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JANUARY 28, 1905. e oaimilie el
DATLY NEWS, ¢

Je me souviens que M. Stuart Merrill
vint me parler de cela. Jacceptal bien -
' volontiers de porier cetle pélition chez

SI‘. JAMES’'S. Mr. GEORGE ALEXANDER, ; " . ST
Sole Lessee and Manager. L . »
TO-DAY, at 2.45, and EVERY EYENING, at 8§ sharp, ‘
LADY WINDERMERE’S FAN.

By Oscar Wilde.
Mr. C. Aubrey Smith, Mr. Ben Webster,

Mr  Eric Lewis, Mr. Leslie Faber; ' .
; Miss Marion Terry, ; . 1 '
Miss Lilian Braithwaite, Miss Fzany Coleman, .
2.15 and 8.30, a now play in one act, by Alfred Sutre, entitled g 3
AKER QF MEN, Sl } ey ‘
e

o3 : avait 3 Jgeriee ex-
: Mallarmé avait trop d mduzbmf: 0%

) 4 L Yoy 2 b/
10/‘" ‘29'[” S 1 w.w oo e lony, 21

" & JONES 2 !
o 5 ¢ BTR ‘&USS’S NE‘V OPE e ] i 350, Fulham Road, London, :
MATINEE (both plays), WEDS, and SATS., at 2.15. ; ) 4 7/ IS OSCAR WILDE DEAD? < RA, ’ i
= T e | . St. ANDREW’S HOUSE, . Y i B UTOGRAPH LETTERS.
->- - € y \ i : 8 Egu 2 Yo 5 TR ‘ollowing Autograph Letters of this distin- o
T TAMEQ e . nn . AN EXTRAORDINARY RUMOUR.  |FIRST PERFORMANCE AT DRESDEN| p=ssquished writer were  add g
ST. JAMES'S THEATRE, HOLBORN CIRCUS, LONDON, E.C. = R e T ek e R R e ae
. # X £ 5 . ¢ > u & G Y s v L} ) ) ,
TRt  (Late 57, Holborn Viaduct.) ‘ : ; (* REYNOLDS'S 7 SPEGIAL.)  #i# % 5 om Our ire ALL i their ORIGINAL ENVELOPES
Pharo are a couple of changes in the cast of| 6T : g : 3 = . i . 7 R - o E : iom OggiRi(;!;;‘esPondentﬂ vith the POSTAL and OFFICIAL STAMPS’, !
“Lady Windermere’s Fan.” Mr. Robert Hor- Ao e In certain literary civcles in the United - = N, Sunday Night. utached. - it
ton has contented himself with an imitation of b ; : 7 )'/M"L—‘Q- ‘ States the opinion is being freely expressed that M, S anticipated the first performance at the NILDE (Oscar) A.L., signed (no.envelope), " i
Mr. Vane Tempest’s Charles Danby, and the : Cutting from the A &g 3 s i " Oscar Wilde is still alive. It is even suggested that Dresden Opera House = of Richard Straunss’s/| '8, 1 page, 4to, inviting his Publisher to i
iII'l;ité_Lti(;]n strikes one as a caricature. Mr. Eric | : o o : ?rti?llfss from his pm; lm“ev:;till apptl:aring ovirA m;i “Saleme ” has ‘met with most divergent criti- | ‘;efhtopfl) axie ak once, "giShes to see him '
w1s, however, is a delightful Lord Augustus. ! gl e g = e 1905 - amiliar signatures. That these articles are no ina cisms. One is simply enthusiastic in it ise:’ L S8 =AY, Yery smportent 153 3
By many subtle touches he makes a real charac. Lo Dated September : fespeets up to the high level of wparkling epigram others are full of blsz,zme All : E e VILDE (0.) A,L,, signed (no envelope), 1 i '
ter of the part which Mr. Sydney Brough was A Lo R oo S e associated with the brilliancy of Mr. Wilde’s genius is ik = agree, however, : e, 4to, Havre, asks for the loan of Tp : { =‘
inclined to burlesque. Oneo again Miss Marion o T S ‘ accounted for by the depressing expetiences through th.at Oscar Wilde S.teX_b 1n no wise harmonises Ch B R; will repay, t,i]eZ(:gb:snElfé _d i
P el o Shunger -corsrabion of LETTRES ANGLAISES 4 swhich he passed. gl = - }ﬂ.th Strauss’s music, that the instrumentation ther, and requests the Moz’wy be sent at =
actress the distinetion of bearing and gesture ; : N'“‘}":hltve "fi‘f]ez:itlm;&c:’l&;’g:“:m? tth};* is wonderful, whilst the singers have very un- ’ 15s
and the command of voice which have almost R. L. Stevenson: Ze Reflux, trad. par Teodor de Wyzewa, Perrin, 3 fr, 50.— 2 8::‘3: ::“ ;i"”:-‘éhe n:m‘mti?'ezetlmt ;Emnol?I;s wa’v: grateful tasks to solve, their parts being very A.L., signed, undated, in which he
disappeared from tho English stage. Oscar Wilde : /nfentions, trad. par Hugues Re?flhf:a,"f?’:mnlﬁfr o < { ip’; ll)asJ.plllJislled ik subjéct ] l;lr “;il'de’s o poor from the musical point of S Zz‘t‘{al'dlng MSS. for co?rrection, considers
E. A. B. g o s B e death, The event is vouched for hy several reliable - Summarising the various reports the impres- ms;(;gs gg:xi?ozgi%easl: e}v Pla;y, 11,?1 quite
R : § : p(’rsons,} (m(': uff n\vhoxg, lM. La.Jexzneshse, definitely sion is gained that Strauss would have enriched ‘)}‘(/Q o ap’peals %o Money. u;gllfs:s}kin;agg ; ;
3 > 5 o % 3 | | asserts that he followed the remains to t € grave. ! £ : & 3 e 1 s 7 = > = i
L'ceuvre d’Oscar Wilde demande a étre traduite & la fois avec Floren only in America that our natrative would be ;3;% I}rlxusw:l .‘;oﬁd, by a ‘f‘luable‘ Epesian ' hflsdy}::l}l;swsfnyéntik‘:e;té]ofﬁrisngogey’ Sgilysdhe 71
précision et avec art. Les phrases ont des significations si ténues et  doubted for a mo}nent. In London and in Paris the [ 12 nye iizteadl Ofe :mp :f;:ra°h%‘“‘{?§masg:‘ea?’?; inds a new fault in him, he;e ,OET; giféi " E
le choix des mots est si habile qu'une traduction défectueuse, abon- gft‘;?ls‘.‘;h:fl :;zn it;';?::agﬂ:t:;(;:“;: FREnic un 8 Tk his sase il nreron: musieal beautios may biwtisst Wine to drink, and finishes this i
dante en contre-sens ou en coquilles, risquerait de décevoir grande- BOYCOTTING A NAMF. : e. Besides, the performance requires such .\Io?lee; 3‘;:&2?%?3" C‘fl;t’h dalggs;ﬂ appeal. Hid
ment le lecteur. Car il faut bien compter que ceux qui se soucient de Whilst we are referring to Mr. Wilde, it is just as }enoimously.l?llz)gmeﬁteg Orc‘}.‘eSttrf’ that _(lmly i pmof:; ,A % dat;d’ Havre, J 2115
= & = XAL: A y : . “well to enter a protest against a new method of treat- ew stages will be able to enjoy the privi ege ] *5% AL, ¢ Havre, July
at # : connaitre (‘)scaI’ Wllde' ne peuvent étre ni des conciergesni des coc}}ers jog his work. A piny resantly prodhosd 1% Tondor hus | giving it.  As regards the Berlin Opera A S; sl?-‘;,o rﬂﬁother }1frtg_ent appeal to his
de fiacre; ils n’appartiennent certainement pas & ce « grand public » been advertised upon the hoardingsas ** By the Author ouse, it is more than doubtful whether the - oo B Pari‘;“ey » 1L for 4 days only, he Is
qui se délecte aux émouvants feuilletons de nos quotidiens populaires of Lady Windermere’s Fan.”” To us this seems’an aformance, considering the nature of Wilde’s 5 —
ou qui savoure avidement les élucubrations éerillardes de pattaiat insinnatio]n thatl tthe drlama,tiﬁb's«narr:ie Exuet n;t l:ls ama “Salome,” will be permitted.
e : e o . i | mentioned in polite cireles. ere and there, indee: ARV s Tl :
fabricants de prétendue littérature. C’est ce qu avait compris I'éditeur we are in the habit of referring to a writer by the title " [Out-Wagnering Wagner:
i = o 2 s Carrington quand il chargea Hugues Rebell de lui traduire Inten- of the work by which he or she achieved fame. Thus b ic is deseribed by the crities as J
- now,’ 110 Dorian Gray: Choice Large : s S sy we correetly speak of the author of *‘John Halifax, (; L ‘ 8 C o wwlow. 1g0f PR <ol o e hemence.” 3
" | strid| Paper Copy.—Osoar Wipe's Tre Prc- tions. Ces essais d’Oscar Wilde représentent plus particuliérement  Gentloman.” - This castom does: not apply. o Mo M) el . J { ¥V ‘:gAmndu;eel andiusstagsem g;ge;:}e{i“ szies?ﬁbnble 2 e
| matt }‘URE OF DORTAN GRA?; : gg‘} of the rare le coté paradoxal et frondeur de sa personnalité. Il y exprime ses Wilde. . His name. was always much wmore widely . v p Sos the Thoh mad original invention, the o !
: ‘ rge paper issue, only 2 1aving  been | <12 iy s S z 5 : : s ¥ . : 5 s x l P ot
b+~ Th p&ri;gx A g~ e Bk el By Oonr: Wiros | idées ou plutét' ses subtxhtf:s esthéthues,‘ il y « cause » ph.ls qu’ail- k“ﬁ:‘ Zhbi]:a:(:’}::‘ez;f):“f:“:i h:'b‘l?":j e THE NEW - M USIC. . W“““ﬁn‘fi“?;"qb?&mg" colokts i /s 0o !
my de himself, crown 4to, eleganily bound in haif | leurs, & tel point que trois de ces essais sur ciuq sont dialogués; article in the Frunkforier Zeitung, ‘The great G = orchestration.”  Another critic  exclsims— {4
5 . A CHOIGE VOLU 1891 | ’ ’ . 5 . Vi ; o TR s g erman ‘s has been at last surpassed.” {113
seem oely & CRSEN Fou Fah g I'auteur s’entretient avec des personnagesqu’il suppose aussicultivés, daily paper writes as follaws :— - #3 i 3 Wagner ha s, 1S akod. Wil (e o 1
e o Ty — aussi beaux esprits que lui-méme: «s’entretient » est beaucoup dire, : “Thi pzﬂby; Pper ghnz _aéll gkxe t}i]mte dhad the hon}‘éit’ TRE® ENDOUS SUCGESS uf"]}z;‘d suceess be repeated or be main t‘%@nfdli;” IR
! 2 ; : 5 ; . hety o pr nt in black and white the hated name Y- PG ; i t! ed
and other Stories, 15t edition, 12mo, bils, car ce sont plutot descontradicteurs auxquels il suggére lesobjections bolde's: Newspaier. . T6-has a HEhE aom 1o et el OF ' (RAUSS'S « » ¥ um inclined to reply i the it Dassre v
h edundant passages
uncut, 258 - 1891 dont il a besoin pour poursuivre le développement et le triomphe de opponents. Other journals were too Christian to ‘ ' A exwpt‘még,etswt% b ;\;22 text of Oscar Wilde. T iy
| 1664 —— Salome DraME X UN ACTE, st 5 S 1 imitate Christ. They gratified themselves, and it g Strauss g v ihed “* ssomad rate L brottsts® 4
| - Edition, small 4to, wrappers, rave, 21s ses arguments. La conversation vagabonde & plaisir et le causeur y seems that thev gratified their readers with ridicalous TANGLE OF . |He h"i"g; B oo anid Verdtdil: nev hio { ,
| l Paris and Elkin Mathews et John Lane, fait étalage de toutes les richesses de son esprit, de son imagination, f::;g;”"::‘ist::dp;’:t“;?i;:;‘:,“,“f:l“eth‘;“‘i:'t&ﬂ“§ S MOTIFS. O o Pl e s i Wagner. This is the i R
: : p 5 e 5 5 . S g 5 ctually- g ; |
' DA : EE— fach Te"}mre- é“ brlmlleu = C:§ glttatm?s’ tde = : ;l(:smnls’ . S b S (FROM OUR OWN CORRESPONDENT.) , ﬁrstmpovgllgy 'i?’ﬁi%given the voices};n enﬁfl” i ;
- e 3 exemples innombrables empruntesa tous les emps e ous ies pays, We are glad to find that one journal of high standing : secon {:mt the orchestra iseverything. 88 \ R E
b ““‘IL‘Y*‘ MARCH 7y 1905, 55 ‘appreciates our desire to show fair treatmens to g Berlin, Sunday. matter of fact, ’thmngh the greater part of tfher : ! &
SHRONICLE” - fallen man’s réputation. Last night, at the Royal Opera House, Dresden, PR hthe smg"i_ e T m”s};rmwtssbe e S
S = R0 S 3 Richard Strauss’s one-act opera ““Salomé” was 5 il tuo. Bdienos B usical drama. i i
SR . : ; justified in calling his work a musical drama.
. MR. SMITH” IN DR AM 7.8 M (\(v\% 30 Y (go8 geven for the first time, For months past the & Everyone seems tmited<in—marveiling «b ho k
f o ; t had been looked forward to by the o - i [wouderfnl orchestration and in expressing the f
’Ob.lec‘“ — S : Y. ; 5 icti hat the highest attainable in this y
e entire musical world, and in wonsequence| 2 | conviction & 1 : ed. Stranss has given
L::l:em el Refuses to Barter his Name for SAVOY LOSSES. the Opers House was filled from floor| ’f o gl];m:;nh}::a something which (‘lmly m .
8% 5 . : to gallery with the &ite of the artisic ' musicians, perfectly trained and condu |
wante( | a Duehesss Daug'ht.er. . i 3 : . g d varied is the score, |
i B . gl society not only of Dresden, but of the entire could master, and 8o o g :
- he wer | R = MRS. BROWN POTTER’S HOME rempire, and the directors of nearly every so full of colour, that it is quite im-
! ‘ 5 F : \ s 4 L : but the and best equr i ‘
man, t . A really admirable notion finds itsélf embedded e : T UNDER 'THE HAMMER, prominent opera house in Europe and America possible fm"?gg’m foie thie sirlena st Mheht vo :
the S: in an otherwise somewhat commonpiace and o ; " S , {0 EI : f,;wma uced. For this reason, if for no other, ! 1
xé:;if%‘s%z:w:gt;mi m;ﬁdn?m!:ecﬂvllei :i;’ - “Balome” (Jah{l Lane), > by Omt;! Many expressions of regret were heard | Difficulties. : St 5 the success of the opera is doubtful. ! i
L X 4 o ynolds, ‘Wilde, is an adroit translation from the yesterday at the private view of the costly For over six months the preparations for ; Nothing to Carry Away.
{ wds produced last night with some favour at the S S E . not b i “ Salome ” ha ied the euthoritics at th otRing § o : :
| Piscon Thestss French original. Itis, I m&f Licat 1Y and artistic household effects of Mus. Drtetlen 6 perxaé’wupl Una%lewm ﬁnndxes Eﬁa'; : n: e There are, besides, other iarities which $J
The particular Mr. Smith colebrated in the title e auﬂm.r 2 buf;_lt seem‘i o afraxd thi Biﬁfﬁf frittfg ‘bzt s%lrfil yb%odgﬁb&agde&lﬁgg, tearenl siol)- 1n. Shetr awn. sily to mouus R % e lmldba; ;ts 8&’% boon t}?;st?a;e ;‘l?g- ;g:;?n?ul; &
is, it may be explained, supposed to be a world- and sensitively d’gmetv - am. airs Feny 3 # Toated 1 Ak ehe st; ethe.,forthcou.lmg work, they sentto Munich mﬁﬁ;ﬂ. oun A o fodbany Oe 3 i
F::,mous eyngineerpof m;npa[::?i:/ ly lowly origin Gerprans Bave ovetastinated _thia. fx- gmlél;yng;ﬁ:F:e S % e et miin for assistance, and the result bas been df h lwt(giiﬁtggl;n t.askxmc g?:ntoopemﬁcsingers iR 8
3 ; ely Yy or . 2 HE oy 'Ex'arf in deecader av : % ished pi i ! ' : 6P i N
e is paying unsanctioned but honourable atten- tremely artlﬁcn‘il 1 emzi 1,’1:5. Fo beat,m:; The catalogue makes quite a volume, there gitxlngftﬁge mgt pdg:fecglfylﬁnym) thpm!m ¥ (i)s:hg ‘::a:tetyof the dreaded third act of *‘ Tristan | i
“tions to the dalighter of a Duchess pitesingn. filso Lbrsnghusine, 1: “‘A’a its being 694 lots, starting with a deal kitchen The wolz-?: a.{ﬂmzsmet with serious difficulty, it and Isolde.” " But the requirements of Wagner’s. i
& “For’the grea.begr part of two act; it must be con- s a f@‘?:ﬂ‘? eﬁ';o o lfggﬁﬁﬁgf j'ﬂ-gon ~of {’?ablﬁ aﬁd entding with & fl:egéufﬁ'e nt}, 7;11'9 : is_believed, in Court ciréles,sevl:f;z thecguazy-,;ﬂy wonderful v;o*rl%&re uot}ling“(BsoailllPﬂre,‘,i w‘g;ggge
fessedl, his_course of true love Hows somowhas “worst it is the co Toht thib Baptisty HHER I HIOU0NCRLY DUTohA Vi religionsly ‘Catholic element introduced by tho demanded ‘by Strauss in Sy : 2]
e S R 3 i Among the lots to be sold to-day is in- % Y. ither for the voices nor for the orchestra is there
itearily, Suddenly, however, it and the play are. sensualism. Jokanapn (Jobn | T Hiled: & Ris Chtoss ToG IRt Sovoin  with present King’s father and uncle have obtained L i ically educated people :
th enlivened by quite a brilliant idea on the is only a patehwork Olfxt. Bif;;gad]i&q is a e (]':).)Iidly %Ies!ilgnedl'pzr?els of landscape and considerable power. Thg‘ Ausbna;g Court had ‘anything :W};mhv;}:ﬁntzﬁwasilome e R ;
£t of the duchese—not to say, of the author. tions. Herod is naugl Al Soee) sachar topantadh 4o the  Tamous op] the production of *“Salomé ” on religious, can carry y ) Ny g
It is suggesied that in spite of all lesser ob- voluble hag. Salome is a neurotic minx, N S5hiek by 1 Hoag Onenk. rather than wsthetic grounds, and_ the Dresden be S lgtngf;‘dtg““:p';:’m% ik abides 1 AIER
Tﬁt‘f‘s Mrh S(xinnﬁ m’zg}ét goed "f/“mlnb!g s ﬁs The tragedy tries to be tr'aglc’ﬂandm &u%‘, X The 340 volumes of books include the Courbi;]x; Rl Swn e awel Bk W bl -th; n{emofyg The opera is packed with motifs.
. ‘hand of ‘the duchess’s daughter if only he woul ceeds only in being comic. ® ant - “ Anglo-Saxon Review,”” with a presentation probably never know why the embargo was ro- s | Every person has his or her motif ; every passion il
wordin df‘:‘ " l})l e m\g’ s Thereu;])on Ezé: S“mthl’ ¥ho ix there one finds literary felicities, pictorial o inscription to Mrs. Brown Potter * from moved.  This is one reason, but probably the real i itqﬁotii ; the result is an exasperatiug tangle ; ,
Houbt plared by a very personable and curiously grave h cloying conceits, sueh = as the EN Queenie Randolph Churchill”; and Oscar reason of the delay in presenting Strauss’s master- tifs impossible to unravel. y i
oubtet actor (Mr. Hamilton Stewart) draws himself to . phrases, Y e Praky Wilde's “H P tatt piece consisted rather in the inherent diffculties of motifs impossible >
< i ight d standing as one might sa metaphor: She ig like the shadow & Sy 2pDy_ Lrince,. a presentation £ 2 )
was Os his full height, an g as or g ¥ ’ S white v reah. in . 4. S from the author. of the opera itself. Thess, as the leader of Morals. i
indicte: upon the dignity of the name of Smith, refuses to of &~ whi e‘l‘fl re are falee euphu- : Among the oil paintings in the Dutch the . orchestrs has boen heard to. declare, Finally, there is the ethical difficulty. People %
: : , change a letter of it. : : of silver. are > 1 ie did full-length portrait of are “‘colossal.” BStravss has produced a work R e : St |
g : hall is a splendid full-lengt f Oriental passion,
able, by ¢ He will pot even subscribe to the eompromise isms ~ such as: “The red blasts of P Mrs. Brown Potter as ** Miladi ” in * The' of rare complexity, both orchestra and singers e lioedt 4 th & dogititc 5 Ednebls
even at jof Smythe. “Smith” was, said he, a name I 8.” There are many plagiarisms, Three Musketeers,” by the Hon, John Col being confronted with difficulties almost insur- with its milien o e o i ton
} trumpet 4 r e . by the ; cal treatment ?  Is *“ Dame Musica
- nothing ;‘l:;:ﬁﬁ' hh: ongg?‘ig'm@? l}:d‘;lm d#(x‘ﬁlt' [‘;XV 21‘1’ such as: “The tieatmgiscﬁf't to?'lnﬂfr ug: > gexl', which was exhibited at the Grafton %S!:g?ilbgu d"I;lhle; Ie&ditntg .Primla ,d,"l}llltm, F;‘ii‘: ! gﬂ:éﬁ;?&‘;ﬂ 0o deli;%ytf{ﬂ too dainty a lady to
1 - sh 3 BL - No, C > \ i > catbh,” 'w 18 stolen - lery in 1960. 1ttich, 1ed her part for nearly eight months, el 7993 s WWTSE S £1
fear a1 | jihe dsughters of al the duchesses in the wosld! o T Yo bt n, Gifort s bo-be made tobuy in for Mrs, and the parts of the Baptist and Herod are 1o less | B
b | “And as, with songethm% of Mr. Hayden Coffin’s Lgene i tmispﬁl’l . There ‘*QP‘ : Brown Potter a number of presentation and formidable. Stranss insisted that he should have role with marvellous 'pﬁoc;t Herod'; Herr Perton, ;
| manner, Mr. Hamilton Stewart folded his arms CEWOrD. 1 : llar of pearls—“lika personal souvenirs, x an orchestra of 120 musicians—nothing less would i g o o, 2 ly effcctive; but all ]
s declared he wémlq be laved as Sm‘:ﬁ‘ 0;10‘2“ Yw&nptmgﬂ th‘a e ﬁ& Tays of sﬂmg s e e satisfy him—and to accommodate them the two :ﬁ theﬂg:ghgv:‘:h:’;:;:;‘{o: tega.t t};évy e
g ? ) < ead 5 v 7 ¥ ree arti 1
She s Bieuse SOl auls Hiirods outalogus of Jewels s omate, funt o o she salt have tegn rsmore, s porormimg o hoeonghly Banides tak, 6 ths
rest of the play is unfortunately not to be {"’ Opals that burn with an 1?el.ike flame success of this performance was unqualified. Long their hearts wetnflﬁfkeg_ng mSVERERESLES
‘Guite as seriously as its author seems to in- " is a phrase thatﬁpaﬂs Pater’s “hard gem« after the curtain had fallen the audience remained : fi
&m\ ﬁ; there is a charming American girl ‘like flame.” The phiase’ about the sea ; in their places applauding Stravss, and applaud- I8
played quite delightfully by Miss Phyilis ! wandering in the Bapphliz IShh&ppy{é'}}m S ing still more the leader of the orchestra, - I
o R g . Lw alome ” is not art. i3 . thermne e 5 e A R LY
il, that ““Smith” notion veally deserves 5 e the Chicago meat-pack« . e : . 3
AR IR e e : suitable for art as the 59 18 —— erTtTer S . 3 une justice élémentaire, digne d’honné-
S Brmatid carnest m;g‘htﬁ..‘ﬁir“sﬁ;ni”&r‘c?}.‘%';ﬁ?.‘lii ﬁ’: ing scandals. Ilt dé’efl ncgﬁ;’,“mﬁ’d ?irirtﬂy. : { . rusail Wilde de « chiper » les bons mots, ; cébles pour en fa;re'de l‘étoupe, devint tos qéns ‘lisons-la, aimo’ns-y? ce qui prou-
di *d by the unimportance of being Smith, rify. If is merely du yth  Am s o ; Un jour Whistler ayant dit une jolie cho- | ° | un objetde pitié, Décidément ¢’était {rop. ve le talent, sans Tauréoler du malhenr
ict me g ) dull. It has not even the irides co: E . 1 AL s : : : it T ) nt, sans ] : 4
; ————e e It stinks wi P Be. Wilde se réeriait : « Quel mot adora On songea & une pélilion pour obhlenir o Tt : rsuivre -
verdict . e ukrescence. 8 4 s | - 5 E it : : : : ; e l'hiomme, mais sans y poursuivre
Wilde ¢ Faﬁing. Pass the jormaldehyde. « i ble 1 Que je voudrais I'avoir dit | — Vous © | que ce malheureux {41 aw moins dispen- chement, avee étroitesse et sottise, lo
R o e T v L le direz, riposia le sarcastique coloriste. s¢ du terrible hard-labour. Des écrivains, el dine Bedated et
e B 8 Kt il est vrai que Wilde, comme d’An- | des. pOEt%%Séﬂﬂaleif‘"deié@“t'e Cb? gespci silence du cercueil,
nunzio, prenait partout, ef forcait & « ser- - pour un hom - apres toul, avait ; Z e
xrer Pargenlerie », ; pensé el derit :




