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                                  I- 1, IHE COMPOSER, DR. RICHARD STRAUSS,,CONDUCTING THE FIRST PEREORMANCE OF "SALOME" AT DRESDEN.
2. THE AMERICAN "SALOME": FRAULEIN OLIVE FREMSTAD IN THE TITLEtsR6LE AT THE METROPOLITAN OPERA-HOUSE, NEW YORK
                                  '                        PHOrOc,RkPH BE BYRtoN, NE" Y'ut"K, StppLIII) BY IHI DOVER ,SllREET SItDIOS.

Strauss's opera "Salome," which was received with such enthusiasm on the Continent, has been banned by a section of the New York public. In consequence of
Mr. Conned eonsented to withdraw the piece from the Metropolitan Opeta-House: but as he had a ccntract with Dr Strauss for so rn2ny performances. he wtll transfer
         t"nother theatre. Elsewhere in the prcsent numbec we give photographs of the singers Nho took the t;vle-role in Stuttgart and Mtlan,
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THE KEENLYDISCUSSEDOPERA OF
I)}toiobi" u,H BN Buc(N, .Ni"

IVIODERN
"bLul,K .StPp:IIP BI 1}lt

  TIMES:
J)vxiR )hiRt1t S..iUl}l.S

'

RgCHARD
 il

STRAUSS9S'S SALOME.9'

The managementof the Metropolitan

  reward, even

 SALOME
Op[ra-House

to the half of

"att;

i`s..t.

                                                       1 DANCING BEFORE HEROD: SCENE FROM THE PRODUCTI.C,N AT THE METROiJ.bLITAN OPERA-HOUSE,
                                                       s:,Nk'f.Wgdlr,fiIkAP.8.\ilehd.ah,M,ag:t2C."t-.S331e..i,e."axh2C'hg.'3a".SfS';.II.Falflllik'L',ue.?h".e..Ol.:hi.e.?"ShSZ`tCb.in'2".:.LS,?g[:i:',Od."h"tsfislt..i,'hhe.,Ml:)llli;tn,".W.h.Z"i.Sta"aOtrn,Z

                                                      .v

NEW YORK.
dances befbre Herod and
unsurpassed for passionate

receives from
expression.

him the offer of a
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      (In connection with the D'elartment of Science ana Art

                  Seuth Kensingifon.,?

Patron, HIS GRACE THE DUKE OF,DEVONSHtRE.

gy gaucn. ge reffg

ln aid of the Locai Ppize

aub giistoric

Fund, wiSl be

On TUESDAY,
held at the

7un•e 3ra.

School,

  The fo11owing Ladies and Gentlemen have kindly cQnsented to
            .           . act a$ an admission Comrpittee:
     (Through whom by intr6duction Tieketg may be ohtkingd, 5/- each.

            Admission to the general Public One Guinea.) .
   Mrs. J. T. CARR, Tower House, Bedford Park. .
   Mrg. ED. LoNG, Kelston, Fitzjohn's• Avenue, Hampstead Hill. '

   F. YoBmg PowELL, Esg., 2, Priory Gardens, Bedford P&rk.
   Mrs. PpARck, 5, Ravenseourt Terr&ce, Ravenscourt Park. . S,. ,
   Dr. GoRpoN HoGG, Priory, Houge. Priory Gardeng, B.e(lfbTd Park. J
   T. LLoyD, Esq., Home Cotbage, Breok Green', Hammexsmith.
   Mrs,. BoNToR, 3, Bedford Ro&d, Bedford Park.
   EvGENR OswAJiD, Esq., LIZj•.D., 16, St. Mark's Creseent 'Regent'g Park., ,
   J. Sas, Esq., 1, Queen Anne's Grove, BedfGrd Park. ''
   Mrs, DKscHAi(Ps, 9, Daleham Gardens, Hanipgtead 'Hill.

