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£ —F4 A+ 74— ~ (Edith Wharton) A¥19374E8 H 12 1= < 7 5 L Hil.
RIS S5 THEM ) (“All Souls’ ” 1937) X, W7+ — b ¥ D¥%
L7ZZAEmOFR TIEVDbWLZMEWHEDO—2L LTXGEND b DIEH,
T — b LTRE L ZUEMOBMREZ IER2OH- 1/ERTHE L
PH, FIZ7 2 I A2 M|MFFICBCTHERZEDTE 2, 7+ — b U2,
fEmicBwcide oA Y725 28 L CHIFOHAHER Y = » ¥ —H#iIC
WESNDZLEbDEE T2 LEE R > THi &0 b, WHEERS LN
EHZED, RS L TR, EENLRBELRHAT S22 505
720 LS MITEE 7 = I = A AHES SR 51213, Z OEm KL
DX ELEZ T NDEZOBZOHMESLH, vaf ok TT 714
/N— (Sara Clayburn) 2%2.5% { “I don’t want ever to risk seeing that woman
again” (300) &\ ) SEIIE, WML LB 0RO A D 2
EVNTED—HT, 7 72HIFEY) FOXMDOL ITIRENS L H T fE
DA F N RO D 2 R L WEA~ OB, Uy, W
RELTHMZHELT D ETY 4+ — b YD bo 2ilE HHROENTD
HEMRIRTE LD,

v — b3 THRE] 25 TR0 EREZOZVTIE, Bik%E
bk L7z, SFICHEoRE ) FoBMEoWiEL2ES L v B2 v/
RMaBERLTWEY ZoX)RERe.,. B> SWRENEITT 5
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T4 — b ORREERHARS L BIREVIEWITEDMT TR DFK ] (The
House of Mirth, 1905) % [V DR ) (The Age of Innocence, 1920) & \» 5 7
ERICBWTHEEOB B2 PN LB, 714 Vb —¥ ¥ (Gayle
Rubin) ORI 5. RXEHEICB ) 2 BEFRLEOMZBEILT 27200%
BT Lo, ZEWARERM E L ToOflifiz dov, EmHE LT Y —-
N— b (Lily Bart) # B2 % 7213 D)V 7~ (Selden) OB IE, £ 7 -
K- tY%74 v 7 (Bve K. Sedgwick) 2% U7z B EHOKREY — ¥ ¥ IV Z2ifE
EWMLEEBALRAOETHIT ST 4+ — b OWEBETRANDL Z EHTE
BIEDH G BH, = VREERICBVTIE, €YY 1 v 2 RET S

EZAHD, FEY =T X VERERIFEOT S FUERE, 25 0idREY —
DX NEHPHETAREL S YA T VEREE TIEH 2L E vl
LT, WRCBWTIE, 2P L 7-ME A2 IS 2 LT, RUEEHHE
LB T 2 BUMOREL Y V2TV RKAICL Y KB Twb0T
Hbo i [HI (“The Eyes” 1910) IZBWTHiN LK ELZ V2T VAR
BEIZIE, N ) — YA A X (Henry James) HATERT 5 B O MR
bR 5, BEOXMERLE LTDOY +— Y HEOBAE L
R, MR E R, S OBIROFEO RN & SRZ I T 2 A%, 1wk
BAASKELL TWA Z EIMEWR WS, ZLTEFRIZESIZE D 518
BUBMOREY = Y VAL REL 7 V2T VERKLEOMGRE Y + — b
UHPLEHRL TV nW) ZEDIEEES D,

HEHIREZ LI, = b rEHezEALLETHERICBVTIE
R LOHEFICBITEREL7 D a7 VKL ERICEALRZ WA
JHXCTHEEL TSI HER] TET7 IHMKEET 5 “irresistible fascination”
(299) DSIRD M FTRENIE, FER LM & v o 72 HFITIIEITE 2t
23 aT )T ADVHEALENTVWEDE, KHTIZ, 8, WHEFE L
TOWHKR, B 5V LHEERCHEANOHI T % B & v o 72 BB
ORMMADHTHRLEONTELT + — b Y OERIIBIT 5 LR L ORI
DWT, FULERICBWTHIR LS N B oML KT 5 2 & TH
Mk Z kA v, BRALOKREY = v VA EFRELY V2T VR
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@WWrﬁbﬂihfﬁﬁﬁim‘%kﬁwi ED XD BIREET S D
. FOBREI A EYEE S TWBEDIES D D,

