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1. F

2014 124 F1) 2T, T D% 2016 £ HA TR & N72BE Paddington ([2374 ¥+~ 1) 13,
“Paddington is all about how London loves to welcome newcomers into our community, and why we love
living in a diverse society.” & FF &M (“Seven Films”) ., Z R 2 Frii ¢ AWtH & L CZIF AR SN2,
FRICERBICHi s N I20%, BR —FITHY) THELOOBR— OFETH 5, WEN T,
) THENPHAF) RE7263N/A ) TYEENBGM & LTHENICHON, #HET 5
PNV FOETHICEST 5, (K1)

—Ji. JEAED 4 Bear Called Paddington ([{ F®737 4 ¥ F]) 13 1958 dEDHRLIRE. 20k
WERIIZH L THAIRm LN TE L IZE VY, IR VIR 0% 121X, Margaret Blount
DEHITHBMEEN BB BSTE2WHEHOPIIMNESTHR LD ONE D, —DD
fint% & 7 %5 D%, Peter Hunt and Karen Sands DR A b 20 =7 VHFETH A9, D Kyle
Grayson D XD E IV M eH Y AXBFE R ETIXRI ) ZLOBE LM U72ZEHMT
&7z RWEDPLIKRT 2013, NIl zBRMELEQTHELELINY P EYF Y XD E
X% & “more positive” (Grayson 383) & 3 & 11 % Angela Smith DiFTH b0 A I ADFIZEHE D DD,
K Tld. BROMENBEOZED B EHIE LN MEMITMHE DT AN T 2 1 fetk & AR
ol LRI L, MEANAIZLTEOWREZIAT, F28D X ) ICZ2 DR~ L 7
DhEELET 5o

2. [KEDNFo b2 ] IZBIZ1XUZR

[{ED/87 1~ + ) 131958 4E, Michael Bond (2 & Y HEES RS N7z R Fldks &
ol & A, ML, BUEE T, A3 14 N2 TEEOEARZ EastiiR &, 45T 3500
F ED7e ) EiF %275 (“60 Years™) Vo 79 XU LR EN,. ZOHD B L L o728 1
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UM VBRICIZ 2016 25 17 4RI THRESNAZT a vy 0B Y (M 2). 7T v bh— A3/ 74
Y P OBApHREINRTYS (K3),

[REDFT4 V] OWFEEZR Y VRO T T v —FHF 14 v F VBT, Rv—55
KM < W& E2ADSIETE S, “I'mastowaway!” (4 Bear Called Paddington 10) & &
AIDIIET I —RKPFIEMB I L xD, RALTHLLAT [3F41 v ] EHDTF5,
DB, S5 4 v b B SEITEESYWHEOTLE 2D, A FY ZADEBREZHS RVIST 4
YRV BB EEZITZEBOAY b T, WAL EKTZLICLAEY, $2hb L TR
ROZAH V=5 —IZRATERFEILEELY) LT AFOALZEIE L, 7T 72 MG
FT5EHIZ, 2374 ¥ F it “both a child trying to grow up and a character from Mars observing the
contemporary scene.” (510) DX HITHHPNTEY, ZOLEADBANABITEHNENEZFE )

L7 L7ad s 2 OB 24 Wi, RRIEPHEML T2 L) TRARAT Yy AT 4 v
Th b LK, EEZAEDOAME] ETHEEIREAFIIL > TVb, RROBHIZLTO LS
W< o

7T YRIET YR OB, R ERBRE (bW [T v =3I FL-7 T R])
ELTHiANTEBY, NF4 Y oI HEVD (FULREHZEZTI 2BV &
AIIZEEO ZOBBROMEOZNICHE LT TWE, (HIg) Zod) —XxHit BHA
V2 [ ) P BERR ORI 7 ARG AR R A B 5 S SR K Do 871 ¥ b OUF
MEI<T—<L A FOH Y R4 v FEWR C0IIREIABENTERENIZLEZS L.
WOPHERER SHOME~DOZ =T v 7 HEERD) MO THEEAL LWVWEF R 5, (12-
13)

& 512 Veronica Barnsley 132 D X 9 %874 ~ + %, “he wants to be useful and ‘grown up’, yet
desperately desires a quintessential British childhood.” &&FL TW 5%,

