification with which that event will be celebrated, |
As we drove home in the evening through a richly wooded country, the
moonlight fell on neat cottages and gardens, and lodges leading up to ald
anorial halls, silvering their gables and chimneys ©and many an oak that
grew thereby ;” and as I looked out of the carriage-window I fell into a train
of reflection on the old rural life of England, and wondered whether the scene
we had just quitted was the beginning ‘of the end. I thought of the happy
old days when no ill-blood had come between the different classes of which
the rural community consists; and gradually I began to dream of Hay-
n.lo[:oe, and to fancy myself listening to Master Poyser as he proposed the
young Squire’s health, I was awoke with a jerk, however, as we pulled up at
the door of the Swan, and was not sorry to hear that the mock-turtle, the
saddle of mutton, and the brace of pheasants wera awaiting our arrival. Here,
at all events, was something tangible and real of which no Radical could rob
s ; and in the pleasures of the table and the deep sleep that followed I forgut
ly temporary sadngss,—I am, Sir, your obedient servant, PAGANUS
November 25, : ¥ 3

ASTHETIC SOCIALISM,
(B AN INQUIRING PHILISTINE.)

Tre most curious phase that Socialism has yet developed is represented
by the Fabian Society; of which Mrs, A. Besant is a prominent
member, although the gentleman with whom she is usually associated is
understood to be opposed to Socialism. Why the socicty should be
called Fabian I have not yet ascertained. It must be admitted, however,
that  Fabian ” has a flattering smack of subtlety, and a grateful promise
of success—some time or other, 2

A few days ago I received an invitation to attend one of the meetings
of this society, and to that end was provided with a passport. The
typography of this document was of the kind known as zsthetic ; ‘but
there is nothing wsthetic in” bloodshed, and yet my ticket of admission
was in colour delightfully like the stream that runs in slaughter-houses on
killing day. To my disappointment, there was nothing in the meeting
that corresponded with this sanguinary ticket of introduction, I have
attended Socialist meetings in the East-end, both in halls and in the
open air; and from these I have often come away with the impression
that, however misguided the proletariat might be, the misery of their
lives afforded some justification for the applause they lavished upon the'r
ministering demagogues. The members of the Fabian Society made no
such appeal to my feelings. Culture, real or sham, was stamped upon
“nearly every person present at the meeting I attended. There were about
a hundred and fifty of us, including the Philistine scribe who writes this,
and only one appeared to be of the artisan class. The rest of the company

was made up of men and women who, whatever their social status might he_

were well-clad, apparcritly well-fed, and, so far as observation could be carried,
cosiect in the application-of the-aspirate ; while the ability of several of
the speakers to quote untranslated French authors testified to education
and reading. Ladies were present; most of them attired in no mere
frivolous fashion, but in the garb of Art and Thought as selected by the
modern apostles of the same, Young men there were, whose respective
heads of hair, brushed up from the brow to clifflike altitudes, spoke aloud
to all and sundry of German Materialism lodging within. Some of these—
those, I presume, with a vein of poesy running through their otherwise
adamantine minds—allowed their locks to hang about their shoulders ;
while one overwrought but still eager philosopher had bound his brows
with a cambric ’kerchief: thus alone was he able to tackle the feast of
reason to which he had come. Nearly all these young men wore glasses
of the pince-nez kind : and it is obvious that the Muses find them very
*fetching.” Much care and neatness, too, I observed in the surroundings
of the Fabians. Their headquarters are, I believe, in Regent’s Park;
but meetings are held all over London. The gathering I attended
assembled at the Social Science Rooms, in the Adelphi, overlooking
the Victoria Embankment. The well-carpeted rooms, the morocco-
covered furniture, the smirking well-satisfied malcontents about me—these
things contrasted strangely with some other Socialist gatherings I have
attended. £
In due time the chairman announced that the society would discuss
the rival claims of Positivism and Socialism to regenerate mankind.
Unfortunately, however, the great authority who was to have championed
the Positivist cause had sent a regretful message expressing his complete
inability to keep his appointment. I zvas so sorty. But even amongst the
priests of Humanity there are lesser and greater lights, and a lesser light
was not beyond the conjurations of the chairman. The substitute Posi-
tivist spoke at some length, attacking Socialism right manfully. Indeed,
it is scarcely possible that he could have shown more conclusively, to
his own satisfaction, that the lot of downtrodden humanity could only be
bettered by the establishment of a new religion, while there was no new
religion except Positivism that was worth a tinker’s curse, (So I understood
the gentleman.) It may beso; for my part, indeed, I am more willing to-
believe than to discuss the assertion. More interesting to me at the time
was the attack made upon the Positivist by a number of Fabians, including
Mrs. Besant herself : an attack from which I gathered some cloudy informa-
tion (as trees in November gather mist) upon the views held and preached
by the society. The capitalist system, I understood, has failed. There is no
good in going on with it any longer: a very comforting discovery at a time
when there seems to be so much less capital to keep the system up. In
the place of this system, the Fabians propose to set up a system of
“scientific collectivism.” The competitive system of commerce is cruel ;
but, when all capital becomes “scientifically collected,” competition will
. vanish. Nevertheless a passage in the Fabian manifesto announces
 “that, since competition among producers admittedly secures to the
public the most satisfactory products, the State should compete
with all its might in every department of production.” I suppose this
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is all right. If it seems difficult for the State to compete with itself, it Is
only because it has never tried. Although the principles of Fabianism
differ nothing from those advocated by Messrs. Hyndman and Mortis,
yet the candour of those gentlemen is much deprecated by Fabians, Let
it not be supposed, however, that Asthetic Socialism is a meaningless form
of intellectual dissipation. Anybody may see that it is more than that by
dipping into the authorized publications of the Fabian Society, where many
suggestions of actual intention may be found. I don’t know, however,
that T myself have found in this literature anything more amusing than
a footnote in a pamphlet addressed to landowners ‘and advocating the
apportionment of waste lands, at a rental, to labourers. Thus reads the
footnote :—* Great care should be taken to keep this tract outf of the
hands of Radical workmen, Socialist demagogues, and the like, as they are
but too apt to conclude that schemes favourable to landlords cannot be
permanently advantageous to the labouring cless,” Too apt? It is their
distinction and their glory. The “tract” in which this note appears is so
moderate in tone as to suggest 'that the Fabians are not, after all, so very
crazy ; but this comfortable thought is dispelled when we find the society
demanding “that the State shall compete with parents in providing haopy
homes for children, so that every child may have a refuge from the tyranfy
of its natural custodians.” The Positivist lecturer was not wrong when

