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: i THE ILLUSTRATED LONDON NEWS, Arrm 29, 1893.

THE: LADIES GOLUMN
BY MRS. FENWICK-MILLER.
There are two theatres—the Haymarket and the Tiyceum—
at which, on first nights,” there is always to be found
a distinguished and interesting audience. Mrs. Oscar Wilde
had the stage box of the Haymarket, on April 19, with Mr.
Arthur Balfour, M.P., and Mr. Burne-Jones. ILord Wol-
verton, Baron Ferdinand de Rothschild, and Sir E. Clarke,
Q.C., occupied other boxes. Lady Randolph Churchill, who
is coming to the front again as well as her husband,
sat near Lady Granby in the stalls; Lady Randolph wore
in her hair an aigrette set so near the front as to produce
a very uncommon effect. Many heads were bound with
fillets, and the low dressing of the hair to the back of the
head was very general. As usual, it was impossible to .
overlook the people who were dressed in black and in

 scarlet, the two most effective colours for theatre wear.

Mrs. Arthur Lewis (Miss Kate Terry) mingled black and
gold in Mer costume, and Mrs. Herbort Schmalz wore black,
with the relief of a large cluster of primroses.

However, the stage dresses outdo the smartest of
the audience’s attire. It is unusual to see Mzrs. Bernard
Beere all in black, as ‘she is throughout, but it is
picturesquely made, and draped with white plain muslin
n a unique way. Miss Neilson’s dresses are the smartest,
perhaps, but Mrs. Tree’s the prettiest. Miss Neilson
wears first a gown of stiff grey moiré antique, made
with huge sleeves to the elbow and deep lace frills to the
edges of the sleeves and-ds a berthe. Her next dress is of
white silk covered with net, entbroidered with gold spangles
all over, so that she glitters as she stands like a water-
fall in the sunshine. The sleeves of this ave of white silk
muslin, arranged in three full puffs to the elbow, and
then edged with a deep frill of spangled net so wide as
to fall far below the arm when raised. Her last gown is
the most fashionable in outline; it is eight or ten vards
round apparently. Itisofa pink spotted silk, thin and vet
firm, quite an old-fashioned material, and is arranged in a
very wide Bell skirt trimmed round with three rows of silk
ruche at the foot,and a similar number above the knee, while

- the bodice is indescribably elaborate. Mrs, Tree, who has a

part that fits her to as”much perfection as the gowns in
which she dresses it, wears first a pretty soft silk, having a
cream ground brocaded with dear little festoons of pink
roses. There are puffed sleeve-tops of the silk, while the

- yoke and cuffs are veiled in cream lace, With this goes a

broad-brimmed white hat, with black velvet and feathers
for trimming. Her best dress is the next, a thoroughly
“Empire” evening one, made of pale-pink silk marked
out into a dice pattern by lines of a paler pink. The very
high waist is outlined with a silver cord, and above that

_comes a flat bert; ] in. ; evers cover-
~ing the tops of ﬁgﬁm}%ﬁﬁ%ﬁgg}%l%s in. A trail

of roses foots the narrow tram, which falls from between
the shoulders. P

i
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THE LADIES COLUMN.
BY MRS. FENWICK-MILLER.
There are two theatres—the Haymarket and the Tiyceum—
at which, on “first nights,” there is always to be found
a distinguished and interesting audience. Mus. Oscar Wilde
had the stage box of the Haymarket, on April 19, with Mr.
Wrthur Balfour, M.P., and Mr. Burne-Jones. Lord Wol-
verton, Baron Ferdinand de Rothschild, and Sir E. Clarke,
Q.C., occupied other boxes. Lady Randolph Churchill, who
Is coming to the front again as well as her husband,
sat near Lady Granby in the stalls; Lady Randolph wore
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m her hair an aigrette set so near the front as to produce
a very uncommon effect. Many heads were bound with
fillets, and the low dressing of the hair to the back of the
head was very genmeral. As usual, it was impossible to .
overlook the "people who were dressed in black and in
scarlet, the two most effective colours for theatre wear.

- Mrs. Arthur Lewis (Miss Kate Terry) mingled black and

gold in Mer costume, and Mrs. Herbert Schmalz wore black,
with the relief of a large cluster of primroses.

However, the stage “dresses outdo the smartest of
the audience’s attire. It is unusual to see Mrs. Bernard
Beere all in black, as ‘she is throughout, but it is
picturesquely made, and draped with white plain muslin
n a unique way. Miss Neilson’s dresses are the smartest,
perhaps, but Mrs. Tree’s the prettiest. Miss Neilson
wears first a gown of stiff grey moiré antique, made
with huge sleeves to the elbow and deep lace frills to the
edges of the sleeves and as a berthe. Her next dress is of
white silk covered with net, embroidered with gold spangles
all over, so that she glitters as she stands Like a water-
fall in the sunshine. The sleeves of this are of white silk
muslin, arranged in three full puffs to the elbow, and
then edged with a deep frill of spangled net so wide as
to fall far below the arm when raised, Her last gown is
the most fashionable in outline; it is eight or ten vards
round apparently. Itis'ofa pink spotted silk, thin and vet
firm, quQBa,n old-fashioned material, and is arranged in a
very wide Dell skirt trimmed round with three rows of silk
ruche at the foot, and a similar number above the knee, while
the bodice is indescribably elaborate. Mys, Tree, who has a
part that fits her to as” much perfection as the gowns in
which she dresses it, wears first a pretty soft silk, having a
cream ground brocaded with dear little festoons of pink
roses. There are puffed sleeve-tops of the silk, while the
yoke and cuffs are veiled in cream lace. With this goes a
broad-.brm_lmed white hat, with black velvet and feathers
for trimming. Her best dress is the next, a thoroughly
*“ Empire” evening one, made of pale-pink silk marked
out into a dice pattern by lines of a paler pink. The very
high waist is outlined with a silver cord, and above that
comes a flat berthe of silk muslin, topped by revers cover-
ing the tops of the sleeves, which are silk muslin, A trail
of roses foots the narrow tram, which falls from between

the shoulders. 8
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“d Woman of o Fmportance”