   G. H. ORpRN, Esq,, 6, Pri6ry Gardens, Bediord Park• ' . '
' Mrs. TENiso.N. 215, Uxbridge RQad. ' ", .
   F. A. A, RowiLasD, Esq., 7, South Paraqe, Bediord Park.. ,
                      '
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r"' V'-'-ML :r' ;liT5A""rT7ET, 7TTMF-rrmp-, T'qr"77rMTrrVVTr: -r-crFrnyTrTT.'pt, -' Ft''.-wrTTrTrTTr-t"-.wr'Trr!r"r?. . #

             t//t -t                '                                            '                 //                                               '                                /t t- /t                                         i.
                     '                      -               et       t/                            tjt

       4 'r'

          ', / Mrs. BENNE!v!r, 33, Loftus Road, ShephBrd's Bush. - 'T'
            ' t' " Mrs.,FoX-BovB)m,8,9ueenAnne'sGrove,Bedford Park. '
     i-' ',, -Mrs. ATwqoD, Springl[Perrace, Richpabnd. ' . , • ' j
      , , . • B.BowDbER SfiARpE,Esg,, Hoimicvood, The'A' venue, Bedforcl Park.
       -,'l .llbes• MoptcpRE CoNwAy, inglewoed, [Vhe Averiue, Bedford,Park. I
     li . ' ' E• HARGITT, Esg., Roseneath, Bedford Park Road, Bedford Park.t
   , , . - ' • H• KETTH; E sq. 24, The.Avenue, Beafotd Park.. ' ' '
                                                         E  • ., 't' : z J, Pi tAysMR-ST'REps, Esq.,• F, S.A., ,Lrl). '& A. So6iety, 376; Strahd, WC. .

•'  . , . 'i,, •' H• GIELGuD, Esq.s'19, [I]he'Avenue, Bedford Park. .
       .'t ,. ,', "' Mrs.H..M.E:Sri]4]FipE-AyREg}30,'PembrokeSgu&ibsKensirtgtonj"'` '- 'r
         ' ; '' C• CARllll5rDGz, Esq:, [Vhe Stqdios, Bloomheld Place, Pimlieo. i
      , N -• , ,B. C; eotLmB, Esq", 20, Br6mptoh Sgdare, S.W. -'
 , '. ,. •' ' , , . . Jomi WopMAJsf, Esg•, Drayton Vill&, Thi• stle .Greve, Southt Kensip. gton.' ' ') 'i

     • .'•, • " L• q• NiGHwtnyGAbb, Esq., I,ansdowne Garde-n.s, So.tith Lambeth, -'
                                                                             ,                                    '        ,',-•; ]E?:thB.',,,R.O.H.E.TJIx.llg6qk,,E,q.,)DireCtorg,BC.hidfstldckp.S,ckh.oolofiirt,•,' ,

                             . ''' L,. . -                ' N.B.----Ne one capt be adbnitts4 to this Sofrge excePt iza Fanay Cdstecine. .

   -' , . As a limited number of t-ickets only can be ,issued, it is ' •
         :" , ' desirable that application fo .the same s'hQqld be made'early 'to' .

      `'••', .i-' ..avQiddisappointm'ent'.•' ' ' ' ••A .--, .'`. 1'-'
                          t tt/ t                                        tt                          '                           L/ ,. ,       •''- .'' " ,/, ,, The Directors wM be glad ,tb beLinfotmed in •ctise 6'f' 3i
   ', . r ,"- indiyidual 'Åëharacters,,or symbolic c'ostuines being chosen that '•
         / • . , ,they may 'yse sudh knQwledge to prevent'repetition. ' - ' '
                                                            'tt t tt t -tt yt/                                    tt          '

