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Edith Wharton (& The Age of Innocence (LWL &, AD D #i#4# T, Ellen Olenska
NOENLNBENEWITIE 205 bR EDFHX%E 720 5 9 Newland
Archer DL # i< FRE LT, THTHAENEZOE FOEL W ParisD
Bt A &R A S, FFICEHIZR Y 2 @13, “the Place de la Concorde” 7* 5 “the
Tuileries gardens” ~% LT “the Louvre” &\ o @& Al o/z=2—F »

K25, Z0#%, BT ODallas & 2T L v ofEFuALfy) &, Ho
HIHZIA DB RIS LR 2N —Hi72 5 9,

They had come out into the great tree-planted space before the Invalides.
The dome of Mansart floated ethereally above the budding trees and
the long gray front of the building: drawing up into itself all the rays of
afternoon light, it hung there like the visible symbol of the race’s glory.
(1300)

“the visible symbol of the race’s glory” &\ fiFTIZ1%, France DZE R XAk
WIRCHEBE L TWey 4+ — P OBV ZHANDL 2 EATE L, 7205 F
BOHOXEBOTRRELHEL 79 v 2ADHIEAZ ZDBI0EL S TORM
ICHED L ICAR B REOBHRICOVTORMBITR V. TIUE, AIA5, 1870
FEREBFEE LI LTS, EBIIEE KRR ICHE S /B
THHI LT+ — b UARY)BELABIIHEL ThLDEEZETLHHH
EFDICE DN S, Fl2iX =2 —F ~ Fid“a tunnel under the Hudson”%>“the
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invention of a flying machine, lighting by electricity, telephonic communication
without wires” Z FHRTHAADBVLZ EICBVWED L L (1241), B
A7 5 D 4556 Tld Edgar Allan Poe % Jules Verne D %4 il & 3412, “the question
of the telephone” A5 & 72 5 (1123), Brian T. Edwards 2354 L T\ % &
IS0 19 P 5 20 HEAC KD BEL 1) 2 BHEBAM O RBENDOF KA, 4
REDFEHE 2R3 % “Wharton’s wink of complicity with the citizens who inhabit
this literally preposterous modern world”(483) T&H % & 9§ % 7 H1E. 19204F
K&Wéhtlﬂﬁﬁtﬁwf\E%%<uw%$#%wm$@tﬁié
NB|HEED 7 7 ¥ ADHM T, § 2 2Tl T2 RKEIZO W
TEL DERDPZVOEIAHERIZEZEZT < %o AIDHY “New York society
and customs in the seventies are described with an accuracy that is almost uncanny;
to read these pages is to live again” (Phelps 384) & HRCSIFICEE S N/zZ &
GG EHIC, BHOFXRZ OGP HIHED . BREOIATOHEER
R, K, =a2—F—7 OEFHCHLA L Vo 72 T I L LMIERD
MAERQIZ L > T, 74— b i3 P IiZ18704 D=2 -3 -7 0 1
MAAREEHEOE L) L L, 20X M E &I ED ., 187048 &
V) BB L O —RREEHER LoD ZOfEmE i AED 2, B X230
dEF£ D “all the rays of afternoon light” (24« F % /30 O Ffa% H ORI LT,
ZOWEDOELIWIZE D Vo £ ) F—MHREIZONWT, FITHKD
HEGLIEERTHOIRTBERDOZEES S,

A& b+ —FHHD, HOMICEFZN)DELIZHE LD
B—RIF K7 7 A LWFUITH 2 72 EHBIZOWTERETIZIEWDS
N o713 972, FEBRIZ, 74 — b YidCharles Scribner 2 & T 72 19194F
IHRZHDOTMOHP T, F—RMIFRKEAVPHKIZE R IEBIIOVWTZ
DEHITHERT VS,

In the first relief from war anxieties I thought it might be possible to
shake off the question which is tormenting all novelists at present: “Did

the adventures related in this book happen before war or did they happen
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since?” with the resulting difficulty that, if they happened before the war,
I seem to have forgotten how people felt and what their point of view was.
I should feel ashamed of these hesitations if I did not find that all novelists
I know are in much the same predicament. (The Letters of Edith Wharton

425)

T2 REOKANTH ) B ZMHFAT TH - 72Bernard Berenson (ZxF L T3,
“Before the war you could write fiction without indicating the period, the present
being assumed. The war has put an end to that for a long time, and everything will
soon have to be timed with reference to it” (Lewis 423-24) & Z ZGE->TW5H D
THhbo SHIT, AIDHE—RKMRKRER TERDOI9I9EDEOKD ) Gih
LHEIMOON, 1205EDFITER L2 SNLEEZERIIANL R D
L YA = P UDBTOERICBWTIE S LICRGFORBEHAILAC L
. FEEICERIRCERTL K59,

. TNETOY 4 — b YHRIZBW TR, AZB1T 5 KO FLE
ORUMIIFFITER SN TE2DIFTId v, ZOHHE L TIZ, 7 r—
N ¥ H & H319344F MWL D H A% A Backward Glance (LLF, BG) I2BWT “a
momentary escape in going back to my childish memories”(1056) ASAIDHED
B CTH o7z LifioTWVA I LD RE, ZIT, 19144F I H— UK
AN TE L T SRR D 1923FWHE TOMICHIRSINzY 4 — b O
Mo B/l a BB LT < &, Summer (1917). The Marne (1918), Al
(1920). The Glimpses of the Moon (1922). A Son at the Front (1923) ®DJi&
%% ZORTRIEZEDDDHWERL K> TW5SDIXThe Marne & A Son at
the Front T %, Summer 2O\ TIL, WP X F &F 2B458) & &7
CHRGAREMICE- 2 5 A b L RITIENF TR, “a fever of creation” (BG
1045) 1ZERS M BRGE 3RO R WER E EEOb D 2HE W o
febkw = ViEEEL, LT TOBROEMOBEREIIOVTIE, K
DEYIHHL T 5,
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A study of the world at the rear during a long war seemed to me worth
doing, and I pondered over it till it took shape in “A Son at the Front”.
But before I could settle down to this tale, before I could begin to deal
objectively with the stored-up emotions of those years, I had to get away
from the present altogether; and though I began planning and brooding
over “A Son at the Front” in 1917 it was not finished until four years later.
Meanwhile I found a momentary escape in going back to my childish
memories of a long-vanished America, and wrote “The Age of Innocence”.
... I'still had the writing-fever on me and the next outbreak came in 1922,
when I published “The Glimpses of the Moon”, a still further flight from
the last grim years, though its setting and situation were ultra-modern.