2. BN E WIS

RANZHLY BT 720 o id [/ % I 5 X0 | (“The Lady’s Maid’s
Bell” 1902) & [AI D 4% | (“The Triumph of Night” 1914) D2 O D4R TH 5,
ZD2221F, WL ODPDFKFEVILE R E Z L THIERD S 525, £h
COUFENELRY Fo T, B E LR OER 2 2R LLTWDE EE X
bNBNH7,

DNEECZ RSNV | & THEAOK] OFEANREZ, &6 5 bHamIC
BEBEOVICH ), NMHZ2HMOAMTH S, 2A D, HF LD D
AW G5 OECFEEOBEL AR & BE 225, FHITE X
AFEN, HEFE. BOuEFEEMToGEzH) LA TERZYL, v
FEOMIZBWT, TO2EMIEEBEL TS, T2, FOFAOI NPT
FALAPHETLZWMEDN, B0z EeHlToEGZE>TVLIEWV) M
IET L, SHICHKREVDIZ, EALBZORCEFELMHFITH L
T, W CIHFICHRVIEEZREZ 2L 09 2T L1259 NV Z IS
NV TR, 2ADEEWIEZHFES NS,

She was a delicate-looking lady, but when she smiled I felt there was nothing
I wouldn’t do for her. She spoke very pleasantly, in a low voice, asking me
my name and age and so on, and if I had everything I wanted, and if I wasn’t
afraid of feeling lonely in the country.

“Not with you I wouldn’t be, madam,” I said, and the words surprised me
when I’d spoken them, for I’m not an impulsive person; but it was just as if I'd

thought aloud. (15)

—H RO 2B WT, MIMEIETO L) IZHES N5,
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The voice was that of the youth who had jumped to the platform---a voice so
agreeable that, in spite of the words, it fell consolingly on Faxon’s ears. At the
same moment the wandering station lantern, casting a transient light on the
speaker, showed his features to be in the pleasantest harmony with his voice.

(119)

QADENRZT IO L) ITHFATH LTI CTHEZ I DI 7225
[NEVEIESR)V ] OFENRIET Y A« v— b Y — (Alice Hartley) &
WOHEWLETHY, 7T APKEKEZIRC DRI TY AT RN (Mrs.
Brympton) &\ ) KETH 2 DIH L. HFEFOK] TEEARETY a— -
7 7 7 A ¥ (George Faxon), #1F¥7 5 ~ 27 + 5 A F— (Frank Rainer) &.
CHELREM LY ERE RS TWBHTRESEL S, HHTREIL,
AR L7233, V2 v M —0ERICE > TRAEZMEZFE>D DL LT
ZEAAIN TV ZETHEMBHOK] IZBWTIE, Ya—-TvET75 >
7 ORNZBRASEIrN T CGRBIZKO X ) ICHH s, 9, ETh
BWEGBICAFNE DL, B EERTELY a—Jid, HH & 256 72 fh
HOFHLETHo /2720, KEHEDY a ¥ « 794 ¥ b~ (John Lavington)
ERRICFO T T v BBBHERETH L LT CRMF L, EHI2A
DHFEOMOBESHHRE L72bDL B 2DE, 2ADB 7 VARANED
CoTRDLTRERDTH D, ZVVARANCHEL LTELNLSLZ LI
BoTWFTova—Iik, REFTHZIKRTINEIRZTESRAD
BOERYBI50WT e, YO VARALLENLON-Z & ZRTH
RME 572750 7 28T E. ZVARAZANBE 750 7 3REO &% A
DTRADHEINIT b, 7 IVARADATIZD o TRb SN E
DEVH2AND “reciprocal understanding” ZME L. W&o ZBRREIZ2 A D
\ZH2 F N7z “the sense of solidarity” (120) Z REM DD ETLDTH %,
INVARNEZCDIRHRTHIET, Ya—Y 777 3BRALORR
LHNERERELDTH D, bHAHA, TOFERTIE, ZOLH H2A D
BA£RAY “brotherly” TdH ) 2D b7 T ¥ 7 @ “a smile of such sweetness” (121)
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RSB T A Y a =S, 79V BB THL I LAWY
EFRLAUTOHBHPOHAIRMNDL LHIZ, ST a7 VEKEOH
EDFIEV L TWAEZERHLNEEINTWS,