Je me souviens que M. Stuart Merrill
vint me parler de cela. Jacceptal bien -
volontiers de porter cetle pélition chez
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Mallarmé avaif trop d'induigence ex- l
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STRAUSS’S NE‘V OPERA, ‘ vW&i,,IQNI?S’ﬁQSWOLI‘?U]ham Road, London,

tact délicat et cette tendre sympathie. Ainsi, aprés avoir ’adm.u'e ces
émouvantes pages, le lecteur peut aborder .dans un état d esprllt con-
venable les essais parfois déconcertants qui sont réunis sous le titre
significatif d’Intentions. Cest dans cette belle édition qu il faut les
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BERLIN, Sunday Night.

As anticipated the first performance at the
Dresden Opera House of Richard Strauss’s |
“Saleme ” has ‘met with most divergent criti- |
cisms., One issimply enthusiastic
others are full of blame. All agree, however,
that Oscar Wilde’s text in no wise harmonises
with Strauss’s music, that the instrumentation
is wonderful, whilst the singers have very un-
grateful tasks to solve, their parts being very
poor from the musieal point of view.,
- Summarising the various reports the impres-
sion is gained that Strauss would have enriched
the musical world by a valuable composition
bad he set Wilde’s piece to music as a sym-
decease of the famous writer is recognised as a fact %y’ ms.t cad of an ope 25 .hqwever Rreal ju
established upon irrefutable evidence, his FRi its numerous musical beauties By

BOYOOTTING A K ANE. . e. Besides, the performance requires such

Whilst we are referring to' Mr. Wilde, it is just ag 3 enormously augmented orchestra that only
well to enter a protest against a new method of treat. few stages will be able to enjoy the privilege
ing his work. A play recently produced i London has i giving it.  As regards the Berlin Opera

intelligent et éclairé voudrait ce livre, il n’a pas eu l'idée saugrem;e
d’abimer ses pages pard’inutiles notes asstirantle lecteur par exemple
que Dante a écrit la Divine Comédie, que bhf_:lley fut un grand poéte,
que Keats mourat poitrinaire, que George Eliot était femn}e de l?ttres
et Lancret peintre. Un portrait de I'auteur est reproduit en téte de

cette excellente édition.

Publisher from various Continental Cities, iy

? ire ALL in their ORIGINAL ENVELOPES, “E
vith the POSTAL and OFFICIAL STAMPS
wtached.,

NILDE (Oscar) A.L., signed (no.envelope), :
'8, 1 page, 4to, inviting his Publisher to
ver to Paris at once, wishes to see him
it the Play, very important 15s

/ILDE (0.) A.L., signed (no envelope), 1
3, 4to, Havre, asks for the loan of a Tenner
L:h R—R will repay, describes the
bher, and requests the Money be sent at
4 15s
A.L., signed, undated, in which he
rwarding MSS, for correction, considers
ections worse than a New Play, is quite
tusted, mentions the St. James’s Theatre,
‘nt appeals for Money, upon asking the
nd he is staying with for Money, says he
vs yellow and takes to his bed, each day
n{ds_ a new fault in him, he only gives
Swiss wine to drink, and finishes this
> entertaining Letter with a final appeal
VMoney, 3 pages, 8vo, Gland, 1899 21s
—— 1 page, A.L., dated Havre Jul
b 1899, another urgent appeal to hiss' ;
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! In certain literary civeles in the United
¢ States the opinion is heing freely expressed that My,
" Oscar Wilde is still alive. It is even suggested that
articles from his pen are still appearing over un-
familiar signatures. That these articles are not in ail
respects up to the high level of sparkling epigram
associated with the brilliancy of Mr. Wilde's genius is
accounted for by the depressing expetiences through
which lie passed.
. Now, we have no hesitation in characterizing this
story as baseless. We have perfect confidencs in the
genuineness of the narvatives that Rewnolds's News-
peper has published on the subject of Mr. Wilde’s sad
death. The event is vouched for by several reliable
persons, ene of whom, M. Ta Jenuesse, definitely
| asserts that he followed the remains to the grave.
It is only in Ainerica that our narrative would he
doubted for a moment. In. London and in Paris the
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to contend with during its execution—how he audience remained in their places applauding imagine that “The Importance of 30ng Her conception seems to have broadened with 624 — 1 page, A.L., dated Havre July

& was obliged to modify this or supprgslfx1 and lrtq- { Strauss, and applauding still more ‘the leader Frnest”? would meet with success once again. the years. What a lesson it was to the many 27th, 1899, another urgent appeal to his
bl £ place that portion of his model—and how ulti-
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BRILLIANT PRODUCTION OF THE

F e e, eemdae
- The production of Strauss’s S opera,
*“Balome,” leaves a mixed impression on
- The musie is exceedingly complex, and

He added that he had had many difficulties

mately, after having worked for months, he

: | : oA el and grasp! How easily leaving for Paris 15s
was dissatisfied with the result and de- | 5 : ; R : act of “Lady Windermere’s &. .” ‘arousé the beautiful Terry voice conveys shades of o
m%}[iSheg i{%e ot i“ffrdeﬁ t(i]bfgm anevi. ‘ o4 imﬁgzzla;gnf;:gg:::isa;;velfizl:;cﬁé’ ~deep-toned laughter—that slow and growing meaning! How srlfrely she holds the stage! 625 2 pages, AL, Oct. 19th, 1898,
r. Gilbert pointed out that owing to am 3 1 ge: . Tib-

action at law he had been deprived of hiy
studio, and that it was while he was thus handi-
capped by the want of an atelier that Mr.

difficulty rather than degrade his art or his

B s Soid-Mr. Gilbert, was as brass.
= but his ideals were golden. Had lucre entered.
more into his consideration, he would have
. had a thousand pounds for the monument, for
that was the sum originally offered by Mrs.

" Frankau. He considered the ﬁszuortp BoTias; |,

society, not only of Dresden, but of the entire
empire, and the directors of nearly every pro-
minent opera house in Europe and America
wene present. ’

The success of the performance was unquali-
fied, Long after the curtain had fallen the

of the orchestra. :
The music is described by the critics as

able are the rich and original invention, ‘the
overpowering dramatic character of the musie

unqualified success be repeated or be main-

—written his Own text, like Wagner. This is_

the first novelty noticed.

Secondly, he has given the voices an entirely
secondary part; the orchestra is everything.
As a matter of fact, through the greater part
of the opera the singers may or may not be

“Lady Windermere’s Fan” seemed to us in
the eliys when the author was at the ‘hexg..ht
of his fame! How we laughed at his wit,
‘laughed at it as well as laughed with it! The
i wit of the piece has worn well, and one can

On Saturday night the epigrams of the ﬁz‘sbl

laughter which tells that the audieyfoe has
gradually seen the point. “I can resist any-

{ thing but temptation,” “To be intelligible is

brought-up Lady Agatha, who can only say

. Theatre-made Situations.

The motive of the play seems more prepos-
 tereus than ever. Can we believe that Lord

third aet reach a high level of comedy.

| A Triumph for Miss [larion Terry.

| Mr. Alexander was fortunate in being able
to engage this clever actress for her old part.

young actresses of the modern stage in emo-
tional restraint

This is acting, and not self-conscious posing.
{Miss Marion Terry’s Mrs. ®rlynne has a real
ilife of her own. One believes in her past, and

could not tell you how she makes her effects;

and stiff, although the sincerity and art of the

speaks to Mrs. Erlynne of her mother.
Braithwaite’s impersonation, however, had a

older actress more than once inspired her, !
notably in the scene in which Lady Win:dermeg‘e !

. _ Bole Lessee and Manager. : 7 5 r a1 2
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{ . {stol Mr. Vano Tempest’s Charles Danby, and the ® S oy “Sury oy ur wredon-xo qp o aqmam; S , comedy he has written much that is worthy of | go over to Paris at once, wishes to see him |-
S wel imitation strikes one as a caricature. Mr. Eric Soteposy La £ S B SUBy Iypy - i (By E. A. Baughan.) ‘a Congreve, I must say that the wit and the! about the Play, very important 16
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A of e d gt & Rl Svinr Eroch o 1 l/epew uonesnooe uy Last night, at the Royal Opera  Houss,  having .I'evwe(!. Oscar Wi 198 piay + b Graham appeal to me more than the theatri- B SHE sy fadn b
5 3 exit frclimet towbmblesque. e aiziin Mics Tatior. 5 e Dresden, Richard Strauss’s one-act opera, lalways interesting to check nnpress}ons o : cally-conceived Mrs. Erlynne.. Lady Winder- weather, and requests the Mor’ley he kBt Gt
{ [ istod Tarry showed the younger generation of CRARCY YFHd . %) “Salomé ” was given for the first time. For past, Twelve years make a great difference in imere, her husband, and Darlington are crea- once 158
‘ ! agaj actress the distinction of bearing and gesture months past the event had been looked for- ‘the outlook of the whole community, as well as tures of straw. All the serious Soenss havcf 623 A.L., signed, undated, in which he
E { | @ befq and the command of voice which have almost ey ward to by the entire musical world, and in of the individual. Even ten years has given the air of‘ msmcem'g. A}Butv the Dutc_hessﬂf ta}llk is forwarding MSS, for correction, considers
‘& Ihe disappeared from tho English stage. co A Xy e jsuresy consequence the Opera House was filled from 'a passé complexion to such a play as “The . Tod'D e the Cthantoy, orsa than & Now Flay, is diiite
E. A. B. &165‘&: 0-05, JBI{O BﬁIZ'B[H floor to gallery with the élite of the artistic Pnd Mi: Tenmersr”  How Yadtliant] ve men in 1 arlington’s rooms in the exhausted, mentions the St. James's Theatre,
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i : will be turned out from his hotel, indeed 1
ideals. He explained that since October he tained?” T am inclined to reply in the nega- “Yes, mamma ” and “No, ma,mlna,’.’ and the Ithe secret is, probably, that she feels the part the whole Letter is a chronicle of mi’sery and 18
OPEBA AT DRESDEN. hag been forfeiting a pound daily, so that to tive. Wiih the exception of two or thres re- i Dudhess herself, with her fussy, ill-natured | at first hand, and that her imagination and the despair, and nearly hopeless 21s : j
CTA finish his work as he would have it finished, dundant  passages, Strauss adheres to_the ' chatter, “were as exhilarating as ever; but the intensity of her emotion make artificiality im- 627 AL, signed and dated, Paris, ]
T :ﬁ‘:;"‘g’ﬂ:ﬁe accrfumtghto him tynll b‘:’i nOthé:Y’lg’ exact text of Oscar Wilde. ~ He has neither senkiment of the piece and its workmanship possible. By her side, the Lady Windermere March 1st, 1898, writes in respect to the |
: - pay for the execution and ercction permitted a second rate librettist to work S < ol M Tine liite b it Ballad of Readirig Gacl 86 to thy dedieabins
From Our Own Correspondent, *of the monument out of the sum agreed upon.- for him as Gounod or Verdi did, nor has he seomed strangely old-fashioned.