BHED RO TEEANS L] &) fEfP/Y— 2 X 1) —® “quintessential British childhood” &
V) BRI EBE U TH S, EBIINRT 4 VM UPFEAZYHIZE T DT - —I12id BE
DAY TTDE) —BWAFICHET 52 LT TR R A4 74— A - F—OH%K (More
About Paddington) 71 /v & (Paddington Marches on) 72 EWHIZd [4 FV AW &3N3
JAERAR=YREDEENL, [KFONRTA U V] V) —=X%&5ELH) BIZ, B TH LT
LB BHREAF) ZADMBEZFRDLEI T Lo TVEDTHD, EHITT) —AHELITON
T XFA Y hriE~sy L - 7y —OBWNES (Marches on) % EOBOLHFTbFEIN L. FIED
INRIZT TR EARICHZIEL S L, 0y N3 (Paddington at the Tower), /8y F VW LBk
(Paddington at the Palace) N> 7 s ¥+ 23— b 8L & (Paddington and the Marmalade Maze) 73 &,
HDBHIoTwHO Y FroBtATEHRICLTWAIEMDH 5.

FLELT IV —FKIEATVS [T 4 V¥ — - F—F ] (Windsor Gardens) & \»9) ZE7Eq
WHLRRINTH Ho 7 4 Y F—EBLHOXHTH Y 7 4 Y H— A =7 ¥ LIFTDHHIZT T,
HBERD [E] DFVAF)VADOILER/L TV LM TEL, ZLTIDT 4V F— - F—
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TURBOEITY LT VT A= Y ay THR- RO —DELIMET 5, RV—D056k
7ow DFENAFYZAS LWL E MBS 2w PEFHIT L o2 D FITHF T TS AR
YhUiE. (AFYART) AT AERYVOTHROL S TH Y, fERTIEZOTHIA F) RER
ERDEETDHPNRTWEES 2 LI,

3. NF4 L hD [REREM]

COEHIE [ EFDNRFA VY] TRATFA VP HPAFYVADINVIFAD—-HELT
T F—REREFIET L L EFPHONTVDED, ZO—FHT, NFA VP VEI VI TR
DEBEOLDVT L) HZEHORI T, T4V P OZOREEEETL LTRELLZDEZZD
[REREE]TH Do AFHICBNT T4 Y M T T REPDND THR W RO EHIZA -
2B 797 Y RIE & ) I2 X 5 T “the biggest and stickiest Mr Brown had been able to find” (Paddington
16) EWVIHI NV WMo TETLE 572729, “most of the inside [of the bun] found its way on to
Paddington’s whiskers” (17) & WIHREIZH>TLEHI L, EHICTITT VKPRV &2
“[Paddington is] covered all over with cream and jam” (17) & ¥ ThoTWb, TDHEINFT 4V bV
i, WHEZT TV XY AD LTI RS T, FREZT I Y IKOKIRICESAATL vy, “There were
large patches of white cream all over his face, and on his left ear there was a lump of strawberry jam.” (19)
Lo TLE)e TORFR ¥ 7 P —1CEIBITHBRELEREING LW BEXR LTINS,
JEET1X “‘Bear is extra,” . . . ‘Sticky bears is twice as much again.”” (sic; 20) X, TR LT
75 v Kix “He can’t help being sticky, driver.” (20) & ES7-& 2 BT, Z ORI DU,
NRERLEFATA VP& T L) T [(REREWELHTICEVONRV] DTH 5,

ZHZHROREOBMIID DL L HINT 4 Y P ORI L —FTHH, HiZv—
RLU—F - H Yoy FE2EBRwTwLzD, LT [RERLIZALTITEVENE
Wl ZUVARRAIZTLEY MEHEL LD & LABIZIE “He [Paddington] had even had several
goes at knitting something . . . and it had become so sticky with the marmalade, that in the end they had to
throw it away.” (More 106) & 7% > TCL % 9o F72% 51F Paddington at Large D555, FD 5 4
MU F ST “A Sticky Time” &WH) Y — FTlE, 874 Y bR M7 14 —%21EB 25 Fhid
Mrs Bird | “It looks more like glue.” (94) £ EHLNBHITERERELTED, 12T “everlasting
toffee” (Paddington Takes the Air 8) & %Yo b TR MWE %5,