BY W. MOY THOMAS

To say that the most stirring situation in Mr. Oscar Wilde's
, new play at the HAYMARKET is one of the most familiar common-
places of the French stage, is only to say that the author of 4
Woman of No Importance adheres to the opinion that he is under-
stood to entertain on the subject of dramatic invention. * Let me
see,” said a spectator in the stalls to his neighbour, on the first
night, “in wla: krench melodrama is it that we have a mother who
stays the upified arm of her illegitimate son by exclaiming
—*Hold, Henri, he is your father’?” The answer was,
‘Ask, rather, in what French melodrama is it not? The
sarcasm, however, would be lost on Mr. Wilde, who, so far from
fearing the charge of poverty of invention, will go out of
his way to show his contempt for ingenuity of de’s’lgn
by dipping for his materials in the very oldest “ bag of tricks” of
the hack playwright. As the great cook is not he who can delight
with choice viands, but rather the genius of the kitchen who knows
how to make a ragout of shoe-leather which shall be appetising an,d
nutritious, it may be allowed that there is some truth in Mr. Wilde’s
alleged theories. It is certain that many a play has afforded
pleasure in spite of an intrigue that is destitute of novelty or even
of plausibility. Clever characterisation, brilliant dialogue, shrewd
satire, human relations that throw a sudden light on the problems
of life and the philosophy of society, may, it is clear, go very far to
console us for a threadbare theme. The story of *lovely woman
who * stoops to folly " was certainly not.told" to the world for the
first time when the two grey volumes of Goldsmith’s immortal prose
idyll first issued from Mr. Newberry’s shop. It was assuredly not
unfamiliar to the audiences who more than a hundred years later
have wept tears both of pity and delight over the erformance c}f
Miss Ellen Terry in Mr. Wills’s beautiful play. o Mr. Wilde's
triangular scene of the furious son, Gerald Arbuthnot, in the person
of Mr. F. Terry, about to slay the profligate Lord Illingworth for
an insult offered to the pretty American girl, Hester Worsley, and
the terrified mother who involuntarily betrays the secret of her life
in her anxiety to arrest her son’s avenging hand, together with much
else in his play that seems wilfully conventional and insincere, might
be accepted in the presence of qualities which demand powers of a
higher kind than mere Scribean ingenuity of intrigue. But, un-

s oy |

M;ssc}g?ll"f(:&l;, and Mrs. Bernard-Beere ; Mr. Fred Terry, Mr.

So far as'there is a séfious purpose in Mr. Wilde's play, it
appears to be that of rebuking the rich and idle class of society
for its love of pleasure, its cynicism, its mean profligacy, its
contempt of principle, its hatred of enthusiasm, its profound
disbelief in the existence of anything better than itself. The
protagonist of this Schopenhauerian world is Lord Illingworth,
the middle-aged 7ouxé who speaks of the girl whom he has cheated
and betrayed some twenty years earlier as “a woman of no
importance ”; the chorus is the New England maiden, played
by Miss Neilson, with her Puritanical ideas of honesty and
honour, which she takes frequent opportunity of com-
municating to her aristocratic hostess and friends, even venturing
on one occasion upon -a vehement tirade in which she
contrasts American virtue with English vice in a way that
must have put a rather severe strain upon the obligations of hospi-
tality. But the working out of the story brings with it few of the
moral lessons which lurk in most presentments of human life
wherein the conflict of passions and of interests is followed to its
natural issues. In the end, the machinery of the dramatist seems
to have been set in motion merely in “order to provide Mrs.
Arbuthnot with the triumph of rejecting Lord Illingworth’s tardy
offer of “reparation,” together with the vulgar gratification
of smacking his face for being insolent, and of dismissing
him with the retort that 4 is a “person of no importance.”
There are, undoubtedly, some truthful touches in ‘the relations
of mother and son. Among these is the deep emotion of the
mother, finely portrayed by Mrs. Bernard Beere, when, having
related her own story under the cover of another name, her son
interpolates the remark that the lady who fled from her home with
the wicked nobleman “could not have been a nice girl”; but the
play seems to miss the moral that this incident conveys. The plain
truth is that there are women whose good instincts are sufficient to
protect them even against the arts of a Lord lllingworth, and that it
is rather these than the Mrs. Arbuthnots who are entitled to wear
snow-white fichus and assume an abiding air of purity and saintly
resignation. It has been said that Mr. Wilde’s personages all
speak in the same style and manner, and are mere puppets
uttering the author’s cynical aphorisms, but the charge is not quite
true. The hostess of Hunstanton, for example, played by Miss
Rose Leclercq with all that actress's sweet stateliness, hasa worldly-
minded vein which differs considerably from the amusingly apathetic
wrong-headedness of Lady Caroline Pontefract, cleverly played by
Miss Le Thiere. Mrs. Allonby, again, is another type of mondaine,
though Mrs. Tree’s habitually fresh and pleasant tones seem
constantly to belie her heartless utterances. Mr. Tree’s Lord
Illingworth is, on the other hand, a thoroughly artistic and finished
portrait of the cynical voluptuary to whose share fall some of the
epigrams that will be best remembered.

