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“Osrac the Self-sufficient.” The Hermes Press.
7s. 6d.

Possibly the recent revival of “Lady Windermere’s
Fan” at a London theatre gave Mr. J. M. Stuart-Young
_ the idea that the time had come when the public would
welcome a memoir of Oscar Wilde’s life and character.
In this we differ from Mr. Young, considering that we
have only recently had “ De Profundis.” We think the
publication of anything relating to the dead playwright’s
private life premature. The revival of his plays is one

. thing, the printing. of a memoir, which makes the as-
tounding statement that Wilde “was more a victim than
a culprit,” is another. The memoir is one long excuse
for Wilde’s immorality, and shows that the author, who
tells us that he was one of the few privileged to call
Wilde “Heart’s-brother,” was willing to condone, or,

- at any rate, shut his eyes to, any of the playwright’s
sins on account of his genius. He says:— The ahnreo.

“tion which brought his splendid life to ruins, and which

- thad ruled him since his childhaod, was known only to the

~Afavoured few; and it is one of my fondest recollections

- that I appreciated the work and the personality of Oscar
in his hey-day.” He relates with a strange gusto a
dinner he had with Wilde at the Savoy :—“T remember
that he was wearing a priceless fur-lined overcoat, and

. a blue tie, with a diamond pin.  He was tall and rather
‘bloated looking, his face clean shaven, and his fingers
glittering with fine rings . . . then Oscar accompanied
me to the railway station. The journey to Manchester
was a remarkably short one, for my mind was absolutely
be-mused by the glamour of his presence.”

The description which Mr. Young gives of his visit
to Wilde in the Rue des Beaux Arts after his imprison-
ment will touch a sympathetic chord in the hearts of
most of his readers, and one cannot help a feeling of

~ admiration for his comstancy to his disgraced friend.

- Constance Wilde, in one of her letters, says of Wilde’s

mprisonment: “He has been greatly depressed in

. prison, and looks back upon the last three years as a

~hideous dream.” But the poet’'s own description of his
sufferings—told in the “ Ballad of Reading Gaol "—is
infinitely more- touching : —
“We tore the tarry ropes to shreds
With blunt and bleeding nails ;
We rubbed the doors and scrubbed the floors,
And cleaned the shining rails;
And, rank by rank, we soaped the plank,
And clattered with the-pails.”

One can quite understand that a man of Wilde's intel-
. lect and luxurious Habits of life would feel with bitter
~ poignaney the performance of such menial duties. At
- the contlusion of his memoir Mr. Young quotes Wilde’s
. “Requiescat,” and, after claiming for him immortality,
~ states that no man who could write such verses could

be wholly bad. No one will dispute that statement, but

we think the author would have served his late friend’s
interests better by allowing Wilde’s works to be revived
and his delinquencies forgotten by degrees. There is,

. however, one amusing feature in the book, and that
.. *s the stilted and unnatural style in which it is written.
ére is one irstance: “ Human nature is builded upon = &

| two potential mstincts—the predilection for the pre- Z
- " servation of the ego, ‘and the appetency for the propa-

:
gation of the race.” After such a sentence as that we sh
are not surprised at the language of the‘poem “ Osrac,” s
which is a versified description of Wilde’s life-long 08
“ aberration of mind.” The book is entitled “ Osrac, the th
Self-sufficient,” and it seems to us that it has been gc
written by Stuart-Young the self-sufficient. There are

“-three photographs of both Wilde and ¥oung. The book th
is olaborately 201988aNHomen's University bbrangs2, | . hesy b

’ 4 IR wi
thing about it, perhaps, is/the binding. o
B A i | SEENINGESE ST, Sl 3 ﬁf

4



NOT VERY GOOD.
OsrAC, THE SELF-SUFFICIENT. By J. M. Stuart-Young. The
Hermes Press. 7s. 6d. net.
Mr. Younc was a friend of Oscar Wilde’s, and he has
made a book, part verse and part prose, out of that fact.
When Mr. Young first met Oscar Wilde Le was “ budding
fifteen ” and worshipped Mr. le Gallienne, Mr. Stephen
Phillips, and other young poets. The verse of Oscar
Wilde aroused something within him “which savoured
more of astheny than robustness.” It also gave him a taste
for curious words, for in his own verse we read :
“ Frangible is life and here no roses blow ;
Creatures but sigh and sigger out their day.”
Also:
“What gain results from grim and gnarring age?”
Very little, apparently, in Mr. Young’s case, or he would
not Lave written, still less published, most of this book.
He seems to have taken everything that Oscar Wilde said
to him quite seriously, and he takes it seriously still.
Wilde, for him, is “a poet of the first water, exuberant,
fantastic, tuneful,” and he tries himself to be exuberant
and fantastic.
“ Somnambulated by the pine’s low voice
He saw three skylarks, speeding from the blue,
With expectative throb of tested choice.”
This kind of verse has gone -out of fashion, and our minor
peets attempt now to surprise with a different kind of
epithet. (See the works of Mr, Stephen Phillips passim.)
Mr. Young also practises a kind of simplicity which he
has caught from Mr. le Gallienne :
“Roses and lilies!
How still is
My heart. It reposes
On lilies and roses.”
It reminds one of
‘“London is the missus
Of this Narcissus,”
To say nothing of : ,
“Mendoza’s Louisa, Louisa Mendoza.”
And yet Mr. Young is tired of the other poets. “ Arthur
Symons becomes sickly sensuous. Yates is shadowy and
intangible. Swinbourne (sic) is our greatest living poet, but
his music is often thin. Edmund Gosse has ceased to
soar.” In fact, “ England is developing into the home of
the middle-class,” in whose parlours this book is not likely
to be found in company with the Family Bible and a case
of stuffed birds. Mr. Young probably has the middle-
class rather too much on the brain. He is too anxious not
to be taken for a member of it. Hence his epithets and-
not too melodious tears. But he must be careful. He
tells us how he once dined with Wilde, who wore “ a price-
less fur-lined overcoat and a blue tie with r%ﬁgiamond pin.”
If he writes mAFSB-IR0Y ) "{Yfésﬁ}fi‘gl &¥iss will claim

him for its own.
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'he Man Who Rose Again. By Josepu Hockine. (Hodder &
Stoughton, 8s. 6d.)

U..E of Oscar Wilde's delightful fairy tales ends thus:

] am rather afraid T have annoyed him,”’ answered the Linnet.
+ The fact is, that I told him a story with a moral.”

«Ah! That is always a very dangerous thing to do,” said the
Duck.

It is perhaps a little unfair to begin a review of a book
by Mr. Joseph Hocking with a quotation from a story by
Mr. Oscar Wilde ; but the moral of the former is so very
obvious that it called to mind the offended water-rat, who
said that, had he known beforehand that there was a moral, |
he should certainly have said “ Pooh !” Mr. Hocking does
everythingzordiessnmomen's Unversity Library 3gnow from the
beginning that the cynical young man with a brilliant
Parliamentary careergwho is given to secret drinking will |




Glasgow Herald,

“Ostac the Self Sufficient, and Other Poeme.”
By J. M. Stuart-Young. T7s 6dnet. (Lon-!
don: The Hermes Press.) A

Three portraits of the author accompany this
strange production, and although the volume con-
_sists largely of personal impressions of the late
Osear Wilde, the portraits are so little necessary
| that we shonld judge the author himself to be by
no means lacking in self-sufficiency or at least

self-complacency. The memoir which introduoces |
the book is merely a record of scraps of conversa- |
tion, chiefly literary, marked by all Wilde’s biting |
wit, with quotations from letters—curioas letters,
too, 3s coming from a man to a lad of
fifteen. We need not quote either, or any of the
strange poems in which Mr Young essays to trace
the growth or degeneration of the poet, and to
tell how he sank more and more under thel
dominion of the flesh,'while ‘““day by day, and |
year by year, his constant aim was—art.!”

It is s fine bit of verse as verse, but its moral
law is all topsy-turvy, a reversal of ordinary law
being apparently a necessary condition of the
faithful following of art. The miscellaneous
poems which' follow reveal artistic quality and
individuality, and are not without true postic
insight. Those entitled “‘ Desire,” “The After-
math,” “Satiety,” and “A Misty Evening” are
far above commonplace, and there is something
altogether admirable in the lawless defiance of
the Aftermath.

The child is mine.

Not all the turbulence of the poignant past, > t

Not all the midnight secrets that o'ercast

His little soul's clear purity can charm e
act away. Come death, come storm or calm,

The child is mine. ]

The volume all in all is a curions one. Wecan
“quite sympathise with the author’s sorrow over his
“ dead friend,” we can understand his worship of
the artisUJissen Won2019-+0BAFSity Libraryof 2ot 1
over the belief that the general tone of the book
bears witness to a moral * twist” somewhere,
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~ From the Hermes Press. —*Osrae, the Self-
Sufficient,” by J. M. Stuart-Young. This
volume of poems and reminiscences is a
tribute to the memory of Oscar Wilde.
While mature neither in conception nor
execution, the verses have the true ring about
them ; occasmnally they reach a helgh(', of
mdlsputable eloquence, and here and there
is a stanza of real beauty and feeling. Mr.
Stuart-Young became acquainted with the
poet a short time before the catastrophe
which ended so abruptly that brilliant and
tragic career ; though the recollections here
set forth are but slight, they are nevertheless
interesting and of some value. One closes
the volume with sad reflections : the pity and
tragedy of it all seem emphasised by the
record of this fW nste ach
has kind WOI%] § 0 sympa: o er a who
in the place of recrlmlnamon brmgs regret.
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It is generally supposed that Mr. Arthur Balfour coined

the phrase, an “ Unfortunate entanglement.” It ig, how-

' ever, taken from the play, “The Tmportance of Being

Tarnest” :— f
CsciLy [thoughtfully: and, -sadly): Whatever unfortunaté
entanglement my dear boy may haye got into, I will never
reproach him w2e0BldmerrscUniversity Libasy
GweNDOLINE: Do you' allude to me, Miss Cardew, a8

. aientanglement?”



Free LanGes ° oy 990
ANSWERS TO CORRESPONDENTS.

CantUAR.—“ Lady Windermere’s Fan ”i and “The Importance
of Bemg Earnes ; tﬂ.med n. acting editions from Saml.
French, WW £§?§| iflgg%i)ﬁ

publish a
oollected edmon of Wilde’s ‘works, ot whxch fu.ﬂ partlcula'rs will
_ be given later in the ¢ Diary.”




/W' . 12 VAP ES

DSCAR WILDE DEAD?

AN EXTRAORDINARY RUMOUR.

(**REYNOLDE'S ” SPECIAL.)

@

In certain literary circles in the United.

States the opinion is being freely expressed that Mr.
| Oscar Wilde is still alive. It is even suggested that
articles from his pen are still appearing over un-
familiar signatures. That these articles are not in all
respects up to the high level of sparkling epigram
associated with the brilliancy of Mr. Wilde’s genius is
accounted for by the depressing experiences through

which he passed.
| Now, we have no hesitation in characterizing this
| atory ns baseless. We have perfect confidence in the
| genuineness of the narratives that Reynolds’s News-
| paper has published on the subject of Mr. Wilde’s sad
| death. The event is vouched for hy several reliable

persons, one of whom, M. La Jeunesse, definitely
asserts that he followed the remains to the grave.

it is only in America that our narrative® would be
doubted for a moment. In London and in Paris the
decease of the famous writer is recognised as a fact
established upon irrefurable evidence. y

BOYCOTTING A NAME.

‘Whilst we are referring to Mr. Wilde, it js just as
well to enter a protest against a new mebhod of treat-
ing his work. A play recently produced in London haq
been advertised upon the hoardings as *‘ By ths Authoz
of ‘ Lady Windermere’s Fan.”” To us this seems an
insinuation that the dramatist’s name must not ba
mentioned in polite circles. Here and there, indeed,
we are in the habit of referring to a writer by the titla
of the work by which he or she achieved fame. Thus
we correctly speak of the author of ‘‘John Halifax,
Gentlernan.” . This custom does not apply to Mr.
Wilde, - His name was always much more widely
known than that of anything he wrote. e

In this counection, we are able to quote from an
article in the Prankforter Zeitung. The great German
daily paper writes as follows :— ]

*“The only paper that ail the time had the honesty
to pr nt in black and white the hated name was Rey-
nolds’s Newspaper. It has a right now to scoff at ita
opponents. - Other journals: were too Christian to
imitate Christ. They gratified themselves, and i#
seems that they gratified their readers with ridiculous
periphrases and beatings about: the bush, using such
terms as ‘the poet of Salomé’ for the intellestually-
gifted author who came to grief so pitifully.”

o BSSeH OO QAR by [

fallen man’s reputation.
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Amateurs of goincidencs are offered a curious speci:

men for their collections,
tion,” writes Mr. Stuert

“May I draw you ‘atton-
to the Daily News, from

Oxford, *‘to the following literaty coincidence, which
ja surely but another instance of the tiuth that ‘great

minds think alike ' ° ;—
Oscar Wilde’s * Ballad of

Reading Coal,” Page 12.
In the heart of every
‘man terror was lying still.

Oscar Wilde's * Pictare of
Dortan Gray,” Oban. vi.

“Made in His Imags,”

Ohap. i..
In the h art of nearly
every - one® in  London
terror was lying still.

** Made in His Image,”

ap. iv.
Whenever a men does 8| ' Whey a man has done
thoronghly stupid thing. | o  thoronghly  stupid
it is always from  the thing . . . he always has
: noblest motives. “}-done it from the highest
; y R e n;g © most unselfish

5 motives,
Jissen W201&+83J0iKedsity Library
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MADE IN HIS LANGUAGE. -

| Amateurs  of coincidence are offered &
|curious specimen for their collections,
“May I draw your atteution,” writes Mr,
Stuart Mason from Oxford to thie “Daily
News,”  “to  the following literary cos"
lincidence, which is wsurely - but another
linstance of the  truth that ‘great minds
{think alike’?”:—

Ballad of Reading Gaol,

age 12

Made in His Image, '
chap. I

». 1

~ In the heart of nearly
every one in Londesm
terror was lying still

page 1.
In the heart of every
man terror was lying
i still.

Picture of Dorian Gray,

chap. VL

Whenever a man doesa | When a manbas dones

theroughly stupid thing, I thoroughly stupid thing

it is always from the|... he always lias Gong
noblest ino.ives. it from the highest and
| most unseifish motives.,

For our part, says the “Daily News,” we
. Jissen WanEHOATARRY.Library o o

conscious Temory.

+ Made in His Imageé, i
chap. IV. s

oo

I e
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DAILY CHRONICLE

GRANT DUFF STORIES.

NOTES FROM A DIARY, 1896 to January 23, lésgls, fy
the Right Hon. Sir Mountstuart E. Grant Duff, 1'85. p €
F.R.S., in two volumes. London, John Murray, %

i To-day. 2
Published To o

‘We spoke of Mr. Raleigh of All Souls, and he
(Mr, St. Loe Strachey) mentioned a very quick
reply of his. There had been taik at Magdalen
about throwing a notorious person into the river.
Some one protested against such a proceeding
as quite illegal. “Yes,” said Mr. Raleigh, * dis-
tinetly illegal under the Rivers Poilution Act.”’

With that we mustisay farewell—though, in-
deed, the cry rises, “Will ye no come back
again? ”—to the closing volumes of a modern
journal Jissen W@OESQBHIVEGRY Library . q
style that suggest Evelyn’s, :



ROYALTY THEATRE—"AN IDEAL

- HUSBAND.” Rl

Tt is'a true saying that he who dies pays ol
debts. On this showing the memory of the late.
Oscar Wilde stands quits with the world. If
he sipned he suffered, and, now that he has
passed into oblivion, that same world that flat-
tered him in his prosperity and condemned him
for his folly seems to have risen to the idea
that some at least of his works deserve a betfer.
fate than bofel the man himself. Some sueh
consideration probably accounts for the recent
tev.xva.l ui;(x)n the stage of some of his dramas.
This week one of them is being performed at
the Royalty Theatre. It is entitled ‘ An Ideal
“’t"i

Husband.”” 8o far as its literary end dramati
qualities are concerned, it might have been well
had it been allowed to remain in obscuriiy.
1t compares indifferently with brilliant efforts
Tike ™ * Ladil Windermere's an,”’ and A
Woman of No' Importance,” and consequently
suffers by the comparison. Yot it possesses.
much of the author’s individuality both in dia-
logne and construction, although in bot

respects, and especially in the latter, there m;
weaknesses which are aliogether too palpable.
Neither is the story upon which the drama i
founded strikingly original. = The character
which provides the title is a young and risi
politictan who has secured the financial means
necessary to the pursuit of his career by the
betrayal of a Cabinet secret. But for this/
false step made carly in life he is otherwise a
man of integrity and unblemished morality.
In the interval he has married a lady of such.
a rigidly ethical standard that—as the wicked
woman of the play puts itp-ﬁl:\e very soverity,
of hor handwriting seems ta carry with it the
Ton Commandments in every stroke of the pen,
and the whole moral law on every page of
note:paper. In her eyes ker husband is the
porfect man, and she naturally suffers a great
shock when the wicked woman aforesaid takes
a fiendish delight in informing her of his early
and only lapse from conventional honesty.  In'!
the end the machinations of the wicked woman
are defoated, and the rest of the play is devofed
to teaching the husband the sin of ambition
andthe wife that ultra-high idealism is none
the worse of being tempered with a littlo judic
cious common sense.  As has been ind ,’
the dialogue is in parts charzeteristically bril-
liant.  But it has the defect of all the author’s
stage work—it is too obviously artfifieial. - He:
makes his choracters constantly talk epigrams.
To liston to it for a counle of hours is ndeed.
a montal exhilaration. But to ask us fo be-
lieve that in any class of society eonversation
is always carried on in the language of para-
dox, repartee, or wit and humour 18 to ask us .
to accept too much. It is clever writing all
the same, and to follow it and grasp it makes
an enlivening and a stimulating evening’s en-
tertainment. . The play is admirahly actod.
Mr Edward O'Neill in the title-part, acd Miss'
Mudge MIntosh ae the wife, give distinction.
to their respective characters. = They ‘have
several very spirited sconos, and they carry
shem through with appropriate inteosity. Miss
R. Mayne %oung in the ungracious part of the
wdventuress fills an important p:;rt very sag’?_-

. also very a

S g i o




TABLE TALK.

——eeeee
Amateurs of coincidence are offered a curious

specimen for their collections.

“May I draw

your attention,” writes Mr. Stuart Mason, from
Oxford, ““to the following literary coincidence,
which is surely but another instance of the
truth that ¢ great minds think alike’?”:

Ballad of Reading (uml
page 12.

In the heart of evety

man terror was lying still.

Licture of Dorian Gray,
chap. VI.
Whenever a man does a
| thoroughly stupid thing, it
{18 always from the noblest
| motives,

Dsily  Mail’
respectively.”

'tthmg ; and 1ﬁ is

Made in His Limage,
chap. L.
In the heart of neavly
every one in London tertor
was 1ying still.

Made in His Image,
chap. TV,

‘When a man has donea
thoroughly stupid thing
. . . he always has done
it from the highest and
most unselfi h motives.

¢ The quotations from Made in His Imuge
will be found,” adds Mr. Mason, “in ‘ The
for November 17

and 22

For our part, we should pub it down a8 a
case of uxwomoupmemry =

03 ﬁPP"” hiidsef viomeh's

is such a

NOVEMBER 27,

DAILY \IF WS,

1905.

By a sufficiently strange sub-coincidence, the
same post brings us a letter from another Mr.
Mason, in Reading, drawing attention to
anothor literary ooincidence. He says: “I
! wonder whether anyone else has discovered
that Rudyard Kipling appears to be indabted
to Ralph Waldo Emerson for one of the best
lines in his. ‘Recessional ’# = The resemblance
is, at any.rate; very remarkable. Kipling
writes:

Beneath whose awful hand we hold
Dominion over palm and pine.

“The following is a couplet from Emerson's
¢ Wood Notes':

And grant to dwellers with the pine
Domlmon o'er the palm and vine.'