Je me souviens que M. Stuart Merrill
vint me parler de cela. Jacceptai bien

wAalantiave Aan mantan andta whAtitian n?:)‘n
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urgent appeals for Money, upon asking the
Friend he is staying with for Money, says he
grows yellow and takes to his bed, each day
he finds a new fault in him, he only gives
him Swiss wine to drink, and finishes this
most entertaining Letter with a final appeal

publisher for Money, if for 4 days only, he is

dated Paris, still harping on the same string,
namely, making incessant appeals for Money,
has been iil in bed, asking for proofs of his

he had received no acknowledgment, fears he

inserted, it will give an interest to the edi-
tion, &e., refers to a list of persons to whom
presentation copies should be sent, a refer-
ence to America, and its possibilities, expresses
anxiety as to the Reviewers, &ec. 258
628 A.L., signed, 4 pages,

: i i tain charm. If -only she could control her ! 8vo, Napoli.
e i r amile Jit eds Py S ¥ s Windermere would endanger his giomestlc = . : : Nov. 20, 1897, paying a compliment to the
he o poser' conception of the subject is uut): gﬁgﬁih, pay, s.omﬁlll méli{bert’g studio 18 :g;%g;%;;‘efoﬁ:I:ilu:}gieé:dw;gnz‘:ﬁ;?;ﬁf%:2}:38; . happiness in order to keep his wife ignorant :::“i}te Ezrt;li:i:g};le\féglcrlwﬁizgpfﬁ: ?a?eur:lallsx::lsmi% good nature of his.Publisher,pannoyance at
'm%yﬁfog;f::lﬁv ggz’s“ 1c;lbjeci'red to ﬂ;b,z | \;;3’3 clay, sketch 1D o musical drama. Everyone seems nm‘bed in of %}?” :ﬁ"ﬂllgl;)s s}l:?x‘y? t‘;r'léleciﬂl‘z ,L‘;: ﬁé‘htil}?étb now lacks. Miss Fanny Coleman as the Duchess Eginv%dmrgge?; st(:s ‘;li(;e 'I"’Jw(ciyayl,-’l:;: ﬁoTﬁIeofgj
atmosphere is tao reali ! oy | “the restlt. uL OF e e soul of Warvelllvg, 5L the v‘vonderf,u]L_ qrchgs.tratton. ! FEe Uou‘ e 110ugh: i memory is and Mr. Vane Tempest as Charles Dumby took portance of being Ernest,” “An Ideal
B ot i E o I O iiead Gilhert i the SGE, and in expressing the conviction that the pHbofieigs st S Bellhor wheds momery their old parts, and fine comedy sketohes they Hushand,” makes' withy romarks ab {5
[ o, “ « That Mr. Alfre « him will denys declares highest attainable in this divection has been one of the sweet things in her life is a woman e MR et ae e e ey Pel?b“\:}ll y ierigir sf at the
- The orchestral effects are the most da 4 one who kno will agree, e. reached.  Strauss has given the orchestra { lof an undoubted past, or that she should be- 2 Srastls SRk R e 3 Xpe er's habit of paying
) our, o jcall J squar G BV o ¥ : : Lord Windermere, but he did well in the his debts, as to the sh f his book 4
R e < sy e g et o ; ‘11:'1): mei':hOd“ Gl erra-e of 10, Gray s'myn?:ﬂfs’ as 1 somotings which. only perfect musicians, P io¥s that her young hushand is earrying on au oﬁém lesls char'\c’tor Mr. C. Aubrey Smith! the impo,rtance of co?)?’iight 1isn OAOm,erzilga
being almos nman. A - n ; al «ducted ) i ' intri . 2 e U : : L :
:,h:,-kw;:tl: a1 Ve mdta‘;:flefr TG e | Mr. Tho ‘f{m ers’opany iggg;aofy work, 1";‘1;: i?gbgoti,;gg} i[:mtlh: fég?e s&"fiﬁ?lgf%gﬁs: mff‘mg;? é‘“tllg?ei As ,31 T?‘]’-l °fxa¥l~lfns“§§g might have been a trifle less sombre. He should and closes with an amusing reference to
Very striking is the duet between ynd also hl;;\'.n?n the m?.tterh(;f ha that it is quite impessiblé:.fopz any: but e & i‘,’ro‘d El? :;gle&zstm);iw' ato th;eeajs h remember that Darlington has to speak several Carlyle’s oft-quoted saying in reference to
Balome and Joachanaan, and the elaborate ble to m%tto this m"mmgfjucing a latgest and best equipped opera hohses to re- W‘:gse'. h;yniust alac Lo that insisting on of Oscar Wilde's epigrams. But as a foil to the f&he number of people and their capacities,
orchestral interlndes in Salome’s dance. referT® put that of Pro deals produce this work as it ought-to be produced. h" Bife toroiei Mie Tl e S frivolity of Dumby and Graham his impersona- c. ; ' 25
: rope, 8 | . ces . the ' 1S thil,” T besides, [ ns 7 . AL . = b arei 3 age, dvo, returns thanks for a
5 lzuup;:ﬁ,t ed‘ R o mi?ut,es. | . Wr:call mw%ﬁm\:?ta he felt 1;:,:‘5:5 gihe};e ;e?cegl?aisitge(;uzh;gh w*i?flﬁna&f; its,léug- mount to cruelty. In the omg{nal version ﬂ_f :h:egutﬁ}l)ecﬁ gafi;ilscalh{?sslgglisi;g:&ﬁzmgf Cheq,ue an% banticips’ttes a visit 158
especially t.har:u g}n (t’ge ;Vrz%esgfgnunggnggg‘ work seb t)‘s‘x;ub,l think :thehil;:ic con- cess. Only here and there can singers. be the play the fact that Ms. Sriyats % 20 ton's  demure. Lady’Agatha was interesting. 630 —-— A.L., 1 page, has gone to break-
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wi;il 4!?-’ Havre, asks for the loan of 5 Tenner

; will repay, describes the
; mhér, and requests the Mgﬁey be

—_—

simﬁlat :
; S5 188
028 — AL, signed, undated, in whish he
 is forwarding L?s%n for dorteot,lon, ‘considers

corrections worse than g New P -
exhausted, mt;nt}ons ;ihe St. James's Tbeatie, &
ent appeals for oney, upon asking the
Friend he'is staying with for Money, sags he
ﬁmws dvellow and takes to his bed, each day
e finds a new fault in him, he only gives
him Swiss wine to drink, and finishes this
most entertaining Letter with g final appeal
for Money, 3 pages, 8vo, Qland, 1899 21s
624 1 page, A.L., dated Havre, July
27th, 1899, another z}ent appeal to his
ublisher for Money, if for 4 days only, he js
158

ving for Paris :
625 ——— 2 pages, A..Ia., Oct. 19th, 1898,

g
been iil in bed, asking for proofs o‘;n%;'
- Play (" An Ideal Husband ), &e. 178 64
626 A.L., signed, Paris, Aug, g, 1898,
j has reference to a MS., forwarded of which
ad received no acknowledy 3

despair, and nearly hopeless - 218

627 — AL, signed and dated, Parie,
March 1st, 1898, writes in respect to the
Ballad of Reading Gaol as to the dedisatin.

%userted, it will give an interest to the edi-

ion, &e., refers to a list of Dersons to whom

Presentation copies should be sent, a refer.

ence to America, and its Possibilities, ex

anxiety as to the Reviewers, &c.

628 A.L., signed, 4 pages, 8vo,
Nov, 20, 1897, paying a compliment
good nature of his Publishe
going to Cook’s twice g day
arrived, refers to his Two Pla, 'he

ortance of being Ernest,” Ideal

usband,” makes witty remarks at the
€xpense of his Publisher’s habit of ‘1:3
his debts, as to the shape of his book, and
the importance of copyright in America,
and closes with an amusing reference
Carlyle’s oft-qu saying in reference to
the number of people and their capacities,
&e. : ; j 258

629 A.L, signed, Paris, April 25th,
1898, 1 page, 8vo, returns thanks for a
Cheque a.ud'inhm ipates a visit 158

630 —-— AL, 1 e, has gone to break.

fast and fears the};:giu but little chance of

meeting him at the Grand Cafe, &c. 158

631 AL, dgneg, gtay 11 1th, 1898, Paris,
more wearisome and fruitless journeys to

Cooks, so acute are his financial affairs he

has not dined, 1 page, 8vo 15s

632 ~— 4 pages, 8vo, A.L., signed, Chalet

val, Si ; August 22, 1897,
letters in his oy

i limits of a catalogue forbids a more ex-
B haustive description (it must be seen) 308
633 WILDE (0.) A 4-page 8vo A.L. of highest

interest, mentioning his financial position,

a description of a dinner party told in his

own inimitable style, and mentioning names

) that have since become exceedingly interest- !

| ing to the public in the light of later events,
| a famous book,alsose:damgns myblzhere

4 ut on record, and in it wo m

3iﬂicnlt to mention a more Characteristic

Letter, which from reasons that must be

obvious, we refrain from quoting at large,

Paris, July 29th, 1898 : 358

634 —— “Ileaveto-morrow °ior(:‘lemava, please

Ideal anﬁnd”), 0., *T B

T R A AT S5

the Play
] pe the Ia"gq d

Paper are finished by this,” &e., Nice, Feb. {iVT

26&2?1.1899’, 1 page, 4to 178 64 c
635 “FRANK HARRIS must have a
Japanese Paper, one for you and one for me;
Large Paper, six for me ; Small Paper, 15 for |
ine,sﬁoafdulchmcétoaee()’s VAN, I D
shall say nothing about KALIDAYA,” &e., §
Hotel Marseilles, Paris, July 3rd, 1899 17s‘6d
636 A 4-page A.L. signed, beseeching

his Publisher to forward through Cook’s, he
appears to be stranded here,andtoqnote!m
words ‘“ Mental anxiety is not good for poets,” [
&e., Villa Qindice, Posillipo, Oct. 15th, lgg: :

W\
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[iE BERZOGIN VON PADUA, eine Ttagtdie von Oscar |
Wiide. Deutsch von Max Meyerfield,  Berlin, Egon |
leischel and Co, t
By William Accher. l
hen © Lady Windermere's Fan” was pro- |
d, some of us thought, and said, that a |
Pst play which, with all its defects, showed
ich mastery of the stage, was almost unpre-
ented. 'That was substantially o sound
on ; but, as a matter of fact, the play was
a first play. Oscar Wilde had, about 1883,
ritten for Miss Mary Anderson a five-act

1

horror-struck at the reminder; declares wildly
that an insuperable barrier has arisen between |
¥im and the Duchess, and bids her farewell for |
sver.  Beatrice (for that is the Duchess’s |
aame), feeling her life doubly intolerable since |
this lightning-flash of love has come and gone, |
resolves to kill herself that very night. {
So far the play is commonplace enough—a |
compourd of motives from Victor Hugo
(“ Hernani”) and Alfred de Musses (“ Loren-
zaceio ), with Shakespearean echoes in the
passage’ between the Duke and the citizens,
and in the lyrieal love scene. Guido’s talk of

3

NOVEMBER 21, 1904,
A5 - ilerisd N TN T
- that the prisoner may give his own version of |-

the affdir, Then Beatrice, feigning anger at

«bhe over-ruling of her will, tries to escape from

tHe court ; but the judges again intervene, and
declare that the law Qemands her presence: |
Guido then addresses the Court, while Beat-
rice sits in an agony of dread, expecting him
to dencunce her; but when he has declared
who he is, aud why he hated the Duke, he ends
his speech by avowing himself the murderer,
and is led away to death. 'The act, a very
elaborate one, is full of breathless moments

_of suspense. After it, the fifth act—the death

of the now reconciled lovers—is necessarily

LE PETI2 NWIUUOIB

o e
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'UN FOUDROVE

B Pid

M. Joseph Renaud, qui est un escri-
meur forl connu et un letiré de talent et
sto godl, vient de publier une fraduction
wIntentions, le volume d’essals eriliques |
d’Oscar Wilde. La lecture de ce pelib 1i- |

Mallarmé avait {rop d'induigence ex-
quise pour dire du mal de personne.Mar-
cel Schwob mrassurail que Wilde était |
un grand esprit. Mais le cher ¢t pauvre
camarade élait fellement anglomane, et

* purtout si railleur et si myslificateur, |

fqu'on ne savait jamais au juste... kinfin |
joubliai & peu prés ce gros Anglais qui |
apres tout ne m'intéressait pas. Des an- |
nées passérent. Je lus une traduciion de
son reman Le Portrait de Dorian Gray.
On criait au chef-d’ceuvre. J'y constatai
un démarquage littéral de tout un chapi-
ire d’4 Rebours d’Huysmans, sur les
pierreries ; 'aclion était composée sans
génc avec deux nouvelles d’lEdgar Poe, le
Portrait ovale et William Wilson, aceom- |
modées dans une inirigue de mélodrame. |
Avee cela; un péle-méle - de préeiosité
puérile, de paradoxes sentant le bou-
fuin, de concellis et de banalités. Je pen-
Bai que les Anglais n'étaient pas diffici-

Je me souviens que M. Stuart Merrill
vint -me parler de cela. J’acceptal bien
volontiers de porter ceile pélition chez 3
divers écrivains, Il arriva ceci : nous’
songions & demander la signature de M.
Coppée, qui passait pour avoir bon
ceeur et avait alors une grande influence
par ses chroniques du Journal, Sut-il le|
projel 7 Avant méme que nous eussions
fait la démarche, il publia un article d’'u=
nie pudibonderie prétenticuse, disant que
des jeunes gens s’¢faient présenlés chez
lui (c’élait inexaet), et qu’il-ne pourrait,
en conseience, signer une felle demande
peur un scélérat, sinon comme membre
de 1a Sociélé protecirice des animaux !/
Jenvoyai un démenli qu’on n’inséra pas. |
Je fis alors un article violénk, rappelant
M. Coppéz & 'la bonté évangélique qu’il |
pronait, & 1 pitié décente envers un mal- |

 heureux qui m'élail plus qu'une ruine

humaine ; bien enlendu, nul ne youlut
de Yarticle, et je dus le publier dans
une revue belge. Le philanthrope acadé-+

