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1. ] — “The Unknown Public”

Wilkie Collins %5 18584F |2 Household Words\Z%82¢ L 72 “The Unknown Public”
F VI ART=F T 7T AOHEREE [FER) LIRS 2 EER
L7z DN, T—F 27 « 7 FADVHEGAT A TIZOWTOBLMIH L
WHDTIE R\, T—F 27 « 7 FGAPMBRELLLZEEL TS L)
Baho, HEOICRETEMiZGAMEZRMEL L9 & vy Aidd T
HY, PRICA>THALDZD L) kAD—DE L TIE, B2 Xthe
Society for the Diffusion of Useful Knowledge 235847 L 72 Penny Magazine H3%%
FoNd, TOXDEY 1 XY ATROLNIHMERET, 18324EFITOHE 175
F2005 e TS, REBIZTED BT 2% & L. 18464FIZF 8 TR E 42 %,
Penny Magazine DRED—2I2, 7 4 7 ¥ a ¥ #HWL ho 72 T8 035
WEINTBY, ZD7DPenny Magazineh 56 ) LT % % & L 7218404 4K,
T4y areBiT 5 BTl EEAITI S N, TR T
D EFD A% 5D TWI2DA5, Family Herald, London Journal, Reynold's
Miscellany, Cassell’s lllustrated Family Paper D435 T& 1) . Andrew Kingld 2
1) 2 A%% “The Unknown Public” TE M L T\ 2 HEED—213 Family Herald
THH)EZEZ TV D,

Y ¥ AP, Family HeraldlRESNZE T —F 7« 7 7 AMITO
V¥ —FNEHIKLTEVWAREELIZ2H 5, —2HIid.“Answers to
Correspondents” @ I—F—TIY) LIFSNEHEEDEMOL NXVOKET



b5,

At the risk of being wearisome, I must once more repeat that these selections
from the Answers to Correspondents, incredibly absurd as they may appear,
are presented exactly as I find them. Nothing is exaggerated for the sake of a
joke; nothing is invented, or misquoted, to serve the purpose of any pet theory

of my own. (Collins 220)

“incredibly absurd as they may appear” & & 525, ZOMTHRY LiFshTn
58 % “absurd” ERGZLTWADIFIE—IC2) Y XA ThHhb, ZDLD
\ZF =Y, “Answers to Correspondents” DD IHIZIZ—YFE2 Iz Tw
BWERBRRRFNELE S WIEE, 2V Y XAOHIZIE, Y EiFshTtw
LEMPENIT 72D DICH Rz W) T ETH B,

HG—D2F, TNHDOT Y —FVOBEETH L, 2V Y AIENLD
Y % —F V%% “Day after day, and week after week, the mysterious publications
haunted my walks, go where I might” (217) CT& % & T X TV 5, “haunt”

DR, HIZEIKRN TS HIZEWTWE 72T TiE %, T OmIE
PEBEMIZE X TWAERT b AR,

2. R — }:‘1/7 }“‘7}1/%&)(‘%,%%5%

COXI%a) Y AOE@mIIREINE, T—F 07 - 7724 L
THRANEDCHEHUDOT TROFERP LTI Lo /2DHRZ— T
Ty FERZ—-FLy FINVTHBE, R=—-TFv F, X=—- Ly
F7»k§ﬁ%®%@ﬁhp&yx@%%nt\Lﬁwﬂw TTH D
FATRREIEEY D 5, WE L LI 15H2D8R—T v L16NX—T D
%&D BRI THATENTZ, LIELIZIR—YHIZRKE RO A T A
I ENFEOHZGIWeA, XEAKICHEZMT S &, 5 OHERD

WEPLOBEDTEDLY, RETEFOXLDETDLSHETZEVI) IR
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A YEZ, R=— T Ty FER=Z—+ FLy F7VOKjlidd v
FWVTHon%, EAETIE, BIAAI8304 M0 5 18504 MU AT S 7z,
J:[:ﬁxﬂ’]jt]\ ERRE LB, 252518604 LLEICIEAT S iz,

BRAWNZLLTLEBOMEBBENLIIRBNSINS, HiHE DRI
& L TIiZG. W. M. Reynolds D The Mysteries of London. James Malcolm Rymer
D Varney the Vampire, 15l 7 KE O Sweeney Todd % f#i \» 72 Thomas Pecket
Prest® The String of Pearls 3% V) . ##rDRFEE LTl B RV #K Dick
Turpin % $ \» 72 Black Bess, Or The Knight of the Road 23Z5\F b B, F 7z,
18604 AR L2 564T S L7z Boys of England < Boys of the Empire &\ o 7
BENGMEREDSR=—« FLy FINVIZETIhDLZE DD 5,

