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LETTERS CANDID PLAYGOER.
  My DEAB DigK,---The big exeitement of the week was, ef
course, tlie first at the SU Jamess. Never, except at the Opera,
have I seen s more brillitmt audience. Amoncrst those present
were ?rincess May, the Duke of York, Debrett's peerage,
Burke's landed gentry, Harley-streeg and the front page af the
Era. And not only was the audience bril)iant, it was also
punctual and sensible. There were no rrritating late arrivals'
.and two feeble efforts to work up "receptions" were
peremptorily suppressed by imperative calls for order,
and audible eommentg of "Rats!" That this should                                                  have
oecumd on such an important occasion shows that real first-
nighters resented, as much as do, spurious and hysterical
imovation w]iieh, had it not been promptly cheeked, would have
degenerated into a general nuisance. After the emphabie demon-
stration at the St. Jamos's, it will surprise me very much if we
hear any more of these ridiculous " receptions."
   lhe result of concentratmg the attention of the audience on
its proper objeet, the stage, was welcome to Mrs. Pat
Campbell and to George Alexander such as I bave rarely heard
                                                  doubtIt assured them of the warmest sympathy, and no
encouraged and nerved them for the anxious task they had to
undertnke.
  To tell you the plain, unvarnished truth about Jones's play,
it failed altogether in psychology and satire, and it succeeded
when it inclmed towards popular melodmma The characteri-
sation puzzled me exceedingly. The majority of the                                                 figures
moved about like shadows without a seftnblance of reality. Lord
Crandover, Percy Blanchflower, Lady Shaiford, the old Whip
and the rest of them loomed and vanished, that is alk Not that
I grumble at it From the Impressionist point ofview the less
                           the more you tlmow the prineipalyou insust on your baekground
figures of your pieture into prominent relief. Besideq these
                                          Mueh of theirsecondary people werenot very desirable at best.
conversation m Lady Skene's drawmg-room was both dul1 and
m doubtful taste, while their eonduct at the Hunt Ball m
ealmly sltbing round the yard oÅí the Stag Hotel while a lot of
half-drunken youngsters baited the barmaid and sent up her
kisses to a mock auction was at onee ineonceivable and vulgar.
It led to fiashy finish, to thoroughly stagy and artificial
"situation, and it helped to brmg down the curtain of the
first act on termination that would have done credit to
melodrama at the Adelphi. But it was altogether out of
place and mdefensible in real play of real modern 1ife.
do not hesitate                   say that                           if there had been one real                to
gentleman ab tbat Hunt Ball he would have promptly sat on
the whole proceeding,                   and he                                          the roystering                          would                                 have                                      told
boys that they were a parcel of eonsummate eads. The
               and success                                                  I                                 incident, howevers                          oftheatrical effeet                             the                                                    de
    fer ene moment deny. All this ig plain enough. It isnbt
iois sQ wSth th,e central figures. Sir Bmce Skene begins with
        ;sll. "s tw .,determination ofa dozen vMain& and
                      ptrtamb ef ur ose as a rfoxmi .`

rabbit. Dulcie Larondie, grrl of goo birth, becemeg
barmaid, evmces predilection for deftly conJumng with
the hearts of men, but marnes the first blatant boer
who comes aleng, develops mto bnlliant leader of
fashion, and finally finishes up by propoundmg psyehologioal
                                               Remon,oonundrums on the top of the Maritime Alps. David
the hero, is a cranky astronomer, who adores the barmaid and

t

'

li

drinkg eopioug draughts of Mouton Rothschild. [lhe latter
fact us particularly insisted on m the first acg but for the life
ofmeIcarmot make out why. I snppose that it has some
subtle signracance that eseapes me. So far as I could gatheg Skene
loved wme, woman, and cards. Remonloved wme, woman, and
sun spots. Skene had the pluek to propose to the baimaid
Remon had not MGral : When you are in love don't drink clarea
Skene,Irather fancy, proposed on biandy. Biandy,!know,
was his weaknesg, for after four yearg he gmells of it strongly,
and his wife tells him so. All his Dutch courage has oozed,
however, for when he us ruined he meanly suggests that his
wife shall borrow money from Remon, who immediately adopts
the proposition, but, in order thst no misconstruction shall be
                       after placing his banking account atplaced on his motives hq
the disposal of Dulcie, retireg to wrestie with sun spots m hms
foreign observatory.
  Dulcie does not spare the eheque-book. She draws Åí6 ooO
and lebs Skene have what he wanbs. Then she tums nasty.
am not quite clear why. I don't see why she should not have
stopped at Åí5,OOO or have gone on to Åí10,OOO. Anyhow, abe
                                    she us not                                 if                                              reasonabledoes. Skene is furiou& and sayg that
he wil1 tnke away her chi1di At this crisis Remon appear& At
                           fiiids that it is returnedlength he declares his lova He                                                 Dulcie
falls into his arms. And at that moment Skene enters the
room. He places his baCk against the door and folds his amis.
There is an awkw&rd pause. Dulcie goes oug and the twe men
are left face to face. Then, after all his posturing and seouting,
what do you think the formerly erocious Skene does2 He
                         does nct knoek                                                    He                                            down.                                        himdoes not kick RemoE He
does not bring an action for divoree with heavy damages
Heaven defend us! he askg Remon either to                                         1end                                              him sQme
money or have a gnme of cardsi
  Then what does Remon dot He won't lend money and he
won't play cards; but as there are several packs on the table
                                   three, for his wife andhe offers to cut Skene2 best two out of
                               his fortune of Åí200,OOO ifchild, undertaking to hand Skene
he, Remon, 1oses! In the middle of this edifying proceeding
                                                    abe                                          doing, andDulcie enters. The men tell her what they are
         To wind up with, Remon wmpt and immediatelyagrees .
seizes the unfortunate Skene and shakes him like a rak
  I have seen pictures representing Sicilian bandits dmwing
                                      buccaneerslots for tlieir fair eaptives. have read of                                                castina
diee on the deek of pirate br)gs to determine who shall
  possess some forlern maiden. Butl never                                          imagined                                                   that
sueh things were even remotely possible in plays of Tea1 modern
                                             out-and-outlifa Yet this situation, whieh was piece of
thorough-going, bloed-curdling, old-fashioned melo{lrams, was
welcomed with as overwhelmmg a hurricane of spplause as if it
had been brand-new heaven-sent dmmatie revelation. The
curtain was raised and lowered cannot tell you howmany
times. Everybody was called and csJled agairu Alexander an
                                       The                                           audienee Wagparticular was accorded a definite ovation.
                              genume enthusiasm. Amlgtirred to its depths by the                         M08t
                                                Jones'snot right then saying that the successful part of
eilsi'xe.th,a,g,w,h,igh.lefig\n.es.tobggB,gi:ii?igli,I.M.a8,i?.?,,YdO.".bma.,Y,.sa.'i