With these, it must be confessed, are not a few that appeal to the
ear rather than the understanding. The suggestion that the
American expression, “dry goods,” may mean ‘‘ American
novels,” the definition of women as *sphinxes without secrets,”
the Brummellian maxim that “a well-tied tie is the first serious
step in life,” and the description of the Peerage, with refer-
ence of course to its genealogies, as “the best thing in fiction
the English have done,” may amuse. But what can we make
of such observations as * There are only two kinds of women—plain
and coloured,” Do plain women, then, never reort to the rouge-pot ?
Again, “ A fox-hunt is the unspeakable in full pursuit of the uneat-
able.” Why are foxhunters to be called  the unspeakable” ? Again,
“ The difference between a saint and sinner is that the saint has a
past and the sinner a future,” Why may not the sinner, too,
have a past? By way of further samples from the lips of various
personages take, ““ If America is a paradise, why are Americans so
anxious to get outof it?” “Nowadays it's only the unreadable
that occurs.”” “My cigars are so awfully expensive, I can only
afford them when I’'m in debt.” ¢ One should always kiss women
who lecture one.” “The soul is born old, and grows young ; that
is life’s comedy.” “One can survive every thing except
death.” All the men are married women’s property : that’s the
only true meaning of women’s property.” “Nothing should sur-
prise us nowadays except happy marriages.” “ A man should always
say more than he means, and always mean more than he says.”
“Duty’s what we expect from others; we don’t do it ourselves.”
“The tyranny of women is the worst kind of tyranny the world
has ever known-—tbe tyranny of the weak over the strong ; it.is the
only tyranny thatlasts.” * The uneducated are the only people who
should be allowed to have votes.” * Men marry because they are
tired, women because they are curious,” * Making love is the
privilege of people who have nothing to do—the one use of the
idle classes in this country.”  Talk to every woman as if you loved
her, and to every man as if he bores you.” “It is wonderful
what a many things are said of one behind one’s back which
are absolutely true.” “The man who can dominate a London

dinner-table can dominate the world.” “At London dinner-
parties clever people never listen and stupid people never
talk.” “Ifone wants to know what a woman really means pne
must look at her and not listen to her.” “The happiness of a
married man depends on the women he has not married.” A bad
man is the sort of man who admires innocence ; a bad woman the
sort of woman a man never gets tired of.”  Nothing succeeds like
excess.” These sayings, together with many more of the kind, con-
sumed no inconsiderable part of the three hours and a quarter
devoted to the representation. They made a first-night audience
laugh ; but they hardly bear the test of a pencil-note on the pro-
gramme for reading the next morning.
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A WOMAN OF NO IMPORTANCE.
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theme and garnish it with cynical epigrams which, regarded as mere
exercises of wit and sprightly fancy, are not always—I may even
say, not often—worthy of praise. -
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991 ; «THI IMPORTANCE OF BEING ERNEST.”
The eclipse of Mr. George Alexander’s fortunes at the
- &t. James’s Theatre has been very brief. To the delicate,
but unhappily obscure comedy of Mr. Henry James has
succeeded a piece of delightful nonsense by Mr. Oscar
Wilde. In this case, at all events, there can be mno
quarrel between Mr. Wilde and his critics about his
dramatic psychology, for ¢ The Tmportance of Being Ernest™
is pure farce, and offers no problem whatever to the
analytic mind of the average playgoer. The
author has very adroitly provided fun for
people who laugh easily and for people who

are more fastidious. It is not everybody
who, having been told that the hero was
found when a baby in a black bag in a
cloak - room at a railway - station, is eager

to see the bag. On the other hand,
there are humorists who do not fully grasp
this entertaining idea till the bag is presented

to their gaze, with the initials of the governess
who inadvertently put the baby into this
receptacle by mistake for the manuscript of

a three-volume novel. So when Mr. Alexander

is heard ransacking a box-room, and when he
reappears with the bag which is to establish

his identity as a man of aristocratic lineage,

the dehght in a certain part of the theatre
knows no bounds. Less literal playgoers are
more amused by the colloquy between Mr.
Alexander and Miss Rose Leclercq, who points

2 e b S » her daughter’s
Omsﬁﬁu cu%irg)l’c ex])%sg‘ptﬁﬁg.\[gﬁ%g lady toémurry
into a cloak - room. The most successfvl

situation in the farce is the appearance




+ Illustrations.”

P LISSEIS, RO S

I THE ILLUSTRATED LONDON NEWS, Fes. 23, 1895.

of Mr. Alexander in deep mourning for the
loss of an imaginary brother who at that
moment is personatea by Mr. Allan Aynes-
worth in the course of an adventure described
as ¢ Bunburying.” Bunbury is a mythical
frend who has a habit of summoning Mr.
Aynesworth to his sick bed when that youn
gentleman finds it convenient to disappear.
seem to recognise in Bunbury a device that
has done duty in bygone plays. In *¢ Pink
TDominoes,” for instance, it was, the state of
the cotton market at Manchester that com-
pelled a flighty gentleman to make a pretence
of leaving town on the receip! of a telegram
which ran, < Keep your eye on Surats :” But
it Mr. Wilde has not invented an absolutely
new ~deception for the purposes of farce,
his Bunbury is a delicious notion for all
that, and ‘it is handled with precisely
the right touch of irresponsibility by Mr.
Aynesworth, whose mercurial genius even
includes the capacity for eating muffins as if
they were air. 'There is an excellent contrast
between this insouciance and Mr. Alexander’s
demure gravity ; and where shall we look for the
spirit of whimsical comedy if not in Miss Rose
Leclercq? All the characters talk Mr. Oscar
Wilde's proverbial wisdom quite naturally, and
T am not in the least surprised when a butler,
enlightening his master, ascribes the extrava-
gant consumption of champagne by servants in

a bachelor's household to the suﬁerirm'ty of the brand. In
such a fantasy the maxims whic