RFA4 Y P OZOWHEEZT, KHMF ST 4 ¥ b & REREWFLEORFEME L LT [X
ERECE] EETHRY, BB AWIEDNRT 4 b0 [REREME] NOFFEIZLY ED
FoNTwEEGmLL, NEREEZEATHAT LD, BHLEVPOHFETLT T VR
£ BETLHOANL, L) X

ST LoNTwRIREREH L F—KMA DR RHIZ LU [RERE X[ LIFLIE
(FFmg) FLLOEEZLET L] DT, HCOFEERKN LW BB L Rk ED R
PRbH. Bilizb7259, AHIZ X 52 Mary Douglas DU TOXEZZBL, [REXE | IZET
5 ifem & el B o
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P b X, MEEE. R E LCid, FRERTACHARELY 52 5, %
DI F 2 ANFHEIE, BB ISR L RS OB REEL 2, RBET5FAL LT
HILE BB N AR EORBWERE Vo 2HEIZOWTOBREZICHREAFNLOT
Hbo (HHE) FEMEZR 2D DL 3EERLEARLE OB LD DO TH S, (HHE) Fo
WEIERETHY, ZRZe VDL B>, oF 2, [RAH] & [Zh)
EOMOBERMEREI LT HDTHbD, TNHFROTELOLRVED X5 12% > TENE
HLhEE, FNEH LD ROGEPRIERIELZDDICL > THB LTV X)) BT
%52 %, (hWg) KPTEIAIEZZOTTORER S TVEH, RFE L7z ollfith
HZ i, BHOBHGERRLTHERDODDIZEZLGEREZE T LIZE LY, (575
2 108) @

ZLTAHR IO 7 I ADLEPL, [RERE| PFEZOTALEZUTOLHIICZEF LD TS,
[CofgEkss, HCRLOTVED, AEARIIHNS, BAFOWHIF TN THCOREDNH
SNBREFT TR, HEARNMH L THO LD LR LD EH 261X, Zhid. HCOFESRIED
LWABNINDEZ ELDZ, —EOHMITNE N, HEWEIZE - TEP SNI-AWMITIE, Ch
ZfRE D L L TERRO S LI BB S5, [HWw] EwHig#Thy, o THWT]
EVIHHERETH B (41)

—HTARHBEFINT 4 Y by [REREME] OBRRDHBEL T7ze RIEIZE 1IESE S
“Paddington and the ‘Old Master’” 12B\WT, /8374 ¥ b U PIRERE LR 2 B )T CRIEL
BEHEEEVSHETAHE»S [REXEW] B [BEROBFZ 0o DEL, HHEZHESET
LEIHWEEl —7 57~ FORIBUT L IUE /87 1 ~ b % “authority-deflating personality” (520)
ERoTWL W) T LIZhbH LTS, L2 LERBFOMBIZD XS 4 [RI]
CHREZ G2 THL L LTWREEND, [CIIHERERTVEDOE—D2DL— NET D]
LHATWD, DFED, RNF4 VP EED [REXREHE] 1T X - THEAL L 224 S 2 E LS &
BH% WEIMISIEZOHRITENE 52 B 2T OMFELE LTINS 2 WIFHEIRER T L F R
X9,

4. [RENE] THIBRELTDNST 12 b

COVEMEIINT 4 Y Y OBRTH LGP O LicOn 7 LAY Y Thb, i85 4 v b
UHBRN—oORBEEOT VB TH S HIZIEH L “the social construction of the initial dangers
posed by foreign migrants continues to be related to longer-standing notions of disease, cleanliness and
poverty” (385) LiEfiL72tR. ¥/ 7 ADMmENT 4 ¥ Y ORBZFHEODIFLUTO X ) IZBNT
Wb,

Paddington is often depicted as sticky, a physical state (neither liquid nor solid) that is a
source of social penalty beyond his obvious “otherness” in everyday economic interactions.

