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Sunday Sun.

Temple House, Temple Avenue, London,

“ Salome.
A scheme is on foot for the performance of Strauss’ ‘‘ Salomé
in Berlin, by the ensemble of the Dresden Opera House, including,
— irse, Herr von Schuch and his orchestra. Those who know
Straus:’s method and are familiar with Wilde's poem on which this
opera ‘is based will not be surprised to hear of the stir ‘‘ Salomé "
has made in Germany. Herr Wirk (of Munich and Covent Garden)
won great 2009=03£07 hdissemWomen's University ibrary One of 1409 features
of the scenery was the absence of sky borders, which is said to ha\ e

added "‘I‘Ldt]y to th( Cffu,t B e R T e
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The year which has just come to an end does not seem
to have witnessed the production of any epoch-making
work, unless indeed Richard Strauss’s ¢“Salomé”’ should

ety of 12018388t Gme s University Libfar 210
_complexity of m employed, owover, w: probal

prove a bar to the Germnn m&ster s work .clnevmg any.
real popularlt;y T




Ihe Kaiser dio19-0gig¢gen Women's University:Library,.., 411 "“W’““:
Wilde's Salome as a subject for an opera, and told him so. =

Strauss may have to withdraw from the Royal Berlin
Opera.
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" FIRST PERFORMANCE OF RICHARD

S

&4 STRAUSS' OPERA “SALOME.’

| Tl | [BY OUR DRESDEN CORRESPONDENT)

 The | N Saturday, December 9, the great event, the premicre
% of Richard Strauss’ music-drama “ Salome, which
The || lasted 03 minutes in performance, took place at the

- and . Royal Opera House, Dresden. Very few of my readers

will imagine what a triumph this first sentence implies: a
triumph of art over predisposed fanaticism, over religious
scruples, over the prejudices of many whose musical judg-
ment never allows them to go farther than the footprints
of Mozart, Haydn and Beethoven, and of those to whom
Richard Wagner still appears as an outcast. For a long
‘time—many months, at least—before the premicre the -
music-drama “Salome” had  already a history. At
several stages the colossal work had been accepted for
performance or was in preparation, when shortly before
" the premiére some catastrophe occurred which caused the
| full score to be put back on the bookshelf of its gifted
- composer, unrevealed to the public. To bring off the
. great deed Richard Strauss was not the only man neces-
" sary to make it possible. For he wanted an operatic
" manager of an unbiassed mind, a man who dared to face
~ everything. This man, after many failures, finally was

found in the Intendant of the Royal Saxon Upera riouse.

. tense energy is due the fact that “ Salome” saw the stage

Dn
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mo  His Excellency Count Seebach, to whose genius and in-
wa

cor

i
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the
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- lights at all. The musical part was placed under—the—
supervision of celebrated Herr von Schuch, who again |
was the master of the situation. He was so thoroughly
penetrated with the spirit of this most difficult work as to -
contribute largely to the remarkable performance. The

_ difficulties on the stage were of no smaller order. For the

- alterations there a foreign stage manager, Herr Wilhelm

- Wirk, was called from the Munich Royal Opera House.

. In the orchestra two special instruments were required.

. The one, the Celesta, a keyboard instrument emanating

from the Mustel factory, the other, the heckelphon (named

after the inventor Heckel in Bieberach). This is a wood-

. wind instrument of the reed order, looking like an oboe.

' Its range stands between the bassoon and Cor Anglais.
Owing to the enormous number of wind instruments
required the whole orchestra numbered. 104 musicians.

The difficulties on the musical field commenced as scon
as the 7dles were distributed, for almost every one of
the famous singers offered to strike. Twice it was that
Frau Wittig handed back her 7é/e to Count Seebach,
stating that the 7d/e of Salome: was an impossibility.
Her complaints were not unjustified : how on earth could
she, as solo singer, dance for ten minutes long and sing

. right after, uninterruptedly, for a full quarter of an hour?
Similar were the lamentations of our famous tenor, Herr
Burrian, who affirmed that, owing to the difficulties, he
had to study his 7éle not act by act but measure by
measure (in German language, Nickt akiweise, aber takt-
weise). Several months elapsed until the soloists had
learned their parts, and then two weeks of daily re-

. hearsals with the orchestra followed. Were these splen-

- did orchestral artists not holders of a life-long position

* (with full salary for their pension) they all would have
revolted, perhaps. 2

About ten days-before the premiére Herr Strauss came
to Dresden. He did not come to conduct, for Herr
Schuch was a better hand for that: he came to make peace
and to soothe the revolutionary elements, vocal and in-
strumental. Repeatedly he said at the rehearsal, when the
feelings of the 104 overstrained musicians had become
too significant: “Do scold, gentlemen! Do scold! That:
relieves your heart” One must have lived im Dresden
during the last two weeks and be in feeling with the musi-
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. . cians to understand their position and to hear their one-
!

man-like disgust about the new work in preparation.
Here it should be said that players in a full orchestra—

- | for the simple reason that for the most of the time they

merely hear their next neighbouring instruments and not
the whole band—are generally no good judges about a
new work. When finally, through the kindness of the In- |
tendant Count Seebach, the writer of these lines was in-
vited to attend the last full rehearsal two days before the
premaere the readers of THE MUSICAL STANDARD may
take for granted that he arrived there laden with any
amount of predispoesition. So much the more, as the
libretto of “Salome ”—as Strauss wrote it—is no operatic
arrangement, but 1s the real translation of Oscar Wilde’s
original drama, word for word. Owing to the enormous
demand for tickets for the premicre, the critics had been
invited to attend the last full rehearsal. Thus I was for-
. tunate to hear the performance twice. On the eventful
. Saturday, December 9, theatrical and musical representa-
tives from almost every civilized country had come to
witness the performance. The house was packed.
Though the tickets were sold at considerably enhanced
prices (up to 10s. for the dearest seat) none were to be had
on the Tuesday previous. The curiosity was roused to
the very highest.
Punctually at 7.30 p.m, the performance started with
an uncommon phrase, given out by the clarinet, and then a

) !) f"f +5€ ¥

little later other instruments sounded, and briefly brought
about a musical climax of queer, though logical, thoughts,

in the height of which the curtain was raised. In the j

glare of the full moon, which, though, was not visible,
the forecourt of Herodes-Antipus’ Palace was discerned.
On the left stood the Palace itself, with tht_a entrance,
having a platform of two steps before leading to the
court. On the right a part of the surrounding wall, with
the outer entrance door, was seen, and near the back .of
the court stood the old cistern, in the depth of which
Johannes (here he is called Jochanaan) was kept prisoner.
The whole decoration was a beautiful picture of pure
Assyrian style. A cloudless dark blue sky with hundreds

\
i
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i

of shining stars was arranged in a splendidly real way.

Most wonderful to look at was this transparent sky, where
none of those unavoidable corners or seams could be dis-

covered. All of it breathed the air of a tropical night.

Very carefully selected were the costumes of the Syrian
and Egyptian soldiers that were standing about during
the first scene. The dim light of three burning torches,
reflecting on their shields and armour, gave a constant
change to the charmingly arranged picture.

And now a word as to the music itself. The extra-
ordinary and daring style in which Richard Strauss com-
poses is well known. Triads connecting themselves in
- proper part progression are very rare occurrences. All
‘rules and experiences in Harmony seem to be turned up-
' side down. Strauss does not, for instance, mind when
the chord of C major is sounded, providing the situation
may justify it, letting a trombone play an A flat or a D
sharp with fortissimo. With very few exceptions, like
the love song of Salome or the preaching of Johannes,
the music in this drama would not sound at all if played
on the piano. Strauss, though, would only answer to this
statement by saying: “‘Salome’ is not written for the
piano: it is written for the orchestra.” But it is not only
in Harmony that Strauss is a revolutionist, as he even
mostly denies all what we perceive as periodical struc-
ture the eight-measure system which Richard Wagner still
had respected. Strauss’ music could consequently never
stand an analysation by picking it to atoms. So in an-
other instance in the drama “ Salome,” when five old Jews
are disputing over religious questions, Strauss does not
mind letting them sing simultaneously in 7-8, 5-8 and 4-4
time, while Herr Schuch unconcernedly conducts in full
bars, No word, of course, could be understood then,
though it gave a splendid sketch of the Jewish way with-
out making fun over it. Where is rhythm there—where is
feeling for measure? Nowhere! All that seems to be
put aside as obselete.

Yet in the connection of the whole, together with the
orchestra, it sounded logical and marvellous. Everything
on this remarkable evening was equal to perfection. Frau
Wittig was at her very best as singer and as impersonator
of the title 7éle. The handing over of her 7é/e to Frl.
Korb (from the ballet) during the dance was absolutely
unnoticeable. Herr Burrian, as Herodes, was a splendid
representative of this nervous and superstitious king.
Equally well was Herr Perron as Johannes, Frl. von
Chavanne as Herodias, and all the representatives of the
smaller 7dles. The orchestration sounded enrapturingly
beautiful. - And the impression of the whole work was
grand and overpowering. Therefore, at the close, the
audience seemed to want many seconds to wake up from
its dream, and then it burst out into extraordinary ap-
plause. Herr Strauss had to reappear on the stage 25
times, accompanied for about twelve times by the singers
and Herr von Schuch. The composer may congratulate
himself on having experienced this splendid performance.
I doubt whether he will ever see equal perfection on other
stages. For the Royal Opera House, of Dresden, this
premiére had been a grand advertisement.

e RO SOPRERG

hsi

BaE o

LETTERS TO THE EDITOR.
SV SRS RS VS SR

TEE “SALOME” OF RICHARD STRAUSS.
Sir,—Will you allow me to correct your oorre-
spondent on a quedtion of facts in his admirable
description of the opera produced at Dresden? 'The
Jews of the play do not petition Herod for the releasa
of Yokannan; they ask that he should be delivered
into their hands. = The Nazarenes ask for his re-
lease. I am bound to say that the noisy and
vulgar music of Dr. Btrauss so entirely smothered
the dialogue ‘that the mistakes are easily ex<
plained, and it is extraordinary that one who waa
unacquainted with the play should have made out
as much of the story as he was able to do from its
presentation in Dresden. I have seen the play per-
formed in France, Holland, Italy, in many places
in Germany, and in England by the New Stage Ciub
in the early part of this year. I have never seen
it burlesqued until I witnessed the Dresden pro-
duction. 1 leave to your learned critic the task
of appreciating the music, but as a friend of Mr.,
Oscar Wilde, &ermit me to say that the opera was
an insult to the author, only less di ing than
the scene nt Clapham Junction which he so vividly |
deseribed es of ““De FProfundis.” \
obedient servant, o
Rozrer Ross,
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SALOME DANCING BEFORE HERODIAS.
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THE PRODUCTION OF “SALOME?” AT THE DRESDEN OPERA
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. FIRST PERFORMANCE OF RICH/,\’RD

. . STRAUSS' OPERA “SALOME.

i [BY OUR DRESDEN CORRESPONDENT,] !

i N Saturday, December 9, the great event, the premicre

of Richard Strauss’ music-drama “ Salome, which

4 Jasted 03 minutes in performance, took place at the

.. Royal Opera House, Dresden. Very few of my readers

" will imagine what a triumph this first sentence implies: a

' triumph of art over predisposed fanaticism, over religious
scruples, over the prejudices of many whose musical judg-

. ment never allows them to go farther than the footprints

| of Mozart, Haydn and Beethoven, and of those to whom
Richard Wagner still appears as an outcast. For a long

‘time—many months, at least—before the premiere the

music-drama “Salome” had  already a history. At
several stages the colossal work had been accepted for
performance or was in preparation, when shortly before
| the premiére some catastrophe occurred which caused the
L full score to be put back on the bookshelf of its gifted
. composer, unrevealed to the public. To bring off the
 great deed Richard Strauss was not the only man neces-
sary to make it possible.  For he wanted an operatic
" manager of an unbiassed mind, a man }Vho dared to face
" everything. This man, after many failures, finally was

found in the Intendant of the Royal Saxon Upera riouse.
. His Excellency Count Seebach, to whose genius and in-
. tense energy is due the fact that “ Salome” saw the stage
' lights at all.
- supervision of celebrated Herr von Schuch, who again
was the master of the situation. He was so thoroughly

penetrated with the spirit of this most difficult work as to -

contribute largely to the remarkable performance. The
- difficulties on the stage were of no smaller order. For the
- alterations there a foreign stage manager, Herr Wilhelm
- Wirk, was called from the Munich Royal Opera House.
. In the orchestra two special instruments were required.
The one, the Celesta, a keyboard instrument emanating
from the Mustel factory, the other, the heckelphon (named
~ after the inventor Heckel in Bieberach). This is a wood-
| wind instrument of the reed order, looking like an oboe.
- Its range stands between the bassoon and Cor Anglais.
Owing to the enormous number of wind instruments
required the whole orchestra numbered. 104 musicians.
The difficulties on the musical field commenced as scon
as the 7dles were distributed, for almost every one of
the famous singers offered to strike. Twice it was that
Frau Wittig handed back her 7dle to Count Seebach,
stating that the 7d/e of Salome: was an impossibility.
Her complaints were not unjustified : how on earth could
she, as solo singer, dance for ten minutes long and sing
right after, uninterruptedly, for a full quarter of an hour?
Similar were the lamentations of our famous tenor, Herr
Burrian, who affirmed that, owing to the difficulties, he
had to study his 7éle not act by act but measure by
measure (in German language, Nickt aktweise, aber takt-
- weise). Several months elapsed until the soloists had
- learned their parts, and then two weeks of daily re-
. hearsals with the orchestra followed. Were these splen-
- did orchestral artists not holders of a life-long position
~ (with full salary for their pension) they all would have
revolted, perhaps. :

About ten days-before the premiére Herr Strauss came

to Dresden. He did not come to conduct, for Herr
Schuch was a better hand for that: he came to make peace
and to soothe the revolutionary elements, vocal and in-
strumental. Repeatedly he said at the rehearsal, when the
feelings of the 104 overstrained musicians had become

too significant: “Do scold, gentlemen! Do scold! That
One must have lived in Dresden |

relieves your heart.”
during the last two weeks and be in feeling with the musi-
cians to understand their position and to hear their one-
man-like disgust about the mnew work in preparation.
Here it should be said that players in a full orchestra—
for the simple reason that for the most of the time they
merely hear their next neighbouring instruments and not
the whole band—are generally no good judges about a

new work. When finally, through the kindness of the In- '

tendant Count Seebach, the writer of these lines was in-
vited to attend the last full rehearsal two days before the
premicre the readers of THE MUSICAL STANDARD may
take for granted that he arrived there laden with any
amount of predisposition. So much the more, as the
libretto of “Salome”—as Strauss wrote it—is no operatic
arrangement, but 1s the real translation of Oscar Wilde’s
original drama, word for word. Owing to the enormous
demand for tickets for the premazére, the critics had been
invited to attend the last full rehearsal. Thus I was for-
tunate to hear the performance fwice. On the eventful

. Saturday, December o, theatrical and musical representa-
tives from almost every civilized country had come to
witness the performance. The house was packed.
Though the tickets were sold at considerably enhanced
prices (up to 10s. for the dearest seat) none were to be had
on the Tuesday previous. The curiosity was roused to
the very high2089-03-17
Punctually at 7.30 p.m., the performance started with

an uncommon phrase, given out by the clarinet, and then a

The musical “part-wasplaced -under~the—
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little later other instruments sounded, and byleﬂy brought
about a musical climax of queer, though logical, thoughts, |
in the height of which the curtain was raised. In the |
glare of the full moon, which, though, was not visible, |
the forecourt of Herodes-Antipus’ Palace was discerned.
On the left stood the Palace itself, with the entrance,
having a platform of two steps before leading to the
court. On the right a part of the surrounding wall, with
the outer entrance door, was seen, and near the back .of
the court stood the old cistern, in the depth of which
Johannes (here he is called Jochanaan) was kept prisoner.
The whole decoration was a beautiful picture of pure
Assyrian style. A cloudless dark blue sky with hundreds
of shining stars was arranged in a splendidly real way.
Most wonderful to look at was this transparent sky, where
none of those unavoidable corners or seams could be dis-
covered. All of it breathed the air of a tropical night.
Very carefully selected were the costumes of the Syrian
and Egyptian soldiers that were standing about during
the first scene. The dim light of three burning torches,
reflecting on their shields and armour, gave a constant

change to the charmingly arranged picture.

And now a word as to the music itself. The extra-
ordinary and daring style in which Richard Strauss com-
Triads connecting themselves in
All
rules and experiences in Harmony seem to be turned up-
Strauss does not, for instance, mind when
the chord of C major is sounded, providing the situation
may justify it, letting a trombone play an A flat or a D
sharp with fortissimo. With very few exceptions, like
the love song of Salome or the preaching of Johannes,
the music in this drama would not sound at all if played
on the piano. Strauss, though, would only answer to this
statement by saying: “‘Salome’ is not written for the
piano: it is written for the orchestra.” But it is not only
in Harmony that Strauss 1s a revolutionist, as he even
mostly denies all what we perceive as periodical struc-
ture the eight-measure system which Richard Wagner still
had respected.  Strauss’ music could consequently never
stand an analysation by picking it to atoms. So in an-
other instance in the drama “ Salome,” when five old Jews
are disputing over religious questions, Strauss does not
mind letting them sing simultaneously in 7-8, 5-8 and 4-4
time, while Herr Schuch unconcernedly conducts in full
bars. No word, of course, could be understood then,
though it gave a splendid sketch of the Jewish way with-
out making fun over it. Where is rhythm there—where is
feeling for measure? Nowhere! All that seems to be
put aside as obselete.

Yet in the connection of the whole, together with the
orchestra, it sounded logical and marvellous. Everything
on this remarkable evening was equal to perfection. Frau
Wittig was at her very best as singer and as impersonator
of the title 76le. The handing over of her 7dle to Frl.
Korb (from the ballet) during the dance was absolutely
unnoticeable. Herr Burrian, as Herodes, was a splendid
representative of this nervous and superstitious king.
Equally well was Herr Perron as Johannes, Frl. von
Chavanne as Herodias, and all the representatives of the
smaller 7dles. The orchestration sounded enrapturingly
beautiful. - And the impression of the whole work was
grand and overpowering. Therefore, at the close, the
audience seemed to want many seconds to wake up from
its dream, and then it burst out into extraordinary ap-
plause. Herr Strauss had to reappear on the stage 25
times, accompanied for about twelve times by the singers
and Herr von Schuch. The composer may congratulate
himself on having experienced this splendid performance.
I doubt whether he will ever see equal perfection on other
stages. For the Royal Opera House, of Dresden, this
premiére had been a grand advertisement.
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LETTERS TO THE EDITOR.
EE I ———

THE “SALOME” OF RICHARD STRAUSS.

Sir,—Will you allow me to correct your oorre.
spondent on a quedtion of facts in -his admirahle
description of the opera produced at Dresden? 'The
Jews of the play do not petition Herod for the releasa
of Yokannan; they ask that he should be delivered
into their hands. The Nazarenes ask for his re-
lease. I am bound to say that the noisy and
vulgar music of Dr. Btrauss so entirely smothered
the dialogue that the mistakes are easily ex-
plained, and it is extraordinary that one who was
unacquainted with the play should have made ous
as much of the story as he was able to do from its
presentation in Dresden. I have seen the play per-
formed in France, Holland, Italy, in many places
in Germany, and in England by the New Stage Ciub
in the early part of this year. I have never seen
it burlesqued until I witnessed the Dresden pro-
duotion. I leave to your learned ecritic the ftask
of appreciating the music, but as a friend of Mr.
Oscar Wilde, &ermit me to say that the opera was
an insult to the author, only less distressing than
the scene zt Clapham Junction which he so vividly .
escribed of “De Profundig] \
lient servant,

Roserr Ross,
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THE “SALOME” OF RICHARD STRAUSS.
Sir,—Will you allow me to correct your ocorrs.

spondent on a quedtion of facts in his admira)
description of the opera produced at Dresden? 'The
Jews of the play do not petition Herod for the releasa
of Yokannan; they ask that he should be delivered
into their hands. The Nazarenes ask for his re-
lease. I am bound to say that the noiey and
vulgar music of Dr. Btrauss so entirely smothered
the dialogue that the mistakes are easily ex«
plained, and it is extraordinary that one who was
unacquainted with the play should have made out
as much of the story as he was able to do from its
presentation in Dresden. I have seen the play per-
formed in France, Holland, Italy, in many places
in Germany, and in England by the New Stage Club
in the early part of this year. I have never seen
it burlesqued until I witnessed the Dresden pro-
duction. I leave to your learned ecritic the task
of appreciating the music, but as a friend of Mr,
Oscar Wilde, permit me to say that the opera was
an insult to the author, only less di ing than
the scene nt pham Ju?txbion w},ﬁCh htis. 50
n 1l of .« = ndis.”

ersity Libjaid

Roperr Ross,

vividy




['.mmm’mang]

_*
x
=1
(72]
P
1
—
G
oF

THE PRODUCTION OF “SALOME?” AT THE DRESDEN OPERA -HOUSE, BERLIN: SALOME DANCING BEFORE HERODIAS.