Mr. Wilde produces with

such ea Women's.Univiersity ltibrary (5210 a1l of equal
merit, are thoroughly at home. A.
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ed 3 Mr. Oscar Wilde, in the concluding part of his long i : : / v IR hﬁﬁ
whi and brilliant paper on ““The true function of criticism of ‘ \ n | I Il
all ¢ Vigour,” italicizes his most characteristic sayings. I Qi
fall  quote a few as samples of the Wisdom of Wilde :—- |
n‘1u= All Art is immoral, for emotion for the sake of emotion is
th ~  the aim of Art, and emotion for the sake of action is the aim
1€ of life and of that practical organization of life that we call
to £ societ
Y-
the Ty _ S
rout
firm Let me say to you now that to do anything at all is the
very  most difficult thing in the world, the most difficult and the
rucl most intellectual.
the Yes. All the arts are immoral, for action of every kind
arf belongs to the sphere of ethics. The aim of Art is simply to
Evhi« create a mood. il ;
£y The sure way of knowing nothing about life is to try and
A ros make oneself useful.
£08g An idea that is not dangerous is unworthy of being called
yokt  an idea at all. ; : 3 5
broa - It is exactly because a man cannot do a thin that he is “
vy ; g
for the proper judge of it.
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the February.
Russian - Finance: The Racking of the
Peasantry. BB, LANIN.”
Public Life and Private Morals, M|
An Island Deer-Forest. |
Sir HENRY POTTING. R. |
The Road to Social Peace, |
Davip F. Scrross. |
The Farms and Trotting-Horses of Ken- |
tucky. The DUKE (F MARLBOROUGH,
The Celt in English Art. GRANT ALLEN,
Decorative Klectric Lighting.
Mrs. J. E. H, Gorvoy. |
4 Critics *“ Over the Coals.”
6 WILLIAM ARCHER,
35 5 The Soul of Man under Socialism.
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g T MR. OSCAR WILDE ON CHRISTIANITY, .
There is a very wonderful article entitled “ The Soul
S Jronders ek i,
of Man under Socialism,” in which Mr. Oscar Wilde in-
dulges in large discourse for the space of thirty pages. ¢
Mr. Oscar Wilde has written about many things, but it " !
will surprise most of his friends to find him coming out, !
like the Duke of Marlborough, as an interpreter of
Christianity :— | }
P 4, “ Know thyseif ” was written over the portal of the antique \r |
B> " world. Over the portal of the new world, « Be thyself” shall
‘; be written. And the message of Christ to man was simply
sf  “Bethyself” That is the secret of Christ,
o His last word is that the new Individualism, for whose ;
n  service Socialism, willingly or unwillingly, is working, is i
s the new Hellenism. The worship of pain has hitherto |
-  dominated the world ; the Individualism which Christ
‘" brought can only be realised through pain and in soli-
$ tude. The Individualism of the future will develop g
f itself through joy. Even riow, in some places in the )
f gh joy 1 Tiow, P : .
b world, the mestage of Christ is necessary—in Russia, for
. instance. There, the Nihilist is the real Christian, and the
. medieeval Christ is the real Christ. There are a good many
v . 3
}  other paradoxes,after Mr. Oscar Wilde's customary pattern.
a ¥ 57 1894.
E' A % b; Fortnightly Rei}féﬁrfiﬂépmau and Hall, Ju]y-. 2s. ' 6d.
¢i = Boclalism and Natural Selection:  Karl Pearson.
i Poemsin Prose. Oscar Wilde, s S
| . Mr. Oscar Wilde
: furnishes six “poems in prose,” short narratives in the {
{ style of the Oriental legend, with suggestions ethical and
i religious, which are more mysterious than significant.
1 ‘Lord Farrer criticises vigorously certain views of Mr. Reed
]

THE PRODUCTION OF MR. OSCAR WILDE'S NEW PLAY, “A WOMAN OF NO IMPORTANCE,” AT THE HAYMARKET THEATRE
Mrs. Arbuthnot (Mrs, Bernard Beere), in reply to the taunts of Lord Illingworth (Mr, Beerbohm-Tree), strikes him across the face with his gloves—ACT 1v.
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THE OBITER DICTA OF MR. OSCAR WILDE.

Mr. Oscar Wilde, in the concluding part of his long
and brilliant paper on “‘ The true function of criticism of
Vigour,” italicizes his most characteristic sayings. I
quote a few as samples of the Wisdom of Wilde :—

All Art is immoral, for emotion for the sake of emotion is
the aim of Art, and emotion for the sake of action is the aim
of life and of that practical organization of life that we call
society.

Let me say to you now that to _do anything at all is the
‘most difficult thing in the world, the most difficult and the
most intellectual.

Yes. All the arts are immoral, for action of every kind
belongs to the sphere of ethics. The aim of Art is simply to
create a mood. :

The sure way of knowing nothing about life is to try and
make oneself useful, : ;

An idea that JissH QdIBe®, University, LEgrary being called
an idea at all. ¢
- It is exactly because a man cannot do a thing that he is
the proper judge of it.
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Critics *“ Over the €oals.” . =~ = % 7 |
WILLIAM ARCHER,
3t 65 The Soul of Man under Socialism.
e ~ . OSCAR WiLpE,
7 MR, OSGAR WILDE ON CHRISTIANITY, .