RZ— 7Ty FRRZ— -« FLy F7MZ20TIE, RV S8
SNEPIN TV, Penny Magazine D 3473 M1 A Charles Knight 1% 1846
EIZNR=— 7T v F% “diffuse a moral miasma through the land” (233) T
HHEFEEL TWDB L, 18754 121X Alexander Strahan?® “the alarming and
dispirit part of the case is the gradual spread, upwards in what is called the social
scale, of this sort of trash” (986) L W7 & 9 ZRIBEE R L TWw5b, DLW
WEIZY v —F ) A I DJames Greenwood DEIEICH NG, )=y

FIZRD & 9 12 RTW 5,

Now, it may be fearlessly asserted that there never lived an animal of prey
of uglier type than this two-legged creature, who poisons the minds of little
children to make his bread. Never a more dangerous one, for his manginess is
hidden under a sleek and glossy coat, and lips of seeming innocence conceal
his cruel teeth. [...] Beware of him, O careful parents of little lads! He is as
cunning as the fable vampire. Already he may have bitten your little rosy-

cheeked son Jack. (168)

INLOREFICHEBTLIDEZ WVITNIR=Z—=TFTy F/ Ly N7 %,



WRDEIICBERET 2D /L L Twa e, ZRDHSREICERE
WKCADAATHUEDORb LBV EVWIRHiZH->TWEHTHD, S5
2 7= vy PO THROREE DRSNS, Bt~z
WMAEMELER S,

NR=—+ FLy FIVICHT 245208 &k, LIFELOMETDH 2,
IR 2 HOBEBIIE “another Whitechapel murder” & #iiE & N7z EDILA.
William Gower & Charles James Dobell 8 DB AR L2 DTH A 5o The
Saturday Review \ZIZLLT O X 9 it Fidslli- 72

In this case, too, the connexion between cause and effect is so obvious. It is
not only GOWER and DOBELL, but scores of others, who are found first
reading penny dreadfuls, and then committing crimes or playing at them. (“The

Influence of the Penny Dreadful” 458)

UL, FEBIER=—+ FLy F7IVEUSEOMEIT 2 OFEH TR
ENDBIEFEWPLDPTIIHRVIETTH S, #%ITHelen Bosanquet 23545 % X
I, RIS N TV B /IHE G A, R LT LD % 61X 7+
VG = 23y FORGEPESFIZHHEDOHRE LTENLIITTH D
(Bosanquet 681), FEBIZ, R=—+ FL vy F7 VIR L THELERPAL L
HFROHIZDH, LR L OBHICOWTIIEEICTH A ED LB D Ve, #
\Z Encyclopaedia Britannica D#atE\H#5 % Z L 127 % Hugh Chisholm %, &k
BBt L 2L L 7zRobert Coombes & > ) AMIZB L TLLUTF O X 9 12T
5o

In the house of Plaistow which was the scene of Robert Coombes’s shocking
crime, a pile of cheap romances, reeking with bloodshed and all modes
of criminal horrors, was discovered, and was immediately and naturally
associated in the public mind with the motiveless act for which this wretched

boy and his brother have so nearly escaped the gallows. In the pages of these



The Wild Boys of London \Z[{§ % —#% — X=—+« FLy K7V Fm 5

“penny dreadfuls” . . . the foulest crimes are discussed and described in a
purposely seductive and exciting manner . . . While it must remain uncertain
how far exactly this pernicious literature is itself directly a cause of crime,
there appears to be complete agreement, except, perhaps, among the writers,
that it is bad stuff with a corrupting influence, and that it should, if possible, be
stopped. (765)

22T, FY¥AIER=—+ FL v F7)l% “reeking with bloodshed and all

EEINT3

modes of criminal horrors”, “the foulest crimes are discussed and described” &
L. TONFICHEEREZRLTWS, LaL, LHEEHFEFDIT 5T RENE
(2B L Tl “the public mind” (X ZNZJLIE L HENDIF 72725 9 & —fKaw
® X 9 125 - 72 L T “it must remain uncertain how far exactly this pernicious
literature is itself directly a cause of crime” DICH OGN SE X H 12, FHIN
LG L THEELZEEENEZ LD, R=— - FL vy F7L U5
DORIE—HICEZONL I EEENTIIEVE VI FmEt#ED TV 5,

BB, FHFLANZOHME “motiveless” LFFLTWAHREBHIEH Lz,
COFEARBT D1k, KEPBENTVRLEDOEFR=—- FLy F7LEW
I &I, HHODTFONLEVADLETHY, R=— - FLy F7VIE
BT E o BT T 5 MO RA =TT — MIEN i) Z
ETHhb,

FHFLAORLIZTE HICHKBCE AR L Tn5, fix, 7—F 7 -
77 ADOALE B L, BIEDO T ¥ F ¥ OB % “the smaller side streets
are often full, out of school hours, of a mob of loafing children” T® % & Hii’5
L. £®OFft72H 1% “such disagreeable and pernicious practices as premature
smoking and continual spitting” % & IZ21F T\ 5 EI{IET 5 (771), ML &
DIEFHEZE W) TAICHEHETLION., EHE0b 20742 HEANEINS
bO —lEOF— PPWEWICHR L CHFRERILL T L) LT
Hh, TLT, TOX)HHFBIIHDL LT 572012, FKE. HE
O DEML A Fo THEMZHLOMEZ T TL S RBOKRM L EHTE S &