“All the same you ought to be careful, you know.” Then sense of elder-
brotherly concern that forced the words from Faxon made him, as he spoke,
slip his arm through Frank Rainer’s.

The latter met the movement with a responsive pressure. (122)

ZUTHR LN CZ RSNV | Tk, 7Y ADBTY AT MU RAR
L THRWAHEREICOWTIE, 7YV ABEDPEWLERBRRTWS L) I2,
REMFHOLEIZZD L) R BERL ZEDPETH 72O LD
WIS AEZIIAEIRTOARY, 7Y X, 204D 0 7Y 47+
YRNHAEZ, O X)W ER LN TR - 7 P
CL o277 ) A7y RANMMifECE LTEDI, ®AIZER
RN ZOHIIIYOMEL HET 5, {EHIREIE, Z3PTL %o
TTUANEDLND FTOLEOMIZAND O/REEVIR 4 LEDbIL,
TVADOMIEFHOE D E L TREHEEET., 3 IEHO TV /2wy LY
V= FTH5b, sl #LITONT, o/MHFEV b I OBEICEZ
OO LW EDbRbbIFER, 7)) A2 MK 725 Lk ) s
R,

I don’t know how long she stood there. I only know I couldn’t stir or take my
eyes from her. Afterward I was terribly frightened, but at the time it wasn’t fear
I felt, but something deeper and quieter. She looked at me long and hard, and

her face was just one dumb prayer to me . . . (30)

COWHT, 7Y ARIMEEL 2o THHL 72 RROI IHRANT S
DI CITBUEICSOST 555, e, TV AZTHPMEDO <DL
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WEGBANSL ZENTEX 200, MO/NEHEWzE & EZANE S 72DHI2
OWTOHMIZLZ VD TH S, EHIZEHI HHIE, &, WEOZ<EH
ZHOT ) A, HOPHEA TELRAOEGEZIT 5 X ) ITHAZZDI
DVTHHDFE TN, Va—TL 7507 OMOMP LMoL xEL
7Y aTVEREOWMED FIZK L7722 & TEICHH I NS DITx
L. TVRETYLT VRN, TV AREZTEW) 2O L0124
FNGERIE, T2 OBBHRDDE L THAIANTVEDTH S,
IR 1Z, KHEOBEFIZOWT . [BELLBOFREY — ¥ ¥ VY
ELRFALOMOL - &b RELRMEIL, MHEOYE., KEKWEMNHEEL T2
HEZEHR L, 2OHBEICL > TESIT LN LHREE TH 2 DITHAN,
BHROEAIE, BIEICX > THRES N, HlE O TR S L2 EBIY T
R HRFCTH 5 5172 (95) LR T 5. [THO X ZOHM) 24675
LEICHINS, O TR T, FAWY % HokF ——HARNY 7 725 5 % BT
LoD, DRICERIZL > THREOEERIZE S SN~ —RKRolia
8N 72 58 ZN 2 BN 7 LIZI3FEH 272 2 SNz kR (101) & L
THHDOTIEBVPENNI G L ZERLOEFZ 2, TYRAETY A
TEPYRAFLTTY AL EOMICATN, MANZBNNIZL -
THAZONZHEWITY T T LD TIERWVIES ) 2 [BIRIER & v 12
EHEDICHRYT, DENIEEE VW) ICEHF VWML, FAEEoT A
FUTFA4TATHMATAICED TV ICHEBENT, KOMEWIIZIEHID
WCHE KA (A 101) 7250813, bbAA, Lad->T, 3<ICH
BT ALV LDE, Hlzhdb, TVAZRDTIIPVES LNV
T, WINREOERICHZ T, BENR OTL2H ) 20w E
I 10