                                                                     '                                   . r .tT                                                       '                                                '               / t / /' 't-' / '                              .,,T ,. .                ti '' ''' ]                                '          tt                                        '                                tt t                                               t/  , .. h .1. I. 1 t .                            /{t                                                                          '                                    tt                                            ' . rt i '. .-' ' '•/ ,. 'x. L' ''' ', ' L '', '                                                   tt                 t L '7 L. :t/ 4 .- /N       tt tlt t-tt tt t tt-t 1 / / tt/tt tt'tt 't t/ t t' /tht
                .t                                                  '                                    {              tt t lt                                                                     '                     tt tt ./ /                                - L, -,.   -- l/ -t t 7t/ ttt t'tt tt t /t t t tt                                    tt . -!..• •' ,.-x -..L ',1 • ,• . ,.: , ,. J• • .                                           '
      it t-/ t. / ...                t-- - - S •,' ., ',' ''.l ' ' l''A ''.    - '' ." i r ' ,'" '' ';' -' ''' ''. t"'' '" ' 'J "/t' .i.,v .'L l '' 1. i' .. -- , ,, . , Ir. I t'r.i -,; L,. ', li)i '1:).;, 'lt r, sri '.'-- l' '.'I /. -'t' .1 ''r'. ',-'' •' :., . ':, ".i. '1 -- ll. -"'-, ,.t-e,

    S - '/lt-. d- i- t t 1 :i. "".J.L MhtÅr .. . , ''' ' t'
 tt.. , .. ..VJ 1- t : .

,

/
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1886e

ieZC•`f

        maM GROSVICNOR aALbMRY,
   eetitinulng the geries of exhibitione illustrat

ta.uhe

.gu

S,i?ftg,/L,t',r,1y,os,t,t•Bt2tili,lltnbe.ny,tte,eV.kX.ig,etga:aeli,ii,t.eo,kSijli?itl

`ck,i,ii,lje:,s/ig.5•S.?tSegn2,.SiisZei,oX,:s/ac,to.ML•".r;ec•k2,',V,tg•i,,,,.

  artists that this eountry hag produced. It may
                                           lt'  safely be asserted that no other painter, English
  or Åíoreign, now living, could fumish so tich ana
  vayied a aisplay. A few of Sir John's importapt
  workg are absent, but bhe 150 pietures, extending in
  mda.te,t,O,fig"g.d,",CytipOh".O,",e.rÅíMhOig'e.t.h."y".21/ldY,ed`ir.':,."ini19AY,

  sa.r.iy.wol'},kg,,eel;odii;fe.e,d..gheini..2g,gei.h3r,w.li'lh.-'

  o,.thgxdiev,n,gheartrzt,g,xgY,tr'".5g,hee,Se.iV8.ny..i5ri

  of the primitive Italian and Flemish pamterg,
  wM be lound e.specially iuteregting. The first gf,'
  these thag we meet with is the euriously realistie
  Pw'filgegi'ObhiXhSetd'"highSep"u25iei2nOfasHihSnPaarEie'g"tYS61',

  great originality and powet, and at the same bi.me'
  elieited mueh adve/ se and some very uni'e&soning,
,tl'ft/i,/rl.tF/oMn.ali//"..et31:Ptnfi/;l,tl,/,eSa/j,:,Sr,S,e.ee•gSie'ee.gs"i,igO)tt,//e.:,

  place fact. This and,eeveral other works be-
ut/dlLl.S,$:'11:,%t//:•id/its,gikir",iia'gnz;,ts.P:'/6'k'fiigs,g:"g,lil.'".ylG,?d:'c'i"//!

,' gijti,/.L/klll"/j.'Sil'7ilel,,jilliol•'k•i,le'ne.g$317,g.ejii,,g:i/7i,ikc,',ei',//Åéii•e,3•S/////g/,

  All thege early works are too geneiully knawn by et
' engratvings tQ neea description, but no reprodue-                                            g•{

  tion ean give an idea of the infinite 1&bour be-
  •stowed en them. OÅí the tiruth and puptty of the
  le•eal tiints, ov of• the fatstidions care and extraDr• B
  dinaryimitative skill with which every detail iB tt,
l wrought, it ig scan•cely pmsible to speak iu exag- R

I,,.iiti//il•i".i"ihx`112',i',g,lifi/s'l/ix"S,s'G•ii}cEe/9/{ilo//:M,i/:oili,ie!i'/i.':1/fli'i,'ilkni,yll,'lilil,i•'k,;