.. . Moreover, Paddington’s ability to create mess and to pollute the sanctity of the Browns’



FERZFRFLFH LE F6LE
household is viewed with disparaging awe. (385)

TUAVYR@NRTFTA4rbrD [RexE | &2, LEILEIBREFEIDTIOLNIANRBIOERIZH S
HbOLLTRZLTWSA, LA LGIHAEIRTREDOLT/ST 4 v o [REXE ] oSt iE
WMLTWD, T4y bro [ReXE | BEEZBRZ, A FVAOFREICITRALT AW
IbIFE, FLTT LAY YDE “social penalty” IZARHDOIEHEIZH 5 [[TH W] & v ) Bl [k
TBWT) EVHHR] LBLE2DDTOH D, 74 VMU0 [l 2 [HEBR] 23Dz,
TITVRRAF) ARKZICZITANSNELDIIE N LTS EFER2 LAY Vit “Paddington
may be victimised,” (390) & F THBXTW5,

Z ® “victimised” % “sacrifice” L AR L7zDEINY PV U ATH L, O OFITLIE T4
YhNYRA VTV FCEMET A7 0ICBYOBELBEEICL T,

They [Michael Bond’s characters] represent an English author’s attitude of how a foreigner
should integrate him- or herself into British society, and the key word is sacrifice. . . . In 4 Bear
Called Paddington (1958), Paddington sacrifices all he knows in order to achieve kinship with

England: this includes not only his language, but his name as well. (48)

COHATHHETAENIIC. AIAF—HBLTNFs Y ol g~V —25 “Darkest Peru”
EIFIENG Z EITHEREZMITTVD, A I ARKRY FAUPIE AT v by 2T 7Y HEEW)
HEILLEL)E LT UTOL)IIZHHLTw5,

The adjective “Darkest,” in Bond’s words, added a “touch of mystery,” but also acts as a
semantic link to “Darkest Africa.” The explorer and journalist Henry Morton Stanley recounted
his imperialistic “adventures” in Africa in books such as Through the Dark Continent (1878),
In Darkest Africa (1890) and My Dark Companions and their Strange Stories (1893), using the
adjective darkest reflecting the Europeans’ view of the mystery of that vast continent as well as
to refer to the dark-skinned races he encountered there. . . . Therefore, the ‘mystery’ Bond refers
to is tied uncomfortably up in a colonial past that will become part of the underlying message in

these books where Britain is largely (but not wholly) uncritically presented as ‘a good thing’. (39)

[REDSFT 4 Y MY ) =BT 00 —12id, 19 AL ICREE KR & U ENS 55315/ S
N7 70 W OfREREARZENL, TOE. 4 FY AH% “uncritically presented as ‘a good thing™”
THHEZIDE, COBENLTEHE, ZOWEE, ROMAN—TO#E%E “sacrifice” L
7273574 ~ b @ “assimilation into the dominant culture” (Smith 38) ICDOWTOWYETH S LW
DT Be FEBE LI L LI ABREBI LTI YROBE, WE. T4 o
WRERLE, 2@V —=EZEUHOREROM, £ F) XA =HINZIFVsIFADEE
WO DY 874 2 b VIRFEA FY ARLELT 2720 AL OMERBHT E VD T A TV
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TATAREEICL, TORRE [REREN LI FENEZBL6TH, TR WENCHH S
NBETHOTHL. L) R TRRICR S,

5. BE [INFqr b)) ICHBFB [RERNEM]

Y Eo X5 I1/hg i & H M O1EM, BT, FEFHEN MBI R RN
LTWAHEEIEELEE V. LA L, BEIXZoHEERY 2 MifEHERIBZ L9 LA TV,
ZFO—FI [REREME] OWMEFTH D,

KHEFFHLE S EZAHDBHANI-HD [REREM] ~NOFEEIZ. BEHIZBWTHiRIET 5.
W TIENT A Y M ET I RFBEHEZSTICIT, FFryy 72V EYRILAZYD —CZh
BEEICRZWTETETHL— BIEEBY, 7 —22fhiiodEiozh LTRERE
B L, 797 YRICHE L2, NANV—ATI VICEHZESRATLESRY), 7T
TREREL TR IR ZZERZ 2T WMoz 55, 2F ), BEIELDIRERELTW
LDTHbB,