IZHBHFD “houses” ICFHMT A LEEZR/EL TS, FH T, T
fit72 %1% “out of school hours” {Z “the smaller side streets” (X728 A 95 Z
EWBLBDHERRTVE, TORFRIWOM S 2MRE —HLTWE,
T—F%27 « 27 ADFMI b %2 HLHOLGATICHVIALZ LITX 5T,
IRV 77 ADOHBITRILLTL B2 L &2FE 272,

INLDMmETEODLE, XR2— T Ty FRR=Z—- FLy F7 L%
T LEI LT, NS L L W) BN L0 D HEBERILICHT 5%
NOBRBULTH D EEZDLDTIE R WS I H, Bibiz RIS VA
R7Emb I, B ERAOFKE LTRITONTHbH o7, Th
LOBNIEAD E, TDEELEZITIL L THMOOD L WEHMiZ &K L7223
RICHLT, R=— FLy F7VE—HOAr—7FT— & LTHRDY LI
J. BENGHEHZ DT TRLTEEVIHRS R R %,

3.7 —R « A% T4 — The Wild Boys of London % & < % i#kani

COEHIZ, I PNV 7 FTAOYRFRI L ORME 2T o= —- FL v
R WED, ZOEMIERICZEDL I BRI DTH 5720725 ) 1 L
T F—=R A7 574 & LT, &dELXLFED > 72 The Wild Boys of London (L
TWBL) ZHY FIF, TOREEEZLRL TAhI,

WBL 13 Newsagents’ Publishing Company (2L T NPC) 725 18644F-2> 5 664F
AT TAa105m ot L THS I, 18664F ICHFE L LTI LHHN
72o ZHHIAWTD 2 D5, The Bookseller\IC A SNz MEICL D L. 4
FENPC DD & T\ TW/72fERIL. Vane Ireton St John, Samuel Bracebridge
Hemyng, J. R. Ware, Charles Stevens, W. Thomson Townsend., John Cecil
Stage D6ANTH 5720, TDO6AD ) LD, v LIFHEEAHEICH D -
7z LHEM S LB (qtd. in Springhall 55),

18654F\Z The London Review \ZH## & 7172 “The Literature of the Gutter” &
BEINRFTE, AMERDTO L) IZEF SN TW S [ “He [The reader]

will find . . . that these despised urchins . . . constitute a great moral instrument,
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by means of which retribution is brought upon many evil-doers who have escaped
the notice of detectives whether boys or men.” & 5 IZ&EH 1IHT T, fEMD ¥
A4 MIVIZ b % o TV Athe Wild Boys of London & W29 7V — T2/ T A4
fE725 13 “honest to the backbone, and never do anything offensive to morality”
ThHb L5, LAaL, —FT “the conduct of one or two of them when
subjected to certain temptations to which men have been exposed ever since the
days of Joseph, leads us to doubt the perfect accuracy of this statement” & D Fig##
BENTVRW (563), ZOEHIL, LHFOF A PVIZENTVD X H I,
RzZ— =+ FLy F7VO LX) GisWzIflEs 2200 ) TWBLE TIZLL
DTHHID, ZD X ) REFTE b WBLO BN 2 M & f5h58 3712
BEWoNLPo72DTH S,

Z DORHFENFEER SNIZ5H 5. The Pall Mall Gazette Tl&, WBL — & ) IE
FEZIZWBL D TR 384T l— (& “rather favourite . . . with the youth who devour
such literature” &AM SINTZDOL, LTFOLHIFEEIN TS

Suggestion is an art contemned or unknown to their writers. Not only is there
an absence of all effort to write in roundabout and doubtful phraseology, but in
almost every case it appears as if the author had never heard of such a process
— had no more notion of it than a pig of the decency of pantaloons. (“Thieves’

Literature” 6)

C OERIL. The London Review DEFH D X 9 \ZHEMEMM I 253 52 &
&7 < BEEE e < WBL % Ik L’Cu\éo W& DM OE N IE, —DIZIA
BOEZEVD % EBWREDOPGEL T THRAZOIIH L, HBETHEIZ T
DHEFRATZNZ Tl TVRDL I LIZHKT L TH S,

WBL%E B WH DI LTV 2 DI, 18774 ICTHFRATMO BRI L -
TRINSNZZFIC L B, B745 F THEHRIT SN L TAHT, BEHF1
DN Y a i, G000 & N L 72D TH 5, LTI F 3 The Society
for the Suppression of Vice D fH A\ Collette 2% “at its first start the publication



appeared to be perfectly moral, but after some numbers had been published, a very
immoral story appeared, which became worse as the numbers appeared” & fE &
L T\ 5 (“Pernicious Boys’ Literature” 5),

—Ji. HWHEOFlowers DFEF XL F O X H ICHiE ST b,

he had seen the books referred to and although they were not so openly
obscene as the books generally brought to this Court under Lord Campbell’s
Act, still, perhaps, they were even worse in their effect, for they were
sufficiently well written not to excite the same disgust the other books did.