W TBAOE] I2BWT, Ya—-Jid79 7 x2#ERERETCHZE
LR, REDMOMEZTFAIETLIEE RV, 7T 7O, Va
VeI T4 Y N ORBIZHEI NIV a—-Vik, £ TYa Y TT4 Y
FACRZ OO EHET S, T, BOT7I v 7 0REHY, V=
VeI T4 N OBEBEREVREIULL AR TH o7, TOERICK

vy



T4 =t OLEb——EREN LB LS LW 79

PV DE Y a =TT TH- b ehbod, Ya—TJIidHSHHE
BLAENT I V7 0EGERRL TSI LEROLOEHT 5, N
1 72 558 D 72 912 “abnormal sensitiveness to the vicissitudes of others” (139)
Z HIZD1F T L F - 7225 “the one weaponless and defenceless spectator” (138)
WKL BELRVEHSICEBERO R WEELZLE, Ya—Yid77 7 2/IET
ZOFFERFHILETHLTLEIDOTH S, #RELT, Va—TYox
0)1T@75>77/70) iDL LR D, B L) WS G OE
W50l 2 ELOoOb, ZOREPSLORBEERT S

a—viﬁﬁm®ﬁj®%w7/kﬂt< B OB EIZBIET B
CTELATELRV, Va—VEFEY -V X Vo aE @il T L
ERwoZ, ZRIH L, HRELTETIVAT MY RAEZYITLZ &I
T&LholebF 7R, 7Y ARMEOLIPIES LI2NVOFIIET
b0 ZLT, IXPMRALI. RADT L) LT 50 0%KRayIBH L X
L, EHEEREOOL, LTV AT My RACH L TR THE
NI 758 Z0 5 BT ] 1) DTH %,

20D IFERTHEM LA B0 OV a -V, 77270

WCHRTLHLOMT2 HIZL72H D “dreadful moment” (145) (ZNbHI T
HEETW ZEEPREREED, R UMW EZIESAXV ] TETY LTS
FrRANEMEHRELL, TYVADVIBZ L) & Lznv L OB TR
HFIIHRT 52500, 7V LT P RAZERLTWAETY LT YK
., ZRETVAETY LT P RAOEFPSEIT L L) ICEEE VD
2%, OHhOFTOLMEZEOERIE, REYV -V Y VERBWELD O
N2 LTHIFEALLTVWEDTH S,

3. X7 ra) —%iEY by
19254 ICF RS NIBR [ A 7Y — « 782 71§ (“Miss Mary Pask”) 13,

FED FHOAGARROMEOBETH Y. TOMEL S LW DD
PNDLEVIET, 74— M VOEMICE L AONDEHZHZ TWA &
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BADIES D, PZH. ZOERIIBVTIE, WA HEST ZWME L Mok
BRredEL T, RUEZFoBICHMENLERLORELS ¥ a7 VR HRE
EHEN OIRPFANEE D I23 T L,

WEEE, R 72T IV Y — = 2 (Brittanny) IZHFEL TW2EE D F

WO 5 NTELH Morgat) NE BEMITL 2L ZIZ, S b e
LOHMANTHo727 L=« 71 v I 7 —AKAN (Mrs. Grace Bridgeworth)
DIiTH B AT ) — +« )¥A 2 (Mary Pask) 25 K IfEATW/2D % Bwvw
L7z En0RFES, BV FIEIATY—2HMLEIS EBVIEL AT —
DRIETEHEFLTIEY DL, LS TOBmMIZ, A7) —»BEL L7
EVIHAILEE L — A LN N TV L2 BT OTH S, iE
D FRIROPTHRAZEZTOXT Y —OMELHRL. HEWLRBREREDS
ALz EBVRAKR, LB LETHT,