After that I settled down to “A Son at the Front”; . .. (1056-57)

74— b Y OFWOMEY IHERT B 7% 51 IO DRGSR E R
EonFTEE % o> TWD5 4 Son at the Fromt DS &\ 9 FRE % IE T A
Lo 72/ TH B DITH L, AIE The Glimpses of the Moon (L #5725 D
“escape” TdH 0 “flight” DFFREFNIL W) T LITHRY), AIOFITHRS
NOBRD Lol LTHRALABRIIZ W, 2O, T o
REAHH SN TVEO0IIOVWTRSEF VML ONTI b ol
bHAH A, AIIZH 7 5 “a nostalgic refuge from the bitter experiences of
the last few years” (Lee 566) & L CFHMli SN T E72hbiFTIEI LS, HF
DICHIEREICIBT0ERD =2 — T — 7 HB IR TWE I & HDVILH
HLEIS LY+ = v ORBEPEHREINTEZEI TR, T+ — bV
D720 HACHBAD U, 9L DR Db NIZBETFNIIEZ b o720,
SGRBIENTLE ST AV HO—FHOHEOBEFELEINVEHI I L L
TONERDBHTOEN, TDOLI BT+ — M OFEHIL, HKEVDY S
modernist 72 H DLATOMARDIER & A THNIZDO LD > Tno 72’ L7zds-
T, TNFETOFETIEIREDY + — + V52 72OV T EEY
ENTELZDLOD, L LAKEAY +— by OEMZEHIC, BT
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RN PDEIZE AL THEDNRP 72O TH D, 7205, 74+ —bv
DD LD BB OV TIRIEIC W20 TRESINS X9 1% 5
TETEBYH, #2I1F, Klimasmithid “the rupture of war helped to constitute
literary modernism’s key feature as a split with the past” (556) TH 5 Z & = 1§
FL7ZZET, 7 — b VOIERMICESTH IO “split” PEERF—7—
FT& V) . “The Age of Innocence thus resonates with and perhaps anticipates more

canonical modernist responses to war” (576) &2 1T T\ 5,

B — R LRI 122 2 - 7z literary modemism D — 2D DEE L& & L
T, Bill Schwarz !, “past and present are strictly differentiated, and . . . the past
functions as a burden on present and future” T& V) %A% 5 [WFEIZ, “memory
... comes to be located as the means for salvation from a world in which no other
access to the past exists and in which history has become the vehicle for pain and
trauma” (42) T& 5% .13 “memory as destruction, memory as salvation” (42)
EVIHFPET L EOMEE T Tnb, [ L <. Richard Terdiman % 19
AR D & 6 < FLRICBY 35 “disquiet” % Fw U7 A55 . “too little memory,
and too much” (14) % modernity Z XL § 2 L LB TH 5 LiRH L Tw»
bo WHIX, 19D S 20T TR ZEE I EL I L E o 72H
RS, BHLRFEM OS2 5 TEMIL, #wEE LD L) I
BT200, HDVIEHEZLET 2 LI ED L) LEERFD L DD,
EVoZzfnaFRAICOEDITLI LI S72DTHL, TOBMEDP DAl
FRET RO, COEMTEICIB0FRO=2—F -7 ICHTLHF
DICH L ORLEICHEN., —HTRIICHT 2 EEH E DI RUMLT
B Y. modernism DMEE % B FLIEIZBY 3 S obsessionZ HLH L TWBH Z &
B S E o TL %o H—RILFKIE & W) ik 2 RIE S &7 RFEA
BERCLEICHT 27+ — P ORBORELEVEILzOTHNIZ,
7=+ ¥ DZ OB T H s 2 BN 2 RFIRN ORI & ARG IR
WO AEDTIE AL, BV SINZOBREED TT HEITHAET L
WD BIESH D, REHERERICHESNIZANIBIT 5, BFORLTOX
BN % WI5E 5 D %25 “the chasm of the war” (BG 978) & 7+ — b U 2%5iE 5
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A LWERFOFEIE, ANZED X H)ITHBL TR0, HEOHLD
KR % “there are queer lapses in my mind” " & FEL 7 + — b VA, D
X9 % “queer lapses” ZHIZ LML ZOI/EMEHELLEBRIIEZICH-
72D KEOHBIE, 187040 L W) #FEOEE WV EITRAET 5 2
ENREHETHALE L TENTEXz4I%, L LAREBEORHZF—T—F
WCHEZE L. KA + — M Y OERICG R B2 RO THVWETZ & T
Hbo BIETTLHRL, 74— b UAIBT0ER DB b o 12
TR, BFEVIERLRBEICE > T, BELBEISH S, HE
WERRZEETEHENL ) L LTWE I EADEELDH - 725 AT
LMLz OE, T — b DAl HfEmZEELT, 20 X9 I1I2#H
EPEHEINLZEZNAKRTIEIRL, BESRHSA T OGBafREE, £
DOMBENIRLHEIZOVTERZ LI E LTz TREVREN) T E
Thb, HEIIH2oTIE, ROTODEIZEHLTWEL WV, —DI3,
HEDEBEZRIFT LI 2MI D BBEETIHEL LTI TVS E
SNTEhza—aF— 7 LR ZFORETHIA=Z2—F F - T—
F ¥ —IZ2oWT, 9 —2lIMay Welland& L ¥ « F L ¥ ZAHhDRT
FEENZOWTTH D, 74— b O 18704 D Lttt xid, Rz L T
WEOWEBEIZHEIN) ZTORMRLDIESL ) /20 AL Vid
MR Aoeaf v LTORBRLTE VDS d

2. Cesnola Collection O fiij £

Za—F YR eT—Fx—LITL Y- FLYAHDOEEDS30ESE T
WRREIZ, Z2a—F Y FPZL ol EERWVETUTO XS 23
TlEE %,

He had just got back from a big official reception for the inauguration
of the new galleries at the Metropolitan Museum, and the spectacle of

those great spaces crowded with the spoils of the ages . . . had suddenly
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pressed on a rusted spring of memory.

“Why, this used to be one of the old Cesnola room,” he heard
someone say; and instantly everything about him vanished, and he was
sitting alone on a hard leather divan against a radiator, while a slight figure
in a long sealskin cloak moved away down the meagerly-fitted vistas of

the old Museum. (1289)

Z2—5 Y FAB0ERMICHKBICTL Y EZANE ) TES72DIF, T “the
Metropolitan Museum” @ “the old Cesnola room” T & o 72, £ O K, “the
recovered fragments of Ilium” (1261) % Y& 72 @R 7 — A % [ lZ,“It seems
cruel . . . that after a while nothing matters . . . any more than these little things,
that used to be necessary and important to forgotten people” (1262) & D5\
ILYOEER, RRETIL YOI EER TV AP0l 2—F Y
FOEZEHT HIRME Lo TWEH, ET, T THEHLZVDIE, 304
BOWRBKET=2—F » FO “arusted spring of memory” Z R T 5 Z &
& 72 o 72, “Why, this used to be one of the old Cesnola room” & 9§25
LHLAE—FThb, BT+ — b+ rIE3D1F% < “the old Cesnola
room” & W) BEHZITMNTNEDIES S Hy
123 1F % The Metropolitan Museum of Art(Z B3 % 7k A¥anachronism T
b EiE, L2 OB INTELILTHS, EMOERE L
TV 5 18704EUTIE. Z O EMEEIIBIE DT TH 5 Fifth Avenue between
82" and 85" Streets & \» 9 Central Park T\ DFFTIZIZAE LTHE 59, M
FT=2—5 Y FAST L ~IZ “There’s the Art Museum — in the Park” (1261)
EEMBOGMAHMT LI ELETELP22 LI RA, T+ — bV
FZOEMICBWTISTERD = 2 —F — 7 ZIEMEICHBS R, B4
WZH7zo THIFICZ 2D D ME M AEZ AT 7205, HER2 LWL 2h
DERHREDORY BIRHE N, M TORY 2 2 DHROMTIIETIET 2
ClEBolls A= M UVIEBMENPLORBEEN R VRIS LIZL D T

should write a preface for the next edition, explaining under what difficulties the
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book was written, as regards revising & proof-correcting, & also stating my theory
as to the writing of ‘historical’ novels, & the small importance of anachronisms”
(Letters 440) & . “preface” #EL 2 & b —HZEZ T3 ZH. Z0
MWDONOPDFRYIZFTIEL 722 b b ZOEMEDLEFHOFRY
2oV TiE, 74— P Y IEZDORDOMTHETIET B2 L3 A o72DTH
b,