(“Police” 11)

INHDFEFD S WBLE O o T, HBIZHEIF 222D Y v —F i
FEONEWE Lk MK 2L 722 E3bh b, ERET
HoHEFTHZEDIVNIE, LEBWTH L EMmOTE2HEb VDL, T L
T, TOFEZHPATLEL 00, ALy POFEFICH S “after some
numbers had been published, a very immoral story appeared” & \» 9 5 TH A
Vo DF D, AEITHEBOEH TEOMMEZ B UMD “perfectly moral”
b DOMS “very immoral” BDDNERIZTHAHH) ZEHMEI NG, £
LC, EEOFMMEHG S COZODOMRIT 2R OMTHIrnTnb,
E. S. Turnerid, WBLDORHMEZ ilZiEH LHFF 2K L TV 5—J T, John
Springhall 1 € O*E & EFM 2 MANZEH L7202 R L7z,

3.1. The Wild Boys of London \Z 31} 5 4L &#LH)

Tl WBLIZFERIZIZ ED X9 Wl Ddre ARITIE, b X )12
ZOOMRT BB T AT L ELQEICEEZ DD, TOFFITERL
TOMTAZ 2R AT, WBLOT Ty ME., BB F 212, the Brethren of
Iron League & . the Companion of Silver Dagger, 4§12 % @ & %8 Lord Wintermerle
Z & Stephen Grantham & OxF . & #il & L CHEBI$ %, Stephen Grantham i3 7%*
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2 THf D Lord Wintermerle @ 1E 4t % #2 #k # Arthur Grattan % #5485 L. €O
YA MNRESTBEND Y, ZOZOOMERLIET - — DLtz
FEH S 2 HHEBE AV, Fr), TLT, ZOFVIZHA V- T—LD
the Wild Boys of London R L3¢ @ Savage Mike, ¥ 4 7 ®/¥— |k F+ — Mat
the Mongrel 72 &% O NWIH#k e, 2 OEMPTEARBIZENITEANERD D
0. ATERTEN 72D IEH S 2 TIE R WAL, 1055 F THEBIHRW 2 &
R, TOBRGMENTHRATEN2FHEIHEA L & RN Q2L 7 Em
Tholzr) T MM SIN D,
e, VEE OB M1 H6F %,

Motherless, fatherless, unknown, uncared for, and unpitied, lost and
unheeded in this vast city of wealth and famine, their’s [sic] is a destiny made
doubly cheerless by the cruelty of those who might, at least, be kind. . . . Boys
themselves, the young of every community and class, will read our book, and
that will tell them all they have to do . . . . The adventures of our hero are only
such as they themselves may know, and the proud position now occupied by
many gentlemen, whose early lives are depicted here, is the best and most
simple proof that there is hope for those who are born in the lowest depths of
degradation, and proves also that many of the world’s future heroes— the great
in honour, and the rich in fame—have yet to rise from the ranks of “The Wild

Boys of London.” (I, 2)

COFH»HIE, AMEMBELCZOOHW»H - 722 LAHANNDL, —
13, “unknown, uncared” & HE I N D N4, FFICFHICHENZH T, #t
RORFERICHBOHEZNNT S5 2 &, NEERES~OIEHITIFIC
“the cruelty of those who might, at least, be kind” DOEFTIZEHFE TH 5, FHTH
ERBLE LW e ERHPLTVEOTHE, —OHOHWIE, HHE
ORPx2ED L THI-H, FEIZ “Boys themselves” Z# L35 Z & TH 5,
ZLT. COWRHENRFEANRLLOREWGHETH D Z EHERBI TN
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COBRBETIZ. WEOEARIL VY HTBAD BT DDick Lane TH 5,
74 v 7 Hithe Wild Boys & # il 325 Z L L WREDVB) XM B, AT
FHOERORAZETHLORUTOL) 2YHPSBMENTHS !
“Wandering through the busy streets, Dick could not help thinking it strange that in
the midst of a city where there seemed plenty for all and to spare, there should be
people dying of absolute starvation” (I, 5). FEFIXT 1 v 7 2l L'E O 40l
PRTHTHEI 2| LTVBLILITRDH, ZOH#HE, Hizhd
FRAFLNZHA LR TH 200 L ) IR TH 2 LICL o T, %
FHROMISHGENIZRAOHF —FOFGIAA 55T, RPEIFRS
TV L HR— O I Z B 28T 5,

TAYZREEDOL ) —OOHM, HEHEOHICOHKY 5 L) LHF
35, LLTIZ, 74 v 27 Hthe Wild Boys of London ®— B, Sam the Dolphin
EMERSTRORFETH %,

“I wish I know’d as much as you, Dick. How did you manage to pick it up?”
“Mother taught me most, and I read all the books I can get.”