gedy, named “The Duchess of Padua.” ::r_fe?cil:%&jmbii ZZ::;;; :;inhzec!::naléit;l:: o Mk ok vre-m'a évoqué quelques souvenirs. J'ai | Mesh & S el .
B theion fover rodvosd i, Thens 108 s eddettn, Tho will e PRBMR from ] | ik o ot o MY of 6 Mol connu Oscar Wilde en 4891, Javajs dix- | 2> 2 “loaner, quo les fetivains pariciens micien le requl par mes soins et demeu-.
QR vl Sted 8 AUk By S onpukaod Beateios ool s Dol fle | |0t ek ot e i (i iy neuf ans et jo publiais quelques sonnels | SR (08 i Caam B R ra muet. "1 devait plus Tard avoir d’autres
Lawrence Barreit, but on that point I gider thap herself, whottiisho has never lored. seveals a theatrical' éraftsman ‘of ‘the first passablement obscurs dans un gineo | Zb a’,)’“?ﬂ;‘; Ceu;l e{ ‘Z ot 5130 ).:Zén& tendresses pour Syveton ! Je crois bien '
B T e Siomaton; A b s Woulhthin I Dk et of b STl S e GETL e bhes e fascieule, La Conque, qu'éditail ehez Jui | e Palar. - I‘ch’levupdlésMéao; : o que son article fit complétement avorter
;aotx been translated into G;rman from Raliad, seem any fatal let or hindrace to | he wanted to-do, and did it, What he wanted Pierre Louys, alors ignoré du publie. f Wétait déei Shnnt trion dated 5 o le projet. : et I
i rebshton Relivis S0 bo 8 UG0S | HiS pawiu? Ons SRl aiacly Shink 0. | 10do wike Lot @ great part for a romantic Llest dans son cabinet que je vis un jour | it AL B s = : e = {
useript. The rendering is e But Guido's tenderness of conscience, as we | | actress. To that end all other considerations arriver Wilde, escorlé de jeunes podtes | .:n‘m ot ok d:t \Vﬂl?ﬂ@? aiveo o h “‘(’l]de ?ublt o »pel_llg,_ﬂanb tou‘tgwso : lii
‘aske i‘;;t s(jt‘;:';:a;o:‘slds‘:ﬁ:lzhz:ﬂ‘f;"gnﬁ s‘b:‘ll see, is essential to the development of the were sacrificed; but assuredly the end was déférents; 11 faisait,”a Paris un- yoyage- sy pincé que j'avais cru méchant. Tbor;leelighi ;tfgrgl;’ ?&ﬁgg&% Ié segga; fgf; §
addr B e world. #cuion. - achieved. This youth, who had had no prac- Iriomphal, el une réputation énorme le _Le scandale du procés de Londres erire. 1OV PRt DIus. g S g’;é. it
%’“ﬁ S At Dead of Night. tical experience of the stage, showed a skill préeédait. Durant eelle visile, ol bien en- fclatas Il apparut bientot que, si Wilde e ¥p plus,- ¥ s SCtelgntl
ury Astonishing Talent, ; " The third < : : worthy of Sardou writing for Sarah Bernhardt tendu je n'osai dire mot, Wilde pérora §tail coupable, le rebulant ivrogne. qui ans une chambre misérable, aprés s é-
- seore youthful effort moee than confirms all Dorri;or ;uts?;z f;:igz;‘:; d:‘;c‘f mbgh_t, I;n & —and he had not, in 1883, Sardow’s ‘‘ Théo- dans. un Mmurmure ,d’ad;niraiion. T Yacousqil me vatait pas g*rand‘chcose £ Are fait catholique. La préface de M. Jo-
~ danc as. been caid IOt' ’ 1};1'5’5; gstomiﬁu:ig Gloide, Aasliois to * Mibausude i’;&:‘ge i dox:’l’ or “La Tosca” to serve him as a parut que ce gros Anglais élait un poseur poseur Wilde se révélait incapable de se fg?&ﬁenw@ écm‘; z{vetc lagh Soks =
| rejox ¢ for Fhevs?ageé : flz ‘:‘_‘f}ﬁ‘?e ‘: m{: -oth" keep his oath. He has convinced himself that v assommant, et que sa préciosils jurait défendre, et tellement féru de réclame e VO%T rgcolrg - 'Ou:.t‘ e o
grow, QI SCPE 5000 4 - The. REGRk biia father’s spirit will be far better appeased if, | | A New Beatrice. fvee son physique. 11 disait d'une voix quil allait jusqu'a la perversité de se R et L e R
~ strid [ Fe i stony senn Dike WL OB (et killing the Duke, he lays the dagger The part of Beatrice runs the whole gamut - thanlante des -paradoxes beaucoup Jaire condamner, Il prononca ce mot ef- SOUVENIrs me sont revenus asses iriste-
| matt or’s worlk, it lacks sincerity. 1t is xzot the ou the sleeper'shreast, with a writing signifying | | O dramatic effect. In the first act she has moins fins que ceux de Mallarmé ou de | Tarant : « Je ne x;ésiQte pas a Ia tentalion ment en ouvrant ce volume. Vraiment la
Th teome of a deep artistio impulse, but of that he renounees the vengeance which he held | | 200 & Word to say.  She merely appears under Hodenbach que jo commencais 3 fre- ; st G “f e e ey chutle a grandi cet homme puéril et com-
perabundant cleverness delighting to exer- T T s Lo d ding the steps of a cathe- ey g : s do C!GVOI);I un forcat ». Le malheureux liqué. Peffr: te infort e
my di o o ieser.in his hend. This is not at all Moranzode’s silver canopy, descending the steps of a cathe quenter, et son esprit était pénible. 1l pastichait encore ! Dans Le Rouge ef le puque, Leirayanie infortunaca (Sreie
seem "5 e e e R e o view, who, affer bitter remonstrances, washes | | dral, end dazzling with her beauty the eyes empruntait énormément & Villiers d Yoir de Stenahal  Malhilc %g : en agonie grandiose une exisfence
& rk might have given more certain promise ki hands of Qisd Tt of her predestined lover, That conception in gt d : ) § 8 4 _;\.Ou de Stendhal, § El_[-hllde de La Mole darin:de-lok - 5 5
v v poetic greatness. But its cleverness, and dix t};’“h.s 5. “‘t" a’:g “’J‘“’S‘ 'fhe“ g itself iveﬂs the Lastin' ot the cm‘;tsm&n Plsle-Adam, A Baudelaire, 3 Gaulier, & dit, en parlant de Julien Sorel : « Je ne i arlg g e e f_az_gg
ecially its f2eling for stage-effect, are mar- ‘m“;’; BW}‘;; Pbsy ‘:‘l’:: :a:,esfxzfe ;i’;:‘;l:’;; fhfowing s netcain's Bttty b Salter, Huysmans, et son dandysme iromique, Vois que la condamnation & mort qui dis- }’,filf;itcteﬁfe \r{l]?]d%u; é{e 'tta]ent grm“f"".::f
s. Our best playwrights—Shakespeare il e ’been e -:Iugt e abou‘t and forbsasting. withont discounting, the de. son cynisme élégant, ses discours mélan- tingue un homme ; c’est la seule ¢hose j,l" i 1 Ballad A p 0,' me Sﬂ
f-—fumble avkwardly with their tools at 4 Sspria et e dide dug st ol T s S Rt act, | geant Platon, Brummel ef la Renaissan- qui ne s'achdte pas ». Wilde it des mols Zl pr 139{1( 11a }a fa le de~ la qedle fie Rea_.-l
e ls & wrlice who, WIUBI PSSR bt sl g0 vhe DRt slaoat s tn. | | Posttibe tyiiest 16 aitliheoatilting s i ce, le plus drdlement du monde, & des et prit des attiludes, avee une incons- e : B9 GHS g f}fuf"g‘f admiiab}e 9@;
rough any al.)prentzce’shlp, bas the technique | doorway. Guido sees in her an angel of light | |ing with her tyrant lord.for the humbla and axiomes sur la coupe des gilets;, m'en- tience navranle, un fatalisme de théatre. | %0]"“"11}],[ s S EPOUL DS L auprés
art at-his fingers’ ends. The spirit ahd | cont ho heaven to bless his humanse purpose. | oppressed ; then the passionate woman making nuyérent intensément. Je gardai modes- La pudibonderie anglaise se rua 2 12 cu- | duquel tous les livres ingénieux et creux
are Elizabethan, but the craftsmanship ' Al is now well between them—they will fiy that ' | her first confession of love; then the same tement celle opinion. Je lrouvai seule- rée, les gens quil avail moqués se ven- de son éPOC{UG heureuse ne valent rien.
B : e | very night—but Guido must leave her for a | Woman strickén by an incomprehensible fate, ment que Wilde avait Pair, au fond, d’un Bérent. Pour couvrir cent scandales plus Intentions démontre bien que Wilde |
| Bﬁmz?{-‘ abSYyO:th nf;slt‘:::g::!;el:?::ﬁ moment :—— : a;:d neﬁ'ving hewg}frdto' dié;ﬁ"Tl‘lhe third :gt brave homme, bien que snob et bluffeur, vils, on V?ulut frapper ce bouc émigsaire, était un esprit critique et non eréateur.
Snldl BSataciniis strangor-in tile market—i)lace Guvmo: First into the Duke's chamber must I :r;’;’: vf; a5 Zof;‘i ‘erﬁsvs,p s ,df;c;mthi er el §es yeux lzleus ‘me parurent bons, et pt, giu-,_ meme coup, la déféronce due aux Il‘ yala des dialogues sur Parl, sur le
§ Shjeo B s wwntbing vtk old v, glide, - T i he°h§3 Iwk.‘;;s ¢ 0??“;.‘;mt;‘ < ,°“d h‘;§ réyvélateurs d'une ame sans hz}mq. 1 re- crivains en général fut bafoude. C'était role de Ia critique, sur Shakespeare, qui
1The o B et é}ft 1;1 :2120 le:t:; with this dagger there, i ple;l iy iaseeeh ‘:;iz e fhé _;‘:va o gagrq?éa Sans do_gtg que je n'élais pas 1égottant, eet acharncment, ces prati- sont de beaux morceaux, médités par un
‘ have count was a devoted servant of Guido’s Brassich: : ?;h:; b Eaiis which she has cast away her ‘soul,  In the ;(nﬁpa’ujl')l) f;)g'téé%;':lr)lﬁ]?{]lgxt’ é??ll]vvsumlal ques de basse police, ees questionnaires foztgneux. el 111te}hger32 arliste. tela vaut
. wante ither, who was none other than the Prince Gyino: The Duke. fourth act she is ‘the ‘traitress who, Ve;lill)“ r‘ i : a ‘“ Ly I’h;t;l : H"I 1t ] stupides sur les droits de I'art, ces con-" out & fait Ta peme d'élre u. Qu’el dom- §
1he we Parma. While Guido was a child, the prince Beatarcs: He will no more awaken ° 4 |in her rage and despair, hes wrongfully de- | d“p 4 Fef 5 A0 el R vocations de jeunes invertis prefession- mage que la furicuse manie d étonner
Tan, { foully betrayed to torture and death by Gess7 Ts hodead? | |nounced an innoesnt man, and now. fights a endemain, avec quelques amis. J'y allai, nels dont on adeoptait sans restriction les les gens ait éiriqué ce cerveau | Quand.
| the S v.vho passed as his bosom frisnd. That o6 hats Boad) Bovie b do;le whati flerce and relentless battle, in defiance of Bal E)Ohtesse_. l\flills lly avalﬁt une telle af- g lémoigm gos pluldt suspects, plus sus- il ne céde pas au desir ge;dire un apho-
' plainly still lives, and Moranzone lays ‘upon Chido hreik fm dding. - Bhe vrew her! formal as well as substantial justice, to pre- a(%,].,(‘.-e_ del llt.t(ilatve}lls QO[LS, el netam- PeelsSn somme s cotat 46 Taeeies risme 'prétontleuxiet bizarre, quand il
Hosiral do the duty of avenging his sire. Simple dngger 1o kill herself: but whon she behold| | 6Pt him from retorting her demunciation - ment M. Mendes f::us{u& tant de gestes et C'élait plus digottant que sa faule. si n'affecte pas une sagesse cynique qu
S Lon ination will not satisfy the couut, who is His TR hallon Sith acic e F upon her own head, Finally, she is restored citait tant de-vers lating en se lrompant “elle existait — é:ar le proce & ,11 - au-fond, cst seuvent aussi banale qu'a-
] “epicure in vengeance. He makes Guido. . 3 > : JERLs Al ries, mut by his self- ifi T | danleurs iHai arri z ; = : })IOQ Shela nulle g . G 6 BPRTT o vl e
spict ngenncy ) : kering curses in his sleep, she récognised in y his self-sacrifice to her better self, and the - leurs, ce qui fui arrive squvent, que ment prouvée dans le fait. En tous cas gagante, Wilde se prouve un,’émgzt,
eg;e ::a w;:-ma:zlm;zlctozsohtisebizzﬁlda;;.:ngf, S T b e e lovers whose course of love has run so tem- -.Je m'esquivai, ayant pu lout juste saluer elle wavait nui qu'a Wikie méme. et il . logicien, un homme de grand gout e
','atya. ;ig'nal from Moranzone, ho reveals i £l e glew Biog. /Bhs s given hor soul g‘islf:():;éypz:e:n ;::21 ls':.i;ltlﬁn:imt:f afis:?tt)l':. il == ¢ n'avait démoralisé ni vieié personné; meé- B cl_lammm e3pr It,:'Oh .! ce "?"?5"':? . un 2
elf to his vietim and slaughters him with| 0 hell for Guido's sake; but, in the meantime, | | foo: B g S v s Je ne le revis jamais. On I'invila, le fé- me le jeune lord Douglas qui savait ce , e, et nous avon's mieux iei. A coté d’un
 circumstance of ferocity. But who is,  P¢7 'Wlll live their life on earth in happiness. | Ciie: ToRs cele Beski it dismusiog fiom la, on fit des bassesses pour T'aveir, chez qu’il avait & faire, et dont le peére Qros- Anatele France, c'est un honorable fa--
iyer? A troop of gaily-dressed nobles ~ Aiss! she has left Gudo’s character out of | | geap’ oo H baseness, frenzy, panic-stricken ~des gens qui, plus tard, mentirent earrs- sier et alcoolique n’osait méme pas arti- lent de second ordre. Mais enfin ¢était. |
B b end Rawlotesogays’ (RN e poeable eancclence declares | | foracity, and finally back again to tragic elova- ' ment ‘quand on leur reparla du podle culer de fails direcls. Wilde avait mené quelqu'un, avec peu d'idées mais un arl
-The.”man ,t° whom yug shall ses el th: ;'2 - “;e art;:' ;:g X t1 ! ev;gr; tion and pathos. The character may not be & ~gu'ils avaient recu, du forcat qu’ils ne celle affaire en maladroit, en Muffeur , , propre ,é"les fa;re.yalpxr, aucune origina-
el is your father’s murderer.” He kneels = reznembe:ethl;::;?:;?“17‘& s]'el u'npj((lires qun. great character, but the patt is a great part, voulaient pas avoir connu. Je me séu- el en ignorant de la vie, avec toupet et | lité mais une rhétorique souple, une jo-
throug e, to the Duke of Padua. Love ot bl thenore ha:l’:hll;’ fllfd :Vf‘esn S‘;“: e‘;:, beyond all doubt. It would not take much, in- " Wens de ce lapage; de ces exhibitions. Jo enfantillage. La hdine d'un peuple pru-- é lie forme, plus d’'ésprit qu’on n’en trouve
S ardin epest Dye, doms B6 act Ner ST AL Yoot she B5es L‘:pgthe , | deed, to make me recant the distinction here gardai de Wilde nn vague souvenir. Ne - de sacharna, . . e : Z g aux Ang'lal& M. J?Sép.ll Renaud a eu
doubia | | dn e wo o fud Guido (e imels s st o 5 S, | TAEOed 250 Gtend he Duchens st ot oo Yangias Jo mo powaie 0|1 tutforga, sans auewn crime, oaron | (2413 L ilson G0vDi In eumgone
Ss O gy irife attondant of the Duke, who ig'acy-.  Guido is left alone for a moment, when the ‘ he psychological point of view. “cider sile personnage élait vraiment un pouvait i Tefeser la‘main® shen. leo. | Lolote de traduire ce livre plein d’excel- .
it cal tyrant of thie deepest dye. He jeers at|  tramp of soldiers is heard approaching, and |, | e grand éerivain ou simplement une fagon croyait capable de felles moours, mais | \Chies emaryues sur Yart, et plus per-
‘able, bi 'is subjects’ sufferings, and when his young of &bove it the voice of the Duchess hidding them « d¢ Bourgel décadent. Jen ouis parler de de guel droit enfermer au bagne LH) hom-  sonnel que la Sqlomé¢ .’m“é@ de Flauberﬁi
Svon a Ilovely Pnchess pleads the.nr cause, he ' seize the murderer of her husband. He is loin en lgin. Whistler di\sait de lui : «Ce me qui n'a nui & personne. dont le vi | ou lOvS.CQIllC‘S de la.Matson des Grenade
fe | ly rejects her suit, and forbids her to taken, as it wers, red-handed, holding the | n’est rien dn fout. » Mais Whistler était ShfAt > i o At e e nourris de souvenirs antiques. 1} est h
. nothin SNek i her own’docount. Then cotle Hiard itk whiohill i . - » Mals 1stier eial n’¢lait pas apparent, etd qui ses ennemis s ; £ e
| feara baate faclaration of love. hetween the 43 i peu tendre I Un goir, chez Mallarmé, on mémes n'imputaient que des relaiions foaim, Juste et sensé d'en {inir aves Fee g
later h s abd Guido, interrupted by the a?riva? A Trial Scene. ; ﬂt‘ten.daityya, venue de Wilde.  Whistler avec des professionnels consentanls et irz{ni: i ssiuvgge 8.8 0n éqrasg:f;
/ eertain packet for Guido, containing a dagger ‘The fourth act represents the trial of Guido. savait qu'il devait venir ¢e soir-la chez payés, sans sednes sur la voie publique, s pilu\’éc TIGEIONE of Co Kilall: L hom’f.’
R | tWo leopards for ifs hilt. = This—his  Moranzone, who shrewdly suspects tha truth, son vieil ami ; un peu avaht dix heures, sans corruplion de personnes jusqu’alors me 4 souffert. immensément, et il -esty
kind of 5! dagger—is a token from Moranzone,|  U'%eshim to defend himself, while the Duéhess ! ;Mall_armé requb cetélégramme : « S1Wil- _ignorantes ? Condamnatlion menstrueu- m'o,-"t. PO“EPM’O_HS Saffallt?s discutable en
was all ying that the time has come to strikes vehemently declares that he has placed him-| e vicnt,“serrez argonterie.— Whistler. » se en vérité, dont les effels furent alro- droit, .llld(‘_}nomrée en fait, et son chati-
insanit @uido has deeply sworn to proceed io self outside the pale of the law, and has no Le peintre des Nocturnes, rival de Wil- ces. Famille exilée, enfants ruinés et ment inoul. Nous verrons que la dispro- |
" collaps the moment it reaches him. ;‘eei}'lt to be beard. The judges, after long e dans la faveur des raffinés londoniens, vouds & la honte, -pidees interdites. livres portion est scandaleuse. Ne fafisons pas |
 eminen cReltheratioh, decide agaiust her, jand decree le déleslail. 11 était d’une élégance bien briiés : on el moins fait pour un assas. 4 martyr de Wilde, encare quiil lait 616
sent, t — S — ' brop discrdte pour n'aveir pas antipa- sin | Wilde, malade & Reading, les doigts Mipioani ot de 1 pruderio brilanniques.
firmati B s e oe giFcumatanioes. be ing scandals. IT Goes not Norrdy of ar- s thie violente du poseur esthele, et il ac- | | privés d'ongles & force de déchiqueter jos | M5 2ccordons & son ceuyre innocente
dict me o T oy Baact B 5 merny duly SIL G SR cusail Wilde de « chiper » les bons mots, cébles pour en faire de I'étoupe, devint | ime juslice élémentaire, digne d’honné:
verdict = Rp——— : e 28 i e&?ﬂkﬁhﬁmm@: , Un jour Whistler ayant dit une jolie cho- un objel.de pitié. Décidément ¢'était trop. tes gens :lisons-la, aimons-y ce qui prou- |
Wilde | f&ttreswncmg' o it i Alavde: ‘é’ ~ 5 Be. Wi‘lde'se récria;t L Quel mot adora- On songea & une pélilion pour oblenir %;O }?h falent, sans Tayréolgr du "3811]6“"-,% !
was ari : ) Taus Diovetu, > %ﬂe 1 Que je voudrais I'avoir dit | — Vous que ce malheureux 14t aw moins dispen- Tt e, Mals sanls.y poursyivie iy
: SN e T . @ direz, riposia le sarcaslique coloriste. s¢ du terrible hard-labour. Des écrivains, chement, avec étroitesse et sottise, lo 56
: o ik 5 Bt il est vrai que Wilde, comme d’An- “des podtes, sodevaient de faire ce geste venir d'une tare que dérobe :
hunzio, prenait partout, ef forcaita « ser- _pour un homme aprés tout, avait silence du cereueil
‘pensé el éerit e 2 :

er Targenlerie ».