. be accused Socialism of striking at the very base of civilization, the unit

of socfety—the family, In another Fabian tract it is stated that Socialism
means * nothing less than the compulsion of all members of the upper
class, without regard to sex or coudition, to work for their living. In such
a state of socicty not even noble or royal birth would enable a delicately
nurtured lady to obtain the most menial service from a vulgar. person
without suffering the humiliation of rendering an equivalent service in
exchange.” Why, how’s this? Isn't Socialism meant to abolish delicately
nurtured ladies and vulgar persons at the same time ? This sentence looks
like backsliding, like a persistence of the Old Adam. It can’t be that,
however, for elsewhere I read these awful words : —“ We would rather face
a civil war than such another century as the present one has been.” So
that in the year 1goo (only fifteen years hence !) we may expect the forces
of Fabianism to be hurled at Hannibal Capitalist.

-

THE THEATRE,

“ ANDY BLAKE; or, the Irish Diamond,” the once familiar comic drama
now played before * The Great Pink Pearl” at the Prince’s Theatre, is one
of Mr., Boucicault’s characteristically adroit adaptations from the French,
It is very easy to imagine a version of “ Le Gamin de Paris,” which, albeit
pains-taking and accurate, would miss altogether the dramatic point of
the original without attaining any new significance of its own. Such
are a large majority of the adapted plays which yearly see the

mere translation. Mr. Boucicault, however, nearly always handlss with

lights— efferts ~which rise  very little above the level of —

sympathetic art the materials which he borrows from other eople’s

work. . In the present instance, therefore, he was not content simply
to reproduce as his hero the French gamin, or even to turn him nominally
into the London urchin. He chose in the merry mischievous warm-hearted
Irish lad—as accepted in Hibernian fiction—a corresponding type of
character easily recognizable by the new audience of the piece. In his
Andy the combination of boyish fun and manly chivalry seems perfectly
natural ; and the final glorification of the high-spirited young monkey is
achieved without any obtrusive breach of congruity. Miss Clara Jecks,
the new representative of the part which Mrs. Boucicault used to play so
brightly, makes the mistake of giving a cockney tone to her impersonation of

the troublesome printer’s boy who is for ever getting into scrapes and getting—

out of them with credit. Andy’s sentiments sound best when they are
expressed in quite ancther accent; but in other respects Miss Jecks’s
sketch leaves little to be desired, - She looks a likely “ boy : ” which is more
than can be said for most soubrettes when they don masculine attire : and
she has a real sense of humour. As Andy’s pretty sister Mary, Miss
Gabrielle Goldney acts more sympathetically than usual ; and Mr. A, M.
Denison is an excellent General Daly. Altogether, therefore, the little
drama is better worth seeing than the average curtain-raiser.

Miss Minnie Palmer, the most popular exponent of the American
“ variety entertainment ” who has yet appeared before the London public,.
has, we should think, very little to fear from the rivalry of Miss Bertie
Crawford, who has just introduced the same kind of performance at the
Standard Theatre. In virtue partly of her youthfulness and partly of her
position as first in the field, Miss Palmer more than held her own here
against Miss Lotta, who in her own country is recognized as a far more
accomplished actress in this particular line. In Miss Crawford, who desires
to be known as the Tennessee Nightingale, she has a competitor whose
singing and dancing are decidedly inferior to her own and whose
powers of impersonation are quite as limited, Of course the new-comer
presents herself in the character of a romping hoyden much addicted to
vulgar practical jokes. Of course, too, she weats skirts phenomenally short
for a young lady who, though still at boarding-school, has a sericus love
afiair on hand; and she attempts .to fascinate her spectators by boldly
taking them into her confidence, and by addressing herself to them rather
than to her colleagues on the stage. It need hardly be added that
ber career as heroine of a long-winded musical farce is an unbroken
triumph, - and that no pity is allowed for the victims of her way-
ward shumour,  These things are characteristic of the school of drama
to which “Capers” belongs; and if only the irresponsible fun of
the production were amusing and the actress’s piquancy and charm
were irresistible, the rest would not much matter, Unluckily the inven-
tion of Mr, Stahl, the author and composer of *Capers,” does not enable
him to suggest any comic “business” that has not been done to death by
countless clowns in innumerable harlequinades; while Miss Crawford’s
vocal and other achievements are not of a very taking kind. She and her
companions work hard in song and dance and pantomimic rallv; but their
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the graves of Cyprus. Mr. GREGORY is pest
known as a portrait painter of vigour and
originality, though his sitters usually seem to
be ¢ wordlings of the world,” like Sir Tris-
TRAM. He has exhibited at the Grosvenor Gal-
lery, we think, much more than at the Academy.
Both artists are comparatively young men, |
and young men are always useful in a body
like the Academy, which has a tendency to be
sterectyped, and stand on ways so ancient that
they threaten to crumble into ruin.  Perhaps if
Mr. Cecin LawsoN had lived, he might have
been an Associate by this time. Landscape
painters never seem to have their fair share of
the Academy’s good things, though landscape
painting is an art so charming and so English.
But the R.A.’s, like the poet, seem to say ‘ he
‘¢ is but a landscape painter,”” with an emphasis
on the word italicised, when a candidate who
is not great in figures appears before them.
Even the most judicious elections to the
Academy must make English men of
letters glad that they have no such insti-
tution among them. Corceive the English
Academy, conceive the jealous poets, play-
wrights, historians, journalists, preachers; the
envyings, the hatreds, the cabals, the disap-
pointed hopes, the agony of waiting for
election, and of getting paid much worse for
your “ copy” thanif you were an Academician !
Never may this French institution divide
English men of letters into periwigged non-
entities and toadies on one side, and ferocious
dishevelled Bohemians on the other. The genus
vatum i8 irritabile enough without an Academy