W) VFNOEEE LT, 777 VRIBEREAIZEHD TWDE I ko TV B A, K
U7 Iy Y RIE T4 v b vk —F LT, 20 [RERE] Lot Er— %
FANDZENTE RV, ZOOFH2H1X, 7374 » I I “Maybe you and Dad just need a
fresh start? . . . Why don’t we try to make you [Paddington] look a bit more presentable?” (0:43:35-0:43:49)
LREL. —ESFA Y bR Lo ) ABICART, BERTESET23EETIIAY—T
Hrdo DED, REREZHRELBZVWLIZKRIZALGN S 7202, HELAVPEL LT EE TICHEE
S, HRETIUENHL LBEINTVLDTZ,

ZOTITT VRDEIIRTA VM v EZITFARLONE VO, Bl Y IF N -Fx 57 5 —T,
NFL P RFBIILE) EDFHoTwD, BARLEWEHEEOD I ) ¥ M, PELIELA—
DHEVHTKDOKEL HITE T, HRLEDHETE Y MRS H4AH, 2T VEYHL L [
RE| FTHEREFW)BRAFEZ LTS, EHITHPEVIHIDL [ReXE| ZHELZV
IVEVMIAEEDLY, UYL 2AYNWIET 47 MY THIIEAC > 2 FIcE LT [
ERAERNGZEHRICHZ->TH, TRAWEL, BIs L, BBITRELZ DI LSET LI LI
XoT, PRATE) LABRWICEBRIN) LN TE L, IBIIMAEO—EXTH 5] (400) &
BHL TV, MWL IS 0T 208, KROT24EFHETIH, METNIE W
LYOBERE TS E) ERMELSLLOTHD, BREBREILTE [REXE] ZROBMT L L
ZHD—DTHAHo &5HIZA ) IVIFHW BT 2 EA [HAME S 7257 E 3 2 0 KRB
(408) §HZLLDLNoTVEILEIENTICHEEZRI TS, Ity MIXDLFPERET
2EomFL ol [BERELFET/~] ZEBICH O A T XOEAETTE -V EV) BAhE R
TWVWBLDEDN, TOLARLEBLWIREZNAELIZVWEWVWIRE —FOKIIIPFHICAZENRL
Tz [EMES N FEEROEE ] BH 27259 — TLTESQBAEROHEREZZHT S
PEREAEIR—RE D, X714 v+ YRHBULOFIH 2 R L 720725 9,

LLy ZARTI /R IV BV bD [(RERE| 2ZFANLUENH L, L) DD
WXy =TV ThHb, IV Y MUBDLNEZNTA Y M 2PT 272012, 757V —FKIFTK
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B - CTHARLEWE MDD . Bl TlX 2 @T*LiﬁhMM«&%&LfﬁﬁéhTwé#
%ﬂ“(“%;?‘?“?‘/f‘i@’*i“(“@&iﬁ%l#%ﬁ% (TN L) BAEBELRYTHL, TOTKE
LITBBT I RIZESTOERK, whbidf =Yz —Yarvbkhb, 7549 7ATI) k>

ML 7279 Y KIE “It doesn’t matter that he comes from the other side of the world or that he’s

a different species or that he has a worrying marmalade habit. We love Paddington. And that makes
him family! And families stick together!” (1:21:54-1:22:08; #iFA&E#H) LBk, WX W EIRERE P
stickiness—— ZFFATEDL L) IR 07T EEZRTZ LT REREWEFAETELVEE,
T4 7 VHEBALO B TOURZICK DT LE-/23I ) Y ME IR TEOIBERLE E%21TH
L) [REXLE] OWAD L) RAEFIHHET 2L V) FEZTHI LR b BETIE, /37 4
YEYRITRL, TIV YRR IVEY IVBALOBE, TAT VT AT A REFESEDLLEN
HBHEWMPNTNDEDT,

6. [IXFr>2b2] &E/yTFas I A—ZTF7IL

COXHT BAEEFE U CBEIZBNTH, NTq Y Py [REREE] ZFAETE20EH

TEBND I EPNESITONT NS, 2O [REREME] ~OFFEIEX, 2F5L 25, B
NOFHEEOGHELTELRZ AT ENTES, ZOMRLJZIAHOHOXRIZ LI FED ]
THY. 374 ¥ M roWFEOSRICEE, BRSD 25 TMEOILTH %,