                                               and vouthings. Very true. But think the thing out quietly,
                         me that no three people out orwill, I am sure, agree with
inside of Colney Hatch would do what Remon, Skene, and
Dulciedid Yetthese three (lid it andabesieged box oMce will
undoubtedly be their reward.
  If The Masgueraders had only ended on this very remarkable
cutting for a partner there would have been several fortunes in
                                             I say appthit At present the termination is apparently weak.
rently, because the blane and glare of the third act flmgs mto the
shade more erhhps than is its duet a final 1oom sc ene of hil"
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LETTERS A CANDID PLAYGOER.
   My DEAR DioK,--The big excitement of the week wag, of
 oourse, the first at the SU James's, Never, except at the Opera,
 have I seen a moro brilliant audienee. Amongst those present
 were Prineess May, the Duke of York, Debrett's peerage,
 Burke's landed gentry, Harley-streeg and the front page of the
 Eren And not only was the audience brilliant, it was also
 punetual and sensible. There were no irritating late arrivals;
.snd two feeble efforts to work up "receptions" weTei

 pei}emptorily suppressed by" imperative •calls for order,
 and audible comments of "Rats!" That this should                                                 have
 oecurred on such an impertant occasion shows that real first-
 nighters resented, as much as I do, a spurious and hysterical
 innovation which, had it not been premptly cheeked, would have
 degenerated into a general nuisance. After the emphatic demon.
                                                if we stration at the St. Jamos's, it wi]i surprise me very much
 hear any more of these ridieulous " receptions."
                                       the audience on t   1 he result of eoncentrating the attention of
 its proper objeet, the stage, was a welcome to Mrs. Pat
 Campbell and to Georgq Alexander such as I have rarely heard.
                                                doubt lt assured them of the warmest sympathy, and no
 eneouraged and nerved them for the anxious treusk they had to

   To tell you the plain,- unvarnished truth about Jones'g play,
 it failed altogether in psychology and $atire, and it succeeded
i when it inclined towards popular melodmma. The characteri-
 sation puzzled me exceedingly. The majority of the                                                figures
 moved about like shadovvs without a senblance of reiility. Lord
 Crandover, Percy Blanchflower, Lady Shalford, the old WhiA
 and the rest of them loomed and vanished, that is alk Not that
 I grumble at it. From the Impressionist point ofview, the less
 you insist on your background, the more you throw the pmbeipa!
 figures of your picture into prominent relief. Besideeq these
                           esirable at best. Much of their seeondsry people werenot very d
' conversation in Lady Skene's drawing-room was both dull and
 in doubtful taste, while their conduct at the Hunt Ball in
 ealmly sitting round the yard oÅí the Stag Hotel while a lot of
 half-drunken youngstars baited the barmaid and sent up her
 kisses to a 'mock auction was at once inconceivable and vulgar.
 It led to a flashy finish, to a thoroughly stagy and artificial
 "sibuation," and it helped to bring down the curtnin of the
 firstaet on a termination t•hat would have done credit to a
 rnelodrama at the Adelphi. But it was altogether out of
 place and indefensible in a rdal play of real modern 1ife. 1
 do not hesitate                   say that                           if there had been one real                to
 gentleman at that Hunt Ball, he would have promptly sat on
 the whole proeeeding, and he would have told the roystering
 boys that they were a parcel of consummate cads. The
               and sueeess of the ineident,                                         however,                                                 I theatrical effect                                                  do
    for one moment deny. 'All this is plainenough. It isElnOt
io. 't.sQ wi•th-theqenPr.{gl figures.' Sir'Brice Skene beging with
all.sS2,.g.,,,'i•t:/itt,•i{g,Pscl,//i-l/;ks,,//•a,,g,,e,,,/L•8.I',M.l.R"#tign,,oS,".g,OZ86n."maail9,.".,inl:•l.dlir•
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                                                      k  rabbit. Dulcie Larondie, a -girl of goed birth, beeemes al
  barmaid, evinces a predilection for deftly conjuring withl
  the hearts of men, but marries the first blatant boor'
swho comes along,;developg into a bri1liant 1eader of
  fashion, and finally finishes up by propounding psyehologital
                                           avid Remon,..                                          D  oonundrums on the top of the Maritime Alps.
  the hero, is a cranky astrdnomer, who adores the barmaid andi