ZHZd., 74— b ¥, “Wharton, after all, was practically related to the
Metropolitan Museum; her uncle Frederick Rhinelander was a major force behind
its development” (Klimasmith 571) &g &N T 5 K 91T, T DEWNEH
LIREVEDY DD 572" BGITBWT L, 191042 5 19314E 122 ) T
EMFOHRZHO, ZOXRMEF L MFH7E7 0 BMHEAN LRI E
Edward Robinson & IR 03H - 722 EAFE L L SN T B (900-01), D
0. vt — b I OEMEHEAIMALEL A S 20K I THIER &
RET 2EMEHENEREL T BRI TIHEL TV DTH L, D
7k — b Y BEMBOGTOBRY IZOWTWEETIEL o212 h0b b
3", “the old Cesnola room” &\ 9 A IOV T IEFEICZT TV 5 DI,
Z D Cesnola Collection 2518804 FALIC A > THhH—KAF ¥ ¥ ¥V &5 XL
Sl %2FRDEEICHRENIELEERDLEA),

20004F- 12 tH B & 1172 dncient Art From Cyprus: The Cesnola Collection in The
Metropolitan Museum of Art® “Introduction” 23> T, Karageorghis 3 2
WOHEFEHEML S TIVDED, SOV T Y a rHYSREOEMNEFHOFFHITK
ERBEOFT L EFEICHEL TV b, 18704 Al S 7 EMl O
RO, EMFEORF-HHWEAIIFEY B L2DH, Cyprus DA D
7 AV A iHS L 7 5 72 Luigi Palma di CesnolaV M CIUEL - 7 ¥ 3
VTH ol 18324 CTtaly il F N2 F = X — FIFI850EMR BT IC T
AN AEREIIBRE LTh), MRS TORE % TI8654F IZFHF
ELTHFTURICE LT B, EHFHEE L TCOERRBEF 2222 L)
Loz, BHOBMICHKRDYHo72F 2 X/ =Tk, F7O AR
ToTWBE OBEBOFEIIEYH L, FHH 5 ) IIFEM L 72m D
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F % “In his effort to present complete works Cesnola did not hesitate to put heads
and limbs on bodies to which they did not belong” & BT/ X & hHE T\ 7z
&9 (Karageorghis 4)o & HI121E, YREH S o 7F H % 4 % 72 Heinrich
Schliemann ® Troy ¥ O FEHRIHIIH S, P 2) =~ 2 BE AT EZH X
9 &, Fx X7 —FFKourion Treasure & 3§ 5 KL MEOIR S &M%
FRLIZERET D, COZENREMBOHIZAY, 72X/ —FEEH
ZIEEECHL DAV 7 ¥ a ¥ 2 R MEICTEH, & 521X 18794 2L O
MRERIHE L 72D TH b, 7205, THPEESNMFICHE R WS
ERTCICHS 2 E 2D 18804121378 D4 % 4T RE T & - 72 Gaston
Fevardent!iZF = X/ — I HFRZOLNDE VI KAFT ¥ Y FIVIZHET b,
MREF =X —=F3RIEL B DD, Fx2X/—F-aLr¥aridE
WEEORERIZE o TRERGRERST2DTH D, TOH%, Z0aALy
¥oa VIF19284R T MR IZ & o THRIINT S, 3T75 T Hd o 72Uk
DI L, BIEEMEE K> T0 Db TH6THOALRS>TVRDEI L
(Karageorghis 8). D FFZDal 7y a Vi PEIENONIHFEE R
D TR & FHRARDIAE 0 2 DI1E X 9 R K 1990FFERICA-THLTH D,
20004E R o T2 T Y 7)) —BRITONERP G722 L 2%
AU, FEMfEA Greece R Rome, Egypt DERICZDHRITHE ANSL Z &
o7 BERmDH -7 L 1dF 2 (Karageorghis vii), ¥ X/ —5 - 2L 2
va YU OEMEE, L TEMNEORRBIINERS LIz=z2a—3—7
D LRI A HEEORESIEHLEL I ENTELESLH, whiE
= a2—3—27 ® “wealth and significance” (Karageorghis vii) 125 3b L\ 72
JoOEMEEZHIELTHASINZICO 2 0b 53, EMifE0sFHICRE &
HTllholzZoalyya yOFEE, EMECEL->TH=a—9—
7 EAEICEoTH, o/l LTEHIL, BHITRE @
THolzDTH b,

INLDOHERBF 2 T “Why, this used to be one of the old Cesnola room”
EVIH)Za—F Y FPHILAEEER2GRAET ZHIE, 72X/ —F -1
L7 ¥ a yHR0 MBI IZEMEO A IR Twolz b v ) BRI
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HEZZODBFEIIGDLE TV L0080 57E59, BK, F2 X/ —F -
ALy avERELTWEAADRIOSELRLZETTH, vt —
b AREIZREIIRTOERZHI L L9 & Lcard v it i
BT, “In New York, for many years past, every new movement, philanthropic,
municipal or artistic, had taken account of his opinion and wanted his name. People
said: ‘Ask Archer’ when there was a question of . . . reorganizing the Museum of
Are’ (1291; italics mine) & ESbNA L H LB ELDLETTHo7m=2—
TR T—Fx—bFh DAL VaVIIEODLLIAFY IILD
St HAoTw AR TENI LIRS, bBAA, T+ —FVH
F. IBI0FFERZH SR DICH 2o TEMBEDOF =X/ —F «aLrvar
EWRIGRALRE, C0aLrya yABlERILZAFY Yy IVIZO0n
THATVRHEN VDL ERAAL TS ), HEHITNEIE, 22
T4 — b /RMATIL YORERLETEZ=2—F Y FIZ#HLE, 2L
YavYDAF v VI WVITDOWTIEL “Why, this used to be one of the old Cesnola
room” EWIHIANLDENIFLRVWEETHLELIREICHOTNE I L7
ZhET, ~BELCUHHO= 2 - —Z7OFMAEHIAT, =2—F
Y FOBEZEL TS LI REALGE 25% LYK OHKZOMKT 24w
TE2RZb2hboT, CORBETE=Z2—F Y FORHMEIHEFTHT
Ly oOREIZAF SN TwEDTH S, Plzid, Midliz=2—F ¥ P
FROHAMOEAIZTONWTEZ 2D, ALY V2 MZIATEPE W
VEELRYM DN, Ui —brid=2—9 Y FOTL I3 28w
EFEIC2ED D00 b, D= 12— T — 7 OZGHEFE A AR &
DIFRLIRIAILIEEZENTEVERY, 2F), AITEEII=2—7F
YREW)EADONENIZE Y E ) B TI8T0HENRD = 2 —F — 7 AR S
M. ZOMIDINT AT OMEROBI OB E o TV SIZH b
5%, REEOEMBETORHICBNTIEZDONT Y ADWMBITH S h T
Wb Z eI HDIZ,

