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THE ILLUSTRATED LONDON NEWS, Fes. 9, 1907.— 217
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THE OPERA THAT SHOCi(ED NEW YORK: STRAUSS'S *“SALOME.”

1. THE COMPOSER, DE. RICHARD STRAUSS,"COI\‘DUCTING THE FIRST PERFORMANCE OF "“SALOME" AT DRESDEN.

2. THE AMERICAN "“SALOME": FRAULEIN OLIVE FREMSTAD IN THE TITLE-ROLE AT THE METROPOLITAN OPERA -HOUSE, NEW YORK.
PHOTOGRAPH BY BYR&)N, New York, SvepLieb BY THE DOVER STREET STUDIOS.

Richard Strauss's opera '‘Salome,” which was received with such enthugiasm on the Continent, has been banned by a section of the New York public. In consequence of the
outery, Mr. Conried consented to withdraw the piece from the Metropolitan Opera - House: but as he had a ccatract with Dr. Strauss for so many performances, he will transfer it to
another theatre. Elsewhere in the present number we give photographs of the singers who took the title-role in Stuttgart and Milan,
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THE MOST KEENLY DISCUSSED OPERA OF MODERN TIMES : RiCHARD STRAUSS’S “SALOME.”

PaoroGRAPH BY DByrew,

New Yorg: SverLiep vy 1HE Dover Sikerr S1upics. #
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SALOME DANCING BEFORE HEROD: SCENE FROM

THE PRODUCTICN AT THE METROF‘;OLITAN OPERA-HOUSE, NEW YORK.

The management of the Metropolitan Opsra-House in New York provided a magnificent stage setting for Strauss’s ** Salome.” and one of the finest tab'eaux is hcre reproduced. It is the moment when Salome dances before Herod and receives from him the offer of 2

reward, even to the half of his kingdom. After she has chosen and received the head of Jokn

the Baptist, there follows the tremendous scene for which Strauss has written music that is unsurpassed for passionate expression.
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%<7 UT to return to our Asthetes. It was by the foundation
of Sir Coutts Lindsay’s Grosvenor Gallery a few years
ago that strength and solidity were first given to the
movemert amongst the artists of the school. They
thus obtained a head quarters for their art, and the
R founder was one of themselves in his opinions. Al
though nothing can take from the venerable Royal Academy its
historical prestige, yet it has certainly found a formidable rival in
the Bond-street gallery.

Pictures are admitted to the former institution nominally by
selection according to merit; but in the Grosvenor Gallery the
more exclusive system has been adopted of inviting artists to exhibit.
This method of admission has enabled painters who were either
unwilling (as many were) or unable to obtain an enfrée into the
Royal Academy, to bring their best works prominently before the
general public, without having to Tun the gauntlet of jealousy of the

~Royal Academicians, and without having to bow down before a
narrow-minded and exclusive cligue, which settles not only who shall

exhibit, but can at any time punish an unpopular man by placing
his work so high, or so low, that only a giant or a child can catch
a glimpse of it.

Those who have regularly visited the Grosvenor Gallery cannot
fail to have noticed the characteristics of the sthetic School,
as represented in the pictures exhibited there since 1878.

With the exception of the numerous paintings by J. A. Whistler,
whose works have principally been noted for the affected titles
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24 THE ZESTHETIC MOVEMENT IN ENGLAND.

bestowed upon them, the pictures are noticeable for the pro-
minence given in them to the union of the arts of poetry and
painting, their topics being frequently selected from the works
of the pouts of the Aisthetic school; they are next remarkable for
the skill and care bestowed upon the colouring, the tints usually
being of a subdued, often of a sombre nature, as more suited to the
weird and mournful character of many of the compositions.

A weird sort of sensation of being carried back into the Middle
Ages is engendered by long gazing at these pictures, for in that
temple of art of which Burne-Jones is the high priest, one seems to
feel the priestly influence stealing over one, as when standing

—

before some piece of glorious glass-painting in an old Gothic -

cathedral.  Indeed, the resemblance is somewhat more than
fanciful, for in these compositions the figures are strongly defined,
clearly detached, and transparent in tint, and the effect is very
similar to that seen in stained glass windows.

Perspective does not seem to have received the same amount of
attention as colour ; and this, coupled with the somewhat constrained
and angular attitudes of the figures, a peculiar arrangement of closely
fitting draperies, and the general tone of colours employed, give
the majority of the paintings an appearance which can best be
indicated as resembling the Japanese style of art, a resemblance
which is also to be found in the furniture and costumes adopted by
people of Alsthetic tastes. '

But it is in the portrayal of female beauty that Asthetic art is
most peculiar, both in conception as to what constitutes female
loveliness, and in the treatment of it.

The type most usually found is that of a pale distraught lady
with matted dark auburn hair falling in masses over the brow, and
shading eyes full of love-lorn languor, or feverish despair ; emaciated
checks and somewhat heavy jaws ; protruding upper lip, the lower
lip being indrawn, long crane neck, flat breasts, and long thin
nervous hands. :

It naturally follows that artists having selected this ideal of
loveliness, certain ladies should endeavour to attain it, and in not a

THE GROSVENOR GALLERY. 25

few cases they have earned the derision of the Philistines, one of
whom thus describes :—

A FEMALE ZSTHETE.

‘Maiden of the sallow brow,

Listen whilst my love I vow !

By thy kisses which consume ;
By thy spikenard-like perfume ;
By thy hollow, parboiled eyes ;

By thy heart-devouring sighs ; . -
By thy sodden, pasty cheek ;

By thy poses, from the Greek ;

By thy tongue, like asp which stings ;
By thy zither’s twangy strings ;
By thy dress of stewed-sage green ;
By thy idiotic mien ;—

By these signs, O ®sthete mine,
Thou shalt be my Valentine !

Edward Burne-Jones, Dante G. Rossetti, and James A. MacNeill
Whistler have already been mentioned as artists of the Zsthetic
Sehool, but there are many others whose works have received quite
as much attention, and are quite as Zsthetic in their style.

I will enumerate a few only of the more characteristic paintings
recently exhibited in the Grosvenor Gallery, which will serve to
show how widespread has been the influence of the movement,
and how ridiculous it is to sneer at the results it has achieved.

E. BurNE-JoNES.— Laus Veneris,”

“ Le Chant d’Amour.”

“ Pan and Psyche.”

“ The Annunciation.”

“The Golden Stairs.”

“The Mill.”

¢ Danae at the Brazen Tower.”

“The Tree of Forgiveness.”

All these are indeed pictures of the most intense and romantic style,

“Laus Veneris” was painted 1873-75, and it must be remembered that
many years before that, Swinburne had dedicated his poem, having
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