Oscar Wilde's drama * Silome " has provided the libretto for Richard Strauss’s new one-act opera, produced with considerable succsss on the ninth of this month. It is agreed that Herr Strauss's work is masterly, if not the result
19-03-17 of genius, but opinions differ as to the value of the opera itself. The music is exceptionally difﬁcuh,:ﬁ%séﬁlwblﬁ.léhg lﬁn’f\)ﬁ\%‘ﬁ Eiba}ﬁ}yemy musicians are ne ary in the orchestra, and very few opera-hous in Europe could
produce ‘‘Salome” with any hope of success. According to the * Telegraph’s " Correspondent, ‘ about the mew “opera there 1is- nothing  pdpular—no airs, no melody ; and the singers have only declamatory or recitative parts, which

! are almost wholly drowred by the orchestra.”
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Monday issue seem 4o me so misleading that they : ) :
cannot be let pass without protest. In the first A large and distinguished audie
place he says that the music is “ infinitely more the New Pump Room, Bath. on the
complex than anything the composer ever pro-
‘duced.”  After studying the pianoforte score
and attending three performances; the truth
seems 10 me to lie rather in the opposite direc-

music suggests ““ a series of hurricanes,” whereas direction. The other items on
ﬁ&&gfyrm&lo??ﬁlhogtmm muﬁa&%ﬁéﬁﬁﬁ?ﬁ charming songs set to music by the
‘any Tate; owhere rauss s

“the moonlight over the Tetrarch’s Wilde’s play as it was given in St.
aee, nor do we encounter any great climax of

1to the cistern cursing Salomé. This and th
‘final cene of Salomé’s exultation and succeed-

4o epigram.”’=Yours, &c.,
S epxg : A. J. Rowax HauMirrox.
December 19..

~ NOTES.

than anything the composer has yet
given us. “The atmosphere of the

ting Strauss has given it suggesis a

serles of higrricanes.” . There is one extremely signi-
3§ A real disappointment, it appears, Strauss’s Very ﬁcan.t reF,ort 1ssued in  con-
5 | is Salome’s great dance, which Mr. Latest nection with the production at

Kaliseh poinis out, is so difficulf,

'of any performer to master. As the Richard Strauss’s operatic setting of Wilde’s mustn’t-

‘dance is an absolutely essentlal Part 1. . (,rmed inEngland drama, Salome. Having

of the opera, the over-elaberation in ey = e - 5 o =

this particulas scene may well milis been informed by critics of varying views that

! fate against the success of the Work. (he music is superhuman, beyond all comprehen-

== sion, nerveracking, ungrateful, unmelodious, devoid

of airs or melody, the vocal parts being diowned

by the orchestra, it has been added that “ the

composer has been vainly warned by the Kaiser

to relinquish the composition of such terrific music.”

Now the Kaiser is not a very popular man in

England, but he has now the supreme

0 LR s e chance of capturing the sentiment of a

hlre D&]lypﬂst, large and influential body of musicians
Seemsesesmmee e and critics in this country. Let his

i - MUSIC AND ART. Majesty’s acute ear detect in the strains

i —the very strained strains—of Salome

something not only terrific, but dis-

respectful, something rude, seditious,

i Nec 22.190¢

Tt may be long before we have an opportuni
 witnessing Richard Strauss’s e L . o e
~,‘e,”‘ if’ i’n&eed, SEs Bi’thcal sub]ect does nv :u UCUHICdL W e memory ot FllS
lutely bar it frox; our opera.it)ic rgpertpry. B immortal grandfather, and let him
ory of its production in Dresden 1s an 1 = i fa :
wity ,w% S de e idow Whith 5 23 1_<?rthw1th }(;a\;c Strauss arrested .and
8 theutsa may accomplish, The difficulty i carcerate or twelve months in a
‘music was great, so great that, after the pri  fortress on conviction for lese-mageslé.
cipals Pad learned their parts, *two weeks . =
' daily rehearsals with the orchestra followed,”’ a1 A Possible Core
we read Yaat the players were unanimous in the
distaste icr their task.” Strikes were imminen Let Strauss, while thus experiencing
the principals were not easily persuaded to stic ;

~have risen ©a masse were they not in the positic "?ta"e. xylophone or zither, on the
of Ubale secvants, with pensions in prospect. - diatonic scale of C, upon which, in his

' short, the position seems to have been analogo tar : S

b obluined at the Parie Opera in 186 ©5'"¢ Moments, he may be permitted
I Shen “Tamnbaccser” underwent 164 rehearsa [0 exercise his faculties for composition.
§ u}f’va-fiﬂus’kmdsy and about £8,000 was spent iz If his tunes please the warder on shift,

production which had to be withdrawn after t1 | ¢ gir0u4s cos : :
M]"i s T in, soon after, whe Bl 'be g Lr(lla. %ood mark, blﬂl't]f

jan ¥ was undertaken in Vienna, though: "¢ Show any tendency to ob:curity,
latler case the work ﬁﬁver czn:ehemwperfqn complexity, or chaos—as far as is
gwig to the incapability of B Dossi i jor— i e give
hﬁd‘ifﬁcu}ty wazacerta.in-ly i Niiry fskea i -SrSI;)le in C major" let him be given
i bhe present instance, however, all dif Drcac and water until he repents. In
culties ware got over, largely by reason of t! this way the remnants of a distracted
eolmmancing sbility of the Dresden conducto

5 _ . musical talent may yet be pres {

. won Sctnuck, thougt no doubt the successful iss | & >y L DEBETYOOiR
36 in & still greater measure attributable to tl the wor d. I'f Stra.uss 1s allowed to
\ Intendant of ihe Royal Opera, Count Seebac continue indulging his frenzied
- Ehe wicdom of chocsiag & strong man s Manag  |;\,50ination on the augmented orct

of any srtistio enterprise of a public nature is 2 : ; 2 s ‘after
thing vhich canmot bo too strongly insisted on. the fashion of Zin Heldenleben, Don @Quigote,
s R Stufonia Domestica, and Salome, the rates will be

~ : oo - of the splendid “acting” of this and that singer. It is
ECENIBER 219 19050 quite as well that now and again they should be re-
B e e minded that to'a poetic and artistic eye operatic artists

. M US'CAL and scenery appear in a YWy diﬁeren; light.

i F that it is almost beyond the powers Dresden last Friday week of
i
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Strauss’s ** Salomé ” in Dresden, some of Mr. .

Kalisch’s' statements on the subject in your A Bara CoNOERT.

nce was present at the concert at
9th inst., to listen to seven pieces

composed by the Baroness Overbeck, a Russian lady, who condnctw}
e . . ’

the orchestra. The concert opened with the overture, “ Antigone,

the performance of which was forbidden at the last moment in St.

“tion. . i in @ 3 Petersburg in consequence of the assassination of the Grand Duke
Eﬁ:f@?&gﬂgﬂgﬁ?ﬁggﬁggﬁ?&?ﬁﬁ%. Sergius, and the curious rvesemblance of the antique tragedy to the
as is to be found in “ Bin Heldenleben,” ** Zara-' events then passing in Russia; Antigone representing the down-
thustra,” or “ Don Quixote,” to say nothing of trodden people, King Kreon Nicholas IT.. and Hamon, the revolu- 4
earlier works; and the same opinion on this tionary party, while at Moscow also a body was lying unburied. ,
point is expressed in the “Times > article of last The overture was enthusiastically received, and it is satisfactory ]
Friday. Again, Mr. Kalisch says that Strauss's to note that it may soon be heard in London under the composer’s

the programme, including three
Baroness, had an eaually favour-

‘himself sordinari 5 5 3 able reception, and the audience was much struck by‘ the clever and
he eralgbr Th:lgg{gll};nﬁ%nfs%ﬁaé Z;tdhsggf remarkable Orchestral Suite called “Salomé,”’ written for Oscar
0 as 2

Petersburg.

until the moment when Iokaanan descends 'r h &) Lady,

dng doom are the only fortissimo passages in the “rhe glowing accounts which musical critics have sent
drama. To characterise the music as ““a succes- from Dresden of Herr Strauss’s new opera, “Salome,”

‘sion of hurricanes ” is indeed * sacrificing truth have been considerably discounted by a correspondent
‘ k of “ The Westminster Gazette,” who condemns the music
from an outsider’s point of view, and adds a criticism
== full of insight of the dramatic side of the production.

swallow any amount of

Npa - Musical critics seem able to
‘ 1 he S_‘:ln' tawdry ugliness in the setting of operas. They talk

-

Sta,r,, 2 b1 706

t g Strauss’ “ Salome” is proving a great
tg  In & very interesting lecture on success in Dr Tt has been phye& :
% Strauss's new opera Salome, at the ienwme‘ﬁé f!eﬂﬁdmem. fo fall houses, sl |
‘2 “Concert Goers’ Club, Mr. Alfred = i s & ﬂ:“m of the perfor e
! ‘Kalisch, who is an enthusiast, where Sprdon | %o o 1. D0 e 30 nﬁmﬁeahberm“of e Em‘m-
i “Strauss is concerned, confessed him- 2 E— p—— s.t,-{ o “teseal 1‘{’“ heaér eét ,Sewuy] !;Ml,&‘
i issati with the work as an 's “Salome ” : n & opera houses have " ﬁ_!l ] eir
1 : ﬁrﬁfwg‘?ﬁh&m of Oscar Wilde gﬁ?ﬁ; at Dresden that it has bfsgn ;:ge};&:z% | i‘émnes' Wilh the werk, 1b: ];pm oﬁ |
’ is, he said, simplieity in itself, but ‘ten times, and seversl,gthﬁr_@ﬂ{! houses have difficulties. ofme fact r&v‘t-at Berlin is s
th,va music he holds is more complex z ESEQM_}EQ‘}E?&.LT far not one of them is a little m

at first sight.

piay is that of & hothouse, the set- 7DECEMBER 20, 1905.

burdened to breaking-point by the necessity of

opening a score Oor so new asylums to accom-

modate his victims. So far as Sa/ome is concerned,

we, in England, have reascn to be thankful that, the

“book ? of that opera being censoriously squashed,

we shall not have the opportunity of hearing the

“music.” \
These Germans are incorrigible,

More ** Music of the Not content with the Strauss

Future”’ nightmare, we are now

threatened with one Max Reger.

“Reger,” we are informed by the December number

of Zhe Musician, that admirable new musical

monthly, “is professor of counterpo nt, etc., at f

Munich. He is a problem of more than usual diffi-

culty. Some hail him as the greatest of his time, others

find him incomprehensible.” We are reminded by the

writer, Mr. Frederic S. Law, that such comments

often signify a new style, an extension of conventional

limits, a hitherto unsuspected scheme of relations.

Max Reger, in short, is another Wagner—perhaps—

with another cupboard-full of “music of

the
future,”

too advanced for mere contemporary ears.
Those poor inadequate ears of ours seem to e at
constant war with our composers. And yet are they
necessarily wrong ?  Surely it is their business to tell
us what is good in music for our poor selves, and what
is gratifying to contemporary taste, not to evidence
= the  probable tastes . of 6t grand-
children. Strauss, and probably chcr,

the of i : At e Gainl i offend the ears of ast majority
B R ot the sBesite woulll picheb he simple life, be provided with a two Byst(;nder. e ears of the vast majority of

music-lovers of to-day, because, per-
haps, they are “before their time.” "
But what is their “time” to us?
They will have it; let them enjoy it
when it comes. For my part, I
decline to be rushed into enthusiasm
Over a composer because he is going
to be immensely popular in 1955, just
as I decline to enthuse over a com-
poser because he zas popular in 1855.
A hero of the forthcoming fifties is as
much out-of-date to us of the
tens as is a hero of the last fifti s,
Strauss and Reger, and the rest of the
musical prophets, are out-of-date, and,

therefore, contemporary critics may be
pardoned for treating them accordingly.

" 18 'STRAUSS PLAYED' OUT!
ULLER accounts of Strauss’s “ Salomé” are now
available, and while all are agreed as to certain as-
pects of his music there seems to be .the usual con'ﬂlct‘ of
Pinion in regard to matters of detail. Thus while one
bolls us that “ there is probably no opera based on lest-
motifs which has so few of the{tg  another writes
very person has his or her motif ; every passion 11;{3
fts motif ; the result is an exasperating tangle of motifs
impos' ible to unravel” In one respect,. .however,
ghere seems to be general agreement. All accounts are
9t cne in testifying to the fact that whatevei: St‘rz.tus:s’s
usic may be it bears little or no relationship to
ilde’s play. #
‘The opera, as an im(-mrct:t'tiun of the play (»ags one <ri£f<r;t is
imply ridiculous. .. . .. The music of Dr. Sfrayss effec-
itively smothers Wilde’s libretto that the young,Fnglish ladies

mpleting their education at Dresden will be able.te witness his
pPera without coming to very muchharm. Toanypne upacquainted
ith the play it would have been quite impossible to realise
%he relations of the different characters to each other. e
%t must be left to the admirers of Dr. Strauss who greeted with
thusiastic applause this tawdry prcduction to discuss the
nt;ellechml music_of a very uncomestic symphony. To the
;m:mv admirers of Wilde’s play in Germany and the few admirers
.é’in England it was an insult.
& Another tells us:—
E ; > :
£ The chief impression left by the work is one of wonder that such
U4 text could have inspired a composer with such music; and tha
& wonder grows when one considers the theories which we krow
L to be Strauss's. As one of the leading German critics has
! already said, between text and music there is a great guvlt fixed.
" In effect the gulf is so deep that one can hardly talk of a con-
* flict between the two; they are too far apart. Or if there is con-
" flict at all it is short and sharp, and after twenty bars it ends
in the complete rout of the poet.
® But this after all is a minor point. If “Salomé”
' is a good opera on its own account it does not madtter
" much whether it does or does not exactly reproduce
the atmosphere of the play on which it is based. So long
as it has an atmosphere of its own which is consistently
" adherred to that is all that is required.
Other lines of criticism are less reassuring. As'is
' g0 usual in the case of Strauss’s works one finds plenti-
* ful expressions of wonder and amazement but few which
. seem indicative of real pleasure or genuine admira-
ftion, In other words there is too great a suggestion
I of mere eccentricity and cleverness run mad about all
' the comments which the work has so far called forth to
! encourage the hope that Strauss has presented to the
" world in “ Salomé”’ a work really worthy of his powers
! —and this apart altogether from the owfré and unplea-
sant subject of its libretto. Sir Edward Elgar has
' been telling the world that in his belief Strauss is the

greatest of living composers and few will be disposed

¢ to deny that in many respects at least that judgment
is a sound one. It is only unfortunate that Strauss
himself seems to strive so hard to inspire scepticism as
to his real endowments by following precisely that pro-

I cedure in regard to the choice and treatment of his
themes which would commend itself to one who though
enormously clever is conscious that real genius of the
highest kind has been denied him. That Strauss indu-
bitably has genius—or perhaps one might say, adopting
a phrase which has been applied to him before, once
was a genius—there is no manner of doubt. One need
go no further than his “ Till Eulenspiegel” or “ Don
Juan ™ to be convinced of that. Hearing the former
work superbly played under Herr Steinbach by the

* London Symphony Orchestra last Thursday one was
indeed tempted to ask if in all that he has written since

- Strauss has done anything more genuinely inspired than
that marvellous Humoreske, with its wealth of lovely
melody, amazing characterisation, and incredible colour
effects. It is the fashion in certain quarters to talk
nowadays of “ Till Eulenspiegel” as a mere juvenile jew
d'esprit  of Strauss—an amusing production which
though clever enough in its way is not to be reckoned
with seriously in comparison with his later works. But
this is surely very absurd.

Strauss’s later works such as “Ein Heldenleben,”
“Also sprach Zarathustra” and the “ Sinfonia Domes-
‘tica” are longer and bigger and more ambitious

| | certainly; but are they necessarily greater? After all
f £ it is what i accomplished, not what is aimed at, which
counts in these matters. No doubt there were those,
and they are still to be met with, who argued in much
| | the same way that Wagner's early works surpassed his
|  later ones and sighed for the melodies of “ Tannhauser”
{ 'when confronted with the obscurities of the “Ring”;
{ { and perhaps the Straussian development may supply »
| * parallel instance.  Yet it is certain that there are fhose
| | disposed to maintain the view suggested and to plead
| | the actual superiority of his earlier productions to his
. later although no less familiar with thé latter than with
the former. . In Wagner’s case it was usually other-
wise. People preferred “Tannhauser”. to “Tristan”

| { and “Lohengrin” to “Siegfried” because they were
| familiar with the one and had not yet got to know the
| | other, - Tt was the Johnsonian “sheer ignorance”
. Which accounted for their error. Can one say the same

| in the case of Strauss’s works? Hardly. - Such com-
I positions as ¢ Ein Heldenleben” and the “ Domestica”
¢ have now. been heard often enough in London to be
. known to all. . If therefore they are not as well liked as
their predecessors want of familiarity with them can

¢

4f it should prove that the work is merely, as the criti-
would seem ; :

N P AT e R i Lot

hardly be the cause. Meanwhile as regards “Salomé

to suggest, a success of eccenfricity

A MUSICAL SENSATION

“Salome,” By a Getman Correspondent

\Aﬂmn a drama by Oscar Wilde is set to music by

Richard Strauss the result will presumably
be a great artistic event. So I wired for seats and
went. The pilgrimage to Dresden is not a very
comfortable one, especially if one arrives in time
for the performance and leaves again immediately

.

afterwards, but I suppose journeys of devotion
ought to be difficult. After spending fifteen hours
on end in a train upholstered in dusty plush I
arrived at Dresden a little bit inclined to be peevish.
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I'he reaction, consequently, was all the greater when, m
S

g

walking into the supper-room at the “ Belle Vue,”
[ saw the composer, Herr von Schuch (the conductor
at the opera), and Robert Henser (( iermany’s leading
appreciator, who simply must be there).

[ suppose there is no chance of our seeing
Salome in London. Oscar Wilde is the literary
darling of Germany at present, and Salome is
recognised as one of the finest poems given to the
world for many decades. You can buy it in an
excellent German. translation down to 2d. a copy ;
here you must subscribe to a limited edition. :

The production at Dresden was magnificent.

Fhere were 110 players in the orchestra, and the

cast was filled by singers who cost us 30s. a

stall when they condescend to appear at Covent
Garden. Not that they would not pay the price
here if they were asked for it. As a matter of fact,
pale-faced people with no foresight were walkine
about everywhere offering big money for a seat,
but they could not get it.” The lucky ones would
sooner go to bed supperless or even lunch on air
for a month than barter their privilege of attending i 11
the performance. And for the same money- they i
might have gone to the Crystal Palace and seen the i
New Zealanders. &

The scene at lunch-time was most stimulating.
Every minute fresh delegates from the artistic,
musical, and journalistic world arrived from all
parts of tlie Continent,’and there was a constant
procession of newcomers circling round the room,
greeting those
already seated with
the exaggerated
courtesy still in
vogue ‘here. All
were intensely ex-
cited. The lucky
man who had been
at the ~dress re-
hearsal was the
object of general
envy, and his as-
surance that He-
rodias sang twelve
bars in A flat while
the orchestra played
in A natural was
received with sur-

Bieber

THE COMPOSER OF “saLome» Drise but not with

: : incredulity. 1 i
Richard Strauss was born in1864. He A T atte £ : i
has out-Wagnered Wagner in his sym- e e 5 i

His best-known works fact the score is the
g, Don Quizotz, most astonishing
Ein Heldenleben, Till Eulenspiegel, and p[‘()(lu(‘ti(mp()\'gib](\
T'he Domestic Sy 771[/1‘:’7”7\. He has often Strauss's mastery
conducted in London = = S
over the orchestra
Is so great, the
range of his power so wide, and his effects so fresh,
that we come near being paralysed by the result.
At the same time the whole is so undeniably beau-
tiful that we leave with an impression that is wholly
satisfying. Apart from the stupendous composition
Strauss has done an unprecedented thing in taking
Oscar Wilde's drama as it stands (with a very few
cuts) instead of converting it into a libretto after ; 184
the approved fashion. I do not propose in this B
place to analyse either the book or the music, but I P
have come to the irresistible conclusion that Salome '
by Wilde-Strauss is as near our ideal of the perfect
music-drama as we are likely to get. This opinion
was fully shared by an audience representative of all
shades of social and artistic rank, and the scene of
enthusiasm which followed on the first moments of
amazed and stupefied silence was unparalleled in the
annals of the theatre.

