


oLphVL 3o
    lgg 4•

e,evim,.'efiL.

IiLV,A.i'hEhe.ttSi[tiliiiiiatr'6'i{"s"'.tt'Ke"'iiifi,itttftS'/T/1trtlliai//'ltpmdl//si//t•:,

i euriosity coneerning Mr. Henry A. Jones'st'i

"Me.w.s\a.y,:,`aT.h,2.ee.aageer.ad.ei'.s•L',,2eifiyS.edb.y,•

the finest play oÅí its year, "tuhe Seeondt
'{r,I'X'"fi'a,ee"2r.",,,i'..T,h,e,g.ogs,e,.trgh,g.h,E•ke.I

S.g./t[i,l'/i'ye,.&Silg'illtl,g.g...to,.e:g"P,9tS'S.tt.eleS,t,r/i:wg.\ee1/,

:-a less extent than usual•wag                                    the •
                                       .1i:..P,eni,",g,,S,ee.n.eyin,hlt.T."l,",Ph`edti?.'.1:9.fiP,ieb.M/h'k,'l

:e"i"vOegabneCfeorOefth"ehOeSuerbXhnO'rboYse9eahtai"dggthll:,lllSl'

 oonsideration for authgr, manager atid per. i
 formers, as well as for                       feliow-rnemberp                                     ot,
     audience. Among the eceupants'ef'lthe
      anct boxeg were eertain representaÅíivea• stalls

Lof Literature, Ai'b, and'Sc'ienee nob often-
seen on a first n{ght. !iord and Lady
           Ohurchill hact p!aeeny .jushBi, ndolph
behind the orchegtra, and alittle m their
tiear was Mr. Gloschen ; in two boxesthrown"
into one on the g,'and tier were thB ])nkti

-and Duchess of York and the Duke
and Duehess ef Teck ; and below them satsL
Lord Londesborough and party. Altogethey •;
it was one of the. most distingctished assem,',
blages ever dravvn to a theatre with the sQie'•
.9bj.,egboÅí•w"itgessingthgplay. .. . ,..:
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                                   • • -."'" teHE MASQUERADERS " AT Tggil
         ST. JAMES'S THEATRE. •i,•
    . -h------wn i•l   To the polished art ana human feeling witts'`•
 which the principal character was embodied, atta;,
 Yottliepowerexhibited,in the treatnient eÅí aq'L
 mcident replete with excep,tional ctramatic in!,
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MR. HALL CAiNE's ADi)REss, lb be de.liwered on oLzSeni7z.a llie Sessio7z

          of llze PlzilosoPliical lnslzlulz'on, Edi7zburgk,

                 ifeclnesday, 7Vow• 7, i894•

ANE of my friends, a gentleman who ought to know, tells me
 that there is too much Lvriting about literature by those xvho

ought to be writing the thing itself. I agree with him. The
republic of letters appears to be too rarelyin session and too often

in dissolution, and its lawgivers, the authors, seem in all ages to be

mounting the hustings, apparently with the unamiable desire of
tarring and feathering each other in the eye of the world. This
spectacle may not be a very cheerful one, but we are bound to admit

that it is sometimes attended by its compensating advantages.
Literature, like politics, occasionally stands in need of its manifestoes,

its platforms, and its policies. Times change, and with the
changing times come changes of literary manners and customs.
Without claiming any authority as a literary lawgiver, I should
like to say something that would be helpful in the creation of a

public opinion favourable to the novel and the drama in their more

modern developments.

      B
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                  WHAT IS THE NOVF.L FOR?

     There are writers who tell us that such light forms of literature

 as the novel and the drama have no moral responsibility whatever.
 These writers are of two classes. First, there are those who think
 of a novel as Johnson defined it in his dictionary : "A smooth tale,

 generally of love." A novel to such persons is merely a piece of
 recreative reading. The main question about it is-did it amuse?
 As Sydney Smith says : " Were you, while reading it, surprised at

dinner coming so soon? Did you mistake eleven o'clock for ten
a.nd twelve for eleven? Were you too latc to dress, and did you
sit up beyond the usual hour? If a novel produces these effects it
is good. It is only meant to please, and it must do that or it does

nothing."  The second class are those who think too meanly of all
forms of imaginative writing to allow eithe' novel or drama a place

among the works that have anything to do with serious thought or
the real facts of life. Such persons are often historians, and think

the man who finds his facts ready made to his ' hand works on a far
higher plane than the man who makes them for himself. But they

are sometimes grim theologians, such as Hawthorne imagined in the
grey shadow of his stern old Salem forefather looking down on his
degenerate son, the author of "The Scarlet Letter." ``A writer of

story-bookg! What .kind of business in life, what mode of
glorifyipg God, or being serviceable to mankind in his day and

generation, may that be? Why, the degenerate fe11ow might as well
have been afidd!gr!" With regard to the first of these two classes