of Letters.
B Jiss
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- | dignity to which he indeed owed, together

| pleasantly like captivity, Mr. O’Donovan, bating.

| giot rouud his waist by a white sash, wherein.

" gharactovistic attitude. - The member for Noﬂ_:!l-'-h,

| is not ‘the inserutable expression which eomes | .

| telling @;iﬁf;ﬂﬁi story to which be is Hsten
| with quiet delight Is one of a genus he under-.
| stands . might - well=—* the _foreigner

{ noble victim to his ngtural enthusjasai for op-
pressed nationalities is' known ds longue main,
and the quies man with the grey beard and |
courteously attentive face ‘is inwardly moting i=—

| fjend 2t a0 :

. *Correspondent.”. Mr. Hexkomer, who ean pu

| ment of Drngoon Guards in which Mr. Forbes

| with which the sometime medical student and’

+sword to take up his frue weapen,.

| out'of Mr. Herkomer's canvas, dismounting in

| close of theday, and riding furicnsly till dawn

SPEOTAL CORRESFONDENTS AT {1
" THY _ROYAL ACADEMY.. . |

Tt has been apparently agreed by the crities | I
that the Exhibition of English Painting this
season at Burlington House is peculiarly rich
in portraiture. There are portraits of men,
women, and children of widely-different rank, |
pursuits, and appearanco—grey-haired warriors
| and divines and baby princesses ; peers, states-
nii]ezz, and phéldfophers : gollege dons and comic
| rhymesters, diplomats and electricians, §
self-made mexl:), and dainty heirésses. “?
thess ~there  orve = mow af ~the Royal
Acadtmy the portraits of three resenta- |
' tives-of journalism who happen to be very well
known to the readers of the Dailys News, an
whose method and manuer of writing, spealk-
ing, and working are as dissimilar from ea
other as the treatment and handling
| the artists who have depicted them. On one
side of the dqerfl%y ‘which the spectator passes’
from Callery IV. into the next room, and
balanciug by its rich colour the red gown of
Mr. Russell Lowell: on the other side, is the
| portraif of Mr. O’Donovan, the Special
Corceipondent * of  the . Daily ~News who
penetrated. through the heart of ~Central
Asia to the almost unknown city of Merv,
the “ Gueen of the World,” as it is called,
in Oriental extravagance of hyperbole, by per-
sons who have never seen real cities, ‘‘ Londons,
Yorks, snd Derbies.” Tt has pleased Mr.
Axcher, the exceilent artist who has painged Mr.
O'Donovan, to represent that clever and adven-
turous gentleman ip his costume as one of the

Turcoman Triumvirate who rule over Metv, a

»
i
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with his  own fertilitg of resourcé, his
emancipgtion from  what was becoming un~
a clight sipile on his delicately-cut features,
just indicating his appreciation of the exquisite |
quality of the joke, bears himself with saf-
fictent dignity. A cloak of scarlet and gold
only covers in part s loug yobe of deeper red

‘yepose lethal weapons suxiliary to the sabre
which hangs by his side. M, O’'Donovan’s |
head is covered with a biack lambskin conical
cup of the Turcoman shape, and so far as human.
imegimation can * form &n adeal  of “what
a Turcoman Priumvir ought to be, he'looks one
bveryinchof bim, = o S
Tn Gallery VI. apncars @ lifelike portrait’ of
anotherkiud of Special Corvespondent pltogether,
Dir. Honry Labouchere, BLP. 3. A. Buccani has
suceecded in catching his model in a thoroughly:
‘ampton is séated n-a comnfortable arm-chair, !
red in colour;, and vast in dimensions. He is
clad in bis favourite garment for morning and:
eke for evening wear, a blaelk frock coat, and he
is smokiug one of his favourite cigarcttes. = ‘Fhe:
| expression of the face -is admirably caught. I |

S P A PRI W Y (RN

over the writer of ‘“The Diary of a Besieged |
Resident” in Paris when he is listening atten- |
tivaly or thinking esrnesily; but that swhich |-
indicates “the . intellectual © amusement 45
derived from following the dark and wysterious |
evolutions of a bortuous mind. It is easy to see
that Mr. Labouchere i3 listening to an exceed- 1
ingly tough, but ‘not_** ‘ower {rue 2 {ale. «The |-
expulsion of infente iiniward.x-,anjequ%iggés’g -
% piosible similo by no means promiscd by the

One can faney the current of thought |

 passing tizough bis wind. The man who is.