The performance lasted for an hour and thirty-
five minutes. Afterwards everybodv who could
get in adjourned to the big supper-room at the
“Belle Vue ”overlooking the Elbe, where we sat
as various small or large parties discussing our
impressions from r10.30 until three next morning.
When the composer came in the applause broke
out afresh, to be renewed a few minutes  later }
when the conductor, for whom no praise is high

phonic methos
are Tod und |

ek ity A i

: : . - : {
enough, followed him. Strauss the man is quite !
lifferent from Strauss the composer. A more i
simple or lovable nature does ‘not exist. = His %

pleasure at his success was that of a child, and
with a beaming face he made the tour of the room
during the evening, talking to everybody.

I am sorry I have no space to describe the
performance or to praise the artists, of whom
Burriau especially distinguished himself no less
histrionically than by his vocalisation of the almost : .
impossibly difficult music. They ought all to be 5

__praised in sonnets,
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* Intendant of the Royal Opera, Count Seebac continue indulging his frenzied — Strauss and Reger, and the rest of the i
i f]?fhe '\,.,th“mtof chrthsmgé;‘s)Era lgmnlzla]g :;tllrilf:aé imagination on the augmented orchestra, after musical prophets, are out-of-date, and, [\
of any grtistic enterprise oi Rt b = fichi e oy, therefore, conte iti c b
thiig W_‘mh oa,“mcrt_bcAto o strongly insicted on. the fashion of ZEin Heldenleben, Don @uixote, ¢, contemporary critics may be :

yon Scnuck, though ne doubt the successful iss
""jg in a still greater measure attributable to tl

= ¢ S OME’ 3 A :
h fresh  from hearing
mé > in Dresden, some of Mr.
ents on the subject in your
Monday issue seem {0 me so misleading that they
cannot be let pass without protest. In the first
place he says that the music is “ infinitely more
complex than anything the composer ever pro-
‘duced.”  After studying the pianoforte score
‘and attending three performances; the truth
seems 10 me to lie rather in the opposite direc-
“tion. There is no sustained polyphony anything
like so complex—in the strict sense of the word—:
as is to be found in ‘‘ Ein Heldenleben,” ** Zara-!
thustra,” or ““ Don Quixote,” to say nothing of
earlier works; and the same opinion on this
point is expressed in the “Times  article of last
Friday. Again, Mr. Kalisch says that Strauss’s
music suggests “ a series of hurricanes,” whereas
the general opinion among musicians in Dresden,
af, any rate, is that nowhere has Strauss shown
‘himself so extraordinarily ecoromical with his
‘heavy artillery. The beginning is calm and sub-
“as the moonlight over the Tetrarch’s
, nor do we encounter any great climax of
und until the moment when Iokaanan descends

nto the cistern cursing Salomé. This and th

final &cene of ﬂf‘;:lonié’; G%x_ul'gamun' and su tlla-'
ing doom are only fortissimo passages in the
%ma To characterise the music as ““a succes-
‘sion of h@gric&?zes 23 m&mdeed ““ sacrificing truth
o epigram.”’=Yours, &c., : 5

io eprg g A. J. Rowaxy Hamirroxn.

The Sun.

DECEM

MUSICAL
. NOTES.

In & very interesting lecture on
Strauss’'s new opera Salome, at the
“Concert Goers’ Club, Mr. Alfred
Kalisch, who is an entbusiast, where
- Strauss is concerned, confessed him-
:,self dissatisfied with the work as an
‘opera.  The drama of Oscar Wilde
is, he said, simplicity in itself, but
the music he holds is more complex |
than anything the composer has yet
given us. “The atmosphers of the
piay is that of a-hothouse, the set-
ting Strauss has given it suggesis a
series of hurricanes.”

»

~ A real disappointment, it appears,
is Salomse’s great dance, which Mr.
_Kaligeh poinis out, is so difficult,
that it is almost beyond the powers
of any performer to master. As the
dance is an absolutely essential part
of the opera, the over-elaboration in
this particular scene may well mili-
tate against the success of the work.

Nec. 22.180¢

rkshire Daily Post,

story of its production in Dresden is an i
tive one, and affords some idea what a su
| theatre may accomplish. The difficulty
‘music was great, so great that, after the pri

cipals Bad learned their parts, “two weeks .
‘daily rehearsals with the orchestra followed,”” a1
we read Ynat the players were unanimous in the
distasie icr their task. Strikes were imminen
| the principals were not easily persuaded to stic
|| to their pacts, and bhe orchestra would probab
- huve risen wa masse were they not in the positic
| of Tbate secvants, with pensions in prospect. -
- short, the position seems to have been analogo
46 bhas which obiuined at the Paris Opera in 186
when “Temnhaecuser” underwent 164 rehearss
of vacious kinds, aad about £8,000 was spent in
jm&w:cﬁon which had to be withdrawn after tl

hird: performasoce, or, again, soon after, whe
1 'vg;” was undertaken in Vienna, though :
latler case the work never came to perfor
owing to the incapability of the tenor in
nose difficulty was certainly without ‘prec
% he present instance, however, all dif
o5 ware gob over, largely by reason of tl
ommancing sbility of the Dresden conducto

Strauss's Very

Richard Strauss’s operatic setting of Wilde’s mustn’t-
be-performed-in-England drama,
been informed by critics of varying views that
the music is superhuman, beyond all comprehen-
sion, nerve-racking, ungrateful, unmelodious, devoid
of airs or melody, the vocal parts being diowned
by the orchestra, it has been added that “the
composer has been vainly warned by the Kaiser 0
to relinquish the composition of such terrific music.” ©f 7%
Now the Kaiser is not a very popular man in
England, but he has now the supreme :
chance of capturing the sentiment of a

large and influential body of musicians

forthwith have Strauss arrested and
ircarcerated for twelve months in a
fortress on conviction for Zse-majesté.

Let Strauss, while thus experiencing
the simple life, be provided with a two-
octave xylophone or zither, on the
diatonic scale of C, upon which, in his
leisure moments, he may be permitted But what is
to exercise his faculties for composition.
If his tunes please the warder on shift,
let Strauss be given a good mark, but if
he show any tendency to obscurity,
complexity, or chaos—as far as is
possible in C major—Ilet him be given
bread and water until he repents. In
this way the remnants of a distracted
musical talent may yet be preserved for
the world.

Sinfonia Domestica, and Salome, the rates will be

_ Vanity
DECEMBER 21,
A Bara CoNoERr.

A large and distinguished audience was present at the concert at
the New Pump Room, Bath. on the 9th inst., to listen to seven pieces
composed by the Baroness Overbeck, a Russian lady, who cm}ducted
the orchestra. The concert opened with the overture, “Antigone,”
the performance of which was forbidden at the last moment in St.
Petersburg in consequence of the assassination of the Grand Duke
Sergius, and the curious resemblance of the antique frrn;‘:(\dy to the
ovents then passing in Russia; Antigone representing the down-
trodden people, King Kreon Nicholas IT.. and Hamm.], the revghl-
tionary party, while at Moscow also a body was lying unburied.
The overture was enthusiastically received, and it is satisfactory
to note that it may soon be heard in London under the composer’s
direction. The other items on the programme, including three
charming songs set to music by the Baroness, had an eaually favour-
able reception, and the audience was much struck by the clever and
remarkable Orchestral Suite called “Salomé,”” written for Oscar
Wilde’s play as it was given in St. Pnfm‘sbm@i

The Lady,

“t'he glowing accounts which musical critics have sent
from Dresden of Herr Strauss’s new opera, “Salome,”
have 'been considerably discounted by a correspondent
of “ The Westminster Gazette,” who condemns the music
from an outsider’s point of view, and adds a criticism
full of insight of the dramatic side of the production.
Musical critics seem able to swallow any amount of
tawdry ugliness in the setting of operas. They talk
of the splendid “acting” of this and that singer. = It is
quite as well that now and again they should be re-
minded that to a poetic and artistic eye operatic artists

and scenery appear in a very different light.
+ * * *

Star. 2 J4h o

Strause’ “Salome” is proving
suecess in Dresden. It has been
ten or eleven times to full 8
: o one of the features of the perfo:

Gpwdon o Ebodes 1 72 thla.rgenumberofvmﬁm;e
: who travel to hear it. evers
Strauss’s “ Salome ” has proved so great an at-| opera Sioss have determined to
traction at Dresden that it has been repeated | fortunes with the work, in_spite
‘ten times, and r:gveral,gthey_@vt?@}?@h“‘i gmt& 'oim fact that Berliz

# i to odace 1t.— 3 C

: devided; 0. PROGUCE It at first sight.
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burdened to breaking-point by the necessity

There is one extremely signi-
ficant report issued in
nection with the production at
Dresden last Friday week of

O
openimng a score or SO new &S)'IUH]S to accom

con-
i mwd'ulc his victims. So far as Sa/ome is concerned
we, in England, have reascn to be thankful that, the
“book ? of that opera being censoriously squashed,
we shall not have the opportunity of hearing the
“ music.”?

Salome. Having
These Germans are incorrigible,
More * Music of the Not content with the Strauss

Future " nightmare, we are now

threatened with one Max Reger.
we are informed by the December number
Musician, that

monthly, is

“ Reger,”

admirable new
professor of

musical
counterpo nt, etec., at
Munich. Heis a problem of more than usual diffis
culty. Some hail him as the greatest of his time, others

find him incomprehensible.” We are reminded by the

and critics in this country. Let his \\'riter,.)[r. Frederic S. Law, that such comments
MUSIC AND ART. Majesty’s acute ear detect in the strains (?mfn signify a new style, an extension of conventional

—1the very strained strains—of Salome limits, a hitherto unsuspected scheme of relations.

= . something not only terrific, but dis- Max Reger, in short, is another Wagner—perhaps—
It may be long before wethave’am opportuni respectful, something rude, seditious, with another cupboard-full of “music of the
?ﬁ?mgeﬁdh?fgs le%li?;sissubmdoﬁ or detrimental- to-the memory of ‘r.lis e 'fltwllllr"@”’ too 'advarncedrfor mere contemporary ears.
tely bar it from our operatic repertory. B immortal grandfather, and let him hose poor madequate ears of ours seem to Le at

constant war with our composers.

; And yet are they
necessarily wrong ?

Surely it is their business to tell
us what is good in music for our poor selves, and what
. 1s gratifying to contemporary taste, not to evidence
A Pousible Cave - the probable tastes of our grand-
children. Strauss, and probably Reger,
offend the ears of the vast majority of
music-lovers of to-day, because, per-
haps, they are “before their time.”
their “time” to us?
They will have it; let them enjoy it
when it comes. For my part, I
decline to be rushed into enthusiasm
over a composer because he is going |
to be immensely popular in 1955, just §
as I decline to enthuse over a com- |
poser because he zas popular in 1855.
A hero of the forthcoming fifties is as
much out-of-date to us of the
tens as is a hero of the last fiftics.

Bﬁ?@?@#?

If Strauss is allowed to

_bardoned for treating them accordingly,

«
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18 STRAUSS PLAYED OUT!
ULLER accounts of Strauss’s “Balomé” are now

available, and while all are agreed as to certain as-
pects of his music there seems to be ‘thg ufmal conflict of
opinion in regard to matters of detail. Thus while one
tells us that “ there is probably no opera based on le/t-
motifs which has so few of them”™ another writes
“every person has his or her motif ; every passion h‘n‘s
its motif ; the result is an exasperating tangle of motifs
impossible to unravel.” 1In one respect, .however,
there seems to be general agreement. All accounts are
at one in testifying to the fact that whatever Strauss’s
music may be it bears little or no relationship to
Wilde’s play. ’

The opera, as an illtCr])rCtiiEi(J]l, of the play (u,ys one critic), is
simply ridivu.lous.“. by The music of Dr. ‘b‘t,r:}v};,c‘s‘-su effec-
tively smothers Wilde’s libretto that the youug,.]ungh.‘»‘lx ladies
completing their education at Dresden \Vlz‘[‘ be able togwitness his
opera without coming to very much harm. Toany one upacquainted
swith the play it would have been quite impossible to realise
the relations of the different characters to eachy other. . . .
It must be left to the admirers of Dr. Strauss who greeted with
enthusiastic applause this tawdry prcduction to discuss the
intellectual music_of a very undomestic symphony. [To the
many admirers of Wilde's play in Germany and the few admirers
in Evngland it was an insult.

Another tells us:—

The chief ’impressiun left by the work is one of wonder that such

a text could have inspired a composer with such music; and tha
wonder grows when one considers the theories which we know
to be Strauss's. As one of the leading German critics has
already said, between text and music there is a great gulf fixed.
In effect the gulf is so deep that one can hardly talk of a con-
flict between the two; they are too far apart. Or if there is con-
flict at all it is short and sharp, and after twenty bars it ends
in the complete rout of the poet.
But this after all is a minor point. Tf “ Salomé”
is a good opera on its own account it does not mdtter
much whether it does or does not exactly reproduce
the atmosphere of the play on which it is based. So long
as it has an atmosphere of its own which is consistently
adherred to that is all that is required.

Other lines of criticism are less reassuring. As is
so usual in the case of Strauss’s works one finds plenti-
ful expressions of wonder and amazement but few which
seem indicative of real pleasure or genuine admira-
tion. In other words there is too great a suggestion
of mere eccentricity and cleverness run mad about all
the comments which the work has so far called forth to
encourage the hope that Strauss has presented to the
world in “ Salomé ” a work really worthy of his powers
—and this apart altogether from the owtré and unplea-
sant subject of its libretto. Sir Edward Elgar has
been telling the world that in his belief Strauss is the
greatest of living composers and few will be disposed
to deny that in many respects at least that judgment
is a sound one. It is only unfortunate that Strauss
himself seems to strive so hard to inspire scepticism as
to his real endowments by following precisely that pro-
cedure in regard to the choice and treatment of his
themes which would commend itself to one who though
enormously clever is conscious that real genius of the
highest kind has been denied him. That Strauss indu-
bitably has genius—or perhaps one might say, adopting
a phrase which has been applied to him before, once
was a genius—there is no manner of doubt. One need
go no further than his “ Till Eulenspiegel” or “ Don
Juan” to be convinced of that. Hearing the former
work superbly played under Herr Steinbach by the
London Symphony Orchestra last Thursday one was
indeed tempted to ask if in all that he has written since
Strauss has done anything more genuinely inspired than
that marvellous Humoreske, with its wealth of lovely
melody, amazing characterisation, and ineredible colour
effects. Tt is the fashion in certain quarters to talk
nowadays of “ Till Eulenspiegel” as a mere juvenile jew
d'esprit  of Strauss—an amusing production which
though clever enough in its way is not to be reckoned
with seriously in comparison with his later works. But
this is surely very absurd.

Strauss’s later works such as “Ein Heldenleben,”
“Also sprach Zarathustra” and the  Sinfonia Domes-
tica” are longer and bigger and more ambitious
certainly; but are they necessarily greater? After all
it is what is accomplished, not what is aimed at, which
counts in these matters. No doubt there were those,
and they are still to be met with, who argued in muct
the same way that Wagner's early works surpassed his
later ones and sighed for the melodies of “ Tannhiuser”
‘when confronted with the obscurities of the “Ring”;
and perhaps the Straussian development may supply a
parallel instance. Yet it is certain that there are those
disposed to maintain the view suggested and to plead
the actual superiority of his earlier productions to his
later although no less familiar with thé latter than with
the former. . In Wagner’s case it was usually other-
wise. People preferred “Tannhauser” to ¢ Tristan”
and “ Lohengrin” to “Siegfried” because they were
familiar with the one and had not yet got to know the
other, - Tt was the Johnsonian *sheer ignorance”
which accounted for their error. Can one say the same
in the case of Strauss's works!? Hardly. - Such com-
positions as “ Ein Heldenleben” and the “ Domestica”
have now. been heard often enough in London to be
known to all. . If therefore they are not as well liked as
their predecessors want of familiarity with them can
hardly be the cause.
if i

should prove that the work is merely, as the criti-
would seem to suggest, a success of eccentricity
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Meanwhile as regards “Salomé ™

A MUSICAL SENSATION

“Salome,” By a German Correspondent

\A\/hen a drama by Oscar Wilde is set to music by
Richard Strauss the result will presumably

be a great artistic event. So I wired for seats and

went. The pilgrimage to Dresden is not a very
comfortable one, especially if one arrives in time
for the performance and leaves again immediately
afterwards, but 1 suppose journeys of devotion
ought to be difficult. After spending fifteen hours
on end in a train upholstered in dusty plush I
arrived at Dresden a little bit inclined to be peevish.
The reaction, consequently, was all the greater when,

walking into the supper-room at the * Belle Vue,”
I saw the composer, Herr von Schuch (the conductor
at the opera), and Robert Henser (Germany’s leading
appreciator, who simply must be there).

I suppose there is no chance of our seeing
Salome in London. Oscar Wilde is the literary
darling of Germany at present, and Salome is
recognised as one of the finest poems given to the
world for many decades. You can buy it in an
excellent German. translation down to 2d. a copy ;
here you must subscribe to a limited edition. :

The production at Dresden was magnificent,
'IAiH'ir
cast was filled by singers who cost us 30s. a
stall when they condescend to appear at Covent
Garden. Not that they would not pay the price
here if they were asked for it. As.a matter of fact.
pale-faced people with no foresight weére walking
about everywhere offering big money for a seat,
but they could not get it.© The lucky ones would
sooner go to bed supperless or even lunch on air
for a month than barter their privilege of attending
the performance. And for the same money: they
might have gone to the Crystal Palace and seen the
New Zealanders.

The scene at lunch-time was most stimulating.
Every minute fresh delegates from the artistic,
musical, and journalistic world arrived from all
parts of the Continent,"and there was a constant
procession of newcomers circling round the room,
greeting those
already seated with
the exaggerated
courtesy - still in
vogue here. All
were intensely ex-
cited.. The lucky
man who had been
at  the ~ dress re-
hearsal was the
object of general
envy, and his as-
surance that He-
rodias sang twelve
bars in A flat while
the orchestra played
in A natural was
received with sur-
prise but not with
incredulity.

As a matter of
fact the score is the
most  astonishing
production possible.
Strauss's  mastery
over the orchestra
1s so great, the
range of his power so wide, and his effects so fresh,
that we come near being paralysed by the result.
At the same time the whole is so undeniably beau-
tiful that we leave with an impression that is wholly
satisfying. Apart from the stupendous composition
Strauss has done an unprecedented thing in taking
Oscar Wilde’s drama as it stands (with a very few
cuts) instead of converting it into a libretto after
the approved fashion. I do not propose in this
place to analyse either the book or the music, but I
have come to the irresistible conclusion that Salome
by Wilde-Strauss is as near our ideal of the perfect
music-drama as we are likely to get. This opinion
was fully shared by an audience representative of all
shades of social and artistic rank, and the scene of
enthusiasm which followed on the first moments of
amazed and stupefied silence was unparalleled in the
annals of the theatre.

The performance lasted for an hour and thirty-
five minutes. Afterwards everybodv who could
get in adjourned to the big supper-room at the
“Belle Vue ”overlooking the Elbe, where we sat
as various small or large parties discussing our
impressions from 10.30 until three next morning.
When the composer came in the applause broke
out afresh, to be renewed a few minutes :later
when the conductor, for whom no praise is high
enough, followed him. Strauss the man is quite
different from Strauss the composer. A more
simple or lovable nature does ‘not exist. = His
pleasure at his success was that of a child, and
with a beaming face he made the tour of the room
during the evening, talking to everybody.

[ am sorry I have no space to describe the
performance or to praise the artists, of whom
Burriau especially distinguished himself no less
histrionically than by his vocalisation of the almost
impossibly difficult music. They ought all to be

were 110 players-in the orchestra, and the

Bieber

THE COMPOSER OF “SALOME”

Richard Strauss was born in 1864. He
has out-Wagnered Wagner in his sym-
phonic methods. His best-known works
are Tod und Verklarung, Don Quixotz,
Ewm Heldenleben, Till Eulenspiegel, and
T'he Domestic Symphony. ‘He has often
conducted in London

pmi.\:cd 1n sonnets,

.
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g STRAUSS'S “SALOME.”

