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- hearer telling us #l
¢ than anything the comp
© while another replies that so far

3 [ m‘

P
from this being the
case it is nothing like so complicated as “ ®in Helden-

leben,” “ Zarathustra” or “Don Quixote”; and again-
. to the-suggestion that the score consists of “a series:

| of hurricanes ” the same writer gives it as  the general

| opinion among musicians in Dresden” that “ nmowhere °

. has ‘Strauss shown himself so extraordinarily econo-
. mical with his heavy artillery:” Thus we are told that

TN

“ the begiining is calm and subdued as the moonlight

‘over the Tetrarch’s Palace, nor do we encounter any
great climax of sound until the moment when Jokaanan - -

descends into the cistern cursing Salomé. This and the

 final scene of Salomé’s exultation and succeeding doom

 presuEca [ S W

. are the only fortissimo passages in the drama.” One
' gathers in fact that this writer is almos? aghast at the
moderation which Strauss has displayed. “A series of ,

hurricanes” on the other hand undoubtedly sounds

_more like the authentic Strauss.” -

1\  musical developments of the past twelve montAﬁé
though this is by no means to imply that the year:

which is now passing away has been without its feature
of interest. In many ways indeed it has been a period
of rather exceptional activity. Abroad two events at
least of note, of which tidings have reached our insular
ears, have been the “ Fidelio ” centenary celebrations in
November and the more recent production of Strauss’s
“Salomé” at Dresden. Whether our descendants of
2005 will celebrate in turn the centenary of the last-
named opera is a matter concerning which it would be
rash perhaps to prophesy ; but the two works may serve
appropriately enough to sum up the amount and nature
of the progress, or at any rate development, which has
been effected in the art of music in the hundred years
which lie between them. And if further there are those
who think that the new paths pursued with such ardour
by the intrepid Strauss are of a kind which lead no
whither or in the wrong direction, one may properly
recall that no less was said and thought in 1805 of
those which Beethoven was then making for himself.
Let us look the Strauss problem fairly in the face there-
fore—and pass on.

At hogoro BRst Wonleh's UivErsity LibrarySas7 | 10 record

as a “ Fiaelio~ centenary or so exeiting as a “ Salomé ”

y more complex
duced before™”
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SOME NEW MUSIC.

TWO NEW OPERAS.
Salome. By RICHARD STRAUSS.
(First produced at Dresden, in December.)
Miarka. By ALEXANDRE GEORGES.
(First produced at the Opéra Comique, Paris,
in November.)

Herr StrAuss has an enviable reputation by
now. Everything that he writes becomes famous,
stupendous, marvellous—this from his admirers,
a full half of the musical world ; and unmusical,
unintelligible, jargon—this from his detractors,

the other full half of the musical world. Thus, |

between the two, nothing passes unnoticed; so
much the better for the eminent composer. Even

if the labour of the mountains gives birth to a |

ridiculus mus, half the world provides itself with
gigantic opera glasses, and sees a glorious beast
of noble proportions.

Salome, the newest work from Herr 'Strauss’

en, had a history long before its production.
Battles had to be fought and won. Caesars were
to be appeased, a theatre and an smpresario
secured, and, hardest of all, artists to create the
roles. The theatre was the Court Theatre,
Dresden ; the vmpresario was Count Seebach,
and the chief exponents were Frau Wittich,
Herren Burrian and Perron. The conductor was
Herr Schuch. The orchestra demanded a hundred
and twenty players, and included several unusual
instruments.

The whole work is revolutionary. Every
tradition of music is thrown aside. Metre,
measure, beat, time, all are discarded for realism
of an order the most advanced. With Richard
Strauss, music as an art absolute does not exist.
It seems as if he would say, ““ Let us adapt our
daily life, our every action, our thoughts, con-
cretely to music.” The Heldenleben and the
Sinfonia Domestika represented this ideal, and
here in Salome the ideal is carried out.
Nothing is logical, one beat is thrown against
another, keys are mixed up, and strange melodies
unravel themselves from a tangle of rich and

wonderful orchestration. Never have such sounds

 been heard from an orchestra before. The uverage
listener wonders where they come from.

Yet, in spite of it all, in spite of the mess and
- the muddle, the tangle and the impenetrable
. undergrowth, admirers find intense beauty, and-
acclaim the composer to the skies. If they have
reason, time will show.

The Dresden performance, the result of heart-
breaking rehearsals and long, long tours of uphilk
work, was a triumph. Report has it that Herr
Straussamesosvamen'slodiversitytiibiasg times on the

drop of the curtain. A record, we imagine ; and,

perhaps, a little suggestive of America.
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Rxdmrd Stmusssopera., “%me, which is com-
posed upon Oscar Wilde’s play of that name, was
successfully given on Oect. 21 in the Mannheim Court
Theatre, and is to be produced in Berlin, where it

was ab first looked at askance by the authorities, on |
Dee. 4. Although the rather “fleshy ” colouring

both libretto and music seems to have an a.bt'.ra.ctacmt

for the public, the tendency of the German critics is !
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|to think that the composer has gone a little far m‘ 1

| his Zc.aesque treatment of the human passions. |
B8R MarYor chorus ‘
| and orcheéstra, will be performed for the first time at |

1

| Strauss’s Jissen\WaiOAB3UhNe sy, Libr

bhe Museum Concert at F‘ra.nkfort on Dec. 10.
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IT is understood that a French edition of Richard
Strauss’s opera "Salomé‘f‘ vi. . shortly be published.
Oscar Wylde, " ish - Jibretto is an
abridgemeni.E wﬂmwm&ww English
author in French and was first published by a
Parisian firm,
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of rather exceptional activifr  Ab=-od
least of note, of which tiding Considerations of space make it necessary to
Novemb 4 | drama, * Salome,” and the nature of his treatment
53 ® el_', and the more rec| of the subject are generally known. The mysticism
Salomé ” at Dresden. W
the deliberately narrow range within which the
named opera is a matter coy Wholeis concerned,—all these things are well re-
rash perh ! . R,
P 898 Ophesy 3 b version, which the composer has slightly abridged.
It is worth pausing here a moment to point out that
of the progress, or at any rs
been effected in the art of 1 and he is one of those who ponder deeply on such
things, One must assume, therefore, that he de-
who think that the ne i
T o 'd g tl_l‘ew })atl‘l than the ordinary sense as being one and indivis-
Feawly UeLEp Tauss are jpe  There is no doubt, too, that the composer
recall that no less was sai his predecessors—to give to each line, to each idea
those which Beethoven was suggested by the text, its appropriate musical set-
e and that he is an apostle of the gospel of the
fore—and PaSROR- Gesamthunstwerk who regards the drama as the
At home we have had not
plain sailing; but when we consider tbe net result,
premi ore. we are confronted with one of the strangest puzzles
The chief impression left by the work on the
present writer is one of wonder that such a text
and the wonder grows when one considers the
amar N ; theories which we know to be Strauss's. As one of
Richard Strauss’s opera, “ Salome,” which is com-
posed upon Oscar Wilde'’s play of that name, was text and music there is a great gulf fixed. In effect
7 8 the gulf is so deep that one can hardly talk of a
Theatre, and is to be produced in Berlin, where it
vas ab first looked at askance b fhoriti . Or if there is a conflict at all, it is short and sharp;
T e o hens o8 and after twenty bars it ends in the complete rout
oth libretto and music seems to have attracti
or the public, the tendency of ths Ger::m mﬁiusoix; | alakelet; and in the twinkling of an eye the banks
| have disappeared and there is a seething torrent
is Zc-aesque treatment of the human i |
Strauss’s new work, “Bardengesinge,” fofaiilg::; the water reflected the surrounding landscape.
; = } Strauss, however, does not merely destroy,—he

OI 1Nuerestu. AL Illu‘ll‘\’ \’V'dv}’ﬁ 1LUCCW 1V Udas VCTIL & l)t‘muu.
ears, have been the “ Fidelio assume that the main outlines of Oscar Wilde's
3 and studied naiveté, the exuberant Oriental imagery,
2005 will celebrate in turn
produced in Frau Hedwig Lachmann's German
appropriately enough to sum
Strauss calls his work a *‘ drama,’” not music drama ;
which lie between them. An -
sires words and music to be considered in more
whither or in the wrong di has striven—perhaps more consistently than any of
Let us look the Strauss prob ting, regardless of the usual laws of musical form ;
end and the music as the means. So far, all is
as a “ Fidelio” centenary or
in the history of dramatic music.
e * 7 could have inspired a composer with such music;
W«IAM«,«{L\.SOJUO-A»)OO R
the leading German critics has already said: between’
successfully given on Oct. 21 in the Mannheim Court
conflict between the two,—they are too far apart.
dec.. 4. Although the rather “fleshy ” colourt
s ng.o! of the poet. Itis Niagara diverted into the bed of
o think that the composer has gon i il
 gone g Iijdle faf in where a few minutes before the placid mirror of
:nd orchestra, will be performed for the first time at
recreates. The skill and power with which he

he Museum Concerb at Frankfort on Dec. 10.
SRR Sl AR e T RS makes an atmosphere and with which he gives to

/ % = ﬂ 5 > o each character in the drama its appropriate idiom,

while yet preserving an essential unity, are proofs
IT is understood that a French edition of Richard

of real dramatic genius, He has made Salome,
Strauss’s opera “Salomé” vi. . shortly be published. Herod and Jochanaan to live; but the life blood
Oscar Wilde's drama, of which the libretto is an

that flows in their veins is that of Strauss,—not that
abridgement, was originally written by the Eaglish of Wilde. They are as new and as striking types
author in French and was first published by a as one can recall in the whole literature of opera.
Parisian firm, The complaint that composers of opera stifle and
| trample on their text is no new one. It has been
made consistently ever since Humperdinck wrote
« Hinsel und Gretel.” There, however, it is ob-
vious that author and musician started from the
same view of their theme ; here, we are face to face
with an essential difference of idea. One expected
fm.usin» such as Fauré, Debussy, Hahn or even
Charpentier might have written; we have some-
thing which can best be described as “Tristan”
raised to 2 higher power, but without the sugges-
tion of the hothouse which we occasionally find
there. To continue the metaphor, the thermometer

Mol (90 6
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Strauss’s * Salome.”

[OCCASIONAL * TIMES' CORRESPONDENT.]

IT is impossible to imagine a work more baffling

to a listener who is anxious to make up his mind
as to what he hears than Strauss’s one act drama,
“Salome,” which was produced at the Royal Opera
House, Dresden, before one of the most competent
audiences of musicians imaginable and with every
outward sign of an epoch making success. That
the enthusiasm was spontaneous, genuine and
deeply felt there can be no doubt; but when we
try to consider dispassionately what it means and
what augury it has for the future of the work we
find ourselves beset with doubt and with difficulty.
* Salome’ is certain to give rise to a vast deal of
controversy; and, so far as the criticisms which
have already appeared afford a means of judging,
Fhe attack will be delivered along two lines, Leav-
ing for a moment out of account those who are
c-onvinced that all Strauss’s music is only a par-
ticularly aggressive form of twentieth century
lunacy, there are those who find that the music is
wholly unsuitable to the text and there are those

who find that it i2049:03x17 and ndissenoraen’s UNEISTHY

other words, those who say that it expresses too

is higher than at Tintagel or Kareol, but it is the
temperature of the open air, Nor is there any
chivalry or romance,—it is all crude and violent
passion, It has been described as hysterical, but
this is only partially true. The passion is closely
studied, but the observer keeps his head in the
midst of it. And here we come to the limitations
of the composer, There are passages where he
seems to feel too little with his creations.

To come to specifically musical aspects of the
score, it is unmistakably Strauss in his latest de-
velopments. He carries one step further than in
the Domestic Symphony his economy of thematic
material; and there is probably no opera based on
leitmotifs which has so few of them. The score is
a triumph of complexity and of subtlety; but it seems
to be a complexity of harmony and of orchestral
colour rather than of polyphony. This, from the
technical point of view, seems the most remarkable
feature of the music; but from one hearing it is
thlei pa”eak of the comgplexity with more
certainty. Possibly, it is by this that Strauss means
to reproduce the simplicity of the text. Still, there

;?t‘tllceh and those who complain that it expresses too

are passages of polyphony in which Strauss's well



known mastery asserts itself triumphantly. He has
written nothing more impressive than the passages
for the orchestra which precede and follow the only
appearance on the stage of Jochanaan and Salome’s
final soliloquies over his severed head. Here we
have themes subtly interwoven and splendid musical
drama. The sardonic humour of Strauss has never
been more characteristically shown than in some
of the music of Herod and in the ensemble of dis-
puting Jews.

The performance at Dresden was masterly.
Though Frau Wittich was not a sensuous Salome,
her singing was extremely fine, when the composer
allowed her to sing; Herr Burrian was splendidly
dramatic as Herod; and Herr Perron declaimed
nobly as Jochanaan and made the most of the im-
pressive contrast between his broad phrases and |
the torrential passion of the rest. The orchestra of |
a hundred and twenty played in a way which will
be a malissen WorROIOLOMERIty; Libraryierr von
Schuch's achievements as conductor were beyond
words,—remarkable!




THE QUESTION OF SSALOMGE"

By LANDON RONALD. |
The production of a new opera by I{ichélrd Strau'ss is an i@

event of great importance in the musical world, and
accordingly most of the chief papers of L()_n(]on sent
special correspondents to Dr(zsd}eyx; on the oceasion of the
first performance of ‘Salomé 4. short time back.
Many columns appeared, but, of course, it is éll\‘\'ll_\St
well-nigh impossible to form any opinion of a work from |
reading about it, and one can get no further than to learn
whether it was successful, how it was received, and how
it was rendered. All this we know about “Salomé,” with
the additional particulars that the work is scored for an
orchestra of one hundred and twenty men (this being the
minimum that it is possible to employ if the score is to be
played as written), and that the Kaiser strongly disap-
proves of the subject having been taken by Strauss for
an opera, and that Strauss very much resents the “inter-
ference of his august King and Emperor. I understand
from a very musical friend who was present at the first
performance, that the music is ultra-Strauss; so much so
that one thinks of his Symphonic Poems as simple, straight
forward, tuneful little compositions in comparison with
this opera of his. This, I admit, has not prejudiced me
in favour of the work. Readers of this column know full
well my views on these “little ”” tone-poems which Strauss
has intiulg{wl in during the last few years, 50 it is unneces-
sary for me to repeat them. I learn, further, from my-
friend that scarcely one note from any singer was heard |
during the evening, the orchestra monopolising all the
hearing powers that an ordinary individual is blessed with.
This, in the case of certain German singers, might be con-
sidered a blessing in disguise as far as the audience is
concerned ; but as a rule, of course, it is more pleasant
to hear singing when one goes to the opera, because there
are just a few people who pay their money for that
GXPress purpose.

&

All this, however, is history repeating itself. Exactly
the same charges were brought against Wagner half a
century ago. The “Ring” was supposed to be a work
which could only be performed in a theatre that was
specially built for the purpose. “Tristan und Isolde,” it
will be remembered, was rehearsed for weeks and weeks,
and eventually the singers threw down their parts and
declared it was absolutely impossible to sing such music.
To-day, however, we have the “Ring” given in its en-
tirety in almost every opera house in the world, and
“Tristan ” is continually sung and performed even by
English provincial opera companies! Thus it will be seen
that the sensations of the fathers are the. commonplaces
of the children. Wagner was dubbed a musical maniac ;
Strauss has just been described by a very eminent musical
critic as “an enormously clever man, who was once a
genius.” The differences between the two men, however,
are undoubtedly very great. Wagner actually created a
new school of opera, whereas Strauss is merely carrying
on the Wagnerian traditions with additions that can
scarcely be considered improvements. Wagner was a
pioneer ; Strauss is a disciple possessing originality and
talent. Strauss has never had to shake the dust of the
old-fashioned Italian opera off his feet and offer in its
place a great art-work that was eventually to be acknow-
ledged as such, but not until its creator had been dubbed
a madman! Wagner undoubtedly made the path a com-
paratively easy one for any man of talent to pursue his
way. He developed as no other man had ever done the
musical intelligence of the public, and to my mind he
actually was the creator of the modern school of music.
~ And yet, withal, one could In no sense compare the
music of Strauss with that of Wagner. The reason why
I have coupled their names together so much is because
I wished to prove, as I have said, that History is repeating
itself. I cannot insist enough, however, that the means
Strauss employs to attain an end are identically the same
as Wagner used before him, and that Wagner was not a
copyist, but a creator. All of which brings me back to
the interesting point whether or no “Salomé” will ever
live to take its place eventually amongst the operatic
répertoire. I certainly do not think that because an
orchestra of 120 men is required, or because the libretto
is disapproved of by Mrs. Grundy, that there are sufficiently
potent reasons to prevent its ultimately being given any
and every where.  Opera houses will eventually have to be
altered or built to meet modern-day requirements, and all
this will come about when the next musical genius is born,
and gives us works ‘which demand different requirements
and surroundings to those that are at present used. This | §
occurred when Wagner came on the scene, and, without |
any doubt, will occur again. England, of course, is
operatically so terribly far behind other nations that it is
4 very moot point whether even in centuries to come she
: \\'.111 ever be able to hold her own. But abroad it 1S quite ~
. (l‘lffcrent; things g0 on apace there. In France and in '

(Jerrpnn_\' great works are not kept in the cupboard or
) | (fon;mgn(t(} to the flames, because the libretto might shock

: one’s maiden aunt. - It is ‘true that “Salomé” has been
rejected ln‘Vi(',l]n:l on account of the libretto, but this is
; only one of those regrettable exceptions that go to prove

the rule. The question of moral or immoral operatic
libretti is far too biga one to go into in these columns, but
4s a general principle I consider it preposterous that here
‘ in LO“(IQ&Q‘EMVFW%UH%‘%iV@réW‘mmgmmss really great
b operas because the libretti either desl with a Biblical or a
. so-called immoral subiect.
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OSCAR WILDE'S WORK VETOED.

i (FROM OUR CORRESPONDENT.)
: VIENNA, March 10.

Richard Strauss’s opera, “ Salome,” written to
Oscar Wilde’s words, was down on the list for future
production at the Vienna Opera, with changes in
parts of the libretto objected to by the censor. It
was intended to substitute an Assyrian priest for
John the Baptist, with other minor alterations in the
text. I learn, however, that it has now been de-
cided by the management that it would be better
to give up the piece altogether, and consequently
Schilling’s “ Moloch ” will be given in its stead, next

season.
Wit Sgera0asins THVErsaSALBTay 1,0 £171

duced, with new and greatly improved staging.
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Our Berlin Gorrespondent writes: It has been de- |

cided o present Richard Strauss’s “ Salome” in

Berlin. The Royal Opera House has definitely de-

clined to have a.nythjng to do with the work, but the

Theater des Westens Fas been enterprising enough

tooffefrxtahome The singers who took charge of

the leadi SoiTh o '3 the prin-
cipal msbm AT ¢ %’%ﬁm all come
to Berlin, and remain here until * Sm.ome ” can be
t‘ramsfe'r*‘ed without risk to Berlin artists.