AT
who has, according to his own  aco ﬁj
been ovar stroug upon fha wouker sids:

ﬁ*wc!hty years ago. - You were the
son of a barber in Belgrade, and were yoarsella |
waiter. of go-between proclivities in one of the |
principal hotels of that dissipated town, Ten
years. later you stood at the tables at German
watering-places, postéd behind & woman who
raked -up other people’s louis and five~iranc
picces ' while you were ready to fake her
part’ if they objected. You have  been
ab least twice in prison for cheating at cards. |
But I do nat hate you; only I shall keepa
sharp - lookous for my overcoat and wmbrella, i-
Infact I pity you, for youwwill not iuipuse
upon me, and you are wasting youe tise, O 1y

il YU et 36, S il
of ““ A Jesuib Proclamation,” hangs Br. Hubert
Purkomer's portiat of * Avdbibuld Horbes, W

o strong picture when he likes, Las.puf forth
hig full strength m Eu‘a portrait of M.
 Forbes, who appears in | is favourite garment }
when in % ﬁg d in warm weather, a greenigh
drab jedn Norfolleshirt, as it is culled. %ﬂﬁ
iah::gi, am;’ ;;Iiisqu@m ‘:_naasaivethfwg looks

uarely out of the picture und at the sueetator,
:ﬁ}; &kg s the hm?d, vestherbeaten lecl only

to be acquived by exposure, and the shoulders

thrown.back and head erect speak of smavt duill
while among the ‘‘ Green Horses,” as the regi-

served is called from  the colour of its
facings. . There is just a faint iudication, and a
very truthful one, of a smile on the great squaxe
forehesd, the true swile of ‘the man himself
which always appears-te have fought its way |
through the stern lincaments whic “hardly-do
justioe to-their’ owner ‘except as showing the
“unalterablo firmness and steudiness of pw

B RS R P R e R T R R AR P A W RS e SO I

dragoon fought bhis way to dhe front when
heg%?x,d '1'1;111&%@ gside the scalpel ;&nd:gw
e |

pen. Itis easy to picture the man who looks |

the davlc and feeling for the ruls %‘rhfo!(sﬁaiﬁ_d |
toll hizn that he had not lost his way from |
Ulundi, or, covered svith the dust and sweatof
the battleficld, mounting a ' fresh horse- at the

found him. utferly tired and worn-out, but at.
owé of his centres for commmnicating with
London. ~ Without diseussing the ~techmieal
qualities of Mr, Herkomer's picture it is certuh
that M¥, Porbes’s many filends will congratn-
late kim on the production of a really grand and
characteristio portzait, s T AR
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THE PLAYHOUSES.
BY CLEMENT SCOTT.

The curious attitude assumed by Mr. Oscar Wilde on the night
of the production of his new play, ¢ Lady Windermere's Fan,”
tempts me to indulge in a few recollections. It is to me such
an utter revelation to see the changed condition of things
within the walls of a theatre between yesterday, when authors
and managers alike were courteous, submissive, and deferential
to “our kind friends in front,” and to-day, when, undeterred by
manager, unchecked by public voice, unreprimanded by men,
and tacitly encouraged by women, an author lounges in front
of the footlights without any becoming deference of attitude,
takes no trouble to fling aside his half-smoked cigarette, and
proceeds to compliment the andience on its good sense in
liking what he himself has condescended to admire! Mr.
William Archer told us the other day in his own half-
humorous and half-cynical fashion that the names of Leicester
Buckingham and of Frederic Guest Tomlins always grated on
his sensitive ears. I don’t see why it should be so, as neither
the one nor the other is of very much account in the Camatic
history of our *imes. “hey were both harmless and hard-
working gentlemen. The one who makes poor Mr. Archer
gnash his teeth was the son of a celebrated Radical politician,
Silk Buckingham, a=d he divided his time between writing
fiery leaders, scribbling dramatic and musical criticisms,
and adapting French plays, He was not a giant even in
his own days: he did not come up to the knees of
George Henry Léwes, for whose criticisms I am surprised
to find Mr. Avcher has not much good to say. But
Tomlifss was a man of a sturdier and manlier type. He, too,
was a violent politician, a political leader-writer, the clerk to
anold City ¢ompany, a learned Shaksperian scholar, and a dra-
matic critig. But to my tale. Years and yearsago George Augustus
Sala and Robert Brough wrote a most remarkable and brilliant
poem, that professed to prophesy the ultimate fatemof the
leading literary men of their time. There was a remarkdble
prophecy anent old Tomlins. He was humorously depicted as
reduced, in his old age, to selling “ ginger pop ” at the back of
the pit of a London theatre, and slaying an offensive manager
with one of his own stone bottles. The Tomlins stanza con-
cluded somewhat in this fashion : “ Him with a stout stone
bottle slew! He hurled it from the pit!” By the most
curious coincidence in the world, this prophecy was within
an ace of becoming true, so far as the assault on the manager
was concerned. - I was present on the first night of Charles
Reade’s “ Never Too Late to Mend” at the old Princess’s, and
the scene where the boy Josephs was lashed up to be flogged
roused the whole house to indignation. Old Tomlins, feeling
instinctively that the passion of the house was with him,
sprang up in his stall and protested against the brutality and
inartistic quality of the exhibition. An unseemly wrangle
took place between the manager and the critic, but the
public sympathised with Tomlins. . I was present at the
Adelphi on the first night of a play by "Wilkie Collins,
when Anson impetuously rushed to the front and lectured the
audience for daring to dislike the work of so able an author
and dramatist as Wilkie Collins. - But Anson_had reckoned
without his host. They wanted to rend Apson and to seatter
him about in little bits.

But suppcsing, after all, Mr. Oscar Wilde is a cynic of

" deeper significance than we take him to be. Supposing he

intends to reform and revolutionise society at large by sublime
self-sacrifice. There are two sides to every question, and Mr.
Oscar Wilde’s piety in social reform has not as yet been
urged by anybody. “His attitude has been so extraordinary

that T am inelined to give him the benefit of the doubt. It is
possible that he may have said to himself, “I will show you
and prove to youto what an extent bad manners are not only
recognised but endorsed in this wholly free and unrestrained
age. 1 will do on the stage of a public theatre what I should
not dare do at a mass meeting in the Park. I will uncover my
head in the presence of refined women, but I refuse to put
down my cigarette. The working-man may put out his pipe
when he spouts, but my cigarette is too ‘ precious’ for destruc-
tion. I will show no humility, and I will stand unrebuked.
I will take greater liberties with the public than any author
who has ever preceded me in history. And I will retire
scatheless. The society that allows boys to puff cigarette-
smoke into the faces of ladies in the theatre-corridors will
condone the originality of a smoking author on the stage.”
This may be the form of Mr. Oscar Wilde’s curious cynicism.
He may say, “I will test this question of manners and show
that they are not nowadays recognised.”