DAILY NEWS, ¢

fST. JAMES’S, Mr. GEORGE ALEXANDER,
i Sole and Manager.
TO-DAY, at 2.45, and EVERY EYLNING, 4t 9 sharp,;
LADY WINDERMERE’S FAN.
By Oscar Wilde,
Mr. C. Aubrey Smith, Mr, Ben Webster,
Mr  PEric Lewis, Mr. Leslie Faber;
‘ Miss Marion Terry,
Miss Lilian Braithwaite, Miss Fanny Coleman,
2.15 and 8.30, a new play in one act, by Alfred Sutre, entitled

A MAKER OF MEN,
MATINEE (both plays), WgDS. and SATS., at 2.13.

ST. JAMES'S ‘THEATRE.

~ There are a couple of changes in the cast of
“Lady Windermere’s Fan.” Mr. Robert Hor.
ton has contented himself with an imitation of
Mr. Vane Tempest’s Charles Danby, and the
imitation strikes one as a caricature. Mr. Eric
Lewis, however, is 'a delightful Lord Augustus. |
By many subtle touches he makes a real charac.
ter of the part which Mxr. Sydney Brough was
inclined to burlesque. Once again Miss Marion
Terty showed the younger generation. of
actress the distinction of bearing and gesture
and the command of voice.wnhioh have almost
T sensutanestaniversity iy

A. B,

N




110 Dorian Gray: Choice Large
Paper Copy.—Oscar Wiwpe’s Tue Prc-
TURE OF DORIAN GRAY, a copy of the rare

:;ll‘xs.l%xﬁ? Wsﬁwpy 18 szgnwih% é&nnv beeu

JAR WILDL |
himself, crown 4&to, cleganily bound in haif |
vellwm A cHon,E VOLU\IE £1 11s6d 1891 |

i et



156 —— Lord Arthur Savile’s Crime
and other Stories, 1st edition, 12mo, bds.
uncut, 25s 1891

1564 :rrsserﬁwt{amm:mmw Library @ 15t
| Edifion, small 4to, wrappers, rare, 21s

Paris and Elkin Mathews et John Lane,
Londres, 1893



SHRONICLE” —

ESDAILY « e o s,
1 MR. SMITH” IN DRAMA.

e Refuses to Barter his Name for
a Duc_hess’s Daughter,

A really admirable notion finds itsélf embedded
in an otherwise somewhat commonplace and
novelettish drawing-room melodrama called © Mr,
Smith.” This is by Mr. Frank Reynolds, and
{ wis produced last night with some favour at the
Camden Theatre. :

The particular Mr. Smith celebrated in the title
‘is, it may be explained, supposed to be a world-
famous engineer of comparatively lowly origin,

is paying unsanctioned but honourable atten-
“tions to the daughter of a Duchess.
~For the greater part of two acts, it must be con-
wed, his_course of true love flows somewhat
irily. Suddenly, however. it and the play are
th enlivened by quite a brilliant idea on the
of the duchess—nat to say, of the author.
is suggested that in spite of all lesser ob-
s Mr. Smith might a.af‘ire reasonably to the
o ‘of the duchess’s daughter if only he would
chango his ngme. Thereupon Mr, Smith, who is
plared by a very personable and curiously grave
actor (Mr. Hamiiton Stgvv{art) (draws himself to
his full height, and standing as one might say
upon the dignity of the name of Smith, refuses to
| change a letter of it. : :
He will not even subscribe to the compromise
| of Smythe. * Smith" was, said he, a name
i neither he nor his fathers had disgraced. -Why
should he change it? No, he would not, for all
‘the daughters of all the duchesses in the world !
. “And as, with something of Mr. H:{dcn Coffin’s
Lmanner, Mr. Hamilton Stewart folded his arms
d declared he would be loved as Smith or not:
» there was a fleeting moment of really choice

rest of the play is unfortunately not to be

ite as seriously as its author seems to in-
. though there is a charming American girl
played quite delighthilly by Miss Phypis
il, that “‘Smith” notion really deserves &
4 i L nee of

oarnest might under some circumstances be
the unimportance of being Smith,



Durrant’s Press Cuttings,
HOLBORN_ CIRCUS. LONDON, E..
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LETTRES ANGLAISES

R. L. Stevenson:Ze Reflux, trad. par Teodor de Wyzewa, Perrin, 3 fr, 50.—
Oscar Wilde : Infentions, trad. par Hugues Rebell, Carrington, 6 fr. <

L'eeuvre d’Oscar Wilde demande a étre traduite & la fois avec
précision et avec art. Les phrases ont des significations si ténues et
le choix des mots est si habile qu’une traduction défectueuse, abon-
dante en contre-sens ou en coquilles, risquerait de décevoir grande-
ment le lecteur. Car il faut bien compter que eeux qui se soucient de
connaitre Oscar Wilde ne peuvent étre ni des conciergesni des cochers
de fiacre; ils n'appartiennent certainement pas a ce « grand public »
qui se délecte aux émouvants feuilletons de nos quotidiens populaires
ou qui savoure avidement les élucubrations égrillardes de certains
fabricants de prétendue littérature. Cest cequ’avait compris 'éditeur
Carrington quand il chargea Hugues Rebell de lui traduire /nten-
tions. Ces essais d’Oscar Wilde représentent plus particuliérement
le coté paradoxal et frondeur de sa personnalité. Il y exprime ses
idées ou plutét ses subtilités esthétiques; il y « cause » plus qu’ail-
leurs, & tel point que trois de ces essais sur cing sont dialogués;
P'auteur s’entretient avec des personnagesqu’il suppose aussicultivés,
aussi beaux esprits que lui-méme: «s’entretient » est beaucoup dire,
car ce sont plutét descontradicteurs auxquels il suggére lesobjections
dont il a besoin pour poursuivre le développement et le triomphe de
ses arguments. La conversation vagabonde i plaisir et le caunseur y
fait étalage de toutes les richesses de son esprit, de son imagination,
de sa mémoire. Au milieu de ces citations, de ces allusions, de ces
exemples innombrables empruntésa tous les temps et & tous les pays,

20
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fe traducteur a chance de s’égarer il n'est lui-méme homme d’'une
calture trés sire et trés variée. Hugues Rebell pouvait, sans danger
de paraitre ignorant ou ridicule, entreprendre de donner une version
d'Intentions. Il n’avait certes pas fait de la littérature anglaise con-
temporaine, non plus que d’aucune époque, l'objet d’études spéciales.
Mais il connaissait cette littérature dans son ensemble beaucoup mieux
que certains qui Sautorisent de quelques excursions a Londres pour
clamer 4 tout venant leur compétence douteuse. J’al souvenir de
maintes occasions ol Rebell, avec cet air mystérieux qu’il ne pouvait
s'empécher de prendre pour les choses les plus simples, m’attirait &
P'écart de tel groupe d’amis, ol la conversation était générale, pour
me parler de tel jeune auteursur qui 'une de mes chroniques avait
attiré son attention. Et,chaque fois, 1l faisait preuve,en ces matiéres,
d'un savoir trés étendu.

Hugues Rebell fit donc cette nécessaire traduction, et, dit I'éditeur
dans une note préliminaire, « cest le dernier travail auquel il put se
liveer. I1 nous en remit les derniers feuillets peu de jours avant sa
mort ». Rebell devait préfacer ce travail d’une étude sur la vie et les
ceuvres du poéte anglais, étude qu'il ne put qu'ébaucher, malheureu-
sement, car,avec Gide,—mais celui-ci d’un point de vue différent et
peut-étre opposé, — il &tait exclusivement qualifié pour saisir, dé-
méler et interpréter I'étrange personnalité de Wilde. Quelques frag-
ments de cette étude nous sont donnés, cependant, et ils nous font
trés vivement regretter que le vigoureux et paradoxal auteur de
Y Union des trois aristocraties n’ait pu achever son travail.

Mais ce regret bien légitime se mitige grandement & mesure qu’on
lit la belle préface de M. Charles Grolleau. Prenant pour épigraphe
cette pensée de Pascal : « Je blame également et ceux qui prennent
parti de louer 'homme, et ceux qui le prennent de le blamer, et ceux
qui le prennent de se divertir ; et je ne puis approuver que ceux qui
cherchent en gémissant », M. Grolleau s’efforce de comprendre et de
résoudre ce « douloureux probléme » que fut Wilde. Etil Ie fait avec
cette réserve et ce parfait bon goit que doivent s’imposer les vérita-
bles amis et les sincéres admirateurs d’Oscar Wilde. Il y a plus,dans
ces cinquante pages : il ya Pune des meilleures études qui aient
jamais été faites du brillant dramaturge. Bien qu’il s’en défende,
M. Grolleau, dans cette langue élégante et harmonieuse que lui
connaissent ceux qui ont lu ses beaux vers, réussit & discerner mieux
ot & mieux révéler que certaines diatribes « I'dme et la passion » de
auteur de De Profandis.

Je me suis interdit d’écrire une biographie. Je ne connais que I'écrivain,
ot Phomme est trop vivant encore et si blessé ! J’ai la dévotion des plaies,
et le plus beau 2019-08sEh-Women's Univérsityslibrary ¥ 17o-

Toute « cette méditation sur une Ame trés belle » est écrite avec ce
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tact délicat et cette tendre sympathie. Ainsi, aprés avoir admiré ces
émouvantes pages, le lecteur peut aborder dans un état d’esprit con-
venable les essais parfois déconcertants qui sont réunis sous le titre
significatif d’Intentions. Cest dans cette belle édition qu'il faut les
lire. On sait avec quel souci d’artiste M. Carrington établit ses volu-
mes; il n'y laisse pas de cesincroyables coquilles,de ces épais mastics
qui ressemblent si fort & des contre-sens, et, sachant quel public
intelligent et éclairé voudrait ce livre, il n’a pas eu l'idée saugrenue
d’abimer sespages pard’inutiles notes assurantle lecteur par exemple
que Dante a écrit la Divine Comédie, que Shelley futun grand poéte,
que Keats mourat poitrinaire, que George Eliot était femm e de lettres
et Lancret pe2019203- Dissen-Women's Uhiversity LibraryrcProggpt en téie de

cette excellente édition.
HENRY=D., DAVRAY.



 Dated November __—— 1908.

. — Osear Wilde : Le Crime de Lord Arthur Savile,3.50 ;
SN e R SS S  T S E RS SRR A € e (B R it

3

Plusieurs lecteurs m’ont fait, ces derniers temps, 'honneur de
m’écrire pour me demander la liste compléte des traductions en fran-
cais des ceuvres d’Oscar Wilde. J'al déja indiqué la trés belle traduc-
tion des /ntentions, qu'Hugues Rebell acheva avant de mourir et
qu’a publi¢e en une superbe édition I'éditeur Carrington, avec une
préface émue et noble de M. Charles Grolleau. Voici maintenant
I'éditeur Stock, qui réimprime la version parue jadis du Portrait
de Dorian Gray, et nous donne 'Le Crime de Lord Arthur
Savile,et autres nouvelles. C'est M. Albert Savine qui, avec sa net-
teté et son exactitude coutumiéres, a établi le texte francais de ces
nouvelles, d'aprés la bonne édition anglaise, celle avec laquelle on
n’est pas exposé & faire de contresens : une courte et sage préface
commente 'ceuvre, mais le consciencieux traducteur a eu le bon
gott de s’abstenir de ces notes imaginatives dont certains amateurs

complétent copieusement leurs fantaisistes traductions. Quelques-
2019-033$8en Women's Lgpjverg’tv Library 181 s
unes de ces nouvelles avaient paru deja dans un recueil que traduisit

Georges Khnopff et qui fut publié jadis aux éditions de La Plume.
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“Salome” (John Lane), by Osear
Wilde, is an adroib translation from the
French original. It is, I assume, not by
‘the author, but it seems to be delicately
and sensitively dobe. I am afraid the
Germans have overestimated this ex-
tremely artificial exercise in decadence,
“itorings false throughvubo- Ad-ite- best-if
is a feeble echo of Maeterlinck. At its
“worst it is the conventional jargon of
sensualism. Jokanapn (John the Baptist)
is only a patchwork of Biblical quota~
tions. Herod is naught. Herodias 1is 4
voluble hag. Salome is a neurotic minx,
The tragedy tries to be tragic, and suc-
ceeds only in being comic. Here and
there one finds literary felicities, pictorial
phrases, cloying conceits, sueh as fhe
metaphor: “S8he is like the shadow

af iz s white Vireds “in 4. DAFOr.

of silver.” Thare are false euphu-
jsms - such as: “The red blasts of
trumpets.” There are many plagiarisms,
such as: “The beatings of the wings of
’the,anéel of death,” 'which is stolen from
John Bright. I suppose that “You hath
{sworn” is a misprint. There is a pretty
I'description of a collar of pearls—" ﬁk‘}
unto moons chained with rays of silver.
Herod’s catalogue of jewels is ornate,
[ Opals that burn with an icelike flame™
' is a phrase that recalis Pater’s “hard gem«
‘like flame.” The vphrase aboul the sex
| wandering in the sepphires is happy. Buk
‘“Salome” is not art. Its theme is as
suitable for arf as the Chicago meat-pack«
ing scandals. Tt does not horrify or fepe
rify. If is merely dully dirty and dirtily
Aull. It has nof even the iridescence of
futre&wnce ink- wi i
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¢ IS OSCAR WILDE DEAD?

et

| AN EXTRAORDINARY RUMOUR.

#
(““REYNOLDS'S 7 SPEGIAL.) 7

In certain literary civcles in the United

,‘ States the opinion is heing freely expressed that My,

' Oscar Wilde is still alive. It is even suggested that
articles from his pen are still appearing over un-
familiar signatures. That these articles are not in ail
Tespects up to the high level of sparkling epigram
agsociated with the brilliancy of Mr. Wilde's genius is
accounted for by the depressing expetiences through
which lie passed.

Now, we have no hesitation in charasterizing  this
story as baseless. We have perfect confidencs in the
genuineness of the narratives that Rewnolds’s News-
peper has published on the subject of Mr. Wilde’s sad
death. The event is vouched for by several reliable
persons, one of whom, M. Ia Jeunesse, definitely
asserts that he followed the remains to the grave.

L Ttis only in Ainerica that our narrative would he
doubted for a moment. 'In. London and in Paris the
decease of the famous writer is recognised as a fact
established upon irrefutable evidence.

§ BOYCOTTING A NAME.

Whilst we are referring to Mr. Wilde, it is just ag
well to enter a protest against a new method of treat-
ing his work, A play recently produced in London has
been advertised upon the hoardingsas ‘* By the Author
of * Lady Windermere’s Fan.”” To us this seems'an
insinuation that the dramatist’s name must not be
| mentioned in polite circles. Here and there, indeed,

we are in the habit of referring to a writer by the title

of the work by which he or she achieved fame. Thus
we covrectly speak of the author of ‘‘John Halifax,
| Gentloman.”  This custom does not apply to Mr,

Wilde. . His name was always much more widely
known than that of anything he wrote..

In this dounection, we are able to quote from ay
article in the Frankforter Zeitung, The great German
daily paper writes as follows ;- >

“"Phe onl y paper that all the time had the honesty
to pr nt in black and white the hated name was Rey-
aolde’s Newspaper. Tt has a right now to scoff at it
opponents.  Other journals were too Christian to
imitate Christ. They gratified themselves, and it
seems that thev gratified their readers with ridicalous
periphrases and beatings about' the bush, using such
terms as ‘the poet of Salomé’ for the intellectually-
gifted author who came to grief so pitifully.” ¥

We are gissen Weih@nG3LkiversBes Libraty stanqing

appreciates our desire to show fair treatment to g
fallen man’s réputation. i
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SIRAUSS'S NEW OPERA,
_{FIRST PERFORMANCE AT DRESDEN |

(Fiom Our Own Correspondent.)
BERLIN, Sunday Night.

As anticipated the first performance at the
Dresden Opera House of Richard Strausy’s|
“Saloeme ” has met with most divergent criti- |
cisms. One is simply enthusiastic in its praise ;/
others are full of blame. Al agree, however,
that Oscar Wilde’s text in no wise harmonises
with Strauss’s music, that the instrumentation
is wonderful, whilst the singers have very un-
grateful tasks to solve, their parts heing very
poor from the musieal point of view.

Summarising the various reports the impres-
sion is gained that Strauss would have enriched
the musical world by a valuable composition
Jhad he set Wilde’s piece to music as a sym-
~2hony, instead of an opera, however great in
his case its numerous musical beauties may
e. Besides, the performance requires such
1 enormously augmented orchestra that only
few stages will be able to enjoy the privilege
i giving it.  As regards the Berlin Opera
ouse, itJissenVROH@AGSULTverEBy ILIBrary ;- {he
aformance, considering the nature of Wilde’s
ama “ Salome,” will be permitted.
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SAVOY LOSSES.

WiRS. BROWN POTTER’S HOME
UNDER THE HAMMER,

Many expressions of regret were heard
vesterday at the private view of the costly
and artistic household effects of Mrs.
Brown Potter, at Bray Lodge, Maidenhead,
which are to be sold by auction to-day,
mainly because of losses incurred at the
Savoy Theatre. : s

The catalogue makes quite a volume, there
being 694 lots, starting with a deal kitchen
table and ending with a magnificent 7-h.p.
Panhard motor-car, purchased this year,

Among the lots to be sold to-day is in-
cluded a fine Chinese four-leaf screen, with
boldly designed panels of lardscape and
river scenery, presented to the famous
actress by Ii Hung Chang.

The 340 volumes of books include the
“ Anglo-Saxon Review,”” with a presentation
inscription to Mrs, Brown Potter *from
Queenie Randolph Churchill ”; and Oscar
Wilde’s “Happy Prince,” a presentation
from the author.