The Star.

“ SALOME” NOT WANTED.

Richard Strauss’s opera, “Salome,” written,
to Oscar Wilde’s words, was down on the
list for future production at the Vienna
Opera, with changes in parts of the libretto
obf‘ecltlead tg by t;:te Censor.

t has been id =, 3% 8 the
“Standalissen Smﬁiﬁ& up tne

piece altogether.
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- +*“Salome ” has now been given at a sec:
ond German opera house, viz., at Breslau,
Richard Strauss was present, and he rhad
taken an active part in several rehearsals.
The public received the opera, which was
gonducted by Mr. Triiwer, with enthusiasm,
but- the eritics were not unanimously favour-
able. In two directions this performance
‘has shed. some light on the work. = The
‘otchestra numbered about eighty only. In
a letter to the director of the opera the com-
poser said: “The performance was, indeed,
excellent, thanks to the artistic efficiency
of the orchestra, which, if it was small, was
eminently well trained. TIf, after the Dres-
dén performance, I doubted whether per-
formances of ‘Salome’ would always be con-
fined to-a few of the largest Court theat;

T' now may entertain hopes that they ma;
be given also on stages of lesser importance
performances which shall still do justig
nty intentions.”” The other point regards
greater or lesser importance of the v
Ear'ts'.l'—j'i‘he part of - Herod, laid out for

igh bariton, was sung by a high tenor, A‘f‘
whom . ~Jissen IGe0Z UnersiSyLbrary. (1.

higher Fange of his voice 'were made.
Enoft s L



h«%ﬁ /gv\;w NE Ma~rl 06

Richard Strauss’s opera, * Salome,” writtén to
Oscar Wilde’s words, was down on the list' for
produetion af the Vienna Opera, with ¢hanges in
‘parts of the libretto objected to by the censor,
It hoe noJissenal sUhiverstyBlaibiany mern s 1.4+
it would be better to give up the piece altogether.
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Notwithstanding the Kaiser's disapproval of
| Btrauss’s ‘“‘Salome’’ a performance is to be oiven
4in Berlin.  The Royal Opera House has retused
‘to produce the work, which was 1'11:.1'1;,7 to be ex-
‘%e'cted. The management of the heatre des

‘estens have taken the work up and all the
principal performers and the leading orchestral

layers who assisted at the Dresden production

ve beeﬁ engaged. It is intended to offer tixa

arts subsequentl Tpe s in the
pGerman o3 %ﬁ?,n m@%’m@%ﬁ%ﬁom risk
to the geveral performance.
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Morning Leader.

Strauss’ ‘“Salome” has been produced af
Breslau. The performance had been locked
forward to with some anxiety, as the orches
tra there numbers only 80 performers. After
the production Strauss wrote a letter to the
authorities expressing his gratification at
the result, and saying that he now felt sure
“Salome ” could be produced even on i
smaller stages of Germany. After the fis
Dresdén performance he still felt that i
was impossible without the enlarged orchet
tra, but all doubts had now been remo
This is a somewhat rash confession, ﬂ
which the most will be made by certain
sections of the musical world. But, after all,
the “Ring” is given at places where the
orchestra is not so Jarge as it is at Dresden
oriat Bayreuth, and nobody complains. Tbhl:
only n"&b&hm mmgﬂggt Tum
are thé %ges en authcnt:esl‘ w %@gus finc
themselves deprived of a lucrative monopoly

77777 Sl
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Musical News. "

With regard to Dr. Richard* ‘auss’s attitude towards
the Kaiser, we have been favoured with the following
authentic statement by a Berlin correspondent :—¢ There is
a talk in Berlin of Richard Strauss giving up his post as
conductor at the Opera House, because of a dispute with the
Kaiser, who objects to his new opera, ‘Salome,” which h
considers ‘degrading art.” Richard Strauss. refuses: to b
dictated to eved ? %’@?ﬁbéé&?!"”ﬁt\mha 1, blow for
Opera House in Berlin when he resigns.”




Musical Standard. 31 Mok 53

FRo I a pnvate source I Iearp a.t s 'y ill bemg ngen
every week, a2019z0Bskn.Wopy '56&0?% tg6§house is invari-
ably sold out. Thus © Staccato " in ths ‘ Leader.”
= 2 — ) *
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At i0¢ town theatre at Graz on the 18th, 18th,
and 20th of next month, Richard Sirauss’s newest
work, the one-act musical drama, “Salome,” will
be perfermed, under the personal direction bf the
composer. On these occasions the orchestra will be
strengthened by the addition of ninety strument-
slists. As this will be the first representation in
Austria the directors of the theatre, wishing to give
foreign music-lovers the opportunity of hearing this
muoh -discussed work, have decided to reserve a num-
ber of seats, The texi-book of Oscar Wilde will be
the version followed. In view of a performance of
¢ Salome,” either at Paris or Brussels, the composer

tas edapigissh mmmmﬁe French
text of Oscar Wilde. Lt is hoped that ¢ I'V’;:WL wil!
soon appear in this new form.

E
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ARRANGEMENTS aTe being made for the per-
formance of “Saleme, 32 thhard Strauss’ new
opera, in Berlin. - The Kaiser's Court. it
seems, is divided into two campo.on the sub-
ject. One party will ‘have neothing to Bny

“Salome 2 bel_mv:mg 1t m be an nmm&b

in fa.vou»r of the anti- “Salon

. Sl
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~ Formiey NOTES.
. Richard Strauss’s *“Salomé,”” has been given st ]
Cologne with great success, the composer having been |
called some fifteen times before the curtain at the close.
A speocial subsidy of 33,000 marks had been voted by the
municipality in order to ensure a sufficient number of re-
hearsals for this very complicated work.  Although only
in one act * Salomé” takes about an hour and a half to
perform, Dissen 903
excellent in the part of Herod.
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ORD MACAULAY “in one of his essays=
a really entertainingy if wrong-headed,

body of "literature—compared a book

which a lady had written dealing with a

seventeenth-century subject, and another
book written by the same-lady in “which the
materials were furnished by the eighteenth century.
She seemed, he declared, to have written about the
seventeenth ~century because she had already
studied it, and to have studied the eighteenth cen-
tury because she wished to write about it. The
difference between the two books represents an
enduring difference between literature and journal-
ism. Our great authors write out of the fulness
of an experience that has been naturally acquired.
Our journalists go out and acquire experience of
set purpose in order that they may be able to put
them in a book. Stevenson—a better author than
a fickle-minded criticism at present regards him-
wrote Memories and Portraits because he had
known certain people and places, and had loved
them, as we say, with no ulterior motive. George
Steevens, on the other hand, went forth and saw
London and India and Egypt, because the Editor
of the Daily Mail wished him to do so, and, con.
sequently, his work was as  superficial-asit-wes
brilliant, as fleeting in the impression it left as it
was immediately striking. Every author almost
nowadays believes in this contracted sort of writ-
ing. Our novelists, like our descriptive writers,
take ship for the uttermost ends of the earth in
much the same spirit as that in which a miner sets
out for South Africa or the Klondyke. One can-
not, unhappily, dig up the gold of literature save
in the appointed circle of one’s own experience,
and in one’s own soul. Still, there is a good deal
of entertainment to be had outside the boundaries
of pure literature. There is an infinite number ot
books awaiting our interest and laughter, if we do
not insist upon forcing a comparison between them
and the books of Herodotus or Montaigne or
Thoreau.

M. de Guerville’s volume on New Egypt is such a
book. M. de Guerville tells us in a preface that,
on the eve of his departure for Egypt, he met a
friend. ‘‘ But tell me,” said his friend, ‘‘ what
are you going for—amusement? ” ‘“ To amuse my-
self? ”’ was the answer. ‘‘ Rather not. I'm going
to write another book.’”’ Armed with this admir-
able intention, M. de Guerville travelled and saw
many sights between Alexandria and Fashoda.
‘“ T have knocked,”’ he declares, ¢ at all doors, rich
and poor, high and low.”’ Oscar Wilde-ence said
of Mr. Kipling that he had seen many queer things
through keyholes, and some of M. de Guerville’s
anecdotes are so piquant, so Continentally frank,
that they represent what to the English® mind
remains a keyhole view of the world. Evidently
many things happen in Egypt which would only
be permitted in England behind locked doors. Even
some of the most innocent of the amusements of
Cairo would scarcely seem at home in this _country.

¥ New Egypt. By A. B. de Guerville. With 183 illustrations.
(Heinemann, 21s. net.) AT

- THE BAZAAR, Dec.29,1905.

The Appeal Court in Paris recently had
an important case before it—important,
that is to say, by reason of a fact which
transpired during the course of the hear-
ing, though the suit itself was trivial
enough. The former landlord of a hotel
had brought an action against the present
proprietor for the delivery up of certain
boxes, -and on being asked why he mani-
fested such great interest in them, replied
that they contained wunpublished manu-
scripts of the late Mr. Osear Wilde, who
was his tenant and had died in his house.

If the boxes really did contain even no
more than two or three manuscripts of the
kind suggested, they were worth fighting for
to the bitter end. Among English authors
of the last days of the nineteenth century
Oscar Wilde towered like a giant, a fact
which is already fully appreciated, for
there is a great demand for everything or
anything he wrote, and that demand is
increasing daily.

JM."‘-“‘)“G

- In a recent issue we Tteferred to a
case heard in the Paris- Court of
Appeal in connection with some alleged
MSS. left behind in Paris by the late Mr.
Oscar Wilde. Mr. Stuart Mason, of Ox-
ford, informs us that-when he was in Paris
about a year-and-a-half ago he stayed at
the Hotel d’Alsace, and occupied the very
r in which Wilde died. He also spent
several hours in going through three large
boxes of books which remained in the pos-
session of the landlord. These consisted
chiefly of English magazines and novels,
but there was little of any great interest.
He is quite certain that the boxes did
not contain a single line of Wilde’s MSS.
Mr. Robert Ross and other representa-
tives of Mr. Wilde know of the existence
of “these boxes of books, but it is quite
certain that they removed everything of
any interest or value. ; |

NEWS IN BRIEF.

A LiTEBRARY ADVENTURE.,

Oscar Wilde's “ Florentine Tragedy’ was produced
for the first time at the Deutsches Theater, Berlin, on
Friday night. 1t was accorded a favourable recep-
tion (says & Reutor message), due raiher to the
beautios of language and verse than to its merits as

a pl Rudolf Schildkraut, whose Shylock was
favourably noticed recently, scored a great success in

tho principal part, that of the Jew who discovers
his wife at a rendezvous with a Florentine noble.
He also took the leading part in “ Der Heilige
Brunnen” (The Holy Well), a legend written by an
Irishman, Mr. John Millington-Synge. It was un-
favourably received. ; .

The interest which is taken in all Wilde's works in
Germany was enhanced by the eircumstances attend-
iny the publication of the * Florentine Tragedy.”
Tho play, with a critical essay on Shakespeare’s
sounets, disappearod from the author’s study, and
all efforte mads by Wilde to recover it were fruitless.
Only ten years after, on an examination of the poet’s
| papers after his death, was a copy of the tragedy
| discovered among cdd fragments of the ‘‘ Duchess of
( Padua.”

TRIBUNE,

MR. OSCAR WILDE'S ESTATE.

! " Since the death in Paris on November 30th,
| 1900, of Mr. Oscar Wilde, there have. been
| numerous conjectures and reports as to the
| state of his finances at that time. On Satur-
| day, however, letters ‘of administration of his
| estate .were granted. He is described in the
rant as ‘‘Oscar Fingal O’Flahertie Wills
Vilde, of the Hotel d’Alsace, Paris, who died
intestate on the 30th November, 1900, and whose
estate, so far as the same can at present. be
| ascertained, does not exceed £100.” The letters
{ of administration were granted at the Principal
| Probate Registry, in accordance with Section 73
| of the Courts of Probate Act, 1857, to Mr.
Robert Ross, dealer in works of art, of 10, Shef-
field-gardens, Campden-hill, W.

FEBRUARY 26, 1906.

——

DAILY CHRONICLE,
0SCAR WILDE’S ESTATE. :

Since the death in Paris in November 1900 ot
Oscar Wilde, there have been numerous conjec-
tures and reports as to the state of his finances
at tho time. On Saturday letters of administra-
tion were granted, when it was declared that the
estate, so far as can ab present be ascertained,
does not exceed £100.

The Star.
UNIMPORTANCE OF BEING A GENIUS.

Since the death in Paris in November,
, of Oscap Wilde, there have been
numerous conjectures and reports ass to the.
state of his findpces at the time. |
- On Saturday letters of adminigiration were
granted, when it was declared that the
estate, so far as can at presemt 2o ascer-
taioed. does not exceed £100.

Leicester, PPost,

OSCAR WILDE'S WILL,

Letters of administration to the estate-of Mr..
Oscar Fingal O'Flahertie Wills Wilde, of Hotol
d'Alsace, Paris, who died November 30, 1200, have
been granted to Mr. Robert Ross, of 10, Sheffield
Gardens, Campden Hill, W., the estate, as far as
Elaoa&» present -be. ascertained, being. returned -at

e

! OSCAR WILDE’S DEBTS.

EXPECTATION THAT THEY WILL BE
PAID IN FULL.

Mr. R. Ross, who took out letters of admin-
istration to the estate of Oscar Wilde, writes
to the ‘‘ Chronicle ”’ to explain his position.

When Wilde died in November 1900 he was
an undischarged bankrupt.  Since his death
there has been a steady and increasing demand
for his works, and the English creditors have
been paid 19s. in the pound. In the mean-
time the bankruptcy officials have seized the
profits on ‘“De Profundis,” issued last year,
~and with these and a su :
by a friend the balance will be paid.

‘adds, ““that tliese debts s}lxgl

sum of £400 advanced

'TRAGEDY OF GENIUS.

Wilde’s Dying Wish
about his Debts.

DISPOSING OF RUWOURS, |

We announced, a few days ago, that letters of
| administration of the estate of the late Mr, Oscar
| Wilde had been gramted to Mr. R. Ross, and
that it had been sworn at less than £100. With
reference to this Mr, Ross has addressed a letter |
to us which throws a good deal of light on the
end of a tragic career. '

“May I be allowed,” he writes, ‘“ to correct an
erroneous deduction which has followeﬁl the

granting of letters of administration to myself |
for the estate of the late Mr. Oscar Wilde? It
is suggested that when the author died he was
worth at least £100, and that this settles the
| various rumours with regard to his finanoces at
the time,

“The facts are these:—In September, 1895,
i Wilde was adjudicated a bankrupt; the petition.

ing creditor being the late Marquis of Queens-
berry, who obtained a verdict against him with
| costs. The assets consisted mainly of literary |
' and dramatio rights, and a reversionary interest |

in' his brother’s and his wife's estates. Im
November 1800 Wilde died, an undischarged
bankrupt. ‘

“ During the three years following his release |
from prison (1897) he lived on a small annuity
provided for him by his friends. Since his death
there has been a steady and increasing demamd
for his works, due, I believe, to the great interest |
they have aroused on the Continent, particularly |
in Germany. The publication of ‘De Pro:
fundis’ stimulated this interest.

“The consequence was that, although unseru-
pulous Emglish and American publishers have |
pirated most of the works, the English creditors
have been paid 19s. in the pound. The remain-
ing 1s. in the pound has been contributed by the |
seizure of the profits of ‘De Profundis,’ and
about 8400 which a friend has advanced in order |
| to clear off the debt. |

BANKRUPTCY ANNULLED, |

“The bankruptey, therefore, is amnulled, in
accordance with the wishes of the late author, and |
by the order of the Probate Court I have been |
appointed administrator of the wreck of the!
oopyrights, literary and dramatic. I have re-|
signed my claim Yo the profits of ‘ De Profundis,’
out of which I had hoped to clear the Paris debis,
all of which were incurred by the author after
his release from prison while he was still an un-
discharged bankrupt. !

“ Tt was Wilde's last expressed wish that these ]
should be paid, the creditors being people who |
knew while supplying him with the necessarie$
of life that they stood mo legal chance of being
paid at all. )

“When Wilde died I gave the French creditors
my personal assurance that all their claims would
eventually be met, secure as I believed mywself to
be in the possession of the remarkable MS., ‘De
Profundis.” The Bankruptoy laws are, how-
ever, no less monstrous than all other laws. A
barkrupt eannct give even his most intimale
friend the work of his own brain for discharging

| what most of us would call & moral obligation.

* Wilde being a bankrupt his work, though
written subsequent to the receiving order being
made against him, became liable to seizure not
by the French creditors, but by the English
creditors, and others who figured so gracefully
in hig trial at the Old Bailey. !

“The English bankruptey has, however, been
ammulled, or will be in a few days. Arrange-
ments have been made with Messrs. Methuen to
bring out a uniform edition of Wilde's works,
and out of the profils arising therefrom I shall’
be graciously permitted by the Court, I believe,
to satisfy the French creditors.”

}
Oscar
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|
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Evening Standard

St. James’s Gazette.