I have only to say that, while I would not despise the art of
ministering to the idle hours of busy men, I am so far at one with
the second that i.f the writer of novels is to hold no better place in

the economy of life than that of a literary merry-andrew, whose
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highest usefulness, perhaps, is to beguile us of the pangs of the

toothache, I had rather be a kitten, and cry `` Mew!"

                   THE DIDACTIC NOVEL.

    But there are other writers who are so far from wanting the
novel and thedrama to be a sugar-candy kind of literature, that they

are for ever asking the remorseless German question, ``To xvhat
end?" They are like the senior wranglerofimmortal memory, who,
upon being required to recognize the merits of " Paradise Lost,"  said,

`` Yes, yes, but what does it prove?"' These people are for ever
asking us to prove something, and to meet that demand there has
arisen a kind of imaginative work that is sometimes a parable in the

form of a play, sometimes a long lay sermon in the shape ofanovel.

This kind ofdidactic.literature has had its day. It fiourished in
the dramas of Joanna Baillie, and it has expressed itself in works of

far higher pretensions and more recent date. I would not hold up
to ridicule any real literature that makes a serious answer to the

question, "What can you teach me?" It has appealed to many
robust and even some imaginative minds. " He teaches Fancy," said

Johnson of Richardson, ``to speak with the voice of Virtue." For
my own part I had rather she spoke with the voice of Nature. The
other day I came upon a treatise, published early in the century,
which was entitled ``Morality in Fiction," but ought to have been
called " The whole duty of the novelist." It set forth by a series of

rules the means by which a novel might be written so that it
should have a propereffect on the morality of the world. The hero

was to be handsome, fo.r that was a ready way to our sympathies.

He was to be thoroughly educated, for that enabled him to move in
all societies. He was to be fairly rich, for that left him free to move

,
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about in the cause of charity or philanthropy, or love, or adventure,

as the story might require. In short the subject and the plot, the

scenes and the characters were to be perfect, so that the lesson they

were to teach might be irreproachable. Well, I am not for saying
thatanovel couldnot be written on these lines, rigid as they are;
but when firiished I fear it would have one fault-the fault of the

famous racehorse that had every virtue, and only one disadvantage--

it was dead.

                  HAS ART ANY MORALITY?

    These writers regard the ethics of a book as the great thing
but there are other writers who so regard the eesthetics. They say

the duty of a story•-teller is to tell stories, not to preach sermons.

Anovel should not be an abstract idea put into the form ofa human
allegory, and, like the figures on the front of a barrel organ, ground

out to slow music by the machinery inside. It should not be
conspicuous branded with an aphorism. It should not even have a
moral. It should be no more moral than a story in the "Arabian
Nights." Art and morality have nothing to do with each other.
When the novelist or dramatist presents his characters he should

stand aside from them; he should disappear, he should annihilate
himself. This is the attitude of many of 'the more notable French

authors at the present moment. I think it extraordinary that the
doctrine should have taken such hold in France, considering the
influence on French fiction of our English Richardson, who was
the first of moralists, the enormous vo-Ht--ue of Victor Hugo, who was

for ever claiming to have put abstract ideas into concrete form; and

the power of the French drama, which is always trying to put down

something and to assume the right to teach a higher morality.
Youwill find the prosand cons at full length in the correspondence
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of George Sand with Gustave Flaubert. Flaubert had pub!ished
``  Madame Bovary," and the book that he meant for a merciless and
striking lesson given to unconscientious and faithless women, had

been regarded as immoral and denounced as a scandal. He was
angry and down-hearted, but all that he got from George Sand was

a sort of Job's comfort which amounted in effect to "serve you
right." George Sand urged that Flaubert should have made his
lesson plain. Heought not have withheld his own opinion of his
heroine, her husband, and her lovers. Six sentences spoken in his
own person would have left the reader in no uncertainty as to the

opinion he should form. Without these six sentences the reader,
seeing only bad people, understands that the bad people are intended

for his sympathy, and he is shocked. To all this Flaubert had one

answer. He would be infringing the rules of art if for a moment
he disclosed his own thought and the object of his literary under-

taking. Let the people find it out for themselves. That was their
business.