ML Cld, BERELTOD/$F 1 ¥ b ¥ OYIZ Windrush generation DB INT Wb, 74 ¥
Fg v ¥ atf iz, 1948 4£1Z Empire Windrush 512> TA FY AZBMELTE ) Ti#ER
HONH EZD0FHMRDOAN L 2T THETH S, ZoOBMAIL, HTRERKRERZ, 4 FY A28
A THEDOHEIA FI)ABEDODE N2 RO BIAEZHELZ L ITWHEIHET S,

ZLZ LW BEEDH OB T, A3 A Y4 Y NIy P2l BEREPNRICFEELZ
JoTarrent [{EonR7F4 Y by] OBEICOWTUTOL)IHLETW A,

Indeed, by the summer of 1958, just before the first Paddington book was published, there was
severe racial tension in some of the main cities in Britain which led to media reports of the worst
race riots Britain had ever seen. In particular, the Notting Hill riots have passed into history as
a watershed in race relations in Britain. It is against this backdrop that Bond produced the first

Paddington book, explicitly locating the stories in the Notting Hill area. (37-8)

AIAPZZTEK/LTWS “severe racial tension”, % LT “Notting Hill riots” (/ v 74 ¥ 7k
V) i, 1958 4E 8 AIZA ¥ 7T ¥ N o#kii /v 74 Y A TRE eRBO%, v Fr
D74 YT VK TRAELZFANITT 5 —EORHFHRDOI L TH S,

AIARIONERBER TR, [{FORFTA v o] OBED ) v T4 v 7Vl RRE
ENTVWDLZLIZRERED DL EEZTWSEDTE, Eleanor Byrne bR Y KHB[ FDRF 04 v b+ U]
BERHZ ) v 74 Y7 e VIEL DR = PART—[TEATW/Z L IZER L T A,
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At the time of writing the first Paddington book in 1962, Bond lived in a flat on Portobello Road
with his first wife . . . . This part of west London was a key site of immigration, its cosmopolitan
population associated with the arrival of Caribbean workers in the post-war era and refugees

from across Europe. (Byrne)

L L N— Y OEELEHFHFHSTERLTND LI RZLT [KEFo7 1 v b
TAYTEVRHOLBEIEIN TV L0909 »IEHEN OB Z v, EBEIZK Y FAANX
72ERTALPEATH MR E BRI LZLET T, BRTH2 1871y e/ v 7407k
VOELRDIIWEATH S LBXTW5, “Bond insists that it is a coincidence that there was a wave of
race riots, most famously in Notting Hill (home to Paddington’s new family, the Browns), in the year his
first book came out.” (Smallman 42), BB R72XHIZ, [T 4 VP — - FH—F ] L)+

ELDOR—= I RT—ZVb® 2 KM (BARLO) 4 F) A0 A=V @R {E2T
S V) v EERSZHEE RS L TR IRl 2 A S 2 &3 L v,

NIZHDHL LT, dLd EFPICO Y FUyrSHFICBAL TPtz bo%ile v M %
BTEBENLST 4 VPP EBRORZI LR T T2 0z, K FRANEBELTELT
L7252 5% DFMEXESNIZE S THY,. "By the time of the 2014 Paddington film, Bond’s bear
was a benign signifier of welcomed migration.” (Horwell) & W9 IR TH - 72,