L`':' {lf,O,.",O•}'trO.",akt,eiitl.a..r.g,?•t}•.O.i'gbe.'tflliY,it.'etdhe"raSiin"uZelO"anMd

  elaborate completeness of the aitigifsearlier work

                                 .  'chiefiy known to the presenb generation.
  fivst exhibitea in 1857 it excited the

 i crff!eetive style by whieh he is
                                      When
                                     ire anatt

  mdigmation of Mr. Rusk-in, who prophesied the
               thepainter, Thepictureisfaulty  speedy ruin of
a in many ways, but the land$cape baekground is

''B;F,S.-g,/',mara.bXiÅíb,e,as:.:,5.i:,eg,//:,gef.llj/iag.g,/.Of,,i.t`}ierO.,'g,k.lltil.fll,I,F,I:-n,

 i' two of his beBt pietures of dramatie incident--p
  'Siv John Millais graduallyjncreased .the scale of
  /-,ge,siÅí•:rgg,i,Ilnlsg2dgiee•?ge.i.Åí,g,P'p•eEE.tOtli'iiTFg/s",8•:ri•i.i,{tbe,iet//•Ii,

   that he• soon afterwards acqttired, bub show
                                     natural   hig fin'e feeling for colour ahct
   grace Qf gegture. Although for tbe lasttwenty
   '/if.,///e,}S:iiX,ibt//lab,g•ei/:":K,'S.'111eh,"g,i.g.rsO/Y,1•SiF/iji,/k.bl,?ilble;P//,%,g

   best, "Tbe Knighb Erranb," is the only example
iggÅí.tiS,,i,k.ig,l,i,",d,e,P.'i2`.i"F,,t.he.,?,"..de.h,",M,a."kfi.e3gll2

   in armourr, wbo with his sword is euPting the
   eords thatr"r bind a maiden to a t•ree, does                                        not
   atJ.'igh'in.s.ai,v.eily,.iixipes?•g,siv.'s•,ess,,bo,t,h.g,g•.ure.':x'2

 ' chiefiy distinguishes the picture. is, however, its
   rich,harmQtay ana subdued splendiour oE.colour.
   The glowing but finely rnodulated fiegh tints are
   such as no artist exeept sorne of the greatest
                             , Of "The Ruling   Venetian rrtasters have smpagsed
   Passion" 'that appeared. in the last Acadgmy
             or oÅí "An Idyll" of the previous   exhibition,
                              . A better work   ill&aX,i.tigfi.,"n."feCtehS,S1"Yi,to`LSE[Pii?gkNo,th.westpasz

   sage," painted in 1874. This is •entitled to rank
   as oneof the painter's rnasterpieces. The head
   of the aneient mariner--painted from the1ate
   M-.'igfN.XfigÅíW.".'di,h,e,iSg`2n.9,,,O,f,S.'.edile.Y,a.n,d,i.B,'2'g".

   fisy{,;?,Sui.a.n,,d.gxph]e,ath,zt,Le,k..d,y,gzzte,.d'.n,,a,,7tee

                                 style,-   oÅí the scene, ig painted in splendid
     In all departnients oÅí pprtraiture Sir. Jehn
   ll3Ai,ia.i'!t:ig,•a,t,,t,.e,e.?,r,eg,e•.nt,/r,mes,aikm,.o,s,g.un.r,t,v•a.i5?d,•

  'i numerous, many of them deriving interest from
  t, their subjects as well as their manner. of tre4t-
  ,men. k. In none ane his kee.n perception of in-
   dividual char&eter and i'a.rG exeeutive power

111111L•

                                           Li:'

  more elearly manifested than m the picture ',,lfr

  of hi•s brother Aeademician, Mr. J. O. Hook, The :'i,
k,/j,gh.Tige;,qu.a.r,teTi,igpgkhsfig.`,`,Th&"a.tM,l,2'd•.S.h,,aÅífigs,;//,

' however, in any important re$peet inferigr to it,
'i• [Vhe halÅí-length of " ll?he Marquis of Salisbury," ,t
;' with a thoughtÅíul expvession on his faÅíe, is an [•

 i admirable renderi'ng bf charaeter, but the com-, •
i,oi.gieiS/l/:,I.g,/ifio/11g,etllis,l'i//11•k,ijAi•/21•li,i#11•/gnll'i,'kllll•if',,kll'11il!l,'11j/IIt/rll'l//1/li/e'$///i•'111iL,