The bankruptey will then be annulled, and
with the proﬁI:;s of a new edition of Wilde’s
works, which Messrs. Methuen are bringing
out, Mr. Ross hopes to obtain sufficient money
to pay the French creditors all that is due to
them. - et

“ Tt was Wilde’s last expressed wish,”” he
1d be j
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OSCAR WILDE'S AFFAIRS.

e

POSITION OF HIS CREDITORS.

was announced a few days ago s that letters of
stration of the éstate of the late Mr. Oscar
had been granted to Mr. R. Ross, and that it
n eworn at less than K £100. With reference
Mr. Ross has addressed a letter to the
ly Chronicle” which throws a good deal of lighti
e end of a tragic career.
ay 1 be allowed,” he writes, “to correct ami
\eous deduction which has followed the granting
fters of administration to myself for the estate
o late Mr. Oscar Wilde? It is suggested that
| the euthor died ne was worth at leist £100.,
that this settles the various rumours with regard
s finances at the time. The facts are these:—
sptember, 1895, Wilde was adjudicated a bank-
. the petitioning creditor being the late Marquis
neensberry, who obtained a verdict against him
" costs.  The assets comsisted mainly of literary
dramatic rights, and a reversionary interest in
brother’s and his wife’s estates. In November,
‘Wilde died, an undischarged bankrupt. During
three years following his release irom prison
he flived on a small annuity provided for him by
jends. Since his death there has been a steady
increasing demand for his works, due, I believe,
le great interest tney have aroused on the Com-
t, particularly in Germamy. The publication of
‘Profundis’ stimulated this interest. The con-
ce was that, although unscrupulous English
merican publishers have pirated most of the
. the English creditors. have been paid 19s. im
wound. The remaining ls. in dthe
‘been contributed by the seizure of the
y of *‘De Profundis,’ and about £400.
. a friend has advanced in onder to
‘off the debt. The bankruptcy, therefore, is
led, in accordance with the wishes of the late
and by the order of the Probate Court I have
appointed administrator of the wreck of the
: gts, literary and dramatic. I have resigned
im to the profits of ‘De Profundis,” out of
I had hoped to clear the Paris debts, all of
were incurred by the author after his release
rison while he was still an undischarged bank-
It was Wilde's last expressed wish that these
be paid, the creditors being people who knew,
ipplying him with the necessaries of life, that
d no legall chance of being paid at all. When
died I gave the French creditors my persomal
ce that all their claims would eventually be
ure as 1 believed myself to be in the posses-
the remarkable MS., ‘De Profundis.’” The
ptcy laws are, however, no less monstrous than
her laws. A bankrupt canmot give even his
lintimate friend the work of his own brain for
o what most of us would call a moral obliga-
ilde being %hba.nkr}xpt hisrd wo}r)l;, t;hoxﬁh
Bn SU uent to the receiv order o made
S %;mmme liable bomsiizure not by the
th creditors, but by the English creditors, and
& who figured in his trial at the Old Bailey. The
sh bankrupt has, howge;, been annulled, or
o in a few days. Arrangdenmends have been made
ihe out a uniform edition of Wilde’s works, and
§ the profits erising theréfrom I shall be per-
d by tﬁe Court, I believe, to sa
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?unde”e Advertiser.
OSCAR WILDE'S FINANCES.

ince the death in Paris on the 30th
vember 1900 of Oscar Wilde, there hawg
in - numerous conjectures - and reports z®

é‘,the state of his finances at that time. On,
ffurday, however, letters of administration
his estate were granted. He’is described
_the grant as ‘ Oscar Fingal = O'Flahertie
ilis Wilde, of the Hotel d’Alsace, ris,
o died ix?'testate on the 30th November 1900,
d whose®estate, so far as the samc can ak
ent be ascertained, does not exceed £100.”
he letters of administration were -granted
[ the principal probate registry, in accord-
with the Section 73 of the Courts of
fobate Act, 1857, to Mr Robert Ross, dealer
[ works of art, of Sheffield Gardens, Cama
Hill, London, W.
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é OSCAR WILDE'S DEBTS.

———

T. R. Ross, who took out letters of administra-
‘ to the estate of Oscar Wilde, writes to the
aily Chronicle™ to explain his position.

hen Wilde died in November, 1900, he was an
s harged bankrupt. Since his death there has
La ste dy and increasing demand for his works,
‘the Xnglish creditors have been paid 19s. in
. pound. In  the meantime the bankruptey
ials have seized the profits on  De Profundis,’’
°d last year, and with these and a sum of £400
nced by a fg-:end the balance will be paid.
bankruptey will then be annulled, and with the

litors all that is due to them.

It was Wilde's last expressed wish,” he adds,
At these debts should be paid, the creditors
g people who knew while suppiyin him with
‘necessaries of life that they stooﬁ no legal
of heing paid at all.’ Rk <
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tisfy the French

Xy PEDIVU ALY

 DEBTS OF A GENIOS,

TRUTH ABOUT OSCAR WILDE’S
ESTATE.

B

HIS LAST DAYS IN PARIS.

A few days ago it was ammounced in the
“Mercury " that letters of administration of
the estate of the late Mr. Oscar Wilde had
been granted to Mr. R. Ross, and that it had
been sworn at less than £100. With reference
to this Mr. Ross has written & letter which
throws 1 good deal of light on the end/of 3
tragic caneer, >
“May 1 be allowed,” he writes, “to correct
an erroneous deduction which has followed
the granting of letters of administration to
myself for the estate of the late Mr. Oscar
Wilde? 1t is suggested that when the author
die] he was worth at least £100, and thet
this settles the various rvmours with regard
to his finances at the time. :
** Thhe facts are these :-—In September, 1895,
| Wilde was adjudicated a bankrupt; the
petitioning creditor being the late Marquis
of Queensberry, who ohtained a verdict
agacnst him with costs. The assots, consisted
mainly of literary and dramatic rights, and
a reversionary interest in his brothers and
his wife’s estates. 1n November, 1900, Wilde
Jdied, an undischarged bankrupt. -
Friends Allow Him an Annuity.
“During the three years following his re-
lease from prison (1897) he lived on a small

annuity provided for him by his friends.
Since his dcath there bas heen a steady and
Increasing demand for his works, dug, I

believe, to the pgreat interest they have
aroused on the Continent, particularly in
Germany. The publication of * De Profundis’
stimtlated this mterest.

“The consequence was that, although un-
scrupulous English and American publishers
hawve pirated most of the works, the English
areditors have been paid 19s. in the pound.
The remaining 1s. in the pound has been con-
tributed by the seizure of the profits of ‘ De
Profundis,’. and about £400 which a friend
has advanced in order to clear off the debt.

“The bankruptey, thervefore, is annulled;
in acordance with the wishes of the late
author, and by the order of the Probate
Court. 1 have heen appointsd “administrator
of the wreck of the copyrights, literary and
dramatic. I have resigned my claim to the
profits of “De Profundis,” cut of whidh I had
hoped to clear the Paris debts, all of which
were inourred by ithe author after this release
from prison, while he was still an undis-
charged bankrupt. ;

Wilde's Last Wish.

“It was Wilde's last expressed wish that
these should be paid, the craditors being
people who knew, while supplying him with
the mnecessaries of lifle, that they stood no
legal chance of being paid at all.

“ Wihen Wilde died I gave the ‘French
creditors my personal assurance that all théir
claims wotuld eventually he met, secure as 1
believed myself to be in tae possession of
the remarkable MS._ | ¢ De Profundis.” The
bankruptcy laws are, however, nc less mon-

| strows than all other laws. A bankrupt can-

not give even his most intimate friend the
work of his own brain for discharging what
most, of us would call & meral obligation.

“Wilde being a bankrupt, his work,

| thouga written subsequent to they Vi
mhrgbemg made ag:{lnst hamy, -bamm
to seizuwre not by the Fremch creditors, bub
by the English creditors, and others who
figured so gracefully in his trial at the Old
| Bailey. -

“The English bankruptcy has, however,
been anmulled, o will be in a few days.
Arvangements yave been made with Messrs.
Msethuen to bring out a umiform edition of
Wilde's works, and out of the profits aris-
ing therefrom I shall be gracicusly permitted
by the Court, T belidve, to satisfy the French
creditiors.” ;
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“was immediately striking. Every author almost

~ Thoreau.

‘able intention, M. de Guerville travelled and saw

% have knocked,?’ he declares, * at all doors, rich

 (Heinemann, 21s. net.)

epresents an
iterature and journal-
ors write out of the fulness
s been naturally acquired.
r journalists go out and acquire experience of
t purpose in order that they may be able to put
ﬁ?k lin a h::é{ Simrison—-va ) better author than
fickle-minded criticism at present regards hi :
wrote Memories and Portraits because he had
known certain people and places, and had loved
them, as we say, with no ulterior motive. George
Steevens, on the other hand, went forth and saw
London and India and Egypt, because the Editor
of the Daily Mail wished him to do so, and, con
sequently, . S ficial c
brilliant, as fleeting in the impression it left as it

nowadays believes in this contracted sort of writ-
ng. Our novelists, like our descriptive writers,
take ship for the uttermost ends of the earth in
much the same spirit as that in which a miner sets
out for South Africa or the Klondyke. One can-
»t, unhappily, dig up the gold of literature save
in the appointed circle of one’s own experience,
nd in one’s own soul. Still, there is a good deal
»f entertainment to be had outside the boundaries
[ pure literature. There i infinite number ot
books awaiting our interest and laughter, if we do
ot insist upon forcing a comparison between them
and the books of Herodotus or Montaigne or

M. de Guerville’s volume on New Egypt is such a
book. M. de Guerville tells us in a preface that,
on the eve of his departure for Egypt, he met a
friend. * But tell me,” said his friend, ‘‘ what
are you going for—amusement? * ¢ To amuse my-
self?  was the answer. * Rather not. I'm going
to write another book.”’ Armed with this admir-

‘many sights between Alexandria and Fashoda.

and poor, high and low.” Oscar Wilde onece said |
f Mr. Kipling that he had seen many queer things
hrough keyholes, and some of M. de Guerville's
necdotes are so piquant, so Continentally frank,
that they represent what to the English' mind
remains a keyhole view of ‘the world. Evidently
many things happen in Egypt which would only
e permitted in England behind locked doors. Even
some of the most innocent of the amusements of

ould scarcely seem at home in this country.

R

* New Egypt. By A. B. de Guerville, With 183 illustrations.|

1

Jissen Women's University Library
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ORD ]\?ACW@AY'@“@M of his essays—m}
a really entertainingy if wrong-headed,
body of literature—compared a book!
which a lady had written dealing with a
seventeenth-century subject, and another:

book written by the sameé.lady in “which the

materials were furnished by the eighteenth century.

She seemed, he declared, to have written about the

seventeenth century because she had already’

studied it, and to have studied the eighteenth cen-
tury because she wished to write about it. The
difference between the two books represents an
enduring difference between literature and journal-
ism. Our great authors write out of the fulness
of an experience that has been naturally acquired.

Our journalists go out and acquire experience of

set purpose in order that they may be able to put

them in a book. Stevenson—a better author than

a fickle-minded criticism at present regards him—

wrote Memories and Portraits because he had

known certain people and places, and had loved
them, as we say, with no ulterior motive. George

Steevens, on the other hand, went forth and saw

London and India and Egypt, because the Editor

of the Daily Mail wished him to do so, and, con.

sequently, his work -wasas superficial-asit—wes—
brilliant, as fleeting in the impression it left as it ;
was immediately striking. Every author almost
nowadays believes in this contracted sort of writ-
ing. Our novelists, like our descriptive writers,
take ship for the uttermost ends of the earth in
much the same spirit as that in which a miner sets
out for South Africa or the Klondyke. One can-
not, unhappily, dig up the gold of literature save
in the appointed circle of one’s own experience,
and in one’s own soul. Still, there is a good deal
of entertainment to be had outside the boundaries
of pure literature. There is an infinite number ot
books awaiting our interest and laughter, if we do~
not insist upon forcing a comparison between them
and the books of Herodotus or Montaigne or

Thoreau.

M. de Guerville’s volume on New Egypt is such a
book. M. de Guerville tells us in a preface that,
on the eve of his departure for Egypt, he met a
friend. ‘‘ But tell me,” said his friend, ‘‘ what
are you going for—amusement?  ‘“ To amuse my-
self? >’ was the answer. ‘‘ Rather not. I'm going
to write another book.’’ Armed with this admir- °
able intention, M. de Guerville travelled and saw
many sights between Alexandria and Fashoda.
‘“ T have knocked,”’ he declares, ‘ at all doors, rich
and poor, high and low.’’ Oscar Wilde-ence said
of Mr. Kipling that he had seen many queer things
through keyholes, and some of M. de Guerville’s
anecdotes are so piquant, so Continentally frank,
that they represent what to the English' mind
remains a kevhole view of the world. Evidently
many things happen in Egypt which would only
be permitted in England behind locked doors. Even
some of the most innocent of the amusements of

Cairo \\foui]«!ﬁmmwiﬁ‘irﬁwmmhis,‘corurntr_v.m

* New Egypt. By A. B. de Guerville. With i ions.
Heinemangpz o nyet.) uerville, ith 183 illustrations
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NEWS IN BRIEF.

A LITERARY ADVENTURE. ;

Oscar Wilde's “ Florentine Tragedy’ was produced |
for the first time at the Deutsches Theater, Berlin, on
Friday night. It was accorded a favourable recep-
tion (says & Reutor message), due rather to the
'beautios of language and verse than to its merits as
a play. Rudolf Schildkraut, whose Shylock was
favourably noticed recently, scored a great success in
the principal part, that of the Jew who discovers
his wife at a rendezvous with a Florentine noble.
He also took the leading part in “Der Heilige
Brunnen” (The Holy Weli), & legend written by an
Irishman, Mr. John Millington-Synge. It was un-
favourably received.

‘The interest which is taken in all Wilde's works in
Gormany was enhanced by the circumstances attend-
ing the publication of the * Florentine Tragedy.”
Tho play, with a critical essay on Shakespeare’s
sonnets, disappearod from the autho’s study, and
all efforts mads by Wilde to recover it wero fruitless.

{ Only ten ye e ST LEA the poet’s

| pepers afmﬁﬁmmmg@%ﬁ’ He tragedy

(Ilgscglmer,}'\d among odd fragmonts of the ‘ Duchess of
adua.



"TRIBUNE,

MR. OSCAR WILDE'S ESTATE.

Since the death-in Paris on November 30th,
| 1900, of Mzr. Oscar Wilde, there have: been
| numerous conjectures and reports as to the
| state of his finances at that time. On Satur-
day, however, letters ‘of administration of his
lesmte were granted. 'He is described in the

rant as ‘‘Oscar Fingal O’Flahertie Wills

Vilde, of the Hotel d’Alsace, Paris, who died
intestate on the 30th November, 1300, and whose
| estate, so far as the same can at present be
| ascertained, does not exceed £100.” The letters
| of administration were granted at the Prineipal
| Probate Registry, in accordance with Section 73
{of the Courts of Probate Act, 1857, to Mr.
: Robert Ross, dealer in works of art, of 10, Shef-

T

field-gardens, Campden-hill,  W.. Uibdary
FEBRUARY 26, 1906.

———
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DAILY CHRONICLE,
OSCAR WILDE’S ESTATE.—V“—<¥

Since the death in Paris in November 1900 ot
Oscar Wilde, there have been numerous conjeo-
tures and reports as to the state of his finances
at the time. On Saturday letfers of administra-
tion were Jissen20b8ed8s! ﬁﬂmﬂamt the
estate, so iar as can ab present
doea not exceed £100.




{ worth at least £100, and that this settles the
| various rumours with regard to his finanoes at

| from prison (1897) he lived on a small annuity
| provided for him by his friends. Since his death
" there has been a steady and increasing demamd
| for his works, due, I believe, to the great interest,
| they have aroused on the Continent, particularly
{in Germany. The publication of ‘De Pro-

Oscar Wilde’s Dying Wish
about his Debts.

DISPOSING OF RUWIOURS. ,

We announced, a few days ago, that letters of |
| administration of the estate of the late Mr. Oscar
Wilde had been granted to Mr. R. Ross, and
that it had been sworn at less than £100. With
reference to this Mr. Ross has addressed a letter {
to us which throws a good deal of light on the
end of a tragic career.

“May I be allowed,” he writes, ‘“ to correct an
erroneous deduction which has followmli the
granting of letters of administration to myself
for the estate of the late Mr. Oscar Wilde? It
is suggested that when the author died he was

the time.

“The facts are these:—In September, 1895,
Wilde was adjudicated a bankrupt; the petition-
ing creditor being the late Marquis of Queens-
berry, who obtained a verdict against him with
costs. The assets consisted mainly of literary
and dramatio rights, and a reversionary interest
in' his brother’s and his wife's estates. Im
November 1800 Wilde died, an undlschn.rgved
bankrupt. i

“ During the three years following his release |

fundis® stimulated this interest.

“The consequence was that, although unseru-
pulous FEmglish and American - publishers have |
pirated most of the works, the English creditors
have been paid 19s. in the pound. The remain-
ing 1s. in the pound has been contributed by &he”
seizure of the profits of ‘De Profundis, and
about £400 which a friend has advanced in order‘

| to clear off the debt.

BANKRUPTCY ANNULLED. !
“The bankruptey, therefore, is annulled, in |
accordance with the wishes of the late author, and |
by the order of the Probate Court I have been |
appointed administrator of the wreck of the
oopyrights, literary and dramatic. I have Te- |
signed my claim to the profits of ‘ De Profundis,’
out of which I had hoped to clear the Paris debis,
all of which were incurred by the author after
his release from prison while he was still an un-
discharged bankrupt.

“ Tt was Wilde's last expressed wish that thesej :

should be paid, the creditors being people who |
knew while supplying him with the necessarie$
of life that they stood mo legal chance of being
paid at all.

““ When Wilde died I gave the French credifors
my personal assurance that all their cleims would
eventually be met, secure as I believed myself to
be in the possession of the remarkable MS., ‘De

| Profundis.’” The Bankruptoy laws are, how-

| to satisfy the French creditors.”

ever, no less monstrous than all other laws. A
bankrupt cannct give even his most intimate
friend the work of his otn brain for discharging
what most of us would call & moral obligation.

* Wilde being a bankrupt his work, though
written subsequent to the receiving order being
made against him, became liable to seizure not
by the French creditors, but by the English
creditors, and others who figured so gracefully
in his trial at the Old Bailey. 4

“The English bankruptey has, however, been
annulled, or will be in a few days.' Arrange-
ments have been made with Mesdrs. Methuen to
bring out a uniform edition of Wilde's works,

and out of_the profils arising therefrom I shall’
b i dsSEOREORR UniversiALID I v,




THE BAZAAR, Dec.29,1905,

The Appeal Court in Paris recently had
an important case before it—important,
that is to say, by reason of a fact which
transpired during the course of the hear-
ing, though the suit itself was trivial
enough. The former landlord of a Hotel
had brought an action against the present
proprietor for the delivery up of certain
boxes, -and on being asked why he mani-
fested such great interest in them, replied
that they contained wunpublished manu-
scripts of the late Mr. Oscar .Wilde, who
was his tenant and had died in his house.

If the boxes really did contain even no
more than two or three manuscripts of the
kind suggested, they were worth fighting for
to the bitter end. Among English authors
of the last days of the nineteenth century
Oica»r Wilde towered like a giant, 3. fact
which _is a - H| 5 1ok
there 4??% %ﬁ%\gﬁ%ing or
anything he wrote, and that demand is
_increasing daily. as et




The Star.

UNIMPORTANCE OF BEING A GENIUS.

Since the death in*Paris in November,
1900, of Oscar Wilde, there have been
numeroius ec"qectures 'md reports as to the
state 0f his finauces at the time.

s W OmRY i,

estabe so far as can at present aﬂ aace'r-
taived. does not exoeed



Leicester, Post,
OSCAR WILDE'S WILL,

Letters of administration to the estate-of Mr.
Oscar Fingal O'Flahertie Wills Wilde, of Hotel
d'Alsace, Paris, who died November 30, 1900, have
been granted to Mr. Robert Ross, of 10, Sheffield
Gardens, Campden Hill, W., the estate, as far as
can_af present be. ascerfained, being. returned - ab

Jissen20berd8s 1hiversya ibrary

=




- In a Tecent issue we Tteferred to a
case heard in the Paris. Court of
Appeal in connection with some alleged
MSS. left behind in Paris by the late Mr.
Oscar Wilde. Mr. Stuart Mason, of Ox-
ford, informs us that when he was in Paris
about a year-and-a-half ago he stayed at
the Hotel d’Alsace, and occupied the very
r in which Wilde died. He also spent |
several hours in going through three large |
boxes of books which remained in the pos-
. session of the landlord. These consisted
chiefly of English magazines and novels, |
but there was little of any great interest.