dmks copious draRghbs of Mouton Rothschild. The lader
fact is partieularly insisted on in the first acg but for the life

ofmeIeaimot make out why. I suppose that ib has some
subtle signMcance that eseapes me. So far as I eould gatheg Skene
loved wine, woman, and cards Remonloved wine, woman, and
sun spots. Skene had the pluck to propose to the bamiaid
ReMon had not Moral : When you are in 16ve don't drink claret
Skene,Irather faney, proposed on brandy. Brandy,Ilmow,
was his weakness, for aft'er four years he smells of it strongly,
                                                     land his wife tells him se. All his Dutch courage has oozed,
however, for when he is ruined he meanly suggests that his
wife shaJl borrow money from Remon, who immediately adopts
the proposition, but, in order thst no misconstruction shall be
placed on his motives, hq after placing his banicing account' at
the disposal of Dulcie, retires to wrestie with sun spots in his
fgreign observatory.
  Dulcie does not spare the eheque-book She draws Åí6,ooO,
and lets Skene have what he wants. Then she turns nasty. I
am n6t quite clear why. I don't see why she should not have
stopped at Åí5,OOO, or have gone on to Åí10,OOO. Anyhow, she
'does. Skene is furioupt and says that if she is not                                            • ressonable
he wi11 tnke away her child At this crisis Remon appesis. At
                           finds that it is returned.                                               Dulcielength he declares his lova He
falls into his arms. And at that moment Skene enters the
room. He plaees his baek against the door and folds his arms.
There is an awkward pause. Dulcie goes oug and the two men
are left face to face. Then, after al1 his postuing snd scouting,
whatdo you think the formerly ferocious Skene does? He
does not kick Remoa He does not lmoek.                                                  He                                           down.                                       him
does not bring an action for divorce-with heavy. damEige&
                                     to 1end him some                               eitherHeaven defend us! he asl{s ]hemon
money or have a game of cards!
  Then what does Remon dot He won't lend money and he
won't play eards; but as there are geveral packs on the table
                                  three, for his wife                                                 andhe offers to eut Skene2 best two out of
child, undertaking to hand Skene his fortune of Åí200,OOO if
he, Remon, 1oses 1 in the middle of this edifying proceeding,
                                                  she                                        doing, and                                 they areDuleie enters. The men tell her what
agrees! To wind up with, Remon wineg and immediately
                        and shakes him like a ra"seizes the unfortunate Skene
  I have seen pictures representing Sicilian bandits dmwing
                                   of buceaneers castinglots fortheir fair eaptives. I have read
diee on the deek of pirate bri.qs to determine who shal1
" possess " some forlorn maideD. But I never                                         imagined                                                 thag
guch things were even remotely possible in plays of rea1 modern
life Yet this situation, which was a piece of                                           outiand-out
thorough-going, bloed-curdling, old-fashioned melodrameq was
welcomed with as overwhelming a hurTicane of applause as if it
had been a brand-new heaven-sent dramatie revelation. The
curnin was raised and lowered I cannot tell you how many
times. Everybody was ealled and called again. Alexander in
particular was aecordedadefinite ovatign•' The audienee Was
stirred to its depths by the most genuine enthusiasm. Am I
not right, then, in saying that the suecessful part of Jones's
e.iali:•.th,a,g,w,h,ighS,:.'S".es.,tobgeBigi:i'&9iljl.la8,i:•IX,,YdO.".bma.,Y,.Sa.Yi

thingx Very true. But think the thing out quietly, and you
                         me that no three people out or•will, I am sure, agree with
inside of Colney Hatch would do what Remon, Skene, and
Dulciedidi Yetthese three did it, a.ndabosieged box-oMce will
undoubtedly be their reward.

  If 1'he Masgzteroders had only ended on this very remarkable
cqtting for a partner there would hsve been several fortunes in•
                                           I say appew!it AS present the terminatien is apparently                                     weak.
                                    ird act fiings into therently, beeause the blane and ' glare of the th
shade more erhtips than is its due, a final 1oom sc ene of hilQ
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 on in ev"very distant star. This was a rather lame, impoteng
 itl}ough possibly poetic, termination, and it did not suit the
 audience at all. StM, the recollection of the big card scene

i#f,ssotr,gg`},En2g-ae.R.2:u,tAi:.tr.e,t;tig.tes,/h.s.th,ngYpn',ne:o2tiht'i/d,,tnf,rOp:,P,/c,ege.lg,:,/tr,,ye,

lhh&Yta.P.P,1.a,".dllll/.eyV,elry,b.O,d,Yg.a.ndp,wod'".t,,adw.aytodiscussoneofthe