“So do I; such rattling tales, too — ‘The Black Phantom; or, the White Spectre
of the Pink Rock.’ It’s fine, it is; somebody’s killed every week, and it’s only a
penny.”

“That is not the sort of book I mean,” said Dick. “Mother does not like me to
read them.”

“Why?”

“She says they have a bad influence.”

“Who’s he?”

“That means a bad effect.”

“Don’t know him, either.”

“You would, if you read proper books.” (I, 6-7)
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COMBODOEFE P HIX. T “proper books” ZFHATWVET 4 v 71X
EICELWXEGFETIEANTELL, @BRDILAEIDVL W —F 23
“influence” L VI FETIZ AL RVDTHL— k\/‘“)iﬂLﬁg’lﬁ’i’ﬁrﬁ"Cb‘%

EHIC, CORMIHACERNTOD L, F2NREFR LTI
%%#KN:~-FbyF7wT%éo?4y7d\%O&Libﬁ%
DEHRL LD ITEIDTVRE DI, 5D L T H “somebody’s killed every
week” & W IHITEDRER % R TW AR WAERLEIZB W T, “proper books” % Hit
LEIICBNENTVAEHRIZIE, AMEVZD L) BARD—DTH %7,
»HHWVIiT “proper” LIEF X RWVWETD “somebody’s killed every week” |3
EOBEMEMTRZVE W) EDODN LD L, AT Y TR—NVIEID
W2 {# H L. “an element of beguiling self-parody” (47) 7% % & 47 L T\
5o LML, BHEHEBGD b— Y2 QBHICEL &, ZOWMHIE “beguiling”
THDHEV) LY BIEHMDAY VADERTHDE L LR DIV EYLTH
59

ELREITAANGREVRONLEIDV DD, T—H— 775D
WAL DR TH 55K D George Meredithid 7 —H—I1ZLLF D X 9 125k
5o

The man of true nobility, be he unknown and penniless, has a greater claim
to the title of gentleman than half the rich aristocrats. Integrity and truth, a
generous heart and a just disposition, with no other pride than that of manhood,
are the attributes of a gentleman, and he, however rich, who has them not, is

far below the level of the poorest artizan. (I, 19)

AVTFL ADIDAY—=F127 T ¥ A4yt D William Morris DFES % 1
MEELEELLTTA NGO DTHD, ZOBAOEI L HlOWHT
FEEZH IR 2D “there is [...] one law for the rich and another for the poor” (I, 164)
EVI)RESRZEDETERLL L, FHEIHKIOATFHFEERIHE) ZELE. 2
DYEDLEMEZ RS TFATVWD EELR BN 5,
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L2L—HT, EHEFALVELBIZELLFBLTWSEDIFTIE RV,
PUFiZ, the Wild Boys DG DO—ETH %,

The Wild Boys first — the Children of Night and Misery, tattered, meagre, and
untamed; full of life, low cunning, and vivacity — a strange mixture of nature

and the want of education. (I, 20)

The Wild Boys # A TW A 22D X 9 % S4B\ — tattered, meagre, untamed,
low cunning — THiE L7z, T 5O E % “a strange mixture of nature
and the want of education” & #7217 TV>5%, nature & nurture ® —IHX 3. %
BHL2EHTHA I D, TOZIHMVITHS L6, BRWGHEFD
RANIMBIE S NG5 55, R Z% “nature” I IMBIEARTFETH 5, the Wild
Boys DHL L WIEEH ORGPIIBIEARTTRELZLERNZDDOTHD LI ER
BICLAHTWEDTH A,
FHTLY A ZIEOVTUTOL) BRI LB,

For the information of naturalists, we may state that this class of the animal
creation is gregarious, and has a tendency to frequent the trap-doors outside
public houses, corner posts, and other places where a conspicuously elegant

lounge may be obtained gratis. (I, 15)

~ A 7 % “this class of animal creation” £RXBZOR) 51k, REH A%
nature CHFHL TWAEEZEZDEITTRZ 5,

COE)BMGIEHT L L. ATV VIR —VOLUTO X9 %FIRIC
DHEHLEFZ L.