There is a very wonderful article, entitled “ The Soul
of Man under Socialism,” in which Mr. Oscar Wilde in-
dulges in large discourse for the space of thirty pages.
Mr. Oscar Wilde has written about many things, but it
will surprise most of his friends to find him coming out,
like the Duke of Marlborough, as an interpreter of
Christianity :—

“ Know thyseif ” was written over the portal of the antique
world. Over the portal of the new world, “ Be thyself” shall
be written. And the message of Christ to man was simply
“ Be thyself ” That is the sscret of Christ,

His last word is that the new Individualism, for whose
service Socialism, willingly or unwillingly, is working, is
the new Hellenism. The worship of pain has hitherto
dominated the world ; the Individualism which Christ
brought can only be realised through pain and in soli-
tude. The Individualism of the future will develop
itself through joy. Even now, in some places in the
world, the mess iﬁ?ﬁhﬁ% Jhivarsity m Russia, for
instan’ce. The?)a%%%% 1118 mﬁlz\fe rea 8hristian, and the
medizeval Christ is the real Christ. There are a good many
other paradoxes, after Mr. Oscar Wilde's customary pattern.
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7 Bocialism and Natural Selection. Karl Pearson.

Poems in Prose. Oscar Wilde. B

~Mr. Oscar Wilde
furnishes six “poems in prose,” short narratives in the
style of the Oriental legend, with suggestions ethical and
religions, which are more mysterious than significant.
Lord Farrer exidei 0] Q}&ﬂ%ﬁ‘ﬂ;? ip ggews of Mr. Reed
on the Silveﬁrﬂ%&es 101??0%n €lict sar' l?gll)giﬁted rejoinders
from Mr. Moreton Frewen, Professor Nicholson, and
Mr. F. J. Faraday. :
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“A PLAY OF NO IMPORTANCE.”

Ir I had to sum up A Woman of No Importance in three
words I should describe it as Christy Minstrelism crystallised.
Mr. Oscar Wilde’s methods are more polished than those of
Mr. George Washington Moore, and more authoritative, but that
isall. It is impossible to regard the Haymarket entertainment
as a play. The characters are so many names for a single
personality—the author himself. They have been wound up
and they go off scattering tit-bits much in the same tone, and
all at the same tension. Instead of being called Lord Illing-
worth, Mrs. Allonby, Hester Worsley, and so on, they might
more properly be labelled Oscar Wilde Z, 2, 8, &c. I speak with
reference, of course, to what they say, not to what they do,
which is indeed quite a subordinate matter in presence of the
all assertive dialogue. No doubt this dialogue is a success. It
is creditable alike to Mr. Wilde's wide reading, to his imagina-

tion, and to his ingenuity. It abounds with epigrams, some

of which are fresh, and all of which come as surprises to

those who have mot read, and with paradoxes which have at
least the merit of audacity. It appeals with special force to a
generation which is not
literary — which ignores
Bulwer Lytton and has not
dipped into the French
novelists of the Restoration
period. The opinions, and
way of expressing them,
of Lord Illingworth and
Mrs. Allonby do not come
with so much surprise
to those who remember the’
Rastagnacs and de Marsays
of La Vie Parisienne.
However, Mr. Wilde must
not be denied a large
amount of originality. If
there are times when he
gives us truisms . in a
new form, there are others
when he elaborates a
happy thought of his
; own. And others again
when the idea is not very
happy—a direct proof that
he has exercised his inven-
tion. - It could be wished
that he had found a plot
as easily as he has found
There is very little dramatic interest in 4 Woman

epigram.
of No Importance, and but a couple of incidents—which

These are the con-
the woman who has been wronged
to marry her betrayer; and the sudden revelation of his
parentage to the son who is about to strike his father. How
many variations have been played upon this kind of situation