bEALA, TNE=2—F VY FOIL VIZHT 2BVl ORI TIE
HHLDUIFEN, TORT, Za—7 v FIZEHSI N OREN, wbid
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5L Y OREORIZ, HOREIEHINTVLEHEDTLLDT
BHWEAI e 7= ESNTF RV Y 3 Y OAENICHNS 2
ET, FxAX /=5 L7 ¥ a YIZOWTIRHA TENP LD - I2HHEN
HHTLzlEoHhr L, BHOPIBIVERORLE L2 ETRLAEL TV EHIFT
FanwZ e, MEELoR, MEilfllkdorzeBEBRLZEVW) LR
WRLTWAHhDEI7Z, TOLIHIIEXTAHLLLIXHATTF =X/ —
TOHH AL, =2a—F Y FIZZOAMIZEODDLAF v ¥ ¥V idln
MIELVWI LT, 22a—F Y FPHLOEEEZ, T bbbz vl
LZ S T 2002 BEMGERL WL 2 e HiRlbEns 2 LIilk
Bo BEPIS, =2 —F Y FIZEoTIET L Y ORI H S 0 FE &3k
R T 5 nbWw b “spontaneous memory” TH L H LIk wsh, #
NUHNOREIZOWTEZIE, 74—t rid=a—F Y FEERSES
PRV LTH LVEEEZEN L TV LEHNT0EDTH 5,

CDE) B=a—=F Y FICLZBEDRBOERIE, =2—F ¥ P9k
E5=2a2—3— 7 LRHEOEY F2EEIZOFELBLTLDTH
% . “It invariably happened in the same way” (1030) &9 —3CIZHEH I NS
£ MEMOBEHOFRFOYM TR, AXTOWHIIHT Y, Lttt
XOIFEIFEFLBEIPIETEET oD E LTUMEDRRVTEZZ L, #
LTEBBRINDEEA) ) TP =2—F Y FOHELLHMAS I
5o TOEBEDE DS 7% E1E “This seemed as natural to Newland Archer as all
the other conventions on which his life was moulded” (1018) &, ¥ ) X572
BEHICLZ2DPoThEEDL =2 =T Y FOLITKBIEN S, & 5\ Id, “bodies
caught in glaciers keep for years a rosy life-in-death” (1056) 2R 2 & L 5,
Za—3— 7 ORI OTHIIZE 9 % Mrs. van der Luyden D% 5 ¥a
2%, F 12 “immemorial custom” (1048) ORBEEZ 57259,

7205, 7 4 — b A “immemorial custom” % FHEIZHWT WL 2 & TH
HWLEH) L LAZB0FERO=2—a =273, BEMICEALEE SITEMLY
ZALICE L ENTWZDTH Y, 7+ — Y ZZDOZALBIEFITHY A
TrEENTEVRWY, SCTEEEDIR, T+ — FUAHIZZD L)
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LEALETFNTWE L W) T ETIERL, ZOEITED X 5 ITHEHH
LTV 7200, L LAZTOBBEZELRFIER LYo THEMZES &
LCTwa w2, flzid., 0%tz K3 L T\ 5 Julius Beaufort ®
1D 5,

He passed for an Englishman, was agreeable, handsome, ill-tempered,
hospitable and witty. He had come to America with letters of
recommendation from old Mrs. Manson Mingott’s English son-in-law,
the banker, and has speedily made himself an important position in the
world of affairs; but his habits were dissipated, his tongue was bitter, his

antecedents were mysterious; . . . (1030-31)

EHDBIHN, HOLVBEEZFHOILL 2L DLT, A—7 4 — MIKAFK
DLW L L. FOREKLE DJI T, “this undoubted superiority was felt to
compensate for whatever was regrettable in the Beaufort past” (1030) & H 5 D&
FxZa—F— 7 ZENEEDL T LITHY L7ze WEAZITHISH LT
ZORRLANLIEWBIZL TH . “now people had said they were ‘going to the
Beauforts’ * with the same tone of security as if they had said they were going to
Mrs. Manson Mingott’s” (1031) &\ 9 —HiaVR$T LHIZ, =2 —F =211
BY LT bR RO SR EZDOP OB LD TH L, K—T 4 —
MO XD BGEEE S HICHRAT L2200 X912, ERORITIEEL OHS
F L LTEY T 5 DWMrs. Lemuel Struthers 72, “the widow of Struthers’ Shoe-
polish, who had returned the previous year from a long initiatory sojourn in Europe
to lay siege to the tight little citadel of New York” (1039) T&» Afi4cid, Uk
AL Za2—IF—7IZZFANLGNZE TR, TV UPELD/—
TA—IWWE LA EPRELREELL2BEIETHo7, LL, £H
PMEDLEVODMICHPHELOHBEHD/S—F 1 —id, A TER “you
know, everybody goes to Mrs. Struthers’s now” (1222) &A= o 720D
EDEZEMT B EMITFRELRSTLE ), SOOI BHtRE=Z2—F Y F
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It was thus, Archer reflected, that New York managed its transitions:
conspiring to ignore them till they were well over, and then, in all good
faith, imagining that they had taken place in a preceding age. . . . Once
people had tasted of Mrs. Struthers’s easy Sunday hospitality they were
not likely to sit at home remembering that her champagne was transmuted
Shoe-Polish. (1222)

Mrs. Mingott # B L BEA R I SR —T+ - FDRXAF v V5V &
Zv VOO NA DR HH KA, 30EDRICE=2—-F Y FD
RBYIALR=T7+— FOWRPIEEK Z5E L TDH “nobody wondered or
reproved” (1295) 2D TH b, WbIE, AIIZBVWTIE, B Lz 2w
WRIIEHL, SFIELBE2DH2dEFNOHF 5T “they had taken
place in a preceding age” TH o 72HhD X H ICFEEEZFERZ T kit
L "C.“a conspiracy of rehabilitation and obliteration”(1285) M {tF & L T,
Za—IF—=7 3PN TVDLEDTH S,