         MORAL AIM OF NOVEI".ISTS AND DRAMATISTS.

    The general practice of nearly all the great masters is against

Flaubert. It is, perhaps, natural that Richardson should keep his
intention to the front. H'e was born to be a censor of morals.
His early boyi$h fables concocted for the amusement of his school-

fellows always carried a moral le'sson. With less invention
Richardson would probably have been a clergyman; with more
he might have been a bishop; he was bound to be a preacher.
It is startling that Fielding' laid claim to moral intention. He
says pointedly, in a prefqfe, that by displaying the beauty of virtue

he had attempted to convince men that their true interest directed

them to a pursuit of her. De Foe, too, was much given to good

t
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sound and simple moralisings of the Benjamin Franklin kind, and
Dickens's morality was, as Mr. Leslie Stephen says, as sharply cut

as that of Aisop's fables. Charlotte Bronte tells us plainly that her

aim was to show us Adam's son earning Adam's wages, and George
Eliot held her gifts so earnestly as a minister, that she was never

tired of enforcing her lesson. ``Great facts," she says, "have
struggled to find avoice through me, and have only been able to
speak brokenly." As for the drama, the moral conscience seems
to be all over it. In France the younger Dumas has been all his
life tilting at what he considers abuses---the marriage law, the
laws of legitimation, and even the demi-monde.

   THE GREAT IMPARTIAL ARTISTS-SHAKESPEARE AND SCOTT.

    Against this array of genius on the side of conscious moral
intention we can mention two names only, but, perhaps, they are
the greatest names in literature-Shakspeare and Scott. M. Taine
calls them "the great impartial artists," meaning that they are the

two great speakers who were unconscious of an aim in speaking.
" Beyond drawing audiences to the Globe Theatre," says Carlyle,
" Shakspeare contemplated no result in those plays of his. . . .
                                  eBeyond earning fifteen thousand a year to buy farms with SCott
contemplated no result from his novels. . . . No literary man
of any generation," he continUes, ``had less value than Scott for the

immaterial part of his mission," for that part of it which could
not be looked at, handled, and buttoped up in his breeches pockets.

And seeing this, that our highest literary men of the sixteenth
century, as well as our highest literarx) men of the nineteenth

century, who both immeasurably beyond all others commanded
the world's ear, had either nothing to say, or preferred to be

,
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unencumbered by an ulterior aim, the greater part of writers and

readers have concluded that inanovel or adrama it is best to say
nothing. Carlyle does not take this view. That Scott has nothing
to say is a reproach in Carlyle's eyes. `` Not profitable for doctrine,

for reproof, for building up." The John Knox in Carlyle sees

only the Rob Roy in Scott, and Scott descends, as a consequence,
from the rank of a great man. But the ordinary vvTork--a-day world

                                                    tsdoes not carry the moral sentiment so high. "Literature, says
Mr. Birrell, ``exists to please, to brighten the burden of men's

lives, to make them forget for a short while their sorrows and
their sins, their silenced hearths, their disappointed hopes." In

short, literature is a sort of intellectual soporific.

               THF.. NOVF.I..I.S.T BF.HINI) THE I OVF..I..

      The truth appears to be an art question more than an ethical

' one. I cannot believe that British humanity, at all events, feels an

  opposition to morality itself, that it has any objection to being

  preached at. It is preached at on Sunday, and it is preached at on
  Monday; it is preached at from the Ptilpit, and it is preached at
, from the Press; it is preached at when it is born, it is preached at

  when it is married, and it is preached over when it is dead-no,I
  cannot believe that it has any rooted objection to being preached at.