He is quite certain that the boxes did
not contain a single line of Wilde’s MSS.

Mr. Robert Ross and other ‘representa~
tives of Mr. Wilde know of the existence
o {hedissén Waeikaho3setgay Libraryis quite
certain that they removed averythmg of
any ‘interest or value.




OSCAR WILDE’S DEBTS.

EXPECTATION THAT THEY WILL BE
PAID IN FULL.

|
Mr. R. Ross, who took out letters of admin-
istration to the estate of Oscar Wilde, writes
to the ‘ Chronicle”’ to explain his position.
| When Wilde died in November 1900 he was
| an undischarged bankrupt. Since his death
i there has been a steady and increasing demand
for his works, and the English creditors have
been paxd 19s. in the pound. In the mean-
time the; W eized the
profits on Totundis,” ssue last year,
and with these and a sum of £400 advanced
by a friend the balance will be paid.
“——




Evening Standard
St James-’s Gazeite.

The bankruptey will then be annulled, an’d
with the profits of a new edition of Wilde's
worls, which Messrs. Methuen are bringing
out, Mr. Ross hopes to obtain sufficient money
to pay the French creditors all that is due to
them. - 2
“ Tt was Wilde’s last expressed wish,” he
-adds, ‘“that these debts should be,;ptmi, “the

& WothLos e hile supply-
e a S 2R,
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ofﬂhlelmteMr.
when the author died ne was worth at ledast £100.,

and that this sebtles the various rumours with regard
to his finances ab the time. The facts are these:—
In September, 1895, Wilde was adjudicated a bank-
rupt; the petitioning creditor being the late Marquis
of Queensberry, who obtained a verdict against him
with costs. The assets consisted mainly of literary
and dramatic rights, and a reversionary interest in
his brother’s and his wife's estates, In November,
1800, Wilde died, an undischarged bankrupt. During
the three years following his release from prison
(1897) he flived on a smaill, annuity provided for him by
his friends. Since his death there has been a steady
and increasing demand for his works, due, I believe,

tinent, particularly in Germany. The publication of
«De  Profundis’ stimulated this interest. The con-
sequence was that, although unserupulous English,
and American publishers have pirated most of the
works, the’ English creditors, have been paid 19s. im
nd, The remaining ls. in ‘the pound

the pou .
has been contributed by the seizure of the
profits  of ‘De Profundis,’” and = about £400

which @& friend has a,dw;?‘mmd in  order to

clear off the debb. The bankruptey, therefore, is |
hes of the late

annulled, in aceordance with the wis
awthor, and by the order of the Probate Court I have
been appointed administrator of the wreck of the
wpywiggts, literary and dramatic. I bave resigned
my diaim_to the profits of ‘De Profundis,” out of
had hoped to clear the Paris ts, all of
which were incurred by the author after his release
hile he was still an undischar| ed ﬂ

from prison while ho ¥ !
pt. It was Wilde's last expressed wish that

ru

| should be paid, the creditors being people who knew,

. g] ing him wibhthenmarig:,edfﬁfq thab
1

while suppiy¥ : i
they s ongegaﬂ chance of being paid ab all. When
Wilde died I gave the French creditors my p
assurance that all their claims would eventually be
met, secure as I believed myself to be in the ‘
Son of the remarkable MS., ‘De Profandis " Tha
bankruptey laws are, however, no less monstrous than
2]l other laws. A bankrupt canmobt give even ki
most, intimate friend tho work of his own brain for
d.scharging whatb mosb of us would call a moral obliga~
ion.  Wilde being a bankrupt his work e
written subse uent to the receiving order be tho‘ U
ainst him, became liable to seizure not ' ymadom
French creditors, but by the sk i e
others who figured in his trial at the Old ;B”hfh#ho‘a-‘ The
English  bankrupt has, how, , been an s
2 few days. A*rr‘uﬁ' : e;;bn , hawe beer

will be in

¢ the profits arising t, 3 i i
out of e B Court, 1 believe, to satisfy S be e

A works, and
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Bl
OSCAR WILDE'S FINANCES.

Since  the death in  Paris on the 30tk |

November 1900 of Oscar, Wilde, ' there hawg
boen . numerous conjectures and reports 28

to the state of his finances at that time. On,

Saturday, however, letters of administration
of his estate were granted. He'is described
in the grant as * Oscar Finsal " O'Flghertio
Willis Wilde,” of the Hotel ' d’Alsace, ris,
who died intestate on the 30th November 1900,
and whose ¢state, so far as the samo ' can at

present be ascertained, does not exceed £100.”/
The letters of administration were granted |

at the principal probate registry, in accord-
ance with the  Section 73 of the Courts of
Mr Robert Ross, dealer

Probate ;Act to
in “-orkﬁﬁ%ﬁnﬁ?ﬁﬁmmmmmm (Cams

den Hill, London, W. }

o . (et Y e



DEB’I‘S OF A GEMGS.‘"*‘,"

'mvm ABOUT oscnt mmﬁ
! ES’I‘ATE
‘ a 4%
HIS _LA,s'r DAYS IN PAms. '

A few days ag-o it was a.nnounoed in the |
& Menma" that letters of edministration ofj
s ug‘ m‘?{ 1&% M., % Wilde bad had‘

n to. M. Ross, that
% at less than £100. Wa.th referenoe‘
m this Mr. Ross has written a letter which'
throws a good deal of light' on the endyof a
tragic career.

“May I be allowed,” he writes, “to correct
an erroneous deduction which has followed,
the 5mnb1 of letters of administration to|

b 1fo;- he estate of{bt‘;}’:emt’gr Osg;:
lde 1 s suggested t wihen the aut)
died be was worth at least £100, and that
this settles the various rumours vnth regard
to his finances at the time. he
“’ﬂbe tacts are these :—In Sep , 1895,
| Wilde was adjudicated a | pt' the
petitioning creditor being the late i
of Queensberry, who obtaimed a ver
against, him with costs. The amts,wﬂmste&
mainly of Jiterary and dramatic rights, and
a reversionary interest in his hroth r's and,
his wife's estates. In \mmber 1 Wﬂde
Jdied, an undischarged bank
Friends Allow Him an Annuity
“During the three ,};ears following his' m-]
lease from prison (1897) he Ilved on a small
annuity provided for him by his friends.
Since his dcath there bas been a steady and
increasing demand for his works, due, 1
beélieve, to the interest they have
aroused on the inent, piwtwu@arly in
Germany. Thepubfﬁcaﬁon of ¢ De Profundis ’
stimulated this mberest.
“The consequence was that alth ch. uw
mpuiom English and American
heve pirated most of the works, the Engrl;uh
aeditors have been paid 19s. in the pound.
The remmmmg 1s. in the pound has bee‘npon;
tribuved b Y. the izure of the Emﬁw of ‘De
Profundis,’ and about £4 ich a friend
has advanced in order to cleaz' off the debt.
“The bamkruptey, thevefore, is annulled,
in acordance with the wihshes of the late |
author, and by ths order of the Probate
Court, T bave heen appointed administrator |
of the wreck of the copyrights, literary and
dramatic. I have re.sngned my claim to the
of “De Profundis,” out of whidh I had
to elear the Paris debts, all of which
were inourred by the author after his release
from prmn, while he was still an. undis-

charged bankru
; Wﬂae s Last Wish, /

“Tp was Wilde's last expressed wish that
otk e %, obi'e craldving i Mk
people w nle suj ymg im witi
the necessaries of life, that they stood no
legal chance of being at aIl

“ Wien Wilde died T gave the ‘French
creditors personal assurance that all théir
g;laMedm 1 ]efmumﬁégy be met, secure as %

ieved myself to in tae powemm o,
the remarkable MS., ‘De meumdm The
bankruptey laws are, Iwwe{ex nc less mom-
( strous, than all other Taws. A bankrupt can-
nob ‘give even his most intimate friend the
work of his own brain for d].-sdhm'gmg wihat,
most of us would call a meoml o6
| “Wilde being 't;eq hsnkruvpt,he’hm ‘vmek
though written subsequent to the, recerving
order being made against him, became liable
o seizuwe not - by the French creditors, bub
by the English cmdu-mrs and others who
gwgulauﬁ so gracefully in hm; mhai ait t/be 0id
| Bailey
I “The English {)amkmp‘cy i mv’er,
{been anmulled, or will be in 'a few days,
| Arrangemients -1ave been made with Messrs.
Methuen to bring out a umiform edition of
Wilde's worksi :gx‘glﬁt of the | aris-
ing therefrom graciously permitted
by the Court, T belifve, to satt«afyythe French

Mm.]lssen VB AGSUIvexsty Library
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& OSCAR WILDE'S DEBTS.

Mr. R. Ross, 'who took out letters of administras
tion to the estate of Oscar Wilde, writes to the
“Daily Chronicle” to explain his position. !

When Wilde died in November, 1900, he was an
undigcharged bankrupt. Since his death there hasa
been a ste dy and increasing demand for his works,
and the English creditors have been paid 19s. in
the pound. In the meantime the bankruptey
officials have seized the profits on * De Profundis,”
issued last year, and with these and a sum of £400
advanced by a friend the balance will be paid.
The bankruptey will then be annulled, and with the
g;oﬁ’os of a new edition of Wilde's works, which

essre, Methuen are bringing out, Mr. Ross hopes
to obtain sufficient money to pay the French
creditors all that is due to them. :

“It was Wilde's last expressed wish,” he adds,
“that these debts should be paid, the creditors
being people who knew whi
the ‘aetsitia o L IN.

le supplying him with
bt ™ e

chance
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i i ACADEMY

MARCH 3, 1906

THE LITERARY WEEK

WE remarked, the other day, that Cambridge was more
prolific of comic verse than Oxford. Itis also a common
saying and a popular belief that all the great poets and
most of the minor poets who have been at any University
at all have been at Cambridge. One can only settle the
point by making out a list; and as there is always room
for argument as to whether certain men of letters are
rightly classed as poets or not, the essential thing is to
have a principle of selection which is at least fair as
between the two seats of learning. We will therefore place
a Scotch critic in the judgment seat, and include in our list
all the Oxford and Cambridge poets who are recognised as
poets in ““Chambers’s Cyclopadia of English Literature,”
and about whom the necessary educational information is
there given. Most of the names will thus be those of the
illastrious dead, and of the illustrious living only the seniors
will be included. Such poets as Mr. Owen Seaman of
Cambridge and Mr. Laurence Binyon of Oxford are omitted
for that reason and for no other. ™ Let it be added that we
adopt Chambers’s division into periods. And now for the

_lists:
: Firra PerioD, 1780-1830.
i Ox\l;;?Rp 2 CAMBRIDGE:
- illiam Jones Erasmus Darwin
L William Gifford Kirke White
i gowﬁﬁs Wordsworth
i Lout ey Coleridge
F andor Byron
i “ LR] 2
il Monk "’ Lewis W. S. Rose
I Shelley
i B Heber
if ! { John Wilson: (“ Christopher
& | North )
{ i Milman
{ Thomas Haynes Bayl
E Keble =
! Cary
{ SixTH PERIOD, since 1830.
I | ©Ozxrorp: CAMBRIDGE :
Hartley Coleridge Praed
i Clough Moultrie
E Matthew Arnold Macaulay
F | Swinburne Lord Houghton
| Barham Tennyson
| Robert Montgomery Lord Lytton
| J. H. Newman Trench
R. S. Hawker Barnes
Faber FitzGerald
Tupper Frederick Tennyson
John Nichol Tennyson-Turner
J. A. Symonds Cory

{ Lewis Carroll

i Lewis Morris
Edwin Arnold
‘William Morris
Bridges

Wilde

Roden Noel
F. W. H. Myers

Some poets have been omitted on the ground that they
were at both Universities—Chaucer and Calverley among
the number. Of the one hundred and eight names on a
list composed with the strictest impartiality, fifty-nine, it
will be seen, belong to Oxford and only forty-nine to
Cambridge; but if we limit the competition to poets of the
very highest rank Cambridge indubitably has the better of
it. Suppose we imagine such a thing as a poetical Tripos,
The names in the First Class would presumably be those of

| Spenser, Milton, Dryden, Wordsworth, Coleridge, Byron,
Tennyson, Shelley, Matthew Arnold, William Morris, and
Swinburne. Cambridge, that is to say, would take seven
ﬁrst's.to Oxford’s four; and, if Oxford should claim an
additional first for Landor, Cambridge would make the
same claim for FitzGerald and Gray. A comparison of the
periods shows, however, that the Oxford standard is

improving. The last two Oxford lists are both the longest
and the strongest.

’ Pelican 28 3eb. 90p
. WHAT THE FOLKS ARE SAYING.

HAT the most recent Society Intelligence is a
note to the éffect

That there is something singularly sad in the an-
! nouncement that the late Oscar Wilde left something
iess than one hundred pounds.

AN S

TRIBUNE,

MARCH 20, 19

ENGLISH PLAYS ABROAD.
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[From *The Tribunc'" Correspondent.]
B8 BUDA-PEST, March 18th.

i Oscar Wilde’s play “ A Woman of no Im-|
portance ” was produced last night on the!
stage of the National Theatre hore. Though |
but imperfectly translated, it met with grmi.‘tsjI
success. i S
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March 9t s ..
R i e . “Academy” last
week published a care-
fully-compiled list of
poets who have been
educated at either Oxford or Cambridge. The |
list, based on poets mentioned in “Chambers’
Encyclopseedia of English Literature,” totals 108!
names, and Oxford has the majority—fifty-nine |
poets against Cambridge’s forty-nine, But if Ox. |
ford has the larger number, Cambridge has the |
weightier names. Spenser, Ben Jonson, Marlowe,
Milton, Dryden, Gray, Wordsworth, Coleridge,
Byron, Tennyson—here we have ten poets in the!
first or high in the second rank all Cambridge
men, against whom Oxford can only set six—Col-
lins, Landor, Shelley, Matthew Arnold, Swin-{
burne and William Morris. An exacting advocate |
for Cambridge might claim that “neither
Landor nor William Morris can be placed!
in the first or high in the ‘

(L

THE POETS AND THE
UNIVERSITIES.

)

( Roffuld] & Pran=t 9IE,

Lapvie mannersvountied

Even in the days when he found it difficult to
earn a living, Oscar Wilde never laid aside hig
supercilious manner. It was exercised once upon a
duke, and cost Wilde a lucrative post. The duke
wanted a tutor for his two ‘sons, and Wilde was

recommended. He called, the duke ‘examined him,

and seemed favourably impressed. But he was a
very great duke, with a very high epinion of him-
self. and his manner grated on' Wilde. The last
question he asked the young man. ‘was: ““ And
would you—ah—expect to eat with the family??”
““That,” Wilde answered, * would depend  alto-
gether on how the family behaved at meals.”

and that Cambridge can set against :}?Z:‘c}{e;xt: l DAI LY C H RO N IC LE,

Suckling, Cowley, and Fiizgerald. In the period!
since 1831 Oxford, however, wins some decided
advantage. Its list is the longer, and against
Cambridge’s one great name—Tennyson—it can |
set Matthew Arnold and Swinburne, while in the
second rank it can boast Clough, Newman, W'l
liam Morris, J. A. Symonds, Robert Bridges, and |
Oscar Wilde. Both Universities are credited with |
a great many versifiers of the type described by!
Plato—that of one who, without the true “mad-
ness from the Muses,”” “approaches the postical
gates, having persuaded himself that by art alone
| he may become sufficiently a poet.” Their names

MARCH 28, 1906,

WRITERS AND READERS,

A new edition of Oscar Wilde's works is shortly
to be published, and it will inolude an enlarged
issue of his ‘“‘ De Profundis.” The additians con-
sist of passages which have only appgseed in the
German, Russian, and Italian versions of the
book, and letters. which Wilde wrote to a friend

are still found in encyclopzdias, but the dust lies from Reading Gaol.
| thick on their works.
Wark s Sww;-, Aca—l l0- 199 6.

Within the last few days the interest in Oscar Wilde has
fluttered up again iowing to the rumour that letters of adminis-
tration on Mr. Wilde’s estate had been granted to Mr. R. Ro-s,
and that it had 1 een sworn at less than £100. Mr. Ross, who
was, as ¢verybody knows, fidus Achates to Oscar Wilde, has
given the whole'story to the ““ Daily Chronicle,” and the facts
shed a painful light on the later years of a man of singular
genius. The chief facts of interest that emerge are that during
the three years following his release from prison Wilde lived on
a small annuity provided for him by his friends; and the other
that the copyright of *“ De Profundis ”” which Mr. Ross believed
to be his own, and the prcfits from which he intended to devote
to paying the French creditors, has becn scized by the Bank-
ruptcy Court to meet the claims of the English creditors
Messrs. Methuen are about to bring out a uniform edition of
O:car Wilde's works, which still seem to be in steady demand.

Sphere, rarko1996.

I;m] much interested in learning that Methuen
will shortly publish a collected edition o
the works of Oscar Wilde. There lmas been a

great deal of privately-printed work by Mr. Wilde
issued to the public of late years, and indeed a
number of such books may be found in the last second-
hand catalogue of W. T. Pitcher of Manchester, as,
for example, Lord Avthur Savile's Crime: a Study of
Duty; Phrases and Philosophies for the Use of the
Young; The Priest and the Acolyte; Roseleaf and
Appleleaf. It is to be hoped that these less-known
works of Mr. Wilde will appear in the new edition.

C. K. 5
\(r. I have received a letter from Mr. Robert Ross in
v reference to an allusion that I made in a recent
((i’\ letter to the new edition of Mr. Oscar Wilde's works.
W (\h [t would seem that I was wrong in the assumption
\%* Ithat the book called The Priest and the Acolyte was
" the work of Mr. Wilde. This is one of many
sspurious works not written by Wilde that have been
for sale all over Europe during the past few years.
I understand further from Mr. Ross that the edition
of Wilde’s works peblished by the Methuens will be

all but complete, containing the fugitive poems and
papers [rom magazines, including the Floventine
Tragedy and The Duchess of Padua, this last a
play in five acts, performed in America but
neither published nor acted in England. Only two
of Mr. Wilde's works will not appear at first in the
edition, although negotiations are being made for
These are The .\‘{hhin,\',

their ultimate inclusion

“which is the property of Mr. John Lane, and Dorian
Grey, which, formerly the property of Ward and
Lock, isnow owned by Mr. Charrington of Paris.