will be recognised as familiar effects.
temptuous refusal of

from Feliz Holt to the Confes Droslatiques. ‘¢ Would you
kill the father of your children?” shrieks the false wife in
Balzac’s novelette, as her aggrieved husband is about to slay
her lover. The position is not more extravagant than that in
A Woman of No Importance when Gerald Arbuthnot is about to
murder Lord Illingworth because he has kissed Miss Worsley !
The very feeble story in which Mr. Wilde’s automata show their
insincerity and artificiality by talking on a ““society ” level, and
behaving on a level of fiction for ladies’ maids—is soon told.
Lord Illingworth has betrayed’a trusting person, who now devotes
herself to deeds of charity and the care of her beloved son. The
young gentleman at nineteen has fallen madly in love with an
American heiress of Puritanical principles. But he has mno
money, and although, for a Puritan, the fair stranger gives him
obvious encouragement, he does mot hope. However, he is
offered a secretaryship by Lord Illingworth, who has taken a
fancy to him, and his future looks brighter. ~When his
mother, Mrs. Arbuthnot, discovers that Lord Illingworth was
her betrayer, and that consequently he is the father of his
protegee, she would fain counteract his influence. But even
though she tells Gerald her own history as that of another
deceived woman, her efforts are vain.. Her boy says that the
woman must have been as bad as the man, and that, at all
events, Lord Illingworth is a very good fellow at present.
Consequently, when his lordship insists upon keeping the youth,
and reminds the mother that Gerald will be her ¢ judge—as well
as her son 7 if the truth of her past is known, Mrs. Arbuthnot
agrees to keep it secret still. Her resolve is confirmed by the
very strong moral utterances of the American beauty, who is so
innocent, and yet so decided upon things in general. Every-
body ought to suffer in a case like this, she tells Mrs. Arbuthnot,
who asks her opinion ; the father should suffer, the mother
should suffer, the children also should suffer, when there are
any. Unfortunately for Mrs. Arbuthnot’s secret Mrs. Allonby,
an extremely bold young person, who seems capable of anything
except a motive, has goaded Lord Illingworth into promising to
kiss the Puritan. He does so, and she enters shricking ; she
has been insulted, disgraced. Her boy lover, whom nothing
else could convince of Illingworth’s baseness, is sure of it at
last. ¢I will kill him,” he cries—for the kiss only, be it
remembered—and apparently he would: do so but that Mus.
Arbuthnot to everybody’s surprise intervenes with ¢“No—he is
your father!” So the curtain falls on the third act. In the
fourth act the pretty Puritan, now that she knows Mus.
Arbuthnot and means to marry Gerald come what may, with-
draws all her unkind words about sinning women, and takes
the mother and the boy to her home in the new world. They
marry very young over there sometimes. Before leaving
England Mrs. Arbuthnot rejects, with a smack of a glove, a
not very gracefully conveyed offer of reparation from Tord
illingworth, She refers to him later as ““a man of no import-
ance,” which balances the ‘‘woman of no importance,” his
earlier description of her. Besides the wildly brilliant Mus.
Allonby, who, I take it, is intended to emphasise by contrast
the prim preacher Hester, therc are Lady Hunstanton, Lady
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Caroline Pontefract, and Lady Stutfiell—Mr. Wilde is fond
enough of titles to be made a County Councillor. These ladies
all talk epigram or paradox, and the last is a fool. Sir John
Pontefract is introduced as a foil to his masterful wife, and
there is a Mr. Keevil, M.P., who, having no epigrams, goes for
little. Mr. Wilde possibly wished to make him natural, but
has only made him commonplace. These minor characters lead
to nothing ; they are useful to get out the dialogue but have no
other purpose. The acting is as good generally as it can be
under the circumstances. M. Tree is always worth seeing in
comedy, and is interesting as Illingworth ; but it is a part
which allows of no subtlety and very little individuality. It is
very much in one key of passionless cynicism. Mrs. Tree
rattles through the wild talk of Mys. Allonby ; Miss Rose
Leclercq gives point to the worldly ¢ wisdom” of the hostess
Lady Hunstanton, a modified Mrs. Nickleby ; and her down-
right friend Lady Caroline Pontefract speaks with emphasis
through Miss Le Thitre. Miss Horloc® lisps the gushing
nothings of Lady Stutfield ; Mr. Allen assists with copious
pantomime the oratorical
nothings of Mr. Keevil ;
Mr. Kemble is an arch-
deacon whose business is
to be shocked by Mrs.
Allonby. The Mis, Ar-
buthnot, the deceived
mother, is Mrs. Bernard
Beere, who, like M.
Tree, suffers a great deal
from the clever talk
around her. Both char-
acters seem to beinvolved
in a web of epigram, or
what not, which rarely
allows the emotions to
work through. The. in-
consistent Puritan, Hes-
ter Worsley, enables Miss
Neilson to look pretty,
and, like the other
ladies, to dress delight-
fully, Her principal
duty is to speak a
homily. It is not badly
spoken, - but it
incongruous and out of
place. One one's
self why is this young girl among the Allonbys
worths ¢ The part too suffers from the youth
if there had been any lovemaking in the piece,
is not, we should not be able to forget that he
Hester is

seems

asks

and Illing-
of Gerald ;
which there
is a boy of

nineteen, a part with no beginning and no end.
Miss Neilson can be excused if she is not very forcible in
it, and the same may be said of Mr. Terry, who has to

represent the precocious boy.
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at “LADY WINDERMERE'S. FAN” AT THE ST. JAMES’S THEATRE.
adi MR. OsCAR WILDE’S play belongs to the school of which Z%e Red Lamp

is a conspicuous example. It is, like 7%e Red Lamp, a play which owes its

' ’
£ ialacz aux -éqan‘lcg ; title and its theme to a piece of domestic- furniture. In the one piece the

fortunes of a Russian Princess depended upon the position of a lamp as scarlet
as the cry of Montanaro’s passionate parrot. In the other piece the fortunes
By LADY VIOLET GREVILLE of an Englishwoman depénd upon the proprietorship of a fan as white
Sl » as Lady Windermere’s fortuitous innocence. As a rule, plays built

in} : - S B - up round some inanimate object are rather boring; but that could
= not be said of Z%ke Red Lamp or of Lady Windermeres Fan. On the

for long enough.