COERE. HRICHE SN2 =V F » 3 2w ) R Lkox
22TV T A, ENFETREEDOBBREBITTELFEY)FENENEN
% X\ ) (Fedorko 104-08), 74+ — h ¥ S LWERALMETHEEZaI AL
WCHiWZ2WEETh s L, —RL72LZAHFLDLILNTES, 7205, 2
CTHEHLZVwDIR, €0 L) IZRIEO XD REE ORI
NTWD EERLTLE D Dl \‘Ui@%ﬁftﬁﬁw&wvbkto
FEEIMORWIIR TH 72 AT =& 7L —RAEIHR R NS Z & 7% <
G-y NTHEL LTV, FL—Rid, #l) FORFEORATH S K
LA « 71 v ¥ — A (Horace Bridgeworth) & D5 # =2 —3—2 T
HOTEITHD, VT ATV =T AV ADT L —ADZIETH
L9 e RFA, F—uv TS MEEZ HHENT S,

I never quite understood why Mary Pask refused to join Grace in America.
Grace said it was because she was “too artistic”’---but, knowing the elder Miss
Pask, and the extremely elementary nature of her interest in art, I wondered
whether it were not rather because she disliked Horace Bridgeworth. There

was a third alternative---more conceivable if one knew Horace---and that was
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that she may have liked him too much. (147)

ZORIEN L FREEHIRE £ o BB 5500 25, A7) —& 7
L—2DW#OBEBPE LTEWDOLLDIZ, AT =KL AZHioTwWb
TEh BV BURELTBIOSHL KL RAIAT ) =P FEEF
FTVRDLOTRBZVAR, EWwH) L7, bbAHA. ) FORL AT
L 51, Y FERLVALOMIZ, FEY - Yy VL KT
AT VERBEOMERDHH I ENEBRINDL, WFRIZL TS, &
DFEATV =37 V=2, BBHOPTL LRV, REZORED
WHRELTIZENIZZ LwEERDDT, itk B IEN TV “a close
intimacy” (148) (&, KX KM BT 5 BAEFREMEIC X o THFITHN S
NI LDEZBZVDOTH S,

. DT, BR) TFOMELZLELAATVE AT Y — L DORIIK
bDINLEFEPLIZ, FEY)FOMRTIZIEHZENLZVAT ) =DV
TP LB 5T %, Y FEMIFELZZATY =301 £7. #%
DTV—=ADZ LD ThHhb, HFOREH -T2 ETL—=ANED L)
BIOBZR L2HEE ) FICHw 2T, ZV—APE LA L 2D L,
A7 —id “I’m glad she was so sorry. . . . It’s what I’ve been longing to be told,
and hardly hoped for. Grace forgets” (155) & D5 <, EHIT, ATY =k
L — ZADHERE L 722 DI D v T 72 5% | “Grace thought she was always
thinking of me, but she wasn’t. She called me ‘darling,” but she was thinking of
her husband and children” (156) & 27" L — A~DRA & Bilh %555 D72,

AT —DFRAD BN D IR O B 2 g 2R 5 b DI
DWC, AT Y —ORPLETFHLAFEY FRrthD Eofgz 3oL
v, LT, BRICHTEAT) —DEWEFLRENLOHEZZLT D
DO FEYFIIATYV DI LE2ENLILNTET, FL—APRAT Y —
DDICEBLAL LAEEAZETTOBRVOTIE RN E W) R L
W HN 5 X HIT7% % .“The queer neglected look of the house” (160) ASHHZE A 5
HENG. X7 — DI BIETONTR EEDRT 2 Bl LR 3 255
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T3, A7) —=DEALBANOBRVE, EOREICHT HIEA L #5
HLINTERV,

WREDRERIZBWT AT ) —0%E ié%fwt;k#%%#k&%t
ENATY — - N2 7E] 1Z, RUSHELE L T L2 Wlisko s %
:aﬁféaw\ﬁ%ikt&wﬁhi—fOib\%Hi®%%&$%
V=YX VERRICAEEZEI OB LS EE D 9 & LBk, fil
b OHFICHFSNLWEL LA BRI o5, 20L&, 20O
MO ) —2DF—T— FThHLLEOEHOH 7 EREZH I TL 5,
WiElCB VT, fE) FROEOREORLICHFSNDL, 7, ) T
EVHTEVIHAHERNT, RHEENRTWZZ L - %, %ﬂﬁ\%f‘f
V=D E BT, S5, ATV —DOFREFLICLIBELYLTEROP
WA 72 ZDREZ, A7) —=DPHEE L ANCEL %o 722 & %, “a smothered
memory struggled abruptly to the surface of my languid mind” ( 151) ERVWHT
DTHb, W LI, FBVFIEIEIRLTL—ANHEIZAT) =
T Go/z V) Ao 2P INTEIT ROED, %0)_&%)!7‘)~
DEOPTIZAL B E TENTWZDOTH S, Z LT, i) FTHWY EH»
NLZDF, A7) =0 MELIIENTVWEIOR] Lw)—FHDE, 22