The oomment we made on the sreceding
case seems to us to be equally proper here. It
WIWSM ex ‘36%conse’- - pla-

giarism,
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-, Nuw Opira BY RicHARD STRAUSS.—A Reuter TR ERGSaRe ray
. telegram of yesterday’s date from Dresden says :—R
. Btrauss’s opera Salome, founded on Osear Vﬁlﬂa’a drama ; Strong),—This theatre
. of that name, was produced at the Royal Op ra last night. : bz M"
Apodelinty Vs v potfedly b ey Vi i Mn‘godmzm‘ s i
3 s o overture and is in one sco T ‘ ; T3 A ia) !
- an instanteneous and unqualified success. composer, ¢ Sal = le __Kb_._-numv 3% e T
} who conducted, was called before the cuﬁ‘t:in 401::::5;” : ‘ S'alagle,’ o ““emm'“‘“".’:?fff; ﬁ . hm i ""gn = o
i The performance was in sy respect & memorable one, H first
¥ E?BWi":txchﬁe‘;Vho playqlgl i‘x bﬂ&@i and Herren Perron +Opers. Hose, ol sl
,‘ urrian being @Qg b SRR e s 1C > 5 e B V : - h “f . : .‘
g > Bisues o iy THE CORONET, W. ing played for the )

¢ story is taken from ¢

- he is such

since its pr jon at the Haymarket in

. STRAUSS'S NEW OPERA.

play is excellently produced and
\ s ‘ : in presenting the piece at every way capable of portrayine t - gl o
5 . [name. The house was crowded with musical and A g - ‘P' e pairymdyp?pam whk%mﬂymxmke g%: qid credls 9 ﬂ", wo!k. Mr. B
' v |d iti & 8 especial praise for his
; = ramatic celebrities from all parts of Germany, : Vst of the unfortunate Under- Robért Chi * Ty
§ as the premidre had been anticipated with n_ué : Secrotary. As the devoted wife, Miss
i interest. At the conclusion of the opera, Herr ¢ Charlotte Granville touches the -

Strauss was repeatedly called before the cur-
tain. The audience agreed that he had written
| a wonderful composition, with marvellous skil]

opera itself. The music for the voices is
bably the most difficult ever written, and P’cﬁ;
roughly to give effect to the score 120 musicians

ec Ty or recitative par hich ar ; :
slmost wholly drowned by the orchestra. Ty =
mtﬁn&mmhu argely drawn his ap

ne one of the most entertaining
TLondon. There is no need to re-

: husband to be a saint proved once again
ight ats power 1o hold the pro-
ttention of an audience. Some of the scenes

s and he defends his failure to be perfect,
the audience very deeply, and were rewarded
unstinted applause, But the chief merit of the

Mondaty witneised

production at the Haymarket that the

marked appreciation of t] i -
ling dialég?u« and distineti he s ek
which tho able efforts of the excellent I .
brought out so admirably. Al L
though per} ¢ ) {is 2
‘of Mr. Wilde’s works, the poorness <f the

ocompany

plot and

the close of the third act being blemi
which at once strike even th;ngmmtmcmhils

( audience -
very deeply, and her ; io appeal
the close oyf the mnm:

Monday

piariormalncoeh i;i that ofs h
tas Mabe iltern. e speaks her lines
-clearly and effectively. Mr. Herbert Dan-

g : : °d 8 very interesting play the author threw off mostof the manner:
{ bject is tre: by & rovival of Oscar Wilde’s oomedy, An Ldeal : : R :
. ‘;, il v skiﬁgn?dg r’ o deal Hushand ”” has not been done much (save Husband. This is the first time sineo its parodoxes which marred, if they advertised,
WaKs 4 2 ot cash is, for the suburbs, extremely play has been seen in London, and life dramatically and straightforwardl Y
chorus, and orchestra alil 'lﬁ’;‘i::t&:" }l;éwaxd O'Neill, Mr. Herbert Ssg:iod Sa;;;dzéﬁ:;lon .l\“/;ondiy, which in: Ideal Husband” may not go down fto p
ing ’ A . ] < o g Rtes
and Miss Granville. There will be a matinée on el I o h:!?-hearﬁedynd i, mn;ig;n%xt; asa great drama, as it has many obvious faults

on of style

ot one of the strongest

the rather absurd situation og (2

1e unstinted applause it do-
; K

fss Kitty Grattun

duction at the Haymarket : 50

earlier work, and told a simple story of

the situation in the third act, where much

generation. As
the sense of the

Mabel Chiltern, and by Mr. George Bealby, who was

3
2

of Viscount Goring' %

crrt‘.n';m1 %he ol:iwg:d gave, eeYl?n it  was to be witnessing real sce
3 : W‘g nally produced, an excellent and ve ‘and women of to-day as the
‘ A& From OQPMCQPPGW ; : i e = real picture of ‘society, and the 'n!itho;ys “the more dramatic | i In
\ IS _BERLIN, Sunday. o n Tdeal Husband,” if not the mosb brilliant or lines were moro simple, direct, and less ‘still left some of the flippancies,
! . | A new one-act opera, by Richard Strauss, en- ! 108, dramatic of the plays of Oscar Wilde, is flippant perhaps than was the caso in somo Ui hariad i b G
/| titled “ Salome,” was parformed for the first | . e s Wik st Ebietion. | of his other sucoesses. Mr. Edward O'Noill raliesl (e B aea
/ time last night at the n Opera House. Y s o due to Mr. Robert g&;oﬁﬁ“ ey g v e e o
" | The libretto is Oscar Wilde's drama-of the same ; it et g ' e e
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THE' IDEAL HUSBAND,
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course, the paradoxical wit of the dialogue,
h due justice was done by a company which
d Mr. Herbert Dansey, Mr. Eric Maxon, Miss

ey, and Miss Mayne Young. Mr. Edward
and Miss Granville gave admirable perform-
s “the ideal husband ” and his wife, rising to
‘height of their pathetic and passionate scenes.
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'in the history of opera, the diffienity of
the whole being almost superhuman. The

 “SALOME” IN DRESDEN. -

~work lasts an hour and a half.
Very striking is the du
~|Salowe and Joacha :
rehestral interludes i 1
! The audience included
{celebrities from all parts ¢
apolause lasted nearly 20
The performance was
especially that of the
%pqeh,\ which was |

(FROM OUR OWN CORRESPONDENT.)}
; e -~ BERLIN, Dge. 10.

Richard Strauss’'s * Salome " was produced at the e 8
Court, Theatre in Dresden'last night, and was aceorded an £
enthusiastic reception by an audience drawn from all
parts of the Empire, and indeed of Burope. The verdict
of the critics, as pronounced in this morning’s joum’n.lé,
is that the new work, when compared with “ Feuersnoth,””
marks an important advance in the powers of the com-
poser, bu;?at it is never likely to achieve popularity,
owing to the immense orchestral ratus requi
e Ao SR
_ Strauss himself describes  Salome ” as “a one-act
drama after Oscar Wilde's play.” The critics, howsver;

f,'preiei-‘ to style it “ a dramatic symphony with song,”” and
 they add that while word and tone accord in accent, yet
[ the vocal parts of the composition are quito overpowered
by’ the orchestration. ~The instrumental effects are
magnificent, but the composer, it is afgued, has allowed
too little scope to the human voice. The various figures
in the drama, however, are well characterised, and
| Salome, Herodes, Herodias, Narraboth, and Jochanaan
| are each.invested with their own musical individuality.
' The production was in every respect excellent. The
<orchestm was.'dirqctod by Herr von Schuch, to whom
t?he Geman c?ticg unite in paying homage. .

Revival Production at the Coronet Theatre,
Sept. 25. 3

The Morning Post says:—

A revival of great interest. It is one of the best
exhibitions of modern life and manners that have
been produced in this generation. As we watch
its progress, the footlights and the sense of the
theatre seem to vanish, and we apfear to be wit-
nessing real scenes in real rooms with the men and
women of to-day as the actors. Mr. Edward
O’Neill deserves especial praise for his remarkably
fine impersonation of Sir Robert Chiltern. He held
the mirror up to nature with a fidelity inspired
no doubt by the simple directness and sanity of
the author’s lines, but he was equal to every
occasion, and his acting in the big scene in the
‘third act, in which he was most ably seconded by
Miss Charlotte Granville as Lady Chiltern, was
received, as it deserved to be, with unbounded en-
thusiasm. A clever and unconventional study of
Viscount Goring was given by Mr. Herbert Dansey.
' The whole performance was a brilliant success, and
the tour which started last night should be a
prosperous one.

The Daily Telegraph says :—

In fact, the play, as interpreted by the excellent
‘company at the Coronet, is one of the most enter-
taining now to be seen in London. Mr. Edward
O’Neill and Miss Granyille gave admirable per-
formances as “ the ideal husband ” and his wife.
‘rising to the full height of their pathetic and | !
passionate scenes.

CORONET THEATRE.
On Monday, Sept. 25,
“THE IDEAL HUSBAND.”

Messrs. Edward O’Neill and Herbert Dansey’s
company are appearing this week at the Coronet
Theatre in The Ideal Husband, a drawing-room
drama which is replete with the epigram and
witticisms peculiar to the talented author of Lady
Windermere’s Fan and 4 Woman of No Im-
portance. A clever central idea pervades the plot
in the shape of an ambitions and successful poli-
tician’s past misdeeds and the exorcising of this
phantom of the past by a family friend. The
imbroglio arising from the one solitary record of
a deed of shame falling into the hands of an un-
| scrupulous adventuress, is cleverly concocted and

wittily worked out. Several strong situations are

more or less stultified by a tornado of words, witty
but unessential, and which divert the interest and
attention from the main idea. The part of Sir

Robert Chiltern is very strongly limned and

cleverly and consistently worked out, and Mr.

Edward O’Neill contributes a masterly sketch of
character and gives due weight and emphasis to

the fine speeches put into the mouth of this note-

worthy celebrity. His passion and pain, and the
eintensity of feeling, as he alternates between the
agony of apprehension and the joy in the revul-
sion of feeling caused by his miraculous. escape p

from disgrace and dishonour and the loss of all ~— ; ST
that he loves and lives for, are very finely and 14

graphically portrayed with due appreciation of the

light and shade of character. Mr. Herbert

The production
by the musical ¢

Zdeal Husband was revived at the Coronet Theatre
day night. For this new proof of his enterprise
is will thank Mr. Robert Arthur. The play, in the
the excellent company to whom it is entrusted, is
edly one of the most ente.taining now running in
opolis. For one thing it sparkles with wit unlikely
e stale for many a long day to come. It happens
 of those performances in which, it must be con-
1€ plot is not all in all. The wife, who thinks her
to be nearly a saint, but is not, again proves its
Lengage the careful attention of the audience:. Mr.
_O'Neill and Miss Granville were in every ‘wa

dable, and showed a keen appreciation of their art

s
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ALEXANDRA THEATRE, STOKE NEWINCTON, THIS WEEK.
October 23rd and Nevember 6th Vacant.

beconie popular, as sucl
chestra :m'f emch unusuall

caid o R

5

- 4 = g » . . Dansey is exceedingly good as the dandified idler, 2 &
vequired for its proper prod ideal hqu.and and his wife. Viscount Goring, who so assiduously cultivates an THEATRICAL GOSSIP.
; 2 : 5 i SIS e » o invertebrate manner and carefully hides the =

sterling qualities which enable him to do his
friends such a remarkably good turn. As Lady |

A vERy interesting revival of Oscar Wilde's The

Chiltern, “my lady virtue,” whose ideals are so Ideal Husband took place at the Coronet Theatre

rudely shattered,

and whose life’s happiness

8
t :

. Edward O’Neill and Her-
22 S stands in a fair way to be wrecked, till common- g';ﬂym?’sbio:;ﬁy?. Th‘: piece. was most ou-
&ap sense practically comes to her rescue, Miss thusiastically received by a large audience. Mr.
TH E S KETC H- i Charlotte Granville carries conviction in her Fdward O'Neill's Sir Robert Chiltern was -
£ - - e e powerful assumption of emotional stress and a revelation, and will long be remembered by
,\ will the unjust farce of disassociating the name of Oscar tenderness. She ably depicts the mental war of | these who saw it. A tour is pooked, and should

high principle and womanly love and charity. ; ful.
Miss Isabel Grey makes her mark as the garru- prove highly:sucoessiu 5
lous Lady Markby, and scores all along the line ;i S B e e

m the plays he wrote cease? *“An Ideal Husband” is

! ved at the Coronet Theatre this week, and is announced as v
' ‘author of ‘Lady Windermere’s Fan.” Everybody who  with her inconsequent chatter and worldly wisdom. TR

ing of the theatre is aware of the authorship of that play, ?f:"]?gﬁ'g: %ﬁ:gy’Gﬁt‘?z&Eﬁl l&ggﬁ,"’;%'ggmf::

1€ anonymity is no anonymity at all. The high esteem in _Mabel Chittern; and Mr. Lionel Glenister is to be

dde’s name is held in Germany, to which reference has been :commended for his embodiment of Phipps.

more than one occasion on this page, should be sufficient to —— '

literary reputationsof one of the most brilliant authors of

gainst this unjust exhibition of what is popularly called

feeling.”
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.. NEw OPERA BY RICHARD STRAUSS.—A Reuter
. telegram of yesterday’s date from Dresden says :—Richard

. Strauss’s opera Salome, founded on Osear Wilde's dm ;
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B r e Tespect a memorable one, € T L 5 : Ty e :
] Wittich, who played ¢ Sal ” and y 4 g
| d Burrian betng cepesially bt o o FooR 2 wCorinls el
i : - THE CORONET, W. : e
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The Tdeal co its
by amateurs) since its production at the Haymarket o production at the Haymarket. that tho ﬁﬂw‘dr“’“k' s “1: = "“.‘ﬁ; sty oF
i 2ay A t is, for the suburbs, extremely play has been seen in London, and ife amatically and straightforwardly.
1 1868, T‘?“ “ﬁ?:etl‘;r ;i’.séward O'Neill, .ZM’r. Herbert 30"“10‘1 audienco on Monday, which ina-‘ Ideal Husband’’ may not go down to
| o T gG ille. There will be a matinée on uded Sir Charles Wyndham, demon-- as a great drama, as it has many obvious faults,
‘ Dadisey, snd Miss. Uraivie. L : i 20 dalthesrind. spassier 3o the situation in the third act, uch i
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: | = . BERLIN, Sunday. 5 T “ An Tdeal Husband,” if not the most brilliant or ‘lines ‘were more simplo, direct, and les,
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uss’s opera Salome, founded on Oscar Vﬁl&u’s drama
f that name, was produced at the | last night. |
s production in Vienna was prohibited by the eensqr.
The opem, which has no overture and is in ona act, scored
d alified success. The emn;m«1 Joser, «
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' NEW OPERA BY STRAUSS,

(FROM OUR CORRESPONDENT.)

. BERLIN, Dec. 10.

‘“ Salome,”” a new musical drama in one act,
by Richard Strauss, was produced at the Royal
Opera House, at Dresden, last night, in the
presence of an audience which included dra-
matic critics from all part§ of Germany, ' The
story is taken from Oscar Wilde's play, and
the subject is treated by the composer with ail
the melodie skill and resource of orehestration
of ‘which he is such a master. “Principals,
chorus, and orchestra alike won praise for their
SPlcndidJié‘féPFMQ%lﬁhiVbWMamhilst the
composer himself received a perfeet ovation
when he appeared before the curtain,




DAILY CHPONICLE;

THE NEW MUSIC,

Tremendous Success of Herp
Strauss’s Salome.

'TANGLE OF MOTIFS.

[From Our Correspondent.]
BERLIN, Sunday.

Last night, at the Royal Opera House,
Dresden, Richard Strauss’s one-act opera,
“Balomé ” was given for the first time. For
months past the event had been looked fors
ward to by the entire musical world, and in
tonsequence the Opera House was filled from
door to gallery with the élite of the artistic
society, not only of Dresden, but of the enting
empire, and the directors of mearly every pros
minent opera house in Europe and Amaricy
were present. :

_ The success of the performance was wali<

fied. Long after the curtain had fali‘qx; the

audience remained in their places applauding
iss, and applaudiug still more the leadex
the orchestra. =

@ music is described by the critics as

“grandiose and staggering in its vehemence.”

“A musical genius has appeared. Indescrib-
able are the rich and original invention, the
overpowering dramatic character of the music
on the stage, and the bewildering colours of
the orchestration.” Another eritic exclaims;
“ Wagner has been at last surpassed.”

The question, however, is asked, “ Will this
unqualified success be repeated or be main-
tained?” I am inclined te reply in the nega-
tive. With the exception of two or three re-
dundant passages, Strauss adheres to the
exact text of Oscar Wilde. He has neither
permitted a second rate librettist to work
for him as Gounod or Verdi did, nor has he
written his own text, like Wagner. This is
s first novelty noticed. .

Secondly, he has given the voices an entirely
secondary part; the orchestra is everything.
As a matber of fact, through the greater part
of the opera the singers may or may not be
singing, for all the audience knows. Strauss,
therefore, is justified in calling his work a

| musical drama. Everyone seems united in

‘marvelling at the wonderful - orchestration,

- in expressing the conviction that the

st aftainable in this direction has been

. Strauss has given the orchestra

_something which only perfect musicians, per-
fectly trained and conducted, could master,
and so varied is the score, so full of colour,
that it is quite impossible for any but the
largest and best equipped opera houses to re-
produce this work as it ought 1o be produced.
' For this reason, if for no othey.? ‘success
of the opera is doubtful. There are, besides,
-other peculiarities which will hinder its suc-
| cess. Only here and there can singers be
| fcund able to master the enormous difficulties
| of the music entrusted to them. One of the
most difficult tasks known to operatic singers
18 the mastery of the dreaded third act of
“Tristan and Isolde.” But the requirements
“of Wagner’s wonderful work are nothing com-
red with those demanded by Strauss in
o omé.”
- Besides, npeither for the voices nor for the
orchestra is there anything which even
‘& musically educated people ¢an earry away
with them. Salomé” can never be popular.
' 1t contains not one single melody, hardly a
single melodious phrase which abides in the
miemory. The opera is packed with 'motifs.
Every person has his or her motif ; every pas-
| sion has its motif ; the result is an sxasperai-
in ,tan%le of motifs impossible to unravel.
Finally, there is the ethical difficulty.

People ave asking, Is this sultry story of
| Oriental passion, with its milien of ‘all that
i8 degrading, a suitable ene for musical treat-
ment? Is “ Dame Musica” not too ideal, too
| delightful, too dainty a lady to stoop to
“Balamé.” Frau Wittich sang the title-roles

with marvellous power and certainty, Herr It
Burrian was a magnificent Herod, Herr Per- =2}
n as the Baptist was extremely effective,

all three artists gave the i sion they.+25¢
ree & A R

;m@#v w‘leﬁx?e no m eir work,
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STRAUSS'S NEW OPERA.
R e —

f
j From Our Own Correspondent.
= BERLIN, Sunday.
| A new one-act opera, by Richard Strauss. en-
| titled  Salome,” was formed for the first
tire last night at the Dresden Opera House.
| The libretto is Oscar Wilde's drama-of the same
[name. The house was crowded with musical and
| dramatic celebrities from all parts of Germany,
| as the premidre had been anticipated with much
|interest. At the conclusion of the opera, Hen‘,
!Stra,uss was repeatedly called before the cur-
| tain. The audience agreed that he had written'
! a wonderful composition, with marvellous skill |
| and knowledge, and that he had shown his per- |
| fect mastery of orchestral musie. Opinien, |
' however, is divided regarding the merits of the
opera itself. The music for the voices is pro- |
bably the most difficult ever written, and tho- |
roughly to give effect to the score 120 musicians g}
are required in the orchestra. There are pro-
bably only half-a-dozen opera houses in Kurepe
which could adequately produce “Balome.”
About the new ggera there is nothin, popular,
no airs, no melody, and the singers i«we only
decla.ma,t(i]ryl : ord recitative parts, which are |
almost w e - b@&m S0 1]
is suppose(ﬁ'?,ﬁi% @Mg%s\&égeg rawn his
3 d 23

/inspiration from  Tristan an
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in the history of opera, the difficuliy of
the whole being almost emperhuman. The|
work lasts an hour and a half. >
t Very striking is the ‘duet between
Salome and Joachanaan, and the elaborate
| orchestral interludes in Salome’s dance.
t. The audience included many -musical
celebrities from all parts of Europe. The
apolause lasted nearly 20 minutes. Y
The performance "was most briliiant,
especially that of the orchestra, nnder Herr
Schuch, which was bevond praise.  Frau
Wittich, Herr Burrian, and Herr Perron
were very fine in the chief parts.

OPINIOX OF BERLIN CRITICS,
From Our Own Correspondent.
BzriTN, Sunday.

The production of “Salome” is described |
by the musical critics in the Berlin nowe-
papers as a brilliant achievement,

The success of the work is undoubted,
and the effect on the audience was euth
that, when the curtain fell at the close of
the last scene, everyvbody eat perfectly
still, as if entranced. ~When the applause
did break out, it was tumultuous, and Herr
Strauss and- the conduetor,. Herr Schuch,
were compelled to appear before the cur-
fain upwards of 40 times, : S

The critics vie with each other in findin
words ‘descriptive of the beauty, -of the
force, of the originality, of the revoiutionary
character of the mnusie, dnd the only fault!
they find is that the * master of orchestra-|
tien” makes such enormous demands on|
the orcgestra and the singers.

selieved * Salome” will nct soon
beconmey oLy el 218 OF-
chestra.‘]':ra‘;%nmmm% ces are

pvequired for its proper prodactici.
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“SALOME ” IN DRESDEN.