ZLT, 20k 5%=a—a— I HAOE) ERMOSE b3 I%
FANTW/zZa—F Y F - T—Fr—id, TLYEDHRIIST, &
7272 % “the wrong end of a telescope”(1076) A H % X 912, H H 245K
DZLELTZIANTELHELZOEE 2 ZBIMTHLILENTEL L
I do 1A, WRR=2—F =V R THIENTE LD o72L 91T,
Za—F ¥ FNiZ%£ Z %% “a conspiracy of rehabilitation and obliteration” @it
EHIDODOH, Za—F =7 OHITEERIT L, Lo T, dbsA,
WiEF =X /) —=F-aLrvarybw)FELXZHIILTD, Z0aL s g
=A== MR R THEEE RT3 R 2L ORE
RHzR HTOTHL, WhiX, =2a—F Y FO#fEZEL THirhb
Za—F—70HE TLTENEKBRL72EOEZH I HLFZN T LS5
TL 201, B 518704F L v ) — DB 2 A ORI Tld 7 <,
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WEOREABEMGERSNEH IR T LI BETHY, Zo#
BB S8 2 2 h o7t — N ORBEDTH S, TlE, 20
L) EHOBBEERICEZ 2R, —2—F VY FRblEAf /Ly Ml
PELTHHINDL AL, BECNDhOOHZNEMER) M & H
DELTEENLIL Y EV) A ADv TS b3 MMEWiELDEAD
I

3. ZANOTHEOT

AIoeaf Y THHAL LIV YO AIZOVWTIR, =2—F Y FO#
HE@ L TYREECD L, 2R TCTIWATNDL LD %do
XLy DHBmEONETENEL, =a—F Y FPREZK LS L)
CHaoTwo XL 2oV TRHE N ERINTI Lo BN H 2", T
M, Z2=F YR T—F ¥ —DOANEE—ESELHEEIZL Y - F
L Y A O%IX, 304EREBELXEZENTRVRIT /=22 —F Y FO%
EEZDAV, DR E V) SIEBREE S 2R R BEEANOME L V) 1F
mERDIEFNE DL o TV, =T, AL« T 2T Y FIZOWTE
I TV ERNEM AN, Thbb. RRLRERTOMEY 2 gt e
LCT=a—J Y FICHH SN0, koRGEZ0F FITHNRINTE,
PEAS. W L72E DI, v — P2 a—T Y FOHMDSOBYWES
Z T, P& Y & AR ORI & RLIR O R ER 2 S H OB 2 5
ELTWBZLaFEZ LI, Rl Toa—F Y FOWRT 2 ) o4tk
ELTAAZRITINDBONE) D L) BMPETNTLA7K59,

FEDNZ, A A IIER OIRMEFEIZB VT D . “And as he had seen her that day,
so she had remained; never quite at the same height, yet never far below it . . . but so
lacking in imagination, so incapable of growth” (1292) & & % X 912, 304ERTD
e LW GRBANTHIHE L ALEDL I LR BEGIEN 72 L
N Tnbd, EHICE. AADPBISEEDOKRROLETH S 2 & &5l
FTL0PDEIIC, AL =a2—=F Y FEDOMOUE Mary Chivers & X £ &£ D
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EWARD L) IZHE N5,

Opposite May’s portrait stood one of her daughter. Mary Chivers was
as tall and fair as her mother, but large-waisted, flat-chested and slightly
slouching, as the altered fashion required. Mary Chivers’s mighty feats of
athleticism could not have been performed with the twenty-inch waist that

May Archer’s azure sash so easily spanned. (1292)

bHAHA, ZADEKEDE L “the difference seemed symbolic” (1292) T
HY, AMDODNELEEREDLANEZATIVBELIEZRERL, XA D519
MHOLBE L2 KETH L L 2Bz TW D,

7EH, MEMNTHIAN S A £ 139 LT “conventional” (1292) 7Tl
BT, LA, AMOREKIZIF, =a—F Y MiIEShbs=a—3—71
EVEHL L & LB OREFE YD T LCHMINTVEIDTH 5,
FIEH LD, AL OFORMIPNTETH D, —HEOTHRICHET 5
Mrs. Manson Mingott ® 7% “two tiny white hands poised like gulls” (1037) T,
“Mine was modeled in Rome by the great Ferrigiani” (1038) & H 5 HE$ 513
ENERFTHLDITH L, A4 DOF L “Her hand is large — it’s these modern
sports that spread the joints — but the skin is white” (1038) & . Mrs. Mingott &
BERZLIMROFTHE MMM I NG, £ L TEHITIE. “She was not
a clever needlewoman; her large capable hands were made for riding, rowing, and
open-air activities; but since other wives embroidered cushions for their husbands
she did not wish to omit this last link in her devotion” (1250) &£ & % X 912,
V) IBT0VERDLMEIC L 5o Tl L AD—DTHo72b DA, X113
RLTRETHo b TIERWIERMNOENTHWEDE, Hlzhd.
AADFRFIAXG VIZEBENLET L CRTFIR X 4 O AW Z5Y) % 2
DI WDOATY ThbbHFLWIROLEZL0FRZ FIIRL T
WBEDTH 5,

LA, A KNS NIZZLDOIR L ZHEI L, A A ZRFITHYG 2
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LHEL VI RIZEDRAATVEDIE=2—F ¥ FORBRBEDOTH b, 1H
L72wDid, AAMDBEDLE) =2 —F Y FOHME RN LB 1D 5 &
W ZEH, FE. TV ANDOBWER B L7202 X 4 L OO H
WHEROE) ETH=22—F 2 FISH LT, M2 H 2 NFEL
Ko TWAEDEHAI-TWAEZ L, TLTMHMAZAFEIZLTE THGOSE
BIZHBZLIETELRVEAADPETLHMZ, COHBMEMTIE, 241

WD b O L 1 E v, “she seemed to grow in womanly stature and dignity”
(1132) ®EHICRZR, TOERFIE=2—F ¥ FPLEH b3 ED
“tragic courage” (1133) #7272 2 CT\W/z, ZNIIH LT, =2 —F » Fid“His
surprise at discovering that her fears had fastened upon an episode so remote and
so completely of the past as his love affair with Mrs. Thorley Rushworth gave way
to wonder at the generosity of her view” (1134) & RIBT 5D TH b, =2 —
TV RICEoTZOHEHREIHETOIRVBLEOHKFTH Y, X 1 2
HHZRTNWE—IHO#LE L TENL s T/l & Tho7z, 7225 £
A1IE=2—F Y FABEHL72#HELENTIEB 57, “once I saw you sitting
together on the verandah at a dance — and when she came back into the house her
face was sad, and I felt sorry for her” (1133) E WHHEREZENTIE L LW
LbOLLTREBIHOTWADTHE, A OFVFE, =2 -5V F
AT O — RO #ET & U CREM M & OBtRE A2 L, %@k‘i&“%ﬁ%o
722 LT 2MBNAEREEZLAL7EHAI), bBAA, TDIH%
BRI CADPAEEIHZIIH o TRIENTDO IVBELEAZEIRTVS

DTN, AL BENTIEC D o720 TH b, T, Z OB, “if other
problems had not pressed on him he would have been lost in wonder at the prodigy
of the Welland’s daughter urging him to marry his former mistress” (1134) & \»
) AR LTV A L) I, A iF=a—a—sHaoBliz K&
KRBT 20720, =a—F Y FREOZLICHZIT L) & LAV, X
AR Z2—=F Y FHRENRTS Jviltk e LTEIRL RS2, BShTid
GOBVEBRELTHRBENTIET, =22—F Y FORBEW G EH ZHi R
b9 %, BEDEREARLUT AL DOHIRY ZHEL THVRTORTYS
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DIiF, WHIFFEEOBRE SRR O MBOMEZLEEZ 5759,