Having proved by a test so strong as this the indifference
of society to what used to be called good manners and good
breeding, Mr. Oscar Wilde may say, “I will show you also
how unsentimental is the age in which we live. I cannot
help it. I am not responsible for it, but there it is. I can
only write for people as they are, not for people as they ought
to be. I will prove to you by my play that the very instinct
of maternity—that holiest and purest instinet with women—
is deadened in the breasts of our English mothers. I will
paint for you a young English mother who adores her husband,
who has a firsthorn child scarcely yet weaned from the breast,
who has been brought up in a strictly decorous society, who
has high views on religion and honour, and I will show how,
without seeking reflection at her child’s bedside, she will leave
her husband, her home, her firstborn, her character, her reputa-
tion—and for what? For the arms of a man shedoes not profess
to love. And for what reason? Because she has learned from
the tittle-tattle of her friends that her husband has been false
to her ! This shall be accepted as the Gospel truth. I tell
you that the mothers in society will not consider that I have
outraged their sex or expressed anything but the truth. But
this is not the only type of mother I will paint for you. You
have seen how the good mother can desert her new-born infant
without a pang. You shall see how the worldly mother shall,
having recognised her lost child, part from her as she parts
from the atelier of a Bond Street milliner. I will show you a
mother who leaves her daughter for ever, unkissed, and goes
downstairs to accept the hand of a roué admirer on her deserted
daughter’s doorstep. I tell you that society will not say one word

_except that it is all very amusing. Amusing they will con-

sider it, but unnatural—never. It is society that is at fault,
not I. I paint what I see; I am not a sentimentalist, but a
cynic. The best test of the justice of my picture is found in
the fact that Society does not reprimand it.” Afd then Mr.
Oscar Wilde, pursuing this train of thought, may go on to say,
“ And I will prove to you also how inartistic are these people
for whom I write. They have no nice sense of proportion.
They don’t understand balance of effect or light and shade.
They are quick, and they will langh at what is clever. They
love ‘smart people’ and ‘smart things.” They have canonised
the word ‘smart.’” They don't care one brass farthing if the
elderly man talks like the callow boy or the innocent girl like
the blasée woman. They must all be up to date and smart.
¢To be intelligible is to be found out.’ I have never since I
left Oxford and won the Newdigate with my poem on
¢Ravenna ' been wholly intelligible. And I have never been
found out.” Thus might argue Mr. Oscar Wilde in his own
defence. Meanwhile, society at large will rush to see his play.
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THE PLAYHOUSES.
BY CLEMENT SCOTT.

The curious attitude assnmed by Mr. Oscar Wilde on the night
of the production of his new play, ¢ Lady Windermere's Fan,”
tempts me to indulge in a few recollections. It is to me such
an utter revelation to see the changed condition of things
within the walls of a theatre betiween yesterday, when authors
and managers alike were courteous, submissive, and deferential
to “onr kind friends in front,” and to-day, when, undeterred by
manager, unchecked by public voice, unreprimanded by men,
and tacitly encouraged by women, an anthor lounges in front
of the footlights without any becoming deference of attitude,
takes no trouble to fling aside his half-smoked cigarette, and
proceeds to compliment the andience on its good sense in
liking what he himself has condescended to admire! Mr.
William Archer told us the other day in his own half-
humorous and half-cynical fashion that the names of Leicester
Buckingham and of Frederic Guest Tomlins always grated on
his sensitive ears. I don’t see why it should be so, as neither
the one nor the other is of very much account in the C-amatic
history of our Aimes. They were both harmless and hard-
working gentlemen. The one who makes poor Mr. Archer
gnash his teeth was the son of a celebrated Radical politician,
Silk Buckingham, a~d he divided his time between writing
fiery leaders, scribbling dramatic and musical ecriticisms,
and adapting French plays, He was not a giant even in
his own days: he did not come up to the knees of
George Henry Lcwes, for whose criticisms I am surprised
to find Mr. Archer has not much good to say. But
‘Tomlins was a man of a sturdier and manlier type. He, too,
was a violent politician, a political leader-writer, the clerk to
an old City company, a learned Shaksperian scholar, and a dra-
matic critie. But to my tale. Years and yearsago George Augustus
Sala and Robert Brough wrote a most remarkable and brilliant
poem, that professed to prophesy the ultimate fate~of the
leading literary men of their time. There was a remarkdble
prophecy anent old Tomlins. He was humorously depicted as
reduced, in his old age, to selling “ ginger pop” at the back of
the pit of a London theatre, and slaying an offensive manager
with one of his own stone bottles. The Tomlins stanza con-
cluded somewhat in this fashion : * Him with a stout stone
bottle slew ! He hurled it from the pit!” By the most
curious coincidence in the world, this prophecy was within
an ace of becoming true, so far as the assault on the manager
was concerned. - I was present on the first night of Charles
Reade’s “ Never Too Late to Mend ” at the old Princess’s, and
the scene where the boy Josephs was lashed up to be flogged
roused the whole house to indignation. Old Tomlins, feeling
instinctively that the passion of the house was with him,
sprang up in his stall and protested against the brutality and
inartistic quality of the exhibition. An unseemly wrangle
took place between the manager and the critic, but the
public sympathised with Tomlins. . I was present at the
Adelphi on the first night of a play by "Wilkie Collins,
when Anson impetuously rushed to the front and lectured the
audience for daring to dislike the work of so able an author
and dramatist as Wilkie Collins. » But Anson.had reckoned
without his host. They wanted to rend Apson and to slatter
him about in little bits.

