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1, ; sw’{a%ﬂ;f‘c;njb.;ﬁemtg"g been ad}geg ' i SO ot I
i o the  lig : rman wns in whic e PRt el :
car Wilde’s play, oo L “Balome ” is creating a sensation. No opera The anonymous translator of Oscar
: Ba,rnwt,"p was to have b‘”ﬁ- T0s has ever had such a 8opu.l:,ir snceess as this. Wilde’s ““ Salome ”” and the a‘utherﬂmch
oﬁﬁ at the Deutsches Theatre, Berlin, On the strength of tgese facts some people, quite serious verse also indulges in that
night, tel raphs our oorergeponde&t. ; who think any stick is good enough to beaf class of ‘y}t and wisdom tl}at Ig;;;cs by the
| e tanie of e K 'a dog with (the dog in this case being name of ¢ nonsense rhyme. piot éAgred
| agement, "b'tieuéhe SR o Covent Garden) are protesting that it is the | Douglas is known as the B 815 2 are
i o eatre, prohibi o R T hieal s height of folly and wickedness on the part ' when he ig thus Wltb{) and wise; and his
B enalty of £250 for e Ba% po A of the Syndicate not to produce the work. hook is called ““Fhe Placed Pug™ (Duck-
| i s | In the abstract it is a pity that we cannot w)rth).” The illustrations are signed
| AR hear ‘“Balqgme”; but does it occur to the “P. P.” Not unreasonablv we suspect the
g h over-zealous grumblers that the fault does Placed Pug. e :
|y Te €egraprly oo ik She Syndicate, but with the ;
W . Ticegaer of Tiamm, o, chlliar, the Jaws which As Mr. Hilaire Belloc and Lord Basil
G O i bind him and make 1t impossible for him to Blackwood did in the “Bad Child's Book
‘ ;‘ ;“V‘- L o07 license plays (including operas) with Bibli-| f Beasts,” so, v‘ery'much. has Lord Alfred
: I B — cal subjecis? ! Boug]a,s ‘},°,!V‘° ;?1 ‘Tfhe %Igeﬂ ,I_?ng,’:, Wg
} E CRIUNBU : e L2 fieasine ! iike the “Versicles for Vegetarians” an
i = THE BATTLE FOR * - “The Song of Sidlers,” as well as anything
‘ t{‘ & 4 : HeG (M\'\ Waen, in the book. From the last we will quote :
g B i seied. i e o ¥ bt tson fois, g e e, s e
P ] b (i; nat yer::' g;ﬁ;&&; V?i]d:'so“%\f:b:xr;: A Bamanss’ Baleme” ds mot likely to be An'go‘inhunemviv‘ﬁ W&mggf"d‘?is thoe‘m
i 1 g p Grerman . Iig Seri W) U G astion heard i this coantiy owing to the gtate of i b ant woolh be probably 1o balk
i 2 ® ‘rivial Comedy for Serious e?pv di q the lasr. - Its production at the Imperial The hopes of vulgar curiosity.
1 i e 2 as still got o0 be thl.'EShed 0111’.'11'1 BYUHIAEy seq‘:}e’]lce Ope Homse, Vienna, is probibited. Tt is o F i . T Ao 0
a 3 efore the Coufbﬂh‘”‘th thage;ieléberatlon gnf inetiz renmit;ed that rd'u:-iux:g (iwws- o]t"w the rehearsals
. 3 or which the law has ever 1 famous, bu i an altercation took place between Strduss .
¥ Y 5 wlhile interim proceedings in connection with and Herr Bledh, the conductor. Greatly Dally Express
{ e % e matter have provided dramatic circles in Berlin excitad, Strauss ejaculated, “Am T the com- e S
i ] u_j “-;\‘ ith a unique sensation. New Year’s Eve is cele- | p(}f' fyr} you?” Blech promptly wespomded. St
! ¢ A . i “Thank heavem, you.”” = i G ']
g c ated in many ways in Germany, and one of them is ain i 1. o ¥ N OPERA
& g 2 a he holding of premidres on that day. g‘h;s is, byh'fh: SALOME ___E_ s
i & . introduction, but one whic! ”» dent.
i B S ay, a custom of recent in 4 “Express” Corresponden
& ificult to explain, for the last day of the o 5 S 5 ’ i
5 1 o B : ' t'oglu::her the ?;ening of that day, is devoted MUSICdl St(‘nd(] ['d. o ‘l\gv{:vra};g;x,ofeﬁ;in%“ég]yé Xx{:’}, 2&“
\ 8 > 8 2 = v Berliners to the pursuit of pleasure with a zest : ' mtlfilc"glaat the Metropolitan Opera House
e < g3 o shich the utmost attainable in the way of novelty i 1997 gere last night. l
P, (7p) 28 2 |Ban hardly suffice to satisfy. Among the play- The police did not intervene as was X
Wl ¥ 8 = | houses which announced novelties for the occasion ;'U' 2 1 sected, although some of the scenes por-i
1l s T ¢ M | were the Deutsches Theater and the Kleines Theater, “ STaccaTo,” of the “ Leader " gays: Dupseldo_rt and Elberlle d rayed a degeneracy never before presented |
S T . | and in both cases the novelty in question was “Bun-| }avs gdded to the list of German towns in which ‘Salome’ is 5n the American stage. In m;xe of these
2 8 @ bury.” The first of the two managers to take steps | ,..ing 5 sensation. No opera bhas ever had such a popular -he depraved woman cqnffi:@ﬁs ezéta%ol;
. § & o secure exclusive rights for this particular evening | . .."\c this. On the strength of these facts some people, who yver afﬁv?irig head, and finally al Re
N () 30 g O i those that should immediately succeed g’ wal: think any stick is good enough to beat a dog with (the dog in this it s b i) poonle left the theatre| | | |
S 5| ¢ ™~ o | Herr Reinhardt, qi the Degtgches .'I‘he_ateré who ol case being Covent Garden) are protesting ths:t it is the beight of \fter this gruesome incident, but the resti | |
X -3 § Z b ined an injunction ;iest th;ngnzis ;;?:io;m.; p&f: folly and wickedness on the part of the Syndicate not to prodnce f the vast au-d'ifncgemrem?ﬁneg‘%:h;a: 3 ;e? A
& O gt ; fsing the play ftenofni’fs for every breach of the| the work, In the abstract it is a pity that we cannot hear AD?;ln’ta f-m!’l?i tn:}:hmiybuteeneomiums =l 1
o < gt um}ut‘.h: RQ“&ZJ Herr Barnowsky, the director | ¢ Salome’ ; but does it occur to the over-zealous grumblers that l’;”;&‘ b composer. The music is 1] |
S : el :;eoKleine: Theater, at once declared his inten- the fault does not lie with thq Syn@xcate'. but with the. L.lcensel: of f invention, sometimes beautiful, at !
; & Z A B of rooeeding Wwith his production as if nothing plays, or rather, the laws which bind him apd make it lmpqssxble others full of horror in its effects. :
i 5 » 2 g ; . r a day or two it was thought him to licence plays (including operas) with Biblical subjeets ? | Herr Burrian gave a wonderful perform-| |
9 .d happened, and fo y for Ay 3 . : ' i and the other principals were excel-
i o el m % in his opinion the profits from the play would | 1, jg not so long sgo that this question of the Licenser's powers aies S sl mgdnctedbyﬂei'ﬁ F 5
‘ - z S ore than counterbalance the fine. However, he| o, o f4)}y discussed in connection with Massenet’s ‘ Hérodiade, ol Horlz. played perfectly. The muse! 1
% [l =8 ; new a game worth two of that, and appealed| . 1" 410 objectors might have remembered.” Nevertheless, will probably seeure the euccess of the|
B (53] S 5 jainst the order which Herr Reinhardt had secured. | [ 4y qiot6 was performed, with the name of the opera and _opera in Slii_te'Of the nastiness of the theme i
i = = 4 0 appeal 'was allowed on the 27th, and it once more names of some of the characters altered. We fully imagined in our | The bookings at last night’s perfe t
i Z Q frgW med probable that Berlin would aee”thoBolg é::. paragraph last weck that the same thing could be done with the amounted to £4,000. i
g 3 4 < gt ¥ Bi with twn%v;;r::ﬁrzegfh ﬁ::g;;yn;ive :nd per- Strauss work. - Moreover, we have yet to hear at Covent Garden the i L Tt !
: i % g im an interi ter's * Feuersnot.” ,
> d tent Court to grant him an interim master 8 . - .
o S w8 B iine neints. the Deuiaches Theater, in whieh : : - Lueen, s/~ LN ;
Z ) : alty for disobedience was set as high as e o ORI
o) &8 L ’?; epenach breach of the order. This was on Saturday_, Richard Strauss’s one-act opera “Salome ” (founded on Osear -
| - * % g ' and there still seemed to be a possibility of the deci- noa Wilde's drama of the same name), which was originally brought =
i d $F B £ the Court not being madeé effective in the s - WE 1! ‘l)a"""9o) out in Dresden about twelve months back. its production i X
i ;9_1 Lﬂ 2 a ; :glna.loform: early e/nough to stave off the threatened Dally Mdi.l- : Vie_rma having been previously prohi.bitcd l")y thf Censor, ;mltril E
i f—' 7p) o ';1 = | premidre, for neither side was disposed to - — ghzc%x was als}(]) {Jrodueed in Berljn early last month, when Frl.
s = .- | udge on inch exoept on compalsion. =A% sn ad EXECUTION BY ORCHESTRA. the Dl pauk wes Test wolk peck LA E. M e
> o ¥ ¥ ¥ ] £l = - s & >
i d hour on Monday afternoon, however, the 3 S 4 ; . 1 gl <
S 25 * ines Tocar won a4 any rit tho s Tound of | Y takes forty dovble ows of he full oo S Tomonil sonduckine Shaplires ~sived wih
i A M . 7 : ;)he ‘game, and Director Reinhardt informed his orchestra to sever the head of John the at the Teatro Regio in Tﬁrinj, wher: th;m;garz 0<‘)lfb 'évﬁgxﬁ'écifa:
5 g . 'patrons through the evening papers that he would Baptist, said Sir Alexander Mackenzie 'in undertaken by Signora Bellincioni, who was the first to sustain
= é & :':-C] . wind up the year that evening with “Man and a lecture at the B’Oyal_ Inﬁh{?ﬁh? (Eofaﬁ% the role of Santuzza in Mascagni’s ¢ Cavalleria Rusticana ” when o
f-ﬂ e Superman.” The German rights of the Wilde play urday. His repﬁ‘.]c{llwaj 1 lu::’ na. it was originally brought out in Italy, and who sang at Covent *
= m o = will come before the Courts for definitive settlement thf\l me&ods Olm ichar: hseusa.la' oAk Garden in the summer of 1895. Mr Conried is said to contemplate £
| E E-l % 5 iE.l'ﬂb«lbl'l in the course of the present month. ‘hlr:d oto e'rmtclgduoal s0 much i grotesque t\he p{odict(;on of }‘;Salome ”tat the Metropolitan Opera House in 4
& o A . 8 i £ New Yor uring his present season, and M. Gailhard hopes {o =3
4 ;, B 4 g?faug‘;rm%;fzﬂioit: olélebl?a %&O;:fn]‘{ zﬁ gzﬁve it at the Paris Opera House, with Mlle, Lucienne Breva[‘i)n the
f* - B (; { 9 T4 1 9 Q? oo Dot ety to resoBeile;euoh genil%ls s titular character. ol A ok
i el : ;. . Strauss with his singular choice
b < it - i ravd Sirauss's “Salomé” continues to be of impossible or puerile  subjects. «“SALOME” IN AMERICA,
: Qf. i B Richard fr 1 at Turin, where Bellincioni 1s “ Salome ” teemed with musical exaggera-
‘ (R a] "8 E Ty BUO0RES uder y fine in the title-role. It tions of the meost startling character, and :
> 7 said to be won the Metropolitan Opera some of ite passages were the most hideous ECEPTION.
S o 3 at R f: Berhn . = A. MIXED R
Q“ e ’House New York, and a tvlﬁ;nter mg:oﬁtable combination of sounds ever put on pap<r. s
T e e . L bl e mos S
O g 0 tat:: g‘g c‘cfn;;oﬁéﬁfmnf Safor(xioﬁtoas ,gla%f; ; : From Our Own Corresnandant. S
z e ess as a conductor 1 M NEW Y* ™
g o A remarkable succ been receivad with ‘ i :
. i Z 8 &N | York, and Mme'tll&f;_llbg b].;xa:r voice s found by’ - Herr Richard Strzgg’s oper
E ¥ | great appla.us%i o r% jos to have lost some of ;
: | = one of the leadiag ¢
! é < é g earlier beautyv.
B’ % AR i
<
) ™~
| =
(=]
e
i I 5 | He believed that there was nothing in
i a [1ife which could not be oxpr¥ssed in
| Bl 4 :
; ‘ o 'literature, but that the first essential
i E : was, not to cast about for terms, but
i f 3 to go on thirking out an idea till it had
8 been seen clearly from a new, striking s
point of view. He attained much of
his mastery of language by translation
from the French, and to that also he, no_
A . doubt, owed what he called the “ realisa-
1 A ) tion of a Latin style in English.”