I,/k'-.e,f/lin.ill'11/libiSini•iili./il.e\/i'/1ss'klliiEtii,i//11/:,ljdl!/2eili.llllliiljieilkia//11I,iliililS•i/lk//11Elj•ff//T,lg/L•''ll,

 , in the eellection, but nearly all of them have been
t'/2'''

kl,:O///,1:ll/tcf,,e.",,Xw/il,illioi',X'isll't,ISci•ll,el,tf'llOilrllkis,•,tkiM:elinii,li',;,lll,lllh/i.11ollill'gellk•i6/{ii.iff.llk'l,i

  :,02g,it,d"iln,cog.",3"gi.,",Sp.Mi,cgu,:YegV.f"i'E.eignht,e/d',egb`.Y.",k,(//60.#,tGa•

                                           /t!

tiiik(.''s- 'g, .ypt-v"''"'''L''; ''"''' '' '' ''''' ' "-'

r
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 though nothing can
 historical prestige, ÅrTet it hels certainly, found

 the Bond-stteet galler.v. . `   Pictures are admitted to the former illstitution nominaley bstV -

 selection according to merit3but in the Grosvenor Gallery th"
 more exclusive system has been adopted of inviting artists to exhibitsSV

 This method of admission has enabled painters who were either

 unwilling (as many were) or unable to obtain an entre'e into the

 Royal Academy, to bring their best works prominently before the

 genera1 public, without having to run the gauntlet of jealousy of the

-

Royal Acadeniicians, andwithout having to bow down before a
' narrow-minded and exclusive cligue, which settles not only who shall

 exhibit, but can at any time punish an unpopular man by placinsts

 his work so high, qr so low, that onlya giant or achild ean catee'

 a glimpse of it.
   Those who have regulariy visited the Grosvenor Gallery cannot

 fail to have noticed the characteristies of the Aisthetic School,

 as represented in the pictures exhibited there sinee 1878.

                                              . A. Whistler,   With the exception of the numerous paintings by J
 'whog, e' works have principally been note{1 for the affected .titles

rpHK GROSVENOR G7IkkKRii.

  UT to return to our A3 sthetes. It wa.s by the foundation

    ofSir Couttis Lindsay's Grosvenor Gallery a few yeapae}

    ago that strength and solidity were first given to the

    movement amongst the artists of the schooL They
    thus obtained a head quarters for their art, and theqp

    founder was one of themselves in his opinions. Ak

          take from the venerable Royal Academy il
                               a formidable rirval i/!ny.
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24 THE .llSTHET!C MOVEMENT IN ENGLAND.

bestowed upon them, +vhe pictures are noticeable for the pro-

minence given in them to the union of the arts of poetry and

painting, their topics boing frequently selected from the works

ofthe poets of the AEsthetic school; they are next remarkable for

the skil1 and care bestowed upon the colouring, the tints usually

being of a subdued, often of a sombre nature, as more suited to the

weird and mouMful charaeter of many of the eompositions.

  A weird sort of sensation of being canied baek into the Middle

Ages is engendered by long gazing at these pietures, for in that

temple of art of which Burne-Jones is the high priest, one seems to

feel the priestly influence stealing over one, as when standing

before some piece of glorious glass-painting in an old Gothic -

cathedrai. Indeed, the resemblance is somewhat more than
faneiful, for in th'ese eompositions the figures are strongly defined,

erearly detached, and transparent in t•int, and the effect is very

similar to that seen in stained glass .windows.

  Perspective does not seem to have reeeived the same amount of

attentien as colour 3 and this, coupled with the someWhat eonstrained

and angular attitudes of the figures, a peeuli4r arrangement of closely

fitting draperies, and the general tone of colours employed, give

the majorit.y of'the paintings an appearance whieh can best be

indicated ag resembling the Japanese style of ort, a resemblance

whieh is also to be found in the furniture and costumes adopted by

people of Esthetie tastes,

  But it is in +Jhe portraya[L of female beauty that A!sthetie art is

most peculiar, both in eonception as to what eonstitutes female
loveliness, and in the treatment of it.