But suppcsing, after all, Mr. Oscar Wilde is a cynic of

e 4deeper significance than we take him to be. Supposing he

intends to reform and revolutionise society-at large by sublime
self-sacrifice. There are two sides to every question, and Mr.
Oscar Wilde's piety in social reform has not as yet been
urged by anybody. “His attitude has been so extraordinary

that I am inclined to give him the benefit of the doubt. It is
possible that he may have said to himself, “I will show you
and prove to youto what an extent bad manners are not only
recognised but endorsed in this wholly free and unrestrained
age. I will do on the stage of a public theatre what I should
not dare do at a mass meeting in the Park. I will uncover my
head in the presence of refined women, but I refuse to put
down my cigarette. The working-man may put out his pipe
when he spouts, but my cigarette is too ‘ precious’ for destruc-
tion. I will show no humility, and I will stand unrebuked.
I will take greater liberties with the public than any author
who has ever preceded me in history. And I will retire
scatheless. The society that allows boys to puff cigarette-
smoke into the faces of ladies in the theatre-corridors will
condone the originality of a smoking author on the stage.”
This may be the form of Mr. Oscar Wilde's curious cynicism.
He may say, “I will test this question of manners and show
that they are not nowadays recognised.”

Having proved by a test so strong as this the indifference
of society to what used to be called good manners and good
breeding, Mr. Oscar Wilde may say, “I will show you also
how unsentimental is the age in which we live. I cannot
help it. I am not responsible for it, but there it is. I can
only write for people as they are, not for people as they ought
to be. I will prove to you by my play that the very instinct
of maternity—that holiest and purest instinct with women—
is deadened in the breasts of our English mothers. I will
paint for you a young English mother who adores her husband,
who has a firstborn child scarcely yet weaned from the breast,
who has been brought up in a strictly decorous society, who
has high views on religion and honour, and I will show how,
withont seeking reflection at her child’s bedside, she will leave
her husband, her home, her firstborn, her character, her reputa-
tion—and for what? For the arms of a man shedoes not profess
to love. And for what reason? Because she has learned from
the tittle-tattle of her friends that her husband has been false
to her ! This shall be accepted as the Gospel truth. I tell
you that the mothers in society will not consider that I have
outraged their sex or expressed anything but the truth. But
this is not the only type of mother I will paint for you. You
have seen how the good mother can desert her new-born infant
without a pang. You shall see how the worldly mother shall,
having recognised her lost child, part from her as she parts
from the atelier of a Bond Street milliner. I will show you a
mother who leaves her daughter for ever, unkissed, and goes
downstairs to accept the hand of a roué admirer on her deserted
daughter’s doorstep. I tell you that society will not say one word

~except that it is all very amusing. Amusing they will con-

sider it, but unnatural—never. It is society that is at fault,
not I. I paint what I see; I am not a sentimentalist, but a
cynic. The best test of the justice of my picture is found in
the fact that Society does not reprimand it.” Afd then Mr.
Oscar Wilde, pursuing this train of thought, may go on to say,
“ And I will prove to you also how inartistic are these people
for whom I write. They have no nice sense of proportion.
They don’t understand balance of effect or light and shade.
They are quick, and they will langh at what is clever. They
love ‘smart people’ and ‘smart things’ They have canonised
the word ‘smart.” They don’t care one brass farthing if the
elderly man talks like the callow boy or the innocent girl like
the blasée woman. They must all be up to date and smart.
‘To be intelligible is to be found out.’ I have never since I
left Oxford and won the Newdigate with my poem on
‘ Ravenna’ been wholly intelligible. And I have never been
found out.” Thus might argue Mr. Oscar Wilde in his own
defence. Meanwhile, society at large will rush to see his play.

THE ILLUSTRATED LONDON NEWS FEB. 27, 1892

OBITUARY
SIR RICHARD DE CAPELL-BROOKE, BART.

Sir Richard Lewis de Capell-Brooke, Bart., of Great Oakley
Hall, Northamptonshire, and of Aghadoe,
county Cork, died, on Feb. 3, at his residence,

s The Elms, near Market Harborough. He was
born on April 7, 1831, the eldest son of Sir
©&<o@| William de Capell-Brooke, third baronet, by

50 @ the Hon. Catherine Watson, his wife, youngest

= -| daughter of the second Lord Sondes. He

oo v}_‘ graduated at Trinity College, Cambridge, pro-

ceeding in 1854 to the degree of M.A., and in

@ T8/ 1358 was called to the Bar at tbe Inner Temple.
He was a magistrate for the counties of
Leicester and Northampton, and was some time

a captain in the Leicestershire Yeomanry Cavalry. In October

1867 he married Mary Grace, elder daughter of the Right Rev.

Edward Trollope, D.D., Bishop Suffragan of Nottingham,

brother of the frst Lord Kesteven, and leaves, with other

issue, an elder son, now Sir Arthur Richard de Capell-Brooke,
fifth baronet, lieutenant in the Northamptonshire Regiment,
who was born Oct. 12, 1869, and is unmarried.

SIR GEOFFREY PALMER, BART.

Sir Geoffrey Palmer, eighth baronet, of Carlton, Northampton-

shire, died on Feb. 10, at his seat near Rocking-

ham, aged eighty-two. He was the eldest son
of Sir John Henry Palmer, seventh baronet, by
the Honourable Mary Grace Monson, his wife,
eldest daughter of the second Lord Sondes. He
was educated at Eton and at Christ Chu=h,

Oxford, where he graduated B.A. in 1830, and

in 1838 was called Co the Bar. He was a magis-

trate for Leicester and Northampton, and served
the office of High Sheriff for the latter county
in 1871. He unsuccessfully contested, in the

Liberal interest, Leicester borough in 1852. The

baronet whose death we announce was formerly

captain in the Leicestershire Yeomanry Cavalry,
and was unmarried. He is succeeded by his
brother, now Sir Lewis Henry Palmer, ninth baronet, who was

lately Rector of East Carlton, and was born in 1818.