= 20 | t
| Most of the papers have recently been He was by no means the only vEng-
iscussing the Letters of Lafcadio Hearn, lhshman who made th_ls an aim. _Walter
which were issued last week. One of the 'P‘a ter seems to have introduced into the
st striking points in his career was Fnglish language a new manuer of
‘the way in which, when he was im- Writing, the inspiration of which was
‘mersed in daily journalism and also suf- mainly French; and he has been fol-
fering from ill-health, he contrived to lowed by many other writers—Mr.
study and think out for himself the Arthur Symons, the late Oscar Wilde,
principles of literary style. Sentiment Mr. George Moore, and lesser people, in
and thought he always professed to put whom the Latm-Engl'xsh style is a de-
 before mere form, and he considered it based thing. Lafeadio Hearn seems to
: : I have been drawn in this direction inde-

ntly, though the inspiring source
me at he calls his ““ Ara-

uality is ‘due to his eccentri




714

‘¥ess © jo SunyAr oy3 Joj wonsaI/ns 2Andsps ISOW B aprw pue

{ ‘S[ESIEIYDT JUJ UI ISOIDIUY 3SILAIB OY3 YOOI IISIEY OYJ, ‘UIEIG Ul UIAIS SeA 'SS00MS AJEUIPIOEIIXD YIIM UOPSII(J UI Jeak jse] poeonpoad | ‘swoeg . §sSNENG 27 IGUWIAON YO

& ‘VIZdO SNONVA S.SSNVIILS AQIVHOIY NI ISiidvd AHL NHOf ANV FWNOTVS
4 ‘(uuemyoy JI2H) uue{ ‘(uupea@ upnRLI) wojes

SN

el

R

JHNOTVS o P GADVNVIN-ADVLS YHSIVI HHL VIEdO NV e

v£6—'9061 ‘6¢ oA ‘SMAN NOANOT CHLVALSATII HHL

LR

2019-03-17



THE ILLUSTRATED LONDON NEWS, Dec. 29, 1906.— 974

*“ SALOME.”
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d-ucﬁ at the Deutsches 4
 last night, be‘l%_ aphs our ndent,

but an inj n was served on the
!'Wm%gt the instance of the Kleines
' Theatre, prohibiting the l{)r'odmstlou«u.mdex"‘‘_
a penalty of £250 for eac illegal perform-

ance. r

Daily Telegraph,

L dam- 1907
'THE BATTLE FOR “BUNBURY.”

e et Gl e
From Our Berlin Correspondent.
1t is not yet definitely settled who is entitled to
/f{ /0 the German rights in Oscar Wilde's “ Bunbury: A
7 Trivial Comedy for Serious People.” The question
has still got o be threshed out'in ordinary sequence
before the Courts with that deliberation and delay
for which the law has ever been famous, But in the
meanwhile interim proceedings in connection with

with a unique sensation. New Year’s Eve is cele-
brated in many ways in Germany, and one of them is
the holding of premidres on that day. This is, by the
way, a custom of recent, introduction, but one which
is not difficult to explain, for the last day of the
year, or rather the evening of that day, is devoted
by Berliners to the pursuit of pleasure with a zest
‘which the utmost attainable in the way of novelty
lcan hardly suffice to satisfy. Among the play-
houses which announced novelties for the occasion
were the Deutsches Theater and the Kleines Theater,
and in both cases the novelty in question was “ Bun-
bury.” The first of the two managers to take steps
to secure exclusive rights for this particular evening
| and those that should immediately succeed it was
Herr Reinhardt, of the Deutsches Theater, who ob-

suit under a penalty of £75 for every breach of the

that in his opinion the profits from the play would
more than counterbalance the fine. However, he
|knew a game worth two of that, and appealed
| against hbe‘order which Herr Reinhardt had secured.
| The appeal was allowed on the 27th, and it once more
seemed probable that Berlin would see the old year
out with two premidres of “Bunbury.” But Herr
‘Barnowsky now went over to the offensive, and per-
_suaded a competent Court to grant him an interim
injunction against the Deutsches Theater, in which

the penalty for disobedience was set as high as £250
for each breach of the order. This was on Saturday,
and there still seemed to be a possibility of the deci-
sion of the Court not being made effective in the
usual forms early enough to stave off the threatened
double premidre, for neither side was disposed to
budge an inch except on compulsion. At an ad-
vanced hour on Monday afternoon, however, the
Kleines Theater won at any rate the first round of
the ‘game, and Director Reinhardt informed his
patrons through the evening papers that he would
wind up the year that evening with “Man and
Superman.” The German rights of the Wilde play
will come before the Courts for definitive settlement
probably in the course of the present month.

the matter have provided dramatic circles in Berlin

o s ’
1d have been added
towns in_ which
ating a sensation.. No opera
ol pular success as this.
h of these facts some people
4 %y stick is good enough to beaf
e (the dog in this case being
' Coyent' Garden) are protesting that it is the
height of folly and wickedness on the part
of the Syndicate not to produce the work.
In the abstract it is a pity that we cannot ~
hear “Balome’; but does it occur to the
over-zealous grumblers that the fault does
not lie with the Syndicate, but with the
'Licenser of Plays, or, rather, the laws which
bind him’ and make it impossible for him to
license plays (including operas) with Bibli-|
cal subjecis? |

2 B A ¢ . i

§ Yorm. 997
Brravgs’ Baleme” ds mot likely to be
heard in this ccamtry owing to the state of
the basv.  Its production at the Tmperinl
Opezrn Homuse, Vienna, is prohibited. It is
veported. that durivg ome of the rehearsals
an altercation took place between Strauss
and Herr Bledh; the conductor. Greatly
excited, ‘Sftmu;s j ; ulhated, “Aaln I the com-
poser, or ‘you?” Bled 01N, pesponded

“Thank heayen, you.” i 5

ja do

Musical Standard.

o t9°7

U,

“ §raccaTo,” of the “ Leader " says: * Diisseldorf and Elberfeld

have added to the list of German towns in which

creating a sensation. No opera has ever had such a popular passion
gnceess as this, On the strength of these facts some people, who sver a severed head, and finally ecstatically |
think any stick is good enough to beat a dog with (the dog in this o

the work, In the abstract it is a pity that we

It is not so long sgo that this question of the Licenser's powers
wss folly discnssed in connection with Massenet’s ¢ Hérodiade,'
which the objectors might have remembered.” Nevertheless,
¢ Hérodiate' was performed, with the name of the opera and
names of some of the characters altered. We fully imagined in our The bookings at last night’s perfo
paragraph last weck that the same thing could be done with the amounted to £4,000. - -
Strauss work. - Moreover, we have yet to hear at Covent Garden the L B . A i

§J/on gz

master's * Feuersnot.”

11)%490?_

EXECUTION BY ORCHESTRA.

It takes forty double blows of the full
orchestra to sever the head of John the
Baptist, said Sir Alexander Mackenzie 'in
a lecture at the Royal Institution on Sat-
urday. His remark was in illustration of
the methods of Richard Strauss. -

No other composers, he said, had ven-
tured to introduce so much of grotesque
and burmue effects into their work as
Strauss into his opera “ Salome.” It

“SALOME” IN OPERA.

R

ot Expre;s ” Correspondent.

New Yorx, Wedneeday, Jan. 23. ‘ “

Richard Strauss’ opera ““ Salome” was|

,ﬁmduc’ed at the Metropolitan Opera House |
ere

last night.

The police did not intervene as was ox-|
sected, although some of the scenes por.

rayed a degeneracy never hefore presen
sn the American stage. In of
-he depraved woman confesses her

¢ Salomse’ is

sisses its lips. ;

tained an injunction restraining his rival from pro-| €288 being Covent Garden) are protesting that it is the beight of \Far this gre Rt g :
ducing the play pending the final decision of the folly and wickedness on the part of the Syndicate not to prodnce »f the vast audience remained to the clos ?

cannot hear

order of the judge. Herr Barnowsky, the director | ¢ Salome'; but does it occur to the over-zealous grumblers tkhat rancing, and nothing but encomiums mﬁ«
of the Kleines Theater, ab once declared his inten- the fault doee not lie with the Syndicate, but with the Licenser of ’;a”d fortt_he wmmt,i:' Thebzu?"fzulf ﬁa,t
tion of proceeding With his production as if nothing | plays, or rather, the laws which bind him and make it impossible olthellg??lllgg'hogggeinmi?é eﬁ’eegs.‘ b T
had happened, and for a day or two it was thought | £,y him to licence plays (including operas) with Biblical subjeets ? | “Herr Burrian gave a wonderful perform-

' ance, and the other principals were €
lent, while the orchestra, conducted by
Alfred Hertz, played perfectly. The m
will probably secure the success of
opera in spite of the nastiness of the

— < :

Richard Strauss’s one-act opera ““Salome ” (fo

Wilde's drama of the same name), which was (or?gnigZ]&]yonbroo:c?l;
out in Dresden about twelve months back, its production gin
Vienna having been previously prohibited k')y the Censor, and
which was also produced - in Berlin early last month, when Frl
Destinn, who has often beep heard at Covent Garden, undertook
the title part, was last week performed at the Scala "Theatre in
Milan, Signor Toscanini conducting, when it was received with
much enthusiasm. It has also just been brought out with success
at the Teatro Regio in Turin, where the part of Salome walls
undar}:aken by Signora Bellincioni, who was the first to sustai

the rile of Santuzza in Mascagni’s “ Cavalleria Rusticana whexrl1
it was originally brought out in Italy, and who sang at Covent
Garden in the summer of 1895. Mr Conried is said to contempla{e
the production of “Salome” at the Metropolitan Opera House in
New York during his present season, and M. Gailhard hopes to
give it at the Paris Opera House, with Mlle, Lucienne Breval in the

Ahout a ecore of people left the theatre

Apart from the etory the music was en- |

_ titular character. S0

«“SALOME” IN AMERICA,
A MIXED RECEPTION.

From Our Own Correspondent.
>  NEW YORK, Wednesday.
 Herr Richard Strauss’s operatic version of the late
Oscar Wilde's play * Salome ” was given last night at
'the Metropolitan Opera House for the first time i
Arrerica. ard made a profound sensation, an unplea- |
]
|

; 19 2o+t 9 '7 8 not easy to_reconcile such &enius as
ichard Strauss's © Salomé” continues to be o?aﬁ& ssible ~ or gé’ifﬁe sﬁnge?t? :
e sful at Turin, where Bellincioni is “Salome” teemed with musical exaggera-

ot 'i?bu %?ivondoﬁuﬂ - fine in the title-role. It tions of the most startling character, and

g:‘ in rehearsal at tt‘xie ammﬁtan g‘};eﬁ; ‘some of its passages were the most hideous

Hto.,gwes -‘Mﬁewﬁxigr%mﬁbl the mosp profitable {eomhmhon % gomis e p\}t 7 paper

‘qoeq Iy qea:q jou pIp ‘[OSSQA 293 eyl Japuos e stm 3]

OPERA THE KAISER STAGE-MANAGED

Spera ever Com Safonoff has made a
'ggg:r&fég?&mss as & conductor in New
York, and Mme. Melba has been receivad with

I though her voice is found by
g-;?ea%fapp:ause 'xgocrgxt\ics to have lost some of

i earlier beauly. .

TUNOLONIYYVD » 'S's dHL A0 LHOI'Id AMVNIQIOVELXHT HHL *MVS-HES YINVELS V

AN

\sant ona if you like, and shocking to the average!
auditor’s sensibilivies, but a sensation just the same.
Nolhing of the kind has ever been seen before in o
America, and, judging by the eriticisms, it is safe to.
|say that nothing of the kind will ever be seen again.

| if Comstock, the self-appointed champion of purity |

_He believed that there was nothing in
life which could not be exprissed in
literature, but that the first essential
was, not to cast about for terms, but
to go on thirking out an idea till it had
‘been seen clearly from a new, striking e
-point of view. He attained much of
-his mastery of language by translation
from the French, and to that also he, no
S ')M . doubt, owed what he called the “ realisa- |
tion of a Latin style in English.” |
= |
n He was by no means the only Eng—!
 lishman who made this an aim. Walter
. Pater seems to have introduced into the
ew manner of
f which was

|in art and morals,” should have his way. i
| Eagerness to hear “ Salome,” the most talked-about |
|opera since Wagner's death, a drama the alleged im-
| propriety of which has been censured in three Euro-
pean capitals, brought an immense crowd, and the

[98s2a 2y3 pue ‘jeope Aurdody VIS Iyl ‘e Y3 UI ysry po3l3 sUlEWOl moq Y

street scenes were remarkable,\for a small md’i ]

opera-goers, on foot, in carriages, and in automobiles, |

_were moving on the Metropolitan. The ome continu-

ous scene of the music drama gave no opportunity for

ny demonstration until the curtamn fell, and only
™ the tense stiliness of the darkened house showed the
\* gripping interest of the grisly story and the power of

ts music. -~ - % 3 P e
| Viewed as a drama “Salome” proved easily the| '

most daring departure from things conventional! .