Sir,—Arriving her2 fresh from hearing
Strauss’s ‘‘ Salomé ” in Drvesden, some of Mr.
Kalisch’s statements on the subject in your
Monday issue seem 40 me so misleading that they
cannot be let-pass without protest. In the first
place he says that the music is ““ infinitely more
complex than anything the composer ever pro-
duced.”  After studying the pianoforte score
and attending three performances; the truth
seems 10 me to lie rather in the opposite direc-
tion. There is no sustained polyphony anything
like so complex—in the strict sense of the word—
as is to be found in * Ein Heldenleben,” ** Zara-'
thustra,” or “Don Quixote,” to say nothing of
earlier works; and the same opinion on this
point is expressed in the ““Times ™ article of last
Friday. Again, Mr. Kalisch says that Strauss’s
music suggests ‘‘ a series of hurricanes,” whereas
the general opinion among musicians in Dresden,
at any rate, is that nowhere has Strauss shown
himself so extraordinarily ecoromical with his
‘heavy artillery. The beginning is calm and sub-
dued as the moonlight over the Tetrarch’s
palaee, nor do we encounter any great climax of
sound until the moment when Tokaanan descends
into the cistern cursing Salomé. This and the
final &cene of Salomé’s exultation and succeed-
dng doom are the only fortissimo passages in the
drama. To characterise the music as ““a suagces-

L ety ¢
A. J. RowaN Haumrrron.
.- Becomber 19 -
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A Bara CoNCERT.

A large and distingnished audience was present at the concert at
the New Pump Room, Bath. on the 9th inst., to listen to seven pieces
composed by the Baroness Overbeck, a Russian lady, who conducted
the orchestra. The concert opened with the overture, “ Antigone,”
the performance of which was forbidden at the last moment in St.
Petersburg in consequence of the assassination of the Grand Duke
Sergius, and the curious resemblance of the antique tragedy to the
events then passing in Russia; Antigone representing the down-
trodden people, King Kreon Nicholas II.. and Hamon, the revolu-
tionary party, while at Moscow also a body was lying unburied.
The overture was enthusiastically received, and it is satisfactory
to note that it may soon be heard in London under the composer’s
direction. The other items on the programme, includlling three
charming so to.music by the Baraness. had an eaually favour-
able receptiﬁf%‘%%ﬂ%qﬁ%sﬁqu{ﬁ Ehﬂ%k by&ﬁe clever and
remarkable Orchestral Suite called “Salomé,” written for Oscar
Wilde’s play as it was given in St. Petersburg.
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DECEMBER 21> 1905.
MUSICAL ~
: NOTES.

~ Tn & very interesting lecture on
Strauss’'s new opera Salome, at the
“Concert Goers’ Club, Mr. Alfred
‘Kalisch, who is an enthusiast, where
“Strauss is concerned, confessed him-
"self dissatisfied with the work as an
“opera. The drama of Oscar Wilde
is, he said, simplieity in itself, but
the music he holds is more compiex |
than anything the composer has yet
given us.  “The atmosphere of the
play is that of & Hothouse, the set-
ting Strauss has given it suggests a
series of hurricanes.”

»

- A reail disappointment, it appears,
is Salomse’'s great dance, which Mr.,
Kaligch - poinis out, is so difficult,
that it is almost beyond the powers
of any performer to master. As the Ric
“dance is an absolutely essential part

5 - e beq
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tate against the success of the work. ()
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The Lady,

“t'he glowing accounts which musical critics have sent
from Dresden of Herr Strauss’s new opera, “Salome,”
have ‘been considerably discounted by a correspondent
of “ The Westminster Gazette,” who condemns the music
from an outsider’s point of view, and adds a criticism
full of insight of the dramatic side of the production.
Musical critics seem able to swallow any amount of
tawdry ugliness in the setting of operas. They talk
of the splendid ° acting of this and that singer. It is
quite as wesneEaR {x& ibrapg should be re-
minded that to a poetlc and artis 1c eye operatxc artists
and scenery appear in a very different light.

* * *
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Strauss's; o 0 at an at-
rsmt.u)ngj %ﬂ%ﬁﬁ'% n repeated | {
‘ten times, and several other opera-houses have
- decided; to ‘produce ih—



SIS 2 1906,

Strauss’ “ Salome” is proving a greaf
suecess in Dresden. It has been played
ten or eleven times to full houses, and
one of the features of the performance is
the large number of visitors from Berlin
who travel to hear it. Several other
opera houses have determined to try their
éq;'%m&fts_ with the work, in_spite of its

ifficul - is so
far not @%Mﬁ%ﬁ@@m :
at first sight.
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Yorkshire Daily Post,
MUSIC AND ART.

Tt may be long before we have an opportuni
.of witnessing Richard Strauss’s new oper
*#Salome,” if, indeed, its Biblical subject does n:
. absolutely bar it from our operatic repertory. B
the story of its production in Dresden is an i
Ustructive one, and affords some idea what a su
sed theatre may accomplish. The difficulty
music was great, so great that, after the pri
cipals Pad learned their parts, *two weeks .
“daily rehearsals with the orchestra followed,’” a1
we read Yhab the players were unanimous in the
distaste icr their task.” Strikes were imminen
the principals were not easily persuaded to sti¢
' to their parcts, and the orchestra would probab
fhave risen wa masse were they not in the positic
. of Jbaie secvants, with pensions in prospect. E
' short, the position seems to have been analogo
" 46 tha’ which obtained at the Paris Opera in 186
| when “Tannhacuser” underwent 164 rehearss
| of various kinds, aad about £8,000 was spent in
. production which had to be withdrawn after t]
 third performance. or, again, soon after, whe
“Tristan ” was undertaken in Vienna, though :
the latler case the work mever came to perforr
 gwing to the incapability of the tenor in
role wnose difficulty was certainly without ‘prec
; gﬁﬁpt. %5 Yoo presert instance, however, all dif
| eulties were got over, largely by reason of ti
deommancing sbility of the Dresden conducto
“won Scauck, though no doubt the successful iss
‘s m a wstill greater measure attributable to tl
Intendant of ihe Royal Opera, Count Seebac
The v oJissen\ROMRAS LIVl Library as manag
of any grtistio enterprise of a public nature is
thing which cannot be too strongly insistad on.

=
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There is one extremely signi-

Strauss’s Very  ficant report issued in con-
Latest nection with the production at
Dresden last Friday week of

- Richard Strauss’s operatic setting of Wilde’s mustn’t-
ﬁ be-performed-in-England drama, Salome. Having
been informed by critics of varying views that

sion, nerve-racking, ungrateful, unmelodious, devoid

of airs or melody, the vocal parts being diowned

by the orchestra, it has been added that “the

composer has been vainly warned by the Kaiser

to relinquish the composition of such terrific music.”

Now the Kaiser is not a very popular man in

England, but he has now the supreme ..
chance of capturing the sentiment of a

E large and influential body of musicians

~— and critics in this country. Let his

. Majesty’s acute ear detect in the strains

—the very strained strains—of Salome

something not only terrific, but dis-

respectful, something rude, seditious,

or detrimental to the memory of his—

immortal grandfather, and let him

forthwith have Strauss arrested and

ircarcerated for twelve months in a

fortress on conviction for Zse-majgesté.

N1 e e O 8 e 0.

A Possible Cure

Let Strauss, while thus experiencing
the simple life, be provided with a two-
octave xylophone or zither, on the
diatonic scale of C, upon which, in his
leisure moments, he may be permitted
to exercise his faculties for composition.
If his tunes please the warder on shift,
let Strauss be given a good mark, but if
he show any tendency to ob:curity,
‘complexity, or chaos—as far as is
possible in C major—let him be given
bread and water until he repents. In
this way the remnants of a distracted
musical talent may yet be preserved for
the world. If Strauss is allowed to
continue indulging his frenzied —

L QLELRNTLRN .
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the music is superhuman, beyond all comprehen--

burdened to bféaking-point by the necessity of

opening a
mcodate his

score or so new asylums to accom-
victims. So far as Sa/ome is concerned,

we, in England, have reascn to be thankful that, the

“ book ? of

that opera being censoriously squashed,

we shall not have the opportunity of hearing the

SSmusic.”

These Germans are incorrigible.

More *‘ Music of the Not content with the Strauss
Future " nightmare, we are now

threatened with one Max Reger.

“Reger,” we are informed by the December number
of 7he Musician, that admirable new musical
~monthly, “is professor of counterpo nt, etc., at

Munich. Heis a problem of more than usual diffi-

culty. Some hail him as the greatest of his time, others

find him incomprehensible.” We are reminded by the

writer, Mr.

Frederic S. Law, that such comments

often signify a new style, an extension of conventional
limits, a hitherto unsuspected scheme of relations.

Max Reger,

with another cupboard-full of “music of . -the |

in short, is another Wagner—perhaps—

future,” too advanced for mere contemporary ears.
Those poor inadequate ears of ours seem foutie at
constant war with our composers. And yet are they
necessarily wrong ?  Surely it is their business to tell
us what is good in music for our poor selves, and what

is gratifying to contemporary taste, not to evidence

the probable tastes of our grand-
children. Strauss, and probably Reger,
offend the ears of the vast majority of
music-lovers of to-day, because, per-
haps, they are “before their time.”
But what is their “time” to us?
They will have it; let them enjoy it
when it comes. For my part, I
decline to be rushed into enthusiasm
over a composer because he is going
to be immensely popular in 1955, just
as I decline to enthuse over a com-
poser because he was popular in 1855.
- A hero of the forthcoming fifties is as
much out-of-date to us of the

tens as is a hero of the last fiftics, |

i

Strauss and Reger, and the rest of (he |

 therefore, contemporary critics may be

pardoned for treating them accordin

imagination oy, othe j-augmented orchegizan wolkeris University Library musical prophets, are oggpf-date, and, ‘
the fashion of Zin Heldenleben, Don Quixote,
Sinfonia Domestica, and Salome, the rates will be |
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IS STRAURS OUT!
ULLER accounts of Strauss’s “Salomé” are now

available, and while all are agreed as to certain as-
pects of his music there seems to be the usual conflict of
opinion in regard to matters of detail. Thus while one |
tells us that “there is probably no opera hased on /le/f-
motifs which has so few of thex.n ”. another .writes
“every person has his or her motif; every passion has
its motif ; the result is an exasperating tangle of motifs
impossible to unravel.” In one respect, however,
there seems to be general agreement. All accounts are
ab cne in testifying to the fact that whatever Strauss’s
music may be it bears little or no relationship to
Wilde’s play. ';

The opera, as an interpretation of the play (says one critic), is
simply ridiculous. ... . The music of Dr.: Strayss so eftec-
tively smothers Wilde’s libretto that the f’oung(,Engh;h ladies
completing their education at Dresden will be ablg.te witness his

ora without coming to very much harm. Toanygne upacquainted
swith the play it would have been quite impossible to realise
the relations of the different characters te each other. R
It must be left to the admirers of Dr. Strauss who greeted with
enthusiastic applause this tawdry preduction to discuss the
intellectual music of a very undomestic symphony. [To the
many admirers of Wilde's play in Germany and the few admirers
in England it was an insult.

Another tells us:— :

" The chief impression left by the work is one of wonder that such

a text could have inspired a composer with such music; and tha
wonder grows when one considers the theories which we krow

to be Strauss’s. As one of the leading German critics has

already said, between text and music there is a great gulf fixed.

In effect the gulf is so deep that one can hardly talk of a con-

flict between the two; they are too far apart. Or if there is con-

flict at all it is short and sharp, and after twenty bars it ends

in the complete rout of the poet.

But this after all is a minor point. TIf “ Salomé”
is a good opera on its own account it does not madtter
much whether it does or does not exactly reproduce
the atmosphere of the play on which it is based. So long
as it has an atmosphere of its own which is consistently
‘adherred to that is all that is required.

Other lines of criticism are less reassuring. As is
so usual in the case of Strauss’s works one finds plenti-
ful expressions of wonder and amazement but few which
seem indicative of real pleasure or genuine admira-
tion. In other words there is too great a suggestion
of mere eccentricity and cleverness run mad about all
the comments which the work has so far called forth to
encourage the hope that Strauss has presented to the
world in “ Salomé” a work really worthy of his powers
—and this apart altogether from the owfré and unplea-
sant subject of its libretto. Sir Edward Elgar has
been telling the world that in his belief Strauss is the
greatest of living composers and few will be disposed
to deny that in many respects at least that judgment
is a sound one.. It is only unfortunate that Strauss
himself seems to strive so hard to inspire scepticism as
to his real endowments by following precisely that pro-
cedure in regard to the choice and treatment of his
themes which would commend itself to one who though
enormously clever is conscious that real genius of the
highest kind has been denied him. That Strauss indu-
bitably has genius—or perhaps one might say, adopting
a phrase which has been applied to him before, once
was a genius—there is no manner of doubt. One need
go no further than his “ Till Eulenspiegel” or “ Don
Juan” to be convinced of that. Hearing the former
work superbly played under Herr Steinbach by the
London Symphony Orchestra last Thursday one was
indeed tempted to ask if in all that he has written since
Strauss has done anything more genuinely inspired than
that marvellous Humoreske, with its wealth of lovely
melody, amazing characterisation, and ineredible colour
effects. Tt is the fashion in certain quarters to talk
nowadays of “ Till Eulenspiegel” as a mere juvenile jeu
d'esprit  of Strauss—an amusing produection which
though clever enough in its way is not to be reckoned
with seriously in comparison with his later works. But
this is surely very absurd.

Strauss’s later works such as “Ein Heldenleben,”
“Also sprach Zarathustra” and the “ Sinfonia Domes-
tica” are longer and bigger and more ambitious
certainly ; but are they necessarily greater? After all
it is what is accomplished, not what is aimed at, which
counts in these matters. No doubt there were those,
and they are still to be met with, who argued in much
the same way that Wagner’s early works surpassed his
later ones and sighed for the melodies of “ Tannhiuser”
‘when confronted with the obscurities of the “Ring”;
and perhaps the Straussian development may supply a
parallel instance. Yet it is certain that there are those
disposed to maintain the view suggested and to plead
the actual superiority of his earlier productions to his
later although no less familiar with thé latter than with
the former. . In Wagner's case it was usually other-
wise. People preferred “Tannhauser” to “Tristan”
and “Lohengrin” to “Siegfried” because they were
familiar with the one and had not yet got to know tha
vot.h.er.‘ - It was the Johnsonian “sheer ignorance”
which accounted for their error. Can one say the same
in ?he'-case of Strauss’s works? Hardly. - Such com-
positions as “ Ein Heldenleben” and the “ Domestica”
have now. been heard often enough in London to be
known to all. - If therefore they are not as well liked as
their predecessors want of familiarity with them can
hardly be the cause. Meanwhile as regards “Salomé”
A1 16 512019+ GBsseh Woimen's University Librany: 1426 a5 1o cyiti-

1d seem to suggest, a success of eccentricity .
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A MUSICAL SENSATION
“Salome,” By a German Correspondent

hen a drama by Oscar Wilde is set to music by
Richard Strauss the result will presumably
be a great artistic event. So I wired for seats and
went. The pilgrimage to Dresden is not a very
comfortable one, especially if one arrives in time
for the pe rformance and leave s again immediately
afterwards, but I suppose journeys of devotion
ought to be difficult. After spending fifteen hours
on end in a train upholstered in Austy plush I
arrived at Dresden a little bit inclined to be peevish.
The reaction, consequently, was all the greater \\h(*n
walking into the supper-room at the “ Belle Vue,
I saw the composer, Herr von Schuch (the conductor
at the opera), and Robert Henser (Germany's le ading
appreciator, who simply must be there).

[ suppose there is no chance of our seeing
Salome in London. Oscar Wilde is the literary
darling of Germany at present, and Salome is
recognised as one of the finest poems given to the
world for many decades. You can buy it in an
excellent German. translation down to 2d. a copy ;
here vou must subscribe to a limited edition.

The production at Dresden was magnificent.
There were 110 players-in the orchestra, and tie
cast was filled by singers who cost us 30s. a
stall when they condescend to appear at Covent
Garden. Not that they would not pay the price
here if they were asked for it. As a matter of fact,
pale-faced people with no foresight were \\3”(1[]“’
about everywhere offering big money for a seat,
but they could not get it. The lucky ones would
sooner go to bed SLIPI)C[‘(‘\\ or even lunch on air
for a m(mth than barter their prl\1lerr0 of attending
the performance. And for the same money thex
might have gone to the Crystal Palace and seen the
New /edldnders

The scene at lunch-time was most stimulating.
Every minute fresh delegates from the artistic,

musical, and journalistic world arrived from all
parts of tlie Continent,and there was a constant
procession of newcomers circling round the room,
greeting those
already seated with
the exaggerated
courtesy  still in
vogue here. All
were intensely ex-
cited.. The lucky
man who had been
at the dress re-
hearsal was the
object of general
envy; and - his -as-
surance that He-
rodias sang twelve
bars in A flat while
the orchestra played
in A natural was
By Teceived with sur-
THE COMPOSER OF “saLome» Prise but not with
Richard Strauss was born in1864. He mcreduhty.
has out-Wagnered Wagner in his sym- As a matt.er of
phonic methods. His best-known  works faCt the score .15 the
are Tod und Verklarung, Don Quixotz, most {lSt(’)I]lShiI]gr
Ewn Heldenleben, Till Eulenspiegel, and produc{i()npossible,
T'he Domestic Symplz.m;y. He has often Strauss's masterv
g badey over the orchestra
1s so great, the
range of his power so wide, and his effects so fresh, |
that we come near being paralysed by the result.
At the same time the w 1]01(, is so undeniably beau-_
tiful that we leave with an impression that is wholly
satisfying. Apart from the stupendous composition
Strauss ha\ done an unprecedented thing in taking
Oscar Wilde’s drama as it stands (with a very few
cuts) instead of converting it into a libretto after
the approved fashion. I do not propose in this
place to analyse either the book or the music, but I
have come to the irresistible conclusion that Salome
by Wilde-Strauss is as near our ideal of the perfect
music-drama as we are likely to get. This oplmon
was fully shared by an audience representative of all
shades of social and artistic rank, and the scene of
enthusiasm which followed on the first moments of
amazed and stupefied silence was unparalleled in the
annals of the theatre.

The performance lasted for an hour and thirty-
five minutes. Afterwards everybody who could
get in adjourned to the big supper-room at the
“Belle Vue ”overlooking the Elbe, where we sat
as various small or large parties discussing our
impressions from 10.30 untxl three next morning.
When the composer came in the applause broke
out afresh, to be renewed a few minutes later
when the conductor, for whom no praise is high
enough, followed him. Strauss the man is quite
different from Strauss the composer. A more
simple or lovable  nature does not exist. = His
pleasure at his success was that of a child, and
with a beaming face he made the tour of the room
during the evening, talking to everybody.

[ am sorry I have no space to describe the
performance or to prais‘o the artists, of whom
Burriau especially distinguished himself no less
histrionicall Zolﬂﬂqﬁimsﬁ@ﬂ Women's, University Library, .
impossibly difficult music. They ought all to be
praised in sonnets,
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{ | Iq | . - In these days of rapid transmission of messages and of rapid travelling, {
: Ih 1 (1t is much easier than it used to be of old for a composer to defy the powers®
L AlE B8 =34 MR be. Evervbody remembe tory of Mozart when it was s !
Lo erybody remembers the stery of Mozart when it was suggested
| L I ‘r§ g : 5 t he should leave the Austrian Court, and when he replied : * How can
| i( a1 figave my beloved Emperor?”’ But now it would seem as though direct
g E 11 - ,_-_(!liﬁaa::e can be given even to those who have strength and the will to use
| f | ‘that strength. It appears that the Kaiser expressed his displeasure in that-

u‘ ﬁ L ;‘Rlc‘hafd Strauss shouid compose a score in conjunction with such-a libretto
2 §s ¢ Salome.” The Kaiser's attitude was carefully explained to Strauss,?
:\Yho, as one making a repartee, carelessly remarked that he would not be
'f’#‘wtated to even by an Emperor. We learn that ‘“ Salome » has sc:n'cely‘t
any pr9spect of performance in Europe, save in the theatre where it has
§een given at Berlin. The same feeling was prevalent during the time
~ when .\\:agner produced the *‘ Ring,"” and when it was asserted loudly by
the critics of a former generation that theére was no earthly pozsiﬁility
ts being a widely extended worl, partly on account of the immorality of
plot, and partly on account of the difficulty of the music. So history
§ itself ; and a public which welcomes with joy the first act of ** Die
ire " is not likely to be terrified even by the prospect of *‘ Salome."’
Conried, ever on the alert for new sensations, appears to entertain a
re to give the work at the Metropolitan in New York, kut it seems that
that desire is hedged round by the condition that Strauss himseif shall €one
duct his work.
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Musical News,

The Kaiser and “Salome.”

It is stated that the German Emperor, who takes quite
a paternal interest, not only in the material welfare of his
people, but in their moral well-doing also, disapproves of
¢ Salome,” and is much displeased with Strauss for taking
such a subject for his opera. More than this, his Majesty
} has been careful that the composer should not remain in
ignorance of his Imperial displeasure. Strauss bas refused
to be dictated to regarding the subjects he may or may
not choose for treatment. The Kaiser has probably learned
of Strauss’s reply to his admonitions, for relations seem
somewhat strained. The composer still lives, but it is
said that he will probably resign his position as one of the
conductors of the Berlin Opera Orchestra.