%X Men are often instinctively right in their taste without knowing ! 3 § ; ety 4ol
fille why. An instance of this may be cited in their predilection for contrary ])()th are very amusing plays. ~ Mr. \\'11de.s pictures of exalted
hea : black or white in women’s dress. Compared with the garish and Lox}don l.lfe are as faithful as Mr. Tristram’s sttl(ilgs of St. Pete}‘sburg
ove; £ dazzling colours of the frivolous ladies in Mr. Oscar Wilde's new society ; if Mr. I“nst.ram was_more advcntm:ous, Mr. Wilde is more epigram-
i‘E‘: ‘: : play, the simple black worn by Mrs. Bernard Beere, and the grey matic. Indeed, it is o_bwous th‘at Mr. Wilde regards a Play as a vehicle
oll ! . and white dresses of Miss Neilson, looked positively refined and dis- merely for the expression of epigram and the promulgation of paradox.
wit] ; tinguished. They seemed to belong to another more delicate sphere Lady {Vz’m{’er.ﬂzerf’s Fan is not really a Rlay; it is a pepper-box of pgradoxes.
: of womanhood, where all was quiet, subdued, and instinct with The piece is improbable without being interesting. It is a not too ingenious
the exquisite grace. I have often noticed this effect in a ballroom, blend of the Eden of Mr. Edgar Saltus, with ZVe Zdler of Mr. Haddon ; \
Bee where the women dressed in black or in white seemed to stand out Chambers, and the Francillon of Alexander Dumas the Younger. Its people act ]
pict in relief, with their beauty accentuated. It is the brilliant back- in an unnatural manner without arousing sympathy or hostility by their
ma 2 ground that produces this excellent result. Sombre dresses in a actions. The situations are -weatherworn. But the paradox is the thing,
per] dingy street, on a grey November day, are destitute of beauty. not the play. The Great God Paradox has his impassioned prophet in
wea s 5w . i E P
will They need contrast, and then it is that the ruddy rays of a Mr. Wilde and all Mr. Wildes puppets chant his litany. It has a
ede street-lamp, a woman’s scarlet bonnet, the bunch of daffodils in a quaint effect to find, in this Cloud-Cuckoo-Town of Mr. Wilde’s, all its
whi an flower-girl’s basket, give just the true touch of colour, the necessary inhabitants equally cynical, equally paradoxical, equally epigrammatic. Were
ally Vi r contrast to make a picture. But set a beautiful woman dressed the trick to become too stale it might prove tiresome, for it is, after dll, but a
falli - 94 in black in a dazzling flrame\lang hebr be;gty.becc})lme; dxstlfngluxs:ed question of inverted vocabulary. Mr. Wilde’s figures talk a Back Slang of
e 38 hnigue 1mmed1atde y.ﬂ ; Obl 0‘,1 tft 1; b : 2 menteeb 4 e; their own ; once accept the conditions of the game, and the fantastic becomes .
Ehe; of 3 :':lhey tzll al\_x;;)manlto gei; h écx.thzr tl;n ‘S':rels;ireg:ra;;]?n the familiar. Black is white, day is night; well and good, by all means.
% S0(¢ foat S O e par N Xagg But what next ? While ‘it is fresh, however, this kind of fantasy is exceed-
the colour. They were overdone in gaudiness, and thus the necessary A . S : ; :
rou JibE of. aliadiew sifisdid Ky thie blsck becatss ol b st Tt ingly diverting ; and its humours are interpreted at the St. James’s after
firng oo 4 ; e od e a fashion which must  surely temper Mr. Wilde’s disdain for actors.
is not every woman who cares to dress so as to be a foil to her Miss Mari Rt ool e b ch o
;s: : friend’s beauty, yet that is what happens when in the midst of the J,':]SS & .5“ lton-k'lle“y Il)a}'?tl 2 3ia c“ ?h ."t nef"d Oth;erb irt;(s{tm fC‘Tpetr]incev
the multicoloured hues of some vast assembly a handsome blonde in Wi gital sy A0 NI SoBhates et aoe GROILCE: IOISEE. 0w
par{ B black passes among the rainbow tints. W.here the brightest light skilful the performance was in sheer enjoyment of its charm. Mr. Alexander,
whi @ is, there must pe the deepest shadow. So in the Park, or at the
creg play, there is always a pretty young widow to fascinate men’s gaze.
o
TOS€E
yols - g The morality versus the dresses of the new play at the Haymarket
brog 4 seemed to take the audience by surprise. The cutting brilliancy of 4
for tl ‘“the nice derangement of epitaphs ' fell somewhat flat ; per contra, : i I 5%
< H i the Ibsenish tendency of the sombre story affected them deeply. \
out! | The conventional idea that women who are sinners must suffer is <
hiel well understood ; but that men should suffer too, that the sympathy \ )
L =] i of the son and his innocent young bride should be with the woman, \ !
B b1 that was a new view of the matter which puzzled and displeased.
e Men’s brows were puckered, men’s hands twitched, they fidgeted. \
4 of Is the era of woman’s equality really at hand, is the dawn of their \ -
iy the supremacy really on the horizon?” The hardened male reprobate \ AT THE
*"*”’"’ who, having tasted and tired of all life’s pleasures, feels lonely in
o loveless isolation and wants his son, the son of the woman he has
£ despised and cast off—this did not seem natural, and yet, perhaps,
f, after all, was there something init? Innumerable subtle touches
L1 of nature suggested new trains of thought. The boy who, after
{ hearing his mother’s sad story, says, “ But, mother, you know, she
2 could not have been a really nice girl.” The &/asé man of the
‘ world, who remarks to the woman, after she has rejected him, “ I
it believe you loved me more than any one else ever did.” The
& 4 man’s gratified vanity at the affection he has so persistently .
i 1 despised, the delicately-suggested birth of his respect for her when
- he pulls out his cigarette-case in her presence, and, finally, after a
§. : g0sc moment’s hesitation, puts it back again in his pocket, the half sad, \
half insolently jaunty, half baffled mode of his exit—all these !
5 were immensely piquant and effective. Still, on the whole, the »
of men did not like it, and in that they were justified. It would
¢ dt never do for the weaker sex to realise that there would be an
! M equality of justice for both sexes, and that men’s rights are no
' wi longer women'’s wrongs.
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{ W - Concerning A}l _Idmhlﬁba ¢ }fﬂ? lat S e el tgfle e | MRS. ERLYNNE (MISS MARION TERRY) ENTREATING LADY WINDERMERE
; { inf ’Lforget before committing 1t to a-sk ctehy immortality. 0“ % 1 d(;"' (MISS LILY HANBURY) TO RETURN TO HER HUSBAND
' i+ m (of all play-acting manuscripts, accepted or .9therw1se, the usband : o
iy ] ot {was sent by post to its author forja pruning that .would fit in Wlthj having modestly chosen a small part, made no false effort to play it into T
1 : fHaymarket exigencies. Recognising the inevitable with sentiments tl{g:‘ a big part. It was, from first to last firmly restrained  within its due ek
¢ { still ( io ar the Ostensible waved a violet-tipped roportions. . Mr. Nutcombe Gould had little opportunity as a peer of laboured §
« 5 i still approached a sigh, Oscar th s1ble. S D EC) prope : -Opp y I e
3 7 {{tcigarette in the air, and said, with a speechless air: * \Lh/(),,am I that T* , profligacy. Mr. Ben Webster played a specimen of the Up To Date young
— 8N 3 T 7 fPhere wasn't a dry_ey€ in the company. | man with rare "distinction, exquisite foppishness, exquisite msolence. It was
& i should mutilate a masterpiece ?”’ T LA P ; . uisite fopp ; exquisite 1ns
i :J : "3 g% X quite the best thing he has done, quite the best thing of its kind I have seen Wi e
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Thes  Supplement, paged 1 to VIII, may be detached if desired,
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calN IDEARL CHEISHBAND" AT THE HAYMARKET THEATRE.