(FROM OUR OWN CORRESPONDENT. )}
BERLIN, Dec. 10,

Richard Strauss’'s ‘ Salome ”’ was produced at the
Court Theatre in Dresden last night, and was accorded an
enthusiastic reception by an audience drawn from all
parts of the Empire, and indeed of Burope. The verdict
of the critics, as pronounced in this morning’s journals,
is that the new work, when compared with ¢ Feuersnoth,”’
marks an important advance in the powers of the ecom-
poser, but that it is never likely to achieve popularity,
owing to the immense orchestral apparatus required for
its production.

Strauss himself describes ‘‘ Salome > ag “ja one-act
drama after Oscar Wilde’s play.”’ The critics, however;,
prefer to style it “ a dramatic symphony with song,”” and
they add that while word and tone accord in accent, yet,

[ the vocal parts of the composition are quite overpowered
i by the orchestration. The instrumental effects are
| magnificent, but the composer, it is argued, has allowed
| too little scope to the human voice, The various figures
lin the drama, however, are well characterised, and
;Salonw, Herodes, Herodias, Narraboth, and Jochanaan
| are each.invested with their own musical individuality.
| The production was in every respect excellent. The

hest  directed b to wh
the German Jissendipmazsiiiyersaytaty @ o
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Evening News,
A “TERRIBLE OPERA.”

consents, and Jochanaan is temporarily re:
——e

leased. Salome 1s faseinated by him, an
asks him to kiss her with such insistence
Remarkable Impression Created by Richard
Strauss’s “ Salome,””

that Narraboth in an agony of jealousy,
kills hifnself with his sword, The prophet
goes back to his prison.
3 ‘hHerodS erstlxad,es Snlolxglé to ﬁiuﬁ t_:efo;e
e P : im. he dances wildly; Her is en-
e e et opon, by s it S it iy ool
awful, work, says Mr. Gilbert Burgess, the hfl LSV d,ﬁfhehhgzd.“fb‘roch‘t’l‘é‘”n‘ill::’ge;
special Dresden, correspondent of the Sun- SHATBST. . Wh9 Ae8c 18 BIOUEEE, QR 1 30,
day “Ohserver.” Never has music been the curtain falls Salome, fond ,inxa than
employed as a means of expression in such gone St flh” fepsrs d‘.’f thte Bﬁqﬁe’han #
a savige, relentless fashion. Animalism Herod te sktihe 8 1er: et lll ﬂfr'be uly
is the ?:eynote of thig terrible opera. 1t is an o vsto;y, db:“ e o
_ The story,is a German prose translation - of .scene nor splendour of language

Ly Hedwig Lachmann of Oscar Wilde's | *edeem it from desperato morbidity, ;
dwi Loiine s oo s5 chose it wiltully, and
E{‘EL otfhthe ggge yam The curtain rises |, o lo with it. There

‘ quet: 1 - : most ineredible amount of brain
%ﬂ?’@, T § i o = Dk there g compara

well
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SATURDAY,
ShPT EMBER 23, 1905.

110 Jisser20iBreBisiUniversidy&ibrary;A v s,
OI\O"IEL THEATRE.--1 nl , 1,278 Kens.—NI1GHTLY,
at 8 MATINEE TO-DAY, at 2.20, the successfnl (‘omn‘
Oprra LA POUPEE. Next \\e “ Mpecial Revival of THJ' IDKAL
HTUB ’A\D by the Author of *‘ Lady Windermere's Fan.’
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BROIILEY (KENT).—LYRIC and Mana- |
ﬁer, Mr. Arthur Carlton; Resident Manager, M; i
5€as0

. a.{!% eill and f
Hetbert ansey’s company nppem:edin An Ideal
Husband, and p) eged on that and the following
_night to crowded and appreciative audiences.

|

|
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MORNING 'Pos

TUESDAY,
SEPTEMBER 26, 1905.

LAST NIGHT'S THEATRES.

CORONET.

A revival of great interest is taking place this week at
the Coronet Theatre, where *‘ The Ideal Husband ** is
being played for the first time in London since itspro-
duction at the Haymarket some ten yearsago. In this
play the author threw off most of the mannerisms and |
parodoxes which marred, if they advertised, his
earlier work, and told a simple story of modern
life dramatically and straightforwardly., * The
Ideal Husband” may not go down to posterity:
as a great drama, as it has many obvious faults, notably
the situation in the third act, where much is madeof a
letter from Lady Chiltern to Lord Goring, Sir Robert |
Chiltern's greatest friend, which is capable of a simple |
| explanation that ought to have terminated the play, but it |
is at any rate one of the Dbest exhibitions of modern
life &nd manners that have been produced in this
generation. As wa watch its progress the footlights and
the sense of the theatrs seem to vanish, and we appear
to be witnessing real scenes in real rooms with the men
and women of to-day as the actors. At least thisis so in
the more dramatic scenes. 1n the lighter ones there are
still left some of the flippancies, always clever and some-
times borrowed, in which the author delighted, but
they are never obtrusive or out of place. The |
play is excellently produced and the acting all round |
did credit to the work. Mr. Edward O’Neill deserves
especial praise for his remarkably fine impersonation of
Sir Robert Chiltern. He held the mirror up to nature
with a fidelity inspired no doubt by the simple directs
ness and sanity of the author’s lines, but he was equal
to every oceasion, and his acting in the hig scene in the |
third act, in which he was most ably seconded by Miss !
Charlotte Granville asLady Chiltern, was received, as'it |
deserved to be, with unbounded enthusiasm. Smaller |
parts were well filled by Miss Kittie Grattan, who played |
Mabel Chiltern, and by Mr. George Bealby, who was the |
Earl of Caversham. A clever and unconventional study
of ViscountJisser2@neasigniversisplibratyert Danses.
The whole performance was a brilliant success and the
tour which started last night should be a prosperous one,




MONDAY,
SEPTEMBER 25, 1905.

¢ The Tdeal Husband ’’ has not been done much (save
by amateurs)_since its production at the Haymarket in
1805, The Jissen BatBe03-Uiverd@di Librdry, oxiremely
strong, including Mr. Edward O'Neill, Mr. Herbert
Dansey, and Miss Granville. There will be a matinée on
Qatnrdax



TUESDAY, "™
SEPTEMBER 26, 1905.

DAILY TELEGRAE’H,
| CORONET THEATRE.

“ An Ideal Husband,” if not the most brilliant or
the most dramatic of the plays of Oscar Wilde, is
nevertheless a comedy of much wit and distinetion.
The thanks of playgoers are due to Mr. Robert
Arthur for his enterprise in presenting the piece at |
the Coronet Theatro this week. “An Ideal Hus- |
band ” is old enough to be new, while its wit is in
no danger of being out of date for many a year. In
faet, the play, as interpreted by the excellens com-
pany at the Coronet, is one of the most entertaining
now to be seen in London. There is no need to re-
count the details of the plot, which is, indeed, not
“the strongest part of the play. It is enough to say
| that the story of the wife who conoceives her far from

lfa.ulhlee.s husband to be a saint proved once again
{last night ats power 1o hold the pro-
found attention of an audience. Some of the scenes
between the erring husband and the blackmailing |
adventuress savour, it must be confessed, of rather
homely melodrama, but the incidents in which the
{ wife’s belief in her husband contrasts with the man’s
i knowledge of his own baseness rcach a much higher |
level, and these, with the great scene in which she |
discovers and he defends his failure to be perfect, |
moved the audience very deeply, and were rewarded |
with unstinted applause. But the chief merit of the
play is, of course, the paradozical wit of the dialogue,
to which due justice was done by a company which |
included Mr. Herbert Dansey, Mr. Eric Maxon, Miss
Isabel Grey, and Miss Mayne Young. Mr. Edward
O'Neill and Miss Granville gave admirable perform- |
ances as “Jissen RiBeA3-WhiverddRikibrary rising to
fhe full height of their pathetic and passionate scenes.
AR il AR S )




THE CORONET, W.

Monday witnewsed a very interesting
revival of Oscar Wilde'’s ocomedy, An [deal
Husband. This is the first time sincs its
production at the Haymarket that the
| play has been seen in London, and a
crowdoed audience on Monday, which in-
cluded Sir Charles Wyndham, demon-
strated in no half-hearted manner its
marked appreciation of the witty, spark-
|ling dialogua and distinetion of style
’which tho able efforts of the excellont
company brought out so admirably. Al-
!though perhaps not one of the strongest
of Mr. Wilde’s works, the poorness of the
plot and the rather absurd situation at
the close of the third act being blemishes
which at once strike even the most casual
eritic, the piece gave, when it was
originally produced, an excellent and very
real picture of society, and the author’s
'lines were more simple, direct, and less
‘ flippant perhaps than was the case in somo

i

of his other successes. Mr. Edward O’Neill
gives a very fine impersonation of Sir
Robert Chiltern, and shows himself in
every way capable of portraying the des-
pair and passion which alternately take
| possession of the unfortunate Under-
| Becretary. As the devoted wife, Miss
Charlotte Granville touches the audience
very deeply, and her Eathetio appeal at
the close of the second act obtained on
Monday the unstinted applause it de-
served. Miss Elizabeth Meller is the
typical adventuress, and Miss Isabel Grey
|scores with the many humorous sayings
| allotted to Lady Markby. A very dainty
performance is that of Miss Kitty Grattan
as Mabel Chiltern. She speaks her lines
clearly and effectively. Mr. Herbert Dan-
sey gives an unconventional and telling
study of Viscount Goring, and is to be
congratulated on his natural and unforced
methods. Mr. George Bealby does well
as the old Earl of Caversham, with the
exception that his movements are a little
juvenile as compared with those one

would expect to in kee(ging with his.

make-up; and Mr. Lionel Glenister, who
plays the small part of Phipps, Lo

Goring’s seryant, de praise fo
mnnjssﬁ'r\mﬂm PHohEatsed tb&
company and performed the arduous duties

2 31 vy a1 '



STANDARD,
OTHER SUBURBAN THEATRES. T

The late Mr. Oscar Wilde's witty society play,
“The IdedisseniV2iihieAG3Ehve BBty Library tasteful
fashion at the Coronet, with Mr. Edward O'Neill—

an able, experienced actor—as Sir Robert Chlltem !

and Migs Granville as Lady Chiltern.
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Zhe Ideal Husband was revived at the Coronet Theatre
on Monday night. For this new proof of his enterprise
playgoers will thank Mr. Robert Arthur. The play, in the
hands of the excellent company to whom it is entrusted, is
undoubtedly one of the most ente.taining now running in
the metropolis. For one thing it sparkles with wit unlikely
to become stale for many a long day to come. It happens
to be one of those performances in which, it must be con-
fessed, the plot is not all in all. The wife, who thinks her
husband to be nearly a saint, but is not, again proves its
power to engage the careful attention of the audience. Mr.
ff Edward O'Neill and Miss Granville were in every wa
- commendab . showed 3 jatigy. of their art
i as the “idea%%‘ﬁ%ré%%(q Woéngaslﬁﬁ%s?g%w s

. - »*

his wite.
*




THE SKETCH.

_When will the unjust farce of disassociating the name of Oscar
Wilde from the plays he wrote cease? *‘An Ideal Husband” is
Eemg played at the Coronet Theatre this week, and is announced as

by the author of ‘Lady Windermere’s Fan.””  Everybody who
knows anything of the theatre is aware of the authorship of that play,
so that the anonymity is no anonymity at all. The high esteem 1in
which Wilde’s name is held in Germany, to which reference has been
made on more than one occasion on thislgaﬁ% should be sufficient to

e

ensure the liter2049r03igstn Women's, Universi It b®iant authors of

his day against this unjust exhibition of what is popularly called

i * Stiggins feeling.”
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LONDON & SUBURBAN THEATRES.
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CORONET THEATRE.
On Monday, Sept. 25,

“THE IDEAL HUSBAND.”

Messrs. Edward O'Neill and Herbert Dansey’s
company are appearing this week at the Coronet
Theatre in The Ideal Husband, a drawing-room
drama which is replete with the epigram and
witticisms peculiar to the talented author of Lady
Windermere’s Fan and 4 Woman of No Im-
portance. A clever central idea pervades the plot
in the shape of an ambitious and successful poli-
tician’s past misdeeds and the exorcising of this
phantom of the past by a family friend. The
imbroglio arising from the one solitary record of
a deed of shame falling into the hands of an un-
scrupulous adventuress, is cleverly concocted and
wittily worked out. Several strong situations are
more or less stultified by a tornado of words, witty
but unessential, and which divert the interest and
attention from the main idea. The part of Sir
Robert Chiltern is very strongly limned and
cleverly and consistently worked out, and Mr.
Edward O’Neill contributes a masterly sketch of
character and gives due weight and emphasis to
the fine speeches put into the mouth of this note-
worthy celebrity. His passion and pain, and the
eintensity of feeling, as he alternates between the
agony of apprehension and the joy in the revul-
sion of feeling caused by his miraculous escape

from disgrace and dishonour and the loss of all

that he loves and lives for, are very finely and
graphically portrayed with due appreciation of the
light and shade of character. Mr. Herbert

Dansey is exceedingly good as the dandified idler,
Viscount Goring, who so assiduously cultivates an
invertebrate manner and carefully’ hides the
sterling qualities which enable him to do his
friends such a remarkably good turn. As Lady
Chiltern, “my lady virtue,” whose ideals are so
rudely shattered, and whose life’s happiness
stands in a fair way to be wrecked, till common-
sense practically comes to her rescue, Miss
Charlotte Granville carries conviction in her
powerful assumption of emotional stress and;
tenderness. She ably depicts the mental war of !
high principle and womanly love and charity. '
Miss Isabel Grey makes her mark as the garru-
lous Lady Markby, and scores all along the line
with _her inconsequent chatter and worldly wisdom.
Mr. George Bealby, as the Earl of Caversham, does

i Cisen Weese0BRIRRIY Loréhy Y [

-commended for his embodiment of Phipps.
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T H E E R A

TOURING COMPANIES.
EDWARD O'NEILL and HERBERT DANSEY'S Coy.

THE: IDEAL_HUSBAND,

OSCAR WILDE.

Revival Production at the Coronet Theatre,
Sept. 25

The Morning Post says:—

A revival of great interest. It is one of the best
exhibitions of modern life and manners that have
been produced in this generation. As we watch
its progress, the footlights and the sense of the
theatre seem to vanish, and we appear to be wit-
nessing real scenes-in real rooms with the men and
women of to-day as the actors. ~Mr. Edward
O’Neill deserves especial praise for his remarkably
fine impersonation of Sir Robert Chiltern. He held
the mirror up to nature with a fidelity inspired
no doubt by the simple directness and sanity of

. the author’s lines, but he was equal to every

occasion, and his acting in the big scene in the
third act, in which he was most ably seconded by
Miss Charlotte Granville as Lady Chiltern, was
received, as it deserved to be, with unbounded en-
thusiasm. A clever and unconventional study of
Viscount Goring was given by Mr. Herbert Dansey.
The whole performance was a brilliant success, and
the tour which started last night should be a
prosperous one.

The Daily Telegraph says :—

In fact, the play, as interpreted by the excellent
‘company at the Coronet, is one of the most enter-
taining now to be seen in London. Mr. Edward
O’Neill and Miss Granville gave admirable per-
formances as * the ideal husband ” and his wife.
rising to the full height of their pathetic and
passionate scenes.

ALEXANIiSSENHARDAOR B3G iiE/ o888y LilonaryHis WEEK.
October 23rd and Nevember 6th Vacant,
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THEATRICAL GOSSIP.

——

| A very inferesting revival of Oscar Wilde's The
| Ideal Husband took place at the Coronet Theatre
on Monday, by Messrs. Edward O’Neill and Her-
bert Dansy’s company. The piece was most eu-
thusiastically received by a large audience. Mr.
Fdward *Neill’ i qbert,  Chiltern was
a revelats ﬁ',seaxwoai%ae]iyﬁémmmea by
these who saw it. A tour is pooked, and should
prove highly successful.
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ALEXANDRA THEATRE.

¥

A rawival of the witty and epigrammatic drawing.
Troom drama, “The Ideal Husband,” was the attrac-
Vtxon-‘ last night at the Alexandra Theatre, Stoke
Newington. Considering that this play is nearly
eleven years -old, it “ wears” remarkably well. The
‘;ﬁdlence last night laughed heartily and often. That
- excellent actor, Mr. Edward O’Neill, plays the ideal
;zhusib‘and, Sir Robert Chiltern, with masterly ver-
satility. The emotional scene in which Sir Robert
rejoices over his escape from a dishonourable en-
tanglement. was acted by Mr. O'Neill with singular
feeling and “ grip.” A most sympathetic perform-
ance of Lady Granville, whose ideals are so rudely
-shattered, was given by Miss Granville, and Mr.
Herbert Dansey gave a delightful rendering of the
good-natured dandy, .Viscount Goring. Well cast
and mounted, the production is agreeably above the
average of current pigces “on tour.”

THE STANDARD,

- The Stage,
TOBER 5 1905.

THE ALEXANDRA, N.

An Ideal Husband is here this week.
Messrs. E. O'Neill and H. Dansey’s com-
pany are in every respect competent to
do justice to Oscar Wilde’s play. Mr.
O’Neill and Mr. Dansey themselves ap-
pear in the parts of Sir Robert Chiltern
and Lord Goring, the former infusing
much earnestness and sincerity into one of
the few parts.in the play capable of being
so treated. Mr. Dansey gives the clever,
oynical lines with which the part, and,
indeed, the whole play, abounds with such
apparent careless ease and indifference as
to make all the points, and further may
bs congratulated upon making something
of a character of Goring, which, with less
skilful treatment, would have been alto-
gether lost. Mr. George Bealby makes,
also, a character study of the Earl of
Caversham, succeeding in several scenes
in making the part lifelike and interest-
ing. Mr. Erioc Maxon has little or no
chance in the part of Wanjac, but does
well all there is to be done with it. As
Mason, the butlm;i 1;!11'. Ci;i,Ridman is w<tzll
cast. Phipps an aro. wo servants,
‘are creditably played b¥ Messrs. 1e
{ Glenister and F. L{trle. Jpon the part
 of Lady Chiltern Miss Charlotte Gran-
! ville has avidently bestowed much pains,
i and presents Lady Chiltern as a charm-
ing and really sympathetic woman, with
materials none of the most inspiring. Miss
Granville is particularly successful in the
scene where Lady Chiltern discovers the
means by which hor husband has achieved
success in life. Miss Isabel Grey plays
‘Lady Markby excellently. Miss Kitty
Grattan plays the part of Mabel Chiltern
gracefully. Miss Elizabeth Meller as Mrs,

hevely takes full advantage of such op-
ortunities as the part affords. Miss
fayne Young as La.(f; Basildon and Miss
Gertrude Millar as Mrs. Marchmont are
exce(lleLnt. 1

The Spealcr,

“THE IDEAL HUSBAND.”
R. EDWARD ONEILL'S company played 7/e
Ideal Husband at the Coronet Theatre last week
every might to' a full house. All the plays
of Oscar Wilde are remarkable for the = two
qualities which go furthest to make a good play
—ingenuity of construction and brilliancy of ~dialogue.
Probability is not the guide to dramatic criticism, whatever
it may be to life; and as long as the course of theatrical
events has a certain logical coherence and suspends and
surprises us without making too exacting demands upon our
credulity, there is no need to destroy our pleasure by re-
minding ourselves that it is not very likely to have taken
place. The case of the philosophic drama, of course, is dif-
ferent. There the author undertakes to show you the way
of the world and the hearts of men and women, and if you

' can catch him “cooking” the answer you have the right

to be contemptuous or indignant, ‘as becomes you
best. But the ordinary play is a frank concoction, and
if the dish is appetisingly flavoured with sentiment, wit, or
lively comment it is unfair to turn up the nose because it
does not nourish or inspire. There is even a distinct plea-
sure in noticing how the hopeless inconsistencies of cha-
racter and plot are glossed over and given a momentary
probability. Oscar Wilde was a master in this art, and the
plot of 7The Ideal Husband is a good instance of his
mastery. The hero is a young Minister of State, over
whom the adventuress holds a terrible secret. To gain
a sum of money, which was as necessary to him in the
struggle for success as was ever a coat of mail to a
knight in the days of errantry, he sold a political secret
and shared the spoils. This happened long ago, and now
he is.a man of whom his wife can think no kind of wrong ;
and for himself he has become a statesman of stain-
less honour. The adventuress, interested in a fraudu-
lent scheme of political importance on which a report is to
be made before the House, induces her victim, by threaten-
ing to publish the letter which he wrote to his old accom-
plice, to promise that he will suppress the report and speak
in favour of the scheme. His wife learns that the adven-
turess has persuaded him to a right-about-face on this mat-
ter. She cannot believe that her husband’s past could make
blackmail a possibility, yet such conduct is inexplicable.