I have received a letter from Mr. C. S. Mil!.’ml,

who also protests against the suggestion _Ilmt
the story of The Priest and the Acolyte was written
by Mr. Oscar Wilde. It was written, he tells me,
by an undergraduate of Exeter College who is now
a clereyman of the Church of England. Mr.
Millard implies that in the bibliography attached
to his interesting little book, Oscar Wilde : a Study,
he had, he thought, efféctively disposed of the sug-
oestion that Wilde was the author of The Priest and
the Acolyte. 1 apologise to my tgwo correspondents

for what was a piece ol sheer ignorance on my part.

PRISON REFORM.

EDITOR OF “THE TRIBUNE.”

_Mr. Stead, I think, has said that all
and leader-writers should do a month’s
1f the writer of the very interesting
| on ‘“ Prison Reform’ honestly believes
he present state of English prisons may
rned by reference to the works of the
\n Dostoieffsky (1881) and the Italian Sil-
llico (1832), you, Sir, should implore him
lify for one month’s ‘“hard.” The com-
which such a statement contemplates
ost petrifying. It would have been a
leal less wide of the mark to cite, as the
gical authority up to date, John Howard
, who has been dead but 116 years, and
id, anyhow, write on the prisons of this

=

e are for eertain some tolerably fetid
in the calendar of our gaols, and to any
t of the matter Botany Bay is still a
pare. But no English prison has ever
gly resembled any prison in Russia, or
ungeon of Italy under the Austrian des-
.. We stand, indeed, almost at the
opposites. Nor are we, as your critic
whose main argument I venture entirely
ee) seems to think, so destitute of trust-
v literature on this subject. There is
sasoriable amount of it. Thirty years ago
est book on prisons was the anonymous
5 Years’ Penal Servitude.” Twenty years
16 best was Mr. Michael Davitt's  Leaves
a Prison Diary ’—still a most fascinating
. The best to-day is probably Lord Wil-
' Nevill’s *“Penal Servitude’’—a candid
traightforward, and, on the whole, a
biassed record. Oscar Wilde and Mrs.
ck have had their say, from standpeints
what different. Mr. Beck has told us
{penal servitude is like to one who ought
to have been condemned to it. I might
sh out the list, but will add merely that
nnual report of the Prison Commissioners
y my thinking, far and away the most in-
ing Blue Book that is issued.

ison changes slowly—partly because wa
j6 to spend money on it in the most sen-
| ways, but chiefly because not one person
ve hundred cares a pin about the question.
3 the less, the reforms of the past twelve
(traceable in all instances to the recom-
dations of a report framed largely by the
ent Home Secretary) have beén, to patient
rvers, encouraging enough. I could very
fill with them two columns of TH=E

INE. TIGHE HOPKINS.

g};e. Herne Bay, March 13th.

LY CHRONICLE,
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. ""QUESTION OF TEMPERAMENT.”
am extremely sorry,” writes F. W. Sulli-
in, from 19, Twyford-mansions, Weymouth-
reet, W., “ to read in your columns ¢ Truth’s’
tack on-Mr. Alfred Gilbert, R.A. While
mpathising with Mrs. Frankau in her

‘suggest that Mr. Gilbert is to be classed as
16 of those eccentric geniuses to whom the
orld owes more than it has paid. I know
ither Mrs. Frankau nor Mr. Gilbert per-
lly—have never seen either of them,
,u%h I know something of the work and
orth of both—and so 1 have no interest in
eading the cause of either.

“But I would remind you that there was
ace a Frangois Villon, and, more recently, an
car Wilde. Both sinned against Society
ore than Gilbert. But to-day they are for-

t0 & charitable view, club together to recoup
irs. Frankau her loss, and forget this eccen-
city of genius? We cannot apply to art the
o‘ns.o.f commerce. That fickle abomination

divine afflatus’ will not always rest on
© artist, and meanwhile the artist must live.
It is largely a question of temperament.
. Gilbert has transcending artistic qualities,
it they are not always at his beck and call.
erhaps his will is weak—well, T shall be slow
 throw a stone. But let us be careful how in

2 ;‘)illory one of its foremost pioneers.”
B H. HE. A F’s’  suggestion that Mrs.

r husband’s grave.

© result.”

duced at the Dresden Royal Theatre yesterday evening,
under the title of Ernst, with great success. The acting
| was_ excellent, and the translation is favourably
griticized.” ;

Mr. Carnegie is credited with a big scheme to put
the English language on a good sound business basis.
We are to have words spelt in future as they are pro-
nounced, and so forth. One seems to recall some-
thing of the sort belonging to Isaac Pitman. The
sooner Macaulay’s New Zealander stands on London
Bridge the better, if this thing is to be. Our language
is the best of our possessions, though ‘‘natural
infirmities of style ” prevent many writers and most
speakers from making much use of it. The man who
takes the u out of ‘‘ honour” is most guilty or most
ignorant. Anyhow we could not allow Mr. Carnegie
to take the English language in hand: he is an
American and one recalls what Oscar Wilde said when
asked to say how America differed from England. In
nothing, he replied, except the language—that of course
is so entirely different.

cuniary and sentimental loss, I should like |

ven, and their names will live. Can we not

s period of our nascent artistic inspiration

puld have been able to place a memorial on |
: But Mrs. Frankau
anted to honour her dear one’s memory with
e best work obtainable, which proves to be
l?tmnabl‘g. She was willing to pay for the TN S S : a1
st, she did pay, some hundreds of pounds, mes E LT apnl iUl
d @ clay sketch in Mr. Gilbert's studio is T
= : S UBNGLISH  DRAMA 1IN - GERMANY.—A  <Reuter| &
telegram. from Berlin, dated April 27, says:—¢ Oscsri
Wilde’s play e Importance of Being Earnest was pro- l

Glasgow Evening News,

I5 Pard. €906
GEORGE MOORE.

v hen Mr George Moore was writing such
rowdy and unpleasant books as ““Mike Fletcher,’
“The Confessions of a Young Man,” and “A
Mummer’s Wife,” much was heard of him, and he
was assured of an enormous number of readers.
Now that he bhas amended his ways, and is cap-
able of writing real literature with (rarely) noth-
ing in it to compel a taboo on the part of W. H.
Smith, I fear his readers are few. as few almost
as those of Mr Henry James, another man of
genius, who has sacrificed his popularity to his
artistic convictioms, right ‘or wrong. ‘“The
Lake,’” Mr Moore’s new book, is of the descrip-
tion to which the too facile reviewer is prone to
apply such terms as “‘subtly psychological” and
“masterly in its description of landscape,’”” and
no sort of reviewing is more certain to discourage
the public interest. i

* = *

«THE LAKE.” ,
i { Mr Harry Thurston Peck, a very well-]
| kmown American critic, emphaticaily declares
[ that ““Goorge Moore is the greatest literary artist |
twho bas struck the chords of English since the
death of Thackeray.”  That criticism is probably |
worth as much as Mr Moore’s own criticism a
good many years age in “Confessions of a Young:
Man.”>  Yet there is almost as much rapturous|
admiration for Mr Moore in an essay by Mr James|
Huneker, the musical critic. ““Without the un-|
fortunate gift for the making of brilliant evi-
grams, like the late Oscar Wilde; without the
equally brilliant gifts of wit and paradox of the
living George Shaw ; Mr Moore has 'dug deeper,
lanned wider than either of these Irishmen, ana
<o he bids fair to last longer because he is more
human.” So Mr Huneker concludes. And ?xe
finds that Mr Moore, in “The Lake,’f has dis-
covered that to be truly a cosmopolitgn is to know
one's own parish. Like Flaubert, in “Maflame
Bovary,”’ no writer need go outside ‘the limits ot
his own. bailiewick. A little corner of lIrelamk
4wo oabins, and a passion—sueh is «‘ The Lake.
1t gives further evidence that the sub;ect'of
prigstly celibacy has still got complete possession
of Jr Moore’s mind, and there are a few un-
pledsant episodes to show he has pot wholly

| sloughed Mike Fletcher.

T P lreedlly b apt 195

1,203.—Poems Wanted.—(a) In what book of
Oscar Wilde’s did “ Le Jardin des Tuileries
appear?—T. C. C. :

|

1

1 Standard.

/ S‘J‘(,/)/‘.'fjﬂ/é

The Church is bringing out of her
treasury things new and old. The
Maurice, Ludlow, Robertson, Kings-
ley leaven of Anglican Socialism in
1848 and onwards has been at work.

The schoolmen have been riemem-
bered, with théir doctrines of the
right of revolution, the right of
hungry men to help themselves, and
their condemnation of usury—i.e., of
the very foundation of capitalit?'c'
society. i

The violently revolutionary amd
anti-property sayings of the Chris-
tian Fathers have been recalled; so
{also has the fact that Communism
| was upheld as the ideal for Christian
men, and its memory was . preserved
in monastic institutions; so also the
fact that the medizval confessional
manuals laid more stress on the sins
of avarice and -interest-mongering
than on the more private vices.

It has been remembered that the
first interpretation of Christ’s Gospel
resulted in Communism at Jerusalem.
' a Communism upheld by the Christian
| Fathers as the finest kind of Chris-
| tian life; and that the right to werk
was not only conceded by the eariy
{ Church, but enforced.

I have not the space in this article
to dwell on these points, but would

like in conclusion to point out the
methed in which the modern Anglicaa
.Socialist meets - his Individualistiz
opponent. If it is contended that
Jesus Christ was not a Socialist, he
frankly admits it. Neither was Aris-
totle, nor Plato. Fresh manuscripts
are almost daily discovered throwing
light on early Christian practice; but:
St. Paul’s membership card of the
Jerusalem Branch of the S.D.F. has
not yet been unearthed. Christ was
not, in the modern sense, either
Socialist or Individualist. He cared
intensely for individuals; but that
does not prove his Individualism, any.
mere than it would prove Hyndman's.
It is precisely because we modern
Socialists care not a rap for the
abstract State,” but care very in
tensely for individuals, who are
robbed of liberty by industrial
anarchy, and would gain liberty
under a co-operative commonwealth,
that we are Socialists at all. It was
Oscar Wilde’s Individualism, his love
of individual freedom, that drove
him to write his brilliant defence of
Socialism.zj_aghéist taught that indi-
vidual char r could only be de-
veloped through community. Some
say he opposed Socialism because,
when two young capitalists came to
him wrangling about their private
| property, he ignored them, saying,
| “Who made me a divider among
| you¥ ? 1 suppose these objectors
still think that Socialism means.
dividing up. When his enemies were
| closing in upon him, and his life
{hung in the balance, a ' woman
{came and anointed his feet, and
lwiped them with her hair, and the
| good people were shocked, and com-
| plained of the waste. Might not the
ointment have been sold, and the
money doled out to the poor? Christ
defended her generous impulse, and
remarked : “The r you have
always with you. You have :plenty
of opportunities of helping them.

Me you have not always.” This is
erected into a great pronouncement

that we must not attempt to abolish

poverty | To such amusing shifts are

Christian Individualists driven !

But our contention is that although
Christ was not a State Socialist, his
spirit, embodied in the Christian
Church, inevitably urges men to So-
cialism; that the political develop-
ment of the Catholic Faith is along
the lines of Socialism; and that, as
| the State captured the Church in the
_past, so now it is the business of the

hurch to recapture the State, and
through it to establish God’s King-

dom on earth. - . =&. L

A

MiILAN is to be added to the list of towns where Richard Strauss’
‘“ Salome " is to be produced. Thedirector, having heard it at the
recent Cologne Festival was “ moved to such enthusiasm that he
decided on its production.”

o B

RicHARD STRAUSS, contrary to former announcements, will not be
able to come to New York to conduct the first American perform-
& ance of his Opera * Salome.”
i = &J duties at the Royal Opera in Berlin, to take charge of the Boston

. Symphony Orchestra, has necessitated Strauss’ staying in Berlin.
The two are in charge of the opera performances.

Dr. Muck’s leave of absence from his
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ACADEMY

THE LITERARY WEEK

WE remarked, the other day, that Cambridge was more
prolific of comic verse than Oxford. Itis also a common
saying and a popular belief that all the great poets and
most of the minor poets who have been at any University
at all have been at Cambridge. One can only settle the
point by making out a list; and as there is always room
for argument as to whether certain men of lefters are
rightly classed as poets or not, the essential thing is to
have a principle of selection which is at least fair as

a Scotch critic in the judgment seat, and include in our i

all the Oxford and Cambridge poets who are recogniSerd ls;c
poets in ““Chambers’s Cyclopadia of English Literature,”
and about whom the necessary educational information is
there given. Most of the names will thus be those of the
illustrious dead, and of the illustrious living only the seniors
will be included. Such poets as Mr. Owen Seaman of
Cambridge and Mr. Laurence Binyon of Oxford are omitted
for that reason and for no other.  Let it be added that we

lists:

FrrTH PERIOD, 1780-1830.
CAMBRIDGE:

Erasmus Darwin
Kirke White

OXFORD :
William Jones
William Gifford
Bowles

adopt Chambers’s division into periods. And now for the |

between the two seats of learning. We will therefore place |

< Wordsworth
outhey Coleridge
Landor Byron
i “ Monk "’ Lewis
Shelley W. S. Rose
Heber
John Wilson: (“ Christopher
[ North )
, Milman
{ Thomas Haynes Bayl
{ Keble .
! Cary
¢ SxTe PERIOD, since 1830.
{ OXForD: CAMBRIDGE :
Hartley Coleridge Praed
i Clough Moultrie
| i Matthew Arnold Macaulay
! | Swinburne Lord Houghton
Barham Tennyson
Robert Montgomery Lord Lytton
J. H. Newman Trench
1 R. S. Hawker Barnes
1 g aber FitzGerald
! upper. Frederick Tennyson
John Nichol Tennyson-Turner
J. A. Symonds Cory

| Lewis Carroll
Lewis Morris
Edwin Arnold
William Morris
Bridges

Wilde

Roden Noel

-
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F. W. H. Myers
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i E WHAT THE FOLKS ARE SAYING.

HAT the most recent Society Intelligence is a

MARCH 20, 1906.

Some poets have been omitted on the ground that they
were at both Universitiess—Chaucer and Calverle
the number. Of the one hundred and eight na
list composed with the strictest impartiality, fifty-nine, it
will be seen, belong to Oxford and only forty-nine to
Cambridge; but if we limit the competition to poets of the
very highest rank Cambridge indubitably has the better of
it. Suppose we imagine such a thing as a poetical Tripos.
: The names in the First Class would presumably be those of
E I | Spenser, Milton, Dryden, Wordsworth, Coleridge, Byron,

; Tepnyson, Shelley, Matthew Arnold, William Morris, and
Swinburne. Cambridge, that is to say, would take seven
firsts to Oxford’s four; and, if Oxford should claim an
additional first for Landor, Cambridge would make the
same claim for FitzGerald and Gray. A comparison of the
periods shows, however, that the Oxford standard is
improving. The last two Oxford lists are both the

y among
mes on a

longest

That there is something singularly sad in the an-
nouncement that the late Oscar Wilde left something

[From “The Tribune'" Correspondent.]

BUDA-PEST, March 18th.

Oscar Wilde’s play “A Woman of no Im-|

portance ” was produced last might on the!

stage of the National Theatre here. Though |

but imperfectly translated, it met with great i
suceess. o :

6 it |

e —
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. % “Academy” last
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THE POETS AND THE

UNIVERSITIES. fully-compiled list of
poets who have been

educated at either Oxford or Cambridge. The.
list, based on poets mentioned in *“Chambers’

Encyclopsedia of English Literature,” tfotals 108

names, and Oxford has the majority—fifty-nine |

poets against Cambridge’s forty-nine. But if Ox.
ford has the larger number, Cambridge has the
weightier names,
Milton, - Dryden,

Gray, Wordsworth, Coleridge,

Byron, Tennyson—here we have ten poets in the

first or high in the second rank all Cambridge
men, against whom Oxford can only set six—Col-
lins, Landor, Shelley,
burne and William Morris. An exacting advocate
for Cambridge might claim that “mneither
Landor nor William Morris can be placed
in the first or high in the second rank,
and that Cambridge can set against them Herrick,
Suckling, Cowley, and Fiizgerald.
since 1831 Oxford, however, wins some decided
advantage.
Cambridge’s -one great name—Tennyson—it can
set Matthew Arnold and Swinburne, while in the

second rank it can boast Clough, Newman, Wil

liam Morris, J. A. Symonds, Robert Bridges, and
Oscar Wilde.

Plato—that of one who, without the true “mad-
ness from the Muses,” “approaches the postical
gates, having persuaded himself that by art alone
he may become sufficiently a poet.” Their names
are still found in encyclopadias, but the dust lies
thick on their works.

Waeks Ssamnas ¥y

week published a care-

Spenser, Ben Jonson, Marlowe,

Matthew Arnold, Swin-|

In the period!

Its list 1is the longer, and against

Both Universities are credited with |
a great many versifiers of the type described hy

i) 4 et

Lavie mammersountied

Even in the days when he ‘[o'und it
earn a living, Oscar Wilde mever laid
supercilious manner. It was exercited o
duke, and cost Wilde a lucrative ‘post.
wanted a tutor for his two sons, and
recommended. He called, the duke ‘exan
and seemed favourably impressed. But
very great duke, with a very high opinil
self. and his manner grated on Wilde.
question he asked the young man. ‘wa
would you—ah—expect to eat with the
“That,” Wilde answered, *‘would dep
gether on how the family behaved at mﬁ'
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A new edition of Oscar Wilde's works is |
to be published, and it will include an ex
issue of his ‘“ De Profundis.” The additia
sist of passages which have only d
Gorman, Russian, and Italian versions |
book, and letters which Wilde wrote to al
from Reading Gaol. ]

I\...—-Lto-oyoé,

Within the last few days the interest in Oscar Wilde has

Leleyraprt
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fluttered up again iowing to the rumour that letters of adminis-
tration on Mr. Wilde’s estate had been granted to Mr. R. Ros,
and that it had | een sworn at less than £100. Mr. Ross, who
was, as everybody knows, fidus Achates to Oscar Wilde, has
given the whole'story to the ‘ Daily Chronicle,” and the facts
shed a painful light on the later years of a man of singular
genius. The chief facts of interest that emerge are that during
the three years following his release from prison Wilde lived on
a small annuity provided for him by bis friends; and the other
that the copyright of ““ De Profundis ”” which Mr. Ross believed
to be his own, and the prcfits from which he intended to devote
to paying the French creditors, has becn scized by the Bank-
ruptcy Court to meet the claims of the English creditors
Messrs. Methuen are about to bring out a uniform edition of
O:car Wilde's works, which still seem to be in steady demand.