Among the oil dpaintings in the Dutch
hall is a splendid full-length portrait of
Mrs. Brown Potter as < Miladi” in ““The"
Three Musketeers,” by the Hon, John Col-
gexﬁ whi_c‘h] gxgas exhibited at the Grafton

allery in . S

L1 dissen WomaoEoWBaEEty, Library. ..
i Brown Potter a number of presentation and
personal souvenirs, ;
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THI  NEW- MUSIC.

TRE? ENDOUS SUCCESS|

OF * (RAUSS'S “SALOME”

¥

TANGLE OF MOTIFS.
(FROM OUR OWN CORRESPONDENT.)
: : Beriin, Sunday..
Last night, at the Royal Opera House, Dresden,
Richard Strauss’s one-act opera “Salomé” was

given for the first $ime, _For months past the
event had been looked ~forward to by the
entire musical world, and in ‘vonsequence |
the Opers Howse was filled from floor
to gallery with the &ite of the artisfic
society not only of Dresden, but of the entire
rempire, and the directors of nearly every
prominent opera house in Europe and America
were present,

Difficulties.

For over six months the preparations for
‘Balome ” have H(;ceupied the authorities at the
Dresden Opera House. Unable to find sufficient
technical skill 1n their own city to mount and
stage the forthcoming work, they sent to Munich
an Bfargin for ?Zi:f“nfe'ﬁMd the result I;as been
one of the most perfectly finished pieces of staging
since the palmy days of Bayreuth,

. The work at first met with serious difficulty, it
is_believed, in Court circles, where the sternly
religious] _Catholic element introduced by the
present King's father and uncle have obtained
considerable power. The Austrian Court had

c the production of *Salomé ” on religious,
rather than smsthetic grounds, and the Dresden
Court, it was thought, followed suit. We shall
probably never know why the embargo was re-
moved. This is one reason, but proba.bly the real
reason of the delay in presenting Strauss s master-
piece consisted rather in the inherent difficulties
of the opera itself. Theso, as the leader of
the . orchestra has been heard to- declare,
are ‘“‘colossal.” Btrauss has prodnced & work
of rare complexity, both orchestra and singers
being confronted with difficulties almost inwur-

Wittich, studied her part for nearly eight months,

an orchestra of 120 musicians—nothing less would
satisfy him—and to accommodate them the two
front rows of the stalls have been removed, and
the stage set back a distance of three feet. The
success of this si !
after the curtain fallen the andience remain,
in their places applauding Stravss, and applaud-

mounntable. The leading prima donna, Frau |

and the parts of the Baptist and Herod are no less ]
formidable. Strauss insisted that he should have

| ing still more the leader of the orchestra, ~ |

e
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Out-Wagnering Wagner. :

The music is deseribed by the crities as
“orandiose and staggering in its vehemence.”
¢ A musical genius has appeared. Indescribable
are the rich and original invention, the over-
powering dramatic character of the music on the
f:‘ge, and the bewildering colours of the

estration.” Another critic  exclaims—
“Wagner has been at last surpassed.

The question, however, is asked, *“ Will this un-

ualified suceess be repeated or be maintained ?”

am inclined to reply in the negative. With the
.| exception of two or three redundant

Strauss adheres to the exact text of Oscar Wilde. |-
He has neither permitted “second-rate librettists”
to svork for him as Gounod and Verdi did, nor has
he written hisown text like Wagner, This is the
first novelty noticed.

Secondly, he has given the voices an entirely
secondary part ; the orchestra iseverything. Asa
matter {}ig fact, through the gmtege part of tfhe
[ the singers may or may not be singing, for
n.{l the audience knows. Strauss, therefore, is
justified in calling his work a musical drama.
Fveryone secems united i marvering b tho
wonderful orchestration snd in expressing the
conviction that the highest attainable in this
direction has been reached. Strauss has given
| the orchestra something which only = perfect
musicians, perfectly trained and conducted,
could master, and so varied is the score,
80 fg& : of ooll)(;m’he that it di%esguite im- |
possible for any but t lariestan equr i
opera-houses to reproduce this work as it Gught to |
be duced. For this reason, if for no other, !
the success of the opera is donbtful. ]

Nothing to Carry Away.

There are, besides, other iarities which
will hinder 1ts success. Only here and there can
siﬁ;s be found able to master the enormous
difficulties of the music entrusted to them. One
of the most difficult tasks known to operaticsingers
is the mastery of the dreaded third act of *‘ Tristan
and Tsolde.” But the requirements of Wagner’s
wonderful work are nothing compared with those |
demanded by Strauss in *‘Salome.”  Besides, |
neither for the voices nor for the orchestra is there |
anything which even a musically educated people
“can carry away with them. “Salome” can never
be popular. It contains not one single melody,
hardly & single melodious phrase, which abides in
the memory. The opera is packed with motifs.
FEvery person has his or her motif ; every passion
has its motif ; the result is an exasperatiug tangle
of motifs impossible to unravel. |

3

Morals.

Finally, there is the ethical difficulty. People
are asking. Ts this sultry sort of Oriental passion,
with its milien of all that is degrading, a suitable
ons for musical treatment ?  Is ‘“Dame Musica”
not too ideal, too delightful, too dainty a lady to
stoop to *‘ Salomé ?” Frau Wittich sang the title-
role with marvellous power and certainty. Herr
Burrian was a magnificent Herod ; Herr Perron,
as the tist, w, X ; ﬂ'ﬁéive : but all
three a FabYiey were
performing a thoroughly thankless task, and that
their hearts were not in tjxeir work.
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STRAUSS'S “SALOME."

BRILLIANT PRODUCTION OF THE
OPERA AT DRESDEN.

R

- The production of Strauss’s new oper
“Balome,” leaves a mised impression on
- The musie i8S exoeedingly complex, and
ﬁ?:o eomposer’s conception of the subject is
;Startlingly original, but is objected to by
admirers of Oscar Wilde's play because the
atmosphere is too realistic and the passion
{00 strenuous. ;

- The orchestral effects are the most da

in the histery of opera, the difficulty of
the whole being almost superhuman. The
work lasts an hour and a half.

Very striking is the duet between
Balome and Joachanaan, and the elaborate
orchestral interludes in Salome’s dance.

_audience included many musical
rities from all parts of Europe. The,
applause lasted pearly 20 minutes. |

The performancs was most brilliant,
especially that of the orchestra, under Herr
8chnoh, which was beyond praise.  Fran
Wittich, Herr Burrian, and Herr Perron
were very fine in the chief parts,

OPINION OF BERLIN CRITICS,
From Qur Own Correspo~dent

BERLIN, Sunday.

- The production of “Salome” is described |
by the musical critics in the Betlin news- |
Ppapers as a brilliant achievement. |
- The success of the work is undoubted,
and the effect on the audience was euch
that, when the curtain fell at tha close of
the last scene, e¢verybody eat perfectly
still, as if entranced. hen the applause
did break out, it was tumultuous, and Herr
Strauss and the conductor, Herr Schuch,
were compelled to appear before the cur-
tain upwards of 40 times.

The critics vie with each other in finding
words descriptive of the beauty, of the
{oree, of the originality, of the revolutionary
gharacter of the music, and the only fault
they find is that the * master of orchestra-
tion ” makes such enormous demands on
the orchestra and the singers. |
It is believed *Balome” will not, soon |
become popular, as such an immense or-!
'ehestra.jggg ) Library-s are
‘required for its proper production.

R ERER
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- ACCUSED R.A.

MR. A. GILBERT ON HIS
GOLDEN IDEALS.

A CURIOUS REPLY.

PLEA OF ¢ ECCENTRICITIES
OF GENIUS.”

Mr. Alfred Gilbert, R.A., against whom =
Mrs. Frankau, an authoress, who writes as
Frank Danby, has brought a charge of grave
breach of contract, originally in the columns
of “Truth,” has spoken in his own defence.

The Brussels Correspondent of “The Daily |
Chronicle ” had an interview with Mr. Gilbert
at his house in _ Bruges yesterday. Mr.
Gilbert spoke freely on the matter, but de- |
clared himself perfectly ignorant of what had |
~occurred except through what he described as
threatening letters which he had veceived in

connection with it.

He did not deny the accuracy of Mrs.
Frankauw’s account of the agreement that was
made between them. Mr. Gilbert explained,
however, in showing our correspondent the
model of the monument which was \in his
studio, that it was representative of many

hases and alterations which his first essay

ad undergone. ; :

He added that he had had many difficulties
to contend with during its execution—how he
was obliged to modify this or suppress and re-
place that portion of his model—and how ulti-
mately, after having worked for months, he |
was dissatisfied with the vresult and de-
molished the whole in order to begin anew.

Mr. Gilbert pointed out that owing to am
action at law he had been deprived of his
studio, and that it was while he was thus handi-
capped by the want of an atelier that M.
Withers (the solicitor) came to see him and.
fcund him working in the garden.

Mr. Gilbert declared that he will face any
difficulty rather than degrade his art or his
ideals. He explained that since October he
has been forfeiting a pound daily, so that to

| finish his work as he would have it finished,

the balance accruing to him will be nothing,
for he must pay for the exceution and ercction
of the monument out of the sum agreed upon,

Money, said Mr. Gilbert, was as ’brws;gi

more into his consideration, he would have
. had a thousand pounds for the monument, for

|
1 but his ideals were golden. Had lucre entereqs
|

that was the sum originally offered by Mus.
. Frankau. He considered the figure, however,
| unnecessarily high. T

“TRIUMPH OF HIS ART.” )
“In the course of our conversation,” says
| our correspondent,  Mr. Gilbert intimated to
me that he has already had diffieulties of a
somewhat similar kind with other clients, but
that on each occasion he has succeeded ulti-
mately in convincing them, by the triumph of
his art, that nothing was lost by wailting.
| Troubles of this kind, however, occasioned
f him much worry and indisposed him for work,
|7 but vyen in the face of such difficulties, never,

( couteigue coute, has he delivered up his work

untilfe himself was satisfied with it.”

In the face of this explanation, it is useful
to recall that on May 3, 1905, an agreement was
signed by which 150 guineas were paid to Mr.
Gilbert on his undertaking that the monument
should be erected by the end of October follow-
ing; that foui‘jsubseguent payments of fifty
guineas each were made on his written guaran-
tee that the work was proceeding satisfac-
torily ; and thatqlts has naver given ‘his client,
Mrs. Frankau, any opportunity of judgin
whether the monuiient has yet any materi
existence. A

It is quite true t\gat Mrs. Frankau offered

the sculptor £1,000 for the work he under-
took. ' As the monumeht was to be twelve feet
in height, and was to be carried outin marble,
bronze and granite, that was, perhaps, not
an extravagant sum. M» ' Gilbert, as he says,
| thought it was too mucli. {\Mrs. Frankau has
~ since learnt from sculptors|who are almost as
distinguished as Mr. Gilbert ' that the design
as he conceived it in hit original. sketch could
scarcely have been realised; for the cost of
material alone, at the figure for which Mr.
Gilbert accepted the commission. |
Mrs. Frankau, therefore, concludes that
| Mr. Gilbert never had any intention of carry-
| ingout the work. g 2
i e print below a further selection of the
| letters we have received. It may be noted
that Mr. Gilbert’s defenders make their appeal
on his behalf ad misericordium. The only
comment that need be made is that if art and
eommerce are to be divorced, at least it should
be known that the decree has been made ab- |
eolute, so that people who, like Mrs. Fran-
kau, wish to engage the services of great
artists should know how they stand.

‘“QUESTION OF TEMPERAMENT.”
“1 am exiremely sorry,” writes F. W. Sulli-
van, from 19, Twyford-mansions, Weymouth-
street, W., “ to read in your columns * Truth’s’
attack on_Mr. Alfred Gilbert, R.A. While
sympathising with Mrs. Frankau in her
pecuniary aud sentimental loss, I should like
to suggest that Mr. Gilbert is 1o be classed as
cne of those eccentric ¢ ‘niuses to whom the
world owes more than . has paid. I know
reither Mrs. Frankau :sr Mr. Gilbert per-
scnally—have never sesn either of them, |
thcugh I know something of the work and |
worth of both—and so I have no interest in J
pleading the cause of either. |
“But I would remind you that there was
. onucea Frgn(;,ots Villon, and, more recently, an
. Oscar Wilde. Both sinned against Soc%ety ¢
%r!c;re than Gilbert. But to-day they are for- '
~geven, and their names will live. Can we not |
take a charitable view, club together to recoup |
Mrs. Frankau her loss, and forget this eccen- |
tricity of genius? We cannot apply to art the
canons. of commerce. That fickle abomination
the *divino afflatus’ will not always rest on
{ thz artist, and meanwhile the artist must live.
13 t}:s largely & question of temperament.
Mr. C""hert has transcending artistic qualities, |
ut, th are x'mt. always at his beck and ea,ll.'
Perhaps his will is weak—well, T shall be slow
to_throv-: a stone. But let us be careful how in
‘this period of our nascent artistic inspiration
i w?‘l‘nllilorlyﬂ one o%-l’ts’foremost pioneers.”

« & A. B8’ suggestion th
Frankan had been wiser %g have emplaégega ?ri
average monumental mason is scarcely in good
taste, but it is wise ; for at least Mrs. Frankau
would have been able to place a memorial on
herl husband’s grave. Bug Mrs. Frankau
wanted to honour her dear one’s memory with
the best work obtainable, which proves to be
mbﬁunab{e. She was willing to pay for the
i ,aslg d;dkp:g', some hundreds of pounds,

o resﬁlat‘.):’ sketch in Mr. Gilbert’s studio is
SOUL OF HONOUR.

“That Mr. Alfred Gilbert is ¢

b(_mour, none who know him will de:?; bs:x)tu};hgi
his methods are erratic all will agree,”’ declares
M‘x". Thomas A. Pole, of 10, Gray’s-inn-square.

Knowing him personally for many years, as I

!mve d_ope, and also his methods of work, ’it is
inconceivable to me that in the matter of the
commission referred to this morning, he had
any other intention but that of proélucing a
,wgfk that would satisfy his own high ideals.

. “I can recall many instances of commis-
sion and work set aside, until he felt himself
fitted to his 1dea1_s, but T think the instances
of anyone suffering from his ‘artistic con.
seience’ are very few. Genius is rare and its
ways are not as those of common things ;
gg::rf;:ghty, gonventign, and the every- a.);

nces of every-day indivi
fore.{%xl: clustoms to?tr. y individuals, are as

“This lady appears to think a re i
can produce works of art to order, :%s o?lte gﬁ&ﬁ }
order a suit of clothes. Tt is well known that ‘[
the late Queen was content to give Mr. Gilbert
hxg own time, and the Clarence Memorial at |
Windsor 18" an evidence of g3 happy result
Alfred Gilbert’s inability to produce works of
i.sr.tw u}lalx‘:y but. his ownkway and his own time

ell known, as is known
ge‘r‘x{ll‘zg ihat 1e’:'der lived. i i greab’
at a y who accounts
authoress should be ignorant of thil;eli‘:elsin:ﬁ
tribute to her knowledge ; that she should be
ilty of wounding genius to the extent she
as_done betrays a ecallousness and state of
mind it is difficult to fathom. Mr. Gilbert's
friends who read this brutal attack on a man

- welghed dogisskpongoensuniversitiadbrary, 1.

it pass unnoficed.”

=] !
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THE NEW MUSIC,

| Tremendous Success of Herr

Strauss’s Salome.
TANGLE OF MOTIFS.
[From Our Correspondent.]

BERLIN, Sunday.’
Last night, at the Royal Opera House,

7

£

Dresden, Richard Strauss’s one-act opera,
“Salomé ” was given for the first time. For
months past the event had been looked for-
ward to by the entire musical world, and in
consequence the Opera House was filled from
floor to gallery with the élite of the artistic
society, not only of Dresden, but of the entire
empire, and the directors of nearly every pro-
minent opera house in Europe and America
wene present. S ; B

The success of the performance was unquali-
fied, Long after the curtain had fallen the
audience remaimed in their places applauding
Strauss, and applauding still more ‘the leader
of the orchestra. 5 -

The music is described by the critics as
“grandiose and staggering in its vehemence.”
“A musical genius has appeared. Indescrib-
able are the rich and original invention, the
overpowering dramatic character of the music
on the stage, and the bewildering colours of
the orchestration.” . Another -critic exclaims :
“Wagner has been aft last surpassed.”

The question, however, is asked, “ Will this
unqualified success be repeated or be main-
tained?” T am inclined to reply in the nega-
tive. Wiih the exception of two or thres re-
dundant  passages, Strauss adheres to the
exact text of Oscar Wilde. He has neither
permitted a second rate librettist to work
for him as Gounod or Verdi did, nor has he
-written his 0wn text, like Wagner. This is_
the first novelty noticed. : 2

Secondly, he has given the voices an entirely

| secondary part; the orchestra is everything.

As a matter of fact, through the greater part
of the opera the singers may or may not be
singing, for all the audience knows. Strauss,
therefore, is justified in calling ‘his. work a
musical drama. - Everyone seems united in
marvelling at the wonderful orchestration,
and in expressing the conviction that the
highest attainable in this diréction has been
reached.  Strauss has given the orchestra
something which only perfect musicians, per-

fectly trained and conducted; could, master,

and so varied is the score, so full of colour,
that it: is guite impessible: for any: but the
largest and best equipped opera houses to re-
producs this work as it ought:-to be produced.
For this reason, if for no other, the sucdess
of ‘the opera is doubtful.” Thene are, besides,
other peculiarities which will hinder its suc-
cess. Only here and there can singers . be
fcund able to master the enormous diﬁicuities
of the music entrusted to them. One of the
most difficult tasks known to operatic singers
is the mastery of the dreaded third act-of
“Tristan -and Isolde.” But the requirements
of Wagner’s wonderful work are nothing com-
pared with those demanded gy -Strauss in
“Salomé.” 100 5 \
Besides, neither for the voices nor for~the~-~
orchestra is there anything which even
a musically educated people can catry away
with them. “Salomé” can never be popular.
It contains not one single melody, hardly a
single melodioug  phrase which abides in the
memory. The opera is packed with. motifs.
Every person has his or her motif; ©every pas-
sion hag its motif; the result is an iexasperat-
ing tangle of ‘motifs impossible to Uhiravel.
Finally, there ‘is : the - ethical difficulty.
People are ‘asking, Is this sultry story of
Oriental passion, with its miliew of all that
is degrading, a suitable one for musieal treat-
ment? Is “ Dame Musica ” not too ideal, too-
delightful, too dainty a lady to stoop to
* Salomé.” Frau Wittich sang the title-role
with marvellous power and certainty, Herr
Burrian was a magnificent Herod, Herr Per-
ron as the Baptist was extremely effective,
but all three artists gave the impression they
were perflissen heyswguhragy task,
and that their hearts were not in their work,

P
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=== A Good Acting Piay. 4

i

~ . «LADY WINDERMERE'S FAN.”

e (By E. A. Baughan.)