e S ——

He assures her that there is no blot on his ;
sight of her troubled perplexity is harder to5 l?:asrt ’t}ll):rtl :ﬁg
thought of future disgrace, and at her bidding he sits down
to write a letter recalling his promise to the adventuress
'(Act _I.).‘ These scenes have taken place during and after
fi;'; czlening party at Sir Robert Chiltern’s house, where his
b.e:n » Lord Goring, happens to find by chance a curious
it of Jewellery which seems to interest him. Sir Robert
cannot confide in his wife ; she thinks too well of him ever
t(,) forgive him ; and here is the little moral of the play; a
:xhqm]?_n must ke ready to believe the worst of a man  she
hmﬁs tl?c b that she may forgive him the easier when
she finds hi ut—to forgive, cest son métier. So Sir
Robert confiaes-(n his friend, who does his best to pre )z;r
Lady Chiltern for disillusionment. The adventuressI t(i ine
duce her to persuade her husband to avoid exposure, at all-
‘L‘L;?::,S ttguls,ox]']c?che)"x:?rYth“Pf’ and she, in her distraction,
{ ng: want you ; ;
to‘ you.” The note arrives as he} is ’qusttruggn}éoi)ixtI t(c)oTI?
\evviflmcnﬁl pa‘rtty. ﬁie Instructs his valet to show a lady, Wi]()
com'er;. > 1nto the drawing-room and to refuse all” other
His testy old father arrives as he finishes givi 3
orders, and h~e.on1y' succeeds in persuafiil};:;?eﬁixiut]on%altll:e;e
another room just in time to avoid his meeting the lad £
They leave together, and there is a ring at the bell (Tlil-
adventuress enters, who, of course, has come to get morg
indirect pressure put upon her victim. The valet discreet]
bhows her into the drawing-room and the foldin -doory
glosc upon her. Be}ck comes Lord Goring, and ther is'
a second ring.  This time the right Iady.g) No, her ;Jlu'f
:fiﬂga v;l(n)ct) t)eg}:pds tﬁ' p%ur outf his troubles. He is dete;~
0 hide his first infamy by 3
thought of disgrace would be tol-eraﬁle %]f he (?f(;)lzl((l),t faeI::(Ii tlﬂ']ft3
he must lose the love of his wife. Lord Goring is not d]'(%-
pIea;ed that the lady behind the doors, whom he has nlgt
yet seen but knows is there, should hear these ;)asgién'zt
{g.testaﬁlon§, but he does not wish her to be dishcovcr‘es
Rl };ilg’ ¥nv hlS' l}uuse at that _hour, and therefore when Sir
overt's suspicion that his disclosures have been overhea d
make him insist on searching the next room he doel'e‘i‘r~
utmost to prevent it. He tells him that there is ab]' (]ih'
there, but one whom he trusts and honours before al] h‘i :
who must not be humiliated. et
Sir Robert flings back the doors, and the adventuress

stands revealed to the stu[pe'fac
st ‘ action of the one
disgust of the other, who, nding his friend annarzagvt?:

close alliance with his enemy, walks out of the house.
Lord Goring has, however, a card to play—the bracelet he
found the night before. It has been stolen from his cousin
by the adventuress. It shuts with a cunning snap which
cannot be undone unless the trick is known. He snaps it
on her arm and threatens to accuse her of theft unless she
burns the Incriminating letter. It is burat. Her last move
1s to pilfer Lady Chiltern’s note and send it to her husband,
but, being mistaken by Sir Robert for a message to himself,
It proves the first step in a reconciliation between them. It
will be seen that there is plenty of stagecraft here.

As for the dialogue, Oscar Wilde was one of the wittiest
of men, though his wit was anything but Nature to advan-
tage dressed. Wit is essentially more transferable than
humour; but no man’s wit was ever less dramatic, or de-
pended less upon the character of the speaker, than his.
His characters might make each other’s remarks without
the slightest detriment to the play; he might have made
them all with perfect propriety himself, and he probably
did before writing them down. "For this reason he was not a
first-rate dramatist, in spite of possessing the two most valu-
able faculties a writer of society plays can have. He
showed an extraordinary want of interest in human
nature, and even in society nature. What he did
understand, and it is from this point of view that all his
brilliant jokes and comments were made, was human nature
as it 1s conventionally discussed in society. He did under-
stand the artist’s attitude (to use an old-fashioned phrase)
towards emotions and social laws, and though he frequently
wrote about it he never dramatised it. This was the one
subject on which he could have written a fine play. In all
his plays, with the exception of 7 /e Importance of Being
FEarnest, which is the best farce in the English language—
to farce such a defect is not fatal—all the wit and intellect
1s 1n the inessential passages, while those in which the cha-
racters express their emotions and act are sentimental, con-
ventional, and stilted. :

Mr. O'Neill and his companv should have a successful
tour. DESMOND MACCARTHY.

I journeyed the other evening to Notting Hill, where I noticed
that the management of the Coronet Theatre were putting on
Oscar  Wilde’s ~ delicious comedy, An Ideal Hushand, = Tt
is less popular, I think, than either Lady Windermere’s Fan, or The
Importance of Being Barnest ; but it is no less witty and epigram-
matic than those delightful indiscretions. One is always sure of
novelty at the Coronet, however ; in which Notting Hill is blessed
above suburbs. Mr. Lytton, whom I disdain to describe as * oenial,”
is, nevertheless, the most amiable of acting-managers, and one who
can tell & good story ! He told me one, which T am not going to
print, because it concerns the crowned heads of Europe, or, at r::my
rate, Mr. W. 8. Penley, and is diluted with whisky ; and I print
nothing under champagne. The attraction at the Coronet this
week, Mr. Lytton informs me, is 7he Orchid. —1f you doubt him,
20 and see. THE EpITOR.
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A Prodigious Spera. ‘

A correspondent, who has just returned
from Dresden, where he witnessed the
production of Mr. Richard Strauss’s
“ Salome,” writes to me of the profound
impression made upon the audience by
that extraordinary work. The opera is
based upon Oscar Wilde’s play, but it is
the composer’s treatment of the theme
that has. excited extreme enthusiasm on
the one hand, and intense exasperation on
the other. It is evident that over this
roduction the musical world will again
o divided into two camps, pro-Straussian
and anti-Straussian, and that we shall
have the sharp. controversies of the
|Wagnerian era over again. Mr. Strauss
|has defied precedent “by employing one
|hundred” and twenty instrumentalists in
'his orchestra. The opera is in one act,
and is played for over an hour and a half.
It is thus, next to “Das Rheingold”
(which takes two hours and a quarter),
the longest ome-act opera in existence,
though some single acts of the “Ring”
take longer still to perform. The prelude
is also & record in its briefness, consisting
of one bar only, but to compensate for |
this abbreviation some of the intermezzi|
are of symphonic dimensions and im-
portance. . >
e A = = .’.__._g_.@‘::!; e S P e DL i
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STRAUSSS “SALOME.”
(From our CORRESPONDENT.)

Drespen, Suxpay NieHT.

A writer on music has seldom been con- ‘
fronted with a more difficult task than that|
seb him by Richard Strauss in his latest.
wpera, “Salome.” It is singularly new, not
o much in respect of musical technique, |
hough in this respect it is daring enough ini
ill conscience, as by reason of the specula- |
dons which it opens up as to the relations|
between text and music in opera or music-|
Irama.

Judged by any of the standards we havei
hitherto been able to apply—even by the
standardappropriate to “Feuersnot,”’ to use the
most modern instance that suggests 'itself,—
the music of “Salome” is just the last|
sort: of music that suits Wilde’s drama.
We have in the music nothing mysterious,
nothing primitive, nothing archaic.  Every-
thing is the exact reverse. Naturally,
any attempt at archaism would have
been foredoomed to failure if only because
to be archaic is totally alien to Strauss's
essentially modern mind. = This brings one
to the real puzzle of Salome, and at the
moment it is easier to ask oneself than to
answer the question why he should have!
ichosen Wilde’s Salome as a subject for a
musical drama. That Salome pure and.
simple should have appealed to him is natural
(enough ; the contrast hetween unbridled pas-
,Ston on the one hand and sanctity on the
‘other, and between two kinds of passion, is a
fascinating subject for a.composer with his
uneqiialled gift for depicting the abnormal
In-music.  But what is psychologically so
!Interesting and so baffling is the fact that
he should have read into Wilde's words the.
(feelings ' that he should have seen in the
‘Play, the colours which storm and flash in
'the score. X {

The score of *Salome” is certainly one of!
the most tempestuous and lurid ever put on|
paper.  Yet with all its frenzy it is con-
trolled by a powerful logic, and the sense of
unity which -the whole gives, with its com-
plexity, is such as is possible only with a real
(master. The figures which he has created,
though they aro the antipodes of those im-
|agited by Wilde, are living, consistent, and
convincing.  The animalism of Salome, the
spiritual austerity of Jochanaan, the neurotio
restlessness of Herod—all are depicted in the
‘music with astonishing forcefulness, and that
one is in the presence of something very new

one cannot doubt for a moment. What it

means, however, and whither it tends, he
would be a bold man who should attempt to

say here and now. : i

. The orchestra is the largest ever enlpLo;!g%

n an opera. One hundred and twenty

played in the Opera-house last night, and it

1s said that Strauss regards that number as
the irreducible minimum. Besides demand-

Mg an unusual number of brass and wood-

wind instruments (I believe ‘there were five

oboes, for instance), the composer employs, as

I8 B1s wont, extra instruments such as the
1 and the H

e xylophone,
now for. the”

orchestra. It is a wind-wood instrument
called after its inventor, Herr Heckel, and

fills the gap between the bassoon and the

clarinet, and adds softness and richness to the
tone of the wood-wind. Besides this Strauss
uses a rattle. This enormously complex super-
structure is, however, built up on a compara-
tively slight foundation, for the leading motifs,
which are incessantly being tossed from instru-
ment to instrument, are singularly few—and
this, of course, is not accident, but design.
Further, there is, as far as one hearing enables
one to judge, comparatively little interweav-
ing of themes, except in the symphonic inter-
ludes which occur before and after the appear-
ance of Jochanaan and in Salome’s dance.
Perhaps it is by these two characteristics
that Strauss has aimed at doing justice|
to the simplicity of the text. Composers are|
known to have strange powers of self-decep-|
tion on this point; Brahms called his second |
Piano Concerto “simple.” The themes|
themselves are full of dramatic signiﬁcance;
and the gkill with which the utmost is made |
of them is dazzling. The very important
Salome themo with which the drama—for that |
is the description Strauss himself applies to|
it—opens is ove of those sinuous chromatic!
phrases of abrupt rhythm which bear the
hall-mark = of his individuality and is
a little reminiscent of one of the most|
prominent subjeets of ““Also Sprach Zara-|
thustra,”” and the broad diatonic melody asso-
ciated with the prophecies of Jochanaan is
\l(‘nob unnaturally) closely akin to the now well-
nown  ‘“‘redemption” theme in “Tod wund
Verklirung.” An astoundingly clever passage
is the ensemble of Jews arguing as to
Jochanaan’s claims to sanctity. It is ‘a
triumph of musical characterisation and sar-
donic musical humour; but the Jews are
German Jews of 1905, and are cousins
German to the opponents in “Ein Heldenle-
ben .’ and the Munich Philistines of “ Feuers-
not.” The two orchestral intermezzi which
are played when Jochanaan emerges from his
well and when he descends into it
again are among the finest things that
Strauss has written, and are deeply
moving; while Salome’s address to the
severed head of Jochanaan touches' great
heights. There is also near the end of the
elaborate dance a long-drawn melody (sung
by the strings) of singular sensuous beauty.
On the whole the music has a broad sweep
{and carries the hearer onwards from start to |
{close; but here and there the composer seems.
{almost wilfully to stop himself by one of his
orchestra! audacities as though afraid of being
for more than a moment or two pleasing.
The effect of realism produced in the orchestra
at the moment when Jochanaan is being
killed is the most salient example of this.

The vocal difficulties of Salome are simost
insuperable. It is enough to say that Frau
Wittich—whose enunciation in Wagner's mcst
difficult music is always clear—often had to
be content to be unintelligible.  With this
exception her singing of the music was a
igreat achievement. = She was specially admir-
{able' at the point where she continues her
iviolent protestations of love to Jochanaan
{after Narraboth has killed himself and his
dead body lies between them in the closing
scene.. Frau Wittich has not the tempera-
ment suitable for a Salome but acted forcibly,
and she is not a trained dancer but strove
hard with the dance. Herr Burrian’s
Herod was a splendid piece of char-
|acter-actin and dramatic singing. He
represented the cruel, fickle, and cowardly
voluptuary to the life, and with occasional
touches of grim comedy which were quite
-justified by the music if not by the text. Herr
| Perron sang superbly, and infused just the
right colour into his voice as Jochanaan, and
Herr Jiger was very good as Narrahoth. The
staging, under Herr Wirk, was completely
artistic. It is perhaps inevitable that the
scene should for most of the time be
so dark that one cannot see the faces
of the characters. The most effective feature
of the scene was the absence of sky borders
a device which T believe had never been tried
before in Germany. The chief burden of the
performance, however, after all, falls on the
orchestra, and it was most nobly borne. It is
impossible to praise too highly the playing of
the band and the masterly conducting of Herr
von Schuch. : '

As already telegrafphed, the fall of the cur-
tain was the signal for a scene of enthusiasm
such as rarely takes place in a  German
theatra.  The cheering, the calls, and the
recalls lasted for over a quarter of an hour.
The audience which filled every corner of the
‘Opera-house was a representative one of
‘musicians . from all parts of the Continent.
Theze were so numerous that the Dresden|
.{ublic,‘ much to its disappointment, was pracs‘i

ically excluded. e

From Our Own Correspondent.)
BERLIN, Tuesday Night.
Presuming that the Royal Opera in Berli
for various reasoms will not permit the pe
formance of Richard Strauss’s opera “ Salome,
although he is conductor at the Opera Hous
here, the Dresden Court Theatre managemer
is ventilating the idea of coming to Berli
with the whole Dresden orchestra and singer
In this way, the musical world of Berlin wounl
be made acquainted with the newest work «

one of the greatest composers now living.

DAILY NEWS,
DECEMBEX 18, 1905.

Strauss’s ‘‘ Salome.”

A correspondent, who was a friend of Oscar

ilde, has written to “The Observer” protest-
ing that the play is burlesqued in its operatic
version. The opera, he says, is an insult to the
author. Most of the criticisms I have read
notice the disparity between the character of
the music and the character of the play. Those
who admire the sensuous, languorous atmo-
sphere of “Salomé” as drama naturally cannot.
appreciate Strauss’'s strenuous and passionate
treatment. The fact is, the composer has not
attempted to become a musical Oscar Wilde. He
has treated the drama subjectively. That treat-
ment may be true enough as an expression of |
the emotions of the drama, although it may not
accord with the literary atmosphere of the play.

* * » *

|
i

Daily Telegraph,
,»QEQEMBER 19, 1905.

¢ Qur Berlin Correspondent states that bebtween
Richard Strauss, the composer of *“Salome,” and the
authorities of the Royal Berlin Opera House an
estrangement exists which, in all probability, will
result in the withdrawal of the composer from his
position as one of the conductors of the Berlin Opera
Orchestra. It is an open seeret that the Kaiser was
displeased with Strauss for turning his attention te
such a subject as Salome, and that he took care that
Strauss should know of his displeasure. Strauss in
reply declined to be dictated to, even by his Majesty.

After the first burst of enthusiasm for “Salome”
has passed, a good deal of fun is being poked at the
new methods employed by Strauss in achieving
his effects. The orchestra of 120 men is passed
under review. It seems that it contained 14 first
violins, 14 second violins, 10 violas, 8 doyble-basses, 10
’cellos. It is, however, the subordinate instruments’
which are most ridiculed—two pairs of castanettes,
four pairs of cymbals, two triangles, a t.ambouri{:e.
tam-tam, and a peal of bells. Onsecriticina quch
paper suggests the addition of a locomotive whistle,
a fog-horn, and a battery of howitzers to improve the
drum effects. i

“Salome” has little, if a.ny,'pmspoof: of  being
brought forward in any other opers house in Germany
or, for that matter, in Europe. Mr. Oom:wd,_ of the
Metropolitan Opera in New York, seems inclined to
produce it, but makes it a condition that Richard
Strauss, the composer, shall hxmalf eonduct.

Whether owing to the fact that opera will not be!

. played this year in Russia, or from some other cause,
in no previous year has the supp'y of singers been so
great, or the salaries they demand so low. The!
| official organ of the German stage-players conta.i.ns‘g
i an advertisement in its last issue, in which ladies|
| with ™ “brilliant voices,” “eolegant  dresses,” and|
i “handsome figures ” offer their services for 100 marks
I'a month. Damsels who advertise themselves as
| “beautiful as a picture,” and offer to take subgrdi-
| nate parts, or 1l the réle of the * youthful bru.ie,”
may be seoured for 80 marks, while “ beautiful society’|
ladies,” otherwise the sylphs who stréll about at the'
back of the opera stage, offer their services for 40
marks. ]

G

Moo (o ty Moo,

3(#/\,.6 '[*7

A Bertix Correspondent states that be-
tween Richard Strauss, the com ¥ of’
“Salome,” and the authorities of the Royal |
Berlin Opera House an estrangement exists |
which, in all probability, will result in the !
withdrawal of the compeser from his pogsition !
&s one of the conductors of ‘the Berlin Opera,
Orchestra; It is an open eecret that the
Kaiser was displeased with Stranss for turn-
img his attention to such a subject as “Sa-
tome,” and that he took caré that Strauss
should know of his displeasure. Strauss, in
reply, declined to be dictated to, even by
his Majesty.
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ALEXANDRA THEATRE.

OCTOBER 3, 1905,

A ravival of the witty and epigrammatic drawing.
room drama, “The Ideal Husband,” was the attrac-
| tion - last night at the Alexandra Theatre, Stoke
| Newington. Considering that this play is nearly
- eleven years-old, it “ wears” remarkably well. The
 audience’ last night laughed heartily and often. That
- eéxcellent actor, Mr. Edward O’Neill, plays the ideal
‘husband, Sir Robert Chiltern, with masterly ver-
satility. The emotional scene in which Sir Robert
rejoices over his escape from a dishonourable en-
tanglement. was acted by Mr. O'Neill with singular
feeling and “grip.” A "‘most, sympathetic perform-
ance of Lady Granville, whose ideals are so rudely
-shattered, was given by Miss Granville, and Mr.
Herbert Dansey gave a delightful rendering of the
good-natured dandy, Viscount Goring. Well cast
and mounted, the production is agreeably above the
average of current pieces “ 'VI’_ibrarv

THE STANDARD,
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The Stage,
TOBER 57 1905.

THE ALEXANDRA, N.