Sphere,.' hanreh 161906,

Inm much interested in learning that Methuen

will shortly publish a collected edition of
the works of Oscar Wilde. There hLas been a
great deal of privately-printed work by Mr. Wilde
issued to the public of late years, and indeed a
number of such books may be found in the last second-
hand catalogue of W. T. Pitcher of Manchester, as,

for example, Lord Avthur Savile's Cyime: a Study of
Duty; Phrases and Philosophies for the Use of the

Young; The Priest and the Acolyte; Roseleaf and

Appleleaf. It is to be hoped that these less-known

works of Mr. Wilde will appear in the new edition.
€K 5

I have received a letter from Mr. Robert Ross in

reference to an allusion that I made in a recent

(L“ letter to the new edition of Mr. Oscar Wilde's works.

\(o‘“h [t would seem that I was wrong in the assumption
L0
\Y)

that the book called The Priest and the Acolyte was
the work of Mr. Wilde. This is one of many
\spurious works not written by Wilde that have been
for sale all over FEurope during the past few years.
I understand further f[rom Mr. Ross that the edition
of Wilde’s works peblished by the Methuens will be
all but complete, containing the fugitive poems and
papers from magazines, including the [Floventine
Tragedy and The Duchess of Padua, this last a
play in five acts, performed in America but
neither published nor acted in England. Only two
of Mr. Wilde's works will not appear at first in the
edition, although negotiations are being made for

their ultimate inclusion

These ave The Sthinx,

which is the property of Mr. John Lane, and Dorian
< 2 " 0 i ATh ’
Grey, which, formerly the property of Ward and
Lock, isnow owned by Mr. Charrington of Paris.

I have received a letter from Mr. C. S. Millard,

who also protests against the suggestion that
the story of The Priest and the Acolyte was written
by Mr. Oscar Wilde. It was written, he tells me,
by an undergraduate of Exeter College who 1s now
a clereyman of the Church of England. Mr.
Millard implies that in the bibliography attached
to his interesting little book, Oscar Wilde: a Study,
he had, he thought, efféctively disposed of the sug-
aestion that Wilde was the author of The Priest and
the Acolyte. 1 apologise to my tgwo correspondents
for what was a piece of sheer ignorance on my part.

e e S P O t
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TRIBUNE,

VPBISON REFORM,

TO THE EDITOR OF “THE TRIBUNE.”
8ir,—Mr. Stead, I think, has said that all

, editors and leader-writers should do a month’s

“time.” If the writer of the very interesting
article on ‘ Prison Reform” honestly believes
that the present state of English prisons may
be learned by reference to the works of the
Russian Dostoieffsky (1881) and the Italian Sil-
vio Pellico (1832), you, Sir, should implore him
to qualify for one month’s “hard.” The com-
parison which such a statement contemplates
is almost petrifying. It would have been a

{ good deal less wide of the mark to cite, as the

penological authority up to date, John Howard
himself, who has been dead but 116 years, and
who did, anyhow, write on the prisons of this
country.

There are for ¢ertain some tolerably fetid
pages in the calendar of our gaols, and to any
student of the matter Botany Bay is still a
nightmare. But no English prison has ever
remotely resembled any prison in Russia, or
any dungeon of Italy under the Austrian des-
potism. ~We stand, indeed, almost at the
polar opposites. Nor are we, as your critic
(with whose main argument I venture entirely
to agree) seems to think, so destitute of trust-
worthy literature on this subject. There is
any reasoniable amount of it. Thirty years ago
the best book on prisons was the anonymous
“Pive Years’ Penal Servitude.” Twenty years
ago the best was Mr. Michael Davitt’s “ Leaves
from a Prison Diary—still a most fascinating
work. The best to-day is probably Lord Wil-
liam Nevill’'s “Penal Servitude”—a candid
and straightforward, and, on the whole, a
quite unbiassed record. Oscar Wilde and Mrs.
Maybrick have had their say, from standpoints
somewhat different. Mr. Beck has told us
what penal servitude is like to one who ought
never to have been condemned to it. I might
stretch out the list, but will add merely that
the annual report of the Prison Commissioners
is, to my thinking, far and away the most in-
teresting Blue Book that is issued.

Prison changes slowly—partly because wa
refuse to spend money on it in the most sen-
sible ways, but chiefly because not one person
in five hundred cares a pin about the question.

| None the less, the reforms of the past twelve

years (traceable in all instances to the recom-
mendations of a report framed largely by the
present Home Secretary) have been, to patient
observers, encouraging enough. I could very
easily fill with them two columns of TR
TRIBUNE. TIGHE HOPKINS.
Frayne, Herne Bay, March 13th. :

DAILY CHRONICLE,

MARCH .7, 190°
** QUESTION OF TEMPERAMENT.”

“1 am extremely sorry,” writes F. W. Sulli-
van, from 19, Twyford-mansions, Weymouth-
street, W., “ to read in your columns ¢ Truth’s’
attack on-Mr. Alfred Gilbert, R.A. While
sympathising with Mrs. Frankau in her
pecuniary and sentimental loss, I shounld like |
to suggest that Mr. Gilbert is to be classed as
cne of those eccentric geniuses to whom the
world owes more than it has paid. I know
reither Mrs. Frankau nor Mr. Gilbert per-
sonally—have never seen either of them,
though I know something of the work and
worth of both—and so I have no interest in
pleading the cause of either.

“But-I would remind you that there was
ouce a Francois Villon, and, more recently, an
Oscar Wilde. Both sinned against Society
more than Gilbert. But to-day they are for-
given, and their names will live. Can we not
take a charitable view, club together to recoup

. Mrs. Frankau her loss, and forget this eccen-
tricity of genius? We cannot apply to art the
cano‘ns.qf commerce. That fickle abomination
the ‘“divine afflatus’ will not always rest on
t-hg artist, and meanwhile the artist must live.

It is largely a question of temperament.
Mr. Gilbert has transcending artistic qualities,
but they are not always at his beck and call.
Perhaps his will is weak—well, I shall be slow
to ‘throw. a stone. But let us be careful how in
this period of our nascent artistic inspiration
w?‘y‘nélory one o{?i’ts foremost pioneers.” ‘

. Js’  suggestion  that Mis.
Frankau had been wiser tc%e have employed an
average monumental mason is scarcely in good
taste, but it is'wise; for at least Mrs. Frankau
would have been able to place a memorial on |
her husband’s grave.  But Mrs. Frankau
wanted to honour her dear one’s memory with
the best work obtainable, which proves to be

e le. She was willing to pay for the

pn:!t’:hﬁ? did pay, some hundreds of pounds,

e as;l z.):, s};t.'e?chkm’ ‘Mr. Gilbert’s studio is

unobtainable.

was_ excellent,
griticized,”

Mr. Carnegie is credited with a big scheme to put
the English language on a good sound business basis.
We are to have words spelt in future as they are pro-
nounced, and so forth. One seems to recall some-
thing of the sort belonging to Isaac Pitman. The
sooner Macaulay’s New Zealander stands on London
Bridge the better, if this thing is to be. Our language
is the best of our possessions, though ¢‘natural
infirmities of style” prevent many writers and most
speakers from making much use of it. The man who
takes the u out of ‘‘ honour” is most guilty or most
ignorant. Anyhow we could not allow Mr. Carnegie
to take the English language in hand: he is an
American and one recalls what Oscar Wilde said when
asked to say how America differed from England. In
nothing, he replied, except the language—that of course
is so entirely different.

Glasgow Evening News,
/5 Mard. 906
GEORGE MOORE.

‘when Mr George Moore was writing such
rowdy and unpleasant books as “Mike Fletcher,’
“The Confessions of a Young Man,”’ and “A
Mummer’s Wife,” much was heard of him, and he

was assured of an enormous number of readers. like in .ccnql\};\lion to point out the .
Now that be has amended his ways, and is cap- et s e e 1L
?.ble‘of .writing real literature with (rarely) noth- -op;)anglt. meﬁ, St IJSS coEt el:;:ieléa ;hal.E )P
ing in it to compel a taboo on the part of W. H. Jesus Christ was not a Socialist, he :
Smith, I fear his readers are few. as few almost frankly admits it. Neither was Aris- i
as those of Mr Henry James, another man of totle, nor Plato. Fresh manuscripts i
genius, who has sacrificed his popularity to his are almost daily discovered throwing >
artistio convictions, right A wrong. ¢“The light on early Christian practice; but: f

Lake,”” Mr Moore’s new book, is of the descrip-
tion to which the too facile reviewer is prone to
apply such terms as “‘subtly psychological”’ and
“masterly in its description of landscape,” and
no sort of reviewing is more certain to discourage
the public interest. :

* * L |
|

(“THE LAKE.” |
Mr Harry Thurston Peck, a very well-|

lki‘)own American critic, emphatically. declares | ;ﬁﬁizlg i:;r ﬁﬁgg;,duil;’ g}cll?x.%:i?i

"that “Goorge Moore is the greatest literary artist | anarchy, and would gain liberty
‘who bas struck the chords of English since the under a co-operative commonwealth, -
death of Thackeray.”?  That eriticism is probably that we are Socialists at all. Tt was -

worth as much as Mr Moore’s own criticism a
good many years age in “Confessions of a Young
Man.”” Yet there is almost as much rapturous|
admiration for Mr Moore in an essay by Mr Janies'|
Huneker, the musical critie. ‘“Without the un-|
fortunate gift for the making of brilliant epi-

grams, like' the late Oscar Wilde; without the
equally brilliant gifts of wit and paradox of the
living George Shaw; Mr Moore has _dug deeper,
lanned wider than either of these Irishmen, ana
‘so ho bids fair to last longer because he is more
human.”’  So Mr Huneker concludes. And ?xe
finds that Mr Moore, in ‘“The Lake,”? has dis-
covered that to be truly a cosmopolitan is to know
one's own parish. Like Flaubex:t, in “I?Ia.dame
Bovary,”’ no writer need go outside the limits ot
his own bailiewick. A little corner of Ireland,
4wo ocabins, and a passion—sueh is ¢ The Lake.
1t gives further evidence ~that the s*ub;ect_oi“
prigstly celibacy has still got complete possession
of Mr Moore’s mind, and there are a few un=
pledsant episodes to show he has not wholly

I sloughed Mike Fletcher.

T b Loty b Gt 190

1,203.—Poems Wanted.—(a) In what book of
Oscar Wilde’s did “ Le Jardin des Tuileries
appear P—T. C. C. :

/5’."(//)/."195/6

'MARCH 16, 1906.

The Church is bringing out of her
treasury things new and old. The
Maurice, Ludlow, Robertson, Kings-
ley leaven of Anglican Socialism in
1848 and onwards has been at work.

The schoolmen have been remem-
bered, with théir doctrines of the
right of revolution, the right of
hungry men to help themselves, and
their condemmation of usury—i.e., of
the very foundation of capitalisgic
society. ¥

The violently revolutionary amd
anti-property sayings of the Chris-
itian Fathers have been recalled; so

|also has the fact that Communism

was upheld as the ideal for Christian
men, and its memory was preserved
in monastic institutions; so also the
fact that the medizval confessional
manuals laid more stress on the sins
of avarice and ‘interest-mongering
than on the more private vices.

It has been remembered that the
first interpretation of Christ’s Gospel
| resulted in Coinmunism at Jerusalem,

'a Communism upheld by the Christian

| Pathers as the finest kind of Chris-
| tian life; and that the right to work

| was not only concéded by the eariy

{ Church, but enforced.
I have not the space in this article

{to dwell on these points, but would -

St. Paul’s membership card of the
Jerusalem Branch of the S.D.F. has
not yet been unearthed. Christ was
not, in the modern sense, either
Socialist or Individualist. He cared
intensely for individuals; but that
does not prove his Individualism, any.
mere than it would prove Hyndman's.
It is precisely because we modern
Socialists care not a rap for the
abstract State,” but care very in-

Oscar Wilde’s Individualism, his love
of individual freedom, that drove
him to write his brilliant defence of
Socialism../ Christ taught that indi-
vidual chira®er could only be de-
veloped through community.
say he opposed Socialism because,
when two young capitalists came to
him wrangling about their private
i property, he ignored them, saying,

| “Who made me a divider among

fyoui ”
| still
idividing up. When his enemies were
| closing in upon him, and his life
{hung in the balance, a woman

I suppose these objectors

think that Socialism means.

icame and anointed his feet, and

{ wiped them with her hair, and the

| good people were shocked, and com-

| plained of the waste.
ointment have been sold, and the

Might not the

money doled out to the poor? Christ

defended her generous impulse, and
remarked : “The r you have
always with you. %:1)1 have ‘plenty
of opportunities of helping them.
Me you have not always.” This is
erected into a great pronouncement
that we must not attempt to abolish
poverty | To such amusing shifts are
Christian Individualists driven !
But our contention is that although
Christ was not a State Socialist, his
spirit, embodied in the Christian
Church, inevitably urges men to So-
cialism; that the political develo
ment of the Catholic Faith is along

the lines of Socialism; and that, as

| the State captured the Church in the

_past, so now it is the business of the

hurch to recapture the State, and

through it to establish God’s King-

domr on earth. . &.
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M1LAN is to be added to the list of towns where Richard Strauss’
' Salome " is to be produced. Thedirector, having heard it at the
recent Cologne Festival was “ moved to such enthusiasm that he
decided on its production.”
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7 ENGLISH -« DRAMA IN - GERMANY.—A sReuter
telegram. from Berlin, dated April 27,
Wilde's play I'he Importance of  Being ' Earnest was pro-
duced at the Dresden Royal Theatre yesterday evening,
under the title of Krnst, with great sucocess.
and the translation is {avourably

RicHARD STRAUSS, contrary to former announcemsnts, will not be
| (™= aple to come to New York to conduct the first American perform-
t 5 ance of his Opera **Salome.” Dr.Muck’s leave of absence from bis
[ duties at the Royal Opera in Berlin, to take charge of the Boston

. Symphony Orchestra, has necestitated Strauss’ staying in Berlin.
The two are in charge of the opera performances.

Standard.

says 1—*“ Oscar

The ‘acting




ACADEMY | Marcit 3, 1906
THE LITERARY WEEK

WE remarked, the other day, that Cambridge was more
prolific of comic verse than Oxford. Itis also a common
saying and a popular belief that all the great poets and
most of the minor poets who have been at any University
at all have been at Cambridge. One can only settle the
point by making out a list; and as there is always room
for argument as to whether certain men of lefters are
rightly classed as poets or not, the essential thing is to
have a principle of selection which is at least fair as
between the two seats of learning. We will therefore place
a Scotch critic in the judgment seat, and include in our list
all the Oxford and Cambridge poets who are recognised as
poets in ‘“‘ Chambers’s Cyclopadia of English Literature,”
and about whom the necessary educational information is
there given. Most of the names will thus be those of the
illustrious dead, and of the illustrious living only the seniors
will be included. Such poets as Mr. Owen Seaman of
Cambridge and Mr. Laurence Binyon of Oxford are omitted
for that reasopoigistarawomensluniversity t ibrand86ded that we
adopt Chambers’s division into periods. And now for the
lists :




i e Aoademy o last
THE PorTs AND THE week published a care-
UNIVERSITIES. fully-compiled list of
poets who have been

educated at either Oxford or Cambridge. The |
list, based on poets mentiomed in “Chambers’
Encyclopseedia of English Literature,” totals 108!
names, and Oxford has the majority—fifty-nine |
poets against Cambridge’s forty-nine, But if Ox- |
ford has the larger number, Cambridge has thel
weightier names. Spenser, Ben Jonson, Marlowe,
Milton, ' Dryden, Gray, Wordsworth, Coleridge,
Byron, Tennyson—here we have ten poets in the!
first or high in the second rank all Cambridge
men, against whom Oxford can only set six—Col-
lins, Landor, Shelley, Matthew Arnold, Swin-
burne and William Morris. An exacting advocate
for Cambridge might claim that “neither
Landor nor William Morris can be placed
in the first or high in the second rank,
and that Cambridge can set against them Herrick,
Suckling, Cowley, and Fitzgerald. In the period!
since 1831 Oxford, however, wins some decided

.advantage. Its list is the longer, and against

Cambridge’s one great name—Tennyson—it can
set Matthew Arnold and Swinburne, while in the
second rank it can boast Clough, Newman, Wil
liam Morris, J. A. Symonds, Robert Bridges, and
Oscar Wilde. Both Universities are credited with |
a great many versifiers of the type described by’
Plato—that of one who, without the true “mad-
ness from the Muses,”” “approaches the postical
gates, having persuaded himself that by art alone

he may be m i g[‘ eir names
i eWler
| are still fomgg in encyclopzdias, but tXI?e dust lies

thmk on their works.
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Even in the days when he found it difficult to
earn a living, Oscar Wilde never laid aside his
supercilious manner. It was exercised once upon a
duke, and cost Wilde a lucrative post. The duke
wanted a tutor for his two ‘sons, and Wilde was
recommended. He called, the duke ‘examined him,
and seemed favourably impressed. But he was a
very great duke, with a very high opinion of him.
self. and his manner grated on' Wilde. The last
question he asked the young man was: ““ And
would you TR e ey m’,gx ibrary amily 7
‘“That,” ﬂ?ggnanswered-,quvsgul leeprg]d alto-
gether on how the family behaved at meals.”



irDAILY CHRONICLE,
' MARCH 28, 1906.

WRITERS AND READERS,

A new edition of Oscar Wilde’s works is shortly
to be published, and it will include an enlarged
issue of his ‘‘ De Profundis.”” The additions con-
sist of passages which have only apggseed in the
German, Russian, and Italian versions of the
book, andJissen-BQIA8\iverdd@Linrary iricnd
from Reading Gaol.

s it



] OXFORD :

William Jones
William Gifford

Firra PErIOD, 1780-1830.
CAMBRIDGE:

Erasmus Darwin
Kirke White

Bowles Wordsworth
Southey Coleridge
Landor Byron
“ Monk "’ Lewis W. S. Rose
Shelley
Heber
John Wilson: (“ Christopher
North *7)
Milman
Thomas Haynes Bayly
Keble
Cary
SixTH PERIOD, since 1830.
OXFORD : CAMBRIDGE :
Hartley Coleridge Praed
Clough Moultrie
Matthew Arnold Macaulay
Swinburne Lord Houghton
Barham Tennyson
Robert Montgomery Lord Lytton
J. H. Newman Trench
R. S. Hawker Barnes
Faber FitzGerald
Tupper Frederick Tennyson
John Nichol Tennyson-Turner
J. A. Symonds Cory
Lewis Carroll Roden Noel

Lewis Morris
Edwin Arnold
‘William Morris
Bridges

Wilde

F, W. H. Myers

Some poets have been omitted on the ground that they
were at both Universities—Chaucer and Calverley among
the number. Of the one hundred and eight names on a
list composed with the strictest impartiality, fifty-nine, it
will be seen, belong to Oxford and only forty-nine to
Cambridge; but if we limit the competition to poets of the
very highest rank Cambridge indubitably has the better of
it. Suppose we imagine such a thing as a poetical Tripos,
The names in the First Class would presumably be those of
Spenser, Milton, Dryden, Wordsworth, Coleridge, Byron,
Tennyson, Shelley, Matthew Arnold, William Morris, and
Swinburne. Cambridge, that is to say, would take seven
firsts to Oxford’s four; and, if Oxford should claim an
additional first for Landor, Cambridge would make the
same claim for FitzGerald and Gray. A comparisog of the
periods shows, howev. hat - standard is
improving. Th%%%@%@r@%&g%re oth the longest
and the strongest.
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Within the last few days the interest in Oscar Wilde has
fluttered up again iowing to the rumour that letters of adminis-
tration on Mr. Wilde’s estate had been granted to Mr. R. Ro-s,
and that it had 1een sworn at less than £100. Mr. Ross, who
was, as everybody knows, fidus Achates to Oscar Wilde, has
given the whole'story to the “Daily Chronicle,” and the facts
shed a painful light on the later years of a man of singular
genius. The chief facts of interest that emerge are that during
the three years following his release from prison Wilde lived on
a small annuity provided for him by his friends; and the other
that the copyright of ** De Profundis ”” which Mr. Ross believed
to be his own, and the prcfits from which he intended to devote
to paying the French creditors, has becn scized by the Bank-
ruptcy Court to meet the claims of the English creditors
Messrs. Methue201i8s88-\Women's University: Librag@iform edition of
O:car Wilde's works, which still seem to be in steady demand.
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WHAT THE FOLKS ARE SAYING.