FED R, ATV =PIRONPLTVEDN, FL—ANBAT) —DOEA
EENTWVWLEILETHD LR VAL, 7205, dHAA, HiRKTHNINS
I, FREATREC R o2 AT ) =DBNEbALLTVWZDRELD
CETRAholze 7L —ADKEUET LI, WkOMICHE? D o 7285
T OZ LR AT Y —IZRONPLTWADTH S,

FL—=23bbAA, BYEL ORI L > TREEEHEL 2 AN, lifi
LOMIZHh-7BESEEN, BZLLIE, MEERLZOD, BEOxS
B, SHICEEERELAEZEISENTWS, 704 FDEHIETAHDAT
va) —OREIH D, V2TA R NN T=Z Vv &= bTTN]
DE2FREIFTIIB VT, 704 bOEL ATy a) —ICETimrb, &
HiE, FEoBICH LT s TRtz EEONL L LTEEL, £
DOEPANZEZP[ D RVE VS BEFEZOX T 3 =25 L TW5 (78-
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89), FL—AHTEL, WAL EICHLADMN DR VDIZ T I2hlio 2
T)—EDHDOFETHDLEVSTINVESL), AT =T L—2ADM®D,
FEROFELS a7 VB EMEIERE, L —RICX o THEEI, #
RLizzedbEnEoh, @B FICL> TREERTEOD L ITHABRZ S
ns,

A, B TFPRALLDERVRAARZAT Y —D, ZLT, FL—2A
Kiof%*ﬁit(&ot%@k%bﬂfwk}7u~®iﬁ I, W
DAREYLT ¥ a T VEHREPREEZORMAIHINENLZ 2, DF D,
BMERBICZ > TV Vv F—DPHEESNLBICAT 3 —I12L > TH
PEENREE/RAEENDL Z L 2T 5 (Butler 78), JEEHED 5D % L Tilk
F2WFL DR E3ENRTVEIOR] EWI XAy =V TL—ADD
CWBIT SR AT —DIRDEVIE, KM OBRE W & SE 2 iR
320 TH5, LT, TOBM., BUEZORFIZH > TRIESINF
EFX 7 VAT NVERERIHCREL, BELOKREY =¥ v VKL B
ZORFE AT D72,

4. fEBRTAD 2Bl L s

£ % 4 v 71X, “an intelligible continuum of aims, emotions, and valuations
links lesbianism with the other forms of women’s attention to women” (2) & 54
L .“women loving women” & “women promoting the interests of women” |
HREIEET S LS 3), DBAHA. FOHEEEKIZIIE, BTy