An Ideal Husband is here this week.
Messrs. E. O'Neill and H. Dansey's com-
pany are in every respect competent to
do justice to Oscar Wilde’s play. Mr.
O’Neill and Mr. Dansey themseiyes ap-
pear in the parts of Sir Robert Chiltern
and Lord Goring, the former infusing
much earnestness and sincerity into one of
the few parts.in the play capable of being
so treated. Mr. Dansey gives the clever,
eynical lines with which the part, and,
indeed, the whele play, abounds with such
apparont careless ease and indifference as

| to make all the points, and further may
- bs congratulated upon making something
' of a character of Goring, whkgx with less
-gkilful treatment, would have been alto-
‘gether lost. Mr. George Bealby makes,
also, a character study of the Earl of
‘Caversham, succeeding in several scenes
in making the part lifelike and interest-
ing. Mr. Eric Maxon has little or no
chance in the part of Wanjac, bub does
'well all there is to be done with if. As
 Mason, the butler, Mr. 0. Redman is well
| cast. i‘hipps and Harold, two servants,
i are creditably played b% Messre. 1a
| Glenister and F. Earle. Upon the part
| of Lady Chiltern Miss Charlotte Gran-
i ville has evidently bestowed much chms,
and presents Lady Chiltern as a charm-
ing and really sympathetic woman, with
materials none of the most inspiring.
-Granville is particularly successful in the
scene where Lady Chiltern discovers the
means by which hor husband has achieved
sucoess in life. Miss Isabel Grey plays.
‘Lady Markby excellently. Miss Kitty
Srattan plays the part of Mabel Chiltern
acefully,  Miss Elizabeth Meller as Mps,
hevely takes full advantage of such op-
ortunities as the part affords. Miss '
Mayne Young as Lady Basildon and Miss |
serdissenWoRG8s AB+HIEISity.
excellent.
e s




R

ival of the witty and epigrammas
ma, “Tho Tdeal Hushand." wae the
ight at the Alexandra Theatre,

and o

_is nearly
Hely ‘remarkably well. The
ight laughed hearti ften. That
actor, iﬁu Edward O'Neill, plays the ideal ]
ir Robert Chiltern, with masterly ver-
"he emotional scene in which Sir
‘over his e Tom i

: ideals are so rudely

_Miss Granville, and Mr.

b elightful \mnderw. of the
: dy, -Viscount Goring. ell cast
u:fbed,the ptodqeﬁm»i:mgregs y above the

NEAHD,

THE STA

dn Ideal Husband is here this weel.
Messrs. E. O'Neill and H. Dansey’s com-
pany are in every respect g)mpetem to
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pear in the parts of Sir Robert Chiltern
and TLord Goring, the former mfusnﬁ
much earnestness and sincerity into one
the few parts.in the play capable of being
so treated. ﬁg Dansey gives the clever,
cynical lines with which the pya,x_“bil and,
indeed, the whole play, abounds with such
_apparent careless ease and indifference as
['to make all the points, and farther may

congratulated upon mnk.mgi something

a oharacter of Goring, whic! w;th‘,.}esl
~skilful treatment, w: Iu\w‘been alto-
ether lost. Mr. George Bealby ma.ks;}
so, a character study of the Earl
“Caversham, succesding in several scenes
‘in making the part lifelike and interost-
ing. Mr. Eric Maxon has little or no
chance in the part of Wanjac, but does
|well all there is to be done with it. As
 Mason, the butler, Mr. 0. Redman is well
| cast. i’hipps ami Harold, two oemnti.
are creditabl: plzg;& b% Mesnﬁ. <
| Glenister sl T arle. Upon the pa
{of Lady Chiltern Miss Charlotte Gran-
ing and really sympathetic woman, with
| materials none of the most inspiring. Mv iss
‘Granville is particularly suceessful in
scene where Lady Chiltern discovers e&
‘means by which hor husband has achieved
sucoess in life. Mis Isabel G:sym;)im
Lady Markby excellently, Miss Kitty
Grattan playgy the part of Mabel Chiltern
racefully.  Miss Elizabeth Meller as Mrs,
g hevely takes full advantage of such op-.
portunities as the part affords.  Miss
Mayne Young as ly Basildon and Miss .
Gertrude Millar as Mrs. Marchmont are '
excellent.
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“THE IDEAL HUSBAND.” 5
R. EDWARD O'NEILL'S company played 7%e
Ideal Husband at the Coronet Theatre last week
‘ every might to a full house. All the plays
of Oscar Wilde are remarkable for the two
qualities which go furthest to make a good play
—ingenuity of construction and brilliancy of dialogue.
Probability is not the guide to dramatic criticism, whatever
it may be to life; and as long as the course of theatrical
events has a certain logical coherence and suspends and
surprises us without making too exacting demands upon our
credulity, there is no need to destroy our pleasure by re-
minding ourselves that it is not very likely to have taken
place. The case of the philosophic drama, of course, is dif-
erent. There the author undertakes to show you the way
of the world and the hearts of men and women, and if you
can catch him “cooking” the answer you have the right
to be contemptuous or indignant, as becomes you
best. But the ordinary play is a frank concoction, and
if the dish is appetisingly flavoured with sentiment, wit, or
lively comment it is unfair to turn up the nose because it
does not nourish or inspire. There is even a distinct plea-
sure in noticing how the hopeless inconsistencies of cha-
racter and plot are glossed over and given a momentary
probability. Oscar Wilde was a master in this art, and the
plot of 7'he Ideal Husband is a good instance of his
mastery. The hero is a young Minister of State, over
whom the adventuress holds a terrible secret. ~To gain
a sum of money, which was as necessary to him in the

struggle for success as was ever a coat of mail to a

ight in the days of errantry, he sold a political secret
:m shared the sgzils. This happened long ago, and now
he is 2 man of whom his wife can think no kind of wrong ;
and for himself he has become a statesman of stain-
less honour. The adventuress, interested in a fraudu-
lent scheme of political importance on which a report is to
be made before the House, induces her victim, by threaten-
ing to publish the letter which he wrote to his old accom-
plice, to promise that he will suppress the report and speak

- go and see.

He assures her that there is no blot on his past; but the
sight of her troubled perplexity is harder to bear than ‘the
thought of future disgrace, and at her bidding he sits down
to write a letter recalling his promise to the adventuress
(Act I). These scenes have taken place: during and after
an evening party at Sir Robert Chiltern’s house, where his
friend, Lord Goring, happens to find by chance a curious
bit of jewellery which seems to interest him. Sir Robert

« cannot confide in his wife ; she thinks too well of him ever

to forgive -him ; and here |s the little moral of the play; a

thinks the b that she may forgive him the easier when
she finds hi~ ut—to forgive, cest son métier. So Sir
Robert confiaes-in his friend, who does his best to prepare
Lady Chiltern for disillusionment. The adventuress, to in.
duce her to persuade her husband to avoid exposure at al]
costs, tells her everything, and she, in her distraction,
writes to Lord Goring: “T want you; I trust you; I come
to you.” The note arrives as he Is just going out to an
evening party. He instructs his valet to show a lady, who
will call, into the drawing-room and to refuse all” other
comers.

His testy old father arrives as he finishes giving these
orders, and he_only_ succeeds in persuading him to talk in
another room just in time to avoid his meeting the lady.
They leave together, and there is a ring at the bell. The
9dv;nturess enters, who, of course, has come to get more
indirect pressure put upon her victim. The valet cﬁzcreetly
shows her into the drawing-room and the folding-doors
close upon her. Back comes Lord Goring, and there is
a second ring. This time the right lady§ No, her hus-
band, who begins to pour out his troubles. He is deter-
mined not to hide his first infam by a second, and the
thought of disgrace would be tolerable if he did not feel that
he must lose the love of his wife. Lord Goring is not djs-
pleased that the lady behind the doors, whom he has not
yet seen but knows is there, should hear these passionate

‘ grotestations, but he does not wish her to be discovered

iding in his house at that hour, and therefore when Sir
Robert’g suspicion that his disclosures have been overheard
make him insist on searching the next room he does his
utmost to prevent it. He tells him that there is a lad
there, but one whom he trusts and honours before all others
who must not be humiliated. ;
Sir Robert flings back the doors, and the adventuress

stands revealed to the stt;ipefacuon of the one and the
nd

q;sgust of the other, who;, ing his friend apparently in
close alliance with his enemy, walks out of the house.
Lord Goring has, however, a card to play—the bracelet he
found the night before. It has been stolen from his cousin
by the adventuress. It shuts with a cunning snap which
cannot be undone unless the trick is known. He snaps it
on her arm and threatens to accuse her of theft unless she
burns the incriminating letter. It is burat. Her last move
is to pilfer Lady Chiltern’s note and send it to her husband,
but, being mistaken by Sir Robert for a message to himself,
it proves the first step in a reconciliation between them. It
will be seen that there is plenty of stagecraft here.

As for the dialogue, Oscar Wilde was one of the wittiest
of men, though his wit was anything but Nature to advan-
tage dressed. Wit is essentially more transferable than
humour; but no man’s wit was ever less dramatic, or de-
pended less upon the character of the speaker, than his.
His characters might make each other’s remarks without
the slightest detriment to the play ; he might have made
them all with perfect propriety himself, and he probably
did before writing them down. For this reason he was not a
first-rate dramatist, in spite of possessing the two most valu-
able faculties a writer of society plays can have. He
showed an extraordinary want of interest in human
nature, and even in society nature. What he did
understand, and it is from this point of view that all his
brilliant jokes and comments were made, was human nature
as it is conventionally discussed in society. He did under-
stand the artist’s attitude (to use an old-fashioned phrase)
towards emotions and social laws, and though he frequently
wrote about it he never dramatised it. This was the one
subject on which he could have written a fine play. In all
his plays, with the exception of 7he Importance of Being
Farnest, which is the best farce in the English language—
to farce such a defect is not fatal—all the wit and intellect
is in the inessential passages, while those in which the cha-
racters express their emotions and act are sentimental, con-
ventional, and stilted.

Mr. O’Neill and his companv should have a successful
tour. DESMOND MACCARTHY.

I journeyed the other evening to Notting Hill, where I noticed
that the management of the Coronet Theatre were putting on
Oscar Wilde’s delicious comedy, An Ideal Hushand. It
is less popular, T think, than either Lady Windermere's Fan, or The
Importance of Being Harnest ; but it is no less witty and epigram-
matic than those delightful indiscretions. One is always sure of
novelty at the Coronet, however ; in which Notting Hill is blessed
above suburbs. Mr. Lytton, whom I disdain to describe as genial,”
is, nevertheless, the most amiable of acting-managers, and one who
can tell a good story ! He told me one, which I am not going to

- print, because it concerns the crowned heads of Europe, or, at any
rate, Mr. W. S.. Penley, and is diluted with whisky ; and I print

nothing under champagne. The attraction at the Coronet this
week, Mr. Lytton informs me, is The Orchid. —If you doubt him,
THE Eprror.

e e R S e R

394

n favour of the@g eﬁ}'g\ll His wife learns that the a. Ve’?t&)issen Women's University Library
1

turess has persud o a right-about-face on this mat-
te:. She cgnnot believe that her husband’s past could make
blackmail a possibility, yet such conduct is inexplicable.
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correspondent, who has just returned
from Dresden, where he iitnessed the
production of Mr. Richard Strauss’s
“ Salome,” writes to me of the profound
impression made upon the audience by
that extraordinary work. The opera is
based upon Oscar Wilde’s play, but it is
the composer’s treatment of the theme
that has excited extreme enthusiasm on
the one hand, and intense exasperation on
the other. It is evident that over this
iproduction the musical world will again
Ea divided into two camps, pro-Straussian
and anti-Straussian, and ‘that we shall
have the sharp, controversies of the
| Wagnerian era over again. Mr. Strauss
has defied precedent “by employing one
hundred and twenty instg_amentulists in
his orchestra. The opera is in one act,
and is played for over an hour and a half. |
It is thus, next to “Das Rheingold”
(which takes two hours and a quarter),
the longest one-act opera in existenoce,
though some single acts of the “Ring”
take longer still to perform. The prelude
is also @ record in its briefness, consisting
of one bar only, but to compensate for

this ab‘h i Wmm%ﬁgmzﬁi
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from Dresaen, where he withessed the
production of Mr. Richard Strauss’s
“ Salome,” writes to me of the profound
impression made upon the audience by
that extraordinary work. The opera is
based upon Oscar Wilde’s play, but it is
the composer’s treatment of the theme
that has, excited extreme enthusiasm on
the one hand, and intense exasperation on
the other. It is evident that over this
roduction the musical world will again
¢ divided into two camps, pro-Straussian
and anti-Straussian, and that we shall
have the sharp. controversies of the
| Wagnerian era over again. Mr. Strauss
|has defied precedent by employing one
hundred and twenty instrumentalists in
his orchestra. The opera is in one act,
and is played for over an hour and a half.
It is thus, mext to “Das Rheingold”
(which takes two hours and a quarter),
the lomgest one-act opera in existence,
though some single acts of the “Ring”
take longer still to perform. The prelude
is also a record in its briefness, consisting
of one bar only, but to compensate for
this abbreviation some of the intermezzi
are of symphonic dimensions and im-
portance. - ?
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STRAUSSS “SALOME.”
(Frou our CORRESPONDENT.)

DrespEN, Sunpay NieaT. |

A writer on music has seldom been con- |
fronted with a more difficult task than thati
set him by Richard Strauss in his latest
opera, “Balome.” It is singularly new, not
© much in respect of musical technique,!
shough in this respect it is daring enough in
il conscience, as by reason of the specula-
dons which it opens up as to the relations
between text and music in opera or music-
frama.

Judged by any of the standards we have
hitherto been able to apply—even by the
standard appropriate to “ Feuersnot,” to use the
most modern instance that suggests ‘itself,—
the music of “Salome” is just the last
sort: of music' that suits Wilde’s drama,
We have in the music nothing mysterious,
nothing primitive, nothing archaic.  Every-
thing is the exact reverse. Naturally,
any attempt at archaism would have
been foredoomed to failure if only because
to be archaic is totally alien to Strauss’s
essentially modern mind. = This brings one
to the real puzzle of Salome, and at the
moment it is easier to ask oneself than to
answer the question why he should have|
{chosen Wilde’s Salome as a subject for a
musical drama. That Salome pure and.
simple should have appealed to him is natural
jenough ; the contrast hetween unbridled pas-
/Ston on the one hand and sanctity on the
(other, and between two kinds of passion, is a
fascinating subject for a.composer with his
uneqalled gift for depicting the abnormal
In music.  But what is psychologically so
\interesting and so baffling is the fact that
he should have read into Wilde's words the
feelings that Lo should have seen in the
Play, the colours which storm and flash in
'the score. X |

The score of *Salome” is certainly one of!
the most tempestuous and lurid ever put on{
paper.  Yet with all its frenzy it is con-
trolled by a powerful logic, and the sense of
unity which -the whole gives, with its com-
plexity, is such as is possible only with a real
(master. The figures which he has created,
th?“gh they are the antipodes of those im-
,agited by Wilde, are living, consistent, and
‘90§1Ylncing. The animalism of Salome, the
spiritual austerity of Jochanaan, the neurotio
restlessness of Herod—all are depicted in the
music with astonishing forcefulness, and that
one is in the presence of something very new
one cannot doubt for a moment. What it
means, however, and whither it tends, he
would be g bold man who should attempt to
say here and now. . J
. The orchestra is the largest ever emp{oy&g
n an opera. One hundred and twenty h
played in the Opera-house last night, and it
1s said that Strauss regards that number as
the irreducible minimum. Besides demand-
ing an unusual number of brass and wood-
wind instruments (I believe 'there were five
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orchestra. It is a wind-wood instrument
lcalled after its inventor, Herr Heckel, and
fills the gap between the bassoon and the
clarinet and adds softness and richness to the
tone of the wood-wind. Besides this Strauss
uses 4 rattle. This enormously complex super-
structure is, however, built up on a compara-
tively slight foundation, for the leading motifs,
which are incessantly being tossed from instru-
ment to instrument, are singularly few—and
this, of course, is not accident, but design.
Further, there is, as far as one hearing enables
one to judge, comparatively little interweav-
ing of themes, except in the symphonic inter-
ludes which occur before and after the appear-
ance of Jochanaan and in Salome’s dance.
Perhaps it is by these two characteristics.
that Iétra.uss has aimed at doing justice|
to the simplicity of the text. Composers are |
known to have strange powers of self-decep-|
tion on this point; Brahms called his second |
Piano Concerto simple.” The themes|
themselves are full of dramatic significance
and the gkill with which the utmost is made;
of them is dazzling. The very important|
Salome theme with which the drama—for that |
is the description Strauss himself applies to|
it—opens is ove of those sinuous chromatic!
phrases of abrupt rhythm which bear the
hall-mark of his individuality and is
a little reminiscent of one of the most
prominent subjeets of “ Also Sprach Zara-|
thustra,” and the broad diatonic melody asso-
ciated with the prophecies of Jochanaan is
\g{nob unnaturally) closely akin to the now well-
nown ‘“redemption” ‘theme in “Tod wund
Verklirung.” An astoundingly clever passage
is the ensemble of Jews arguing as to
Jochanaan’s claims to sanctity. It is ‘a
triumph of musical characterisation and sar-
donic musical humour; but the Jews are
German Jews of 1905, and are cousins
German to the opponents in “Ein Heldenle-
ben.”’ and the Munich Philistines of “ Feuers-
not.” The two orchestral intermezzi which
are played when Jochanaan emerges from his
well and when he descends into it
again are among the finest things that
Strauss has written, and are deeply
moving; while Salome’s address to the
severed head of Jochanaan touches’ great
heights. There is also near the end of the
elaborate dance a long-drawn melody (sung
by the strings) of singular sensuous beauty.
On the whole the music has a broad sweep
'and carries the hearer onwards from start to
{close; but here and there the composer seems
ialmost wilfully to stop himself by one of his
orchestra! audacities as though afraid of being
for more than a moment or two pleasing.
The effect of realism produced in the orchestra
at the moment when Jochanaan is being
killed is the most salient example of this.

The voecal difficulties of Salome are simost
insuperable. It is enough to say that Frau
Wittich—whose enunciation in Wagner’s most
difficult music is always clear—often had to
be content to be unintelligible.  With this
exception her singing of the music was a
igreat achievement. She was specially admir-|
‘able at the point where she continues her
'violent protestations of love to Jochanaan
{after Narraboth has killed himself and his
dead body lies between them in the closing
scene.. Frau Wittich has not the tempera-
ment suitable for a Salome but acted forcibly,
‘and she is not a trained dancer but strove
hard with the  dance. Herr Burrian’s
Herod was a splendid piece of char-
|acter-actin and dramatic singing. = He
represented the cruel, fickle, and cowardly
voluptuary to the life, and with occasional
touches of grim comedy which were quite
-justified by the music if not by the text. Herr
| Perron sang superbly, and infused just the
right colour into his voice as Jochanaan, and
Herr Jiger was very good as Narrahoth. The '
staging, under Herr Wirk, was completely
artistic. It is perhaps inevitable that the
scene should for most of the time be
so dark that one cannot see the faces
of the characters. The most effective feature
of the scene was the absence of sky borders
a device which I believe had never been tried
before in Germany. The chief burden of the
performance, however, after all, falls on the
‘orchestra, and it was most nobly borne. It is
impossible to praise too highly the playing of
the band and the masterly conducting of Herr
von Schuch. 3 )

As already telegraphed, the fall of the cur-
tain was the signal for a scene of enthusiasm
such as rarely takes place in a  German
theatre. The cheering, the calls, and the
recalls lasted for over a quarter of an hour.
The audience which filled every corner of the
Opera-house was a Tepresentative one of
musicians - from all parts of the Continent.
fiversitykipraryso numerous 394t the Dresden
f.ublic, much to its disappointment, was prac-

ivally excluded. Y
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DAILY NEWS:
© SIRAUSS'S NEW OPERA,

From Our Own Correspondent.)

BERLIN, Tuesday Night.

Presuming that the Royal Opera in Berli
for various reasons will not permit the pe
formance of Richard Strauss’s opera “ Salome,
although he is conductor at the Opera Hous
here, the Dresden Court Theatre managemer
is ventilating the idea of oom1ng to Berli

with the  singer
In this w‘f'? %ﬂl@m&% WOI‘W in wou!
be made acquainted with the newest work i
one of the greatest composers now living.

TR




DAILY NEWS,
DECEMBER 18, 1905.

Strauss’s *‘ Salome.”

A correspondent, who was a friend of Oscar

ilde, has written to “The Observer” protest-
ing that the play is burlesqued in its operatic
version. The opera, he says, is an insult to the
author. Most of the criticisms I have read
notice the disparity between the character of
the music and the character of the play. Those
who admire the sensuous, languorous atmo-
sphere of “Salomé” as drama naturally cannot.
appreciate Strauss’s strenuous and passionate
treatment. The fact is, the composer has not
attempted to become a musical Oscar Wilde. He
has treated the drama subjectively. That treat-
ment may. be t, € ;ﬁl as xpression of |
the émcﬁ%@%mﬁ' 1Vﬂmr€'€ymay not |

accord with the literary atmosphere of the play. !
& * * £ 3
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Dally Telegraph
'DECEMBER 19, 1905,

¢ Qur Berlin Corrwpondent states that betwem‘
Richard Strauss, the compom of “Salome,” and the
authorities of the Royal Berlin Opera House arn
estrangement exists which, in all probability, will
result in the withdrawal of the composer from his
position as one of the conductors of the Berlin Opera
Orchestra. It is an open seeret that the Kaiser was
displeased with Strauss for turning his attention te
such a subject as Salome, and that he took care that
Strauss should know of his displeasure. Strauss in
reply declined to be dictated to, even by his Majesty.

~After the first burst of enthusiasm for “Salome”

has passed, a good deal of fun is being pokd at the
new methods employed by Strauss in achieving
his effects. The orchestra of 120 men is passed
under review. It seems that it contained 14 first
violins, 14 second violins, 10 viclas, 8 double-basses, 10
’cellos. Ik is, however, the subordmate instruments |
which are most ridiculed—two pairs of castanettes;’
four pairs of cymbals, two triangles, a tambourine,
tam-tam, and a peal of bells.  One eritic'in a Munich
paper suggests the addition of a locomotive whistie,
a fog-horn, and a battery of howitzers to i xmpwva the
drum effects.