HAT the most recent Society Intelligence is a
note to the effect :

That there Wﬂﬁ% BEUR %ﬁ d in the an-

nouncement t 1€ d dscar adgleft something

lt.SS than one hundred pounds.

g S 7




TRIBUNE,
'MARCH 20, 1906

ENGLISH PLAYS ABROAD.

[From *The Tribune'" Correspondent.]
BUDA-PEST, March 18th.
Oscar Wﬂm s play “A Woman of no Im-|
portance ’ was produced last nlght on the|
stage oﬂlsﬂl University-U88ary. 71,600,
but imperfectly translated it met with great |
success.
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am much interested in learning that Methuen
will shortly publish a collected edition of

the works of Oscar Wilde. There las been a
great deal of privately-printed work by Mr. Wilde
issued to the public of late years, and indeed a
number of such books may be found in the last second-
hand catalogue of W. T. Pitcher of Manchester, as,
for example, Lord Arthur Savile’s Crime: a Study of
Duty; Phrases and Philosophies for the Use of the
Young; The Priest and the Acolyte; Roseleaf and
Appleleaf. It is to be hoped that these less-known
works of Mr. Wilde will appear in the new edition.

(B

fo' I have received a letter from Mr. Robert Ross in
reference to an allusion that I made in a recent
4“ letter to the new edition of Mr. Oscar Wilde's works.
It would seem that [ was wrong in the assumption
\ﬁ ithat the book called The Pviest and the Acolyte was
jthe work of Mr. Wilde. This is one of many
<5purious works not written by Wilde that have been
for sale all over Europe during the past few years.
I understand further from Mr. Ross that the edition
of Wilde’s works peblished by the Methuens will be |
all but complete, containing the fugitive poems and |
papers [rom magazines, including the Floventine |
Tragedy and The Duchess of Padua, this last a
play in five acts, performed in America but
'neither published nor acted in England. Only two ",‘\
of Mr. Wilde’s works will not appear at first in the
edition, although negotiations are being made for
their ultimate ‘inclusion. These ace The Sthinx, |

which is the property of Mr. John Lane, and Dovian |
Grey, which, formerly the property of Ward and
Lock, is now owned by Mr. Charrington of Paris.

have received a letter from Mr. C. S. Millard,

who also protests against the suggestion that
the story of The Priest and the Acolyte was written
by Mr. Oscar Wilde. It was written, he tells me,
by an undergraduate of Exeter College who is now
a clergyman of the Church of England. Mr.
Millard implies that in the bibliography attached
to his interesting little book, Oscar Wilde : a Study,
he had, he thought, efféctively disposed of the sug-
cestion t1JRGEOBMBN'S. University Litay /i ['viest and
the Acolyte. 1 apologise to my tgwo correspondents

for what was a piece of sheer ionorance on my part.
1
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‘RIBUNE,

- PRISON REFORM.

70 THE EDITOR OF “THE TRIBUNE.”
§ir,—Mr. Stead, I think, has said that all

| editors and leader-writers should do a month’s

«iime.” If the writer of the very interesting
article on “ Prison Reform " honestly believes
that the present state of English prisons may
be learned by reference to the works of the
Russian Dostoieffsky (1881) and the Italian Sil-
vio Pellico (1832), you, Sir, should implore him
to qualify for one month’s “hard.” The com-
parison which such a statement contemplates
is almost petrifying. It would have been a

{ good deal less wide of the mark to cite, as the

penological authority up to date, John Howard
himself, who has been dead but 116 years, and
who did, anyhow, write on the prisons of this
country.

There are for ¢ertain some tolerably fetid
pages in the calendar of our gaols, and to any
student of the matter Botany Bay is still a
nightmare. But no English prison has ever
remotely resembled any prison in Russia, or
any dungeon of Italy under the Austrian des-
potism. ~We stand, indeed, almost at the
polar opposites. Nor are we, as your critie
(with whose main argument I venture entirely
to agree) seems to think, so destitute of trust-
worthy literature on this subject. There is
any reagsonable amount of it. Thirty years ago
the best book on prisons was the anonymous
‘“Pive Years’ Penal Servitude.” Twenty years
ago the best was Mr. Michael Davitt's * Leaves
from a Prison Diary’’—still a most fascinating
work. The best to-day is probably Lord Wil-
liam Nevill’s “Penal Servitude”—a candid
and straightforward, and, on the whole, a
quite unbiassed record. Oscar Wilde and Mrs.
Maybrick have had their say, from standpeoints
somewhat different. Mr. Beck has told us
what penal servitude is like to one who ought
never to have been condemned to it. I might
stretch out the list, but will add merely that
the annual report of the Prison Commissioners
is, to my thinking, far and away the most in-
teresting Blue Book that is issued.

Prison changes slowly—partly because wa
refuse to spend money on it in the most sen-
sible ways, but chiefly because not one person

{ in five hundred cares a rin about the question.
| None the less, the reforms of the past twelve

years (traceable in all instances to the recom-

mendations of a report framed largely by the

present Home Secretary) have beén, to patient

obselrvers, encouraging enough. I could very

easily i - two co s of TH®

TBIBU@M&%IVEMEWPWS.
Frayne, Herne Bay, March 13th.
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Mr, Carnegie is credited with a big scheme to put
the English language on a good sound business basis.
We are to have words spelt in future as they are pro-
nounced, and so forth. One seems to recall some-
thing of the sort belonging to Isaac Pitman. The
sooner Macaulay’s New Zealander stands on London
Bridge the better, if this thing is to be. Our language
is the best of our possessions, though ¢‘natural
infirmities of style” prevent many writers and most
speakers from making much use of it. The man who
takes the u out of ‘‘ honour” is most guilty or most
ignorant. Anyhow we could not allow Mr. Carnegie
to take the English language in hand: he is an
American and one recalls what Oscar Wilde said when
asked to say how America differed from England. In
nothing, he 201JiE88nlNomenis University Librarva96.at of course

is so entirely different.
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| The Church is bringing out of her
| treasury things new and old. Thke
Maurice, Ludlow, Robertson, Kings-
ley leaven of Anglican Socialism in
{1848 and onwards has been at work.

The schoolmen have been riemem-
bered, with théir doctrines of the
right of revolution, the right of
hungry men to help themselves, and
their condemmnation of usury——i.e.,' of
the very foundation of capitalisgic
society. S

The viclently revolutionary amd
anti-property sayings of the Chris-
tian Fathers have been recalled; so
jalso has the fact that Communism
| was upheld as the ideal for Christian
men, and its memory was preserved
in monastic institutions; so also the
fact that the medizval confessional
manuals laid more stress on the sins
of avarice and interest-mongering
than on the more private vices.

It has been remembered that the
first interpretation of Christ’s Gospel
resulted in Comnmunism at Jerusalem,
a Communism upheld by the Christian
Fathers as the finest kind of Chris-

| tian life; and that the right to werk &
| was not only conceded by the eariy =
{ Church, but enforced. 2
I have not the space in this article
{to dwell on these points, but would °
like in conclusion to point out the
methed in which the modern Anglicaa
.Socialist meets - his Individualistiz
opponent. If it is contended that
Jesus Christ was not a Socialist, he
frankly admits it. Neither was Aris-
totle, nor Plato. Fresh manuscripts
are almost daily discovered throwing
light on early Christian practice; but:
St. Paul’s membership card of the
Jerusalem Branch of the S.D.F. has
not yet been unearthed. Christ was
not, in the modern sense, either
Socialist or Individualist. He cared
intensely for individuals; but that
does not prove his Individualism, any.
mere than it would prove Hyndman’s.
It is precisely because we modern
Socialists care not a rap for the
abstract State,” but care very in-
tensely for individuals, who are
robbed of liberty by industrial
anarchy, and would gain liberty
under a co-operative commonwealth,
that we are Socialists at all. It was
Oscar Wilde’s Individualism, his love
of individual freedom, that drove
him to write his brilliant defence of
Socialism.zkccfeﬁst taught that indi-
vidual chdra®er could only be de- -
veloped through community. Some
say he opposed Socialism because,
when two young capitalists came to
him wrangling about their private
i property, he ignored them, saying,
| “Who made me a divider among
iyoui” 1 suppose these objectors
istill think that Socialism means.
| dividing up. When his enemies were
| closing in upon him, and his life
{hung in the balance, a woman
{came and anointed his feet, and
[wiped them with her hair, and the
| good people were shocked, and com-
| plained of the waste. Might not the
‘ointment have been sold, and the
money doled out to the poor? Christ
defended her generous impulse, and
remarked : “The poor you have
always with you. You have plenty
of opportunities of helping them.
Me you have not always.” This is
erected into a great pronouncement
that we must not attempt to abolish
poverty | To such amusing shifts are
Christian Individualists driven!

But our contention is that although
Christ was not a State Socialist, his
spirit, embodied in the Christian
Church, inevitably urges men to So-

cialism; that the political develop-
ment of the Catholic Faith is along
the lines of Socialism; and that, as
| the State captured the Church in the
_past, so now it is the business of the
hurch to recapture the State, and
throudissen Wom@osoUaBE ity Library o
dow on earth. . &. ;
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** QUESTION OF TEMPERAMENT.”

“1 am extremely sorry,” writes F. W. Sulli-
van, from 19, Twyford-mansions, Weymouth-
street, W., “ to read in your columns ¢ Truth’s’
attack on-Mr. Alfred Gilbert, R.A. While
sympathising with Mrs. Frankau in her
pecuniary and sentimental loss, I should like |
to suggest that Mr. Gilbert is to be classed as
cne of those eccentric geniuses to whom the
world owes more than it has paid. I know
reither Mrs. Frankau nor Mr. Gilbert per-
sonally—have never seen either of them,
though I know something of the work and
worth of both—and so 1 have no interest in
pleading the cause of either.

“But-I would remind you that there was
once a Frangois Villon, and, more recently, an
Oscar Wilde. Both sinned against Society
more than Gilbert. But to-day they are for-
given, and their names will live. Can we not

- take a charitable view, club together to recoup
_ Mrs. Frankau her loss, and forget this eccen-
tricity of genius? We cannot apply to art the
eanons of commerce. That fickle abomination
the ‘divine afflatus’ will not always rest on
the artist, and meanwhile the artist must live.

“It is largely a question of temperament.
Mr. Gilbert has transcending artistic qualities,
but they are not always at his beck and call.
Perhaps his will is weak—well, I shall be slow
to throw a stone. But let us be careful how in
his period of our nascent artistic inspiration
w?‘;‘)ﬂlor% one of its foremost, pioneers.” :

H, Ho A By suggestion  that Mrs.
Frankau had been wiser to have em loyed an
average monumental mason is scarce ¥ in good
taste, but it is'wise ; for at least Mrs. Frankau |
would have been able to place a memorial on
her husband’s grave. But Mrs. Frankau
wanted to honour her dear one’s memory with
the best work obtainable, which proves to be

unob ) rarpay for the
best,"she did pay, some hundreds of pounds,
and a clay sketch in'Mr. Gilbert’s studio is
S — R I
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ENCLISH - DRAMA 1IN - GERMANT.
tﬂe"mm from Berlin, dated April 27, sa
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Vilde's play {Lhe Importance of Being Ear
b

e >l Was Pro

(1. ed at the Dresden Royal Theatre yesterday evening,
under the ti{jjged) UEW’@ mﬂ:ﬂgrary.n he “ac
was excellent, and the translation 13 favour

griticized,”
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-~ MiLax is to be added to the list of towns where Richard Strauss’
‘ Salome " is o be produced. Thedirector, having heard it at the

= recent Cologne Festival was “ moved to such enthusiasm that he

8 decided on its production.”

5.

J

DA™
RicHARD STRAUSS, contrary to former announcemsnts, will not be
able to come to New York to conduct the first American perform-
ance of his Opera ‘*Salome.” Dr. Muck’s leave of absence from bis
duties at the Royal Opera in Berlin, to take charge of the Boston
Symphonqvi QOrchestra, has necessitated Strauss’ stggzing in Berlin.

The twd? ?—%%SQBWPWB'%HWW Yces.
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e S We teach people how to remember; we never

s 1f 4 ; TR : - teach them how to grow.
Western D Society often forgives the criminal, it never
P e " , 5 S ] A i forgives the dreamer.

‘ s Fmes Hide's works i A new edition® of Oscar Wilde’ ks is promi ! D is wl f I it i
: edition of Oscar Wilde's wor : . oW DR Mscar: Wilde 8 works is promised, uty is what one expects from others, it is

é @hﬁrg?yev:o ;el published, aDnd g-wg‘ll;g;:l_?de’r;ﬁ including an enlarged edition of ** Do Profundis.”’ : ABEZ B ALF@UR not what one does oneself. J ¢

: enlarged issue of his “De r;ich Heve onl¥ 12 apesd! 24 K 3 - 2 g Fi g g

‘additions consist of pi‘:&%\sw:;’an, < Tralian 9 pARLIAMENT. Discontent is the first step in the progress of

3 ed in the Germ nd: lig
gf:i?;xs of the book, and letters whick Wilda

wrote to a friend from Reading Gacl

e

: : It is no secret that a new edition of the works

5 G of Oscar Wilde has been in contemplation for
3apt 1996 World,

some time by his friend and I¥erary executor,
A uniform edition of the works of the late Oscar Wilde is announced Mrzselgézgt 1‘{3;& ch.Vc jiztedw‘seg;;;e grel;?:ln tlrl z: |

as {n preparation by Messrs. Methuen. A new play, T he Duchess of Eespoper;se ke i enmmagi i wod tho J

Padua, will be included in the series, and the reprints will be from t}.1e

last ed,itions issued under the superintendence of the author, and will

attends its success.  Methuens are the pub-
lishers, and the set will be in eleven volumes,
be published by the authority of his literary executor.
Basear 4 Aped 578

a man or a nation.

Glasgow Evening News,

16w i90b 4 2 4 [ondow .

Man is least himself when he talks in his own
person. Give him a.mask and he will tell you
the truth.

The world has been made by fools that wise
men may live in it. /

kly Dispatch '’ Articles A
moted in Debate. ; 5 0 D vat
d e Maxims and Moralisings.

DRS OF PRISON LIFE Women are made to be loved, not to be

‘ understood.

MR » House of Commons - d ; . : i :
e tor the }t*}:i?nm of Prisons in ; Not}.lmg looks so like innocence as an in-
d Wales, Mr, T. P. O(,?nnor daiicetiin:
denounced the unnecessary hard-
nal servitude. and guoted from
which are being written for the
ispateh ”” bv Mr. Jabez Balfour.
-read those articles with keen ‘z_md
nterest,” eaid Mr. O'Connor. in
o Mr, Balfour wrote, ‘1 solemnly
at to o great number of prisoners

We live in an age that reads tco much to be ‘
wise and that thinks too much to be beautiful. |

The only thing that one really knows about
human nature is that it changes.

It is always with the best intentions that the
worst work is done.

Nowadays to be intelligible is to be found out.

Iy A’bny yofb

Glasgow Herald,

It is difficult not to be unjust to what one i
loves. il

edition is all very well, but surely some con-

comprising Wilde's plays, peems, and essays,
but, unfortunately, for copyright reasons pro-
of Oscar Wildp«’s xyorks
will shortly be published. In it will be

bably. “ Dorian Grey.” the story which many of
his admirers think the best book, is not to be
1 s 'ilde that there
: ssue of “De P?‘O— death for the books of Oscar .Wl 1
gouﬁtiis :?I;O: I;fg%égglilsh edition to which tis likely to be a sufficient public for the uniform
undis,

included, The idea of a handsome limited
A new edition
we are chiefly accustomed does not con- {edition of his works which Messrs Methuen

‘ There has been so much demand since his

sideration should be shown to the book-lovers
who can rarely afford so costly a set. It is true
that first editions have fetched high prices, but |
it is also true that the demand has come princi-

ally from colleztors, who too often have lost the |

itude is one long hunger. ’l‘ha@
will be heard with sympathy b:y).
and perhaps with remorse.” |
hence, he continued, the prison |
ht of to-day would be regarded w}1_th
be incredulity and horror with

Charity creates a multitude of sins.

One’s past is what one is. It is the only way

by which people should be judged. +

Nowadays people know the price of everything {

and the value of nothing.