- which the Metropolitan’s stage bas yet ventured to

~ show. Regarded as music it bewildered even Strauss

‘enthusiasts. The profound impression it made as a. ;

} whole, in spite of its abiding unpleasantness, was due®

" not only to the skilful wedding of the text to the

musie, but to the splendid interpretative work of last, |

night's casb. . The principals were Miss Ol el

Fremstad, who assumed the title-réle for the first §

time on any stage; Mr. Carl Burrian, who sang that

| of Herod: Mr. Anton Van Rooy, who was John tke
Baptist; and Miss Marion Weed as IleroQias.

- To Miss Fremstad fell the chief dramaflc burdeas _/
of the night, and the way in which she sustained them
proved the climax of her American career, and fur-
nished the sensations of the performance.

The critics this morning are greatly divided re-

| garding both the music and the story, but all a.grae}

hat it was “remarkable, sensational, and un-

Naralléled.” ~Some of the best writers reserve their/

Wgment. One calls it “an exudation from the

,and polluted will and imagination of the

“Another lashes it as hideous Salome, .

h to warrant scores of couples leaving b‘ﬁ

Mn the heroine embraces and kisses the

eid of John the Baptist.” 5

eage American opera-goer probably

Ns judgment briefly as follows: “The

oht, prodigious, extraordinary; but the

play rather unieasant, especially when Salomé
syl the severed head.” This dra

matic item is gener\lly condemned here as an out::s
on the possibilities & the theatre. = # £

No commentator, X is argned, who believes in zh{
ennobling and upliftiﬁg mission of art can approvi

of such a disgusting scepe. é

ior

-health, he contrived to

udy ~think out for himself the

principles of literary style. Sentiment

and thought he always prof

before mere form, and h
more 1import

:

o
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| It was Dircctor Kouridd's benefit last night,
neurly ®5;600 was taken avyhe box-offices—Frev
to “Salome ” there was one'of the most remarkal
| and successful concerts ever rd in America, wl;
. all the stars‘engaged at the Metropolitan shone T
the impresaria’s benefit. Of all the galaxy«
uti:thﬁgxxor Caruso, Madame Sembrich, M.
Cavalievi, and the rest of the brilliant comp:
enly Madame KEames, who injured her knee
Monday evening, and M. Plancon, a victim of i
fluenza, f;iled;“to appear. :
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Salome (Fraulein Destinn),

jonn (Herr Hoffmann),

SALOME AND JOHN THE BAPTIST IN RICHARD STRAUSS'S

On November 27 Strauss's ‘' Salome,” produced las¢ year in Dresden with extraordinary success, was given in Berlin,

and made a most effective suggestion for the lighting of a star,

»
Jissen Women's University Library

AN OPERA THE KAISER STAGE-MANAGED: *“SALOME.”

FAMOUS OPERA.

The Kaiser took the greatest interest in the rehearsals,

716




*Mr Wilde’s play, ‘
Ea.rneat,}) s To-
e & the Deuiaches Theatfer Berlim, |
last night, telegraphs our correspondent,
but an  inj jon was served on the
#0en* &ty leines
Theatre, prohl’mtl the f duction’ under -
a penalty of £250 for each illegal perform-

ance.




e list of German towns in_ which
Balome” is creating a sensation.. No opera
 has ever had such a popular success as this.
On the strength of these facts some people,
. who think anty stick is good enough to beaf
{a dog with (the dog in this case being
' Covent Garden) are protesting that it is the
height of folly and wickedness on the part
of the Syndicate not to produce the work.
In the abstract it is a pity that we cannot
hear ‘“Balome’; but does it occur to the
‘over-zealous grumblers that the fault does
not lie with the Byndicate, but with the
'Licenser of Plays, or, rather, the laws which
bind hdissen Rb8@3-Udiversitg Library him 1o
license plays (including operas) with Bibli-|
cal subjects? |
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The anonymous translator of Osca,r
Wilde’s ““ Salome ”” and the author of much
quite serious verse also indulges in that
class of th and wisdom that goes bv the
name of ¢ nonsense rhyme.” Lord A

| Douglas 1s known as the Belgian Hare
when he ig thus witty and wise; and his
hook is called “The Placed Pug (Duck-
worth). The illuetrations are signed
“P. P.” Not unreasonablv we suepect the
Placed Pug.

* % @

As Mr. Hilaire Belloc and Lord Basil
Blackwood did in the “ Bad Child’s Book
of Beasts,” so, ve ry much, has Lord Alfred
Douglas done in “*The Placed Pug.” We
like the ““ Versicles for Vegetarians” and
“The Song of Sidlers,” as well as anything
in the book. From the last we will quote :
Pen;ce paace thi.(l’llcr ab s:flmpta a sidelong walk,

Or reascns s e 1o ses,

i disen Uaienadnieisey Lirary

His instinct would be probably to balk
The hopes of vulgar curiosity.

P Rt S s o o
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Daily Telegraph,
L sawn- 907
THE BATTLE FOR “BUNBURY.”

e e e i .
From Qur Berlin Correspondent.

It is not yet definitely settled who is entitled to
the German rights in Oscar Wilde’s “ Bunbury: A
Trivial Comedy for Serious People.” The question
has still got o be threshed out'in ordinary sequence
before the Courts with that deliberation and delay
for which the law has ever been famous, But in the
meanwhile interim proceedings in conmnection with
the matter have provided dramatic circles in Berlin
with a unique sensation. New Year’s Eve is cele-
brated in many ways in Germany, and one of them is
the holding of premidres on that day. This is, by the
way, a custom of recent introduction, but one which
is not difficult to explain, for the last day of the
year, or rather the evening of that day, is devoted
by Berliners to the pursuit of pleasure with a zest

‘which the utmost attainable in the way of novelty

can hardly suffice to satisfy. Among the play-
houses which announced novelties for the occasion
were the Deutsches Theater and the Kleines Theater,
and in both cases the novelty in question was “ Bun-
bury.” The first of the two managers to take steps
to secure exclusive rights for this particular evening
and those that should immediately succeed it was
Herr Reinhardt, of the Deutsches Theater, who ob-
tained an injunction restraining his rival from pro-
ducing the play pending the final decision of the
suit under a penalty of £75 for every breach of the
order of the judge. Herr Barnowsky, the director
of the Kleines Theater, at once declared his inten-
tion of proceeding Wwith his production as if nothing
had happened, and for a day or two it was thought
that in his opinion the profits from the play would
more than counterbalance the fine. However, he

| knew a game worth two of that, and appealed
| against the order which Herr Reinhardt had secured.

The appeal was allowed on the 27th, and it once more
seemed probable that Berlin would see the old year
out with two premidres of “Bunbury.” But Herr
Barnowsky now went over to the offensive, and per-

_suaded a competent Court to grant him an interim

injunction against the Deutsches Theater, in which
the penalty for disobedience was set as high as £250
for each breach of the order. This was on Saturday,
and there still seemed to be a possibility of the deci-
sion of the Court not being made effective in the
usual forms early enough to stave off the threatened
double premitre, for neither side was disposed to
budge an inch except on compulsion. At an ad-
vanced hour on Monday afternoon, however, the
Kleines Theater won at any rate the first round of
the game, and Director Reinhardt informed his
patrons through the evening papers that he would
wind up the year that evening with “Man and
Superdiss20\IeaRAE Universityddbfatye Wilde play
will come before the Courts for definitive settlement
probably in the course of the present month.




Beraiss’s “Baleme” ds wmot likely 1o be
beardin this coantry owing to the gtate of
the basv.  Its production at the Tmperinl
Opera House, Vienna, s probhibited. B is
reported. - that duriug cne of the rehearsals
an altercation took place between Strdauss
amd T Jissen! ty<ibrary:ireaily
excited, Strauss ejaculated, “Am I the com-
poser, or 'you?” Blech promptly wesponded.
Thank heayon, you.” = - i 4
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« SraccaTo,” of the “ Leader " says: * Diisseldorf and Elberfeld
have added to the list of German towns in which ‘Salome’ is
creating a sensation. No opera has ever had such a popular
guccess as this. On the strength of these facts some people, who
think any stick is good enough to beat a dog with (the dog in this
case being Covent Garden) are protesting that it is the beight of
folly and wickedness on the part of the Syndicate not to prodnce
the work. In the abstract it is a pity that we cannot hear
¢Salome’ ; but does it occur to the over-zealous grumblers that
the fault does not lie with the Syndicate, but with the Licenser of
plays, or rather, the laws which bind him and make it impossible
for him to licence plays (including operas) with Biblical subjeets ?
It is not so long sgo that this question of the Licenser's powers
was fully discussed in connection with Massenet’s ¢ Hérodiade,'
which the objectors might have remembered.” Nevertheless,
¢t Hérodiate' was performed, with the name of the opera and
names of some of the characters altered. We fully imagined in our
paragraph 1a2019-0BsER-\Wemen'sauniversityc ibraryl ¥22done with the
Strauss work. - Moreover, we have yet to hear at Covent Garden the
master's * Feuersnot.”




Daily Express

“ Express” Correspondent. ‘
New Yorgk, Wedneeday, Jan. 28.
Richard Strauss’ opera “ Salome” was}
gmduced at the Metropolitan Opera House |
ere last night. %1
The police did not intervene as was ex-.
oected, although some of the scenes por-{
rayed a degeneracy never before presented
'n the American stage. In ome of these
-he depraved woman confesses her passion
wver a severed head, and finally ecstatically
sisses its lips. ;
About a ecore of people left the theatre
ifter this gruesome incident, but the rest
»f the vast audience remained to the c’ﬁq
Apart from the story the music was en-
rancing, and nothing but encomiums are
jeard for the composer. The music is fu
f invention, sometimes beautiful, at
~others full of horror in its effeets.
| Herr Burrian gave a wonderful perform-
'ance, and the other principals were excel-
lent, while the orchestra, conducted by Herr
Alfred Hertz, played perfectly. The mu:
will probably secure the euccess of
opera_in.spite of the nastiness of the tk

f
Thdissen WR0ESOBHIVEIRBLY L ibrary
lﬂmd to £4,000. W .
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Richard Strauss’s © Salomsé » continues to be.
very successful at Turin, where Bellincioni is
said to be wonderfully fine in the title-role. It
js in rehearsal at the Metropolitan Opera
House, New York, and a wiiter from Berlin
states that it 1s probaki}y the mosp profitable
opera ever composed. M. Safonoff has made 2
| remarkable success as & conductor in New
Yorli, and Mme. Melba has been reoeifv-ad 5\1{;11
grea : YO is found by '
one of the ?eaﬁw%ﬁm%'{‘la t some of
i earlier beauty.




Daily Mail. *¢/°~ 2
EXECUTION BY ORCHESTRA.

It takes forty double blows of the full
orchestra to sever the head of John the
Baptist, said Sir Alexander Mackenzie'in
a lecture at the Royal Institution om Sat-
urday. His remark was in illustration of
the methods of Richard Strauss. -

No other composers, he said, had ven-
tured to introduce so much of grotesque
and burlesque effects into their work as
Strauss had into his opera “ Salome.” It
was not easy to reconcile such genius as
Strauss possessed with his singular choice
of impossible or puerile  subjects.
“ Salome ” teemed with musical exaggera-
tions oJissen VaiheaG3Uhiver&byalibrary. and
some of its passages were the most hideous
combination of sounds ever put on paper.
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Richard Strauss’s one-act opera “Salome ” (founded on Oscar
Wilde's drama of the same name), which was originally brought
out in Dresden about twelve months back, its production in
Vienna having been previously prohibited by the Censor, and
which was also produced - in Berlin early last month, when Frl.
Destinn, who has often beep heard at Covent Garden, undertook
the title part, was last week performed at the Scala Theatre in
Milan, Signor Toscanini conducting, when it was received with
much enthusiasm. It has also just been brought out with success
at the Teatro Regio in Turin, where the part of Salome was
undertaken by Signora Bellincioni, who was the first to sustain
the rle of Santuzza in Mascagni’s *“ Cavalleria Rusticana ” when
it was originally brought out in Italy, and who sang at Covent
Garden in the summer of 1895. Mr Conried is said to contemplate
the production of “Salome” at the Metropolitan Opera House in

New York duri i "SI m’lhard hopes to
give it at the PZ@W&&S% m&eﬁm_%xenne Brevalin the
_ titular character. S0 S fess

CQATOMT” IN AMERICA




discussing the Letters of Lafcadio Hearn,
which were issued last week. One of the
most striking points in his career was

the way in which, when he was im-
mersed in daily journalism and also suf-
fering from ill-health, he contrived to
study and think out for himself the
principles of literary style.

tional force than to develop an
vidual style. Heé did both, and |

4 from hi

ind_i»
Lhard to see

Sentiment
and thought he always professed to put:
before mere form, and he considered it
more important to preserve his emo- '

| He believed that there was nothing in
| life which could not be exprassed in
‘literature, but that the first essential
was, not to cast about for terms, but
to go on thirking out an idea till it had
been seen clearly from a new, striking
point of view. He attained much of
his mastery of language by translation
from the French, and to that also he, no
doubt, owed what he called the ¢ realisa-
tion of a Latin style in English.”