“Salome” has liftle, if any,” prospech of being |
brought forward in any other opera house in Germany
or, for that matter, in Europe. Mr. Conried, of the
Metropolitan Opera in New York, me
produce it, but makes it a condition that Blm
Strauss, the composer, shall bm}f Oﬁﬂ‘nﬁ-

Whether owing to the fact that opera will nob be!
xﬂayedbhmyearmm or from some other cause,
in no previous year has the supp!7 of singers been so
great, or the salaries they demand so low. = The
ofﬁoml organ of the German stageplayers contains

i an advertisement in its ]nst issue, in which ladies
[ with ™ brilliant voices,” “elegant dresses,” and
; “handsome figures ” offer their services for 100 marks
I'a month. Ds.msels who advertise themselves as
| “beautiful as a picture,” and offer to take subordi-
i nate parts, or fill the r8le of the “youthful bride,”

i may be seel md f while “ beautiful society
ladies,” o ﬁ@wﬁ&h Ah¥ut at the
back of t=he opera s‘oage, offer their services for 40
marks. s R L i
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A Bertiy Correspondent states that be-
tween Richard Strauss, the “com " of
-Salome,” and_the authorities of the Royal
Berlin Opera House an_estrangement e%
which, in all probability, wiil result in the !
withdrawal of the composer from “hispogition |
gs one of the conductors of ‘the Berlin Opera, |
Orchestra; It is an open eecret that the
Kaiser was displeased with Stranss for turn-
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g o ooty s B : ight atmosphere, the right colour; but
RICHARD STRAUSS'S ‘SALOME’ AT the rig = i
; | here is not the true ring of sincerity about the
, ) '’ NEW OPERA. ; | USIC. thero is ; .
RICHF\RI) STR AUSS E STRAUSS'S « SALOME?” AT DRESDEN. x M : DRESDEN. :ﬁ:?:;;élc the effect is thestrlcal, not really
By GirsBerT BURGESS. (FROM A CORRESPONDENT.) STRAUBSS'S SALOMIR.” 4 Durine the last twenty years, or even more, The o;chestral mitie and for Haea it o
Dresoey, Sunday Morning. ¢ Salomé ” has a peculiar position in English literature ; like 7 Dr. Richard Strauss has been producing aseries . " © " specially large orchestra—forms
AST nicht the I tod sl skt (“ > Beckiord’s ‘¢ Vathek,’’ it was written in French, and in the (FROM AN OGUABIONAL CORRESPONDENT.) . 2‘flszli'gltx’esttﬁlev;:rl;s n?tilali‘::}ila}rlxav;o(;asg::gdmgfchgf;:; pabarally ‘an Hihosthnb Sentare of 1 er'
AS] icht t -expecte usical se a German version > i F # i i 4
I 4 of I(%Ifz;tr \{'?I(l(z‘l'lsgl:l;g(, C“(Sal?wlnllgél,(:’{1 les Iilr‘l(%?mod ;:t the Dresden Gexc'jmanérax}_slitlo]n has lbeen nore Ofgen performed than a“ﬁ_’ Otll},er It is impossible to imagine a work more baﬁﬂng toa listongr: gifts, but of Jate ho has shown a ten debey to I"E‘:reiacnolr;xnper;se;e'hai gb‘[ll;l: ;165;) r};; ::::;3 eoztxhe ual\égs
Opera House. And, seeing that the music was by Richard Strauss Mocern taglish play. 1t was not only Condem’ned by the English who is anxious to male up his mind as to what he bears than | bizarre effects, or, to be fair to him, the attempt foonttelich: is e;rolved nearly the whole of the
—the man of the moment, or, as many people say guardedly, the Censor in the midst of Madame Bernhardt S_r_ehearsals at the Strauss’s .one-act drama Salome, which was produeed 1355' to extend his art beyond its natural limits has ingtintnenied nivals: - Bew Hivins 4 e i
man of the future in his profession—enormous interest has been I"alace‘Theatre; it was greeted by a chorus of ridicule thn,pUb' Saturdny at the Royal Opera-house, Dresden, before one of | resulted in strange, and at times unct‘)uth, the technique of his art, and a mere perusal of
arcied : s lished in book form, Then the late Aubrey Beardsley embellished the most competent audiences of musicians imaginable, and with ~sounds. In his latest instrumental work, ‘The o "0 H4T0 B T8 80 100 B IS8, PR cris
. Well, Strauss’s « Salomé’ was worth coming to hear. It is the an English translation with his fantastic inventions and it achieved every outward sign of an epoch-making success. - That the Domestic Symphony,’ there are sudden changes has dealt with his materlal, modifying it
biggest piece of music ever written. It is huge, colossal, tremendous. a scandalous success, uncomplimentary both to the author and the . i = anesss; Guiiii #ad Teeply Mlt there of mood, also harsh discords and fits of noisy according to circumstances, combining one
It takes the thoughtful, Maeterlinck-like play, and rends 1t it : SR ; g 5 enthusiasm was gponia ) E€ ) ! : orchestration which are most unpleasant. As th ith - ancther: - and - coloutiie e
A 12 ) Ve ADG artist. At the beginning of this year the enterprising New Stage L » bub when we trv 16 consider dispassonately gz X eme with : g
dominates scene, singers, and story. In fact, despite its length—an Clubh. > Lisadest s f I the Enclish verd # can be no doubt ; bub when we try to consider disp: the music is of thegrogra'mme oré_ler,!:heremlght music, certain savage outbursts excepted, with
hour and a half—it might well be played, as it doubtless will be, ub-gave a can JEANNE pet rmance o ¢ Lnglish version, an what it means and what augury it has for the future of the be some explanation, if not justification of no small skill. Wagner's methods have been
in Symphony form. every dramatic critic expressed his horror, rendermg Up & RESver work we find ourselves beset with doubt and difficulty. these peculiarities. Bat in this and former used by many composers. There is a reason-
. In the play the horror of the thing is more or less hidden by the of _thanksngmg that we have a Censor. Never did that.ofﬁmz}l Salome 1is certain to give rise toa vast deal of controversy, Symphonic Pgelmi S]h'“““ gives mereftltleis to ableness about the system of representative
simple—and indeed beautiful—imagery of the language; the daughter enjoy such praise. Even Mr. Max Beerbohm, whose business it and, so far as the criticisms which have already appeared Dis works, while he leaves to writers of various ' " "5 L may justify the adoption of it in
of Herodias dances so that she m,axl(fla”}l ,t.h}e' heaul\of Johxt1 Fh]“ is to. shock us, became orthodox, and assumed the mask and aﬂ"o;d & itts (i is tho Atfak whi bo delireiat sling ?‘sgays or :l:::lyi:es zgl?:htgslr{m?sficexg;:iiﬁmgthtehi: a moderate degree. But Strauss seems as if he
Baptist upon a charger as  rewarc; eweryihing seems natueal, domino of the late Clement Scott for the occasion. And now Dr. L A it o ol EE i g 4 8 s | wished to surpass Wagner himself. The bold-
geevitablo, part of the barbaric period which lends its atmosphere Richard Strauss, the most advanced of mod ici h buo e leudig Wt o momoub. oul f SESUGRE I EHSNE SO Saonants wore oF lew werious | © 7t attempt deserves recognition, but
to the play. But Richard Strauss has written music to illustrate taken the play for his ns gl iy Odmodex]'n mussmlar:is’ N are convinced that all Strauss’s music is only a particularly made by the composer, and the result is con- | with few exceptions the effect Is in inverse
it which makes passion become frenzy, love and life and death play €w opera, produce a?t aturday in aggressive form of twentieth-century lunacy, there are| fusion worse confounded. To hear, therefore, roportion to the skill displayed. The art is
horrors unspeakable. His emphasis is Titanic. In one respect he is Dresden. He has not merely used Wilde's version of the well- th ho find that the music is wholly unsuitable to the text, | amusic drama, in which the text would at any le)ver where visible, but the true spirit of in-
most assuredly right. He has attempted, in his score, no bastard known story, but the actual words ot the play in Hedwig Lach- O9C WG Ll '; = 1'1” find that it is symphonic and not| Trate make clear the alms and intentions of the | spiraytlon = wantin’g: the music has body, but
archaism. The period of the play is placed nearly two thousand mann's_translation, and set them to what you are asked to accept Sl S ¥ t; s Viéo illlmp\ e expressos 0o sompases, ssemod to uskn axcellent opportanthy | . e hampered by his
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gﬁt 1(1‘5?111961 - %3?315}11@2;3’1)11 ea{;l\)gtlias ('t}ilatfesltb(‘)l‘vgu(:‘;{z{ :?11\1:(sicaflo‘x;ot sources of their material. Gluck spoilt the story ot Orpheus, and : Iém(’_l, a.ndf' : osefwm (':Olril;!l;e i nece;sa;‘y to assume that| subject selected. '%here I steoug ‘obje. creative power? With Wagner the system of
ble};}d' Tho play is remote, intangible, suggestivo in the higher et testopedthe sigulfiounos of Tannhauser ; but Dr. Strauss : monsxdoira ]wnt,?ixoes E}(I))f?l cé’)s::‘xrn‘\‘/ilde’s drama Salome and the| tion in this country to an opera or drama :epll;?senftamve t'té:;ges w:ﬁ tt]l;sltlsl e&ans ufeg;sﬁ
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. = E e b i Weao: = DO W the Pa8 Spproseher - Suloms ' with what English critics would think | “: s nf (;:11 lt1 satment of the subject are generally known. based on a Biblical story; and even in | tgou"}‘;tsr:til(li ‘;elelingsa? wi:h Strauss tl‘:e imita-
curious psychological—I had almost said physiological—phase of art unnecessary reverence, and, except to omit the more striking :m S Oh U Neony - adé & berant Oriental Germany, in the case of the very work under | ey gis e mec‘nan’ical S0 is it with B
which the French have nearly always with them, which we had with psychological passages, he has adhered faithfully to the text—not The mysticism and studied ‘waiveis, she exube ok G notice, objections in certain cities have been | i S T by" oy madernt o
us a decade or more ago, which is now, in its turn, passing through with any view ot fnaking it palatable to an English audience, let imagery, the deliberately narrow range within de 3 "€ raised by the censorship. To persons liberally :onsi S S e £ Zannot: 5
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1ate to use the word decadent—it has so often been chosen mis- o RS 3 AT ot | Frau Hedwig Lachmann’s German version,which the composer mark’s ‘Quoen of Sheba,’ or Saint - Saéns’s full b
takenly as a shibboleth. But decadent is the adjective which pro- SCOLE, is was no doubt inevitable, and the result was inevit- weEE : s tto ‘Samson et Dalila’ might not appear | them successfully may be.
perly describes the play. Richard Strauss is no decadent. He is a ably grotesque. The opera as an interpretation of the play {_ha.s ey abm:iged. It dn s:vor‘th;p:ﬁt}s:{gwhe,x:eam(?‘n:zlusw objectionable. But if these were allowed, One thing more. As in ‘Heldenleben’ and
fighter, a worker; in all his music I think we may see plainly written (and this was claimed for it by Dr. Strauss) is simply i-pomt 0"‘}"‘ that Su'auss ealls his work . drama,”. RO ,, ~every new work on a Bible story would lead to the ¢ Domestica,” there are uncouth harmonies.
for those who care to read a great sweeping sense of humanity, of ridiculous.  Those who remember Mr, Tlree’s fine perform- | drama,” and he is one of those who ponder deeply on suc unprofitable discussion ; hence it has no doubt We may be told that from Bach onwards all
health; a cry as of those who press ever and strenuously forward; ance of Maeterlinck’s *‘ Intruder ” will recall the disastrous i things. One must assume, therefore, that he desires Words paen found wisest and simplest to forbid any- composers now held in honour were apt to
rich-blooded life, almost insolent independence. But of the thoughts results  of ‘CuttinO‘ the Grectiots - dialieit Th; 35music and musie to be considered in more than the ordinary sense as  thing of the kind. That Strauss—who has astonish the ears ogtheir canten:ip}cirarles by the
ing i - Ways vho si s » 2 S . 5 T N : : ST ; ' 4 . i t b i their harmonies and harmonic pro-
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underworld of pain and despair, he has no trace in his artistic 5 e v ) L ke .rhaps more comsistently than any of his pre- Wwriter for the stage—shou ave chosen not gressions, at is so, b ; g
nature. And this is why, for Richard Strauss, the subject he has Epgllsh Iz!:dles comp!etmg their education at Dresden will be able to | g e e & id ted by the| only a Biblical subject, but also one dealing that Strauss’s harsh effects will entitle him to
chosen for his latest opera is amiss. He does not allow it to hamper witness his opera without coming to very much harm. To anyone | ; decessors, to give to each "hne, te e?.ch 5 ea’sugges eh v 1' with a dark, cruel page of Jewish history, is to a seat among the imm.ortals. The dlﬁ'erenqe
him; he himself kills it. unacquainted with the play it would have been quite impossible text, its appropriate musical setit.mg, regardless of the usual| o regretted, but he apparently takes pleasure between Strauss and his great predecessors is
Of the music, as music, it is impossible to feel anything but the to realise the relations of the different characters to each other . laws of musical form, and that he is an apostle of the gospel of | j, doing anything which will provoke criticism. this: the latter were more given to following
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well as his originality and superb command of the orchestra, has tone. Such bad acting even in opera | have never seen i the music as the means. 8o far all is plain sailing ; but when the source of the drama; but with regard to them ; while Strauss takes the pp :
never been so amazingly manifest. ~The huge band of over a Each artist ed e ’ Ay ; 7 we consider the net result we are confronted with one of the ¢ Salome, Whlc.h was produced at Dresden last The music which accompanies Salome’s
hundred musicians, which nearly half filled the floor of the Dresden ach artst seemed to be crying out, “It only the ‘music = : ¥ diincii ¥ Saturday evening, our comment will deal with dancing before the tetrarch is fantastic and
opera house last night, must have spent many laborious days in would stop I might get a word in edgeways.” A new stlr'angest_pu.mles 10 T Sloany o m‘natw . > it purely from an artistic point of view. The f:ll ongastern ‘colour, and the interweaving
rehearsing their respective parts. instrument, called appropriately the ¢ Heckelphon,”’ answered 3 ;. The chief impression left by the work on the SRS Wen story presents two personages—the Tetrarch, a into it of certain quite suitable themes is |
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Strauss o .}OIIEOIbe aF P.?t"r A o _elflel Hew I f}ffmff cistern.”  His emergence was only one of many disappointments, | the leading German critics hys already said, between text ceded that Herod is depicted with considerable  would- bear such trausplantation, The music L
simple, “Parsifal” becomes quite straightforward. Here, ink, ath SRl ! | a ic there is a great gulf fived. In effect the gulfisso force, and Salome in an appropriately hysterical represents Strauss at his best.
Strauss is something too relentless. The modern opera goer does urt ek refnoved,_ howe\'cr, from Wilde’s invention was the | sud Ke Safe B s greal gn = gulf SR S Rl the thne, aho oo de 5 : ]
‘not demand that he shall leave the theatre humming “ Ah, che la Salomé of Frau Wittich—further even than the music ! Dressed | deep that one can hardly falk of » conflict hetween the fwo lacking in charm, and of dramatic intensity, is We must add that the drama is in one act, Bl
morte’’ in affectionate remembrance of a performance he has just as a posterin I’Art Nouveau fashion, she tripped out of Herod’s | 3 they are too far apart. Or if there is conflict at all, it is short weakened by the ignoble, indecorous scene lasting an hour and a half, and the whole of th’e Eoid i
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arflanvery sentimental at ‘he;lrtpand melody and sentiment g/n hand in little princess of the moen, even a ver y full moon, as we are ka4 8. the Ewinkling of an eye the banks have. SUbpanred B of righteousness, and here was Strauss’s oppor- | the storm and stress of the piece. }
hand the world over. Also the Germans are really very invited to expect from the text, it would be difficult to imagine. \ (THEre S NS Jaens S & fow cilonies belore O tunily for writing impressive music, making | The principal dramatis person® were Frau iE
conservative in  their artistic tastes, and they are prone to be It was impossible, however, to dissent from Herod’s opinion that ’ ' placid mirror of the water reflected the surrounding landscape. ~the repulsive elements of the story a dark back- Wittich (Salome), Herr Burrian (Herodes), and
suspicious of the New Thing. Which is why they do not all accept she was truly her mother’s daughter, as the Herodias of Frau | Strauss, however, does not merely destroy—he recreates. ,ground ;:ohset = 3“11‘{%2 relief ﬁthe one ?Oblg Herr Perron (Jochanaan), and all three deserve
the music of Richard Strauss as yet; and why the present Chavanne, by her acting and girth, more than scaled this putative ; The sidll and power with which he makes an atmosphere, and ~ 1gure of the tragedy. He is Bs- Sns asotiate praise for their acting and singing. Frau
fashion of New Art—“I’Art Nouveau,” call it what you will—will d ht e 3 4 . ¥ 5 Fsviih whi hibe o to each ch ter in the drs it with music of a certain dignity; one special Wittich’ : th fhcient]
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RICHARD STRAUSS' NEW OPERA.

By Girserr BURGESS.
DrespeN, Sunday Morning.

1 I AST night the long-expected musical setting of a German version
‘ 4 of Oscar Wilde’s play, “Salomé,” was produced at the Dresden
Opera House. And, seeing that the music was by Richard Strauss
—the man of the moment, or, as many people say guardedly, the
man of the future in his profession—enormous interest has been
aroused.

Well, Strauss’s “Salomé’’ was worth coming to hear. It is the
biggest piece of music ever written. It is huge, colossal, tremendous.
It takes the thoughtful, Maeterlinck-like play, and rends it; it
dominates scene, singers, and story. In fact, despite its length—an
hour and a half—it might well be played, as it doubtless will be,
in Symphony form.

In the play the horror of the thing is more or less hidden by the
simple—and indeed beautiful—imagery of the language; the daughter
of Herodias dances so that she may claim the head of John the
Baptist upon a charger as a reward; everything seems natural,
inevitable, part of the barbaric period which lends its atmosphere
to the play. But Richard Strauss has written music to illustrate
it which makes passion become frenzy, love and life and death
horrors unspeakable. His emphasis is Titanic. In one respect he is
most assuredly right. He has attempted, in his score, no bastard
archaism. The period of the play 1s placed nearly two thousand
years ago in the past; the period of the music is 1905—to-day, now,
hot upon the moment. Here, at any rate, he is logical and artistic-
ally correct. But the inevitable effect is that story and music do not
blend. The play is remote, intangible, suggestive in the higher
sense.  But it is morbid to a pathetic degree; it belongs to the
curious psychological—I had almost said physiological—phase of art
which the French have nearly always with them, which we had with
us a decade or more ago, which is now, in its turn, passing through
Germany. The wonder is that Richard Strauss was attracted by it.
I hate to use the word decadent—it has so often been chosen mis-
takenly as a shibboleth. But decadent is the adjective which pro-
perly describes the play. Richard Strauss is no decadent. He is a
fighter, a worker; in all his music I think we may see plainly written
for those who care to read a great sweeping sense of humanity, of
health; a cry as of those who press ever and strenuously forward;
rich-blooded life, almost insolent independence. But of the thoughts
of those doubting in the by-ways, of those who sing the songs of the
underworld of pain and despair, he has no trace in his artistic
nature. And this is why, for Richard Strauss, the subject he has
chosen for his latest opera is amiss. He does not allow it to hamper
him; he himself kills it. :

Of the music, as music, it is impossible to feel anything but the
sense of its overwhelming power. Strauss’s technical equipment, as
well as his originality and superb command of the orchestra, has
never been so amazingly manifest. The huge band of over a
hundred musicians, which nearly half filled the floor of the Dresden
opera house last night, must have spent many laborious days in
rehearsing their respective parts.

Melody, save in isolated fragments, and of rare occasion for the
singers, does not exist in “Salomé,” in the sense in which melody was
understood a few years ago. In comparison with this last work of
Strauss even the more difficult parts of “ Die Meistersinger”’ become
simple, “Parsifal’’ becomes quite straightforward. Here, I think,
Strauss is something too relentless. The modern opera goer does
‘not demand that he shall leave the theatre humming “ Ah, che la
morte’’ in affectionate remembrance of a performance he has just
witnessed. But just something. . . . ?  And this fact will
militate against the success of the opera in Germany—and I do not
think it will be a success except among musicians. For the Germans
are very sentimental at heart, and melody and sentiment go hand in
hand the world over. Also the Germans are really very
conservative in  their artistic tastes, and they are prone to be
suspicious of the New Thing. Which is why they do not all accept
the music of Richard Strauss as yet; and why the present
fashion of New Art—*“IL’Art Nouveau,” call it what you will—will
not last. Under this heading they include poems such as “ Salomé ”’
and the quasi-sesthetic wall papers and book-bindings which are now
in vogue. The Germans, like the English, will come back eventually
to their “ Adams period.”’ It is their nature to do so. So, for these
two reasons, Richard Strauss’s “Salomé”’ will not make instant
appeal, if it make any appeal save that of curiosity at all.