  '1'he type most usually found is that of apale distraught lady

with matted dark auburn hair falling in masses over the brow, and

shading eyes full of love-lom languor, or feverish despair ; emaciated

cheeks a"d soniewhat heavy jaws;protruding upper lip, the lower

lip bei.ng in`lrawn, long" erane neck, fiat breasts, and long thin

nervous'  hands.

  k naturally follows that artists having selected this ideal of

loveliness, certain ladies should endeavour to attain it, and in not a

os,gs;T'Sritxi• 'E.h. .'']" pt.v-, l-- L'  :' s,r '" '"c.' 'J'"

   1;

-•

as

r.u"t

e

6--

1

'L-s

t.!iL.i i l

.

- - r '

THE GROSVENOR GALtlffeY.

few eases they have

whom thus describes
earned the derision of the Ph

:--

                   A F'EMALE AiSTHETE. S.
            " Maiden of the sallow brow, '
             Listen whilst my love I vow !
             By thy kisses which consume ;
             By thy spikenard-like perfume ;
             By thy hollovv, parboiled eyes ;

             By thy heart-devouring sighs; tt
             By thy ,sodden, pasty cheek ;

             By thy poses, from the Greek ;
             By thy tongue, like asp which stings ;
             By thy zither's twaJigy gtrings ;

             By thy dress of stewed-sage green ;

             By thy idiotic mien ;-
             By these signs, O eesthete mine,

             Thou shalt he my Valenbine ! "

  Edward Burne-Jones, Dante G. Rossetti, andJam
"rhistler have already been mentioned as artists o

Sehool, but there are many others whose works have

as mueh attention, and are quite as Aist7aetic in thei

  I will enumerate a few only ofthe more characte

recently exhibited ip the Grosvenor Gallery, which

show how widespread ha3 been the infiuence of
and how ridiculous it ig to sneer at the results it has

E. BuRNR-JoNEs.--" Laus Veneris,"

" Le Chant d'Amour."

"  Pan and Psyche."

" The Annunciation."

"  The Golden Stairs.'I

" The Mil1."

" Danae at the Brazen Tower."

"  The Tree of Forgiveness."

All these are indeed pietures of the most intense and

"Laus Veneris" was painted 1873-7 5, and it must he r

many yegrs before that, Swinbume had,dedicated hus poem, havmg
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26 TliE tEsTHE'rlc MoVEMENT IN ENGLAND,

bhe same title, to E. Burne-Jones, ag this is a most interesting link
$'.!l}e A]sthetieagdea of the union of the arts .of poetry and

pamtmg.
  " Pan and Psyche" also represents an incident taken from another

poem, William Morris's " The Earthly Paradise."

  " The Tree of Forgiveness," which worthily occupied the position

of honour in this : ear's Grosvenor Exhibition, was a remarkable pic-

elitWper'esfusiioin9foft?oevPeighnedStsoPrOrg/r?alinspiration,andmostintenseinits

  "Phyllis, amidst her mourning because Demophoon had forsaken her,
was turned by the kind gods into an ahnond tree; aiid after, as he passed

by, consumed with soirrow for her, she became once more visible to him, no
less loving than of old time; and this was the first blosSoming of the

almond tree."

  The apparition of the lovely Phyllis springing forth from the

trunk of the almond tree, and almost as it were out of the pieture,

has apowerfu1 and startling effeet, the anatomit of the limbs
being brought into powerful relief, whilststhe desp despair and

  mng love depieted on thetaees long dwell on the
ory tt

et'

 TRUDWICK.
d' [

SIR COUTTS LINDSAI")l

          .
lplcEc!

  This talented artist,

years, hag left works which show that

ei,M,Cr.S.Z9,Sue,ff4iPl]120a'bs'?s"Endymion"'

rt9S.ig,lllga9it:S,'1, '

   BART.----"• Ariadne."

          " The Fates."

         -d The Boat of Charon."

                                    v  " The August Muon."•
     he Voiee of the Cuekoo."  `tiF

   who died in June last, at,the early age of 30

                 he could, treat landscapes so
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