He was by no means the only Eng-
lishman who made this an aim. Walter
‘Pater seems to have introduced into the
English language a new manner of
‘writing, the inspiration of whick was
mainly French; and he has been fol-
dowed by many other writers—Mr.
Arthur Symons, the late Oscar Wilde,
Mr. George Moore, and lesser people, in
whom the Latin-English style is a de-
based thing. Lafeadio Hearn seems to
have been drawn in this direction inde-
, though the inspiring source
1at he calls his ““ Ara-
‘due to his eccentric

#27anger depart-




e (e, S

e TYERAL AV, MULIVIITU DI0VaL 1 Tne

naraeter S0

“SALOME” IN AMEBIOA.

nenmmsmué'bwmofm‘m

Ossar Wilde's play * Selome ” was given last night at
'the Metropolitan Opera House for the first time m g
Arrerica. ard made a profound sensation, an. unplea- |
;santmﬁywlﬂm,smlskoekmgsokhewﬁw ;
auditor’s sensibilivies, but a sensation just the same.
Hoﬂvmgéfthekmdme?etb&hmhefomm &
America, and, judging by the eriticisms, it is safe to. |
!&ythabacﬂlnngofthekmd will ever be seen again

| if Comstock, the self-appointed éhnmpm of prlﬂ’riy» i
linartandmoralé should have his way. i
Eﬁgernessbohear“s:abma" thamo;th.lkaé about
’apm since Wagner's death, a drama the alleged im-
| propristy of which has been censured in three Euro-
pean capitals, brought an immense crowd, and the
:tm mwre mknbh,\fot a small mfdf

’Llf}lvw»-o-a-l Lgo7)

s of the darkened house showed the
nfﬂ;eumly'm ﬂdﬂﬂm“

anw:d ‘a8 & drama “Salome ” proved anly &o
most daring departure from things conventional
which the Metropolitan’s stage bas yet ventured to
M " Re mied ‘as music it bewildered even Strauss
5 The profound impression it made u;n
wheie, in spite of its abiding unpleasantness, was
not only to the skilful wedding of the text to th, g
musie, but to the splendid interpretative work of last, j
ight's cast. - The principals were Miss Olive, |
remstad; who assumed the title-rsle for the ﬁrlﬂ §
/time on any stage: Mr. Carl Burrian, who sang that
i of Herod; Mr. Anton Van Rooy, who ws.Jobn the
Baptist; and Miss Marion Weed as Herot

To Miss Fremstad fell the chief dra.maﬁc burdeas _/
of the night, and the way in which she sustained them
proved the climax of her American career, and fur-
nished the sensations of the performance.

The critics this morning are greatly divided re-
| garding both the music and the story, but all a.gree %

hat it was “remarkable, sensational, and un
Narallled.~—Someof the best writers reserve th
aent. One calls it “an exudation from thq’
and polluted will and imagination of tbo‘

other lashes it as “ hideous Sal

ok, pl'odig‘l .‘zutraocdmary, but the,
play rather un easant espeeiﬁuy when Salo
cuddled and kissyd the severed head.” This
matic item is gene ¢ © a3 an outrag
on the possibilities & the theatre. i -
No commentator, X is argued, who be! in tb&y
ennobling and upliftig mission of art can approv
of such a disgusting scpe.
| It was Dircetor Kon:g{s benefit last night, 4
neurly ®6;600 was taken atyhe box-offices—Previo
t to “Salome ” there was one'of the most remark
I and successful concerts ever hsard in America, ?
3 all the stus\mgaged at the Metropolitan shome €
the impresaria’s benefit. Of all the galaxy
Mhsﬁ;ﬂlrnor Caruso, Madame Sembrich, M
‘Cavalievi, and the rest of the brilliant compan
agalg Madame Hames, who injured her kmnee |

Monday ev and M. Plancon, a victim of ;
o, Jissentweowits Universityidbrary

-




I et

Py : ™~ 3 d 27 o 90y .o —~

| | ~ Strauss’s “operatid version of Oscar <8 o ]‘ ) i o L A | ‘
: - Wildes - Saloome - s boen declared by JANUARY 28, 190% R eTINE SRAvANEREA 0N |
a g SRt Doocn B e i e qurktigiit};lg. A A 3 ¢T0 THE EDITOR OF “THE OBSERVER.") ‘
§ i | poil pera Quse objec 2 > \.‘ ) ) ‘ ‘

4 i t New Yo'k correspondent, & X Dear Sir,/~In view of the fact that this opera may
i i f ‘a%lgg gg Brs*sollll;ve g;n ;r: ue-t(lwthat it shall _[.‘HE UN ITED STATES. om,e‘?;y {,l;, seen on the English stage—for the super- 1
: | not be presented aguini | stition against representing Biblical subjects is {

already moribund, and surely the New Theology
must be its death blow—it seems rather unfair that

‘Morn i ng Leadcrq THE PRODUCTION OF the publio should hear only one class of opinion with !
P : ; A [ | et » rogalnrd tlt;?) tlllie{rluaségltilcrgl?g aiflagllol;smgr\rg?{\:?o;(;iflnigrlme ]A'\T () 1907 T H E s K E T C H %
; \ g— 1 S vat : AN.
1 1 : B JANUARY 28' 1907‘ SALOME' ‘Ivoa,rm rcforl?ing, }(,)f course, to Sir A. Mackenzie’s lec- $ | 3 d 234 N 399 ‘»
:i | : 3 Lt _‘ " S \'_— 2 5 ture at the Royal Institution reported in your last J [
i {8 : )/ ‘» ; N | .
¥ 1 : 4 bl&LU)Ih IN NE ] Y(JRIK.i [From * The Tribune " Correspondent.) Lb"lli(;w, &dwis_rktlike ]‘;Sf.lolmc,’l, full off tlvllm fridl(:'?t 5 ; 4
t | i 6 at st ng, swilt { i
’ | NEW YORK, Jan. 27th. N ond Sirprises. whora tho musio follows the text | JOHN THE BAPTIST'S HEAD AS A NEW ROLE -8
The owners of the Metropolitan Opera with a flexibility that is a great advance, from the ‘ ) J B

dramatic point of view, on Wagnerian methods, 15
FOR VERY ENTERPRISING ACTORS.

B\ 3 i
E b ! | ;
TN N J! I TR H hav tested t the further : bt ho wnfel ol 1
| [INDIGNANT OUTCRY FROM | Hotee bure bt o evacas's musionl | | bano store ok from tho Piano scors S A Mac

kenzie has undoubtedly judged it. I will make a |

o et et
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Thg first ominous note of protesti was| | of New York to produce the work.

| ! rxr - 0y drama, ‘‘Salome,”’ the libretto of which is e et ae e
.‘ ‘ }[&1\ 1 SOU RGLB | | by Oscar Wilde. It is stated that this action :}:ﬁgfmgxgjs nt;atmlrlgn}’:tixdicd Ca‘:efu”y th(?’ « Pﬁ % :
F 1 : { | is due to the objections of Mr. Pierpont titur,” otherwise he could never have made the Lo
I ! d { —— § Morgan’s daughter, who witnessed the initial statement—utterly abfl‘urd to those who know the f:2
Riid | | porformance of the play. ~Mr. Morgan is | | ongrathat i, kg R R ua ! The .
i ‘ s From Our Own Correspondent. | Part WG of the Ope.ra Hm}se. »The affair | chief characteristic of ihat scene is, on the con- |
| 5 > | is causing some sensation. ’l.he directors of ¢rary. tho restraint of its orchestral accompaniment I
1 ‘ a1 New Yomk, Sunday. the opera company are undecided whether to and the effect of tense stillness, of sheer fright and -
§ o] C { For a few brief moments public attentloii yield to the protest. ap'{‘)flehemion. thatfre}s:lg:i.n e T e 1' ;
F n div f: 2, : imina riety of cho ) o a !
o i ‘ léas S (};\Egite‘d Imij’]t‘tgeob)ee?;rgoirsl:) 55 [(Reorer’s TereerAM.] i doubte.ﬁ?lfopbutyof the sglendid cffeé]tivonossy of | -
1 f tl O‘?l:t 10 & ?, SHAPO RN I e { NEW YORK : 9711 M+ Contied Strauss's art in this opera there can be no question. ] F o
a1 \ p ; Salome,” Dr. Rlchayd Strauss’s opers, 3 Jan, .,7} r.—Mr. Conrled, And we who know it well, it§ Oriental mysterious- .:
ax al based upon Oscar Wilde's drama, “the| | manager of the Metropolitan Opera, is not ness, its dark, sumptuous colouring and prodigious }
fEc bk most daring and fiercely-debated work of | | disposed to yield to the demand of the owners | forco—how, as it were, the creatures that in Wilde’s } :
{ i B modern times,” was given a8 an American and directors of the Opera that the produc- | play seem mere maskg_ becomef Tlxtzi)mc \:lypfs of [;gs; | i i
‘ % production by Mr. Conried last Tuesday at tion of Richard Strauss’s  Salome ”’ should | sion is': i{'&““;s :-a?a‘.ll-ibéro—‘:‘;%ju;ie dond O;I::i uxﬁnrtr‘);:m%ill : ¢
| 1\ {his annual benefit performance, and netted be discontinued. Following upon a considera- | iﬁz’g ot to negate its tnerits’ in the. eyes of the { L
i i {for the director of the Opera House the| | tion of the demand by Mr. Conried and his | British public. ; E.
! i i record sum of £5,000. advisers, a formal statement was issugd :}Vslk- i I&mve the honour to be, sir, your obedient ser- /e :
! The critics at first declared that, repulsive ing for a reconsideration of the demand. Mr. van St i 3 -
B b! as  Oscar Wilde’s Ilibretto was, Strauss’s Conried is of opinion that the production of One WHO Has SeeN, | -
| i & 3 . | music swept them off their feet, and they “Salome ”’ is a great artistic achievement, B B e E
| 1 4 Ia | proclaimed him a master worthy of Berlioz which has been acknowledged by the musical ;
fh 8 S¢ i ‘and Wagner. gorld te be Vt%rhe most importantH since thﬁ! pi;g- St . 5 |
‘ ti ' , uction of Wagner’s operas. e says he be- ; ) . gl >
‘ ‘ g Gland of Testasts lieves it to beghis dut)?efo the musical public - ar. e ‘lt) e } . y
i
i

‘.,_Mv_i,.w.ﬂ,k__”,_
i

s AR f
111 i
ised by Mr. Arthur Brisbane, the famous Mr. Haven, president - of the board  of SALOME "’ CHANIPIONS " f
‘writer of the Hearst editorials. He quoted |} directors, says that the views of the members TURN TO PRECEDENT, | v
] !uP&S,Sag?ttm Gc.arma?—-th; bgok “:_E«? Ongtll]:. of the board on this question are not likely D a— | :
i : ally written in French—describing the| | 4o be changed. All the directors concurred ; ¢ i ; Wi \
Ei | climax, where Salome, unable to embrace| | in sendjngn%he letter to Mr. Conried, asking So;:r:s‘..%!&egiﬁlyagﬂ; t::vzh; ngﬁsi;ﬁg: 1 ‘
John the Baptist living, kisses the face of{ | for the discontinuance of the opera, and they New York, and this despite the ‘fact that
g i the prophet’s severed head when served up | meant what they said. Hiore bas geen onlyyo ne performance, enor- |
(i 8 : 1~ ~lon a charger, refused to translate it, and| | R e Ciea i Shi ous expense {s involved; and there ,are o5 ‘ i
! ; gemanded the suppression of the mostf " R S zost uzfxlampled booki.‘ﬂ{’g'e > -~y
‘ brutal and degrading spectacle which had ) - ; { s ot Ry X
3 : 5 ,“ 9 : g ; . There is & dead set against Oscar Wilde's i
QY\r::k'dlsgraced the opera sta‘ge of New : Qél’ ﬂlng Leadel‘- story, and Dr. Fairchild, a leading Baptist ; ¢
3 This was 1 . { light, says tvh_at.. ‘“ Salome ” is oply a vehicle '
1! R i s Jar2d-1907. e f demorieed et g
| 5% 3 s C ; e , This view (says the New Yor corre- 4
| opera-goers decorated the correspondence . & » : e
i leolumns of every paper in the city, vying . MUSICA i, NOTES, spondent of the “Telegraph f) A is paoh- !
'with each other in their vivid phraseology, : . g poolied by the artistic 5ect10nAo Al‘zaencans, i
Idescribing the disgust with which they wit- R R i ; who dedaz;e’ ,that. for that matier ‘‘all opera !
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From Our Own Correspondent.

New YoREg, Sunday.

‘For a few brief moments public attention
has been diverted from the Central Criminal
“@ourt to the Metropolitan Opera House. |
| ‘&Salome,” Dr. Richard Strauss’s opers,
‘based upon Obcar Wilde's drama, * the
most daring and fiercely-debated work of
modern times,” was given as an American
j‘production by Mr. Conried last Tuesday at
,his annual benefit performance, and netted
for the director of the Opera House the
record sum of £5,000.
. The critics at first declared that, repulsive
as - Oscar Wilde’s [libretto was, Strauss’s
music swept them off their feet, and they}
proclaimed him a master worthy of Berlioz
and Wagner.
 Warning Cloud of Protest.
. first ominous nota of protest was
by Mr. Arthur Brisbane, the famous
of the Hearst editorials. He quoted
passage in German—the book was origin-
: written in French—describing the
‘elimax, where Salome, unable to embrace
John the Baptist living, kisses the face of

on a charger, refused to translate it, and
|demanded the suppression of the most
‘brutal and degrading spectacle which had
ever disgraced the opera stage of New
York. :

. This was merely a cloud on the horizon
Tiot bigger than 2 man’s hand. But next day
opera-goers decorated the correspondence
olumns of every paper in the city, vying
ith each other in their vivid phraseology,

nessed the performance.