Mr. Oscar Wilde's play, despite some unkind remarks of
the crities, seems to have caught the taste of the public.
In fact, the author has shown a skill in pleasing those
whom he professes to despise which suggests the existence
of a fellow-feeling between him and the middle classes
that must be surprising and painful to him, The great
uncultured has enjoyed Mr. Wilde’s ornate imitation
of Seribe as completely as its author, and everyone, from
Balham to Belgravia, is going to see the strangely unlife-
like story of Sir Robert Chiltern and the stolen bracelet.
It is indeed fortunate that, in matters dramatic, Mr. Wilde
is a man of no importance, or the theatres might be
deluged with efforts of the untrained to copy the method
of the skilful play-jugelers, Sardou and his master ;
Seribe. However, one must give the author his due, and
admit that he has succeeded in writing a capital part for
the brilliant comedian Mr. Charles Hawtrey, and in
providing the popular young managers, Messrs. Lewis
Waller and H. H. Morell, with a play likely to fill the
theatre, until Mr. Beerbohm Tree’s return, with people
who will be delighted by a work that hits to perfection
the taste of the British Philistine. The following is the !

cast—
The Earl of Caversham ... ... Mgr. Arrrep BisHop. ]
SodiQoinp: . o 0 N Chisnes i T ik taey.
Sir Robert Chiltern ... ... ... Mg. LEwis WALLER. ;
Vicomte de Nanjac... . ... ... M. CosMo Stuanr. |
Mz Montford: .. i N Hvns Sodseonn. {
Phipps w o nesliiian el MR G Besokitiin. {
Magon .l Tl T AR D !
Rootman * oo we sl oa o A Cirkinps Mevnion. |
Footmuns e o 0 0 ieais s AP @aariing, {
Lady Chiliem 000 et 0 - Niss Forra Neiisow. i
Lady MarkBy it e o o7 sy TPanny Brovai. {
Lady Basildon*... .. "...7 . Miss Vaixe FEATHERSTON, |
s Mwichmont "0 F - Bies Hores Forsyrn. |
Miss Mabel Chiltorn ..« ... Miss Mavpe MiLLerT. |
Mrs. Cheveley ... ... Miss Frorence \Wesrt.
LADY CHILTERN (MISS JULIA NEILSON).
; = nm y v SS VANE FEATHERSTON ND MRS. MARCHMONT.
0 y L4 39 TERN (MISS UDE MILLETT). LADY BASILDON (MISS VANE FEATHERSTON), AND MRS
“ What gain would you get — Money 2 il oo o ir
, “ I wouldn’t marry a man with a future.” “ What martyrs we are, dear Margaret!”
’
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= LORD GORING (MR. CHARLES HAWTREY), AND MISS MABEL C L.TERN. SIR ROBERT CHILTERN (MR, LEWIS WALLER AND LORD GORING.
a B . ( e Po . NADEL PN e Wl R 2 e e LORD GORING AND MISS CHILTERN, SIR ROBERT AND LADY CHILTERN,
: {8 : 1 C NG A} ) C
| : i Lorp GoRrING : “1¢’s a public scandal the way I adore you.” Jiorp Gorine: “ You thought you had won, Robert!” 4 i
i, }' : . 5 ‘ £ - , «“ I wonder who dropped it?” “ Write the word * dishonest.
PHOTOGRAPHS BY ALFRED ELLIS, UPPER BAKER STREET, N.W.

PHOTOGRATHS BY ALFRED ELLIS,; UPPER BAKER STREE
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MISS JTULIA NEILSON -AS LADY. CHILTERN,
« [Vhat has my husband to do with a woman like you?”

FROM A PHOTOGRAPH BY HANA, STRAND.
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LADY BASILDON AND MRS, MARCHMONT (MISS FORSYTH),

“ What did yowr man talk about ¢’

STR ROBERT AND LADY CHITLTERN,
RoserT : * Love me always, Gertrude! Love me always:”

PHOTOGRAPHS BY ALFRED ELLIS,

SIR ROBERT AND LADY CHILTERN.

Sir RoBeERrT: * Must I write and tell her that?”

LORD GORING AND LORD CAVERSHAM (MR, ALFRED BISHOP).

Lorp Caversuax: ““ Have you read * The

UPPER BAKER STREET, N.W
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