7 %) EDIFRLELIFEATWVS X H 12, “much homophobia” X “conflicts
of race and class” (2) & Vo 2R WITHEDSTRD N 505, Bl EH- T, &
PEZBEDM O VERARZER L) 2 E ERLTWDEDTHL, Ll
74— b, KERLOBICHIEN S, BAWZBAIPFREL 225
B TR 2 FA T L2582 [NEHEWZIERV | ZHEH O
REXZ Va7 VEMEIZ L > TREZHEZRALIEL (X7 — - 1N
AW Lo fREMEOOb, vV 1 v 7 PR B KOs
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D, CLABREZZFNPTLEPOEIFEROIBBEL TS, &MY
B TR CBTH.OE 22 00%, KMo R Rk O
G X o TIRES N DR D TH 5,
COMERICIZEBORER OO0 ) ¥ irh Tnd, tuf >ot7
T UAN=VIE Tr = R E SE L ML O R
DEWETH S, ROT &K, INREBEBITHY THEGET 713, #HOB)
ORPEOFHALZHICHENTHAHHOZWES LE#E S TWbd, €
OHRTHRAIy + 7Y FIHGDEED AL FOT 7 F ZIIHF LM T
L7 FICELMEZATBY), T E T 7R ADILEFBEL TS, 72
B, DL R H ETTORROED LIZK) Vo72bDTH ST
LiZ, 77 A ADEFRI— PRI XRTETIOBTAEYNTHAHI L L
BEDTRWRLT VA, TDL) Y7 7 ORBEMERIEZ. H2HED10
HEBOHOWMRFIZL > TOWHLNE L b, —~ATHERICH2 T 21T
FiE, ATt ita), Honilk7 7 X0 a5 okwZo
LS L, 7 ZIEBRENIZE I Oh LBV AIT 5,“Only to see
one of the girls” (278) & & 2 7= Z DL HIN/-EHE, 7 71 3HE L TR
WO, GHETELVEEZOREBITTI LR D, EIAHD. KD
H. 27 73 AMCBEMEZ TN TOHADT 7 A 720 Tld %
VMDA NS B REOHFRIIE R L7573, IKWEBICHSOE D 72
AR IRENT VDL Z LD DTH b A% L AR E B3 5
ZZIHPBEE, RICET IVEREZWNYRT &, MHEL Loz LX)
B 77 A A7 b 2 HIZT %, 226, 1EZOFLH, £7 713 %
oMo EMEd. 7 7 DWIEMZ “You shan’t set foot in my
house again. Do you hear me? I order you to leave” (297) & \» 9 iy 4% & %9
POXHICZOXEIELZHL, BMICEbNILT I E=2a—T—27D
WD ITENELTH T, FEVFETHA LT ITOVEIHFRBEILTLEDTY
559120 23y b7 Y FIHHOT 74 R ORM SRSV
TWeDREL LS, ¥T7TIVHFET 7ARALDMIZH L EFE LTV
DRPYIE, T AR L EOLNELE OMEFORNIIMTOER D Fi2 3, £
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CRIFRVABRDP DL Z LIl b, KEADEOZ LZLREL, KEAD
BITRDEEATHICE LW, BAMICHR 2 24 FiE, B LR UREH
DL DHEF D) 2 RATZDTH 5,

—HT T F72HI DDLU TH L) FOVWEITHL, =2 —T—
yD77y MZ—=ANTESLSTHY T, 47147y POREDLHEITH
LCT&72e7 72 {HEAN, BLINMET S, RUOFEHDDH -7
HiZ, 7 I PEETRBIPOTDT 20 b5 ) T T &7 7208k
a0 FE) FITH L TETTH o7z, FED FITx L. “let herself
be undressed and put to bed like a baby” (296) & H & W72 5T T DML
3. 7 7LD FOMOMBELRENGZ )P TENTEL, bbb
Hh, TZRAAEDORANLBLMEEDOMIZHEET H2DD. 7B FINEL
DHEZ L FDHEESDVFD “irresistible fascination” & “the desire . . . breaks
down all inhibitions” (299) ZRIZIRONT I bbb L HIZ, L bR
TeRER T VAT VERETH 72,

Y7 TEREPVR Y FIZEPETHETLHE) FORI THREDOR] I
BT, VY= N= P EELLINMWTELY T4 « XA T — (Nettie
Struther) DL EE LD b DVH L THEDRK] ITBWT, V) —&X LT
Y ORMFEOYFHEOWIIIMATL B o72h, V) =Lty T 1 Dl
TR OEZ Y BZ KDOB TIED o ML I Nz, 722500
T IZBWTE, A= M 3ER OB EEPRT A E T, IO K
JCKMEDFEL Y Va7 VR RE2 BRUEPOMEIUHOOH Kko
HRARICAREAECIELBHME V) ER M- T IV o kol

7o — b E NGRSOV TR kR o sR AR A 72 B
Ty LR E R T ATV — - RNATE] TR, KebDDO4RHD
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