B Bursting f the Storm.
| The storm burst yesterday afterncon, when
the owners of the Opera House, who are
the proprietors of the best bozes, and in-
clude Mr. August Belmont, Mr. Ogden Mills,
Pierpont Morgan, and Mr' W, K. Van:
I, asked Mr. Conried, as head of the com:-
leasing the Opera House, comprising
H. Hyde, Mr. Alfred Vanderbilt, Mr.
.rt‘ Goelet and Mr. George Gould, to dis-
continue “Salome ”on the ground “thdt it
is detrimental fo the best interests of the
Opera House.”
; Mr. Conried is in a predicament, for he
is under contract to give 10 performances,
« Dr. Strauss receiving a thousand doll

of the Princess of Judea, and has been en-

| grossed in Strauss’s score for seven months™

{18 very angry. She says, **America’s atti-
tude will be ridiculed by the whole world.
It has not begun to scent the meaning of
= |inspired musie.”

Comparisen with ¢ Die Walkure.”
“The libreito may be extravagant, but
certainly it is not more disgusting than the
lea in ‘“Die Walkure,” where three cha-
cters, Watan, Sieglinde, and Siegmund,
e the children of a wolf. i

cal genius, and even Americans will realise
‘it when he is dead.” = - :
4 I think Mr. Conried will compromise by

| Veils,” and by bowdlerising the scene in
i{ which for 20 terrific minutes Salome toys

sent up from a cistern. /
Mr. Conried is ill in bed, sunffering in

the prophet’s severed head when served up|

| describing the disgust with which they wit-

5 ¢ Dr. Strauss is the world’s greatest musi. ‘

i toning down the “Dance of the Seven

ith the gory head which the executioner
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THE UNITED' STATES.

D

THE PRODUCTION OF
“SALOME.” '

[From * The Tribune" Correspondent.]
NEW YORK, Jan. 27th.
The owners of the Metropolitan Opera
House have protested against the further
performances of Richard Strauss’'s musical
drama, ‘‘Salome,”’ the libretto of which is
by Oscar Wilde. It is stated that this action
is due to the objections of Mr. Pierpont
Morgan’s daughter, who witnessed the initial
performance of the play. Mr. Morgan is
part owner of the Opera House. The affair
is causing some sensation.. The directors of
the opera company are undecided whether to
yield to the protest.

[Reurer’s TeLEGRAM.]

GRS e

NEW YORK, Jan. 27th.—Mr. Conried,
manager of the Metropolitan Opera, is not |

disposed to yield to the demand of the owners

and directors of the Opera that the produc- |
tion of Richard Strauss’s “Salome ” should |

be discontinued. Following upon a considera-
tion of the demand by Mr. Conried and his

advisers, a formal statement was issued ask-

ing for a reconsideration of the demand. Mr.
Conried is of opinion that the production of
“Salome ”’ is a great artistic achievement,
which has been acknowledged by the musical
world te be the most important since the pro-
duction of Wagner's operas. He says he be-
lieves it to be his duty to the musical public
of New York to produce the work.

Mr. Haven, president - of the board of
directors, says that the views of the members
of .the board on this question are not likely
to be changed. All the directors concurred
in sending the letter to Mr. Conried, asking
for the JissenBaAe03-Univergisglibraryind they
meant what they said.
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Dear Sir,~In of the fact that this opera may
one day be seen on the English stage—for the super- |
stition against representing Biblical subjects is
already moribund,” and surely the New Theology
must boe its death ‘blow—it seems rather unfair that
the publio should hear only one class of opinion with
regard to the musical and dramatic merits of the|
work—the ‘purely academic and conservativéopinion.
I am referring, of course, to Sir A. Mackenzie’s lec-
ture at the Royal Institution reported in your  last
issue. :
Now, a work like ¢ Salome,” full of the richest
| and most delicate orchestral colouring, full of swift
turns-and surprises, where the music follows the text
with a flexibility that 1s a great adyance, from the
dramatic point of view, on Wagnerian methods, 18
the last thing that can be safely judged from the
piano score. ot from the piano score Sir A. Mac-
| kenzie has undoubtedly judged it. I will make a
shrewd guess that he has never witnessed a single
performance nor even studied carefully the ‘ Par-
titur,” otherwise he could never have made the
statoment—utterly absurd to those who know the
opera—that it takes twenty-five blows of the full
orchestra to cut off John the Baptist’s head.” The
chief characteristio of that scene is, on the con-
trary. tho restraint of its orchestral accompaniment
and the effect of tense stillness, of sheer fright and
apprehension that results.
The propriety of choosing ‘such a subject may be
doubtful, but of the splendid effectivoness of
Strauss's art in this opera there can be no question.
And we who know it well, i Oriental mysterious-
ness, its dark, sumptuous colouring and prodigious
force—how, as it were, the creatures that in Wilde’s
play seem mere masks become Titanic types of pas-
sion in Strauss’s musio—we feel bound to protest
against ouch a cavalier, ~rejudiced and uninformed
attempt to negate its merits in the eyes of the
‘,BrIiti;]: public. ki i

ave fhe our o, sir, your obedient ser-
vanty ﬁse%ﬁsﬂmversnwubrary
ONeE WHO HAs SEEN.

e
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- MUSIGAL-NOTES.

AMPRICAN PROTESTS AGAINST

“SALOME® - ,

. g

The sensation of 'the moment is . un-
doubtedly the campaign against “ Salome’
in New York. At present New York, Vienna,
an® Loudon seem to be alone in objecting
to it—if that is a correct way of deseribing
the state of affairs in London, where wx
know in advance that a performance is im-
. possible, owing to the  Lord Chamberlain’s
| Department, and the rules which govern it
{In Vienna thers has beem a fight between
!Church and Stage, and the Church has for
the present won ; but the work will be heard
in one of the private theatres of Vienna.
In Germany the work has had an unprece-
{dented career of success, the objections to
(it in high (Iluarters in "Berlin having been
overcome. 1f'has been the success of the
last few years. Italy, tco, has now. begun
to go mad over it, and it is soon to be heard |
in Paris. ! . T |

One point in the Purity Party’s protest in
New York seems to have escaped notice.
The opera and the nature of Oscar Wilde's
play ‘can have been no secret before the »
production ; ;so that-one wonders why the
protest. was not made before the production.
If it is moral poison the protesiors surely
put themselves in the wrong by allowing
|even one dose to be administered. More.
‘over, they voluntarily weaken their position
by having first allowed the management to
go to the expense and trouble of such a pro-
duction.” It is' hinted that the whole iie
tation Jissen WEOEISI4iiverdty Library o1
gart of the management.  One hesitates to

elieve that; but if so, it is wonderfully
R
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“éALOME" CHAMPIONS
_TURN TO PRECEDENT,

- r——

It is pretty plain that the Strauwss-Wilde
opera ‘‘Salome ” will have to go as regards
New. York, and thiz despite the ‘fact that
there has been only one performance, enor-|
mous expense is invalved, and there are al-
most unexamnpled bockings. S

There is a dead set against Oscar Wilde's
storv;, and Dr. Fairchild, a leading Baptist

| light, says that * Salome’’ is only a vehicle

for the snggestions of demoralised talent.
This view (says the New York corre-

| spondent  of the “Tejegraph”) is pooh-

pockied by the artistic section of Americans,
who declare that for that matter ‘“all opera
is immoral.”

Mr. Meltzer, literary representative of Mr.
Conried, managing director of the Metro-
politan Opera House, actually defies you
to mention a single opera, omitting “‘Hinsel
und Gretel,” perhaps, and “Il Trovatore,”
“that is fres from suggestion.” S

Mednwhile the provincial bookings for.

| “Salordissen WR0AOSOBRMREELY Library -
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24 <SALOME” WITHDRAWN,

A (FroM A CORRESPONDENT.)
| ”1 NEw YORK, JANUARY 28.
Mr. Conreid has bowed to the decision of the
Opera House directors, and has agreed to with-
draw “Salome’ from further production. At!
first it was thought that a compromise mlght?
be effected and the objectionable part cut out
but this Mr. Conreid absolutely refused to do,;
as he declared it would spoil an artistic whole. |
Mz. Conreid is under contract with Dx. St,muss‘
topay royalty on ten performances, but if this i
contract cannot be cancelled it is expected

that the o Wﬁ%@ rs wﬂggé an allow-
ance 10 M'ﬂ%%& 1€l ?:) mglev et Bb%né




o i e 3

which for 20 ternﬁc minutes Salome t,ovsg
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with the gory head which the executioner
has sent up from a cistern.

Mr. Comried is ill in bed, sufiering in

1 consequence of the shock of the Caruso |

case. “‘Salome,” it is feared, will ma.Le

him a permanent invalid,

_)A NUARY 29,
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SALOME WITHDRAWN.

[From Our Correspondent.]
NEW YORK, Monday.
Mr. Conried has bowed to the dec'sion of the
| opera-house directors, and has agreed to with-
{draw ““Salome” from further production. At
first it was thought that a compromise might be
offected and the objectionable part cut out, but
| this Mr. Conried absolutely refused to do as he
;decluea it would spoil an artistic whole. Mr.

1 907‘ Conried is under contract with Dr. Strauss to pay

royalty on ten performances, but if this contract

&Umlwefmb; [bramncelled it is exggpted that the ob-
, Jectmg directors will make an allowance to Mr

aried to mest the matter.
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JOHN THE BAPTWI'S HEAD AS A "INEW ROLE

FOR VERY ENTERPRISING ACTORS.

FRAULEIN ANNA SUTTER AS SALOME BEFORE THE HEAD OF JOHN THE BAPTIST,
IN RICHARD STRAUSS'S OPERA, “SALOME,” AT THE STUTTGART COURT THEATRE.
Photograph by Hildenbrand.
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“SALOME” IN NEW YORK.

C:&MPAIGN OF PRUDERY.

DEMAND FOR WITHDRAWAL

From Our Own Correspondent. %
NEW YORK, Sunday.

|« galome,” the opera by Richard Strauss and
Oscms;'d‘\me, may be removed from the stage
of the Metropolitan Opera House here in
| doference to the protest by the forcﬁs of
prudery, Puritanism, and “ Comstockery.” The
directors of the Metropolitan Opera and Real

" EXPECTED WITHDRAWAL

® ~-«-—v,,\_,,‘,‘ e i . X 3 0 ;‘ Ovyn
“Daily Mirror. ° /..

~Poor Richard Strauss’s opera of ©“Salomé ™ has
given the Amerians another of those attacks of
prudishness or extreme delicacy which come upon
them with great force every now and again. The
Americans are worth observing in these cases. It
1s curious that they always allow the offending play
to be produced before they make any objections.
Then', when’ a manager has risked s large sum of
money on it, they raise a wail of astonishment
and indignation, and demand that it shall be sup-
pressed at once. Our own system, which provides
that o censor shall read the play before its produc-
tion ‘and decide whether it is “ respectable,” may
be very stupid, but it seems, at any rate, a little
fairer to managers than that followed in America.

* % %

American prudishness, again, is much on a line |

with that known so well to us in England.. You |

“SALOME” DISPUTE.

FROM NEW YORK.

From Our Own Correspondent.
NEW YORK, Monday.
It is pretty plain that the Strauss-Wilde
opera “Salome” will have to go as regards
New York, and this despite the fact that there
has been only one performance, enormous ex-
pense is involved, and there are almost unex-

ampled bookings. Whatever merit the work can treat “risky ” subjects there if you do so in

a frivolous spirit, but if you are serious about them

etiquette, as far as the corridor
which led to his apartments. The
little King, at the banquet, had made
great friends with his hostess the
Queen. “Would you like to see
me turn head-over-heels ? 7 he asked

rather, ¢Duques "—to come here
and play polo in June. To be quite
correct, the team will censist of
three Dukes and a Marquis. I very
much doubt whether there is any
other European country that could
put such a team into the field.
Most of our Dukes are quite good

RAJAH OF GOA.

For a considerable time the Dutch were

in pursuit of the Rajah. A few days

ago his place of refuge was dis-

covered. Thereupon he took to flight,

and during this flight he fell into a

ravine and was killed, with six of
his followers,

Photograph by the Exclusive Agency.

horsemen, make a good appearance at the head of their Yeomanry
regiments, and ride to bounds, but I cannot remember having seen

any of them play
polo, though

# The Bondman,” transferred from Drury
Lane, opened at the Adelphi on Saturday
last.  Mr. Walter Hampden is the new
Michael Sunlocks, and Miss Edith Wynne
Matthison the new Greeba. Miss Lily
Hall Caine was to have played the latter
part, but was too ill to do so.

Photograph by the Dover Street Studios.

and whatever his lot may be he
will say ¢ kismet” and undergo it
patiently, hoping that the wheel
may turn again and that some day
he may find his foot on the necks
of the infidels.