Of course * Salome ” is not a particularly savoury story
| : for an opera libretto, but that is hardly the point. The
i ] choice of a libretto lies with the composer, and his is the
' responsibility. If he uses it with success he may be held
to be justified ; if his work is a failure he is condemned.

iz R it In Sther words, he must be judged by the many and not
: by the few, however highly placed they may be. We
are not concerned to defend ¢ Salome” itself, but those
4 : who cherish a high ideal of their art must applaud Strauss’s
i § i B stand for the independence of the artist. 'The inevitable
] i ¥ sequel to “ Thou shalt not !” is * Thou shalt !” and from
; this may the merciful Powers preserve us. Is ¢ Roland

of Berlin” not remembered, even as an object lesson ?
IE the Kaiser is responsible for Strauss’s withdrawal from

B R S T N R I YR S -
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5 : i H the Berlin Opera, the Monarch may be said to have won
1 The 3 B the odd trick, but, at any rate, the composer scores the
a.vév. T‘ honours. =
w. 1’ 3 = -
il Musical Standard.
man‘ |41 2
| the | Tae * Telegraph’s” Berlin correspondsnt states that between
| j)]ai Richard Strauss, the composer of ** Saloms,”” and the anthoritiss of

the Royal Berlin Opera Houss an estrangemsnt exists which, in all
probability, will result in the withdrawal of the composer from his
position as one of the condnctors of the Barlin Opera Orchestra.
‘It is an open secret that the Kaizer was displeasad with Strauss
for turning his attention to such a subject as Salome, and that he
took care that Strauss should know of his displeasure, Strauss in
‘ g 1) reply declined to be dictated to, even by his Majasty.” And
{15 8 80 would any composer of genius.

Mr. Alfred Kalisch read a papar

P i on “‘Salome’' and the other operas of Richard Strauss” at the
5 o e | Concert-Goers’ Club on Saturday evening, December 16. Music-
i {4“ i o ! lovers in Liondon have, as the * Post” points oat in its report, had

*’Tﬁng dl ¢ many opportunities of hearirg Strauss’ orchestral works, but of his
hmu i f two operag, *“ Guntram,” proauced in 1893, and * Feuersnot,” pro-
ihitot duced in 1901, only a short excerpt from the latter has been heard

b in London. Mr. Kalisch gave a brief aceouat of the texts of these

~word works, short descriptions of the musical illustrations being given on
doub the pianoforte by Mr. Richard Epstein. Concerning “ Salome,”

was | Straues’ third and latest work for the stage, which was recently
indic produced at Dresden, Mr. Kalisch, who was present at that per-
.able, formance, found much to adwire, especially in the musiec, but he

Svent |1 Lsie | criticised some pgints in the score, and even in the orchestration.
He frankly told his audience, however, that his promise to read a

£ 0;:‘ paper ou the subject of the opera was somewhat rash, for he con-
ahﬁe (8 sidered * Salome ” a “terribly new work,” and he felt that he
s would be more fit to speak about it in a year's time.

certa —_— e
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; THE Berlin Correspondent of the “ Telegraph” says: I

hear from a reliable source that arrangements are being

made for the performance of “Salome,” Richard Strauss’
new opera, in Berlin. The Kaiser’s Court, it seems 1s
divided into two camps on the subject. One party will
have nothing to say to “Salome,” believing it to be an un-
suitable subject for opera; while the other, the musical
camp, 1s eager to hear the latest work of the most popul;r
opera conductor of recent years. The Kaiser will rob-

ably decide the question in favour of the anti-“ Salome ”
party.

1

Berlin Opera Orchestra.
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tq Be praised .ur
blamed, certainly is a mych talked of pétsonage.
Between the composer of “‘Salome,” and the
anthorities of the Royal Berlin Opera House ar
estrangement,, exists which, in all probability,
will result in the withdrawal ~f the composer
fzom his position as cae of the couductoss of the
Berlin Opera Orchestra. The Kalser was, dis-
_pleased with Strauss for turning his attention to|
[such a subject as Salome, and Strauss in reply
| declined to be dictated to, even:by his Majesty.
After the first burst of enthusiasm fop “Salome”
has passed :fun is being poked. at the new
methods employed by Strauss in achieving his
effects. It isthe subordinate instruments which:
are most ridiculed—two pairs of castanettes,
four pairs of cymbals, two triangles, a tam-/
bourine, tam-tam, and 2 peal of bells. - QOne.
critic in & Munich paper suggests the addition
of a locomotive whistle, a fog-horn, and a bat~
tery of howitzers to improve the drum effects.

2‘6Mrl905',
The Times.

GERMAN

INTEREST IN ENGLISH
LITERATURE.

TO THE EDITOR OF THE TIMES.

Sir,—May I be permitted to correct a statement made
by Mr. Edmund Gosse in yourissue of December 25 con- |
serning the indifference of the intellectual classes in
Germany towards contemporary English literature ?

1 spent three months this autumn in North Germany,
visiting Gotha, Weimar, Jena, Erfurt, and finally Berlin.
I had opportunities of talking with a variety of in-
tellectual people—University professors, both literary
and scientific, secondary teachers of both sexes,
librarians, directors of art galleries, dramatists,
novelists, and critics, and I was astonished at their
knowledge of and interest in the works of con-
temporary English writers, Translations of Ruskin,
Carlyle, Tenuyson, the Brownings were en évidence in
most private houses and in all the bookshops ; the plays
of Oscar Wilde, Bernard Shaw, J. M. Barrie, Stephen
Phillips were drawing large audiences to the theatres ;
the novels of Meredith and of George Moors are being
mpidly translated ; articles cn the newest English books
and plays constantly form the feuillefons of the leading
daily papers, while important literary reviews like the
Litterarische Centralblatt and the Ldtterarische Echo
devote considerable space to articles on English books,
the latter publishing an Englischer Brief every month
regularly.

In the Englische Seminar of Berlin University the
director, Professor Alois Brandl, has brought together a
collection of English books from the days before Chancer
down to our own period, which includes everything a
student could possibly require for the study of our
literature, old and mew. A visit to Ascher’s bookshop
in Unter den Linden, Berlin—Ascher is the great purveyor
of English books to North Germany—proved the large
demand fornew English books. I found English papers and
magazines in the reading-rooms of all the towns I visited,
and English books of reference like the  HEncyclopedia
Britannica *’ and the * Dictionary of National Bio-
graphy ”’ on the shelves of all the public libraries,
Indeed, the lmowledge my CGerman friends showed of
modern English books would put to shame that of many
of my own countrymen and women.

I am wholly incompetent to offer amy opinion on
political matters, but’ if lack of knowledge of con-
temporary literature is a cause of the strained political
relations between England and Germany, surely the
weight of ignorance inclines to the’other side. The

rest taken in contemporary German literature by in-
tellectual men and women here is exceedingly scanty.
I am, Sir, yours obediently,
Eensington, Dec. 28. =~~~ ELIZABETH LEE. '

The "L‘f‘d-Y )
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N Germany the patronage of the arts by the State
~ has its advantages, but sometimes the iron hand
or the mailed fist is telt by the arts throu
velvet glove.

submit to dictation, even from their patrons.
* * *

the orchestra.

a peal of bells.
“The Daily Telegraph”)
whistle, a foghorn, and a battery of howitzers.

* * e = T e

“Salome” is not likely to be heard in England, or, in-
deed, in many towns in Germany, not only because of
the natyre of the libretto, but because of the nature of
The instruments number one hundred
and twenty, and ‘in-addition to fourteen first violins,
foufteen second violins, ten violas, eight double basses,
and ten ’cellos, includes two pairs of castanets, four pairs
of cymbals, two triangles, a tambourine, tam-tam, and
A Munich critic has suggested (so says
the addition of a locomotive

gh the heipiul
It is reported from Berlin that Herr
Richard Strauss has displeased a high authority by
connecting his name ‘with such a work as “Salome, "’
and that the famous composer will, as a consequence,
have to withdraw from his position as conductor of the
In these days artists will not

P
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RICHARD STRAUSS’S “SALOME”

The Tatler.

Royal Displeasure.— I'he ]»1‘<>f11x(:ti«)11 Ql'
Oscar Wilde’s famous drama, Salome, has
been the cause of unpleasantness 1)(ﬁ’t}\'(‘f‘l)
the Kaiser and Strauss. The latter being a
t in his capacity as one of the

29 Da,qus’

royal servan _
% 3 ) =
conductors of the Berlin

operas was 1n-
Kaiser that his Majesty did

formed by the | )
not think the mounting of an opera on
- Q ) > ye » - ( ]
such a tlln‘vmc as Salome was worthy r)l Im_x\
or conducive to the advancement ol pure
art. To this Strauss replied that he was
art. ,
not oning to take lessons on the qualities
% o
ol art from anyone, no matter how highly
placed, unless his inherent knowledge of
the subject was superior to his own. A

coolness ensued, and it is said that the
contract with Strauss in  regard to his
position as director of the Berlin orchestra
will not be renewed.

/

Lowndon ‘\\’;‘(\15 ; J@w,..,_% 1906,
RicuArp STrAUSS'S new opera ““ Salomé,” which was
_<nftly produced in Dresden, would appear, from all
Accounts, to-be the most *“ Straussian” of that extra-
ordinary composer’s achievements, but of its reception
by the public there can be no shadow of doubt, and it
remains to be seen whether the Covent Garden manage-
ment will enable Londoners to express their opinion
on the work next summer. The orchestral parts are
most complicated, and about 120 instrumentatists have
to be requisitioned, with the inevitable result that the
singers are easily overpowered, and the soloists only
make themselves heard with extreme difficuity. From
all accounts Frau Wittich scored a tremendous suc-
cess in the #itle-role, ‘whilst Frau von Chavanne, Herr
Burrian and Herr Perron were entirely satisfactory as
Herodias, Herodes, and Johannes respectively. Herr
von Schuch (who is to direct a London Symphony
Orchestra concert in February) conducted, and together
with the composer, had to bow his acknowledgments
repeatedly at the end of each act and the close of the
evening. The mounting and Jresses are said to have
been superb and Strauss’s triumph complete.
® — * * *

l}v'\m.;ka\.‘.._ Viaad flob. tu ¢ 906

[ Dr. Richard Strauss’s “ Salome? will, after all,
be performeq in Berlin. “The Kaiser’s Court.”
says t}le_ Berlin correspondent of the Telegraph,”
midlvrl_ded into two camps on the subject. One
DParty will have nothing to say * Salome,” believ-
/ing it to be an unsuitable subject for opera; while
(the other, the musical camp, is eager to hear the
‘latest work of the most ‘popular ' composer
{of recent years. The Kaiser will probably decide
| the question in favour of the anti-‘Salome’ party.”
! A good story is going the rounds in Berlin. The
{other night the Kaiser was at the opera, and
‘Richard Strauss was conducting. He carried out
‘his duties to his Majesty’s complete satisfaction,
‘but during the entriacte the Kaiser turned to éne
of his suite, saying, “Splendid fellow, that Strauss;
but he cannot compose, not a bit.” =
he success of “Salome” at Dresden is phe-
enal, and it is Teported that ten performances
been given in the Saxon capital, and
ly sold out, a thing
‘At every per-
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Richard Strauss’s new opera, “Salomé,’
great interest and enthusiasm in Berlin, but news comes
from the Prussian capital that an estrangement has

[DECEMBER 16, 1905

created in

s drama bv Richard
Frau
known to

was
introduction of a new instrument
called the
between the
; English horn on the one side and
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sensation  was
Dresden on
ight by the production
an operatic version of
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Wittich, who 1s
London opera-
the Salome. The pro-
notable for the
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and

heckelphon,
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et on the other.

’ has roused

arisen between the famous conductor and the authorities
of the Berlin Opera House, which will probably result
in Strauss withdrawing from his position as one of the

conductors of the Royal Opera House.
* * * *

It is stated that the German Emperor is displeased
with Strauss for dealing with so debatable a subject.
There does not now seem much probability that the
opera will be performed at any other house in Europe,
although it is rumoured that it may be produced in New

York.
% * % %

N t.l Neers Q:Md w

,E;{u ( 90 6.
ALLOTRIA.

In connection with Strauss’s *Salome,” the Neue Zeitschrift
fur Musik of 10th- January gives an interesting summary of

the operas and oratorios w
former are named:—‘¢ Herodes,’’
produced at Dresden in 1810;
entitled ¢“ Erode ), by Saverio Mercadante
produced at Venice in 1826 : “Hérodiade.;’

tten on the same subject.

Of the

by Karl Jacob Wagner, {
¢‘ Marianna *’

(afterwards f
unsuccessfully
by Massenet

(Brussels, 1881); and “Hérode,” by William Chaumet ; thelast
named won the Rossini prize with ¢ Edith,” which was pro-

duced at the Paris Conservatoire in 1885.

~
Morning Leader ‘
7 It . is ,reported = from Dresden that
‘Salome” has now been performed ten
times, and t.ha.t.at every performance the;
Louse has been, in spite of raised price, ab.
solutely sold out, a thinz without precedent
in Dresden, and paralleled only bv the
recent success of “Madama Butterfly” in'|
London. A singular feature of the case is
said ' to be the fact that at every perform- |
ance there. are several hundreds of visitors !
from other cities of Germany,  and |
even - from - other ' countries, in the
theatre. ~ Two performances of # Salome,”
with the = Dresden artists - and con-
ducted by Herr von Schuch, will form!
part of ine Cologne Festival in May. This |
will give English Straussians an opportunity
of hearing the work without having to travel
as far as Dresden.

——

Dail y i‘eleg(mp

. this evening at Birmingham, and will visit in

| the first time in England

€ , { :
/ f
Mirvivey Vaal” § hasel 36 |

Mr. Henry 4. Wood and the Queen’s Hall | ;
start to-day on tour in the provinces, They
Manchester, Liverpool, Newcastle, Dundee, E
Glasgow, Bradford, and Sheffield, giving one
each town. They will return to London at the
next week for the first of their extra Symphony
certs, of which five are announced, to take place on
17th and 31st inst., April 24, May 3 and 10. At the fourth
of -these Dr. Richard Strauss will appear and conduct
Salomé’s Dance, from the music-drama * Salomé,’” for

|
Our Baﬂi'xréon'-apondé'ﬁt' ‘writes: 1 hear tvom ﬁ

reliable source that arrangements are being miaule |
for the performance of * Saleme,” Richard Strauss’s |
mew opera, in Berlin. The Kaiser's Conrt, 1t Sﬂema.{ :
One party |

is divided into two camps on the subject.

will have nothing to say to “Salome,” believing it to | ipzig is @
be an unsuitable subject for opera; while the ciber, | does it number Tinon
g:e musical ea“!;:p, is eager to hear the latest work of || Nikisch, cond: Concerts,

e most popular opera conductor of recent years. | director & Gmmvatormm, where his class
¥be Tsaiser’ will. proliably. depids the questica . o g By
favour of the anti-*Salome” party. A good stery
is going the rounds of Berlin. The other night the
Kaiser was at the Opera, and Richard Sérauss was
conducting. He carried out his duties w his
but during the
entr'acte the Kaisor turned to one of his suite, saying,
“ Splendid fellow, that Strauss; bubt he cannot com-

Majesty's complete satisfaction,

poee, not a bit.”
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Leipzig
its inkabitants Professor Arthw
of the Gewandhaus an

Ny R s i |

embryo conductors is in a particularly fourishing
stabe, but it also has in Mr. Hagel a.nlzperatic con-
ductor who seems to be pushing his way into the wvery
forefrons with remarkable rapidity. Mr. Hagel’s per-
formance of Strauss’s “Salomé” has been more thap
favourably compared with Professor Schuch’s in

Smyth's opera “Les Naufrageurs” in Leipzig next
‘| November, .
. - ,m==.!== ,=, _i = :=,== ==

Dresden; he will direct the first performance of Miss

el epr A ASAT




- MUSICAL NOTES.
. In these days of rapid transmission of messages and of rapid travelling,
{1t is much easier than it used to be of old for a composer to defy the powers®
at be. Everybody remembers the story of Mozart when it was suggested
“that he should leave the Austrian Court, and when he replied : *‘ How can
- leave my beloved Emperor?”’ But now it would seem as though direct
defianice can be given even to those who have strength and the will to use
that strength. It appears that the Xaiser expressed his displeasure in that-
‘Richard Strauss should compose a score in conjunction with such-a libretto'
-@s “ Salome.” The Kaiser's attitude was carefully explained to Strauss,’
who, as one making a repartee, carelessly remarked that he would net be
~ “dictated to even by an Emperor. We learn that ** Salome » has scarcely '
-any prospect of performance in Europe, save in the theaire where it has
been given at Berlin, The same feeling was prevalent during the time
hen Wagner produced the * Ring," and when it was asserted loudly by
the critics of a former generation that there was no earthly possibility
its being a widely extended work, partly on account of the immorality of
e plot, and partly on account of the difficulty of the music. So history
peats itself ; and a public which welcomes with joy the first act of ‘“ Die
clire '’ is not likely to be terrified even by the prospect of ** Salome.”
Mr. Conried, ever on the alert for new sensations, appears to entertain a
%yu‘e t0 give 119019-03-3iBsén Wémen's University kibrary or s, 429¢ it scems that
. that desire is hedged round by the condition that Strauss himseif shall con-
| [duct his work.
i - - B - Y
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Richard “Strauss) Whether 'to be praised ot
blamed, certainly is a mych talked of pétsonage.
Between the composer of ““Salome,” and the
authorities of the Royal Berlin Opera Houge ar.
estrangement, exists ‘which, in all probability,
will result in the withdrawal ~f ths composer
fzom his position as cae of the couductors of the
Berlin Opera Orchestra. The Kalser was, dis-|
pleased with Strauss for turning his attention to:
isuch & subject ag Salome, and Strauss in reply.
' declined to be dictated to, even:by his Majesty.
After the first burst. of enthusiasm foy “Salome”’
has passed ;fun is being poked. at the new
methods employed by Strauss in achieving his
effects. It isthe subordinate instruments which.|
are most ridiculed—two  pairs of castanettes,
four pairs of cymbals, two triangles, a tam-/
bourine, tam-tam, and 2 peal of bells.  One.
oritic in JJidsen VRihen0SLhiver8/Library.ddition
of a locomotive whistle, a fog-horn, and a bat-
tery of howitzers to improve the drum effects.




Musical News,
The Kaiser and “Salome.”

It is stated that the German Emperor, who takes quite
a paternal interest, not only in the material welfare of his
people, but in their moral well-doing also, disapproves of
* Salome,” and is much displeased with Strauss for taking
such a subject for his opera. More than this, his Majesty
has been careful that the composer should not remain in
ignorance of his Imperial displeasure. Strauss bas refused
to be dictated to regarding the subjects he may or may
not choose for treatment. The Kaiser has probably learned
of Strauss’s reply to his admonitions, for relations seem
somewhat strained. The composer still lives, but it is
said that he will probably resign his position as one of the
conductors of the Berlin Opera Orchestra.

Of course “ Salome ” is not a particularly savoury story
for an opera libretto, but that is hardly the point. The
choice of a libretto lies with the composer, and his is the
responsibility. If he uses it with success he may be held
to be justified ; if his work is a failure he is condemned.

In Gther words, he must be judged by the many and not
by the few, however highly placed they may be. We
are not concerned to defend ¢ Salome” itself, but those
who cherish a high ideal of their art must applaud Strauss’s
stand for the independence of the artist. The inevitable
sequel to “ Thou shalt not !” is ¢ Thou shalt !” and from
this may the merciful Powers preserve us. Is “ Roland
cI)f Berlin ” not remembered, even as an object lesson ?
f the Kaisery i 's wathdrawal from
the Berlin ng)g?a, tgmﬂérgﬁv%%ygiﬁasai to have won
the odd trick, but, at any rate, the composer scores the
honours.



GERMAN INTEREST IN ENGLISH
LITERATURE.

e, TN |
TO THE EDITOR OF THE TIMES. |

Sir,—May I be permitted to correct a statement mm’

by Mr. Edmund Gosse in yourissue of December 25 con- |
! serning the indifference of the intellectual classes in’
| Germany towards contemporary English literature ?
' 1 spent three months thisautumn in North Germany,
| visiting Gotha, Weimar, Jena, Erfurt, and finally Berlin.
iT hed opportunities of talking with a variety of in-
| telleotuial people—University professors, both literary
‘and scientific, secondary teachers of both sexes,
librarians, directors of art galleries, dramatists,
novelists, and critics, and I was astonished at their
knowledge of and interest in the works of con-
temporary English writers, Translations of Ruskin,
Carlyle, Tenuyson, the Brownings were en évidence in
most private houses and in all the bookshops ; the plays:
of Oscar Wilde, Bernard Shaw, J. M. Barrie, Stephen
Phillips were drawing large audiences to the theatres ;
the novels of Meredith and of George Moore are being
rapidly tramslated ; articles on the newest English books
and plays constantly form the feuilletons of the leading
daily papers, while important literary reviews like the
Litterarische Centralblatt snd the Litterarische Echo
devote considerable space to articles on English books,
the latter publishing an Englischer Brief every month
regularly.