Most of the serials examined above exemplify the eventual triumph not of
working-class but of bourgeois or petit-bourgeois values. [...] London low-

life fiction worked within the parameters of a melodramatic discourse which
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functioned primarily through middle-class ideological constraints. (65)

CCTART) Y TR=NVHPBRTWDE L), WBLOFEHIZEILT « A
TOATAFUX—%2PWELTVWSL L, ALT7—F27 - 7T ADHETYH,
TR R, B TELELZ)TRVWELERBILTVS, LFhs
BOOWHICL > THMTHLHIF, MULHUELZTLHILIZLE-T
—HRICHEY) e AR % Bite & & 1T X o T—. “the lowest depth of degradation” 7%*
LIRKITHI 9 2 & A3T & % A%, “the class of animal creation” 12\ % FH1ZIKITH
FTIENRTERVDL, ZOERIZBWT, ¥ 13 the deserving poor & the
undeserving poor & % X5l L TV %

LA L., WEEPHEL I ONTEZOBUEN R REEEIZHE 2 kT Tn{,
BT 4 v 7 OWNTH D, WrlOBIERFIZBWT, BICHTE L)
271y ZIEWSPICEFORRE L LTH VTV L0, Walid#Ed o
NTHEDOFEEIHFIGRE, 335 0H8H — 2RO =50—o L 25
— BRBIZT A v 7 IZWEECUESG L R b, £ L CHEBO—F Rk,
1055 DHE29TICBVTERIRAT A v 70T L2 Rwili L, KEIM
DIERDOHTT 4 v 7 1% “in a thriving business, keeps his parents in comfort in
their advancing years” (I, 478) L ¥ER D X H 1T INZ 50 TEmMDEIEHEAH
BAY$ BIZoN, T4 v 7 OBYRELRT 5D TH 5%,

3.2. The Wild Boys of London \Z 81T W) L D%

COBIEEORDYIZ, WiEoF#EZ LT 5 DIdFE W —LIF LITH
D— LMW LRIETH D, TOUFEORMI, I FIV -7 T A LD
74 BEFONL, BICBER LTV a—T - ALT A ALV AHIO
BN E2ICHA T BB AW TIEDSHH DD, Mary
Burton [ ¥ %], James Ruskin, Uncle Silas & V2o 72 ZHI O ANWAHN L, &
NOONPIIFFICEELFEHEZ G 25N TBH 3, HICFEFENI NV -~

FSADVALEBEE B HBHEN) T EFZRLTVWBZITTHA I,
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EHELIFNV 73 AALEDD DY ZRT ETEVEELZOPLY
TS5 7 Thb, EHBIENENSOIVE T T T7E2DTDLEH kb, FOL
Y7 I 723U TFD L) RENDITFLNLTWS,

In accordance with the rule usually adhered to in works of this distinguished
and instructive class, we shall, henceforth, illustrate the most striking passages
in each chapter by a quotation peculiar to the subject, and selected from the

most popular literary productions, as above. (I, 101)

COIET T 7RMHNIZHE405 DHEIIE T TOF b, TO®RHK§ 2
A5, Book D I19F L 2BICH I BIN D, T 2 TEFM “this distinguished
and instructive class” ERRTWVEEVFHEZIEL TV LDONFEETRETH
%9

IV 7B ST X VD=2, IR=Z=TibN/Y v —
FVEIB SN2 A0 K5 <53 5, Thomas Wrightld, HHHBGLNIHE
A 72 London Journal DYEEIZOWTLLT O X ) ICH#E L T b,

When I had devoured the weekly modicum of fiction I would re-read and
sometimes learn by heart these headings in verse, and my impression still is

that I got my first liking for poetry from them. (Wright 286)

FAMIABFIZHEL, TONHO—DIZTE T T 7 EHITTV5,
IYZI7@3WEEE LD FI~T 4 v 2 IZEBT 5720 THL, LD F<
N7 HERNE LS AT D15 L V) HICB W THEBEN R END -
T2 BRTVWBDOTHLD, LI L, KMEMTOIE ST 712D XD %8k
HERECEYLLDTH S,

WBLO LY 75 7DH) Hw Dk, Hk % “Hullo!” (I, 106) X “Can
such things be?” (I, 294) D L H IZWMEBERTH 5, S HICHIBEOWH, HITE
BRTH BT THR L, EF LN ZE NI Tom Brown's Cool Daysh & D
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FIHTH AL E V) OGS B Tom Brown’s School DaysD/SH T 4 T
LYERMAFIET 200 LI DERBISHTEAEVD, Phl L dEFIF —
T A I BERMP OIS T 7R ELEDB DR T LETED
Phe WENRICHLPIRE T 4 72L bbb T ¥ S5 7121d, “Prononverbial
Philosophy by M. T. Tupper”. “Ungrammatical Philosophy not by T. F. Mupper”.
“Translation from T. F. M.” 25&% 4, Z i, B 5 5 IIM. F. Tupper ® F1E
Proverbial Philosophy D307 4 Toh 5,

EHlCE, 7=V ronusT 4 THA b “Tenny & son., co” 2> H D5 H
% “Bxtract from He-Knock Harden” & %, ¥ =4 7 AEY 7 b YK ¥ —
v N TH B, “Mongrel O! Mongrel O! / Where art thou, mongrel O?° The Poet
Lover, etc.” &\ 723 @D X, ““He could smile, and murder while he smiled.’
Shakespeare, Villiam” &\ 72T ¥ 7 5 7 250 &1 5 ,“Unpublished poem”,
“Unknown poem” X, & F D & 2 “an unwritten MS” & W o 72HEK 2 {
RN NCY (S