. Mr. Georgoe Alexander is to be thanked f({r
‘lh;a.ving revived Oscar Wilde's plajy. It is
‘always interesting to check impressyms of ﬁhe
{past., Twelve years make a great difference in
‘e outlook of the whole community, as We!l as
of the individual. Even ten years has given
'a passé complexion to such a play as.“_'I’-he‘
Second Mrs. Tanqueray.” How brilliant|
“Lady Windermere's Fan” seemed to us in
the days when the author was at the helg?xt
of his fame! How we laughed at his wit,
‘laughed at it as well as laughed with it! The
i wit of the piece has worn well, and one can
imagine that “The Importance of Belpg
Frnest” would meet with success once again.
On Saturday night the epigrams of the first
fact of “Lady Windermere’s I. .” ‘aroused
" deep-toned laughter—that slow am.i growing
laughter which tells that the audience has
gradually seen the point. “I can resist any-
{ thing but temptation,” “To be intglligi’ble is
ito be found out,” the lady who is always
| making ugly things for the poor, the well-
brought-up Lady Agatha, who can only say
. “Yes, mamma” and “No, mamma,” and the
: Duchess herself, with her fussy, ill-natured
chatter, “vere as exhilarating as ever; but the
sentiment of the piece and its workmanship
seomed strangely old-fashioned.

| Theatre-made Situations.

The motive of the play seems more prepos-

| terous than ever. Can we believe that Lord
Windermere would endanger his domestic

happiness in order to keep his wife ignorant

of her mother’s story? Which is worse, that

. & wife should be brought face to face with the
; knowledge that the mother whose memory 1s
one of the sweet things in her life is a woman

‘qﬁ an undoubted past, or that she should be-
liave that her young husband is earrying on au

infamous intrigue? As a man of the world

Lord Windermere knows that his relations with

Mrs. FErlynne must come to the ears of his

wife; he must also know that in insisting on

{ his wife receiving Mrs. Erlynne he was guilty
(of“an insult which the law holds to be tanta-
mount to cruelty. In the original version »f

the play the fact that Mrs. Frlynne is not

Lord Windermere’s mistress but his wife's

imother was kept secret to the last. But the
‘author afterwards cleared the matter up by
making Lord Windermere exclaim at the end

of the act, “I can’t tell her the woman

is her own mother; the shame would break her

heart.” That lets the audience into the secret,

but one longs to shake the husband into grasp-

ing the idea that what he proposes to do 1s

even more likely to break Lady Windermere's

Lieart. Then, apart from this serious dramatic

an ingenuity. The fan itself brings about the
situations. What would have happemed if
Lady Windermere had not taken it with her
to Lord Darlington’s rooms?  Or if, having
taken it with her, she had not left it conveni-
ently on the sofa? One almost forgives this
piece of Secribe-Sardou ingenuity for the bril-
liant use the author makes of it. That Mrs.
Erlynne should vow that she had taken it by
mistake, and thus in saving her daughter from
scandal sacrified 12019+03+L7ne is an JisseirWome
{from a theatrical point of view.

blemish, the play is carried on with too patent |

The mixture of originality and -vonven-'
{tionality in this play is extraordinary. Oscar '
| Wilde naively makes use of the soliloguy in '
torder to carry on his drama; his scenes are |

{contrived for theatrical effect, and yet in the
 comedy he has written much that is worthy of
'a Congreve. I must say that the wit and the
epigrams and the characters of ths Duchess of
Berwick, Mr. Charles Dumby, and Mr. Cecil
Graham appeal to me more than the theatri-
cally-conceived Mrs. Erlynne. Lady Winder-
imere, her husband, and Darlington are crea-
tures of straw. All the serious scenes have
the air of insincerity, But the Duchess’s talk
in the first act and the conversation of the
fivo men in Loid Darlington’s rooms in the
third aet reach a high level of comedy.

{

EA Triumph for Miss [larion Terry.

! Mr. Alexander was fortunate in being able
to engage this clever actress for her old part.
Her conception seems to have broadened with
the years. What a lesson it was to the many
young actresses of the modern stage in emo-
tional restraint and grasp! How easily
the beautiful Terry voice conveys shades of
meaning !
| This is acting, and not self-conscious posing.
 Miss Marion Terry’s Mrs. frlynne has a real
ilife of her own. One believes in her past, and
that she has an existence outside the theatre.
We hear a good deal about the technique of
acting, but I daresay that Miss Marion Terry
could not tell you how she makes her effects;
i the secret is, probably, that she feels the part
[ at first hand, and that her imagination and the
intensity of her emotion make artificiality im-
possible. By her side, the Lady Windermere
of Miss Lilian Braithwaite was conventional
and stiff, although the sincerity and art of the
older actress more than once inspired her,
notably in the scene in which Lady Windermere
speaks to Mrs. Erlynne of her mother. Miss!
Braithwaite's impersonation, however, had a
certain charm. If only she could control her
voice so that she did not appear to be listening
to it her acting would have the naturalness it
now lacks, Miss Fanny Coleman as the Duchess
and Mr, Vane Tempest as Charles Dumby took
their old parts, and fine comedy sketches they

How surely she holds the stage!|

Mr. Ben Webster was rather nervous as

are.
Lord Windermere, but he did well in the;
colourless character. Mr, C. Aubrey Smith!

might have been a trifle less sombre. He should'
remember that Darlington has to speak several
of Oscar Wilde's epigrams. But as a foil to the
frivolity of Dumby and Graham his impersona-
tion was effective. Mr. Sydney Brough was in-
'clined to be too farcical as Lord Augustus. Of
the munor characters, Miss Corisande Hamil-
ton’s demure Lady Agatha was interesting.
“ Lady Windermere's Fan” should attract the
town until the new play is ready for produc-
tion. In the meantime, the matinées to be
given by Mr. George Alexander are  heing
anticipated with interest.

NOVEMBER. S22, ’;Lﬁ%%g
ibretto of Richard Strausss new
1 hf\?ll)ie}libflounf()led by Herr Igﬂ&rlnest von gdﬁ;
n Oscar Wilde’s play, ¢Salome.” - The woi
(x)\gllo“ts)?l;‘)rodluced eithér at Berlin (if Tmperial
objection be not made) or at Dresden.

- DECEMBER
#i is described as the “last will and
te;vdﬁgntl’? of the late Oscar Wilde is at- length

' SRV volume from srs. Methuen.
b Uﬁvis a ht@’ea r'gook written du his imprison-
ment in Reading Gaol, and entrusted to the
of his literary executor, containing, &s
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i Tho libretto of Richard Strauss’s new opem
has been Jﬁ un Hem Frnest von Wolzogen
on Oscaf gf Birlvdgty; Libraryhe work
will be pmducod €1t1 or at Berlin (if Imperial

objection be not made) or at Dresden.



" DECEMBER 7, 1904.

What is described as the “last will and
testament ” of the late Oscar Wilde is at length
to appear in a volume from Messrs. Methuen.
It is a little book written during his imprison-
mont in Reading Gaol, and entrusted to the
care of his literary executor, cqnta'ming, a8

we ave tJigsen Womehd-eswdaaity Library well
{as the cry of his solitude.’ ﬁ‘%o@gﬁ\ep is-hhe
ij[’rofuudis.” It will be issued early next year.




[WRIGHT & JONES, 350, Fulham Road, London ]

, AUTOGRAPH LETTERS,

i The following Awtograph Letters of this distin. foooe
e guished writer were addressed g his
Publisher from various Continenta) Clities,
are ALL in their ORIGINAL ENvVELOPES,
with the POSTAL and OFFICIAL STAMPS
attached,

621 WILDE (Oscar) A L., signed (no\gnveIOpe),
Paris, 1 page, 4to, inviting his Publisher g
go over to Paris at once, wishes to 8ee him .- s
about the Play, very important 158

622 WILDE (0.) A.L, signed (no envelope)',‘l‘
page, 4to, Havre, asks for the loan of a Tenner
Which R— R~ winy repay, describes the

weather, and requests the Money be sent a
once 16s

|
J
f 62_3 A.L., signed, undated, in which he
is forwarding MSS, for correction, considers
corrections worse than g New Play, is quite
exhausted, mentiong the St. James's Theatre,
urgent appeals for Money, upon asking the
Friend he is staying with for Money, says he
grows yellow and takes to his bed, each day
| he finds a new fault in him, he only gives
| him Swigs wine to drink, and finisheg this
{ most entertaining Letter with a final appeal
| for Money, 3 bages, 8vo, Qland, 1899 21s
l’ 024 ol page, A.L., dated Havre, J uly
f 27th, 1899, another urgent appeal to his
[

fmb]isher for Money, if for 4 days only, he is
eaving for Parig 158

| 026 —— _ 9 pages, AL, Oct, 19th, 1898,
| dated Paris, still harping on the same string,

| namely, making incessant appeals for Money, 5
has been iil in bed, asking for proofs of his
Play (~* An Ideal Husband ), &e, 178 64
626 A.L., signed, Paris, Aug, 8, 1898,
| has reference toa MS., forwarded of whicl 7

| he had received no acknowledgment, fears he
| will be turned out from his hotel, indeed
| the whole Letter is a chronicle of misery and
( despair, and nearly hopeless 21s
[ 62] — AL, signed and dated, Paris,
| March 1st, 1898, writes in respect to the
| Ballad of Reading Gaol as to the dedication n ok
inserted, it will give an interest to the edi-
tion, &ec., refers to a list of persons to whom
|  Presentation copies should be sent, a refer-
| ence to America, and its possibilities, expresses
|  anxiety ags to the Reviewers, &, 258
‘ A.L., signed, 4 pages, 8vo, Napoli.
Nov, 20, 1897, paying a compliment to the
good nature of his Publisher, annoyance at
going to Cook’s twice a day and no Money
’ arrived, refers to his Two Plays, ¢ The Im-
\
|
\
|
i
!

portance of being Ernest,” " An Ideal b ¢
Husband,” makes witty remarks at the i

expense of his Publisher’s habit of paying
his debts, as to the shape of his book, and
the importance of copyright in America,
and closes with an amusing reference to
Carlyle’s oft-quoted saying in reference to
the number of people and their capacities,
&a. 255

629 A.L., signed, Paris, April 25th,
1898, 1 page, 8vo, returns thanks for a
Cheque and anticipates a visit 158

630 —-— AL, 1 page, has gone to break-

| fast and fears there is but little chance of
| meeting him at the Grand Cafe, &e. 158
1631

A.L., signed, May 11th, 1898, Paris,
| more wearisome and fruitless journeys to
| Cooks, so acute are his financial affairs he
| has not dined, 1 page, 8vo 15s
r632 — 4 pages, 8vo, A.L, signed, Chalet
¢ Bour\at, Berngval, Sunday, August 22, 1897,
| returns thanks for kind letters in his own
) ‘ choice language, refers to the Stannards and
I
|

Pall’s Stanley Weyman; &c., suggests an
edition of Beckford, suggests that to be.an
editor of a paying magazine is a degrading
position for any man to occupy, &ec., the
limits of a catalogue forbids a more ex-
haustive description (it must be seen) 308

1633 WILDE (0.) A 4-page 8vo A.L. of highest
| interest, mentioning his financial position,
| a description of a dinner party told in his
| own inimitable style, and mentioning names
| that have since become exceedingly interest-
| ing to the public in the light of later events,
' a famous book, also a famous lady is here
put on record, and indeed it would be most
difficult to mention a more Characteristic
Letter, which from reasons that must be
obvious, we refrain from quoting at large,
Paris, July 29th, 1898 358
634 —— “Ileaveto-morrow for Geneva, please
send the £30, also a copy of the Play (“An
Ideal Husband”), &e., “I hope the Large
Paper are finished by this,” &ec., Nice, Feb.
26th, 1899, 1 page, 4to 178 6d
635 “FRANK HARRIS must have a
Japanese Paper, one for you and one for me; .
Large Paper, six for me ; Small Paper, 15 for €1
me, should I chance to sce O’SULLIVAN, I
shall say nothing about KALIDAYA,” &e., {

A Hotel Marseilles, Paris, Ji uly 3rd, 1899 17s 6d
636 ——— A 4-page A.L. signed, beseeching
his Publisher to forward through Cook’s, he
appears to be stranded here, and to quote his
words *‘ Mental anxiety is not good for poets,”
&e., Villa Gindice, Posillipo, Oct. 15th, lgfy
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& HERZOGIN VON PADUA, eine Tragtdie von Osear |
! Berlln, Egon

! Wiide. Deutsch von Max Meyerfield,
leischel and Co,

By William Axcher.
en “ Lady Windermere's Fan” was pro-

- mastery of the stage, was almost unpre-
nted. That was substantially a sound
ion; but, as a matter of fact, the play was
a first play. Oscar Wilde had, about 1883,
ritten for Miss Mary Anderson a five-act:
gedy, named “The Duchess of Padua.”
ss Anderson never produced it. There is a
rt that it was acted in America by the
awrence Barrett, but on that point I
o definite information., At any rate, it
now been translated into German from
the translator believes to be a unique
eript. The rendering is spirited and
but German is scarcely the idiom in
e author would have chosen to comie
the world.

stonishing Talent. :
outhfal effort more than confirms all
% been caid of "Wilde’s astonishing
t for the stage. TItis imitative in method,
3 xuriant in style; but it has the breath’
dramatic life in every scene. Like all the
or’s work, it lacks sincerity. It is not the
me of a deep artisétic impulse, but of
bundant cleverness delighting to exer-
tself. A much less accomplished piece of
might haye given more certain promise
: onetre grentness. But its cleverness, and
tpecially its f2eling for stage-effect, are mar-.
Our best playwrightz—Shakespeare
—fumble awkwardly with their tools at
ut here is a writer who, without passing |
any apprenticeship, bas the technique :
b 3t his fingers’ ends. The spirit and |
‘are Elizabetkan, but the craftsmanship |

W

US.
%

Ferranti, a youth of unknown parent- |
summoned by & mysterions letter to
mysterious stranger in the market-place
dua. e finds awaiting him an old man,
Moranzone, who has much to tell him.
t was a devoted servant of Guido’s
who was none other than the Prince
. While Guido was a child, the prince
oully betrayed to torture and death by
ran who passed as his bosom frisnd. That
_still lives, and Moranzone lays upon
do the duty of avenging his sire. Bimple
assination will not satisfy the count, who is
- epicure in vengeance., He makes Guido
ear to worm himself into the confidence of !
s betrayer, and become his bosom iriend, |
‘at a signal from Moranzone, ho reveals
f to his victim and slaughters him with |
cireumstance of ferocity. Bui who is |
rayer? A troop of gaily-dressed nobles
¢ market-place, and Moranzoae soys
, “The man to whom you shall sea
seel is your father’s murderer.” He kneels
o the Duke of Padua. .

‘Deepest Dye. ‘

e second act we find Guido the
ourite attendant of the Duke, who i§ a cy- .
‘tyrant of the deepest dye. He jeers at
is subjects’ sufferings, and when his youngl
ad Jovely Duchess pleads their cause, he/
ully rejects her suit, and forbids her to
r them on her own gccount. Then comes
nate declaration of love between the
and Guido, interrupted by the arrival
for Guido, containing a dagger
leopards for iis hilt. This—his
8 dagger——is a token from Moranzone,
ing that the time has come to strike;
ﬁt‘?‘xﬁo ‘has @%Qﬁ&oﬁanto pr;':(eejg o

‘the mowent it reaches him.

, some of us thought, and said, that al
play which, with all its defects, showed

_ #eize the murderer of her husband.

that an insuperable barrier has arisen between
Rim and the Duchess, and bids her farewell for
sver.  Beatrice (for that is the. Duchess’s
aame), feeling her life doubly intolerable since
this lightning-flash of love has come and gone,
resolves to kill herself that very night.

So far the play is commonplace enough—sa
compound of motives from Victor
(“ Hernani”) and Alfred de Musset (“ Loren-
zaceio ), with Shakespearean echoes in the
passage  between the Duke and the citizens,
and in the lyrieal love scene.
gn €63
far-fetched. In carrying out his own legiti-
mate vendetta, he will free Padua from a
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borror-struck at the reminder, declares wi;dll; e
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|

Hugo |

Guido’s talk of |
insuperable barrier” even seems a little

tyrant and Beatrice from a brutal husband, far |

older than herself, whom ghe has never loved.
Would this, in the eyes of a-sixteenth-century
Halian, seem any fatal let or hindrance to
His passion? One would scarcely think so.