In the Englische Seminar of Berlin University the
director, Professor Alois Brandl, has brought togethera
collection of English books fmm the days before Chancer
down to our own period, which includes everything a
student could possibly require for the study of our
literature, old and mew. A visit to Ascher’s bookshop
in Unter den Linden, Berlin—Ascher is the great purveyor
of English books to North Germany—proved the large
demand fornew English books. I formd English papers and
magazines in the reading-rooms of all the towns I visited,
and English books of reference like the * Hneyclopadia
Britannica ” and the *‘ Dictionary of National Bio-
graphy ”’ on the shelves of all the public libraries,
Indeed, the lknowledge my German friends showed of
‘modern English books would put to shame that of many
of my own countrymen and women.

I am wholly incompetent to offer any opinion on
political matters, but’ if lack of knowledge of con-
temporary literature is a cause of the strained political
relations between England and Germany, surely the
{ weight of ignorance inclines to the'other side. The
interest taken in ry Go litérature by in-
tellectual mjﬁs m seanty.

I am, Sir, yours obediently,
1 Eensington, Dec. 28. ELL m
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‘Musical Standard.

TrE ‘ Telegraph’s” Berlin correspondsnt states that between
Richard Strauss, the compaser of ** Saloms,”” and the authoritiss of
the Royal Berlin Opera Houss an estrangemsnt exists which, in all
probability, will result in the withdrawal of the eomposer from his
position as one of the condnctors of the Birlin Opera Orchestra.
‘It is an open secret that the Kaiser was displeagad with Strauss
for turning his attention to such a subject as Salome, and that he
took care that Strauss should know of his displeasure, Strauss in
reply declined to be dictated to, even by his Majesty.” And
80 would any composer of genius. Mr. Alfred Kalisch read a paper
on “‘Salome’' and the other operas of Richard Strauss” at the
Concert-Goers’ Club on Saturday evening, December 16, Music-
lovers in London have, as the “ Post ’ points out in its report, had
many opportunities of hearivg Strauss’ orchestral works, but of his
two operas, * Guntram,” proauced in 1893, and ‘* Feuersnot,” pro-
duced in 1901, only a short excerpt from the latter has been heard
in London. Mr. Kalisch gave a brief accouat of the texts of thesse
works, short descriptions of the musical illustrations being given on
the pianoforte by Mr. Richard Epstein. Concerning ** Salome,”
Straues’ third and latest work for the stage, which was recently
produced at Dresden, Mr. Kalisch, who was present at that per-
formance, found much to adwmire, especially in the musie, but he
criticised some points in the score, and even in the orchestration.
He frankly told his audience, however, that his promise to read a
paper ou the subject of the opera was somewhat rash, for he con-
gidered * Salo&iﬁlgﬂﬂgsméﬁ’%% %Q%V%%,%@Wd 433 tlt that ho

would be more fit to speak about it in a year's time.
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MUSICAL NOTES.
—_————

1 N Germany the patronage of the arts by the State

~ has its advantages, but sometimes the iron hand
or the mailed fist is telt by the arts through the heiptul
velvet glove. It is reported from Berlin that Herr
Richard Strauss has displeased a high authority by
connecting his name ‘with such a work as “Salome,”
and that the famous composer will, as a consequence,
have to withdraw from his position as conductor of the
Berlin Opera Orchestra.  In these days artists will not.
submit to dictation, even from their patrons.

* * *

“Salome” is not likely to be heard in England, or, in-
deed, in many towns in Germany, not only because of
the nature of the libretto, but because of the nature of
the orchestra. The instruments number one hundred
and twenty, and in- addition to fourteen first violins,
foufteen second violins, ten violas, eight double basses,
and ten ’cellos, includes two pairs of castanets, four pairs
of cymbals, two triangles, a tambourine, tam-tam, and
a peal of bells. A Munich critic has suggested (so says
“The Daily j{liSs@3¥@meén's Univetsity dibramd4 locomotive
whistle, a foghorn, and a battery of howitzers.

* * * A




Jch.to- 1900 .

THE Berlin Correspondent of the “ Telegraph” says: I
hear from a reliable source that arrangements are being
made for the performance of “Salome,” Richard Strauss’
new opera, in Berlin. The Kaiser’s Court, it seems, 1s
divided into two camps on the subject. One party will
have nothing to say to “Salome,” believing it to be an un-
suitable subject for opera; while the other, the musical
camp, is eager to hear the latest work of the most popular
opera conductor of recent years. The Kaiser will prob-
ably decideggibemesan Women's Uriversity Librarye #3fi-“ Salome ”
party.
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RICHARD STRAUSS’S

“SALOME” AT .DRESDEN—SALOME DANCES BEFORE HEROD

THE SPHERE

[DECEMBER 16, 1905

An immense sensation was
created in  Dresden on
Saturday night by the production
of Salome, an operatic version of
Mr. Wilde’s drama by Richard
Strauss. « Frau Wittich, who is
well known to London opera-
goers, was the Salome. The pro-
duction was notable for the
introduction of a new instrument
called the heckelphon, which
stands between the oboe and
English horn on theygge side and
the flageolet on the other.



230&.\,0“

Royal Displeasure.— T'he production o[
| Oscar Wilde's famous drama, Salome, has
| been the cause of unpleasantness between
| {he IKaiser and Strauss. The latter })e}n% a
’; royal servant in his ()‘Zl].)é_l(,ll} as oneof _1e-

conductors of the Berlin operas was in
' formed by the Kaiser that his Majesty (hd‘
| not think the mounting of an opera on
such a theme as Salome was worthy of him
or conducive to the advancement of pure
art. To this Strauss replied that he was
not going to take lessons on the qualities
ol art from anyone, no matter how highly
placed, unless his inherent knowledge of

the subject was superior to his own. A
coolness ensued, and it is said that the
contdisseABRIRRSikiniversig Il to his
position as director of the Berlin orchestra
will not be renewed.
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% * kS *

- Richard Strauss’s new opera, “Salomé,” has roused
great interest and enthusiasm in Berlin, but news comes
from the Prussian capital that an estrangement has
arisen between the famous conductor and the authorities
of the Berlin Opera House, which will probably result
in Strauss withdrawing from his position as one of the
conductors of the Royal Opera House.

* # # *

It is stated that the German Emperor is displeased
with Strauss for dealing with so debatable a subject.
There does not now seem much probabilify that the
opera will be performed at any other house in Europe,
although it is rumoured that it may be produced in New

York. ‘
# * * *

'2019is38A1Women's University Library438 e
TNer . (J Neaas et
Fs6. 1906.



London Avqus . Jar. b 1906,

RicHArD STRAUSS's new opera “ Salomé,” which was

<nfly produced in Dresden, would appear, from all
/c@ounts, to-be the most ‘‘ Straussian” of that extra-
ordinary composer’s achievements, but of its reception
by the publie there can be no shadow of doubt, and it
remains to be seen whether the Covent Garden manage-
ment will enable Londoners to express their opinion
on the work next summer. The orchestral parts are
most complicated, and about 120 instrumentaiists have
to be requisitioned, with the inevitable result that the
singers are easily overpowered, and the soloists only
make themselves heard with extreme difficuity. From
all accounts Frau Wittich scored a tremendous suc-
cess in the #itle-réle, whilst Frau von Chavanne, Herr
Burrian and Herr Perron were entirely satisfactory as
Herodias, Herodes, and Johannes respectively. Herr
von Schuch (who is to direct a London Symphony
Orchestra concert in February) conducted, and together
with the composer, had to bow his acknowledgments
repeatedly at the end of each act and the close of the
evening.  ThromasamWorsensiuhivérsitstibrae 439id to have
been superb and Strauss’s triumph complete,

e N * * *
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In connection with Strauss’s « Salome,’” the Neue Zeitschrift
fur Musik of 10th January gives an interesting summary of
the operas and oratorios written on the same subject. Of the
former are named :— ‘¢ Herodes,”” by Karl Jacob ‘Wagner,
produced at Dresden in 1810; ¢ Marianna (afterwards
entitled ‘ Erode ”’), by Saverio Mercadante, unsuccessfully
produced at Poq@r0BtiBAS University Libtdey by Massenet
(Brussels, 1881); and “ Heérode,” by William Chaumet ; thelast
named won the Rossini prize with ¢ Edith,” which was pro-
duced at the Paris Conservatoire in 1885.
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.in Dresden, and paral

Morning Leader.
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It is rteported from Dresden that |
“Salome” has now been performed ten
times, and that at every performance the.
house has been, in spite of raised price, ab. |
solutely sold out, a thinz without precedent |
in ?gled only bv the
recent success of ““Madama Butterfly” in’

London. A singular feature of the case is .
said ' to be the fact that at every perform- |
ance there are several hundreds of visitors |
from other cities of Germany, and
even - from - other countries, in the
theatre. 'Two performancss of “ Salome,”
with the ' Dresden artists -and con-
ducted by Herr von Schuch, will form

part of wne Cologne Festival in May. IS
will give Enz20k3r rlgssian\s an iéﬁé@t@éﬁ?d
of hearing the work without having to travel

as far as Dresden. .

—

stbniversityi kiprary Enzland
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My, Henry 4. Wood and the Queen’s 3
start to-day on tour in the provinces,
this evening u(:Bu:nm.gham,mdwxll in
Manchester, Liverpool, Newecastle, Dundee,
Glasgow, Bradford, and Sheffield, giving one
each town. They will return to London at the e
next week for the first of their extra Symphony
certs, of which five are announced, to takeplahl
17th and 31st inst., April 24, May 3 and 10. At the
of -these Dr. Richard Strauss will appear and conduct
Salomé’s Dance, from the mnsic-draaa].: “‘Saloxixé,"‘foﬁi
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[ Dr. Richard Strauss's “ Salome” will, after all,
;‘be performed in Berlin. “The Kaiser’s Court.”
says the Berlin correspondent of the ** Telegraph,”
l“is divided into two campe on the subject. One
(party will have nothing to say * Salome,’ believ-
/ing it to be an unsuitable subject for opera; while
(the other, the musical camp, is eager to hear the
latest work of the most popular = composer
(ol recent years. The Kaiser will probably decide
| the question in favour of the anti-‘Salome’ party.”
| A good story is going the rounds in Berlin. The
{other night the Kaiser was at the opera, and
‘Richard Strausg was conducting. He carried out
‘his duties to his Majesty’s complete satisfaction,
‘but during the entr’acte the Kaiser turned to éne
of his suite, saying, ‘“‘Splendid fellow, that Strauss;
but he cannot compose, not a bit.” =

. +De success of “Salome” at Dresden is phe-
‘nomenal, and it is Teported that ten performances
'ﬁavevalzga);iy been given in the Saxon capital, and
that at every performance the house has been, in

spite of raised absolutely sold out, a thing
without pr Db:a' m. At overy per-

nance
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Daily Telegraph,
Our Berlin Correspondent writes: I hear trom &
reliable source that arrangements sre being mizule |
for the performance of * Salome,” Richard Strausss |
mew opera, in Berlin. The Kaiser’s Court, it scems,
is divided into two camps on the subject. One party
will have nothing to say to * Salome,” believiag it to |
be an unsuitable subject for opera; while the ciber, |
the musical camp, is eager to hear the latest work of |
the most popular opera conductor of recent yvars.
The Kaiser will probably decide the queshion in
favour of the anti-“Salome” party. A good stery
is going the rounds of Berlin. The other night the
Kaiser was at the Opera, and Richard Sérauss was
conducting. He carried out his duties w his
Majesty's complete eabisfaction, but during the
entr'acte the Kaiser turned to one of his suite, saying,
“ Splendid fellow, @09 : but nlissen \Womei's
poee, not a bit.”

| November,

state, but it also has in Mr. Hagel an operatic con.
ductor who seems to be pushing his way into the very
forefront with remarkable rapidity. Mr. Hagel’s per-
formance of Strauss’s “Salomé” has been more thap
favourably compared with Professor Schuch’s in

il direct the ﬁrstmfcrmm.ne of Miss

“Les Naufrageurs” in Leipzig next

“’-——‘xr_ﬂf a

S ———
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« SALOME.”
{ By RicBARD STRAUSS.

’ Tue production of Richard Strauss’s ¢ Salome’’ at the'Opera
House, on Saturday, December 9th, was an event which excited
no little cuviosity. ~In a new work for the stage there are three
points to be considered : the libretto, the lqusic, and the
reception by the public. The subject is taken from the Bible,
with fanciful additions by modern writers. There is-an

| objection, especially in England, to Biblical subjects } and the
present story, in spite of one redeeming feature, can scarcely be
accounted noble ; rather the reverse. The composer has written
some very forcible music. ;
passionate Herodes is well depicted. Princess Salome is &
curiously " typical creature of the Kast, who only excites
sympathy in that she was reared in a corrupt, cruel court.
The sensuous music assigned to her is extremely clever,
especially in the scene in which she dances before Herodes.
This music accompanying the dance is thoroughly Eastern, and
as the rhythm has to be clearly articulated, the composer was
kept, as “it were, within bounds; anyhow, it is clever, clear
to follow, and effective. The one redeeming feature mentioned
above is the ** voice ”’ of Jochanaan, the preacher of righteous-
ness, but the appearance of this stern rinfmfz[i,\: persona is
altogether too episodical. In ‘¢ Tannhiuser, > for instance, we
have the sensual and the spiritual elements opposed, but the
latter conquers ; hence the general effect is good. Itisnotso
in ¢ Salome.”’ With regard to the performance, no words of
praise can be too strong for the conduector, von Schuch, and the
Dresden orchestra, whose task, indeed, was a hclez}vy one. The
principal réles were tuken by Frau Wittich (Salome), Heir
Burrian (Herodes), and Herr Perron (Jochanaan), and their
impersonations were excellent. The house was crowded, and
at the close—the short piece is in one act, during which there
is no break—the composer, conductor, and actors were all
summoned to the stage ever so many times; hence there was
outward success. But there were many followers of Strauss
present, and then all the applause was certainly not intended
for him. :

Strauss, in his symphonic poems, which have now become
tolerably familiar, seems to try and make music itself express
things apparently beyond its province; the result being that
the form is often obscure, also that the composer has recourse
to some very strange harmonies and harmonic progressions for
the thoughfs and feelings which he has in his mind. It is
curious to note that Wagner believed Beethoven to have said
the last word in instrumental music, whereas Strauss belie;ves
that Liszt opened new paths, and these he is firmly pursuing.
It is interesting to note that in Salome,” with t'he text‘beforc
one, and also the action on the stage, there is nothing to
confuse the mind : the meaning and aim of the music isalways
perfectly clear.

SOME NEW MUSIC.

TWO NEW OPERAS.
Salome. By RicHARD STRAUSS.
(First produced at Dresden, in December.)
Miarka. By ALEXANDRE GEORGES.
(First produced at the Opéra Comique, Paris,
in November.)

Herr StrAUss has an enviable reputation by
now. Everything that he writes becomes famous,
stupendous, marvellous—this from his admirers,

a full half of the musical world ; and unmusical,
unintelligible, jargon—this from his detractors,
the other full half of the musical world. Thus,
between the two, nothing passes unnoticed; so
much the better for the eminent composer. Even
if the labour of the mountains gives birth to a
ridiculus mus, half the world provides itself with
gigantic opera glasses, and sees a glorious beast
of noble proportions.

Salome, the newest work from Herr *Strauss’
pen, had a history long before its production.
Battles had to be fought and won. Ceesars were
to be appeased, a theatre and an ¢mpresario
secured, and, hardest of all, artists to create the
roles. The theatre was the Court Theatre,
Dresden ; the mpresario was Count Seebach,
and the chief exponents were Frau Wittich,
Herren Burrian and Perron. The conductor was
Herr Schuch. The orchestra demanded a hundred
and twenty players, and included several unusual
instruments.

The whole work is revolutionary. Every
tradition of music is thrown aside. Metre,
measure, beat, time, all are discarded for realism
of an order the most advanced. With Richard
Strauss, music as an art absolute does not exist.
It seems as if he would say, “Let us adapt our
daily life, our every action, our thoughts, con-
% cretely to music.” The Heldenleben and the
% Sinfonia Domestika represented this ideal, and
% here in Salome the ideal is carried out.

Nothing is logical, one beat is thrown against
another, keys are mixed up, and strange melodies
unravel themselves from a tangle of rich and
wonderful orchestration. Never have such sounds

~ been heard from an orchestra before. The average
listener wonders where they come from.

Yet, in spite of it all, in spite of the mess and
the muddle, the tangle and the impenetrable
undergrowth, admirers find intense beauty, and
acclaim the composer to the skies. If they have
reasen, time will show.

The Dresden performance, the result of heart-
breaking rehearsals and long, long tours of uphilk
work, was a triumph. Report has it that Herr
Strauss was demanded twenty-five times on the
drop of the curtain. A reeord, we imagine ; and,
perhaps, a little suggestive of America.

R

s b i 5 ;
More controversy ae bo % Salgme” .~ Here'is one
hearer telling us {hat it is “infinitely more (!Oll‘lpl(‘,:\'y
than anything the composer ever produced l.)efnr’o
while another replies that so far from this being the
case it is nothing like so compliéated as “ HBin Helden-

The character of the wayward, '

leben,” “Zarathustra” or “Don Quixote”; and again
to the  suggestion that the score consists of *a series

of hurricanes”
opinion among musicians in
has Strauss shown  himself

mical with his heavy artillery.”

the same writer gives it as the general

Dresden ” that ¢ nowhere
so extraordinarily econo-

Thus we are told that

“ the begihning is calm and subdued as the moonlight
over the Tetrarch’s Palace, nor do we encounter any
great climax of sound until the moment when Jokaanan

" descends into the cistern cursing Salomé.

This and the

final scene of Salomé’s exultation and succeeding doom

are the only fortissimo passages in the drama.”
gathers in fact that this writer is almost aghast at the
moderation which Strauss has displayed.
on. the other hand undoubtedly sounds
more like the authentic Strauss.”

hurricanes”

Truth,

One

: e
“ A series of

I\ musical developments of the past twelve months
though this is by no means to imply that the year

which is now passing away has been without its feature

of interest.

of rather exceptional activit—

least of note, of which tiding
ears, have been the “ Fidelio
November and the more rec
“ Salomé” at Dresden. W
2005 will celebrate in turn
named opera is a matter cox
rash perhaps to prophesy ; b
appropriately enough to sum
of the progress, or at any r¢
been effected in the art of i
which lie between them. An
who think that the new path!
by the intrepid Strauss are
whither or in the wrong di
recall that no less was sal
those which Beethoven was
Let us look the Strauss prob
fore—and pass on.

At home we have had not
as a “ Fidelio” centenary or
premiere.

hhuxfwuf«(wflﬂ 30 J s« 990

Richard Strauss’s opera, “ Salome,” which is com-
posed upon Oscar Wilde’s play of that name, was
successfully given on Oct. 21 in the Mannheim Court
Theatre, and is to be produced in Berlin, where it

was ab first looked at askance by the authorities, on |
Deec. 4. Although the rather “fleshy ” colouring d’t
both libretto and music seems to have an attraction |
for the public, the tendency of the German critics is |
"ho‘ think that the composer has gone a little far in |
i his Zc-aesque treatment of the human passions. |
| Strauss’s new work, “Bardengesinge,” for chorus |
! and orchestra, will be performed for the first time at !
the Museum Concert at Frankfort on Dec. 10.

/ £ 7 ‘}1 & . Thart €90

IT is understood that a French edition of Richard
Strauss’s opera “'Salomé” w. . shortly be published.
Oscar Wilde's drama, of which the libretto is an
abridgement, was originally written by the English
author in French and was first published by a
Parisian firm,

-
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|‘ Strauss’s * Salome.”

[OCCASIONAL ** TIMES' CORRESPONDENT.]