I Tojts auting the play certainly owes a great deal. Alex-
Iz,n.d,eg.'s,,ppt,o.ngkns,e,,w,as,,gh,z,;r5u.,m,g}?of.,thfi,3vtsn.i:zh,.H.2

:the cranky, fitful, emotional charaeter of Remon in its every
iilP"iS,d,,?lhld,,,PhaR',eih,.P-a,rttoodMad{:}%ll.i,pass.moiotnga.zbr,igert.r.gI

iSaS,c.ug:..par.t,to,,{rf/,trayi..?gt,gtex.an.,dumer,,suee.e,ed.ed.,,,ue,a,r;.

 to my"thnking,'it was simply perfect. Mrs. Pat Camp-
 be!1 was less suceessfuL So far as I can judge she is a
 woman of one key. She oan change that key, but without
 modulations or transitions. Paula Ray was a fue plain-sailing
 part. Elizabeth Cromwell wasequa[lly simple. So was Astrea.
 In these she suceeedea Bene Hamilton was eomplex. So is
IIDulcie. In neither of these was, and is, Mrs. Pat CampbeU
, seen at her best. Dulcie shifts and ebanges just ag Remon does.
IBut Mrs. Campbell dees not make the change with all the

sophic introspeetion, tearful partings, and suppressed emotion.
  Remon takes the prize that he has won just as she stan(is,
evening dress, baby, and all, in the dead of the night to his
observatory on the top of a mountain. It must have been a weary
journey, for we are distinetly tbld the time at the end ofAet llL
It is just eleven at night. When they reach the observatory
ldawn is breaking. Here Dulcie's early uncertainty of purpoge
tand Remon's initial crankiness suddenly are reasserted Duleie
sassshe eannot be happy with the man she loves, because she
will alwayg be thinking about the man shehates. Remon,
instead ofsquaring Skene, letting him get a divorce, and subse
quently mai ryingDuleie, goes off to some deadly place in Africs
to look amtdethe-transit of Venug, arr&nging to meet Duleie later

lisubtle oare displayed by Alexander. This also us true of
l•igs6'Rf)g,Nlrkllin%.as,,S,.k3nei.dif,g.iinrmk.•rg,allghgl'g,s,ap.t,he.eg,ni

lii,gg..b,e,eh,o,w.n.,sg'%.$,dlcg.tlgop,g.g,,Sl:,,c.h.ang.e,og,gel:ts,e,r{/TEee;

 l• the sort. He gets a little more black under the eyes, and he
 ' wears a black necktie with his evening dress. He is constantly
 sulky and oeeasionallysavage in every act. That is alL He
 forgets tn' t the man who bids with a defiant eurse three
II-lli,iiOX,7iglhfg,?O.-ll,#hg,iliOg.:h//g,Sw.X?rti.g3hl,S:hsagte.IX,e",eOi'eaX,k.ge'ltgt//ge,8:ai,ii,g,

 to gratify his wild absorbing passion for the eard-table. In
 this one big scene he acted fairly well. But his emotion was
 not that of the debased wreteh robbed by his own depravity of
 the last shred•ef selfdespeet.                               It was merely the nervous
 anxiety of the ordinary gambler over his last stake, A big
               A last chanee of "getting home." A desperate stake, perhaps.
                           of the subtlety and insight that "plunge." There was none
 enabled Alexander to make this seene his own. The audienee
iliilr:o:,g&"r,ikegde,ih/,`S,,E'Sa.ig,gCfe,6.r.a"fin,i:dc,elo4",,geggW:k.,,a,Egiu.gntkr,ecce,oli,fed.o,naii&llT/

ll,",i/e,Xh,lees.e;srge.r.,pa;tg,,w2r.e,,fig.,y'%ik,pYa,'.e.d.3vXYdi'."Tie6.E,ti,O"'.Z

                     young Vane-Tempest than ever, The more amusingly like
 scenery was altogether admirable the two first scenes, the
           Staa                Hote1 and the drawing-room at Lady Skene's, yard of the
 bein es cially                ood.
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Ssi,g3 ebuTc'e.2..

I At the St. James's Theatre on Saturday
`evening ample proof was afforcled oftbe
i euriosity concerning Mr. Henry A. Joneg's
"Me,w•.g\a.y,:,`8T.h,2.\.aagva'askeff.s•Z,,2eisyS&db.y,

               of the     finesv          play                  its year,                          "The Seeond
IY,x'sriTfia,eeu2r.a,y,i'..V.ts,,h.ogs,e,.ntiigg,binh,a•J,g

 putable testimony to the interest in the
 novelty was the Åíact that there were
every few late-eomers, so tbat tol
 a le$s extenb than usual wag the'
                                      il:•nPgenitni,,•.SCew"aeyinthtfi}.":"gPh`ectti?.',{llal?iPsietoMesk6l

lig',y.g'/hd,a//Seie,,:O/.ft,(e.h.'kS".e,Gt,&./?",?teiftlh/g•.e,ee,9.'kg,/8h:.,r'xMtTl,il

Itbe audience. Among tha eceupants ef
g2ail:,a,e.S,go,gesx':s.Es.cx:'"aS,,ze.gr,ess."gakig.es.I

 seen on a firsb nif..ht. ILrord and Ladyl
 Randolph ChuvchM haa plaees behind the orchestra, ana alittle in tt'Ue?'?•i

 rear was Mr. Gogchen ; in two boxesthrown
 into one on the grand tier were the Duke

::gD?SheehsegSBofOiSeuX9•i'kanda"bdeiow`htehem""ska'2l

 Lord Londesborough and party. Altogether ,
 it was one of the most distingnished assern- ;
                   & theatve with the soie blages ever drawn to
 object oÅí witnessing the rlay.