X1 7 4 2B LT, Simon DentithiZBL F D X 5 123X T % “it [parody]
can discredit the authority of what has always been said and ridicule the new
and the formally innovative.” (27-8)c Z DEMIZB WV TIE, F¥ 71 A D
X% 3 ), Thomas Arnold M. F. ¥ v 2¥— D L ¥ 7 F 7 &, “discredit
the authority of what has always been said” &\ ) ZEHE2 R L TWw5 1A
Vo HRICEZEHEN B Z v 8—I13ODNBIZ & % L. 18604E4812 13 “the butt,
not only of serious critics, but also of the comic press: his stately platitudes were
remorselessly parodied and his name became a byword for banality” (27 > T3
D, TV T4 APEMHT S L9512, ¥ v 3—IZauthority 127 - 722058 212
K74 ORWRELTH LGP -72DTHA9, TV T 14 ADHEROHK
23055, “ridicule the new and the formally innovative” I ARED Y 7 F 71
BB TEESLLVIHICHZED, Lo iuF i3kl Lz &
INZATRTTEMENE VX Y VOERE-> TWbEBEZ 5,

O OEG—O ORI W EDL I Th b, ETaL Y

FASER L 72 &L 912 WEEOMFIERIRIIET—E T %, Book I Db 1)
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I C, EELREHAWDOIZFEAENERA—AMT Y TITBELTL
£ ATA =T - I Y AEGLMAPIIABARZEHOBIZINA
LT FREr0ELLIEMELLERBREL T, T LTHAEE A —
ANFYTIBL TSI “aborigines” (2 L TCOENN LTS L L LD
2. PERZRERBL FRCREES LA TENZE D X BRI T 5, MUF
7TV ANY a =T ALTF 4 ADWKE T 5 Lady Isabella & #5153
L. BEKFTELYETDH D,

So the food of the poor girl was drugged.

When he entered her bed-room she was insensible to everything.

She was lying on her back with her parched lips open, and her white bosom
heaving irregularly.

Stephen Grantham, hot with wine, locked the secret door, and sitting down on
the bedside, passed his arm round the girl’s warm waist and kissed her.

This contact sent the blood coursing madly through his veins, and he was
straining her deliriously in his arms, when a loud and furious knocking was

heard at the outer door. (I, 70)

L7 4 « A FXF D “parched lips” R “white bosom” ~DEFRIZHHN 5
Iz, o ERO—2>—2oD/ 8 =VIZFEH LTV AT, Bl —20
e 77 v A — OBEKRUBITER SNIZWMEN L EINTWEE, WT
N ZOHFM— O TH D, DT, COITAEDRRGFOLNE —
ZOELDBERD ) v 7128 —mbINSOBHOIFETH %,
LHUEN 2 B2 5 O G R BYED FARNSOSIZE H L2fE5 55
uﬂ%®%ﬁ#ﬁﬁ%%w%1&%?6%@%5&6;&%B%kbfw
5X9ICRZE, LLELDLA T CRE) PRBEOBEMIZHF S
FIZEAD L, INOSOWHROBHIIIEATEZDOD OOREBIZH S D TIE
Bl BIREKEDIZEIZIL, KENOUFZEOLILICHDLESZA LT
%9,
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LD NI IOV THIREOWHEZ NI NZ S ET 24561, 20
L BWMENHL—FHT, ATVEFAL TR0 NE LI kb Hirh
TWARTHD, BV TREOHEIIH 72V T4 « A FXZ IR D
WG CIZ I 2 L. the Iron Brothers® X Y N— L Xl L, RS BMLAZT
HHI)TENTRBREND, SHIBANIHETONTEHTFORENRTI VT D
H ORI TN F#IT 2 5510 2 BT 720,

A tale with which nearly every one is acquainted — a tale of a young girl
whose heart and affections had been won by a handsome man, who, after a
brief period of enjoyment and love, had deserted his toy for some other and
fairer prize.

It was such a tale as Hood has told in his splendid poem “The Bridge of
Sighs,” though, in his instance, the fatal climax appeared to have been averted

by the presence of Ralph Montreal. (II, 287)

L2 LZOZRBWIIEILT T VHLOBATHY), IV T2hbizdllb
S GET L7 ERIHT 5, & A “The Bridge of Sighs” k%
EOREHA> TV ENTIE WA, BAITIETONGHKITT 5 B8
TFLWIHIRT LA I AL TR, GHEOFHEZEY L EMICT S L
EHIZ, AT VLA THhLIEAMTITEN 2 KL V20, ol
b, INSOLMEOITEAERRIICT T Y MIHARAENDL Z LTV
D, AP—=) =LK EBLCALEINSOIE Y — FIFMELTL T W,
W LB EIORT 5123 ES R,