Belgrade and camp in the rough
inns of the Hungarian town. Sem-
lin, a picturesque village of one
long street, lies on the other side
of the junction of the two big rivers
below the old Turkish fort at
Belgrade. Many little steamers run
across the broad grey swirling waste

of waters, and to cross to Semlin and back is one of the very
few distractions of the Servian capital. The Servian police have a

way of not allow-
ing anyone who

doubtless the
Duke of Beaufort
did so in his
soldiering days.
I should not be
surprised if, next
toSpain, Portugal
was the country
which could send
out the most
aristocratic polo-
team: - All the
nobility of Portu-
gal ride well, and
they get an ex-
cellent training
for quick turning
in the bull-ring,
for on occasions
of State the bluest
blood of Portugal
rides in the arena,
and by dexterous
horsemanship
avoids the charge
of the bull with
wooden balls on
his horns. A bull thus disarmed

A COWMPLETE RAILWAY SYSTEM SOLD FOR £2000: THE GOODS-YARD AT DRUMSURN STATION,

ON THE LIMAVADY AND DUNGIVEN RAILWAY, CO. DERRY.

The railway, which is ten miles long, was built twenty-three years ago, and has just been sold to the Midland Railway Company by the
Irish Board of Works for £2000. The original capital of the company was £75000 in ten-pound shares, plus £25,000 lent on mortgage

by the Board of Works.

cannot hurt horse or man, but

he can make them both look very foolish if he catches them at a

disadvantage.

Raisuli’s Christmas party of robbers did not run into the New
Year. What the famous brigand’s fate will be one can only guess, for
they are not gentle with unsuccessful men in Morocco. Tt is all very
Eastern, and the sudden ups and downs of fate are, curiously enough,
accepted without a grumble by those of the East. One of the reasons

they think would
be better out of
the kingdom to
reland on Servian
Soil, o cande o dhie
polite gentleman
on the landing-
stage who regrets
that the visitor’s
passport is not
quite in order has
absolute instruc-
tions that he is to
keep the trouble-
some strangerout.

Just as uncom-
fortable is the
official method of
moving on a
correspondent
whohaswritten to
his paper letters
of which King
Peter’s Ministers
do not approve.
One hears in the

night a noise in the bedroom next to one’s own, portmanteaus are
banged on the floor, and the sound of sandalled feet is in the

corridor.
to sleep again.

A carriage outside drives off. One turns over and goes
At breakfast-time one learns that the pleasant

gentleman who had the next table in the restaurant to that at which
one dined, and was so full of interesting information about the

country, has gone over to Semlin.

The police very considerately

woke him, packed his baggage for him, provided a carriage free of
charge, and saw that he caught the earliest boat.

I mentioned that the first performance of
« gglome” here had areated a profound sensa-
ﬁop,apdlinﬁthhnt'hbefmof“Om.m
‘sbuukery”wmabeadyabwmk. The music,
for the moment, is not in question. It is the
dandng,mdSaLomecane&dmgmdkissmgthe

there is no justification, it is urged, in the way
of historical truth for his creation. The Evan-
gelists do not even mention Salome’s name,
and they state clearly that in asking for the
head of the prophet she was acting in ac-
cordanoe with her mother’s su%sﬁon, and not
o gratify her passion to kiss the lips, though
dead, of the man who spurned her K
It is not a pleasant scene, as I intimated in
my cable, this caressing and kissing of the
dead man’s lips, but Mr., Conried follows Wilde’s
text, and, speaking for himself and his brother
directors, he objects to having his own head, as
it were, served on a charger just because foolish
wish it. Moreover, he has entered into
a contract with Richard Strauss for ten perform-
ances of “ Salome,” and he sees no reason why
' he should not give them.

Now it is to be decided whether Mr. Conried
and his supporters, who are a distinct corpora-
tion, known as the Conried Metropolitan Opera
Compaay, will win against their landlords, or |
whether © Comstockery,” as represented by the’
landlords, will triumph, as in the case of Mr.
G. Bernard Shaw’s piece, “ Mrs. Warren’s Pro-
fession,” which they were against and

tered. It is an interesting fight by Mr.
Conried, who champions art against mere land-
lords, who presumably know more about rent
' than music and the drama.

Of course, a compromise could be reached by
cutting out the kissing scene and toming down
the dancing, but Mr. Conried’s folk do not seem
inclined to yield. The rival camps have con-
ferred, and 1t is expected that there will be a
bitter battle, then arbitration by authorities
acceptable to both sides. <

Mr. Conried has certainly seen his share of
trouble this season, beginning with “Yaffaire
Caruso.” Lately he has had sciatica, and now,
to add to the impresaric’s cup of sorrow, it is
stated that Mr. Hammerstein, his great rival in
New York, was offered “Salome” and declined
to perform it. The first performance of
“Salome” heré was given for the bemefit of
Director Conried, netting him nearly £5,000.
There was an enormous demand for tickets, ;

Meltzer, literary representative of Mr. Conried, |
managing director of the Metropolitan Opera
House, actually defies you to mention a single |
opera, omitting “ Hansel und Gretel,” perhaps,
and “ Il Trovatore,” “ that is free from sugges-

£5,000 for his benefit last week—will ever
again be heard at New York. Mr. Conried and
his friends refuseto admit that Salome’s loving
dalliance with John the Baptist’s head on a
charger is bad art, but for the sake of peace
they will cover the head with a cloth, and pos-
sibly tone down the dancing scene. Further
than that they camnet go, they say, or they
would insult the composer. But if Salome will
not dance for Herod in town, she will out of
town,and the provincial bookings for “Salome™
become heavier and heavier. By his contract
with Herr Strauss, Mr. Conried musti give ten

performanoces, and they at least are assured. |

More conferences will be held between the dis-
putants, but ag things look now the landlords
and Comstockery have secured a clear victory

in the American metropolis.
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«THE SPHINX”

To the Editor of THE ACADEMY

[ February 19.

are probably strictly autobiographical, and are repeated in

remarkable success. The Germans were the ﬂmt1

to make much of it, and with them it has had an

astonishing triumph. The French, after all, may

be excused for seeing it as it is—a story of Flaue

bert in the language of Maeterlinck, both authors
they no doubt prefer to read “ in the original.”

written when the author was still a young man. The date
usually assigned to it is about 1883, but I am inclined to think
that portions of it, at least, were,composed as early as 1878.

The lines:

liveries,

L4
while I have hardly seen
Some twenty summers cast their green for Autumn’s gaudy |

“ Ravenna,” the Newdigate Prize Poem for 1878:

one who scarce has seen
Some twenty summers cast their doublets green,

For Autumn’s livery.

I have recently been collating all Wilde’s poems for
a bibliography, and I find nearly a dozen passages 1n
“Ravenna’’ taken from sonnets and other poems published
before 1878, and not one instance of lines from “ Ravenna "
being used in poems admittedly of later date.

SIR,—Among the numerous notices of Mr. Beerbohm Tree’s
production of Antony and Cleopatra 1o reference has been
made, so far as I am aware, to Oscar Wilde’s poem, *“ The
Sphinx,’* though that myshical and mystical beast figures—
too prominently, some critics hold—in the play as staged. at- -
His Majesty’s. The poem, it may be remembered, was known
in manuript form to a limited circle for some time before its
publication in 1894, the reason assigned> by the author for the .
delay in its appearance being that it would destroy domes-

ticity in England.”

Certainly nothing more insolently

esoteric, more likely to arouse the wrath of the Philistine had
it met his view, issued even from the Bodley Head than
this chef d'euvre of Mr. Ricketts’s art, which was limited to
twenty-five copies, and dedicated to Marcel Schwob. :

The metre of this weird poem, whose haunting cadences it
is well-nigh impossible to forget, is that of In Memoriam,”
though this fact is to some extent disguised by the stanzas
being arranged in two long lines, in place of the four short

ones of Tennyson.

The poet sitting in his study at dead of night, like Poe in
¢« The Raven,”” questions a sphinx, which, “ with eyes of satin
rimmed with gold,” ‘lies couching on the Chinese mat,” on
the ¢ far-off things’’ of long ago that it has witnessed :

“Q tell me were you standing by when Isis to Osiris knelt,
And did you watch the Egyptian melt her union for Antony
And drink the jewel-drunken wine and bend her head in mimic

awe

To see the huge proconsul draw the salted tunny
brine ? m e

from the

STUART MASON.
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IN SERVIA—¢ MOVED ’

~ supplving us with surprises. Would anyone
have expected a team of Spanish Dukes to come to England to play
polo? Yet that is what is going to happen this year. King Alfon.o
is so energetic and so athletic that he inspires his subjects with
energy, and that energy finds vent in field sports. T always smile
when I think of a dramatic situation in which the little King's love
for violent exercise overpowered his -
sense of Court etiquette. He was
on an official visit to a country, no
matter which, and on the first night
of his stay in the royal palace of
the capital the Sovereign and his
wife conducted him, as 1is the
etiquette, as far as the corridor
which led to his apartments. The
little King, at the banquet, had made
great friends with his hostess the
Queen. “Would you like to see
me turn head-over-heels ?”” he asked
her, as he bade her good-night,
and, without any more ado, he
turned a series of ‘‘cart-wheels”
down the corridor, to the great
amusement of his hosts and the
astonishment of the great officers of
the Court.

LONG CHASED BY THE DUTCH,
AND KILLED AT LAST: THE
RAJAH OF GOA.

For a considerable time the Dutch were

in pursuit of the Rajah. A few days

ago his place of refuge was dis-

covered. Thereupon he took to flight,

and during this flight he fell into a

ravine and was Killed, with six of
his followers,

No doubt, the same Ilove of
sport is impelling the Dukes—or
rather, “Duques "—to come here
and play polo in June. To be quite
correct, the team will censist of
three Dukes and a Marquis. 1 very
much doubt whether there is any
other European country that could
put such a team into the field.
Most of our Dukes are quite good
horsemen, make a good appearance at the head of their Yeomanry
regiments, and ride to bounds, but I cannot remember having seen
any of them play
polo, though

Photograph by the Exclusive Agency.

BY THE POLICE.

why our rule in Egypt is not liked by the mass
of the people is that promotion now goes by
merit instead of by luck. In the days of good Haroun al Raschid
there was always a chance that a beggar sitting by the wayside
might be loved by a princess and made the governor of a province.
It was, of course, equally probable that the governor of a province
might find himself a beggar by the roadside or a convict loaded
with chains in a filthy dungeon;
but there are so many more beggars
than governors in the East that the
idea of a happy elevation to power
by good luck was always in the
minds of -the common people.
Raisuli is an Eastern of the Easterns,
and whatever his lot may be he
will say ¢ kismet” and undergo it
patiently, hoping that the wheel
may turn again and that some day
he may find his foot on the necks
of the infidels.

I notice that nearly all the special
correspondents who write concern-
ing King Peter of Servia and the
conspiracy to force him to abdicate
date their letters from Semlin. I
know Semlin, and I am quite sorry
for the gentlemen of the pen who
have had to leave their quarters in
the really very comfortable hotel in
Belgrade and camp in the rough
inns of the Hungarian town. Sem-
lin, a picturesque village of one
long street, lies on the other side
of the junction of the two big rivers
below the old Turkish fort at
Belgrade. Many little steamers run
across the broad grey swirling waste
of waters, and to cross to Semlin and back is one of the very
few distractions of the Servian capital. The Servian police have a
way of not allow-
ing anyone who

THE NEW MICHAEL SUNLOCKS:
MR. WALTER HAMPDEN, IN
“THE BONDMAN.”

¢ The Bondman,” transferred from Drury

Lane, opened at the Adelphi on Saturday

last.  Mr. Walter Hampden is the new

Michael Sunlocks, and Miss Edith Wynne

Matthison the new Greeba. Miss Lily

Hall Caine was to have played the latter
part, but was too ill to do so.

Photograph by the Dover Street Studios.

doubtless the SR TN T =
Duke of Beaufort , -
did so in his i .

soldiering days. L
I should not be L
surprised if, next
to Spain, Portugal
was the country
which could send
out the most
aristocratic polo-
team. All the
nobility of Portu-
gal ride well, and
they get an ex-
cellent training
for quick turning
in the bull-ring,
for on occasions
of State the bluest
blood of Portugal
rides in the arena,
and by dexterous
horsemanship
avoids the charge
of the bull with
wooden balls on
his horns. A bull thus disarmed cannot hurt horse or man, but
he can make them both look very foolish if he catches them at a
disadvantage.

A COMPLETE RAILWAY SYSTEM SOLD FOR

Raisuli’s Christmas party of robbers did not run into the New
Year. What the famous brigand’s fate will be one can only guess, for
they are not gentle with unsuccessful men in Morocco. Tt is all very
Eastern, and the sudden ups and downs of fate are, curiously enough,
accepted without a grumble by those of the East. One of the reasons

2019-03-17

£2000 :
ON THE LIMAVADY AND DUNGIVEN RAILWAY, CO. DERRY.

The railway, which is ten miles long, was built twenty-three years ago, and has just been sold to the Midland Railway Company by the
Irish Board of Works for £2000. The original capital of the company was £75,000 in ten-pound shares, plus £25,000 lent on mortgage
by the Board of Works.