-".!.....

                                   ...-b"t
l"TME,k.,.A,S.Q.U.E,R,AD.RR..S,fo'.A,TTHS

   • ----------"-  Te the polishod art snd human fee!ing witN
 which the principal character was embodieel, aNa
 tothepovverexhibitedin the treatmenb oÅí a"T
 ineident replpte wit.h exceptionaldramatic ilt.i
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MR. HALL CAiNF.'s ADDREss, lb be deliweretl oiz oLz5enin.a lke Session•

               of llze PkilosoPliical lnslilntz'on, Edinbztrgk,

                          ifednesdcay, IVow• 7, i894•

ANF. of my friends, a gentleman who ought to know, tells me
 that there is too much Writing about literature by those xvho

ought to be writing the thing itself. I agree with him. The
republic of letters appears to be too rarelyin session and too often

in dissolution, and its lawgivers, the authors, seem in all ages to be

mounting the hustings, apparently with the unamiable desire of
tarring and feathering each other in the eye of the world. This
spectacle may not be a very cheerful one, but we are bound to admit

that it is sometimes attended by its compensating advantages.
Literature, like politics, occasionally stands in need of its manifestoes,

its platforms, and its policies. Times change, and with the
changing times come changes of literary manners and customs.
Without claiming any authority as a literary lawgiver, I should
like to say something that would be heipful in the creation of a

public opinion favourable to the novel and the drama in their more

modern developments,
         B
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(2)

                   WHAT IS THF. NOVEI.. FOR?

     There are writers who tell us that such light forms of Iiterature

 as the novel and the drama have no moral responsibility whatever.
 These writers are of two classes. First, there are those who think
 of a novel as Johnson defined it in his dictionary : "A smooth tale,

 generally of love." A novel to such persons is merely a piece of
 recreative reading. The main question about it is-did it amuse?
 As Sydney Smith says : " Were you, while reading it, surprised at

dinner coming so soon? Did you mistake eleven o'clock for ten
a.nd twelve for eleven? Were you too late to dress, and did you
sit up beyond the usual hour? If a novel produces these effects it
is good. It is only meant to please, and it must do that or it does

nothing." The second class are those who think too meanly of all
forms of imaginative writing to allow eithe' novel or drama a place

among the works that have anything to do with serious thought or
the real facts of life. Such persons are often historians, and think

the man who finds his facts ready made to his hand works on a far

higher plane than the man who makes them for himself. But they

are sometimes grim theologians, such as Hawthorne imagined in the
grey shadow of his stern old Salem forefather looking down on his
degenerate son, the author of ``The Scarlet Letter." ``A writer of

story--bookg! What .kind of business in life, what mode of
glorifyipg God, or being serviceable to mankind in his day and

generation, may that be? Why, the degenerate fe11ow might as well
have been afidd!gr!" With regard to the first of these two classes

I have only to say that, while I would not despise the art of
ministering to the idle hours of busy men, I am so far at one with
the second that if the writer of novels is to hold no better place in

the economy of life than that of a literary merry-andrew, whose

'

;

t

'

(3)
highest usefulness, perhaps, is to beguile us of the pangs of the

toothache, I had rather be a kitten, and cry " Mew ! "

                   THE DIDACTIC NOVEL.

    But there are other writers who are so far from wanting the
novel and thedrama to be a sugar-candy kind of literature, that they

are for ever asking the remorseless German question, "To what
end ?" They are like the senior wranglerofimmortal memory, who,
upon being required to recognize the merits of " Paradise Lost,"  said,

`` Yes, yes, but what does it prove?" These people are for ever
asking us to prove something, and to meet that demand there has
arisen a kind of imaginative work that is sometimes a parable in the

form of a play, sometimes along lay sermon in the shape ofanovel.

This kind ofdidactic literature has had its day. It flourished in
the dramas of Joanna Baillie, and it has expressed itself in works of

far higher pretensions and more recent date. I would not hold up
to ridicule any real literature that makes a serious answer to the

question, "What can you teach me?" It has appealed to many
robust and even some imaginative minds. " He teaches Fancy," said

Johnson of Richardson, ``to speak with the voice of Virtue." For
my own part I had rather she spoke with the voice of Nature. The

other day I came upon a treatise, published early in the century,
which was entitled "Morality in Fiction," but ought to have been
called " The whole duty of the novelist." It set forth by a series of

rules the means by which a novel might be written so that it
should have a propereffect on the morality of the world. The hero

was to be handsome, fo.r that was a ready way to our sympathies.
He was to be thoroughly educated, for that enabled him to move in

all societies. He was to be fairly rich, for that left him free to move

,
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about in the cause of charity or philanthropy, or love, or adventure,

as the story might require. In short the subject and the plot, the

scenes and the characters were to be perfect, so that the lesson they

were to teach might be irreproachable. Well, I am not for saying
thatanovel couldnotbe written on these lines, rigid as they are;
but when firiished I fear it would have one fault--the fault of the

famous racehorse that had every virtue, and only one disadvantage-
it was dead.