To get back one’s youth one has merely to

repeat one’s follies.

e L

e e

e T W i S e

, instance | propos issue. This will be in eleven icat se of sweet intercourse with books 2 2 things under | It 1s always a silly thing to give advic ; i ‘
EE 1 $ain the whole of the work. For i 3 oGimmes. all seprintel-frast tuk Thay weiigions s sense of By S eratene . The regard the stote ‘;intnmg'rybum; ; . nidraoni 4 - S s dvice, but to Men of the world have a knack of settlin v 4
hich was comple volu P ! because of mercenary - co nan’ was formerly ! ; R advice Is fatad ;4 :
e | the German version, W, - : ntem- issued under the superintendence of the author, wp . joan editions of Wilde ‘are more to my ne a sheep. A number of wembers | give good advice Is fatal. thi /ithout discussion : they do it b it
' 1 the English edition was co. nd in many cases containing his last corrée- g s ik g : ittes on the Prisons | everylhing withou Iscussion ; €y do 1t by ¥ P
L B bﬁfﬁ contains at least fifty pages Og fions The issue, which is being undertaken mﬁgi folr thegu?‘::eibei?e&mdum w‘fay; g ":i’;‘(ii ({En;;’t’tmeg the * starvation | It takes a thoroughly good woman to do a ot 1
i It P : owhere else, an sith the authority of Wilde's literary executor, middle-class n . i Ay tho prison distary. | v Rl : 4 ;
E I n;xatter mItl;?iaf:?;fd Russian editions as will. not apparently enbr s st his Fritings. Egg 0 n}:;gtgoh;rgeersn Sforf ::)O;thit"n&:r 1mrrilges A g;iddg?;n that he thought tlhegg thoroughly stupid thing. To make others feel we must feel ourselves; L.
B re are g . i & ther, t “The Pic- ¢ § B B i) Sk ¥ ad | z - ! 4
: gveell. All these will be 1qoﬁrpora.tef = tsuorefi,rf ?for‘ffnccﬁeg?' neJr trixeel d?gma “Vera; handy edition of “The Ballad of Reading mi?(}xsnne;lthsic;ln;ethlég- hz;ldbe)llle;‘:d‘} B?ttef to take PIC§SUTC in the rose than to and to feel ourselves we must be natural. | ;
§ : i the new and complete English version. ;’f) r:he \Pﬁ:{:ﬁﬂy Si‘~ifizfq§o§iﬂ“§f uzo %I:ri;dkll; Gaol”’ would have an immense eirculation. : 68 ﬂmtc_%l wh_icthdwegrcgc; \%"{"ﬁﬁé put its root under a microscope. Before you influence others you must learn to j §
3 F1on. S ations y * $ isted. 5081 i i ¥ . 2 “ < yt % b
L e e are accountabla for the omissions. Oms of = THE BOOKSELLER. 3G (940, B i Can youl Experience is a question of instinct about life. ~ influence yourself. A M. M.
1‘ N} fh‘[‘;}""lB”"‘;S ‘“Hf"‘l’)mgm X ";3 ;’lllaﬂhingggd ‘ e o " » what it is to have unhﬁrrxblc ienﬁe |
¥ i . “The Duchess o adua,” a the Pir '3 NE % itals a ours cf the |
{ & U 3ily Telegraph, ov, Fmomies msio e “Times” Literary Supplement E - L
i i} ! ) ; / > will have additional matter wheh comprare R & i sensation that disturbs you in | Max: d Mo Kai ”3 PO 4 4 06 % : 1 5 1 4,
i s e e st 1 2908, with the earlier issues. “De Profundic’ wi]} ‘ B i nd the sevsa: axims an oralisings. ) g you are not very clever, you should be ;
| : coecong be given in a longer and more complete form The uniform edition of the works of O Wild ich | Beh  whi % b he day?” 1 : : ili i
essrs. Methuen are to publish om Nov. 30 the s ‘ : S of Oscar Wilde, which which - you begin the day B . ; i o conciliatory. |
B ﬁrust i ]lwt,edp unif ition and will alio embrace somp letters 16 MME- | Mossrs, Methuen have in sreparation for the autum rill the diet might be sufficient, taking TR BOUS Sl SR A DL e el e . W ‘
gt o oliiie o Whew. o SO AN 2% Bibert Ree and two lettess on ool Gfs | e b f doctors and chemists, to keep all, never tell long ones ‘ Comfort is the only thing our civilisation can *
! tha works of the late Mr. Oscar Wilde. It is to which will accompany “A Ballad of Readine |include a long and new play entitled The Duchess of oso'ul tegether. But that was not 5 g 2 . y 2 : I
|| iinclude all his hitherto published books and essays, g;;;s The edition will be lumited to 1000 | Pudue, which will fill one volume. The book containing He had had the testil?on{ o;’ Everyone loves power, even if he does not give us. T E
: { : : “ : Dorian » . ‘ T & = . BPie that s E e 5 : i 28
= | :luflh :Lxes;(xicieptmn ot a_'fhe s ofwo pla.ysq:gc’h 7 2 e 8l b.alome, and other Plays’ will include Vera and the aflgelfgé)?i?;;et‘r ;1111:21 ff;élrgu;gp;e- know what to do with it. A thlng 1s not necessarlly true because a man i :
! E g s tion, sever pocms and ; o S { major portion of another new play entitled A Florentine Lantly suffered from hunger. Mr. oo for R
i k. have never before been published. The plays are | Wagpedy. - Tha veltneof O e e B bl i mions & htenis ab When men are pure, laws are useless; when dies for it. SRS
! ¥ . PR Sl & P ik ks rage 3/ e vo Umclof Poems "’ will contain Ravenna,” 0 Bbat underg e 5 B! ; 5 - " s
: % ey ™ it ihe Sarvicr Wil Be tho yalegls weitioh JANUARY 26; 1907. “ A Bollad of Reading Gaol"and varieus. otkias Stes ‘ 1;1(;];’5, t;))ll.(iiscl;xx.st :uﬂe:‘in; ot men are corrupt, laws are broken. The true Rerrectlon of man lies not in what | §ihiPe
| Messrs, Methuen will issue in November. hitherto uncollected, while several prose picces will be added ysi_caf}. ttm'tul‘te ffrhutlllleer“glxllta:)t | The affections should not be forced : our man has, but in what man is. ® SER
’ SR T R e —— ; = c - : oy constan £ | A 2 . : { o
u DATILY MAIL; f?lLth(i ﬁ;st;htl.ng t,(; FlleclfOOLs entitled ** Intentions " and Gk puit tertiire. bat w ditgrace| feelings are our own property, often our best. It is always when the game is played that we E | s
IF | 3 ord Arthur Sav £ S iti Fa i i B it. : % & < ‘ 5 | !
' 23 )cvs-p 1907. — % ok . avile’s Crime The new edlt.w'n of ¢“ De arliament 1thatt Iz%zn 'tt%ii*lt wi}zﬁ ; B is sobin Minan dities to cadise ks ies Racover the canse of e 1t | 4
5 - Messrs.  Methuen announce that they Profundis ”’ will contain a longer form of the original work, Str.‘mggy atso e r;%;ta?x;ed in | : ’ ; : * - &
R at sobstiid by * Do Profinaia that toek will prgfsentlydb:gln ;)onlssue 1:. cfol(l)zted and include some letters to Mr. Robert Ross and two letters ZTIOHTT{;S f:t}e"fisr-ml?a"itt s and sorrows soon destroy either us or them- Truej wx'sdom lies in the poliey tl‘la.t would E
| remarkable of all the books of & man of waywardly, %?gd%m OTrg:se éiffnifclﬁdi fﬁ; ig)uchia:: on prison life. = -huft this S e Theﬂ;%jewc-:tgg selves. effect its aims by the influence of opinion, and o
- 5 P : % nviet life. the s h
g’@mﬂ m:";fmw"'d ;‘ﬂ‘ a.“m"r.:}?; feelmglssuig of Padua,” a five-act tragedy in blank % o1 this ﬁugering_ 88 tt~he Clolnvict The world is governed by very different per-  yet by the means of existing forms. L
. v e i i nee w ad no rig. 0 call our- % % % 7 : ; . :
cient justification for an enterprise which was om Zﬁﬁseg,,ﬁiﬁucs?gc;nvfgﬁz’sYé’;fthmmlgii’. %hri_s’ciz?p nation.  If discipline sonages from what is imagined by those who are It 1s the fashion of the: present age to under- iR
many grounds to be weloomed—the publication of man, but never yet in the English origi- : A Phn i & 160 m‘”‘;“gﬁi;tg‘zgi Eﬁ;}ﬁi‘:{'fofﬂgtfg not behind the scenes. rate the influence of individual character. This. 2 ; ’
;m, & mm:: :,i ;;ZM§£W Th‘:h:::: ﬁ*l-h We do d‘?fc’.t kn°w.1‘;”he.thelrdmes§fj OuﬂOO k, -9 - / e H&z,ﬂﬁzledﬂfm‘ . 51'913“ th&m;'! The art of conversation consists of the exer-  is a consolation of mediocrity. Everything that § 1
5 ¢ ethuen’s edition will include B : : o investigate the whols question, % =5 e . i : ST _
follows the latest corvections of the author. Much Mlorentine Tragedy,”” written in 1895, With the authority of the author’s literary executor ; Sining o larﬁ: PeDreSeﬁ‘fathﬂtOfl cise of two fine qualities : you must originate and is great has been accomplished by great men. E
: - i : = 6T X s, ‘“ because,” he pointec 5 , i . 1 ¥
of S snabier has Beet Dot oevely out of prink, but nor, indeed, what has become of that Messrs. Methuen are producing a uniform edition of the me‘i‘bﬁr‘;’ Bt ke i# thracly 8] you must sympathise ; you must posséss at the In this world there are ,only two tragedies— f
practically unobdainable. Thers e also to be in- play, which has never been printed. ks of Oscar Wilde, reproduced from the latest editions ol Roan L e e : e P : : = !
cluded a long play satitied “ The Duchess of Padua,” | e | works or scar >3 F(’l PREs e S3wE = lgdset‘;;::zg’iltlienti;at M OCbunne | same time the habit of communicating and the one is not getting what one wants, and the other Rl
| s s e s R ; S S and 1 / cases = _ . S A R : . % R . i : ; . i
which has only been published in Germany. Some of | !ssued.under his superintendence hfii g Y ' be The e ely bazed his arguments on the habit of listening. The union is rather rare, but is getting it. The last is much the worst—the ER
the poems given are also new. “Salome” is given | ing his last corrections. ‘The first vo uxrl;le. IWld e ! oes of 'Mg-MMwl)lael ngftt Mhré BT o e 4 o rea) Wiy gt b
e . s . . B9 | ghicao 2 3 1 < Balfour, an r. Uscar 1lae, w . . \ ~ 8 A L
i the original Frouch, and in the same volume with | : _ o I _Duchess of Padua, a long play hitherto unpublished. ; e el L : B - & 5
S 2 5 % e ’ | 9 9 : Al : % :
B are a lately-discovered play, “A F}oreud;meg 4R VRAT 1 3¢ mq / nder the old system. The food MR- MA&NDEVILLE,S WILDE” :

Tragedy,” and an early work ealled “Vera,” un-
known to all but a very few. The edition is
expected o be in more than a dozen volomes, and
is Judbed to 1,000 copies.

PRESSIPY, P USRI,

|

Ix the uniform edition of ‘ The Works
of Oscar Wilde’ promised by Messrs.
Methuen will be included ¢The Duchess |
of Padua,” a play hitherto unpublished,

Pbbislas o Qoo sctder Jan 20190y
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as to-day altered, the silent system
n modified, alterations had been
the number and character of the |

ligd, gand - the occupations of
v ubéﬁgd}l almost entirely
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i correspondence between Mr.

We have received for publication i.he vfollowing - {

A “HUGE BLUNDER” REPEATED
| WEEKLY. ,

B 5

C. H. Norman and 21st June, 1906.
proprietor of “* Lon- Dear Sir,—I am in receipt of your I of
the 20th inst., but I cannot see that any advan- . ;
tage will be served by a personal interview. The i YR
3 19 1 facts are perfectly clear. I indicated the course : B
Mr. A. Moreton Mandevill une 19, 1906. that should be taken in my previous letter, and
Sir ; andevilie, have nothing to add to that.—Yours faithfully,
ir,—My attention has been called to some Norman.
notes of yours in “London Opinion” of June | Mr. A. Moreton Mandeville,
86, 37, and 39, Séuthampton-street,

|16th.  Under the heading of “ Maxi d
| Moralisings,”” signed ‘“ A. M. M.,” there :;)Bpeaxfrs
Strand, W.C., June 21st, 1906.
C. H. Norman, Esq.

Messrs. Methuen announce that thgy will soon (‘01111
mence the publication of a uniform edition of the wn;]x:
of Oscar Wilde. The books are reprmted trom. vlli
latest editions issued under the Superlnf,emlf}ncc of t lf,
author, and in many cases they contain lns‘ libstf«iﬂj
rections. They are published by the authority o 1.“.5
literary executor. The Duchess of Padua is a new p w_\,.
and the other books have b(jen out of pr}nt for \(')1“111(9
vears, and are now pr:wtac;ﬂly \11101.»‘(,2.unal>'1e. : 11,
odition is limited to 1,000 copies, and is printed or

and ‘De Profundis’ in a fuller form,
_including some letters to Mr. Robert Ross.

TRIBUNE,

JANUARY 29, 1907,

Messra: Methuen’s list of forthcgmizmks_‘
| for the first half of this year contains many in-
teresting announcements. Not the least impor-

e Mr. A. Moreton Mandeville,
don Opinion ' ;

4 N., Hyde Park Mansions,

- Messrs! Methuén announce that they will seon |
eommencs the publication of & uniforin edition '
0f the works of Oscar Wilde. Thev contain the
{author’'s last corrections, and ars published under
ithe anthovity of his literary execcuter. They will
Hnclude “The Duchess of Padna.” a hitherio un-
fpublished play; various poems before uncollected

IS hored C j‘é

Justice is to be done, in thé"
eyes of the British reader. to

The American
School of Po:try

a number of witty sayings of the late Mr. O
Wilde, which have been palpably extracted f:srcog

the American school of poetry. ‘* Sebastian Melmoth,”

I ithout : :
tor i o om 7 g o e { tant is the preparation of a unmiform edition ) ! : A ) R i el ) without any acknowledg- Dear Sir,—In further reply to your letter
3 Km- L‘E"‘,‘giﬁh:‘%;m}vi?lﬁﬁi’md gllavthf?goﬁggil J o!;uth:a wo?kg olf)s()ecar Wilde, containing the hand-made paper, demy 8vo. T'he pru]-«;tpf nbi;h v t”l‘]‘“":) e the war “I]Se “tmll\; 0§ the greatest m&ﬁlﬁégfﬁ:}é%gms?;gfmvgvh&t:o:verl.mt e ﬁf t,heblmt‘}il Jun& tf},lie mt&ttei W}:\,s, %g %oursél,i a L6
| Ko rd i ke it B eia ey o e VPR o sl iahed s & e is also an edition, limitec ; er—DBryant, Poe, Emerson, Lono- B Rrad = roduct of another | Juge blunder, attention to which is e called ) ¢
é givhoi;r?tgi%%’ ac{gc(!i pavesraéf t%g g;:igr‘wc;ﬂ?d{cgez i last corrections of the author, and pudlis is 12s. 6d. net. There 1s ( , g ong person’s brains without the usual intimation, in the next jssue. If your ki ikavant tn B
I % o o 3 - C~

3 ER A ol i A e 495, )W, Whittie g : s : 3
B s e : ; by the authority of his literary executor. Many fifty copies for Great Britain, on Japanese Ve 1lam, 42s » Whittier, Holme s, Lowell, W hitman, and you have had the impertinence to attach your matter extends further, you are very welcome
4848, 2 OVOer Prose pleees; and %

; ‘ bee t of print for some e A ler—are to be Bliche S own initials, thus suggesting that the-epigrams call 1o i : b M
““De Profundis,” a longer aud more éompleto form 1 ;ﬁaﬁ.};,e l:;;)é{s i?ehard?ym:ae okl))tained- ot net. each volume. - R e !);{t)lln h;,d‘”tmh(thu by Messrs. are your own. I should be glad to hegrgfmm F!:i’bhful]]y receive further explanation. Yours (q, i 1
; Fin gt Totte S | 5, - be, febic— 1 the title S e C hi A 3 i ; h '
of the original book, with some letters to My. | editigh RE Q. ponteit  ios. oL he- ety €o I'he Chief American you at the earliest possible moment, pending !

Robert Roge written from Reading Prison. A, L. Landrith,

T M

e u——

7 e % kb atea DB & R 8 tS, b/C t1s > dqoe 1 - 1 my taki sbe hich -
edition is limited 1o 1,000 copies. ot works of the author, and va.no}l).\ﬁ ;slhodrt pieces 20 )‘M‘- Even]ng Bm&!‘ﬂ aand L. )l)u ;1‘:“ ih(]l(kn Page. Hitherto, American bram-picgi;ng lrnwadl\(rzer:ivslemgégf gfol;r lglx?éhgggi:}f e e R st
’ E Ritiasta nndclested. #bd ROBRIHISKED 4 i - ( : e , ha 11 ranked as a ““sort of Enalish poetry.” you will not find very pleasant. I must ask| In his covering letter to us, Mr. Norman !
1907. SRR R R S R S e i e e 9 7 St. James S Gazettge‘ Eil ] gfellow, W hittier, Holmes, and others, have b(:vn o s iy e ol o Sl i e
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the ensuing week’s issue of ** London Opinion,”’
a statement giving the source from which
you derived your ‘““Maxims and Moralisings,”’
and publishing the author’s name. . . . .
I have taken a copy of this letter, which I have
registered,.—Yours, ete.,
C. H. Norman.

« sified wit
Messrs. Methuen make the welcome a-nnounce}neﬂﬁ $h  is
that they are about to produce a complete and uniform |

* lition of Oscar Wilde's works. These are now enjoying
a considerable vogue in foreign countrics and among |
foreign critics, and, though this foreign estimate strikeg :
me personally as in eome instances unduly high, that is
no reason that Wilde’s literary work should not berifa;rl’,y
presented in their own country.” The fact that Wilde's z
life was on other sides eo painful a disaster _reason-tha
more that the side in which he did good work should not
be ignored, or depreciated on itrele 0 1s. . :1‘11,6.
new edition will include th play ** The
Duchess of Padua,’’ an Sl

This is an invitation which perhaps it is
hardly necessary to say I have not accepted.

It will be remarked that no explanation has
been offered yet by either Mr. Mandeville or his
editor which will throw light on the action of
Mr, Mandeville in crediting unto himself the
fruit gfi anxﬂther man}’ls brains.

? . nad only seen the one number of “ London
London Mzdo tiﬂg:nlzxcll;)%%ge, dpq&)wévh’: BREN i R8BI quasy-no-5%018 ¥
. B Formitr e > s :_{ ®[d JO 199799 Ay} yonm pey £3unod awoy Y,

Dear Sir,—I beg to acknowledge receipt of ‘SRAJAIDIY ssuiug
your letter, and thank you very much for draw- Clepuz THYIHSVANVT ‘A SUIHSGNOIAVL

h the minor muse of our own country,

searcely fair, for, taken collectively,

he distinctive American idiom
case of Whitman

€ 1s sufficient of t
ertainly in the
cousings

— to entitle
' their poetry as a school of

.\\ ithout going so far as the late Oscar Wilde
said that ¢ England and :
in common—save langua
SO vast 1s the

onary of them-is

to claim

America have every-

3 : .
ge,” the fact remains
of Americanisms—my

Yoo

number

ing my attention to the matter. I should esteem
,it a_favour if you would call and see me. If you
woald let me know when it would be convenient, 1
will arrange to keep the time free.—Yours faith-
fallyy o A. M. Mandeville,

- P.8.—Tru mfn I may have the pleasure of
meeting you at an early date, which will give me
portuntity of explaining matters to you.
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Ay Intents and purpos
net from ours,
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es; theirs is. a language
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