BREE, /v T4 Y e VR OREE R B SR RB SN A XY MRS S v T4
TN A== T VERT A Y OWEEE L VLSRRI TR TwE, /v T4 YT
V- H =T VOBEDNIE 7T T4 T -V a— v R W) BRI LIATEINCH B, v
TAYTENVREHOEK, M) =S —-FHREOY 3 - XEBMIHT L TEHENR (B2 GHE
Wi 265) L LT, 199941 HICA—=T 7 V& RH L7z, 2OH—=7 7 VIZSFIENTITHON
T2 1960 SFERLEIEPSBATITDNAEA M) = - A== 7 UANEHEL., BN 1
A6 8 ARBEOMERIE DS 72e BERICELEBMIE L, Zoh—=Y 7 VOESIL “Claiming
of public space is at the heart of NHC (Notting Hill Carnival)” (Tompsett 46) &8ss & 9HIIBR
bR AEOBITH Y BT Z &12H D, Occupy Wall Street DBl % T/2¢& &, EHE LTS EW
DT B RBERIN 2 BRI G5- S be 7)) TREBOZ LT/ v T4 Y7 VDA —=T 7 VLB
WCHEK 2D 2k {ATH121Z, “Carnival’s possession of the street holds in the memory and the psyche
the right of a free people to occupy the public thoroughfare.” & DI EB Y., H > T - 724
ERRLEOGTOTHEHRIN TV L ZOREBEENTICVWEZ L, ZLTHAEZDOTHZ
LAHMIATE T 2N/ L 2 H BRI H S, F 31T “Carnival performance says ‘I am
here.”” (Tompsett 46) &\ Z L RD7Z,

WL 22 53 AN DX D) v T4 Y TN - A== 7 hNDF Y=V 2 Thb, TTHIC
DDA TYVEROBENTH L. #)TVERELF, M) =Y - FETEELLZEETH D,
AFY ZIE 1948 4E, H ) 77)‘%@*5&%%’@‘7’:13//\4 T4 Y RITyamdFHELH
CEBELZZEE R 50 i LTV ABROMO— A Lord Kitchner 2SHUM IR TW iz X 7 ORI T
“London is the place for me” % #5720 TH 5 (“Pathe Reporter Meets 1948”), T — K - F v FF—
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ooz 4 Y FIy v agORTHERLZEELNTEY, Widue » FHfFERwTw5
BRIZbOLEZRARB LTS,

BLm [2854 > b+ ] Tid, 2@ “London is the place for me” ASEFITiE S, 7—<ili S5
TH IR ZZITTWE, E6I2 M1 TRLAXICZOMEZEHET 272012 TV - N>
FAEBIZEE FICES T 5. BH AW L2 HIERAZZWETFOL) ZFEEL LTHiMAN TV S
B OXT A 2 P YREFESDEEICRDLK PD L) BB HLH), Bl [Ny s 7570 K]
WKCWAEBLSRICHEAMT I LIZED, A== 7 VKB INTW M, 32bb A0
a2 LI ZRERYDL LI HHPRENTOLEPD L) TH b,

7. XFq4 b DRI

METIEZZETHETEALLEBY, FIESK > TWAWRELZIF LIS, 2874 ¥ il
BMENLZTFHROEEWEEZAFI A —H oy Fr— PBRZ2ZTANLIYEE LTIRRL
TWwde LAL, NFA Y YD AF) AENZ 5ROV EMENDICBE R WL Ko
TWAHEVW)RFFRFINAFTETE L2200, COBEALOYFHLZHD I ET5H L S ITH
JTHENZVDN, NF4 Y b OHDTOMETH L. [X7 14 by ] Lw) Adilid, BH5O
% BN 4 b A% T haven’t really got a name . . . Only a Peruvian one which no one can
understand.” & & 2 7272012, 75 7 ¥ FeFEDY “Then we’d better give you an English one” (Paddington
13) LEZTHERIBDOTH 5,