                  HAS ART ANY MORALITY?

    These writers regard the ethics of a book as the great thing.
but there are other writers who so regard the eesthetics. They say

the duty of a story•-teller is to tell stories, not to preach sermons.

A novel should not be an abstract idea put into the form of a human

allegory, and, like the figures on the front of q barrel organ, ground

out to slow music by the machinery inside. It should not be
conspicuous branded with an aphorism. It should not even have a
moral. It should be no more moral than a story in the "Arabian
Nights." Art and morality have nothing to do with each other.
When the novelist or dramatist presents his characters he should

stand aside from them; he should disappear, he should annihilate
himself. This is the attitude of many of 'the more notable French

authors at the present moment. I think it extraordinary that the
doctrine should have taken such hold in France, considering the
influence on French fiction of our English Richardson, who was
the first of moralists, the enormous vggue of Victor Hugo, who was

for ever claiming to have put abstract ideas into concrete form; and

the power of the French drama, which is always trying to put down

something and to assume the right to teach a higher morality.
You will find the pros and cons at full length in the correspondence
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of George Sand with Gustave Flaubert. Flaubert had published
"  Madame Bovary," and the book that he meant for a merciless and
striking lesson given to unconscientious and faithless women, had

been regarded as immoral and denounced as a scandal. He was
angry and down-hearted, but all that he got from George Sand was

a sort of Job's comfort which amounted in effect to "serve you
right." George Sand urged that Flaubert should have made his
lesson plain. Heought not have withheld his own opinion of his
heroine, her husband, and her lovers. Six sentences spoken in his
own person would have left the reader in no uncertainty as to the

opinion he should form. Without these six sentences the reader,
seeing only bad people, understands that the bad people are intended

for his sympathy, and he is shocked. To all this Flaubert had one

answer. He would be infringing the rules of art if for a moment
he disclosed his own thought and the object of his literary under-

taking. Let the people find it out for themselves. That was their
business.

         MORAL AIM OF NOVELISTS AND DRAMATISTS.

    The general practice of nearly all the great masters is against

Flaubert. It is, perhaps, natural that Richardson should keep his
intention to the front. H'e was born to be a censor of morals.
His early boyish fables concocted for the amusement of his school--

fellows always carried a moral lesson. With less invention
Richardson would probably have been a clergyman; with more
he might have been a bishop; he was bound to be a preacher.
It is startling that Fielding' laid claim to moral intention. He
says pointedly, in a prefE}fe, that by displaying the beauty of virtue

he had attempted to convince men that their true interest directed

them to a pursuit of her. De Foe, too, was much given to good
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sound and simple moralisings of the Benjamin Franklin kind, and
Dickens's morality was, as Mr. Leslie Stephen says, as sharply cut
as that of z4Esop's fables. Charlotte Bronte tells us plainly that her

aim was to show us Adam's son earning Adam's wages, and George
Eliot held her gifts so earnestly as a minister, that she was never

tired of enforcing her lesson. ``Great facts," she says, "have
struggled to find avoice through me, and have only been able to
speak brokenly." As for the drama, the moral conscience seems
to be all over it. In France the younger Dumas has been all his
life tilting at what he considers abuses---the marriage law, the
laws of legitimation, and even the demz'-mon(le.
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   THE GREAT IMPARTIAL ARTISTS-SHAKESPEARE AND SCOTT.

    Against this array of genius on the side of conscious moral
intention we can mention two names only, but, perhaps, they are
the greatest names in literature-Shakspeare and Scott. M. Taine
calls them "the great impartial artists," meaning that they are the

two great speakers who were unconscious of an aim in speaking.
" Beyond drawing audiences to the Globe Theatre," says Carlyle,
" Shakspeare contemplated no result in those plays of his. . . .
                                 tBeyond earning fifteen thousand a year to buy farms with Scott
contemplated no result from his novels. . . . No literary man
of any generation," he continUes, " had less value than Scott for the

immaterial part of his mission," for that part of it which could
not be looked at, handled, and buttoped up in his breeches pockets.

And seeing this, that our highest literary men of the sixteenth
century, as well as our highest literarÅra) men of the nineteenth

century, who both immeasurably beyond all others commanded
the world's ear, had either nothing to say, or preferred to be
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unencumbered by an ulterior aim, the greater part of writers and

readers have concluded that inanovel or adrama it is best to say
nothing. Carlyle does not take this view. That Scott has nothing
to say is a reproach in Carlyle's eyes. `` Not profitable for doctrine,

for reproof, for building up." The John Knox in Carlyle sees

only the Rob Roy in Scott, and Scott descends, as a consequence,
from the rank of a great man. But the ordinary work-a-day world

                                                  !1does not carry the moral sentiment so high. "Literature, says
Mr. Birrell, ``exists to please, to brighten the burden of men's

lives, to make them forget for a short while their sorrows and
their sins, their silenced hearths, their disappointed hopes." In

short, literature is a sort of intellectual soporific.

            THF.. NOVF..LIST BF.HINI) THE NOVF..L.