Jissen Women's University Library

they think would
be better out of
the kingdom to
reland on Servian
soil, and the
polite gentleman
on the landing-
stage who regrets
that the visitor’s
passport is not
quite in order has
absolute instruc-
tions that he is to
keep the trouble-
somestrangerout.

Just as uncom-
fortable is the
official method of
moving on a
correspondent
whohaswritten to
his paper letters
of which King
Peter’s Ministers
do not approve.
One hears in the
night a noise in the bedroom next to one’s own, portmanteaus are
banged on the floor, and the sound of sandalled feet is in the
corridor. A carriage outside drives off. One turns over and goes
to sleep again. At breakfast-time one learns that the pleasant
gentleman who had the next table in the restaurant to that at which
one dined, and was so full of interesting information about the
country, has gone over to Semlin. The police very considerately
woke him, packed his baggage for him, provided a carriage free of
charge, and saw that he caught the earliest boat.

THE GOODS-YARD AT DRUMSURN STATION,
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“aA\L,OME” IN NEW YORK.

CAMPAIGN OF PRUDERY.

DEMAND FOR WITHDRAWAL

From Our Own Correspondent. -
NEW YORK, Sunday.
|« . the opera by Richard Strauss and
Osczus:"dliglilled’e, ma;p:e removed from the st:age
of the Metropolitan Opera House here in
| doference to the protest by the forc?’s of
prudery, Puritanism, and * Comstockery.” The
directors of the Metropolitan Opera and Real
Estato Company, which owns and controls the
| destipies of the Metropolitan Opera House,
have protested to the director, Mr‘ O.onne&%:}
against the further performance of Salome,” |
alleging that the, “ performance is ‘Ob.]eotlol}:g
able, and detrimental to the best mtnecrestf
"of the Opera House. If the directors are ‘m-
| sincere in their complaint we are confronted
with onsofbhemstamzingschemestoﬂsecure’
publicity and audiences for “Salome” ever
stmessed even in America, where advertising
has been reduced almost to an exact science.
Lot mo say that there are no evidences forth-
coming of the insincerity of the directors, and
that the questiom of further performances is,
apparently, being thrashed out, and will be
decided om its merits. ; :
In my Friday’s cable to The Daily Telegrap
I mentioned that the first performance of
«galome” here had created a profound sensa-
tion, and I intimated that the forces of “ Com-
| stockery ? were already at work., The music,
| for the moment, is not in question. It is the
dancing, and Salome caressing and kissing the
trunkless head of John the Baptist which are
condemned. These and other features are de-
| nounced as the “creation of Wilde's diseased
brain and soul.” The opera has already been
' Oomsbocks here cannot understand precisely
why. . Oscar Wilde has made of the niece and
stepdaughterofhbeTet.rmhufGalileeabeing
at once fascinating and repulsive, beautiful
and depraved, a figure unique in fiction ; but
there is no justification, it is urged, in the way
of historical truth for his creation. The Evan-
gelists do not even mention Salome’s name,
and they state clearly that in asking for the
head of the prophet she was acting in ac-
T
o er %
dead, of the man e
It is not a pleasant scene, as I intimated in
my cable, this i kissing of the

caressing and ki
dead man’s lips, but Mr, Conried follows Wilde’s
text, and, speaking for himself and his brother
directors, he objects to having his own head, as
it were, served on a charger just because foolish.
wish it. Moreover, he has entered into
a contract with Richard Strauss for ten perform-
ances of % Salome,” and he sees no reason why
 he should not give them.

Now it is to be decided whether Mr. Conried
and his supporters, who are a distinct corpora-
tion, known as the Conried Metropolitan Opera
Company, will win against their landlords, or|
whether “ Comstockery,” as represented by the'
hnd]ords,wﬂltrinmph,ash:themseoer.
G. Bernard Shaw'’s piece, “ Mrs. Warren’s Pro-

“SALOME” DISPUTE.

" EXPECTED WITHDRAWAL
FROM NEW YORK.

From Our Own Correspondent.

NEW YORK, Monday.

It is pretty plain that the Strauss-Wilde
opera “Salome” will have to go as regards
New York, and this despite the fact that there
has been only one performance, enormous ex-
pense is involved, and there are almost unex-
ampled bookings. Whatever merit the work
may have can hardly stand against the land-
lords of the Metropolitan Opera House, more
sspecially when the pulpit as well as “Com-
stockery > upholds them.

There is a dead set against Oscar Wilde’s
story, and Dr. Fairchild, a leading Baptist |
ight here, says that ¢8Salome’” is only a
vehicle for the suggestions of demoralised
talent. Preaching last night, he said that in
‘he opera of “Salome” there is even worse
legeneracy than in the play.  When Oscar
Wilde wrote the play for Madame Sarah
Bernhardt he told her frankly that it was
sizarre and sensnal, “and the music of Herr
Strauss,”’ says Dr. Fairchild, “fits into every
100k and ecranny with marvellous cunning.’”

This view is poch-poohed by the artistic sec-
don of Americans, who declare that for
shat matter “all opera is immoral.” Mr.
Meltzer, literary representative of Mr. Conried, |
managing director of the Metropolitan Opera |
House, actually defies you to mention a single |
opera, omitting “ Hansel und Gretel,” perhaps,
and “ Il Trovatore,” “ that is free from sugges-
tion.”

To-day the rival forces contending over
“ Salome,”” that is to say, the landlords of the
Metropolitan and the lessees, renewed their
conference to see what can be done. From
what I can understand this afternoon it 1s
hardly likely that the music which has startled
and thrilled music-loversin many of the Euro-
pean capitals, and the presentation of which
was Tegarded as Mr. Conried’s greabest Ameri-
can achievement—it also netted him nearly
£5,000 for his benefit last week—will ever
again be heard at New York. Mr. Conried and
his friends refuseto admit that Salome’s loving
dalliance with John the Baptist’s head on a
charger is bad art, but for the sake of peace
they will cover the head with a cloth, and pos-
sibly tone down the dancing scene. Further
than that they cammet go, they say, or they
would insult the composer. But if Salome will
not dance for Herod in town, she will out of
town, and the provincial bookings for ¢ Salome ™
become heavier and heavier. By his contract
with Herr Strauss, Mr. Conried must give ten
performanoces, and they at least are assured. |
More conferences will be held between the dis-
putants, but as things look now the landlords
and Comstockery have secured a clear victory
in the American metropolis.

AGAdeIy, 46110,

“THE SPHINX™®

fession,” which they were against and
slaughtered. It is an interesting fight by Mr.
Conried, who champions art against mere land-
lords, who presumably know more about rent
' than music and the drama.

Of course, a compromise could be reached by
cutting out the kissing scene and toming down
the dancing, but Mr. Conried’s folk do not seem

To the Editor of THE ACADEMY

S1R,—Among the numerous notices of Mr. B
production of Anfony and Cleopatra no_refe
made, so far as I am aware, to Oscar Wilde
Sphinx,’”* though that myshical and mystical
too prominently, some critics hold—in the pla
His Majesty’s. The poem, it may be remembe

inclined to yield. The rival have eon-  in manuStript form to a limited circle for some
{)9_"‘9&: and 1% 1s expected tl.)a.t there will be 2 publication in 1894, the reason assigned> by the
itter battle, then arbitration by authorities  delay in its appearance being that it would

acceptable to both sides. :

Mr. Conried has certainly seem his share of
trouble this season, ing with “Paffaire
Caruso.” lately he has had sciatica, and now,
to add to the impresaric’s cup of sorrow, it is
stated that Mr. Hammerstein, his great rival in
New York, was offered “Salome” and declined
"c:osadperfor’m’h:i{. The ﬁrstforpfeg'forma.nqe; of

Salome T6 7 t it of
Director Conﬁeamhdm nﬁﬁ?ﬁﬁiw.s U
There Was an enormous demand for tickets,

ticity in England.” Certainly nothing n
esoteric, more likely to arouse the wrath of th
it met his view, issued even from the Bod
this chef dauvre of Mr. Ricketts’s art, whick
twenty-five copies, and dedicated to Marcel Sc
The metre of this weird poem, whose haunf
is well-nigh impossible to forget, is that of s
| though this fact is to some extent disguised
Versity tibranzed 10 two long lines, in place o
ones of Tennyson.
The poet sitting in his study at dead of ni
<« The Raven,” questions a sphinx, which, *“w
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~ Poor Richard Strauss’s opera of ©Salomé " has
given the Americans another of those attacks ~of
prudishness or extreme delicacy which come upon
them with great force every now and again. The
Americans are worth observing in these cases. It
|'is curious that they always allow the offending play
| to be produced before they make any objectiofis.
Then, when a manager has risked a large sum of
! money on it, they raise a wail of astonishment
i and indignation, and demand that it shall be sup-
pressed at once. Our own system, which provides
that a censor shall read the play before its produc-
tion ‘and decide whether it is “respectable,” may
be very stupid, but it seems, at any rate, a little
fairer to managers than that followed in America.
* % % ¢
Ametican prudishness, again, is much on a line
with that known so well to us in England.. You

can treat “risky ”’ subjects there if you do so in
" a frivolous spirit, but if you are serious about them
you are at once suppressed. So they allowed the
“Girl from Maxim’s,” a sordid and silly farce
about Parisian vice, and condemned “ Mrs. War-
ren’s Profession,” in which Mr., Bernard Shaw
satirises vice. It is all a question, as usual, of gild-
ing the pill! ¢ Salomé,” it need hardly be said,
was forbidden here in England, not because the
head of John the Baptist on a charger {rightened
the censor’s nerves, but because it is our principle
—for which, certainly, there is a good deal to be
said—not to allow anything approaching & Biblical
subject on the stage.

x ; * % ¥

The banishment of his pliy from the stage was
niaturally very “tedious” (as he himself would
have said) to the late Oscar Wilde. He talked
seriously about getting naturalised as a Frenchman,
and declared that he would leave England for ever.
To this he was inclined by the fat that Mme.
Sarah Bernhardt had just accepted the play for |
production in Paris. At length it was indeed pro- |
duced there, though not by her, but had no very“
remarkable success. The Germans were the first
to make much of it, and with them it has had an
istonishing triumph. The French, after alfl,Fx;aay
e excus ; of Flaue
bert in %ﬁm mmm authors
they no doubt prefer to read “ in the original.”
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Jeb.23- 190,
THE SPHINX
To the Editor of THE ACADEMY

Sir,—Your correspondent is not quite accurate in stating
that Oscar Wilde’s poem, ‘The Sphinx,”’ was limited to
twenty-five copies. An edition of two hundred copies was
issued at 42s., with twenty-five on larger paper at 105s.

Perhaps the most remarkable thing about this remarkable
poem (apart from its remarkable price) is the fact thatit was
written when the author was still a young man. The date
usually assigned to it is about 1883, but I am inclined to think
that portions of it, at least, were,composed as early as 1878.
The lines :

| S S e

0

® while I have hardly seen

Some twenty summers cast their green for Autumn’s gaudy l
liveries, o ¥
~are probably strictly autobiographieal, and are repeated in
“ Ravenna,” the Newdigate Prize Poem for 1878:

one who scarce has seen
Some twenty summers cast their doublets green,
For Autumn’s livery.

I have recently been collating all Wilde’s poems for
a bibliography, and I find nearly a dozen passages 1n
*“Ravenna’’ taken from sonnets and other poems pubhshet)i_
before 1878, and not one instance of lines from ‘ Ravenna "
being used in poems admittedly of later date.
| 2019-08skh Women's University Library A 744MasoN. _.,L
L February 19. !




LCUTARTY 13

M((’lio-l

«THE SPHINX”
To the Editor of THE ACADEMY

SIR,—Among the numerous notices of Mr. Beerbohm Tree’s

production of Anfony and Cleopatra no reference has been .
~made, so far as I am aware, to Oscar Wilde's poem, sEhe -}

Sphinx,’* though that myshical and mystical beast figures— {

too prominently, some critics hold—in the play: as staged. at- -

His Majesty’s. The poem, it may be remembered, was known

in manugript form to a limited circle for some time before its

publication in 1804, the reason assigneds by the author for the |
delay in its appearance being that “it would destroy domes-
ticity in England.” Certainly nothing more insolently
esoteric, more likely to arouse the wrath of the Philistine had
it met his view, issued even from the Bodley Head than
this chef d'euvre of Mr. Ricketts’s art, which was limited to
twenty-five copies, and dedicated to Marcel Schwob.
© The metre of this weird poem, whose haunting cadences it
| is well-nigh impossible to forget, is that of “In Memoriam,”
though this fact is to some extent disguised by the stanzas
being arranged in two long lines, in place of the four short
ones of Tennyson.