TACBIH L7y ey XX 2 oWili% “sacrifice” THEHLEMLTHBY, ShEBE s
LAY Y OiEm T I OWMAIT 4 ~ b @ “the constant lack of autonomy granted to Paddington
by the Browns” % /R b D Tdh o T, “This process also involves Paddington’s own denial of self and
his personal history.” TH 5 & LT3 (387)c DT DITHIZOWTIHHIAER [R2Wwdo,
ENWZICHIMEI NS L LB ICRMRAZELVBZT0%, [ARx5] b0E$52LI12k-
TRERMOLEHEFLEETLIL, ZRVANOEER I ED0—2TH] ) (145). [%HDT 5
ik, AT 5] 2EThotz] (I) E@wMLTWwd, FLEBEITIZIFY - FA Vo [Hifs
OFFE] BT Z2HR—LZXET by Y OUMEDRMZ TN L [F—L AL > TEELRT ATV
TAT4 LR EELEFEZEAIRIMEHNETIELL, EOBBEFOA T T —D &Ik
BT o2hEVIHEDTHL] (27) LBRTWDEN, TI7 Y REPMT 7874 ¥ by OHD
TS FARRDOERE BRI T 2 ENTE L7259, R SAY “an English one” 252 K9 & L7
ROMEEATH D, THRDENSTA Y P EZAFVIREV)ATT) —ITRBESE, A FU R
W TEIS Ly BRREZR B DICL] (AL 400), FTEL LD EL TR ELFMTES, ThiC
B %z T “while Paddington does his best to communicate in English, the Browns make no effort to learn
his own first language.” (Grayson 386) &\ 9 7 L A V Y OIRIRAREL TR LT TV vV —FKD
[ F) A% ofamE T 2, FAETIE T4 ¥ b A —FICHER. #ESh, “dominant
culture” IZAfEEEHNTVE L) TH 5,

=i BETIECORDTOLMOERELEZLT, AT 4 ¥ M ORBOLHIA NEIIZ5EE
TERWIRETHDL LV, O BH L IR 2WHYLMEL LTHWwTnws, 2072
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understand” —— 1ZOE FTM LT EN D, /2. Judy BS7 <iEE BRI L EVIRED. LA

Y %% “the Browns make no effort to learn his own first language” & J§f5 5 & 5 R/XF1 Y F v ®
— )77 “assimilation” & WHIHZ BKET 5,

BELTIONT4 VbV OHDTFOMEREDLHIICELZ 5L VDES ). ZOMESR
EZAHLTREELADIZ, IR - TITT VD, RXF4 Y P UPELLIRIFTWSIL “Please look
after this bear. Thank you.” (Paddington 11) \Z&2 { ¥ & &2 OB BT 5 5 & WL o5&
WTHDHIo BB L7z HIT, BZRKEOBICHFT A2 F b0 v B TAEA SR
72374 b BEPOFRZ BN L T2 L) IKHLERIT TS, FLTILA - TIT Y
BZDOAIZHZED T “We can’t just leave him here.” (11) & 757 VIKIZEEL, /74~ b~
ZRIGENFE S Z L2 BDED Bl TIX, SORHICFEECRNT 4 T =V 5hTwab,
IXRTITRNTA b EHEAEDE LR, WA THEE DT 5. O
EPY RRAT—FE—V a VIl otk TAT HDOHIZRK IS DTHL, TLT[28F74 ¥ ]
EVIARNZOVT D, FETIET I Y PAR—AEREL T AERT Y YV V2L ToZEV
THRWD L EW)FREED, BEITIEH 7 2K 2B, N7 4 Y b rD%E Lo ) RTHE
L7:t%. 374 ¥ b Y OEBRICHHEBMLIC “Paddington” X WIHBRAUFRDVHLDE R T, B
DLEV) RN B> TWVDe ELLDOBMBMETIE, I XX - 777 YHFPFICR - TRT 7
YIFUOHBETTAEBEEN L EINTWS, TOHBE FIF 281505, FIx—HW LR e L4
DHREHEDTRBVEAL I Do EHITEZR, LHITRA, LBITELTEI L, ZhA, OO
INBDH o TORREERN 2 MEB 2 55 720 OBBO—DDEZ TR EWEL I he ZLTH
SO 2FEE L THLNNT 4 Y Uik, REDOFHE “ton” DLIAT, ¥4IV EL
FFr v TEBEOBLTLE ) SOPHLBLHMHINT A4 2 Py [REREME] IZH 5D SN,
ST RERESCE] @ [8F 4 ¥ by DSHEET LD

boltd, IVA-TITUBPN—Y—HBIADLLDHEED R VA Y £— (“Please look
after this bear.”) OZMAL LBz F&Z 228, ZLTHL2OEMGOEET [)357 4 ~
Mol LW AFFRTE 5722 L ZOZOOEFFPITFEEICHE A TN TN S, WLl TILEE
OFOWEERWMEBOGE LA, FIERF > T BB ~NOEREEL VO ML X 0 i< i
KZEIZEY, FEEOWREZ T OOH 2R R 220 MAL B8R &9,
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