  And taking its preaching from so many mouths, I think it would
  take it as resignedly from the mouths of the novelist and the
  dramatist also, but for one fundamental difficulty. It is in terror lest

• the play should become as dull as the pulpit sometimes is, lest the

  three-volume nbvel should. become a three-volume tract. The fact is

  that our western genius cannot develop a story from an idea. They
  say the eastern genius has that gift. I know very little Oriental
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literature. The story-teller in the market-place of an eastern city
seems to hold his circle of hearers by a spell, but their grinning

faces have sometimes made me suspect that the centre of interest
was not unlike that which brings a crowd around a p.rint-shop in

Holywell-street. However it may be with the eastern genius,
certainly the western genius, when it tries to combine imagination
with moral aim, is like a bear dancing in chains. It lacks freedom,

spontaneity, and vitality, and these' are the qualities which a novel

oradrama must have first, whatever else it falls short of. Give us
freedom, says the reader to the novelist; give us spontaneity, give us

vitality, in a word give us nature---and we'11 get the"preachers to

give us the sermons.
    But I would say to the novelist and the dramatist, don't think

that conscience has therefore no place in the novel. Though you are

incapable of putting a moral idea into a work as a motive, don't

suppose that your work is unmoral, and that you are free from
moral responsibility. Your work is what you are, It cannot help
but carry with it the moral atmosphere in which you live. The
worth of it will be precisely your own worth. Tell me what manner
of man you are, and I'11 tell you what the moral effect of your work

will be. Strip it of all moralisings, all aphorisms, all texts, all

moral platitudes, but don't imagine that you are therefore strippmg
it of all moral effect. You cannot obliterate all trace of yourself,

you cannot disappear behind your work-it is not human, it is not
possible. If Shakespeare and Scott are impartial artists (of
Shakespeare I don't believe it for a.!nLoment), their work is none the

less moral or immoral.
    It is a frightening thought that the m.orality of a man's book is

exactly his own morality. This is most of all true in imaginative

literature. Imagination isa chemical which, let a man pour it on
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Iseems little mGre thail an idler at a countrt
 hotel where there is a ladv-like barmaid. He io"
'spoken of as '`the mad gent!e!npn v?ho liyes st-
             ," g;•ven te astronemy. Auothat" Gerara's.heath
[,llÅí.,,i.g,bil•,p,/p,o"a,,`,in./n-,.e.\,.e.le//,i.,tkil.Sg.ri,$n,3,a?gi//,k,ti.o,•x,':•g,i•,y,/khR.eil

'is e}ear intends te'bgulk hirn in his hGpes.                                       Tbe
 diffevence in tbe soeial positivss cee Duleie anct'
.Sir Brice is not great. Sbe sRd her suster, ooi"
 a ntirse, are et` a gooa family, redueea
 in circumstallees. Sir Brlee does noG alairn
 te be anytliitig bRt a reprohate. whilst Daviit
                                       has believes iri the ptmity oE vromen, and
 not altogether lost fait}} m the boi}onr etr
 men. The tivals ars brougbt in'te eo}lisiog•
               DtUeie, interestedm the rvidev ats a hunt ball
 Ce..d,O,rgl,i,al;S,,,f,a,h,'rkH,ts,',ge.nw.5i.oio.m,e,.t,ity.e,?,e,fe.re

 appealonthen'behaat to tbe peembers, of the
       A roystererwhlist standmg at the hoter
 bar, sug'gests to his ebNpAniens thaS akiss                                      trotp-
 :h.ed\xe,`g\•.X,f.'M,,ag?.Zh.Oti.i2bbeSill,2,t.'g,:Odaf".e.tiiO,';r

 Dulciepvotests bt}t ths freak !s earrried out, and
                                        tbe                                beeween 4the biddiBg culmingtes in a eoutest
  wealt•hY Siv Briee and the comparativvly poou
      d Ramon. Hopineretorelieve Dueie frora  Pavl
                                     Iength  such an embarras$u;e" potnition Dayia at
                               Sir Brice cties "effersa thousaufl gumegLs. Then
  1500 thellDavid 2,OOO an ofter immediaftly

F;bag,pe,e•,by,.Si:,B,rig•g,Fr•gth,,3,.•20,O,•,'S,'ge.:gk2zzfii'T:

                    [}}Xe•r,.9n.a,t,g.ii",'"n.g,i?,,tO.ii"P.  Atter signing his che
 F" modk auetioneer, Sir

ie,a,n,y,tlEh,,tllggEg,Xe,g)g6ut,,t.h.ti,.e,n,,}ro,,a,ka:fg,ll.pi

  now renews the offer, rrkich sbe aeeepts.
si,iSc,\,/h,l3,i,i,Y:.it'SFgtSk'l.r,Sb:,•g':;L'r'g,i.s:x\/R,,ii,iS'.eie,,g,,"•",o:•iX•".•,./'.•

  the!n we learn that Sir Briee }ias had heavy lossenl
i,gJil,,te,eDt.u.rlaa.',di,z.aif,xg,e6?,e.r•.,e.'.n-i,n,?'.,te,;.hg.b,ixgj

  making some mouderful.disÅëo.veries eoneern}ug
1•"tnbgeShP"nteSa"re')r"t:eanSrr"i"a'nySSreapBir6'k'".pS,gg,M-gg..V,e.".',

  g"t',kd.eeneed,'R,,lrhgbet,p,k",,u"ne-"ro,o,":}litV,,a'dNd.",ftPliil.r.',psdit,warr,n,tLt"hdstY

  'm,eR",g":,;.btii/t',mi,",S.,//tfo".a,o",ikGe".e:p'i/tah:e'.//s.2S,'b,i?ig.:.g.."ecnct:b.gO,t/,v'na,g"','

"ktoP
iec,{,///iix/i"},s??/be3.t:'gpga:giO/lgei.:,s't\;",c.r,/..fg,/i.]r.i"te,co.E:b,ti.har.Xtliii,

 aa.ndr,at"'.n.eh'.Plg{i`h.StaNÅí;•7:"t".X•g•?..h8,"l'id.,.i,'SfY.iSg

 eband to mo uth Dayia, whose o                               bservatory is is
  Shu"illSeigahsbh"e"\?aOb"oau't"Stl]iliefaQtia"nnex`p'etael't\t"nWio"tifie

                              the eemipg tran.   "VVest Coast ot Atviea to watch
  ,Ltr'i,.O".g.;,:,ts'/S•,,sSK':.DB,kt/"i"g,tli•[liShaS:kes}S,:d,a,c",ettx,meii",t

'eeWs,i'IEIi"igi'//R./,l,,S'/1/111IIXg,//\1il.l//i//:,i/i#'""gil/l/,/il/lliig,ln.'1/j/i
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"The farious" energy ef tbig seene is beyo
;deseription,and nothiBg that ceald ecce"tuate
its effeetivelless is want;mg either from M                                  r. George
Alexander as David. or Mr. Herbert iVVaiing as

 Sir Brice. :,r L -  The fina!aetig !ald in Davia's observaSoi IF
' at night. David briBgs Du!cie into t!"i
                            happinesa that roem ana ttwelis upen the
 is at length in store fer tkem. Bg"-
                               8itUatiOR l]R                          the                  regard Dilleie does nob
 guite the same li.g.ht. Sheadmits that she. I(rves
                    im under present eiregm.`him, but to live with h
 stances would be more horrible to her than to ge
 back to the brute whese roef she h ms jnst quitted.
 To her remQnstrances are shortly added these et
 the faithÅíul sister, vbo explains that it is iuee.
•SO.SiS.ilj,ie•,ifSgbeIXIdYYiS.'tii"s:•,"'BnFe"."S"h'astodibveeau,eee

 her. Helen says, "You haye made se many
                                  sutfiom                          oBe last sacrificesior her, raake this

5.V.p.,h.er,,.pu,.r,e,fie.r,h,es,e,hisildl'.',,.be..lE.g,t,b,nt'

                                       tbc                                   and are awaiting him to lead them to Afrieg,
 curtain falls tus Davict leaves the be!eved Dulcie
;anTdhg.eei.}e.n,.\lgfS.e.ttllMsiPO.S."td..lgiSgife"lhis.ndinre

                                 David has                            out.scarcedy regniras to be pointed
' nootber pt}arantee than Sir Brice'sword tlNsS
 the despicable and desperate hmsbana puill nst
,:.gf."tl' g"2..rSeJ"

:.I,irl:',aSu,wiSe,a.'s',bth,e"e.hp,e,a,krte'2,',"..S,e,h,iS,.,i.:v,"talg,iiliil

bression by Mr. Alexander and Xrs.
:tefi,a,a•:geki,de.m.gbegda',tih,a6i;.th6kSbigP.,t."es.SfeDf.t.be•d,

 mast advantageonsly developes t"e talent ef Mrs"
 Alexander forindieating suppressed as we!l asi
" otronounced ernotion. To seme ot' the cberacters
t"

l]•:a:.///'.dy,gSrlr;a'2i.llli,gl'isSvL'iecgt,iee.gllllielE{."kni.tr.'eS:y,e;ell,illPttf