The production of Strauss’s “Salomé” must be
accounted, I suppose, the most noteworthy musical
event of the last few days. Full particulars of this re-
markable work are not yet available, but the shorter
. accounts that have been received are sufficiently
alarming. One reads of ‘“appalling -difficulties”
and - “unprecedented monstrosities.”  Strauss, says
one, has surpassed himself and left poor Wagner
far - behind. According to -another such music
_has mnever been known before, and  the Xaiser
himself has been moved to appeal to the composer to
write no more of this kind—though whether in the
interests of the singers, the instrumentalists, or - the
public is not quite clear. “ No: doubt” is the cryptie
remark of one correspondent “Richard Strauss has
given his very best, and perhaps even more than that,
for in some parts his music was sheer madness.” The
_applause, says another report, lasted nearly twenty
minutes, and the composer was compelled to appear
before the curtain upwards of forty times. Tt is not
true, I understand, that “ Salomé ” is to be mounted at
_ Covent Garden next season. :

‘Herr Siegfried shou
“brought the intervie

S o,

STRAUSS'S «“SALOME” AT DRESDEN,
(FroM A CORRESPONDENT.) »

‘ Salomé ™’ has a peculiar position in English literature ; like
Beckford’s ‘‘ Vathek,”” it was written in French, and in the
German translation has been more often performed than any other
modern English play. It was not only condemned by the English
Censor in the midst of Madame Bernhardt’s rehearsals at the
Palace Theatre ; it was greeted by a chorus of ridicule when pub-
lished in book form. Then the late Aubrey Beardsley embellished
an English translation with his fantastic inventions and it achieved
a scandalous success, uncomplimentary both to the author and the
artist. At the beginning of this year the enterprising New Stage
Club gave a clandestine performance ot the English version, and
every dramatic critic expressed his horror, rendering up a prayer
of thanksgiving that we have a Censor. Never did tgat official
enjoy such praise. Even Mr. Max Beerbohm, whose business it
is to shock us, became orthodox, and assumed the mask and
domino of the late Clement Scott for the occasion. And now Dr.
Richard Strauss, the most advanced of modern musicians, has
taken the play for his new opera, produced last Saturday in-
Dresden. He has not merely used BVilde’s version of the well-
known story, but the actual words ot the play in Hedwig Lach-
mann’s. translation, and set them to what you are asked to accept
as music. Musicians are never very scrupulous in handling the

sources of their material. Gluck spoilt the story ot Orlg eus, and
e

Wagner destroyed the significance of Tannhiiuser ; but Strauss

has approached ‘¢ Salomé *’ with what English critics would think |

unnecessary reverence, and, except to omit the more striking
psychological passages, he has adhered faithfully to the text—not
with any view of making it palatable to an English audience, let
me hasten to add (all the improprieties are there), but to suit his
score. This was no doubt inevitable, and the result was inevit-
ably grotesque. The opera as an interpretation of the play
(and this was claimed for it by Dr. Strauss) is simply
ridiculous. Those who remember  Mr. Tree’s fine perform-
ance of Maeterlinck’s “ Intruder ” will recall the disastrous
results of cutting the precarious dialogue. The music
of Dr. Strauss soeffectively smcthered Wilde’slibrettothat the young
English ladies completing their education at Dresden will be able to

witness his opera without coming to very much harm. To anyone
unacquainted with the play it would have been quite impossible
to realise the relations of the different characters to each other,
or to know that John the Baptist was anything else but a bari-
tone. Such bad acting even in opera I have never seen.
Each artist seemed to be crying out, ‘1t only the ‘music
would stop I might get a word in edgeways.” A new
instrument, called appropriately the ‘‘ Heckelphon,’”’ answered
from the orchestra. Jochanaan’s voice, more like that of a genie
conﬁped_ in a bottle than ot a prophet not allowed to prophesy on
the English stage, seemed to say, ‘* Wait till 1 get out of this
cistern.” His emergence was only one of many disappointments.
Further remeoved, however, from Wilde’s invention was the
Salomé of Frau Wittich—further even than the music! Dressed |
~as a poster in I’Art Nouveau fashion, she tripped out of Herod's |
‘palace as Vanoni used to trip on at the Empire to sing ““ Vive |
l?voulanggr ! A smirk was on her face, and anyone less like a
.pttl‘e princess of the moon, even a very full moon, as we are
invited to expect from the text, it would be difficult to imagine,
It was impossible, however, to dissent from Herod’s opinion that
she was truly her mother’s daughter, as the Herodias of Frau
Chavanne, by her acting and girth, more than scaled this putative
daughter, who can never have had Puvis for a_ parent. The
comic, superstitious king has not been seen for some years in
English lyric opera, but Herr Burrian found in Herod an oppor-
tunity for a Pre-Raphaclite revival ot a type that was thought to
be extinct. Germany is always preserving traditions and works of
art lost to our country. It must be left to the admirers of Dr.
Strauss, who greeted with eathusiastic applause this tawdry pro~._
duction, to discuss the intellectual music of a very undomestic
symphony. To the many admirers of Wilde’s play in Gériﬁaﬁy,
and the few admirers in England it was an insult. S S
In spite of the cuitus for Wilde in Germany, the friends ot
Dr. Strauss felt that he was going rather far in coupling his name
with an author admiration for whom is too often found among |
Anglophobes. A violent pamphlet attacking the authorities for
permitting *‘ Salomé * at the Royal Opera House was being
circulated freely in Dresden. By way of counterblast, an inspired
interview appeared in one of the Berlin papers in which a con=
versation between Frau Wagner and Dr. Strauss was recorded.
Frau Wagner is said to have inquired how the master could find
any inspiration in ‘* such dreadful rubbish * (the lady is obviously
the spokeswoman of the English critics). Dr. Strauss e;*cplla‘ined’ |
that Oscar Wilde had a message tor him. His attention was first
drawn to the possibilities of * Salomé ’ by a Viennese, who had
prepared a libretto based- on Wilde’s ‘work. This, however.
seemed - to -him unsatisfactory, and he turned to the oéiginaI: |
Here he ‘tound a dramatic work, even a work of art, which,
however, required music—the music ot Dr. Strauss—to render it
perlect.  Frau Wagner, though obviously thinking of the
exquisite librettos of her late husband’s operas, did not uree
«stqppl.’y one lf)or. * Salomé¢,”’ but Dr. Strau
« 0 a close by saying that he was going
sce the Dresden Gallery, which wag be’)t,tcxig tha he &
own, With this v artily concur,

|
|
|
1
{
|
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STRAUSS'S “SALOME”

(FROM AN OCCABIONAL CORRESPONDENT.).

It is impossible to imagine a swork more bafiiing to-a listener
who s anxious to malke up his mind as to what he bears than
Strauss’s one-act drama Salome, which was produced last
Saturdny at the Royal Opera-houss, Dresden, before one. of |
the most competent audienées of musicians imaginable, and with
every outward sign of an epoch-making success. That the
enthusiasm was spontaneous, genuine, and deeply felt there
can be no doubt ; bub when we try to consider dispassionately
what it means and what augury it has for the future of the
work we find ourselves beset with doubt and difficulty.
Salome 1is certain to give rise to a vast deal of controversy,
and, so far as the criticisms which have already appeared
afford a means of judging, the avtack will be delivered along
two lines. Leaving for a moment out of account those who
are convinced that all Strauss’s music is only a particulatly‘
aggressive form of twentieth-century lunaey, there are |
those who find that the music is wholly unsuitable to the text, |
and there are those who find that it is symphonic and not |
dramatic—in other words, those who say it expresses too
much and those who complain that it expresses too little. :
Considerations of space make it necessary to .assume that |
the main outlines of Oscar Wilde’s drama Salome and the!
pature of his treatment of the subjeet are generally known.
The mysticism and studied naiveté, the exuberant Oriental
imagery, the deliberately narrow range within which tl'le
whole is confined—all these things are well reproduced in
Frau Hedwig Lachmann’s German version,which the composer
{has slightly abridged. It is worth pansing here a morett to
/'point out that Strauss ealls his work % drama,” not ‘‘ music
drama,” and he is one of those who ponder deeply on such
{ things. One must agsume, therefore, that he desires words
and musie to be considered in more than the ordinary sense as
being one and indivisible. There is no dotbt, too, that he has
striven, perhaps more consistently than any of his- pre-

decessors, to give to each line, to each idea suggested by the |
text, its appropriate musical sotting, regardless of the usual :
laws of musical form, and that he is an apostle of the gospel of |
the Gesamtkunstwerk who regards the drama as the end and
the music as the means. So far all is plain sailing ; but when
we consider the net result we are confronted with one of the
strangest puzzles in the history of dramatic music.
| The chief impression left by the work on the present writer
'1s one of wonder that such a text could have inspired a com-
poser with such music ; and the wonder grows when one con-
siders the theories which we know to be Strauss’s. Asone of
the leading German critics hes already said, between text
and music there is a great gulf fixed. In effect the gulf is so
deep that one can hardly talk of a conflict between the two
they are too far apart. Or if there is conflict at all, it is short
and sharp, and after twenty bars it ends in the complete rout
of the poet. It is Niagara diverted into the bed of a lakelet,
and in the twinkling of an eye the banks have disappeared and
there is a seething torrent where a few minutes before the
| placid mirror of the water reflected the surrounding landseape.
| Strauss, however, does not merely destroy—he recreates.
] The skill and power with which he makes an atmosphere, and
{ with which he gives to each character in the drama its appro-
| priate idiom while yet preserving an essential unity, are
| proofs of real dramatic genius. IIe has made Salome,
+ Herod, and Jochanaan to live, but the life-blood that flows in
i their veins is that of Strauss, not that of Wilde, They
tare as new and as striking types as any one can
‘recall in the whole literature of opera. The complaint
| that compesers of opera stifle and trample on their

RICHARD STRAUSS'S ‘SALOME’ AT
DRESDEN.

Durine the last twenty years, or even more,
Dr. Richard Strauss has been producing a series
of orchestral works which have caused much dis-

| cussion. He is a musician possessed of great

gifts, but of late he has shown a tendency to
bizarre eflects, or, to be fair to him, the attempt
to extend his art beyond its natural limits has
resulted in strange, and at times uncouth,
sounds. In his latest instrumental work, ¢ The
Domestic Symphony,’ there are sudden changes
of mood, also harsh discords and fits of noisy
orchestration which are most unpleasant. As
the music is of the programme order, there might
be some explanation, if not justification of
these peculiarities. But in this and former
symphonic poems Strauss gives mere titles to
his works, while he leaves to writers of various
essays or analyses the task of exglalning the |
“inner” meaning of the music, basing their |
opinions on statements more or less serious
made by the composer, and the result is con-
fusion worse confounded. To hear, therefore,
amusic drama, in which the text would at any
rate make clear the aims and intentions of the
composer, seemed to usan excellent opportunity |
of judging him.

But first something must be said about the
subject selected. There is strong objec-
tion in this country to an opera or drama

based on a Biblical story; and even in |
Germany, in the case of the very work under
notice, objections in certain cities have been |
raised by the censorship. To persons liberally |
minded, Méhul’s masterplece, ‘ Joseph,” Gold- |
mark’s ‘Queen of Sheba,’ or Saint - Saéns’s

¢ Samson et Dalila ° might not appear
objectionable. But if these were allowed,
every new work on a Bible story would lead to
unprofitable discussion ; hence it has no doubt
been found wisest and simplest to forbid any-
thing of the kind. That Strauss—who has
certainly not yet been recognized as a great
writer for the stage—should have chosen not
only a Biblical subject, but also one dealing
with a dark, cruel page of Jewish history, is to
be regretted, but he apparently takes pleasure
in doing anything which will provoke criticism.

It seemed impossible to avoid reference to
the source of the drama; but with regard to
¢ Salome,” which was produced at Dresden last
Saturday evening, our comment will deal with
it purely from an artistic point of view. The
story presents two personages—the Tetrarch, a

slave to his passions, and the voluptuous, cruel [
Salome—which enable Strauss to indulge in |

some of his wildest strains ; but it must be con-
ceded that Herod is depicted with considerable
force, and Salome in an appropriately hysterical
manner, except at the close, when music not
lacking in charm, and of dramatic intensity, is
weakened by the ignoble, indecorous scene
with which it is connected.

Jochanaan stands out as the stern preacher
of righteousness, and here was Strauss’s oppor- |
tunity for writing impressive music, making |
the repulsive elements of the story a dark back-
ground to set in striking relief the one noble
figure of the tragedy. He is at first associated
with music of a certain dignity; one special
theme is, however, soon weakened by over-
repetition. Moreover, the style of the music |
is not properly maintained ; it finally becomes
somewhat Wotanesque. What ought tohave been
the strongest turned out to be the weakest part
of the work, not only musically, but also |
dramatically, for the stage presentation of the
Preacher was undignified. Strauss did, we
belleve, attempt to give a certain solemnity to

‘texts is no new one. It has been made consistently ever —

i sinpe Humperdinck wrote Hinsel und Gretel. There, how-

i ever, it is obvious that suthor and musician started from the

’ same view of their theme ; here we are face to face with an

‘essential difference of idea. One expected music such as

' Fauré, Debussy, Hahn, or even Charpentier might have
written ; we have something which can best be described as
Tristan, raised to a higher power, but without the suggestion
of the hothouse which we occasionally find there. To con-
tinue the metaphor, the thermometer is higher than at
Tintagel or Kareol, but it is the temperature of the open air. |
Nor is there any chivalry or romance ; it isall crude and |
violent pdssion. It has been deseribed as hysterical, but this
is only partially true. The passion is closely studied, but the
observer keeps his head in the midst of it, and here we come to
the limitations of the compeser. There are passages where he |
seems to feel too little with his creations.

To come to specifically musical aspects of the secors, it is
unmistakably Strauss in his latest developments. He carries
one step further than in the Domestic Symphony his economy
of thematic material, and there is probably no opera
based on leit-molifs which has so few of them. The score
is a monument of complexity and subtlety, butit seems
to be a complexity of harmony and orchestral colour

of view seems the most remarkable feature of the
music ; but from one hearing it is impossible to speak of this
with more certainty. Possibly, it is by this that Strauss
means to reproduce the simplicity of the text. Still there
_ are passages of polyphony in which Strauss’s well-known

rather than of polyphony. This, from the technical point |

* Salome.

A scheme is on foot for the performance of Strauss’ ‘‘ Salomé

his utterances, and just here and there he gets
the right atmosphere, the right colour; but
there is not the true ring of sincerity about the
music ; the effect is theatrical, not really
dramatic.

The orchestral music—and for the occasion
there was a specially large orchestra—forms
naturally an important feature of the work.
The composer has built up his score on Wag-
nerian lines, i.e., he has representative themes
from which is evolved nearly the whole of the
instrumental music. Now Strauss is master of
the technique of his art, and a mere perusal of
the vocal score shows with what skill he
has dealt with his material, modifying it
according to ‘circumstances, combining one
theme with another, and colouring the
music, certain savage outbursts excepted, with
no small skill. Wagner’s methods have been
used by many composers, There is a reason-
ableness about the system of representative
themes which may justify the adoption of it in
a moderate degree. But Strauss seems as if he
wished to surpass Wagner himself. The bold-
ness of his attempt deserves recognition, but
with few exceptions the effect is in inverse
proportion to the skill displayed. The art is
everywhere visible, but the true spirit of in-
spiration is wanting: the music has body, but
no true soul. Was Strauss hampered by his
subject? or is it really that he lacks genuine
creative power? With Wagner the system of
representative themes was the means suggested
to him from within as the best to express his
thoughts and feelings ; with Strauss the imita-
tion is often mechanical. So is it with the
classical forms, which by many moderns are
considered exhausted ; forms cannot be ex-
| hausted, but the race of composers able to fill
them successfully may be.

One thing more. As in ‘Heldenleben’ and
the ¢ Domestica,” there are uncouth harmonies.
We may be told that from Bach onwards all
composers now held in honour were apt to
astonish the ears of their contemporaries by the
boldness of their harmonies and harmonic pro-
gressions, That is so, but it does not follow
that Strauss’s harsh effects will entitle him to
a seat among the immortals. The difference
between Strauss and his great predecessors is
this : the latter were more given to following
the rules handed down than to disregarding
them ; while Strauss takes the opposite course.

The music which accomganiee Salome’s
dancing before the tetrarch is fa'ntastic and
full of Eastern colour, and the interweaving

into it of certain quite suitable themes is

work we expect to find making its way into the
concert-room ; anyhow, it is the only one which
would- bear such transplantation, The music
represents Strauss at his best.

We must add that the drama is in one act,
lasting an hour and a half, and the whole of the
action takes place on the terrace of Herod’s
palace. A division into two acts, with a brief
interval, would have been a welcome relief from
the storm and stress of the piece.

The principal dramatis personz were Frau
Wittich (Salome), Herr Burrian (Herodes), and
Herr Perron (Jochanaan), and all three deserve
praise for their acting and singing. Frau
Wittich’s voice was not, however, sufficiently
powerful to struggle against the heavy
orchestration. The orchestral playing was very
fine: the music is excessively difficult, but the
players were determined to do their best; while
as to Hofrat von Schuch, no words of praise
could be too strong for the skill and mastery he
displayed as conductor. At the close there
were many recalls, for composer, conductor,
and artists. The work, then, has made a

. successful start. Whether it will continue to
[ enjoy prosperity remains to be seen.

T

Temple House, Temple Avenue, London,

(&1}

| in Berlin, by the ensemble of the Dresden Opera House, including,
~of course, Herr von Schuch and his orchestra. Those whg knoyv
Straus:s’s method and are familiar with Wilde’s poem on which this

spera is based will not be surprised to hear of the stir Salomé’

(k]

has made in Germany. Herr Wirk (of Munich and Covent Garden)
won great praise for his staging of ** Salomé.” One of the features
of the scenery was the absence of sky borders, which is said to have

added greatly to the effect.

G il LT -

The year which has just come to an end does not seem Fio
to have witnessed the production of any epoch-making :
work, unless indeed Richard Strauss’s ¢“Salomé’” should Pos (

prove to be one. The nature of the subject and the Tl
_complexity of means employed, however, will probably  mu,
,,mgmgster’s v;vqu;y;schieving any.

prove a bar to the Ge

real popularity. —=——

Pasasreenk

:Phe‘ Kaiser disapproved of Richard Strauss taking Oscar
\}’11de s Salome as a subject for an opera, and told him so. Herwtd,
Strauss may have to withdraw from the Royal Berlin j ,70 &
o-ta .

Opera.

without doubt effective. This section of the |

mastery asserts itself trlumphantly. Fe has written nothing
more impressive than the passages for the orchestra which
precede and follow the only appearance on the stage of
Jochanaan and Salome’s final soliloguies over his severed
head. Here we have themes subtly interwoven and splendid
vwsical drama. The sardonie bumour of Strauss has never
been.more characteristically shown than in some of the music of
Herod and in the ensemble of disputing Jews,

The performance at Dresden was masterly, Though Frau
Wittich was not a sensuous Salome, her singing was extremely
fine, when the composer allowed her to sing ; Herr Burrian was
splendidly dramatic as Herod, and Herr Perron declaimed
nobly as Jochanaan, and made the most of the impressive
contrast between his broad phrases and the torrential passion of
the rest. The orchestra of 120 played in a way which will
be a memory to all who heard it, and Herr von Schuech’s
achievements as conductor were hevond words remarkable,

R
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RICHARD STRAUSS' NEW OPERA.

By GirBerT BURGESS.
DrespeN, Sunday Morning.

L AST night the long-expected musical setting of a German version

of Oscar Wilde'’s play, “Salomé,” was produced at the Dresden
Opera House. And, seeing that the music was by Richard Strauss
—the man of the moment, or, as many people say guardedly, the
man of the future in his profession—enormous interest has been
aroused.

Well, Strauss’s “Salomé’ was worth coming to hear. It is the
biggest piece of music ever written. It is huge, colossal, tremendous.
It takes the thoughtful, Maeterlinck-like play, and rends it; it

. dominates scene, singers, and story. In fact, despite its length—an

hour and a half—it might well be played, as it doubtless will be,

- in Symphony form.

In the play the horror of the thing is more or less hidden by the
simple—and indeed beautiful—imagery of the language; the daughter
of Herodias dances so that she may claim the head of John the
Baptist upon a charger as a reward; everything seems natural,
inevitable, part of the barbaric period which lends its atmosphere
to the play. But Richard Strauss has written music to illustrate

- it which makes passion become frenzy, love and life and death

horrors unspeakable. His emphasis is Titanic. In one respect he is
most assuredly right. He has attempted, in his score, no bastard
archaism. The period of the play 1s placed nearly two thousand
years ago in the past; the period of the music is 1905—to-day, now,
hot upon the moment. Here, at any rate, he is logical and artistic-
ally correct. But the inevitable effect is that story and music do not
blend. The play is remote, intangible, suggestive in the higher
sense.  But it is morbid to a pathetic degree; it belongs to the
curious psychological—I had almost said physiological—phase of art
which the French have nearly always with them, which we had with
us a decade or more ago, which is now, in its turn, passing through
Germany. The wonder is that Richard Strauss was attracted by it.
I hate to use the word decadent—it has so often been chosen mis-
takenly as a shibboleth. But decadent is the adjective which pro-
perly describes the play. Richard Strauss is no decadent. He is a
fighter, a worker; in all his music I think we may see plainly written
for those who care to read a great sweeping sense of humanity, of

. health; a cry as of those who press ever and strenuously forward;

rich-blooded life, almost insolent independence. But of the thoughts
of those doubting in the by-ways, of those who sing the songs of the
underworld of pain and despair, he has no trace in his artistic

_nature. And this is why, for Richard Strauss, the subject he has

chosen for his latest opera is amiss. He does not allow it to hamper
him ; he himself kills it. :

Of the music, as music, it is impossible to feel anything but the
sense of its overwhelming power. Strauss’s technical equipment, as
well as his originality and superb command of the orchestra, has
never been so amazingly manifest. The huge band of over a
hundred musicians, which nearly half filled the floor of the Dresden
opera house last night, must have spent many laborious days in -
rehearsing their respective parts.

