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[TThe Real is the rock upon which every attempt at symbolization stumbles, the hard core
which remains the same in all possible worlds (symbolic universes); but at the same time
its status is thoroughly precarious; it is something that persists only as failed, missed, in a
shadow, and dissolves itself as soon as we try to grasp it in its positive nature. . . . [TThis is
precisely what defines the notion of traumatic event: a point of failure of symbolization,
but at the same time never given in its positivity—it can be constructed only backwards,
from its structural effects. All its effectivity lies in the distortions it produces in the
symbolic universe of the subject: the traumatic event is ultimately just a fantasy-construct
filling out a certain void in a symbolic structure and, as such, the retroactive effect of this

structure. (169)
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SOFEERTWAERIIC R L] (125) 72, HEMEBICEERRTY
TPWHEREDOAAIZIZBHE LD, WO T—NVOHEWI SIS HH50
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LTd). Aid “personal” (237) il RALEI LV, F—LD
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BICEREDE, ChEDIF X v V2D EERTREESL)—

“Sometimes I aint so sho who’s got ere a right to say when a man is crazy and when

he aint. . . . It’s like it aint so much what a fellow does, but it’s the way the majority
of folks is looking at him when he does it” (233)o Michel Foucault ¥ 5| ¢ $ T 7%
<, #H»% [ZEA] LIEEDIE, BoEr [IER] OHNICE  HFEKMES
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“Do you [Cash] want me to go?” he said.

“It’1l be better for you,” I said. . . .

“Better,” he said. He begun to laugh again. “Better,” he said. He couldn’t hardly say it
for laughing. He sat on the ground . . . laughing and laughing. It was bad. It was bad so. I
be durn I could see anything to laugh at. (238) |
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—WIRB LRI, FRPELSZY), —ENT VA 2R o TEREZRITEL R

BRSNS (240) T EIFBRTIREVES S,

=D [LEFEAN] ELTONRTr—< v RE, TF14 0 [BEEF]
ELTOFNEP TV B, OBV, % [EA Al ELT (#LT
TFEA4E (8] L L0 MuEl] s288EFrsBEESE, BB T075,
DRI o T [REZICR A Z IOz kE] (Wagner 75) R ET
2w, 771 3RBEHRFICHTL2850EN2ZA L., [MhF] ZEHAL
T (FEBICI) 22HhoRIFBBELR, ¥F—Lo [ER] . 1 [l
Z1 CERERBIZ)ELAEFERLOLE, 7T ELRD, RiFfEISBED
R NEEET, BAPL [BF0WRITHLO2H ANV FL UV ROEME K
BT, B4 Y% | (Roberts36) Z & T LWD7?,
MEPSEHOZTU YV EEETL2WVAW R, SOHRIMIzELPOLHIZR L
LZEVPEROEY N 2EBHATELVDOH YRAZD, RFBICHEHLTBIRER
7—W®%%®k?/a/#\ﬁ®fﬁmlé ERMAEDR S DE~DBEA &
LTERRLTWBZETH B,

Darl has gone to Jackson. They put him on the train, laughing, down the long car
laughing, the heads turning like the heads of owls when he passed. “What are you
laughing at?” I said.

“Yes yes yes yes yes.” . ..

[The Bundren wagon] looks no different from a hundred other wagons there. . . .

Darl is our brother, our brother Darl. Our brother Darl in a cage in Jackson where, his
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grimed hands lying light in the quiet interstices, looking out he foams.

“Yes yes yes yes yes yes yes yes.” (253-54)

ZZTY—NEIRBE [F—bL. S DESHEAIED S DIZH - TR
5] (Kleinbard 53), 7ZAZ DHEDOE " EE L, bbbl [BE] 2
Wi Ro [ (1)) PRebhizlnwd b, FREOHEMMEI LD
Il BRTEVIRELEAL), —ROTITViZ, HIZF TEEDIOMDOT
TreEbOLRV], BEO ] P nwibFicix, BElo [Rik/HH
] b nnrs, ' |

F—NDEWE, 771D [RE] LRRICEANZEREFLRVE I,
ZEMRFLEEI TS, HAKOHS TNEIL L KX M E BHPE> TW
BDOPVR VI EiE, EEEPE (DF) o [REL] KERKRLTwD
AT D, LZAERIC, TAIZED “yes”» T HIZT H, AT —TT—
b ERAER, BoEx [Ef] LR EKRIC “no” ZEREMFITIHFETH Y,
ZD “no” BETE [HARZLIA| ICHEZ., FBBFEL I (FH
58-59)0 7T AL BHRBBFOBBIZIZD “no” THD (K25 [FEDK]
WERX 7 71 O DBRLE Lo TER) AL 2D “no” iE. BIROBETHR
BLAEIE, TFAOBRR/ FETLH D, 2R, £FEoa Yy
ZIiIZEIE N, ZORBEICEBMLTLE I 5675,

L LEAL, F—VD “yes” 1T, 774 DRAZEL, #RIZL-oTH
BiRoayy 7ORBEEET S, [F] 2EHHATE 220727 71 13,
WD [MEfL/ Ay —7T— Mb] RSB LTRSS, Ay—7a—-1 &
LTOEEZHNEDRLDH “no” EWVISEEZETHILHELRT AL, £
SN L OBBEZ RIVIHFL T 5250 212, HFAKONT VX 2% bY
BDE, FLTINEHEOBAD L BRIL, ARBOREHRE LTRIHTELE
B DFEN. - [(MiE] 2HET A HFEAKRORELENL T2V T
HEEESE T NEBPTT, B4 B7T71 0 (L) HEE/ SEHFEHE
T, FHEReOA VL BABENZIDOTERL,. 1 AoHic & B85
Hab0E LTRAREZERTEBDI,

Temple Drake & Horace Benbow % (X U, BELFEMEDO A4 FA O F — %2
BETH30FERDT7 4 =7 F—EFTIE [THE) Bl 750 ELEST
B lllhb, ) LBTEORERVWNROC O A UEBINLFEE RS
1 20#HZ., F¥F—IVOEREIEAIZHATRL T NELIHICEDLNLEDTH
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