'{K)ncealwithsueh care the passionateleve for
 Dulcie that did not fueker and expire whep sbe
"electe(t to beeeme Lady Skene. The                                      aete"

&•e,e2Vzg'tt\b.8.e,lt.htSy;,iXrt`,O.ssS2ighh%,Lea,•,g9tF:u:r,ou,,.riE'lri.gtgO:ig.ighg

,,i/k//l,,lh:'/{a/",/dlk•lj///lg,"/,h."•//Ie//l:/idlSy'i-'Si'si,/:/lili'ilij•aeC,",b,eii•,/PM',//\,eg•,il/:1'i,/71i,lill•ililllil/li,iifl'

 r,a.e.te.rfiiXiga.tt,epbiki:,Msri.Ai3eia,n.d.egts,th.e.h,e.srtbo'edSit.

"me..t .d.e
pg/r,n.gg,to6i.vg,i,,tRem.,em.Ot,,,.O,i,?ka.},g,ee,rS•,.

'kli'i"e'li'lii'lllijO/IX/ct•51agij.ISI121211\1?,/1Åé•il/IIII•llll,/lii•,/illillllll13"/Sii:'•il,ff,4'S,gl'ie.a'ej?S,`',liti',asl,i'

liii'igE/tc3scxe,g,k"h%M:,.S/.."g/S.'tk.f.r,/L3.lig,/j"t"P.rt.e..'s"gi/.itl,i

ilklo/l.si/i•:/i,/:O//i/i/X/111/ii,,li'll//i'\utS,/II,,/n,.V'//R//1:11,/1igi,/Xiee,iii,,ln'i,",#.'i•lll"ilil,i,ii.il$.//klll",i,,/ii

il/lllliiliiiilillllililiiiiliililllliiliiilllllilllillllllillillsoli•/eq'///1.iFlftig"IS'ili"iSi//l/i,lil/la,llliell,/i'ia,'."illeiilis/l/l//mm//F•/ik'iU•rii•;di,i:.'ih'en'-diii'llk,/odtt'h/:h,/ii
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                su. JAMIES'S THEALTRE.
    ']ri       O DEFINE'wiblt any exactness the eharaeter of the new
        play whieh Mr Henry Arthur Jones has contribubed bo
    the St. Jameg's 1!heatre would be a task of no smal1 diMeulty. i
    It is neither wholly oomedy, nor romanee, nor meledrarna. but
    a strange and infinitely elever amalgam of aJl three. in ouG
    line. the plot of " The Masqueraderg " is ftankly melodramatic,
    g deseription that spplies equally well to its mogt stirring and
    impreysive situation. But the geniug                                  of the playwright                                                  has
    illumined the eharacter of hig astmonomer-lover with so bright
    a glow of romanbie heroism, and has enlivened the two earlier
    aets with guch admirable seenes of pure comedy, that one ms
    puzzled to assign the play to any one of the ordinary categories.
    And yet there us nothing strikingly new in the gtnry that Mr
   Joneg sets himself to tell                           m this his latest and in some
    respeets hig most notable work. Put into a sentence, it
      merely             the                 old                     confliet                            between the bitlod seoundrel
   who posses6eg and the faithful loyer who behiends an
   unhappy girl. whose ambibion has led her bo a disastrous
   and bitterly regretted marnsge. The idea is, of eourse, the
   meregt         oommonplace                     of noyelists and dmmabists; but Mr
   Jonep hag sg trgf!tRd it as to rob it of al1 its oonvenbionality
   cn6d,le,v,e.g,g`.w],Yh,.ng".an.,d..ur..eS.is.tlPi8,M.te,,ce,Sti,.iihfure..ma.I

   the spsietator will rebel ; there may be cause for disappointi
   ment m the feeblenesg of the heroine's eharacter and m the
   vague and nebulous position m which the author eleets to
   leave her and her lover at the final fall of the curtain. But
   g?e,p.o.w.3r..eg:},d.bea,.u.lg'$fde,e..di,aio,g,Uei,t{ighe.iM.,P,reldillV.e.,P,.it,Ur.e,