3.3. The Wild Boys of London\ZB\F BT VF « 7 534w 7 A
ORI ZBIMFENFTAAL V- Tay MIER-TL AL, BHH

ZYEIZIEM 20, BUAN S RAPUE L D 3P % %5 5 DOHY
oMb L)% 5b, LPLKKRE LT—BRHEIRVTEY, 21iE»D
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WT Y F T4y 7 A R bo WRWARLEIZ, AT 4 —T >
77 AORMOYEITHS ), Mid, Wiz @ L T3 o LI VERIC
@ - 7zthe Brethren of Iron League® X ¥ N—DFIZ X > THN LD Tl
<o ZEMERBOFIZBNI AW OFIZ L o T, S 51, ZOHHIEEL
TOEICTo72HITTELOOLNE T TH 5,

“Bursting open the wicket I [Percival] was upon him in a moment.

“He had just time to turn and face me, and in another moment there was a
flash, a sharp report, and my wife’s greatest enemy was lying dead between
us!” (I, 430)

RRZWEEZE LT, MW RERTH V#7277 Y 20RHBZ 0
IHICHBEME L LTkL L — LA b “aflash, a sharp report” TIHATL
FIEVI Do RE—MERAONBRETRDTH L, Br Llirh7zE
FAL DI NI DRINATOLEE S KIS e o7cZ LIl b,

DT VT -0 FARVIAPRZ—- FLy F7 vttt rt—T 3
Ve IRVEGHBORTHL I k=T ary e )RV TO—DIC
l&Richard Nemesvari® “each is centred on a mystery that drives the story, and
whose solution is meant to resolve all other aspects of the narrative” (Nemesvari
70) LB NRDB LI, HOPRRE Z DIV D D, LL, R=—+ FLv
7 WIZIZZD L) It 2 BRE) 3 533 L 2w L, Ho/e LT,
THRIRREN VDO THE, COREZETLET, Fvr7htrt—
va v IOV TIRARZZEUT O IEERTE V.

The very mess of the serials’ form forces readers to participate actively to
solve not only the mysteries deliberately set up but also those added by
hurried writing and unchecked typography. Often, when the serial ends, many
mysteries have yet to be explained — a poignant uncertainty that mirrors the

inexplicability of everyday life. (King 47)
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FUTDIDOHIIERZ— FLy F7ZVMICHHTIETE B, FIGICi
Ho o PN GZ VPR 72 T 5 ER L “the inexplicability of
everyday life” # XL CWBEBZHEAHIN, SENINLOFTEEZ
NELTEZL, kvt —Ya vy JNVOL ) IZHOMPEZRD VD
ThHhIE, Wal~ORISIF LRI L7208, T2 b BENN, RN
YD O EDB B/,

NRZ—« LYy F7ZNVEWVWI VY U VEEZDLETERB LWL H)—D
DB B L OEBEETH L, AT FTIRL =3 v NIV,
NR=—- FLy F7VoEmbiEE & LT hiEsh/, RMETIE, B35
253 TIZ “The right of dramatization is reserved” & HHM SN TV 5, 1EMm
HARICH BRI 28 L &8 AW b2 i b, Bl Z X the Wild Boysid ¥
V1) — -« L—r -« T % —T “six pence each for the upper gallery” (I, 330) %
HTHCBIEIT S L, E2200MFTClE “the Vie? T 234 EishTwb
PEET, TNLOMENRLIE, R=— -« FL Y F7Z VIOV TOELEL,
VAR 2 E Oy x YV & OBEEDELEZMED) S LRI E N
5

COXIIAER GRS E, R2—+ FLY FZNVEI RV -7 TR
XALEDhhbY) —uF 1 L LTHEICLTWAEED iU, HE
VI Ty YVIZBWTEHLTWATEESH 72— 2532 E25-> T
%o BEMPICATY) Y R —UHM Lz L D10, HEFERW ARSI
SNBEMTHY, TRDBDPZ->TI NIV 25 20RFRLbOENE
WolcMdH A9, /2. TETFITITICARONA LI LHBEWEDFTZA
BEouFs PERIEKLONHOH-72THAHH), LirL, ehi2
TR, ) Y APIRE—DY v —F IV E2 YO TRIZFHICHG 722
N, HEVIEFHFLANFERL L 2N, 2F ) HBEILOZR AP
DHEVHDTR RV EBWSNIC o2 bBR D, Thbb, Ro—-
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FLy RZURI R 7252 LV EZAICH ), BERLOITH
DEHIZ, I PN 7 T ADFBUCHVAA T B BEMEAE V RDSERR
HMENTLEBEZDDTRERVESL I Dy R=—+ FLy F7ViE, I FL-
7IAALE T —F VT« 7 T AALE DREIME DT O D XD %X
{LEHTH Y, TOEBEZHIHT LI LYKo TOfMESIT %
EZHUENRDLEZTZL I,
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