The House of Mirth\ZfRFEINH X 512, 74— b Y OMOIETITB T
b i BRI P55 A o A %TET%# —a—5 Y FEILVED
MNEPREDT 720 A A PEFLT A MHEOMBEES72, 24 LHIh5
CEERRLLIEZ =TV FIZH LT, AR L-FHEZHITFLZ L
T, THEZEZETOLNLZONE ) L W) MW ZRIREZBESL, 282
Za—=F Y FPIVL VOIENESTE LTH, A4 OBEOTFHOFAEIL
Za—=F Y FPHTIEDTEI R, f%k@%%kwvﬁf@ﬁﬁ%w

BDTHb, WhiE, AfIF=a2a—F U FIZEoT, BHILLIE L@
f%aﬂ't%f?éﬁﬁk LTEMICHET 20 THL, COBKRT, =2—7
WZIEUR % 51T 72E D “her blue eyes wet with victory” (1288) 2S5k -

wéi7~\~1—7/bﬁ~wfﬁsziott lo7z X 4 D “that
one deep look” (1135) IEHOB DD TIE R, EFENN AL ORE
TdH o7 A AL “experience dropped away from her” (1182) & #EEiA 5
AT E1E 7% < “What if ‘niceness’ carried to that supreme degree were only a
negation, the curtain dropped before an emptiness?” (1182) & =2 —F » FiZ
MNBH, EIA—TYOMIHMIMBE L) 2T, XM OPZH b
BEERBICEZINT LD ELaho7cDld, =2 —F Y FOKTIE%
MolzDIEH ) e wbiE, BIRAZHELE L TLAAf 2RI E LW
Za—J Y FIZHLT, ELEHOZENLEREOEDOITE A1
Sa—IF—fEEFMRLTY 4 — b UV EHOBERE, $4hbb, i
M2 TR TV DD, A2 THT 2 Dh &) @35 & A B o i
2 HWRTTWDLDOTH S,
COXEHIIALDFEENZONVTERTALLELIE, A A LN ZELR
PEELTHRINTE L v ORHDELRELIERZFHELOZ LA
b0 AADFDPEALEFIKT S &ETHERMIIBVWTRELEREFF- T
W2EIIE, TLYOFBIL VICOWTEZ L ETEELDTH S,
AL LRI A0, TV Y ICHEZ RVWR IS EL720ICHLORZE
Fitt, ZAZXDTHEHLTCW/2=2—F » Fid, “not wishing to keep his eyes
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on her shaded face, he had time to imprint on his mind the exact shape of her other
hand, the one on her knee, and every detail of the three rings on her fourth and fifth
fingers” (1103) & TV Y OFZFELMIBEEFITLH I &% b, ZL T, £
DHBH=2—F Y FOLIOEF LVERZVOIR, TV Y EW)FFEE
DHDEN L, BRDOERD—EHTHLTFORLETHo7, =2 —F ¥ Fid
IL Y EHFERTAHRHILT. IO “bodily presence” & D ixtr L AFLEIC
HNENTWRZDFANLEVDEDITOEND,

Archer was conscious of a curious indifference to her bodily presence: he
would hardly have been aware of it if one of the hands she had flung out
on the table had not drawn his gaze as on the occasion when, in the little
Twenty-third Street house, he had kept his eye on it in order not to look at
her face. Now his imagination spun about the hand as about the edge of a

vortex; but still he made no effort to draw nearer. (1209)
IV YV EDORBOYINE LR LBESRTDH,

. .. he noticed that the hand was ungloved, and remembered how he had
kept his eyes fixed on it the evening that he had sat with her in the little
Twenty-third Street drawing room. All the beauty that had forsaken her

face seemed to have taken refuge in the long pale fingers . .. (1281)

. 22— Y FORVEIL YOFANL[D) DTH b, REHEDORK
DHFZBNWT, FTIAZMZAHTL Y OLEERETHHE, =2—-FF
DB NIEDRS D b “along thin hand with three rings on it” (1302) T&H - 72,

A VY ZONAFIIMET 5 =2 — 7 ¥ FORRIEHICEL LFTH
MEbDTLPRV, TV YERET LN, =2—F ¥ Fid.“he was
aware only of her voice, and of the startling fact that not an echo of it had remained

in his memory. He had not even remembered that it was low-pitched, with a faint
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roughness on the consonants” (1199) & HELDF X ZHZ TWihho/zZ &
IR, 2L T, 22a—F Y FRILVVIZZHFHELIDTH S,

“Do you know — I hardly remembered you?”
Hardly remembered me?”
“I mean: how shall I explain? I — it’s always so. Each time you happen

to me all over again.” (1242)

EZI) PO TCZL VMBS DX H KL E I LV Z2DOAD
LIRS EWARETLE IO, 2L Y OTFORELETR=2—-F >
FOLHPBHZBI L R o7 TOEI BRIV VICHT AIEOMA R
BARLRIZ ED XD BEIREZFFODIESL ) b

EHLAVWDRE, Z0XHIC2a—F Y FORRICO2EFLEHIZL VD
F-73, “he bent over, unbuttoned her tight brown glove, and kissed her palm as if he
had kissed a relic” (1242) &) —LIZHK SN TWE L H =2 —F ¥ FIZ
Lo Tid “arelic” & LTE-72& ) T L7, =a—F VPP V2R
V9T RELZ 1, “old silent images in their painted tomb” (1185) &\ o 7ziE3:
OB EH A EETLRZAP LI LIEAVONE, wWhiX, =L ¥ 28
WIZEM R DIRIR 7 — RSN OB RBT 5. H 5 LR
HERALIZOVTE I EERIOPENELN, KL DI 7ZL O
TLPBRVWEVWIHEZOTFIZ. DL YOTFOAN “arelic” & L T2 —
TV FOLICRAEY, HROETERBICEDLILIEITELVOTH S,
LY OWh MR E ULOM A aREREZ )G9 2 LT, 18704
Roza—3 =2 L) —HROREREE ZOPHITEWTHAL L) LK
Alzr+— M HOREHEEELTVDE, TN, whbidehridKd s
CELDOARMBHORBEETRADES) . BETHIATHoTHETIHHAT
HoTH (HIVIIETIHVWRID), TOETEZRLRIIHADTLI L
FTEY, BETEHILTILLTERVDTH S,

AAPEHOBIIZBT B AT Z I 20 & v ) EIROAGEE 2
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FIVPITTVWEDTHL ETHIE., TL PR RPTTREDIE, £TD
WEEZLET LI LORTEETH L, WHIEZANREWITHELED &
) HIET, REICHT AMANICEFR CHWEIIRLTWwADTH L, €
i, FLREOMEIZ D\ T Avishai Margalit?® “Are there things that we ought
to remember? . . . Are there things that we ought to forget?” (17) & RV % 13T
WAL EHIZ, BTERBLAVEVIREKRE LETE R bR E W) i
HEE, T L TZOARWERME, 7225, ZOAMREMEICIETR L 72K SR,
TIEPMEZRET 200, WESHTLION. HLVIEEHLTH Iw
D EVH) B OREZR D72,