But Guido’s tenderness of conscience, as we |
chall see, is essential to the development of the

action.
At Dead of Night,

The third act passes at dead of night, in a
rorridor outside the Duke’s bedchamber. Here

Guido deelares to Moranzone that he will i

keep his oath. He has convinced himself that
liis father’s spirit will be far better appessed if,
instead of killing the Duke, he lays the dagger
on the sleeper’sbreast, with a writing signifying
that he renounces the vengeance which he held
in his band. This is not at all Moranzode's

" view, who, after bitter: remonstrances; washes

his ds of Guido and retires. Then Guido
divects his steps towards the Duke’s chamber,
from which; by the way, some mysterious
sounds have been heard. Just as he is about

to pass the crimson curtain, it is drawn aside !
from within, and the Duchess stands in the |

|

doorwaz. Guido sees in her an angel of light |

All is now well between them—they will fly that
very night—but Guido must leave her for a
moment :— .
Grino hdhm into the Duke’s chamber must I
g le)
And lay this letter with this dagger there, .
That when he wakes— 1
Brareica: When who awakes?
Guino: The Duke.
Beatrics: He will no more awsken.
Gumo: : Is he dead?

Yes, he is dead. Reairice has done what:

Guido shrank from doing. She drew her
dugger 10 kill herself; but when she beheld
the Duke, laden with years and crimes, “mut-
kering curses in his sleep, she recognised in
him tha barrier whereof Guido spoke, “saw
red,” and slew him. She has given her soul
to hell for Guido’s sake; hnut, in the meantime,
they will live iheir life on earth in happiness.
Aias! she has left Gmido's character out of
ecconnt. His intractable conscience declares
that she has built the barvier higher thau ever ;
aud the more passionately she implores him
to remember that what shs did was done for
Jove of him, the more harshly and even sayagely
doas he cast her off. At last she gives up the
struggle aad rushes away in d&speration.
Guido is left alone for a moment, when the
tramp of soldiers is heard approaching, and

"sent by heaven to bless his humanar purpose. |

above it the voice of the'Duchess bidding them |

He is

taken, as it wers, red-handed, holding the

poniard with which the deed was done.

A Trial Scene. :
'The fourth act represents the trial of Guido.

Moranzone, who shrewdly suspects ,the'tm”th,

utges him t6 defend himself, while the Duéhess

vehemently declares that he has placed hig:- |

sell outJissen Women's University Library, . ;.

ﬂ}%l:t to be heard. The judges, after long
deli

beration, decide against her, and decree

that the prisoner may give his own version of |-
tke affdir, Then Beatrice, feigning anger at
<the over-ruling of her will, tries to escape from
the court ; but the judges again intervene, and
declare that the law Qemands her presence: |
Guido then addresses the Court, while Beat-
rice sits in an agony of dread, expecting him
to dencunce her; but wheun he has declared
who he is, and why he hated the Duke, he ends
his speech by avowing himself the murderer,
and is led away to death. 'The act, a very
elaborate one, is full of hreathless moments
of suspense. After i, the fifth zct—the death\y

of the now reconciled lovers—is necessarily
an anti-climax.

. In spite of the familiarity of its material and
i the conventionality of its methods, this play
| reveals a theatrical craftsman of the first
t order, It isthe work of a man who knew what
. he wanted to do, and:did it. What he wanted
| to do was to create a great part'for a romantic
actress. To that end all other considerations
were sacrificed; but assuredly the end was
achieved. This youth, who had had no prac-
tical experience of the stage, showed a skill
 worthy of Sardou writing for Sarah Bernhardt
—and he had not, in 1883, Sardow’s ‘*‘ Théo-
dora” or “La. Tosca” to serve him as a
model. :

A New Beatrice, o :

The part of Beatrice runs the whole gamut
of dramatie effect. In the first act she has
not a word to say. She merely appears under
a silver canopy, descending the steps of a cathe-
dral, and dazzling with her beauty the eyes
of her predestined lover. That conception in
itself reveals the instinct of the craftsman,
throwing the actress’s personality into relief,
and forecasting, without discounting, the de-
velopments to follow.  In the second act,
Beatrice is first the saintly benefaétress plead- |
ing with her tyrant lord. for the humble and
oppressed ; then the passionate woman making
her first confession of love; then the same
woman strickén by an -incomprehensible fate,
and nerving herself to die. The third act
shows her as a murderess, fresh from her
crime, who encounters horror and ' loathing
where she had looked for adoration, and has |
to plead, and plead in vain, for the dove for
which she has cast-away her soul. In the
fourth act she is' ‘the ‘traitress wheo,
in her rage and despair, has wrongfully de-
nounced an innocent man, and now fights a
fierce and relentless battle, in defiance of
formal as well as substantial justice, to pre-
vent him from retorting her denunciation
upon her own head, Finally, she is restored
by his self-sacrifice to her better self, and the
lovers whose course of love has run so tem-
pestnously are’ united in the calm of death.
Thus she passes from saintliness to passion,
from passion to despair, from despair to
crime, from crime fo bitter disillusion, from
disillusion to baseness, frenzy, panic-stricken
ferocity, and finally back again to tragic eleva-
tion and pathos. The chatacter may not be a
great character; but the part is a great part,
beyond all doubt. It would not take much, in-
deed, to make me recant the distinction here
suggested, and defend the Duchess’ Beatrice
even from the psychological point of view.

B e
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M. Joseph Renaud, qui esl un escri- |
meur fort connu et un lettré de talent et
slo godl, vient de publier une fraduction |
WIntentions, le volume d’essals criliques |
d’Oscar Wilde. La lecture de ce pelib 1i- |
yre m'a €évoqué quelques souvenirs. J'ai |
sonnu Oscar Wilde en 4891, J’avais dix- |
neul ans et je publiais quelques sennels f
passablement obscurs dans un p]incel

|
|

fascicule, La Conque, qu’éditait ehez Jui
Pierre Louys, alors. ignoré du publie.
Clest dans son cabinet que je vis un jour |
arriver Wilde, escorté de jeunes poeétes |
déférents. 11 faisait & Paris un-voyage-
friomphal, et une réputation énorme le
préeédait. Duranl celle visile, ol bien en-
tendu je n’csai dire mot, Wilde pérora,
dans. un murmure d’admiration. I me
parut que ce gros Anglais élait un poseur
assommant, et que sa préciosilé jurait
avee son physique. Il disait d'une voix
- thanlante des -paradoxes beaucoup
moins {ins que ceux de Mallarmé ou de |
Rodenbach que je commencais & fré-
quenter, et son esprit était pénible. U1
empruntait énormément & Villiers de
Plsle-Adam, & Baudelaire, & Gaulier, a
Huysmans, et son dandysme iroitique,
son eynisme €légant, ses discours mélan--
geant Platon, Brummel el la Renaissan-
ce, le plus drdlenient du monde, & des
axiomes sur la coupe des gilets, m'en--
nuyerent intensément. Je gardai modes-
tement celle opinion. Je lrouvai seule-
ment que Wilde avait Palr, au fond, dun
brave homme, bien que snob et bluffeur,
el ses yeux bleus me parurent bons, et
réyélateurs d'une dme sans haine. 1 re-
marqua sans doute que je n'élais pas
% épaté » ; Pélais-inconnu, mal vétu. 1
me parla fort aimablement et m'invita a
venir prendre du thé & hotel Seribe, Te
lendemain, avee quelques amis. J'y allai,
par politesse, Mais il y-avail une telle af-
flaence de. littérateurs colds, et netam-
ent M. Mendes faisail tant de gestes et
- citaib tant de-vers lating en se {rompant
Wauleurs, ce-qui lui arrive souvent, que
~je m’esquivai, ayant pu lout juste saluer
Je ne le revis jamais. On Vinvita, le fe-
la, on fif des bassesses pour T'aveir, chez
~es gens qui, plus tard, mentirent earré-

- ment'quand on leur reparla ‘du potte

~gu’ils avaient recu, du forcal qu’ils ne
wvoulaient pas avoir connu. Je me séu-
" Vdens de ce lapage; de ces exhibilions. Jo
gardai de Wilde un vague souvenir. Ne .
. sachamt pas Fanglais, je ne pouvais dé-
i cider sile personnage était vraiment un
grand éerivainn ou simplement une fagon
de Bourgel décadent. Jen ouls parler de
loin en loin. Whistler disait de lui : «Ce
n'est rien du fout. » Mais Whistler était
peu tendre I Un soir, chéz Mallarmé, on
ailendait la venue do Wilde. Whistler
savail qu'il devait venir ¢e soir-1a chez
80N vieil ami ; un peu avapt dix heures,
Mallarmé requt cedélégramme ; « Si Wil-
e vient, serrez argenterie.— Whistler, »
Le peintre des Nocturnes, rival de Wil-
ile dans 1a faveur des raffinés londoniens,
le délestail. 11 était d’une élégance bien
lrop diserte pour n’aveir pas l'antipa-
lhie vielente du poseur esthete, et il ac-
tusait Wilde de « chiper » les bons mots,
Un jour Whistler ayant dit une jolie cho-
Be. Wilde se récriait : « Quel mot adora-
ble 1 Que je voudrais 'avoir dit | — Vous
le direz, riposta le sarcaslique coloriste.
Kt il est vrai_que Whi,ld'e, comnie d’An-
nunzio, prenzﬁ%ﬁ?‘%@ t, et forcait & « ser-

* gurtout si railleur

“les & étonner, que les éerivains parisiens

“rire pineé que javais cru méchant.

.Nowr de Stendhal, Falhilde de La Mole

Mallarmé avait trop d’induigence ex-
quise pour dire du mal de personne. Mar- |
cel Schwob mrassurait que Wilde était |
un grand esprit. Mais le cher ¢l pauvre
camarade élait tellement anglomane, eb
A et si myslificateur, |
qu’on ne savait jamais au juste... knfin
joubliai & peu prés ce gros Anglais qui
aprés tout ne m’iniéressait pas. Dcc an-
nées passérent. Je lus une traduciion de
son reman Le Portrait de Dorian Gray.
On criait au chef-d’ceuvre. J'y consiatai
un démarquage litléral de tout un chapi-
ire d’A4 Bebours d’Huysmans, sur les
pierreries ; 'aclion était composée sans
génce avee deux nouvelles d’ldgar Poe, le
Portrait ovale et William Wilson, accom- |
modées dans une inlrigue de mélodrame.
Avee cela, un péle-méle - de préeiosité
-puérile, de paradoxes sentant le bou-
fuin, de concellis et de banalités. Jo pen-
Bai que les Anglais n'étaient pas diffici-

£laient des mnaifs, que ce gros Anglais
s’¢tait moqué d’eux et de leur snobisme,
el qu'en fin de compfe, aupres de Mere-
dith, de Paler, de Henley, de Moore, ce
n’était décidément « rien du tout », com-
‘e me Pavail dit Whistler avee un sou-

Le scandale du procés de Liondres
¥elatas Il apparut bientot que, si Wilde
ftail coupable, le rebulant ivrogne. qui
faceusait ne valail pas grand’chose. Le
poseur Wilde se révélait incapable de se
défendre, et tellement féru de réclame
gu’il allait jusqu’a la perversité de se
Jaire condamner. Il prononca ce mot ef-
Jarant : « Je ne résiste pas & Ia tenfation
de devenir un forcal ». Le malheursux
paslichait encore ! Dans Le Rouge et le

dit, en parlant de Julien Sorel i « Je ne
vois que la condamnation & mort qui dis-
tingue un homme : c'est la seule c¢hose
qui ne s'achdte pas ». Wilde fit des motls
et prit des atliludes, avee une incons-
tience navranle, un fatalisme de théatre. |
La pudibonderie anglaise se rua d la cu- |
rée, les gens qu’il avail moqués se ven-
Bérent. Pour couvrir cent scandales plus -
vils, on voulut frapper ce bouc &migsaire,
‘ot duméme coup, la déféroncs due anx
crivains en général fut bafoude. Clétait
dégotlant, eet acharncment, ces prati--

~ques de basse police, ces questionnaires |
stupides sur les droils de I'art, ces con-"
vocalions de jeunes invertis prefession-
nels dont on adoplail sans restriction les
témoignages pluldt suspects, plus sus-
- peels'on somme ue cetui dé Faccuse.
C’élail plus digoutant que sa faute, si
“elle ewistait — car le procés ne I'a nulle-
ment prouvée dans le fait. En tous cas
elle wavail nui qu'a Wilde méme, et il
n'avait démoralisé ni vici personne, mé-
me le jeune lord Douglas qui savait ce
qu’il avait & faire, et-dont le pere gros-.
sier et alcoolique n’osait méme pas arti-
culer de fails direcls. Wilde avait mené
colle affaire en maladroit, en Muffeur i
eb en ignorant de la vie, avec toupet et
| enfantillage. La hdine dun peuple pru-/

de s'acharna. . . ; j
Il fut forcal, sans aneun crime, ear on

- pouvail ui refuser ta‘main si en- lo

croyait capable de felles mocurs, mais
de quel droit enfermer au bagne un hom-

me qui n'a nui & personne, dont le vice
n'élait pas apparent, etd qui ses ennemis
mémes wimpulaient que des relations
avec des professionnels consentanls et
payés, sans scdnes sur la voie publique,
sans corruplion de personnes jusqu’alors
ignorantes ? Condamnalion monstrueu-
s6 en vérilé, dont les effels furent alro-
ces. Famille exilée, enfants ruinés et
voués a la honte, -pitces interdites, livres
braiés : on elt moins fait pour un assas-
sin ' Wilde, malade & Reading, les doigts
privés d'ongles & force de déchiqueter les
cébles pour en faire de I'étoupe, devint
un objet do pitié. Décidément ¢’'était trop.
On songea & une pélition pour oblenir
que ce malheureux it aw moins dispen-
- séduterrible llandelgbour. Des écrivains,

~des podlggee Urliversify: Library Cosle
- pour un ho , apr

pres tout, avait

~pensd et derit

Je me souviens que M. Stuart Merrill
vint me parler de cela. Jacceptai bien
volontiers de porter cetle pélilion chez 3
divers écrivains, Il arriva ceci : 4
sengions & demander la signalure de M.

Coppée, qui passail pour avoir bon
ceour et avait alors une grande influence
-par ses chroniques du Journal. Sut-il le
projct 7 Avant méme que nous eussions
fait la démarche, il publia un article d'us
ne pudibonderie prétenticuse, disant que
des jeunes gens s'éfaient présenlés chez
lui (c’élait inexaet), et qu’il-ne pourraif,
en conseience, signer une felle demande
peur un scélérat, sinon eomme membre
de la Sociélé protecirice des animaux !/
J'envoyai un démenli qu’on n’inséra pas. |
Je fls alors un articls violént; rappelant
M. Coppée &'la bonté évangélique qu’il |
prénait, & 1a pitié décente envers un mal- §
- heureux gui n'élait plus qu’une ruine

humaine ; bien enlendu, nul ne voulut |

de Yarticle, ‘et je dus le publier dans
une revue belge. Le philanthrope acadé-+
Jmicien le Tecul par mes soins et demeu- |
ra muet. "Il devait plus Tard avoir d’auires
tendresses pour Syveton ! Je crois bien
que son article fit complatement avorter |
le projet. - :

. Wilde subit sa peine dans toute so
horreur. 1 sertit du bagne. 1l erra, far
Tdme sinistre de Tui-méme, essaya dié-
_erire, n'y parving plus, traina, s'éleign
dans une chambre misérable, aprés s%6-
tre fait catholique. La préface de M. Jo-
' seph Renaud, écrite avee tact, Sobriété,
mesure, vous racontera tout cela, car je
vous conseille de lire Intentions. GCes
souvenirs me sont revenus assez triste-
ment en ouvrant ce volume. Vraiment la
chule a grandi cet homme puéril et com-
pliqué, Peffrayante infortune a terminé
en agonie grandiose une existence *
mandarin de lettres. Elle a réussi 3 fair
crier celte dme que le falent ariHiciel
faisail taire. Wilde a écrit un podme sur
| sa prison : 1a Ballade de la gedle de Rea-
ding esl un chef-d’ccuvre admirab‘ie“gg
poignant, un grand shef-d’ceuvre, auprés
duquel tous les livres ingénieux et creux |
de son époque heureuse ne valent rien.

Intentions démonire bien que Wilde
élait un esprit critique ef non créateur, |
Il y a 1 des dialogues sur Iart, sur le
role de la crilique, sur Shakespeare, qui
sont de beaux morceaux, médités par un
soigneux el intelligent arliste. Gela vaut
tout & fait Ta peine d’élre lu. Guel dom-
mage que la furieuse manie @'étonner
leés gens ait éiriqué ce cerveau | Quand |
i1 ne ctde pas au désir de dire un apho- |
risme prétentieux et bizarre, quand.
n'affecte pas une sagesse cynique qui,
au-fond, cst seuvent aussi banale q
~gagante, Wilde se prouve un érudit,
logicien, un homme de grand gout el
. charmant esprit. Oh ! ce n’est pas un
nie, ef nous avons mieux iei; A coté
Anatole France, c¢'est un honorable ta-
lent de second ordre. Mais enfin ¢’élait
quelqu’un, avee peu d’idées mais un art |
propre & les faire valoir, aucune origina-
- lité mais une rhétorique souple, une jo-
lie forme, plus d’ésprit qu'on n’en trouve
aux Anglais. M. Joseph Renaud a eu
tout a fait raison d’avoir la courageuse
pensce de {raduire ce livre plein d’excel- |
lentes remarques sur lart, et plus per-
sonncl que la Salomé imitée de Flaubert |
. ou les conles de la Maison des Grenades,”
- nourris de souvenirs antiques. I} est h

main, jusfe et sensé d’en finir avee 1'os

tracisme sauvage qui a voulu écraser |
celle pauvre mémeoire et ce talent. I'hom- |
me a souffert-immensément, et il  est
mort. Comparons sa faute, discutable en |
droit, indémonirée en fait, et son chati-
ment inoui. Nous verrons que la dispro- |
portion est scandaleuse. Ne fa8sons pas i
un mariyr de Wilde, encore qu’il Pait éié
du cant et de la pruderie britanniques. |
. Mais accordons & son ceuvre innocents
| une justice élémentaire, digne d’honné- 4
tes gens :lisons-la, aimons-y ce qui prou- §
ve le talent, sans Paurdoler du malhenr |
de Phomme, mais sans y poursuivre 14~
chement, avec étroitesse et sottise, lo sou.
venir d'une tare que dérobgey ja

silence du cercue
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