GENERAL SIR GEORGE WALLER, BART.

Major-General Sir George Henry Waller, third baronet, of

; Braywick Lodge, Berks, formerly Assistant

Adjutant and Quartermaster-General, Eastern

District, died on Feb. 10 from the effects of a

paralytic seizure. He was born in September

1837, the elder son of Sir Thomas Wathen

Waller, second baronet, for some time Secretary

of Legation at Brussels (who died only a fort-

night ago), by his wife, Catherine, eldest
daughter of the late Rev. Henry Wise. of

Offchurch, Warwick. In August 1854 he

entered the Army as ensign in the 7th Fusiliers,

and was promoted to the rank of major-

j general, April 1886. He served thrcaughout

the Crimean campaign of 1854, including the siege of Sebas-

topol, the attack and <apture of the Quarries, June 7, and the
assault of the Redan, June 18 ; at the latter engagement he
was wounded. He had a medal with clasp, the Legion of

Honour, and the Turkish medal. The baronet whose death we

record married June 21, 1870, Beatrice. Katharine Frances,

daughter of Mr. Christopher Tower, of Huntsmore Park. He
is succeeded in the title by Francis Ernest Waller, born

June 11, 1880, the elder son. O
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THE PLAYHOUSES.
BY CLEMENT SCOTT.

The curious attitude assumed by Mr. Oscar Wilde on the night
of the production of his new play, ¢ Lady Windermere's Fan,”
tempts me to indulge in a few recollections. It is to me such
an utter revelation to see the changed condition of things
within the walls of a theatre between yesterday, when authors
and managers alike were courteous, submissive, and deferential
to **our kind friends in front,” and to-day, when, undeterred by
manager, unchecked by public voice, unreprimanded by men,
and tacitly encouraged by women, an author lounges in front
of the footlights without any becoming deference of attitude,
takes no trouble to fling aside his half-smoked cigarette, and
proceeds to compliment the andience on its good sense in
liking what he himself has condescended to admire! Mr.
William Archer told us the other day in his own half-
humorous and half-cynical fashion that the names of Leicester
Buckingham and of Frederic Guest Tomlins always grated on
his sensitive ears. I don’t see why it should be so, as neither
the one nor the other is of very much account in the Gamatic
history of our Aimes. They were both harmless and hard-
working gentlemen. The one who makes poor Mr. Archer
gnash his teeth was the son of a celebrated Radical politician,
Silk Buckingham, a»d he divided his time between writing
fiery leaders, scribbling dramatic and musical criticisms,
and adapting French plays., He was not a giant even in
his own days: he did not come up to the knees of
George Henry LCwes, for whose criticisms I am surprised
to find Mr. Archer has not much good to say. But
Tomlins was a man of a sturdier and manlier type. He, too,
was a violent politician, a political leader-writer, the clerk to
an old City company, a learned Shaksperian scholar, and a dra-
matic critie. But to my tale. Years and yearsago George Augustus
Sala and Robert Brough wrote a most remarkable and brilliant
poem, that professed to prophesy the ultimate fate~of the
leading literary men of their time. There was a remarkdble
prophecy anent old Tomlins. He was humorously depicted as
reduced, in his old age, to selling “ ginger pop ” at the back of
the pit of a London theatre, and slaying an offensive manager
with one of his own stone bottles. The Tomlins stanza con-
cluded somewhat in this fashion : “ Him with a stout stone
bottle slew ! He hurled it from the pit!” By the most
curious coincidence in the world, this prophecy was within
an ace of becoming true, so far as the assault on the manager
was concerned. - I was present on the first night of Charles
Reade’s “ Never Too Late to Mend ” at the old Princess’s, and
the scene where the boy Josephs was lashed up to be flogged
roused the whole house to indignation. 0ld Tomlins, feeling
instinctively that the passion of the house was with him,
sprang up in his stall and protested against the brutality and
inartistic quality of the exhibition. An unseemly wrangle
took place between the manager and the critic, but the
public sympathised with Tomlins. . I was present at the
Adelphi on the first night of a play by "Wilkie Collins,
when Anson impetuously rushed to the front and lectured the
audience for daring to dislike the work of so able an author
and dramatist as Wilkie Collins. + But Anson.had reckoned
without his host. They wanted to rend Apson and to slatter
him about in little bits.

But suppesing, after all, Mr. Oscar Wilde is a cynic of
Supposing he
intends to reform and revolutionise society at large by sublime
self-sacrifice. There are two sides to every question, and Mr.

2019985317 Wilde’s piety in social reform has not as yet been

urged by anybody. “His attitude has been so extraordinary
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that T am inclined to give him the benefit of the doubt. It is
possible that he may have said to himself, “I will show you
and prove to youto what an extent bad manners are not only
recognised but endorsed in this wholly free and unrestrained
age. I will do on the stage of a public theatre what I should
not dare do at a mass meeting in the Park. I will uncover my
head in the presence of refined women, but I refuse to put
down my cigarette. The working-man may put out his pipe
when he spouts, but my cigarette is too ‘ precious’ for destruc-
tion. I will show no humility, and I will stand unrebuked.
I will take greater liberties with the public than any author
who has ever preceded me in history. And I will retire
scatheless. The society that allows boys to puff cigarette-
smoke into the faces of ladies in the theatre-corridors will
condone the originality of a smoking author on the stage.”
This may be the form of Mr. Oscar Wilde's curious cynicism.
He may say, “I will test this question of manners and show
that they are not nowadays recognised.”