The poet sitting in his study at dead of night, like Poe in
« The Raven,” questions a sphinx, which, * with eyes of satin
rimmed with gold,” ““lies couching on the Chinese mat,” on
| the *“far-off things’’ of long ago that it has witnessed :

“Q tell me were you standing by when Isis to Osiris knelt,
And did you watch the Egyptian melt her union for Antony

And drink the jewel-drunken wine and bend her head in mimic

awe
To see the 1:201930%etpWonien's Wniversity-Gibrary 7451y from the
brine ?
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Messrs. Methuen are on the poimnt of issuing the

SRS~ i

{ ° ° °
Victoria Hall, Ealing, W, | Bugpgngrmdiogs,
== ~~v~ = : . ° 5 || complete collected edition of Oscar Wilde’s works
Tar announcement of a complete edition of The long inaccessibility of some of these has doubtless

vorks of Oscar Wilde awake ingle . iy : 5
i {58 marks ol O rakens mingled constituted one of the stimulants towards the present
memories, nauseous and regretful. The genius |

and the perversity of the man stood over against, |

8 Saturday, December 29tb, 1906,
THE HYPOCRITES DRAMATIC COMPANY ' each other in a shurp antagonism, of which the fourteen volumes, will contain, moreover, somc
world was an unwilling spectator. It was his T ; o
00 otten bput the

pose that offended, and when shame came upon hitherto Ul'l])lll’)“’i}lCd matter.

interest. The new edition, which will be in about

Will perform ;
G bim like & flood there was less pity forhim than wilful perverter of the principles of Pater’s famous
(4§ ‘Ehc Im Ortance O he deserved, and less sympathy than might s e : - e
b have been allowed. It is doubtful whether Conclusion,” Wilde is at his best one of the most
: [ he had even justice. The evil is past, for)  brilliant of English prose writers. His mastery oi

1t there was little enough of it in his writings,
where genius had the upper hand ; the disgust

bei D4 t
clng arnes ) may be forgotten; and even the wreckage of a among the choicest of literary /ors d’auvres.

words and genius for paradox give his essays a place

. ! wasted life, when gathered up, will be found to .
' : | have no small value. Like others before him, L. D i f z
{ A trivial Comedy for serious people, ! no better and no worse, let him take his place in lverpOOI al!y POSt & MercurY’ /
‘l By OSCAR WILDE | the scheme of‘Engli:sh Letters, " z i ; > = '\»‘
$ (Author of “ Lady Windermere's Fan "), | / l Other cons}clcrutxol}s apart, there was some- : ~ Messrs. Methuen are on the point of > |
i S ) ; F | thing about Oscar Wilde that makes an edition | issuing the complete collected edition of o
¢ B In aid of the ! of his collected works seem natural and appro- L aad s Oscar Wilde's works. The -long in- "
< ’ | i priate. The man was artistically complete, : accessibility of some-of these has doubt- >
i B CHILDREN'S LEAGUE OF PIEY : i capable of giving unity to diverse material. (g0 less constituted one of the stimulants!
I ; (Junior-Branch of the National Society for the Prevention of Cruelty to Children). | Thereare some writers whoese work would seem TﬂWa.tdS t}l(“ [n'eso'n_t inte;est. The new ]
g N Preceded at 8 p.m. by | a hotch-potch if brought into one focus, not edition, which will be in about four-} 4
§ | \ | merely through a disparity of aim like that teen v@]umes,  will qontaln, ‘moreover,l i
5_ o A ONE-ACT COMEDY. {<ihich distinguishes the writings of the Rev. S(E;ne hgthel;tl? unplllfblllshedv matt,(-:r.f To(wi o
l%'é | Charles Lutwidge Dodgson frem those acknow- 0_ en  but B A perverter a9 ‘the ] b
13 ledged by Lewis Caroll, but in consequence of a prln_clp]f!s ‘Of Pater 55 famous * Oon-|
UNDER THE PATRONAGE OF m“be e Bl i e clusion,” Wilde is at his best oné of the .
i re  se 1 entraliza riter igye 3 . 2
£ b : : s ; A most. brilliant. of English prose writers,
i3 t HERBERT NE"_.D, ESq., MP, JP, lmln§elf. 11‘1,1'1; is a frcql}ent reason against His mastery of words and genius for 1
; : : editions of modern authors in folio. paradox give his essays a place among
f AND ‘ Yet there are S(;mle au\tﬂhlors w}hom one would the choicest of literary hors d’ceuvres. e
¥ s ~ S e 3 £ 7 o 3 i 1 p t
i . \x( $ ALING. liketo see even in folio. 1yh:tvu,rc no collected ; ; P . P F.
¢ 8 3 HlS orshlp tbe MAYOR OF E L G edition of Pusey’s works? Why have we to -
: B possess Newman in scattered volumes of all :
4 j DOORS OPEN 7.30 p.m. ages and sizes? \\;hy cannof \\je have Maurice, | §
i for the purpose of reference, in royal octavo?

They are quite as important as De Quincey, and
one of them equalled him as a handler of the
English language. But De Quincey was col-
lected immediately after his death. Perhaps he
took care that it should be so; why cannot
someone care for those who were less egoistic,

(%

i TiCl_(etS: 4/, 3/, 2/ and /-, may be obtained from—
. Messrs. Alfred Phillips, Ltd., The Mall, Ealing; E. E. Squire, The New
Broadway, Ealing; and Mrs. P. Stanley Blaker, 37, Creffield Road, Ealing.

k i - v ® — s 2 -“Q_ ¥ g
| 1 obe fhaling bilbarmente (O)rchestra i :

| i WILL KINDLY GIVE SELECTIONS DURING THE EVENING
¢ 1 : Under the direction of Mr. E. VICTOR WILLIAMS. FEBRUARY 2, 1907, &
P S B A SR BT et Y : >

e e ——

{ Rt

it f TO HELP THE CHILDREN. . f'-'rmz FLORENTINE TRAGEDY,” |

;‘ ; _ : | ‘To the Bditor of the “ Daily Mail.” é

B i " | Sir,—In your issue of to-day you in-| e
' uire whether the “ Florentine Tragedy,’” | ’

y Oscar Wilde, is to be included in the it
forthcoming edition of his works., This T
fragment will appear in the third or f
fourth volume along with *“Salome” and g
“Vera.” The twelve volumes will con- ¢
tain all the published writings of the : b
{ author except “ Dorian Gray,” while Lo
several unpublished poems and interest- r
| ing additions to “De Profundis’’ are
_ : ‘ among the new features of the edition,
1, : the only one authorised by your obedi- 3 i

i 7 o

o R

e

R e

ent servant, RopBRT Ross.
Jan. 26.

(2 Y ) | ; .'p(‘((zv\,- qﬁ/(j((907

' Messrs. Methuen are about to pub- o
% lish for the first time a complete -4
] edition of the works of Oscar Wilde, L

- including “The  Duchess of Padua,”

& 3 hitherto unprinted in this country, and a
| 3 A full version of the celebrated “De Pro- ﬂ
I.- fundis,” of which there are several versions
| notably the German translation, com-
. pleted before the English edition was con- »

: : I templated. Even that, though it contains 93 = -
| ‘ i some fifty more pages than the edition to
| - vyhml;_ Wwe are accustomed, is probably not .
| complete.  This uniform edition of the

i

works of the Irish author and dramatist
who has been described as the greatesé
P master of wit and poignant oral fencing
. since the days of Sheridan, is sure to re-
- ceive a cordial welcome. .




‘Saturday, December 29tbh, 1906,
THE HYPOCRITES DRAMATIC COMPANY

Will perform

«@he Importance of

being CEarnest,’

A trivial Comedy for serious people,

By OSCAR WILDE
(Author of “ Lady Windermere's Fan ),

];\ aid of the

CHILDREN'S LEAGUE OF PITY

8 (Junior’Br;nch of the National Society for the Prevention of Cruelty to Children).
Preceded at 8 p.m. by

A ONE-ACT COMEDY.

UNDER THE PATRONAGE OF

*HERBERT NEILD, Esq, MP, .JP,

AND

His Worsbip the MAYOR OF EALING.

DOORS OPEN 7.30 p.m.

Tickets: 4/-, 3/-, 2/-, and 1/-, may be obtained from—
"~ Messrs. Alfred Phillips, Ltd., The Mall, Ealing ; E. E. Squire, The New
Broadway, Ealing; and Mrs. P. Stanley Blaker, 37, Creffield Road, Ealing.

R
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WIEL KINDLY GIVE SELECTIONS DURING THE EVENING

Under the direction of Mr. E. VICTOR WILLIAMS.

TO HELP THE CHILDREN.
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! BOOKS AND WRITERS.
| ——t
Tar announcement of a complete edition of
the works of Oscar Wilde awakens mingled
memories, nauseous and regretful. The genius
and the perversity of the man stood over against |
each other in a gharp antagonism, of which the
world was an unwilling spectator. It was his
pose that offended, and when shame came upon
him like a flood there was less pity for him than
. he deserved, and less sympathy than might
have been allowed. It is doubtful whether
he had even justice. The evil is past, for
there was little enough of it in his writings,
where genius had the upper hand ; the disgust
may be forgotten; and even the wreckage of a
wasted life, when gathered up, will be found to

the scheme of English Letters.

Qther considerations apart, there was some-
thing about Oscar Wilde that makes an edition
| of his eollected works seem natural and appro-
priate. The man was artistically complete,
capable of giving unity to diverse material.
Thereare some writers whose work would seem
a hotch-potch if brought into one focus, not
merely through a disparity of aim like that
which distinguishes the writings of the Rewv.
Charles Lutwidge Dodgson from those acknow-
ledged by Lewis Caroll, but in consequence of a
more serious decentralization of the writer ]
himself. That is a frequent reason agumst’
editions of modern authors in folio.

Yet there are some authors whom one would
liketo see even in folio. Why isthere nocollected
edition of Pusey’s works? Why have we to
possess Newman in scattered volumes of all |
ages and sizes? Why cannot we have Maurice, |
for the purpose of reference, in royal octavo? !
They are quite as important as De Quincey, and
one of them equalled him as a handler of the
English language. Bat De Quincey was col-
lected immediately after his death. Perhaps he
took care 120i2049MIBRIEN's University Lib48ry:

{ someone care for those who were less egoistic,

|
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have no small value. Like others before him,
no better and no worse, let him take his place in | 7
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Messrs. Methuen are on the point of issuing the
complete collected edition of Oscar Wilde’s works.
The long inaccessibility of some of these has doubtless
constituted one of the stimulants towards the present
interest. The new edition, which will be in about
fourteen volumes, will contain, moreover, some
hitherto. unpublished matter. Too often but the
wilful_ perverter of the principles of Pater’s famous
“ Conclusion,” Wilde is at his best one of the most
brilliant of English prose writers. His mastery of

words and geniumiWonard dANeRIRALBISEaRAYS a place

among the choicest of hterary hors d @uvres.




among the choicest of literary /kors d’azuvres.

less constituted one of the

leerpool Dalﬁy Post & Mercury,

M’esars Methuen are on the point of
issuing the complete collected edition of
Oscar Wilde's works. The -long in-
accessibility of some of these has doubt-
stimulants

towards the present interest. The new |

1 edition, which will he in about four-|

teen volumes will contain, moreover, |
some hitherto unpublished’ matter. Too !
often but the wilful perverter of the
principles of Pater’s famous ‘ Con-|
clusion,” Wllde is at his best one of the
most. brilliant of English prose writers.
His mastery of words and genius for!
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_ FEBRUARY 2, 1907

{“THE FLORENTINE TRAGEDY.”?
‘To the Bditor of the “ Daily Mail.” |

Sir,—In your issue of to-day you in-|

uire whether the “ Florentine Tragedy,””

y Oscar Wilde, is to be included in the !
forthcoming edition of his works. This
| fragment will appear in the third or
fourth volume along with ““Salome” and
“Vera.” The twelve volumes will con-
tain all the published writings of the
| author except ‘Dorian Gray,” while
' several unpublished poems and interest-
ing additions to “De Profundis’’ are
among the new features of the edition,
the only one authorised by your obedi-

ent se i -
Jan.ﬁ%’h WoRE49s3riEBSity Eibrary s
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Messrs. Methuen are about “to pub-
lish for the first time a complete
edition of the works of Oscar Wllde;
including “The Duchess of Padua,’

hitherto unprinted in this country, and a
full version of the celebrated “De Pro-
fundis,” of which there are several versions,
notably the German translation, com-
pleted before the English edition was con-
templated. Even that, though it contains
some fifty more pages than the edition to
which we are accustomed, is probably not
icomplete,  This uniform edition of the
works of the Irish author and dramatist,
~who has fbeen described as the greatest
master of wit and poignant oral fencing
_since thaiséeym@&‘%m@% Lbratyto re- Jr

cewe a cordial welcome,
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Miles’ Poets a.nd Poetry. Vol. 8, 1898,
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Times. March 2, 1893
Court and Soclehy Review, 1887
Dramatic Review. 1885
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Rillard, C., Iffley, Oxford

Ludgate Monthly, 1892, Part in yellow
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Novel Review. April 1892
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lBa]lndee and Rondeaus
Poems and Tiyrics of Nature (Walter Scott)

w1 A TN




Feb 23, 1907
e

Kottabos. Vol. 2, No. 12. 1877
Dublin Universiﬁy Mag. Jan.’'76, July 77 |
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Millard,S.,St. Edmund’s,Forest Gate,E.
At Jissenllomen2ouBRgssiRiLibraryo.).
| April 1888, or vol. containing
| Lady’s Pictorial. Christmas 1889
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Sounets of thi» Century, 8vo.

Piayers. March8,1892 ==
March 16 1004



P L SPGB . NP o a TP

~ March 16, 1907
e disserEWomenROTROREIR Libiary, £

Dramatic Review. Any vols.
Art and Letters. Monthly parts
Illustrated Monitor (Dublin) b hae
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