Melody, save in isolated fragments, and of rare occasion for the
singers, does not exist in “Salomé,” in the sense in which melody was
understood a few years ago. In comparison with this last work of

. Strauss even the more difficult parts of “Die Meistersinger’’ become

simple, “Parsifal’’ becomes quite straightforward. Here, I think,
Strauss is something too relentless. The modern opera goer does

‘not demand that he shall leave the theatre humming “ Ah, che la

morte”” in affectionate remembrance of a performance he has just
witnessed. But just something. . . . ? And this fact will
militate against the success of the opera in Germany—and I do not
think it will be a success except among musicians. For the Germans

- are very sentimental at heart, and melody and sentiment go hand in

hand the world over. Also the Germans are really very
conservative in their artistic tastes, and they are prone to be
suspicious of the New Thing. Which is why they do not all accept
the music of Richard Strauss as yet; and why the present
fashion of New Art—*“L’Art Nouveau,” call it what you will —will
not last. Under this heading they include poems such as “Salomé ’’
and the quasi-sesthetic wall papers and book-bindings which are now
in vogue. The Germans, like the English, will come ba%{ e\;entuhally
to their “ Adam I 1 1 i 0 o, for these
two reasons, R%c g.r ﬁ?ﬂgﬁ%@eﬂﬁﬁﬁe'w nsﬁ;)‘lmake instant
appeal, if it make any appeal save that of curiosity at all.




The production of Strauss’s “Salomé” must be
_accounted, I suppose, the most noteworthy musical
event of the last few days. Full particulars of this re-
markable work are not yet available, but the shorter
. accounts that have heen received are sufficiently
alarming. One reads of “appalling -difficulties’”
and  “unprecedented monstrosities.”  Strauss, says
one, has surpassed himself and left poor Wagner
far - behind.  According to ‘another such music -
. has mnever been known before, and the Kaiser
himself has been moved to appeal to the composer to
write no more of this kind—though whether in the
interests of the singers, the instrumentalists, or the
public is not quite clear. “ No.doubt” is the cryptie
remark of one correspondent “Richard - Strauss has
given his very best, and perhaps even more than that,
for in some parts his music was sheer madness.” The
_applause, says another report, lasted nearly twenty
~ minutes, and the compbse:l- wafs fcompellerd to appear.
_before the curtain upwards o 3.t It is not
: /t_grue, I underm@enéﬁgﬁfégﬁi}gq%ﬁﬁe%mounted ab
_ Covent Garden next season. :




STRAUSS'S «“SALOME” AT DRESDEN,
(FrROM A CORRESPONDENT.)

* Salomé ” has a peculiar position in English literature ; like
Beckiord’s ‘¢ Vathek,”’ it was written in French, and in the
German translation has been more often performed than any other
modern English play. It was not only condemned by the English
Censor in the midst of Madame Bernhardt's rehearsals at the
Palace Theatre ; it was greeted by a chorus of ridicule when pub-
lished in book form. Then the late Aubrey Beardsley embellished
an English translation with his fantastic inventions and it achieved
a scandalous success, uncomplimentary both to the author and the
artist. At the beginning of this year the enterprising New Stage
Club gave a clandestine performance of the English version, and
every dramatic critic expressed his horror, rendering up a prayer
of thanksgiving that we have a Censor. Never did that official
enjoy such praise. Even Mr. Max Beerbohm, whose business it
is to shock us, became orthodox, and assumed the mask and
domino of the late Clement Scott for the occasion. And now Dr.
Richard Strauss, the most advanced of modern musicians, has
taken the play for his new opera, produced last Saturday in-
Dresden. He has not merely used &/ilde’s version of the well-
known story, but the actual words ot the play in Hedwig Lach-
mann's translation, and set them to what you are asked to accept
as music. Musicians are never very scrupulous in handling the
sources of their material. Gluck spoilt the story ot Orpheus, and
Wagner destroyed the significance of Tannhiuser ; but Dr. Strauss
has approached *‘ Salomé * with what English critics would think
unnecessary reverence, and, except to omit the more striking
psychological passages, he has adhered faithfully to the text—not
with any view of making it palatable to an English audience, let

me hasten to add (all the improprieties are there), but to suit his |

score. This was no doubt inevitable, and the result was inevit-
ably grotesque. The opera as an interpretation of the play
(and this was claimed for it by Dr. Strauss) is simply
ridiculous. Those who remember Mr, Tlree’s fine perform-
ance of Maeterlinck’s * Intruder ” will recall the disastrous
results of cutting the precarious dialogue. =~ The music
of Dr. Strauss soeffectively smcthered Wilde’slibrettothat the young
English ladies completing their education at Dresden.will be able to

witness his opera without coming to very much harm. To anyone !

unacquainted with the play it would have been quite impossible
to realise the relations of the different characters to each other,
or to know that John the Baptist was anything else but a bari-
fone. Such bad acting even in opera 1 have never seen.
Each artist seemed to be crying out, ‘It only the music
would stop I might get a word in edgeways.”” A new
instrument, called appropriately the * Heckelphon,’’ answered
{rom the orchestra. Jochanaan’s voice, more like that of a genie

confined in a bottle than ot a prophet not allowed to prophesy on
the English stage, seemed to say, ‘* Wait till 1 get out of this

cistern.”” His emergence was only one of many disappointments.

Further removed, however, from Wilde's invention was thc;
Salomé of Frau Wittich—further even than the music ! Dressed |

as a poster in ’Art Nouveau fashion, she tripped out of Herod’s |

‘ palace as Vanoni used to trip on at the Empire to sing “ Vive |

Boulanger !’ A smirk was on her face; and anyone less like a
little princess of the moon, even a very full moon, as we are
invited to expect from the text, it would be difficult to imagine,
It was impossible, however, to dissent from Herod’s opinion that
she was truly her mother’s daughter, as the Herodias of Frau
Chavanne, by her acting and girth, more than scaled this putative
daughter, who can never have had Puvid for a. parent. The
comic, superstitious king has not been seen for some years in
English lyric opera, but Herr Burrian found in Herod an oppor~
tunity for a Pre-Raphaelite revival ot a type that was thou
be extinct. Germany is always preserving traditions and works
art lost to our country. It must be left to the admirers of Dr.
Strauss, who greeted with enthusiastic applause this tawdry pro~.
duction, to. discuss the intellectual music of a very undomestic
symphony. To the many admirers of Wilde’s play in Germany
and the few admirers in England it was an insult. =
In spite of the cuitus for Wilde in Germany, the friends ot
Dr. Strauss felt that he was going rather far in coupling his nama
with an author admiration for whom is too often found among
Anglophobes, A violent pamphlet attacking the authorities for
permitting *‘ Salomé > at the Royal Opera House was being
circulated fréely in Dresden, By way of counterblast, an inspired
interview appeared in one of the Berlin papers in which a con-
versation between Frau Wagner and Dr. Strauss was recorded.
Frau Wagner is said to have inquired how the master could find |
any inspiration in ‘* such dreadful rubbish *’ (the lady is obviously
the spokeswyman of the English critics). Dr. Strauss explained
that Oscar Wilde had a message for him, His attention was first |
drawn to the possibilities of ** Salomé ’’ by a Viennese, who had
prepared a libretto based on Wilde’'s work. This, however,
seemed - to -him unsatisfactory, and he turped to the original, |
Here he found a dramatic work, even a work of art, which,
however, required music—the music ot Dr. Strauss—to render it |
perlect.  Frau Wagner, though obviously thinking of the
exquisite librettos of her late husband’s operas, did not urge that
Herr Siegfried should supply one for ** Salomé,”” but Dr. Strauss
‘brought the interview to a close by saying that he was going to
see the Dresden Gallery, which was better than any music—even
his own, With this view I heartily concur, The only pictorial
1ent 11p0i903-070issenwamests:Uriversity Liltanyn
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(FROM AN OCOASIONAL CORRESPONDENT) ; = = - O 9

It is impossible to imagine a work more bafiiing to.a listener | gifts
who is anxious to malke up his mind as to what he bears than| p;,,
Strauss’s one-act drama Salome, which was produced last| to e
Saturdny at the Royal Opera-house, Dresden, before one of | resu

the most competent audiences of musicians imaginable, and with | ;;)un
every outward sign of an epoch-making success. That the w f0:

enthusiasm was spontaneous, genuine, and deeply felt there i
ean be no doubt ; bub when we try to consider dispassionately e .
what it means and what augury it has for the future of the be |
work we find ourselves beset with doubt and difficulty. thes
Salome 1is certain to give rise o a vast deal of controversy, 5ym
and, so far as the criticisms which have salready appeared |
afford a means of judging, the avtack will be delivered along ¢ i
two lines. Leaving for a moment out of account those who | opin
are convinced that all Strauss’s music is only a particularly ; mad
aggressive form of twentieth-century lunacy, there are| fusi
those who find that the music is wholly unsuitable to the text, | "
‘and there are those who find that it is symphonic and noti A9
drsmatic—in other words, those who say it expresses tooi ¢ i
much and those who complain that it expresses too litt.le.g B
Considerations of space make it necessary to assume that | subj
the main outlines of Osear Wilde's drama Salome and the! tion
pature of his treatment of the subject are generally kfxown. s
The mysticism and studied naiveté, the exuberant Oriental
imagery, the deliberately narrow range within which the .o
whole is confined—all these things are well reproduced in min
‘Frau Hedwig Lachmann’s German version,which the composer mar

| has slightly abridged. It is worth pansing here a monetit to . S'a
|"point out that Strauss ealls his work ** drama,” not '* music gvg

drama,” and he is one of those who ponder deeply on such anp
{ things. One must assume, therefore, that he desires words paq
and musie to be considered in more than the ordinary sense as  thir
being one and indivisible. There is no doubt, too, that he has, cert
striven, perhaps more consistently than any of his pre-. wrll
decessors, to give to each line, to each idea suggested by the witl
text, its appropriste musical sotting, regardless of the usual 5
laws of musical form, and that he is an apostle of the gospel of | o
the Gesamtkunstwerk who regards the drama as theend and T
the music as the means. So far all is plain sailing ; but when the
wo consider the net result we are confronted with one of the ¢ Sa
strangest puzzles in the history of dramatic musiec.
| The chief impression left by the work on the present writer skios
'1s one of wonder that such a text could have inspireda com- (.o
poser with such music ; and the wonder grows when one con-  Salc
siders the theories which we know to be Strauss’s. Asone of ' som
the leading German critics hys already said, between text ceds
‘and music there is a great gulf fixed. In effect the gulfisso fore
deep that one can hardly talk of a conflict hetween the two s
they are too far apart. Or if there is conflict at all, it is short .
and sharp, and after twenty bars it ends in the complete rout  witl
of the poet. It is Niagara diverted into the bed of a lakelet, Av
and in the twinkling of an eye the banks bave disappeared and of ¢
| there is a seething torrent where a few minutes before the tuni
} placid mirror of the water reflected the surrounding landscape. the
{ Strauss, however, does not merely destroy—he recreates, R2TOL
: The skill and power with which he makes an atmosphere, and figu
{ with which he gives to each character in the drama its appro- 3
| priate idiom while yet preserving an essential unity, are repe
i proofs of real dramatic genius. Ile has made Salome, {igng
: Herod, and Jochanaan to live, but the life-blood that flows in  som
i their veins is that of Strauss, not that of Wilde, They the
' are as new and as striking types as any ome can '
‘recall in the whole literature of opera. The complaint Pre
{that compesers of opera stifle and trample on their )
texts is no new one. It has been made consistently ever —
i sinpe Humperdinck wrote Hinsel und Gretel. There, how-
é ever, it is obvious that author and musieian started from the.
isame view of their theme ; here we are face to face with an
?essential difference of idea. One expected music such as
Fauré, Debussy, Hahn, or even Charpentier might have
written ; we have something which can best be described as -
Tristan, raised to a higher power, but without the suggestion
. of the hothouse which we occasionally find there. To con-
tinue the metaphor, the thermometer is higher than at
Tintagel or Kareol, but it is the temperature of the open air. |
Nor is there any chivalry or romance ; it is all crude and
violent pdssion. It has been deseribed as hysterical, but this
is only partially true. The passion is closely studied, but the
observer keeps his head in the midst of it, and here we come to
the limitations of the compeser. There are passages where he |
seems to feel too little with his creations.
To come to specifically musical aspects of the score, it is
unmistakably Strauss in his latest developments, He carries
~one step further than in the Domestic Symphony his economy
of thematic material, and there 1is ‘probably no opera
based on leit-motifs which has so few of them. . The score
is a monument of complexity and subtlety, butit seems
to be a cowplexity of harmony and orchestral ecolour
rather than of polyphony. This, from the technical point
of view seems the most remarkable feature of the |
music ; but from one hearing it is impossible to speak of this
with more certainty. Possibly, it is by this that Strauss
means to reproduce the simplicity of the text. Still there
~_are passages of polyphony in which Strauss’s well-known
—— mastery asserts itself trlumphantly. Fe has written nothing
more impressive than the passages for the orchestra which
precedo and follow the only appearance on the stage of
Jochanaan and Balome's final soliloguies over his severed
bead. Here we have themes subtly interwoven and splendid
musical drama. The sardonie humour of Strauss has never
been.more characteristically shown than in some of the music of
Herod and in the ensemble of disputing Jews.
The performance at Dresden was masterly., Though Frau
Wittich was not a sensuous 8alome, her singing was extremely
fine, when the composer allowed her to sing ; Herr Burrian was
splendidly dramatic as Herod, and Herr Perron declaimed
nobly as Jochanaan, and made the most of the impressive
contrast between his broad phrases and the torrential passion of
the rest. The orchestra of 120 played in a way which will
be a memory to all who  heard it, and Herr von Schuch’s
achievements as conductor were bevond words remarkable,
2019is38n1Women'’s University Library407
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RICHARD STRAUSS'S ‘SALOME’ AT
DRESDEN.

Durixne the last twenty years, or even more,
Dr. Richard Strauss has been producing a series
of orchestral works which have caused much dis-

- cussion, He is a musician possessed of great
gifts, but of late he has shown a tendency to
bizarre effects, or, to be fair to him, the attempt
to extend his art beyond its natural limits has
resulted in strange, and at times uncouth,

In his latest instrumental work, ¢ The

Domestic Symphony,’ there are sudden changes

of mood, also harsh discords and fits of noisy

orchestration which are most unpleasant. As
the music is of the programme order, there might

' be some explanation, if not justification of

Buat in this and former

symphonic poems Strauss gives mere titles to

~ his works, while he leaves to writers of various

_ essays or analyses the task of explaining the

'~ ““inner” meaning of the music, basing their |

opinions on statements more or less serious |

made by the composer, and the result is con-
| fusion worse confounded. To hear, therefore,
amusic drama, in which the text would at any
rate make clear the alms and intentions of the
| composer,seemed to usan excellent opportunity

AN

sounds.
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these peculiarities.

of judging him.

8 But first something must be said about the
strong objec-
| tion in this country to an opera or drama
and even in
Germany, in the case of the very work under
notice, objections in certain cities have been
raised by the censorship. To persons liberally |
- minded, Méhul’s masterplece, ¢ Joseph,’ Gold- |
* mark’s ‘Queen of Sheba,’ or Saint - Saéns’s
not appear
But if these were allowed,
every new work on a Bible story would lead to
unprofitable discussion ; hence it has no doubt
been found wisest and simplest to forbid any-
That Strauss—who has
certainly not yet been recognized as a great
writer for the stage—should have chosen not
only a Biblical subject, but also one dealing
with a dark, cruel page of Jewish history, is to
be regretted, but he apparently takes pleasure
in doing anything which will provoke criticism.
L It seemed impossible to avoid reference to
. the source of the drama; but with regard to
. “Salome,’ which was produced at Dresden last

Saturday evening, our comment will deal with
. it purely from an artistic point of view. The
~ story presents two personages—the Tetrarch, a
slave to his passions, and the voluptuous, cruel
Salome—which enable Strauss to indulge in |
some of his wildest strains ; but it must be con-
- ceded that Herod is depicted with considerable
- force, and Salome in an appropriately hysterical
manner, except at the close, when music not
lacking in charm, and of dramatic intensity, is
weakened by the ignoble, indecorous scene

/| .subject selected. There is

based on a Biblical story;

, “Samson et Dalila’

might
. objectionable.

?
:
. thing of the kind.
|

 with which it is connected.

Jochanaan stands out as the stern preacher
of righteousness, and here was Strauss’s oppor- |
tunity for writing impressive music, making
the repulsive elements of the story a dark back-
ground to set in striking relief the one noble
figure of the tragedy. He is at first associated
with music of a certain dignity; one special
theme is, however, soon weakened by over-
Moreover, the style of the music |
Is not properly maintained ; it finally becomes

repetition.

somewhat Wotanesque. What ought tohave been
the strongest turned out to be the weakest part

of the work, not only musically, but also |

dramatically, for the stage presentation of the
Ereacher was undignified. Strauss did, we

)i 0o t to gi tai 1 it
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his utterances, and just here and there he gets
the right atmosphere, the right colour; but
there is not the true ring of sincerity about the
music ; the effect is theatrical, not really
dramatic.

The orchestral music—and for the occasion
there was a specially large orchestra—forms
naturally an important feature of the work,
The composer has built up his score on Wag-
nerian lines, i.e., he has representative themes
from which is evolved nearly the whole of the
instrumental music, Now Strauss is master of
the technique of his art, and a mere perusal of
the vocal score shows with what skill he
has dealt with his material, modifying it
according to ‘circumstances, combining one
theme with another, and colouring the
music, certain savage outbursts excepted, with
no small skill. Wagner’s methods have been
used by many composers, There is a reason-
ableness about the system of representative
themes which may justify the adoption of it in
a moderate degree. But Strauss seems as if he
wished to surpass Wagner himself. The bold-
ness of his attempt deserves recognition, but
with few exceptions the effect is in inverse
proportion to the skill displayed. The art is
everywhere visible, but the true spirit of in-
spiration is wanting : the music has body, but
no true soul. Was Strauss hampered by his
subject ? or is it really that he lacks genuine
creative power? With Wagner the system of
representative themes was the means suggested
to him from within as the best to express his
thoughts and feelings ; with Strauss the imita-
tion is often mechanical. So is it with the
classical forms, which by many moderns are
considered exhausted ; forms cannot be ex-

| hausted, but the race of composers able to fill
them successfully may be.

One thing more. As in ‘Heldenleben’ and
the ¢ Domestica,’ there are uncouth harmonies.
We may be told that from Bach onwards all
composers now held in honour were apt to
astonish the ears of their contemporaries by the
boldness of their harmonies and harmonic pro-
gressions. That is so, but it does not follow
that Strauss’s harsh effects will entitle him to
a seat among the immortals. The difference
between Strauss and his great predecessors is
this : the latter were more given to following
the rules handed down than to disregarding
them ; while Strauss takes the opposite course.

The music which accompanies Salome’s
dancing before the tetrarch is fantastic and
full of Eastern colour, and the interweaving
into it of certain quite suitable themes is
without doubt effective. This section of the
work we expect to find making its way into the
concert-room ; anyhow, it is the only one which
would: bear such transplantation, The music
represents Strauss at his best.

We must add that the drama is in one act,
lasting an hour and a half, and the whole of the
action takes place on the terrace of Herod’s
palace. A division into two acts, with a brief
interval, would have been a welcome relief from
the storm and stress of the piece.

The principal dramatis person® were Frau
Wittich (Salome), Herr Burrian (Herodes), and
Herr Perron (Jochanaan), and all three deserve
praise for their acting and singing. Fran
Wittich’s voice was not, however, sufficiently
powerful to struggle against the heavy
orchestration. The orchestral playing was very
fine: the music is excessively difficult, but the
players were determined to do their best; while
as to Hofrat von Schuch, no words of praise
could be too strong for the skill and mastery he
displayed as conductor., At the close there
were many recalls, for composer, conductor,

ogletr?s Universityakitisasy The work, 40Ben, has made a

. successful start. Whether it will continue to

| enjoy prosperity remains to be seen.
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