    The truth appears to be an art question more than an ethical
one. I cannot believe that British humanity, at all eventE , feels an

opposition to morality itself, that it has any objection to being

preached at. It is preached at on Sunday, and it is preached at on

Monday; it is preached at from the Pulpit, and it is preached at
from the Press; it is preached at when it is born, it is preached at

when it is married, and it is preached over when it is dead-no,I
cannot believe that it has any rooted objection to being preached at.

And taking its preaching from so many mouths, I think it would
take it as resignedly from the mouths of the novelist and the
dramatist also, but for one fundamental difficulty. It is in terror lest

the play should become as dull as the pulpit sometimes is, lest the

three-volume nbvel should.become a three-volume tract. The fact is
that our western genius cannot develop a stoiry from an idea. They

say the eastern genius has that gift. I know very little Oriental

t

ls.N e

v

:t))tr)- ' '1.. -"

.;rh L ":.-k tv
"k"h"-'

.JertUtL";-t"'

 illt,?W " ;,--;,`

  Vv n) .as.yL S+:-"': '

 .)t"' -':',"F-.
 'tl' L.t.tLr.6i.'r'1'a.Liit

  n.+.!"kvt.nst-":s

  -•/th--

  ;.
 .eq";4f
."thEvtr

l

;

'

l-di   1{   L

't

i 
. ""

 
r-

i

lll]i•

 
 
 
 
 
 
 
 

L,1111v

iAhteil-/

ee

gt."

-lt

/li-ir,

-Ii-i    ,,-l)v          

'iiL/',   .

,.-

       .J       .,S" 

-

   -,,.fi    ,Slt/wh`-'xv"',."'   ,)'     ,IL//

 
 
 
 
 il

 
 
 
 
 
 
 
 
 
 
 

I

g/{tt/1"t/

 
 
 
 
 
 
 
:rlili

lll"
iilii

llilfi  '"  /g/;/

 
 
 
 
 
 
 
 
 
ll

2019-03-16 Jissen Women's University Library 18



iJ)1"
lj,r.

.

hbS" C S-i
- ig"'-Lvl . rt )

  .S.V' K

 -t ]' r:, -..trlpL

    sN#
   re. th
    'E

   -ll

l.

i   -ii.Uul"s'        -g2     ..illl;

,--

-

l- ."iÅé),••;  ,ii'

s"ffifrkr

".PM.

bls

 g
 ?e ;
 rt.

 .-. li

 .- Uv les ..   ):LL "E;"hv" .
gSS'S"r "c

".. irt!k.;e,1,

-? :.pt

       LV;?
=I"t", t ,:

)l,.S.iB t

mp

 '
'

"•`"--

)fYle3'

.

              

{il"

     
Itt;

            -
('

/ei             

,,1,L

    ' E" N

 
 
 
 
 
 
 
 
 
 
 
g..

/i

.

'el
?'t'

  ge)

L/'

fi

i

      1Lti.t/Sa".-be7t2..al-4"h,

       ""1' .."."tr org4sn-i f"v-

 S" . .i:: J" :Ug,?.,.h..g.S .',f

vt t lt. - "?4-(y ).-M

 PJ- " I

;
Iill

-""

'

       ";"         n tsS Wr        -L. treN}" )
         g g fv
       zai,t•?SVf'.,..

         "t. i kEJ         - vl "
       v- -S "            Ll.i ij  )3'.'.v.rt.:../g(,IIa{i

   .-' - J) :--Sr:'k

  " v4.  4 t":         "Tne'.',L dei!1

      e Yetr 'P

  L fP tAstig LL{ -..

 v ."vv X"ts

fe. .:+. .L. rt
  -L" " r .vt lj;r "{"

ajyv - ikpm
  " p. Is"  )x .  ?ny 't-'f t NT."""';r ..ts .. tv L..S
. :3.,."..i.'.L:b.-- ', :T.'-M

    s "".-.itgF,.'.;. r S
   ;",dL./t}•:gi"•/ii.esg",?,"11."'

    kg?i."x ;"M".fokL vb.lir

   """w.."ikn{}v.V'
   " •rptit.1 , fl,;#J:

        4 .:A         r'. h"
        .aj. .eft

          nr
           h-

t t

t

k

i

f t

t

r

L

ll

- :, .. ...L.

                               N)
'
    + " .. V)t' "-.,7 ..":t,...LrSt:J.::'t.v`1.r ;,..`-S '" t-rl.t

- --- -=-.-suny -

(8)

                      story-teller in the market-place of an eastern city

seems to hold his circle of hearers by a spell, but their grinning

faces have sometimes made me suspect that the centre of interest
was not unlike that which brings a crowd around a p.rint-shop in