4. WEZIY K- T

7 — b IR KR ORER A 12 “the historical novel with all its vices will
be the only possible form for fiction” (Lewis 424) T®H 5 L~ 7225, AllF E
SICZDERNHOTEMNEZ RS EMTH ) BN 2 FHC ETHEEY
527 RN TICMYMAZEM TS Doz, RbN 7oA & TRHT S
LRTERVEII, 2RO HE2TREIIHEHTLILIETER
Vo ZOEmAHME, BRIHFEEHT L) IIOVTOHRE,LOF
MOBMHRNIEZ EBZDZ L 2 Wilio T b, 725 RIS, €D L)%
HBDOFTMLEDH DN, ERHELBLEOBBANOB I ELREHKEZ LY
o TWb, BRI, MEMAREE SN0 KEHE D 19204 & v 9 Kifk
Dot E ORISRV AE L 5 L9122 ), RIS L vk
RANEMAEL ZDHRZAL TV 2RETH - 7221 I ZEDORCKITED - 72
X572, 74— N YDA DHAEE TEE - TV A “Nothing could more clearly
give the measure of the distance that the world had traveled. People nowadays
were too busy — busy with reforms and ‘movements,” with fads and fetishes and
frivolities — to bother much about their neighbors” (1295-96) & \» 9 — i i,
e OEER & EN51900FERMEE V) XDz LA, KikEoMFIID
WCiEo TWA DD X 9 72,“The Great War acted as a sharp divide that made
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the past seem more past, more irretrievably remote” (Olin-Ammentorp 161) T&
D, EHIZED L) % KIKTE Z “the war . . . so recently concluded, could be
so quickly forgotten” (Olin-Ammentorp 162) &EENEOLN LS E L TW/zD
Thd, Vr—FrHY, HIEBGIIBVWTZD L) Yo B»E{H#
FTEPDEHITZH BTNV 5,

Social life, with us as in the rest of the world, went on with hardly
perceptible changes till the war abruptly tore down the old frame-work,
and what had seemed unalterable rules of conduct became of a sudden
observances as quaintly arbitrary as the domestic rites of the Pharaohs.

(781)

0, b BbAA BTHAANOETERVWIITZENTE V=2 —F ¥
FORIIEHMIND L), BELVWRRETEZRE T2 LI TE RV,
ZLTC, 20X ) RAWREMICHET L72KE, WRISFEET2HEIZZENTIX
EZETRETZON, §abbELOPLEVHIMVESL S, &2TE2EL
CENTELRVWY L, E2LTHRrE2ELLVIEEBRLL2TNIERS
B\ 7205 NEEDM 2 EP R VPEIRT HENEEZICH LD 7
HEHNVIHN, MEEPLZITNELRORVEVIBHEIIEIIIH LD,

19194F 127 o+ — b U DSHEREIZH R L 72 “Writing a War Story” & \» 9 BB
WD 5, TOEMIIT 4 — b+ v OARNIIEREICINERINLZ L
7o 723, WG 2 M NI F RIS IE T % WX % 3o
7AEMT, 74— b HBOXMERTH L EDOARZOEL L L THR
ENTE7 (Lee 494, Olin-Ammentorp 103-12), ZD T —<DFEIZH AT
ENHBIEN, ZOHEMMIBNTH ) —2OHEELRT - L RoTVDLHD
M, RHF L VI HEOHKELZ/NFICEBETMIRI LD, L)
V72, EANLRDIvy Spangldd % H, AR5 2D 5 720 /MMt
2 B Lo~ OREZ EM LT 5 EREFCTIE LV EEHEN D, /b
HOBFBEEZFRDLPOTEFIENTWRIZ, HOREHM IS > 72
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LAGR-LORBHREEEZRO/ - F2RETH LW, 20— &
T LT EEE LI 50%, Kb oFEBOREBHIIT L TiELa5mz 72
“revisions and transposition” (253) %%, KBk Z O E L R VEMICLTL F
Do

The Writing of Fiction\ZB W T+ — M Y HBFHLPIZLTWS X912,
TF— M UIZESTNIHEEFEL, £ 9 2 Lid, “the need of selection” P
il T & U . “To choose between all this material is the first step toward coherent
expression” T & - 72 (11), 72 25, “disengaging of crucial moments from the welter
of existence” & W\ ) W DK R (14), 1Em T “something that sheds a light
on our moral experience” %7 \F #LIE, € 1T “a mere irrelevant happening, a
meaningless scrap of fact torn out of its context” & 2> CL E 9 (24), %Him [k
FhHzHE L BT, BLOFOFMIIOWTHD 2 ) OHW TLHE
RMEZMRZ L2 ETEZOFHDMBEZIBRTLE ) T4 T4 —DLEPER
THDIE, BREZMDZLOWREETH ). T L) RAEN BRI
GEEL S TLVAES 9,

HBH—RRIZOVT/IHROPIZETEHELL) ., LRLEIH T8
ik, A= Il o TEDOMEDOZRATREL . ZOBRICEIT 2
BIROBEMEZDEDTLHDTH o7, ETORLMIATETH DL L,
ANFEZP TR ZEHL TV 5, #EPM2EHLTW20%0, Mz 5H
THILEBENLZOD, MERET LI LEEZRNLLZOD, T4 — >
Noa—=FrFeza—a—2#HADEN ., ZLTIZL XLV
TANOEEEEL THIRILL TV 2REOANTEA S & EH O fi B o [ #E
F B EZEL Z EORENE DR 5 T0EDTH S,

COBRT, 74— b Y PHE-RERRBOLRZ AITIHR TE»Z
PolzDiE, VA — Y OHEEIIHTE 20D PTFTHHLEERLD
b Ly, bbAA BEHTHERALLIIT, 74— M HLHANLE
ENDORTHLHZE, TbbFEDbIDLIHEL I LIEILAVERIIZ
LTWa, 225, ZOfEmDd ) —20HIE, Kbk z ) Ky
CLETHhDLERKIZ, SEIER20MELNFOHIZLALE TIRT LY
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V= FEERIZIR S LT LT, 18704E &V ) BEPBUENE D% D35 [H
—ORFHEICFEL TR EFRETEIETHDH 72T THHR
HIE, 18704FAR & v ) i & 19204F &\ ) BIfE & DRI Z - 728k §+12D
WT—YDRBHBRML TSI EITKELERE RO,

g r Bz ) LT 2ROREORILE, v+ — MV IZHEEOHR TS
IBRTW5B,

As I stood there, high over the surging crowd and the great
procession, the midsummer sun blinding my eyes, and the significance of
that incredible spectacle dazzling my heart, I remembered what Bergson
had once said of my inability to memorize great poetry: “You’re dazzled
by it.”