IT is impossible to imagine a work more baffling
to a listener who is anxious to make up his mind
as to what he hears than Strauss’s one act drama,
**Salome,” which was produced at the Royal Opera
House, Dresden, before one of the most competent
audiences of musicians imaginable and with every
outward sign of an epoch making success. That
the enthusiasm was spontaneous, genuine and
deeply felt there can be no doubt; but when we
try to consider dispassionately what it means and
what augury it has for the future of the work we
find ourselves beset with doubt and with difficulty.
*Salome’ is certain to give rise to a vast deal of
controversy; and, so far as the criticisms which
have already appeared afford a means of judging,
the attack will be delivered along two lines, Leav-
ing for a moment out of account those who are
convinced that all Strauss’s music is only a par-
ticularly aggressive form of twentieth century
lunacy, there are those who find that the music is
wholly unsuitable to the text and there are those
who find that it is symphonic and not dramatic; in
other words, those who say that it expresses too
;nt‘t]fh and those who complain that it expresses too
ittle,

In many ways indeed it has been a period
"

A i)

Considerations of space make it necessary to
assume that the main outlines of Oscar Wilde's
drama, * Salome," and the nature of his treatment
of the subject are generally known. The mysticism
and studied naiveté, the exuberant Oriental imagery,
the deliberately narrow range within which the
whole is concerned,—all these things are well re-
produced in Frau Hedwig Lachmann's German
version, which the composer has slightly abridged.
It is worth pausing here a moment to point out that
Strauss calls his work a ‘ drama,’’ not music drama ;
and he is one of those who ponder deeply on such
things, One must assume, therefore, that he de-
sires words and music to be considered in more
than the ordinary sense as being one and indivis-
ible. There is no doubt, too, that the composer
has striven—perhaps more consistently than any of
his predecessors—to give to each line, to egch idea
suggested by the text, its appropriate mysxcnl set-
ting, regardless of the usual laws of musical form ;
and that he is an apostle of the gospel of the
Gesamtkunstwerk who regards the drama as the
end and the music as the means. So far, all is
plain sailing; but when we consider tbe net result,
we are confronted with one of the strangest puzzles
in the history of dramatic music.

The chief impression left by the work on the
present writer is one of wonder that such a text
could have inspired a composer with such music;
and the wonder grows when one considers the
theories which we know to be Strauss’s. Asone of
the leading German critics has already said: between’
text and music there is a great gulf fixed. In effect
the gulf is so deep that one can hardly talk of a
conflict between the two,—they are too far apart.
Or if there is a conflict at all, it is short and sharp;
and after twenty bars it ends in the complete rout
of the poet. Itis Niagara diverted into the bed of
a lakelet; and in the twinkling of an eye the banks

| _have disappeared and there is a seething torrent

where a few minutes before the placid mirror of
the water reflected the surrounding landscape.
Strauss, however, does not merely destroy,—he
recreates. The skill and power with which he
makes an atmosphere and with which he gives to
each character in the drama its appropriate idiom,
while yet preserving an essential unity, are proofs
of real dramatic genius., He has made Salome,
Herod and Jochanaan to live; but the life blood
that flows in their veins is that of Strauss,—not that
of Wilde. They are as new and as striking types
as one can recall in the whole literature of opera.

The complaint that composers of opera stifle and
trample on their text is no new one. It has been
made consistently ever since Humperdinck wrote
« Hinsel und Gretel.” There, however, it is ob-
vious that author and musician started from the
same view of their theme ; here, we are face to face
with an essential difference of idea. One expected
 music. such as Fauré, Debussy, Hahn or even
Charpentier might have written; we have some-
thing which can best be described as “Tristan”
raised to 2 higher power, but without the sugges-
tion of the hothouse which we occasionally find
there. To continue the metaphor, the thermometer
is higher than at Tintagel or Kareol, but it is the
temperature of the open air, Nor is there any
chivalry or romance,—it is all crude and violent
passion. It has been described as hysterical, but
this is only partially true. The passion is closely
studied, but the observer keeps his head in the
midst of it. And here we come to the limitations
of the composer, There are passages where he
seems to feel too little with his creations.

To come to specifically musical aspects of the
score, it is unmistakably Strauss in his latest de-
velopments. He carries one step further than in
the Domestic Symphony his economy of thematic
material ; and there is probably no opera based on
leitmotifs which has so few of them. The score is
a triumph of complexity and of subtlety; but it seems
to be a complexity of harmony and of orchestral
colour rather than of polyphony. This, from the
technical point of view, seems the most remarkable
feature of the music; but from one hearing it is
impossible to speak of the complexity with more
certainty. Possibly, it is by this that Strauss means

to reproduce the simplicity of the text. Still, there
are passages of polyphony in which Strauss's well
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THE QUESTION OF $SALOME,

By LANDON RONALD.

The production of a new opera by Richard Strauss is an
event of great importance in the musical world, and
accordingly most of the chief papers of London sent
special correspondents to Dresden on the occasion of the
first performance of “Salomé ""va. short time “back.
Many columns appeared, but, of course, it is always
well-nigh impossible to form any opinion of a work from
reading about it, and one can get no further than to learn
whether it was successful, how it was received, and how
it was rendered. All this we know about *Salomé,” with
the additional particulars that the work is scored for an
orchestra of one hundred and twenty men (this being the
minimum that it is possible to employ if the score is to be

played as written), and that the Kaiser strongly disap
proves of the subject having been taken by Strauss for
an opera, and that Strauss very much resents the “inter

ference of his august King and Emperor. [ understand
from a very musical friend who was present at the first
performance, that the music is ultra-Strauss ; so much so
that one thinks of his Symphonic Poems as simple, straight
‘ ‘ is-S; > ' »-straight
forward, tuneful little compositions in comparison with
this opera of his. This, I admit, has not prejudiced me
in favour of the work. Readers of this column know full
well my views on these “little ” tone-poems which Strauss
has indulged in during the last few years, s0 it is unneces-
sary for me to repeat them. I learn, further, from my
friend that scarcely one note from any singer was heard
during the evening, the orchestra monopolising all the
hearing powers that an ordinary individual is blessed with.
I'his, in the case of certain German singers, might be con-
sidered a blessing in disguise as far as the audience is
concerned ; but as a rule, of course, it is more pleasant
to hear singing when one goes to the opera, because there

are just a few people who pay their money for that
GXPress purpose.
All this, however, is history repeating itself. Exactly

the same charges were brought against Wagner half a
century ago. The “Ring’” was supposed to be a work
which could only be performed in a theatre that was
specially built for the purpose. “Tristan und Isolde,” it

will be remembered, was rehearsed for weeks and weeks,
and eventually the singers threw down their parts and
declared it was absolutely impossible to sing such music.
'l“(%([;!»\. however, we have the “Ring” given in its en-
tirety in almost every opera house in the world, and
“Tristan ” is continually sung and performed even by
English provincial opera companies! Thus it will be seen

that the sensations of the fathers are the.commonplaces
of the children. Wagner was dubbed a musical maniac :
Strauss has just been described by a very eminent musical
critic as “an enormously clever man, who was once a
genius.” The differences between the two men, however,
are undoubtedly very great. Wagner actually created a
new school of opera, whereas Strauss is merely carrving
on the Wagnerian traditions with additions that can
s<"urr'<*1_\ be considered improvements. Wagner was a
ploneer ; Strauss is a disciple possessing originality and
talent. Strauss has never had to shake the dust of the
old-fashioned Italian opera off his feet and offer in its
place a great art-work that was eventually to be acknow-
ledged as such, but not until its creator had been dubbed
a madman! Wagner undoubtedly made the path a com-
paratively easy one for any man of talent to pursue his
way. He developed as no other man had ever done the
musical intelligence of the public, and to my mind he
actually was the creator of the modern school of music.
;\_11(1 yet, withal, one could In no sense compare the
music of Strauss with that of Wagner. The reason why
I 11_.1\'(' coupled their names together so much is because
F \\'1511(‘(1 to prove, as I have said, that History is repeating
I!St‘“. [ cannot insist enough, however, that the means
Strauss employs to attain an end are identically the same
as \\jglgm-r used before him, and that Wagner was not a
copyist, but a creator. All of which \n-ix{gs me back to
l.]l(’ interesting point whether or no “Salomé” will ever
Il}'<‘ to take its place eventually amongst the operatic
repertoire. [ certainly do not think that because an
fvl'(‘l'u-str;l of 120 men is required, or because the libretto
is disapproved of by Mrs. Grundy, that there are sufficiently
potent reasons to prevent its ultimately being given any
and every where.  Opera houses will eventually have to be
A\It‘c‘rt*r‘l or built to meet modern-day requirements, and all
this will come about when the next musical genius is born,
and gives us works which demand different requirements
and surroundings to those that are at present used. This
()(‘('uri'w]l \\'l}(*l)]]\\';ngllt*l' came on the scene, and, without
any doubt, wi CoUt  aoai o ¢ e e .
n[);'r;lli(‘n]l\' SO lcr(r]il()ll\l’l t"‘l‘;hl‘lnl‘llll'ilnll;::ﬁ]:“mL > ¢ UI‘HM". 1\
8 1 Yo er nations that it is
4 very moot point whether even in centuries to come she
\}llltl ever be able to hold her own. But abroad it is quite
((}Imfnl::\],]\[\vv U‘tll]’lgllllgs\\'(‘b:(r)k:llrlIfl-])‘l(\vt 111\““ In France and in
(‘l)]lsig‘-','ll(.‘(l T() [h\‘ ﬂ’l”l‘(‘\" l() A -1]() e ('“ l” Ih() (‘\1'})1)();11.(1 4]
T -.“m‘ “.<.-<¢_.111m Ihv‘?11‘»1’('110111}1‘«4]11 shock
i 1den aunt. 1s true that “Salomé” has been
1<'_1]t‘f'l<*<l m.\ lenna on account of the libretto, but this is
& e T eaae
TSl M”_.‘l e )1‘1:01_‘1 or immoral operati
as a general ])rim‘ilt)‘l*‘* I (jm«(\*T(x).lm“ 2 these columns, but
in London we are (1«'[)1'1\\\4']' ](()ff 11- lt, Pl(‘])()s[«*l‘ous that here
! ‘ iearing many really gre:
operas because the libretti cither deal with & Biblical o o
er deal with a Biblical or a

'OSCAR WILDE'S WORK VETOED. |
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i (FROM OUR CORRESPONDENT.)
i : T ‘" VI{ENNA, March 10.
Richard Strauss’s opera, “Salome,” written to
Oscar Wilde's words, was down on the list for future
production at the Vienna Opera, with changes in
parts of the libretto objected to by the censor. It
was intended to substitiute an Assyrian priest for
John the Baptist, with other minor alterations in the
text. I learn, however, that it has now been de-
cided by the management that it would be better
to give up the piece altogether, and consequently
Schilling’s “ Moloch ” will be given in its stead, next
season. :
. During the current season Mozart’s “Figaro’s
| Wedding” and Wagner’s * Walkyrie ” will be repro-
| duced, with new and greatly improved staging.

| e ~

The Star.

“SALOME” NOT WANTED., |

Richard Strauss’s opera, “Salome.” wri
to Oscar Wilde’s words. was db\:"n :;u:‘fz:
831; for _f&;:urg production at the Vienna
pera, with changes in parts i
objected to by the _Ceasoxt). e
t has been decidad, however, says the

“Standard’s’’ correspondent. i
piece altogether. 2 = to YU
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Richard Sirauss’s opera, * Salome.” written
Oscar Wilde’s words, was down on’ thznltitsi?ﬂt)g
production at the Vienna Opera, with ¢hanges in
Pparts of the libretto objected to by the censor,
It hae now been decided by the management that
it would be better to give up the piece altogether.

3L waady, 1950
Notwithstanding the Kajx
Sotwithstanding the Kaiser’s disapprova
.Stlﬁlﬁs,’s “Salome’” a erformanece is t%p;)gv:livgrf
';n erlin. ~ The Royal Opera Honse has retused
o produce the work, which was only to be ox-
[‘);Gceu. The management of the T{heatre des
estens have taken the work up and all the
p;‘mcxpal erformers and the leading orchestral
Enyeli;u who assisted at the Dresden production
Ave been engaged. It is intended to offer the
pGélhrtswmas.]lzbse‘-gnclzntlg to resident artistes in the
srman capital, when it can be rith isk
to the general p’erformance. gt

SNl ety

cided to present Richard Strauss’s “ Salome” in
Berlin. The Royal Opera House has definitely de-
clined to have anything to do with the work, but the
Theater des Westens Ias been enterprising enough
to offer it a home The singers who took charge of
the leading rdles in Dresden, and likewise the prin-
cipal instrumentalists in the orchestra, will all come
to Berlin, and remain here until *“ Salome” can be
tramsferred without risk to Berlin artists.

- »*“Salome”’ has now been given at a sect
ond German opeta house, viz., at Breslau,
Richard " Strauss was present, and he 1:3
taken an active part in several rehearsals.
The public received the opera, which was
conducted by Mr. Triiwer, with enthusiaang
but the critics were not unanimously favour-
able. In two directions this performance
‘has shed. some light on the work. = The
otchestra mumbered about eighty only. In
a letter to the director of the opera the com-
poser said: “The performance was, indeed,
excellent, thanks to the artistic efficiency
of the orchestra, which, if it was small, was
eminently well trained. TIf, after the Dres-
dén ‘performance, I doubted whether per-
formances of ‘ Salome’ would always be con-
fined to-a few of the largest Court theatres,
I now may entertain hopes that they may
be given also on stages of lesser importance—'
performances which shall still do justice to
nty intentions.”’” The other point regards the
greater or lesser importance of the voeal
»arts: - The part of - Herod, laid out for &
igh“bariton, was sung by a high tenor, for
whom - some convenient changes into the
higher range of his voice ‘were made. =
ik £ % S * *

Morning Leader.

Strauss’ ‘“Salome” has been produced al
Breslan. The performance had been looked
forward to with some anxiety, as the orches
tra there numbers only 80 performers. Afte!
the production Strauss wrote a letter to th
authorities expressing his gratification
the result, and saying that he now felt sure
“Salome” could be produced even on .
smaller stages of Germany. After the i
Dresden performance he still felt tha
was impossible without the enlarged orel
tra, but all doubts had now been remo:
This is a somewhat rash confession,
which th i

the “Ring” is given at places where the
orchestra is not so large as it is at Dresden
or ‘at Bayreuth, and nobody complains. The
only %le who have a real right to grumble
are the Dresden authorities, who thus find
themselves deprived of a lucrative monopoly

e m———

“Our Peslin Goesponde writes : It bas beest de |

Musical News.

With regard to Dr. Richard-* -auss’s attitude towards
the Kaiser, we have been favoured with the following
authentic statement by a Berlin correspondent :—* There is
a talk in Berlin of Richard Strauss giving up his post as
conductor at the Opera House, because of a dispute with the

Kaiser, who objects to his new opera, ‘Salome,” which he
Richard Strauss refuses to be

considers ‘degrading art.’
dictated to even by an Emperor. It will be a blow for th
Opera House in Berlin when he resigns.” ik

1) hay
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Musical Standard
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Frou a priv&fe Q;)inrce I learn that * Sal N i i
0 l ome” is still b i
eifry week, at least once, in Dresden, and that the housee;g%ng‘::i?
ably sold out. Thus* Staceato” in the * Leader.”

e i

17 aprid 1906

Huks (rondty hSew . 1 181954

ARRANGEMENTS aTe being made for the per-
formance of “Saleme,” Richard Strauss’ new
opera, in Berlin.  The Kaiser's Court, it
seems, is divided into two campe.on the sub-

At t9¢ town theatre at Graz on the 18th, 18th,
and 20th of next month, Richard Sirauss’s newest
wark, the one-act wmusical drama, “Salome,” will
be perfermed 0, uu;zdar the personal direction bf the
composer. On these occasions the orchestra will be 4o c 7 helieving it b an unsuitable
sh_‘en'ghhened t.)y tl_le addition of ninety instrument- ;Oﬂ,jiﬁtl?fng’oxg? v\?iglétt?egether. tnfeu mujs;é;
slists. As this will be the first representation in cal camp, is cager to hear the work. 1t is
Austria the directors of the theatre, wishing to give belioved the Kaiser will decide the question
foreign music-lovers the opportunity of hearing this in favour of the anti-“Salome™ party.
much discussed work, bave decided to reserve a num- o s e et e St R :_1 7
ber of seats, The text-book of Osear Wilde will be harninsy Pate 23 JAq (906
the version followed. In view of a performance of s ;

& v o8 Forerew NOTES. 3

Salome,” either at Paris or Brussels, the composer ) BT : = ¥
tas sdapted the declamatory phrases to . the Fr}‘):uuh i Rlc!mrd.VSt»mms*s *Seloms,” ‘has. bean ‘im
text of Osoar Wilde. It is hoped that the work will  Cologne with great success, the composer haviug been
soon appear in this new form. called some fifteen times before the curtain at the close. |
] e A special subsidy of 33,000 marks had been voted by the

municipality in order to ensure a sufficient number of re- |
hearsals for this very complicated work.  Although only
in one act “ Salomé” takes about an hour and a half to
perform. The tenor, Herr Burrian, is said to have bi
excellent in the part of Herod. i

3

ject. Ome party will have nothing to eay / ‘
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| with fanciful additions by modern writers.
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"] L9ob Mare controvérsy as to ' Salomé.” Here is (ine ) i e 2 : > pres
st : : hearer telling us that it is “infinitely more complex |5 P bt ae R s o - i
e s than anything the composer ever produced before” By LANDON RONALD. itk U SN Sormpspandens witied TSN RSN
« SALOME.” : \ % . P ¢ is being tl ; ; . ; cided to presemt Richard Strauss’s “ Salome” in
x while another replies that so far from this being the The production of a new opera by Richard Strauss is an Berlin. The Royal Opera House has definitely de-

By RicBARD STRAUSS.

Tue production of Richard Strauss’s ¢ Salome’ at the Opera
House, on Saturday, December 9th, was an event which excited

case it is nothing like so complicated as “ Hin Hehlo»n;
leben,” “ Zarathustra” or “Don Quixote”; and again
to the: suggestion that the score consists of “a series

event of great importance in the musical world, and
accordingly most of the chief papers of London sent
special correspondents to Dresden on the occasion of the

. (FROM OUR CORRESPONDENT)
; : * V(ENNA, March 10.

clined to have anything to do with the work, but the
Theater des Westens fas been enterprising enough
to offer it a home The singers who took charge of
the leading réles in Dresden, and likewise the prin-

no little curiosity. In a new work for the stage there are three ¢ e icanes Pithe camb Writer wivesiit as “ilie general £y e i e Chi e e : : P, : ' he le: in D: :
points to be \c(msidcred: the libretto, thebnmsic, and the of Ahl.ul“ s : e SR 1{%’“ (; . hat 4 5 i ‘;‘o first performance of Salomc i ’ '\h”(_)”' .l |”.1  bac l"_ Richard Strauss’s opera, “Balome,” written to. (E)pal lnus;}ru;finfalh‘tg mh:he orzhgﬂ&?ga:’kwﬂl’?ﬂ oomi)e
The subject is taken from the Bible, opinion among musicians in Dresden ™ that = mowhe Many columns appeared, but, of course, it is always Oscar Wilde’s words, was down on the list for future Ppelin, s by e adome” - call be

reception by the public. !
There is* an

objection, especially in England, to Biblical subjects and the

‘ present story, in spite of one redeeming feature, can scarcely be

accounted noble ; rather the reverse. The composer has written
some very forcible music. The character of the wayward,
passionate Herodes is well depicted. Princess Salome is a
curiously “typical creature of the East, who only excites

* ‘descends into the cistern cursing Salomé.