Holywell-street However it may be with the eastern genius,
certainly the vvestern genius, when it tries to combine imagination
with moral aim, is likeabear dancing in chains. It lacks freedom,
spontaneity, and vitality, and these are the qualities which a novel

or a drama must have first, whatever else it falls short of. Give us

freedom, says the reader to the novelist; give ug spontaneity, give us

vitality, in a word give us nature and we'11 get the preachers to

give us the sermons.
      But I would say to the novelist and the dramatist, don't think

that conscience has therefore no place in the novel. Though you are

incapable of putting a moral idea into a work as a motive, don't

suppose that your work is unmoral, and that you are free from
moral responsibility. Your work is what you are, It cannot help
but carry with it the moral atmosphere in which you live. The
worth of it will be precisely your own worth. Tell me what manner
of man you are, and I'11 tell you what the moral effect of your work

will be. Strip it of all moralisings, all aphorisms, all texts, all

moral platitudes, but don't imagine that you are therefore stripping
it of all moral effect. You cannot obliterate all trace of yourself,
                                                        it is not human, it is notyou cannot disappear behind your work

possible If Shakespeare and Scott
Shakespeare I don't believe it for a

less moral or immoral.

are
moment),

 impartial artists (of

their work is none the

      It is a frightening thought that the m.orality of a man's book is

exactly his own morality. This is most of all true in imaginative

literature. Imagination is a chemical which, let a man pour it on

i
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 sophic;i tncospection, tearful panings, and suppressed emotion.
   Reinen takes the prize that he has won just as she stands,
 ewtting dress, baby, and all, in the dead of the night to his
 obgetnyvatory on the top of a mountain. It must have been a weary
 joumey, for we are distinctly tbld the time at the end of Act IIL
 .It is just eleven at night. N'N'hen they reach the observatory
 Idarm is breaking. Here Duleie's early uncertainty of purpose
 rana Remon's initial crankiness suddenly are reasserted. Dulcie
 sa)e she cannot be happy with the inan she loves, because she
 will alwayg be thinking about the man shehates. Remon,
 instmad ofsquaring Skene, lettin.c him get a divorce, and subs"
 quently marryingDulcie, goes off to some deadly plaee in Africa
 to look -atrlh.qLtransit of Venus, arranging to meet Duleie later
 on in &"vEry distant stai. This was a rather lame, impotent,
 :though possibly poetic, termination, and it did not suit the

i:"l.`",'.nC,e,,a.t.,abu,fi•th"th•,`,h,:,gÅí,co,i,'g;`\'o,n,.ef,,gh,e,,,big,fizrg.,gse:.:ng

 i of seeing the last curkain come down on nothing in particular                                                   , they
 renewed their enthusiastic attitude. They called for the author,
ithey applauded everybody, and went away to discuss one of the
Imoslt.iijntse":Z,tiP.lgaYtShl,epVleiy8a,W,rtP.riO.dly"C.e.d'esagreatdeal. AIex-

 anGets performance was the triumph of the evening. He
,thorenghly deserves the highest praise. He had thought out
ltthe cranky, fitful, emotional charaeter of Remon in                                                its every
l•lllSlilO.d,,lllhld,,,Phll'l;efi,,.Pa,rtot.mdadg,afn.i,pa.r,t.moiotnga.z.e,r,p.art.r.f;gl

,fd.g",,e.ui;,.pa]S.,to.,?&rgray.•,.?dutb,A.lex,a.gid.ed,,sucg2ed.e.d.,,eia,r;.

`to my thinking, it was simply perfeet. Mrs. Pat Camp-
 bell was !ess successfuL So far as I can judge she is a
i woman of'one key. •She ean change that key, but without
 modulations or transitions. Paula Ray was a fine plain-sailing
•

 part. ElizabethCromwellwasequallysimple. SowasAstreai
 In these she sueceedea Belle Hamilton was complex. So is
liDulcie. In neither of these was, and is, Mrs. Pat Campbell
l: seen at her best. Dulcie shifts and changes just as Remon doos.
I•IBut Mrs. Campbell does not make the change with all the
lisubt!e oare displayed by Alexander. This also is true of
liHecbert waring as skene.                          If drink really did sap the man-
lihceed. of 'this masterful and determined gambler we ought
i"'ts'Li.ato. ghown some indieation of the change of temperament
lihtQeaghS about by four years' dissipation. We see nothing of
1 tbei"edrt;' He gets a little more black under the eyes, and he
' weetrs •a blaek necktie with his evening dress. He is constantly

 sulky a4d oceasienally savage in every act. That is alL He
,fQrgets tn' t the 'man who bids with a defiant curse three
ltbousand pounds fora kiss in the first act is not at all the same
lman who, eatching hig wife with her lover in the third act,
ieringes for money, and finally is ready to stake his very ehild

 to gratify his wild absorbing passion for the eard-table. In
 this..one big scene he acted fairly well. But his emotion was
 not that of the debased wretch robbed by his own depravity of
t     last the         shred               }ef self.respeet. It was merely the nervous
 anxiety of the ordinary gambler over his last stake. A big
               A last chance of "getting home." A desperate gtake,      perhaps.
 "plunge." There was none of                              the subtlety and insight that
,enabled Alexander to make this scene his own. The audience
i recognised           this at once. And while Waring received .a very
               praise for a piecel proper meed of                              of good, sound, commonplace
lapting, the great and tumultuous cheering was reserved for
 Alexander.
   The lesger parts were al} well played. Willie Elliot, in
ii.Pa .' ,t gC"tt'.,:•.agSiyVelryik,eXyC.e.ii.egnl'v",".d,-TY,O."png,tVtah",e.'Te,M.,P,e,Stillha,S

scenery was aitogether admirable, the two first scenes, the
yard of the Stag Hotel and the drawing-room at Lady Skene's,
heing especially               good.

                                             -"
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