Having proved by a test so strong as this the indifference
of society to what used to be called good manners and good
breeding, Mr. Oscar Wilde may say, “I will show you also
how unsentimental is the age in which we live. I cannot
help it. I am not responsible for it, but there it is. I can
only write for people as they are, not for people as they ought
to be. I will prove to you by my play that the very instinct
of maternity—that holiest and purest instinct with women—
is deadened in the breasts of our English mothers. I will
paint for you a young English mother who adores her husband,
who has a firstborn child scarcely yet weaned from the breast,
who has been brought up in a strictly decorous society, who
has high views on religion and honour, and I will show how,
without seeking reflection at her child’s bedside, she will leave
her husband, her home, her firstborn, her character, her reputa-
tion—and for what? For the arms of a man shedoes not profess
to love. And for what reason? Because she has learned from
the tittle-tattle of her friends that her husband has been false
to her! This shall be accepted as the Gospel truth. I tell
you that the mothers in society will not consider that I have
outraged their sex or expressed anything but the truth. But
this is not the only type of mother I will paint for you. You
have seen how the good mother can desert her new-born infant
without a pang. You shall see how the worldly mother shall,
having recognised her lost child, part from her as she parts
from the atelier of a Bond Street milliner. I will show you a
mother who leaves her daughter for ever, unkissed, and goes
downstairs to accept the hand of a roué admirer on her deserted
daughter’s doorstep. I tell you that society will not say one word
except that it is all very amusing. Amusing they will con-
sider it, but unnatural—never. It is society that is at fault,
not I. I paint what I see; I am not a sentimentalist, but a
cynic. The best test of the justice of my picture is found in
the fact that Society does not reprimand it.” Afd then Mr.
Oscar Wilde, pursuing this train of thought, may go on to say,
“ And I will prove to you also how inartistic are these people
for whom I write. They have no nice sense of proportion.
They don’t understand balance of effect or light and shade.
They are quick, and they will langh at what is clever. They
love ‘smart people’ and ‘smart things.’ They have canonised
the word ‘smart.” They don’t care one brass farthing if the
elderly man talks like the callow boy or the innocent girl like
the blasée woman. They must all be up to date and smart.
¢To be intelligible is to be found out.’ I have never since I
left Oxford and won the Newdigate with my poem on
‘Ravenna’ been wholly intelligible. And I have never been

found out.” Th H;M e 1 iBrdAe in his own
defence. Meanwﬁ?é,yésocle @a ‘ﬁﬁe w%??us@toﬂgee his play.
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Sir Richard Lewis de Capell-Brooke, Bart., of Great Oakley
Hall, Northamptonshire, and of Aghadoe,

Zég The Elms, near Market Harborough. He was
born on April 7, 1831, the eldest son of Sir
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SIR RICHARD DE CAPELL-BROOKE, BART.
county Cork, died, on Feb. 3, at his residence,
e<o@| William de Capell-Brooke, third baronet, by
graduated at Trinity College, Cambridge, pro-
He was a magistrate for the counties of
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Leicester and Northampton, and was some time
a captain in the Leicestershire Yeomanry Cavalry. In October
1867 he married Mary Grace, elder daughter of the Right Rev.
Edward Trollope, D.D., Bishop Suffragan of Nottingham,
brother of the frst Lord Kesteven, and leaves, with other
issue, an elder son, now Sir Arthur Richard de Capell-Brooke,
fifth baronet, lieutenant in the Northamptonshire Regiment,
who was born Oct. 12, 1869, and is unmarried. ~
SIR GEOFFREY PALMER, BART.
Sir Geoffrey Palmer, eighth baronet, of Carlton, Northampton-
shire, died on Feb. 10, at his seat near Rocking-
ham, aged eighty-two. He was the eldest son
of Sir John Henry Palner, seventh baronet, by
the Honourable Mary Grace Monson, his wife,
eldest daughter of the second Lord Sondes. He
was educated at Eton and at Christ Chu~h,
Oxford, where he graduated B.A. in 1830, and
in 1838 was called co the Bar. He wasa magis-~
trate for Leicester and Northampton, and served
the office of High Sheriff for the latter county
in 1871. He unsuccessfully contested, in the
Liberal interest, Leicester borough in 1852. The
baronet whose death we announce was formerly
captain in the Leicestershire Yeomanry Cavalry,
and was unmarried. He is succeeded by his
brother, now Sir Lewis Henry Palmer, ninth baronet, who was
lately Rector of East Carlton, and was born in 1818.
GENERAL SIR GEORGE WALLER, BART.
Major-General Sir George Henry Waller, third baronet, of
: Braywick Lodge, Berks, formerly Assistant
Adjutant and Quartermaster-General, Eastern
District, died on Feb. 10 from the effects of a
paralytic seizure. He was born in September
1837, the elder son of Sir Thomas Wathen
Waller, second baronet, for some time Secretary
of Legation at Brussels (who died only a fort-
night ago), by his wife, Catherine, eldest
daughter of the late Rev. Henry Wise, of
Offchurch, Warwick. In August 1854 he
entered the Army as ensign in the 7th Fusiliers,
and was promoted to the rank of major-
general, April 1886. He served thrcughout
the Crimean campaign of 1854, including the siege of Sebas-
topol, the attack and <apture of the Quarries, June 7, and the
assault of the Redan, June 18 ; at the latter engagement he
was wounded. He had a medal with clasp, the Legion of
Honour, and the Turkish medal. The baronet whose death we
record married June 21, 1870, Beatrice. Katharine Frances,
daughter of Mr. Christopher Tower, of Huntsmore Park. He
is succeeded in the title by Francis Ernest Waller, born
June 11, 1830, the elder son. .
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