Yes, I thought; I shan’t remember all this except as a golden blur of
emotion. . . . The rest if all a glory of shooting sun-rays reflected from
shining arms and helmets, from the flanks of glossy chargers, the dark
glitter of the ’seventy-fives, of machine-guns and tank. But all those I had
seen at the front, dusty, dirty, mud-encrusted, blood-stained, spent and
struggling on; when I try to remember, the two visions merge into one,

and my heart is broken with them. (1049)

ChiE, M) TOREEM ) N L —FE2HOL/-DIZL2KORWED
Dozl THb, 74— bid, LRiEHb/5—F 1 —OfF LT, Y
FEH OB A o 723 523 D Henri Bergson & Rili # XD THER DD o 72K,
BEVWRHEDOZLREZTHONLDIZ, KB L2 HZ DI LD T
ERVOEBENEXRNVTY ViZEA, TORIZHED “You're dazzled by
it EE 2R BOWHBLTWAEDTH L, ORI, BEDT 4 —
b ORISRV EEZ G2, 77 VAPBRI L7z v ) UL H R
R IC HE L7265 0B B 2105 E Zeh, SREANREL L TWw 28T
EWiESTCWh, LT, 7 —briZZnth, B2 FEE LSRN



100

HEELDIIEITHI L Id ol FREZO—HIARLTVE L)
2, BREH T “dazzled” SN2+ — F Ik o T, BEFEZEETLIZ LI
AN TH o0 ORLFRLEH ), 1205, HKEIZ, EHFL2THL 2w
LROTHIRINTLZIERE Y+ — PV OMHICKT L2 ETHoZITHMD
W\, L7725 T, ANIZBWT, AHAZIZEHRF OB ZHZ TH
PN ET, T — M VEHSPRFZFEN LV ERIRL 22 & 2R
LTWBEFRZDLDTIELWIEZES ) D £ L TZOEPUTH AT B I,
Z2—=5 Y FORINNOEREFODZ, FLw)BEELRB LA TN
Baohnwlw)FZHL, BBLRERFLZEHLZVE V) KRDIZEE
ZH o> T, BELLEOARTREME L BHOBREICBIT 2MEZ VAT 5
AlZ, FSRXEFE LD LI ITHL D, DAV L VI FLEE LD X
INNHIZT 200 L)V EDEDITTVAIEMTL H B D72,
EVI)REAHOBRERITREL 2T TR 5w, 1225 RS2 RET
HDOh, TOERICE>TREENLIZIERZIERELTLE Y, ThrdlE
BHRFETHNIEH 2720), #HEPRZOLETERETSI L LD IE, BH)
TAHIERFAIZA D, TOMIINLSL L AFRBOAW HeM: & Mmoo M E
LA LZVVOMTUL I E=a—F Y FOLEB LT+ — >
BERAICHEADPT TR0 L) 7, ZLTY+— i, mERFEICHE
L7ZBEfRICBWT, BUOZOREOMELNY ML LIl 25DTH b,

it

1 AIDTARFEDFERIZOWTIE, LewisiZ19074F (432). Olin-Ammentorpld 1905
FEE LTS (177),

2 Benstock (X19194EDE DO#b ) 2> 519204ED3HA Db Y icFEHhhiz e L
(359), Leeld19194E9A 7 519204E3 A b ) T TORMICE LN L LT
% (565-66),

3 INSDERUACH, v — b ridn oh08HE . EBRICHBEZ N
THWINVEN Y — T 2 Fighting France (1915) % IHH, £ DTy &A1 %
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AWM OWBICHEEL T D, 74— b Y OBREROIFEHIZO VT,
Price 2SiEMIZ R LTV %,

NRYZALy 75D HHILTWDE LT, 74— b Uk EICHEL R
BT\ 724 Son at the FrontX® The Glimpses of the Moon % LIZ L, #7: % %
BT LAIOPEICTY $h ) RN 23 E °F & LIF2ERIE, Zofk
AR S NS LA E o T MR Pictorial Reviewfll OB TASK & < KUt
LTw5h, L7z%%5 T, “Resistance among readers to war stories” (Benstock 355)
BUREOFHRE LTH Y., MM A “another House of Mirth” (Benstock
356) 74— M VIR D . SOAEPET D ETY o+ — b AT
KCHETAERNEEREHITIZZLO—RHEFTZADb LNk, L2l
WO, W AR & 354 Son at the Fronths, 1917T4E IR % 155D TH H
FIAED DD 272282 F 22501 RV IFERHEOY + — b VI
Lo THE—RMFARBIZONWTES I L IRNBELRETH - LHWTES
72% 9, Benstock 354-57, Lewis 421-23% £,

Klimasmithix “Perhaps because it is set in the 1870s, The Age of Innocence is
rarely read as a response to war, and certainly not as a modernist text. . . . The Age
of Innocence is usually read in this way, as an anachronistic throwback to an earlier,
simpler time. Its smooth narrative line seems diametrically opposed to the fragmented
turn to the past taken in other postwar texts.” (556) & . 7 #* — I ¥ % modernistlh
BOMER E LCRHli§ 25 MICDWTE LD T2,

%l 2 1 Lewis 423, Olin-Ammentorp 154-81% £,

Tom Rhinelander!Z & T7219194E4 H23 HAF O FH & D5 Olin-Ammentorp 15612
51

F V) =T A =7 “The notion that the war, so recently concluded, could be
so quickly forgotten must have led her to be concerned about how rapidly the world
of her childhood was evaporating” (162) & ¥ L T\ %, % 72, “modernity has a
particular problem with forgetting” (1) & L C. Paul Connerton*modernity & %5
L DOBEIZOWTHEAINCER LTV 5,

WSO EFAIRTIVEARD = 2 — T — 7 DIER I HIEDOM RIS L 72
o, BELLOB/MEESZEZEIIEDKIIOWTY + — b VIR UED
FCCIEIE L 722222 Tid, EhrhardtZ 7RI U T %

FEIR. 7 — b VidprefaceE HFL T L WE ol TDOZEITDOWTIL,
Ehrhardt 411-12% S,

TomkinsiZ & % & Frederick Rhinelanderid 18704F 2 & 19044F 0 [ SE4f7 fiff D B H
BB, TOMDI9024EH H19044E 22 TIIHFR & 2o TV b, 364-66
2,
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12 Cesnola® & K UCesnola Collection® A ¥ ¥ » ¥V & FH OFEMIZ DWW T,
Karageorghis 3-8, Klimasmith 570-75, Tomkins 49-92% £,

13 U4 — b UITEE R 5 2 7:3 % OHenri Bergson2M 2% 3 % “habit memory”
& “spontaneous recollection” & \» 9 FREELGHIZE DONVWT, 7YX I AN
L iE=a2—5 ¥ FIZ& o T “spontaneous recollection” T&H Y, X £ A% “habit
memory” R LTWAHLIMLETWV 5,

14 ANZHE N 724 E R LD EALIZ DWW T, Lee. MacMaster & Singley2%:¥ L
(il Twa,

15 VA A A% “Edith Wharton divided her own past self between Newland Archer and
Ellen Olenska” (431) &i-~X, 1) —3% “Ellen’s critical reception by her American
relations as a woman with a failed marriage living alone in Europe has Wharton’s own
history in it” (568) &R L TWVWH X I Ur— bV e L vV OREFEL -
T b, TV RS TONTELAHAESS,

16  Michaelsid The Age of Innocence?* “the power of linear narrative” % 5H7H L .
“to confirm the vision of the present as an organic development out of the past” L T
W3 EBRRTWS, 110-12% B,
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