has Strauss shown himself so extraordinarily econo-
mical with his heavy artillery:” Thus we are told that
“the begihning is calm and subdued m_Lhu moonlight
over the Tetrareh’s Palace, nor do we encounter any
great climax of sound until the moment when Jokaanan
This and the

well-nigh impossible to form any opinion of a work from
reading about it, and one can get no further than to learn
whether it was successful, how it was received, and how
it was rendered. All this we know about “Salomé,” with
the additional particulars that the work is scored for an
orchestra of one hundred and twenty men (this being the

production at the Vienna Opera, with changes in }Ymmd without risk to Berlin mt:sts
parts of the libretto objected to by the censor. It : ; =
was intended to substitute an Assyrian priest for
John the Baptist, with other minor alterations in the
text. I learn, however, that it has now been de-
' cided by the management that it would be better

to give up the piece altogether, and consequently

o

TRIBUNE,

- +* Salome *’ has now been given at a secs

; . . R . 2 = : P i ks ¢ o : . g ond German opera house, viz. :
sympathy in that she was rg‘“‘fd lhn s .‘;0““%“' C‘I‘“l iomt. final scene of Salomé’s exultation and succeeding doom | minimum that it is possible to employ if the score is to be Seniling's “ Moloch ” will be given in its stead, next | Richard Straugs s pre’sent ’a‘:ﬁ] Iir:slm
The sensuous music assigned to her 1s extremely clever, , e g : ST * [( ; G 8 . AR 4 ‘4 B s 2
: g -G < ar 3 % rtissimo ssages in the drama. One 0. plaved as written), and that the Kaiser strongly disa season. / w5 g o
especially in the scene in which she dances before Herodes. are the .0111.\ fortiss - pas! g e 2 1(’ i b I l. 1_' S : ],)» Pl o Ll g‘h Y A _])_ During the ourrent season Mozart’s “Figaro's %aken an active part in several reh'earss!;‘ |
This music accompanying the dance is thoroughly Eastern, and e gathers n fact‘ that this writer iy almost aghast at twr: proves of the subject having been taken by Strauss tor Wedding ” and. Wagner’s “ Walkyrie” will be repro- he public received ._the opera, whlch‘ was 4
as the rhythm has to be clearly articulated, the composer was oo moderation which Strauss has displayed. “A series of an opera, and that Strauss very much resents the “inter- | duced, with new and greatly improved staging. gonducted by Mr. Triiwer, with enthusiasm, :
kept, as it were, within bounds ; anyhow, ;‘t 1: clever,t.(-lezul' W= Lurricanes” on. the other hand undoubtedly sounds ference of his august King and Emperor. [ understand e bglt the critics were not una,m_mously favour- i
to follow, and effective. The one redeeuring: ,‘ﬁ\"_u‘;’}}ef{;f'nef B more like the authentic Strauss.” from a very musical friend who was present at the first able. In two directions this performance
IR - v of Jochansangbe pli‘“w t;'o o S o P : P ]N'rf‘tn'nnm‘i‘ that the music is ultra-Strauss; so much st : ‘has shed. some light on the work. The
ness, but the appearance of this stern dramaiis persona 18 § 3 . % S R ance, at t < s a-Strauss ; s SO o ; oF . . T, ¢
altoéet.her ors ep}islodical. i S aanhiusor ™ fak insbance, v H 1\ musical developments of the. past twelve months that one thinks of his Symphonic Poems as simple, straight 'I'he Star atfe?tiffiontlllx?z?redt abo;gi;hexghty o:'gy. In
though this is by no means to imply that the year . ° 0 director o e opera the com- ¢

have the sensual and the spiritual elements opposed, but the
latter conquers ; hence the general effect is good. TItis notso
in * Salome.” With regard to the performance, no words of
praise can be too strong for the conductor, von Schuch, and the

which is now passing away has been without its feature
of interest. In many ways indeed it has been a period

forward, tuneful little compositions in comparison with
this opera of his. This, I admit, has not prejudiced me
in favour of the work. Readers of this column know full

« SALOME” NOT WANTE 5 poser said: “The performance was, indeed
NQT WANTED. excellent, thanks to the artistic ’eﬂiciency’»
Richard Strauss’s opera, “Salome,” written of the orchestra, which, if it was small, was

Dresden orchestra, whose task, indeed, was a heavy one. The of rath‘er eXCeption‘al agtiy’ity.‘ Abroad two events at well my views on these “little ” tone-poems which Strauss 'ffgtoﬁg:rfuwﬁf:” ggl{;i% Wastdown on the er}lingntly Well‘iv:rained. If, after the Dres-
principal réles were taken by Frau Wittich (Salome), Heir least of note, of which tidings have reached our insular has indulged in during the last few years, 50 it is unneces- Opera, with chmfg% ig ;:rtsaoitﬁfe Xﬁgﬁg dén ‘performance, I doubted whether per-

Burrian (Herodes), and Herr Perron (Jochanaan), and their
impersonations were excellent. The house was crowded, and
at the close—the short piece is in one act, during which there
is no break—the composer, conductor, and actors were all
summoned to the stage ever so many times; hence t}lore was
outward success. But there were many followers of Strauss
present, and then all the applause was certainly not intended
for him.

Strauss, in his symphonic poems, which have now become
tolerably familiar, seems to try and make music itself express
things apparently beyond its province; the result being that
the form is often obscure, also that the composer has recourse
to some very strange harmonies and harmonic Progyessions f(.:or
the thoughts and feelings which he has in his mind. It is
curious to note that Wagner believed Beethoven to have said
the last word in instrumental music, whereas Strauss believes
that Liszt opened new paths, and these he is firmly pursuing.
Tt is interesting to note that in ¢ Salome,” with t.he text before
one, and also the action on the stage, there is nothing to
confuse the mind : the meaning and aim of the music isalways
perfectly clear.

Salome. By RICHARD STRAUSS.
(First produced at Dresden, in December.)
Miarka. By ALEXANDRE GEORGES.
(First produced at the Opéra Comique, Paris,
in November.)
Herr STrAUss has an enviable reputation by
now. KEverything that he writes becomes famous,
stupendous, marvellous—this from his admirers,

ears, have been the “ Fidelio ” centenary celebrations in
November and the more recent production of Strauss’s
“Salomé” at Dresden. Whether our descendants of
2005 will celebrate in turn the centenary of the last-
named opera is a matter concerning which it would be
rash perhaps to prophesy ; but the two works may serve
appropriately enough to sum up the amount and nature
of the progress, or at any rate development, which has
been effected in the art of music in the hundred years
which lie between them. -And if further there are those
who think that the new paths pursued with such ardour
by the intrepid Strauss are of a kind which lead no
whither or in the wrong direction, one may properly
recall that no less was said and thought in 1805 of
those which Beethoven was then making for himself.
Let us look the Strauss problem fairly in the face there-
fore—and pass on.

At home we have had nothing so dignified to record

O !onker,

sl s o

Richard Strauss’s opers, “Salome,” which is com-

posed upon Oscar Wilde's play of that name, was
suocessfully given on Oct. 21 in the Mannheim Court
Theatre, and is to be produced in Berlin, where it

was ab first looked at askance by the authorities, on |
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sary for me to repeat them. 1 learn, further, from my
friend that scarcely one note from any singer was heard
during the evening, the orchestra monopolising all the
hearing powers that an ordinary individual is blessed with.
This, in the case of certain German singers, might be con-
sidered a blessing in disguise as far as the audience is
concerned ; but as a rule, of course, it is more pleasant
to hear singing when one goes to the opera, because there
are just a few people who pay their money for that
GXPIess purpose.

All this, however, is history repeating itself. Exacth
the same charges were brought against Wagner half a
century ago. The “Ring” was supposed to be a work
which could only be performed in a theatre that was
specially built for the purpose. “Tristan und Isolde,” it
will be remembered, was rehearsed for weeks and weeks,
and eventually the singers threw down their parts and

] . Thus it will be seen
that the sensations of the fathers are the.commonplaces
of the children.

English provincial opera companies !

Wagner was dubbed a musical maniac ;
Strauss has just been described by a very eminent musical
critic as “an enormously clever man, who was once a
genius.” The differences between the two men, however.
are undoubtedly very great. Wagner actually created a

formances of ‘Salome’ would always be con-
d fIi;red' to'a few of the largest Court theatre
‘Standard’s” correspondent, to give u “now may entertain hopes that they
piece altogether. A & D ihe be given also on stages of lesser importance—
e e S performances which shall still do justice to
" ny intentions.”” The other point regards

}LWLGQ g ; greater or ‘lesser importance of the voeal
Lominit - 14 arts: - ‘The part of.Herod, laid out for:

¢ /6 M to b igh bariton, was sung by a high tenor, for

Richard Strausd’s opera, * Salome.” writte whom - some convenient” changes into the
Oscar Wilde’s words, was’ down on’ thznltitgi?fz‘: higher f’"*‘,‘ge of ins Toic6 wore made i

DIUONSHORSE the Vionna Opéra. with changes s =~ =@ s mEEs R

':xi)ar;s of the libretto objected to by the censor,
t hae now been decided by the management that i |
7it would be better to give up the piece altogether. Mp mlng Leader'

obf’ecbed- to by the Censor.
t has been decidad, however, says the

Strauss’ ‘“Salome” has been produced af
Breslan. The performance had been looked
forward to with some anxiety, as the orches
tra there numbers only 80 performers. After
the production Strauss wrote a letter to thi
authorities expressing his gratification at
the result, and saying that he now felt sure

W&W%C}mw
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as a ’-"\Fidelio" centenary or so exciting as a - _Salon‘le : declared it was absolutely impossible to sing such music. Notwithstand; mox R X “S:{ome" coulcfl & producedAfvenﬂfq

SOME NEW MUSIC. _ premiére. O i i Po-day, however, we have the “Ring” given in its en tranisy's Sontom o oemciser's disapproval of Dresden” periormance he still felt. that
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principal eriormers and the leadinz orchestral
layers who assisted at the Dresden production
ave been engaged. It is intended to offer the
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This is a somewhat rash confession,
which the most will be made by ce:
sections of the musical world. But, after all,
the “Ring” is given at places where the
orchestra is not so }arge as it is at Dresder
or ‘at Bayreuth, and nobod{ complains. Th
only le who have a real right to grumble
are the Dresden authorities, who thus g
themselves deprived of a lucrative monopoly

e ——

a full half of the musical world ; and unmusical,
unintelligible, jargon—this from his detractors,

new school of opera, whereas Strauss is merely carrying
on the Wagnerian traditions with additions that can
scarcely be considered improvements.

Dec. 4. Although the rather “fleshy” colouring of | | ;oumores snonsues ® j0u sem GOIIM Neld gsnogy
( both libretto and music seems to have an a.btx:agtio.n* -fj10)se SeM TOpseId Ie souewiojed oYL
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: Wagner was a
ploneer; Strauss is a disciple possessing originality and
talent. Strauss has never had to shake the dust of the
old-fashioned TItalian opera off his feet and offer in its

With regard to Dr. Richard* :auss’s attitude towards

the Kaiser, we have been favoured with the following

rz:dicul?ts mus, half the world provides i?;self with »t:hre Museum ggnoerba,tFrankforb on Dec. 10. 5 l om SI0F ‘e Po1oAes SIY 10A0 sembopiios [euy . K place a great art-work that was eventually to be acknow- authent_ic statement b)_’ a Berlin correspopdent :—‘_‘ There 1s
gigantic opera glasses, and sees a glorious beast : S }ff 5 '(‘ =7 s,awio[es pue ueeneyoof Jo o8e)s oy uo eoueieadde B ledged as such, but not until its creator had been dubbed a talk in Berlin of Richard Strauss giving up his post as
of noble proportions. Prsgrend Tty . Phar=t (JoF Aquo o3 MO[0) pue 9paveld YoIgM B13S9YII0 81} 10} a madman! Wagner undoubtedly made the path a com- conductor at the Opera House, because of a dispute with the
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Salome, the newest work from Herr *Strauss’ 17 i¢ understood that a French edition of Richard soJessed oy weyy oarsseadwt orow Surgiou UL paratively easy one for any man of talent to pursue his Kaiser, who objects to his new opera, ‘Salome, which he
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pen, had a history long before its production.
Battles had to be fought and won. Casars were
to be appeased, a theatre and an smpresario
secured, and, hardest of all, artists to create the
réles. The theatre was the Court Theatre,
Dresden ; the smpresario was Count Seebach,
and the chief exponents were Frau Wittich,
Herren Burrian and Perron. The conductor was
Herr Schuch. The orchestra demanded a hundred
and twenty players, and included several unusual
instruments.

of an order the most advanced. With Richard
Strauss, music as an art absolute does not exist.
It seems as if he would say, “ Let us adapt our
daily life, our every action, our thoughts, con-

Strauss’s opera ““Salomé” w. . shortly be publi§hed.
Oscar Wilde’s drama, of which the libretto is an
abridgement, was originally written by the English
author in French and was first published by a
Parisian firm,

/3*‘“"\-17:{’1:

I‘ Strauss’s * Salome.”

IT is impossible to imagine a work more baffling
to a listener who is anxious to make up his mind
as to what he hears than Strauss’s one act drama,
**Salome,” which was produced at the Royal Opera
House, Dresden, before one of the most competent

seq oy ‘Apueqdwniay JIOS) S}IOSSE £19)SEW UMOUY

of Wilde, They are as new and as strﬁﬁfg’ﬁéga‘
as one can recall in the whole literature of opera.

The complaint that composers of opera stifle and
trample on their text is no new one. It has been
made consistently ever since Humperdinck wrote
« Hinsel und Gretel.” There, however, it is ob-
vious that author and musician started from the
same view of their theme ; here, we are face to face
with an essential difference of idea. One expected
| music. such as Fauré, Debussy, Hahn or even
Charpentier might have written; we have some-

is higher than at Tintagel or Kareol, but it is the
temperature of the open air, Nor is there any
chivalry or romance,—it is all crude and violent
passion, It has been described as hysterical, but
this is only partially true. The passion is closely

way. He developed as no other man had ever done the
musical intelligence of the public, and to mv mind he

actually was the creator of the modern school of music.
And yet, withal, oné could In no sense compare the
music of Strauss with that of Wagner. The reason why
[ have coupled their names together so much is because
I wished to prove, as 1 have said, that History is repeating
1?5(*11'. [ cannot insist enough, however, that the means
Strauss employs to attain an end are identically the same
as \\:;tgncr used before him, and that Wagner was not a
copyist, but a creator. All of which \)rilfgs me back to

certainly do not think that because an
1)1‘('1}(‘%1‘;1 of 120 men is required, or because the libretto
is disapproved of by Mrs. Grundy, that there are sufficiently
potent reasons to prevent its ultimately being given any
and every where. Opera houses will t‘\'{-ntlmll; have to be

considers ‘degrading art.” Richard Strauss refuses to be.
dictated to even by an Emperor. It will be a blow for the

Opera House in Berlin when he resigns.”

Musical Standard.

Frou a private source I learn that « Salome
every week, at least once, in Dresden, and that

. ably sold out.
19 aprd 1906, tabamionTRL

us ¢ Staccato ” in ths * Leader.”

is still being given
the house is invari-
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At t9¢ town theatre at Graz on the 18th, 18th,
and 20th of next month, Richard Strauss’'s newest
work, the one-act musical drama, “‘Salome,” will
be perfermed, under the personal direction of the

ARRANGEMENTS aTe bemg made for the per-
formance of “Saleme,” Richard Strauss’ new

opera, in Berlin. - The Kaiser's Court. it

seems, is divided into two camps.on the sub-
ject. One party will have nething to say

L . i i best be described as ‘‘Tristan” S S ; e o = o
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E Smfonm {777?8& % Tepresente ,t = O A the enthusiasm was spontaneous, genuine and midst of it. And here we come to the lmhl 3’°§5 : ~1 i <.<)m\ about \\l\.cn the next musical genius is born, alists. As this will be the first representation in cal camp, is eaﬁer’ to hear the work. It i8 |
% here - In ‘SC‘ZO?’”@ the ideal 18 carried (?Ut' deeply felt there can be no doubt; but when we | Of the composer. 'Tinere' ;re;].passagte.sn e ne and gives lls.\\'mrks which demand different requirements Austria the directors of the theatre, wishing to give believed the Kaiser will decide the question &
Nothing is logical, one beat is thrown against try to consider dispassionately what it means and | Seems to feel too little with his creations. and surroundings to those that are at present used. This foreign music-lovers the opportunity of hearing this in favour of the anti-“Salome™ party. &
another, keys are mixed up, and strange melodies what augury it has for the future of the work we [ To come to ?pe‘“ﬁl‘;“nysmus‘ca! ag?eclt:te‘:ft t;':_ occurred when Wagner came on the scene. and. without Mol discussed work bave decided to reserve a nui- e e S il tavl Ll

nravel themselves from a tangle of rich and find ourselves beset with doubt and with difficulty, | Score, it is unmistakably Strauss 1o 5 : any ‘doubt, will occur agai S ciisome : ber of seats, The texi-book of Osear Wilde will'be i sy Pt o i

u € g “Salome” is certain to give rise to a vast deal of | Velopments. He carries one step further than in 3 s ccur  again.  England, of course, is the version followed. In view of a performance of B

wonderful orchestration. Never have such sounds
been heard from an orchestra before. The average
listener wonders where they come from.

Yet, in spite of it all, in spite of the mess and
the muddle, the tangle and the impenetrable
undergrowth, admirers find intense beauty, and
acclaim the composer to the skies. If they have
reason, time will show.

The Dresden performance, the result of heart-
breaking rehearsals and long, long tours of uphilk
work, was a triumph. Report has it that Herr
Strauss was demanded twenty-five times on the
drop of the curtain. A record, we imagine ; and,
perhaps, a little suggestive of America.

controversy; and, so far as the criticisms which
have already appeared afford a means of judging,
the attack will be delivered along two lines. Leav-
ing for a moment out of account those who are
convinced that all Strauss’s music is only a par-
ticularly aggressive form of twentieth century
lunacy, there are those who find that the music is
wholly unsuitable to the text and there are those
who find that it is symphonic and not dramatic; in
other words, those who say that it expresses too
intltllch and those who complain that it expresses too
ittle,

the Domestic Symphony his economy of thematic
material ; and there is probably no opera based on
leitmotifs which has so few of them. The score is
a triumph of complexity and of subtlety; but it seems
to be a complexity of harmony and of orchestral
colour rather than of polyphony. This, from the
technical point of view, seems the most remarkable
feature of the music; but from one hearing it is
impossible to speak of the complexity with more
certainty. Possibly, it is by this that Strauss means
to reproduce the simplicity of the text. Still, there

are passages of polyphony in which Strauss’s well

operatically so terribly far behind other nations that it is
4 very moot point whether even in centuries to come she
\\}U ever be able to hold her own. But abroad it is quite
different ; things go on apace there. In France and in
(n*l'n.l:lny great works are not kept in the cupboard or
consigned to the flames, because the libretto micht shock
one’s maiden aunt. Tt is true that “S;ll\)nl(‘”r\h;lﬂ been
rejected in Vienna on account of the libretto, but this is
only one of those : ove
I"]}c rule. The question of moral or immoral
libretti is far too big a one ;

regrettable exceptions that go to prove
. ) operatic
e oot 1‘(-»';40 nto in these columns, but
‘ general principle I consider it preposterous that here
in London we are deprived of hearing many really oreat
operas because the libretti either (](‘;I]D\\'ith a Iiil)li(:‘\lb ¥

so-called immoral subiject. : e

“®alome,” either at Paris or Brussels, the composer
tas adapted the declamatory phrases to . the French
text of Oscar Wilde. It is hoped that the work will
soon appear in this new form.

ForBIGs NOTES.

. Richard Strauss’s ¢ Saloms,” has been given at!
‘Cologne with great success, the composer having been |
called some fiffeen times before the curtain at the close. |
A special subsidy of 35,000 marks had been voted by the ]
municipality in order to ensure a sufficient number of re- |
hearsals for this very complicated work. Although only
in one act “Salomé” takes about an hour and a half to |

perform. The tenor, Herr Burrian, is said to have
excellent in the part of Herod. 25

28
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« SATLOME ™ e (o
By RicBARD STRAUSS.

Tue production of Richard Strauss’s ¢ Salome »* at the Opera
House, on Saturday, December 9th, was an event which excited
no little curiosity. = In a new work for the stage there are three
points to be considered : the libretto, the music, and the
reception by the public. The subject is taken from the Bible,
with fanciful additions by modern writers. ‘There is:an
objection, especially in England, to Biblical subjects ; and the
present story, in spite of one redeeming feature, can scarcely be
accounted noble ; rather the reverse. The composer has written -

' some very forcible music. The character of the wayward, '
~ passionate Herodes is well depicted. Princess Salome is a

curiously typical creature of the East, who only excites
sympathy in that she was reared in a corrupt, cruel court.
The sensuous music assigned to her is extremely clever,
especially in the scene in which she dances before Herodes.
This music accompanying the dance is thoroughly Eastern, and
as the thythm has to be clearly articulated, the composer was
kept, as it were, within bouunds; anyhow, it is clever, clear
to follow, and effective. The one redeeming feature mentioned
above is the ** voice’’ of Jochanaan, the preacher of righteous-
ness, but the appearance of this stern dramatis persona is
altogether too episodical. Im ‘¢ Tannhiuser,” for instance, we
have the sensual and the spiritual elements opposed, but the
latter conquers ; hence the general effect is good. Itis notso
in * Salome.”’ With regard to the performance, no words of
praise can be too strong for the conductor, von Schuch, and the
Dresden orchestra, whose task, indeed, was a heavy one. The *
principal riles were taken by Frau Wittich (Salome), Herr
Burrian (Herodes), and Herr Perron (Jochanaan), and their
impersonations were excellent. The house was crowded, and
at the close—the short piece is in one act, during which there
is no break—the composer, conductor, and actors were all
summoned to the stage ever so many times ; hence there was
outward success. But there were many followers of Strauss
present, and then all the applause was certainly not intended
for him.

Strauss, in his symphonic poems, which have now become
tolerably familiar, seems to try and make music itself express
things apparently beyond its province; the result being that
the form is often obscure, also that the composer has recourse
to some very strange harmonies and harmonic progressions for
the thoughfs and feelings which he has in his mind. It is
curious to note that Wagner believed Beethoven to have said
the last word in instrumental music, whereas Strauss believes
that Liszt opened new paths, and these he is firmly pursuing.
Tt is interesting to note that in “Salome,” with the text before
one, and also thj action on the stage, there is nothing to
confuse the mind JREEI- ORI S University Lilgdy.sic is always
perfectly clear.
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