/:.lj.Oi'iii'#'ilhtk"t,Si'ksiii',t,ts',i;toS.getiii•i,ii,/Wut,:klgi:ti:g.:',".,ghgl:.:e,`ii'il.:,d/Yq'/•g.`'ei/g".,i"i

/R,,ii'lllll,,rrse..hekiiee/3M,,/k,a•8`i,ej/i',is'i/lligie:.,ili•illim}"i,lil'il,Il'/ZibSo/Åé.il,llgliifelp$`ellai',agdg./Ii/llei/lllfiwro'iY.,",11Ialll//[lll$/,fZ/11,/ii

                    us sssembled                               for                                  the Hunt-Ba]1. The            eompany
 i young sportsmen vie with each other in familiar attentions to
 Ithe      predy and 1adylike girl m the har; but there are two

lllilliillllli',Xlf/,1111ihiflgrellildll",ttlrll,lllili,,'111b,ii,iil\•i,l•S'glk,,,filllli/li,i$til"MI,llpE-di,t.,l.,xlti#hs

/I,,tlll•lllill,llhiasailvlii,lklg:edusl'lihnua,,:,i,///Md.'i'd/X.illl'$ea//zz/fiban/#ip.,Me':ti't,lllSm.,,a's/la'iX,,li'/d

/Mwi.I,lflteiti•i$iP//Åé,:Sg'twhlsOzok,,/•h,.'bh/#•i-.iii",un$/:.t.e,t/i..3'k.gi/1Åé1'i.gk,E.lj.hi.:ih/i8g'g.llli/Iig,ri:sioiS/lldii

,il'iiil"..l:.ur,",ll?\S/eqg.niib;ia.ete/i,d.',,a,e,F.tottliili.Oy.r,egah.':,ad.h,a,i:el.iphae,ss.rue,d,",,S.an.:dffDt.Oui:,SgMlth.e.:

i/:t'e,de,il/f,'iii/liX•/'hi-?.',6h/titda.,"i""h,lltl,h,".gS/i,:i,'aoi\,xeiiO.ise'//ilie/l//Zfii,lklktli'ililsa/kell:•'li,'i.erS,i

ÅqntL)

ll

j

}

'`  Tfuz. - 8L4.e,`z!rv `' •

                         '

S))'LgtiuL h:thi&94-

  obscurely, that the rich astronomer is himself keeping the
  haronetis establishment afioat for dishonourable reasons. On
  this ooming to Remon's ears, he decides to leave England
  forthwith;but, having learnt of the impending ruin that
  threatens Dulcie's husband, he plaees his hanlring amunt st
  her disposal. A few months later Sir Briee Skene andhis
, wife are found at a hotel st Niee. The gambler, having wastod
  Åí60oo of Remon's money, is ence more on the verge of
  disagter. and insolentlv oommands hig wife to give him more,
  taunting her meanwhile with her love for the man who hag
  helped .them. Stung to revolt by his brutality, Duleie does
  not atrtkempS to coneeal her love for his riva!, whose money
  she steadily refuses                        him any                  to let                                longer handle. Ilemon,
  however, is about to start on a periloug astmonomieal expedi-
  bion to the West Coast of Africa, and eomes to bid her good-
  bye.       The thought of losing him breaks down her seif-restraint,
  and a mutual deelaration of love follows, during whieh the
  haronet enters and discovers them in each otheils arms.
  Here is the chanee he has been awaiting; he cares nothing
  for revenge--sll he seeks is.money, and he aocepts
  BemonZs desperatie proposal that they sha11 play for the
  possession of Dulcie and her ehild, the stakes on the
  otiner side being Remon's entire fortune. 1'he two men
  bend over the eard-table, while the woman whose future
  is at stake stands by and awaibs the result. [IIhen,
  when the car(is have deelared Bemon the victor, he springs
  triumphantly upon                  his                     rival, and makes him swear never to
  elaim Duleie or her ehild again. But the wife and mother
  eannot sacrrace her honour even for the man she loves so well.
  She goes with hini to his observatory on an Alpine height,
  and there, with the help of her sister, who hag watchod over
  her tenderly all through the story, she awakens Remon to his
  trne duty. Placing a ring on her finger, in token of a pledge
  that may one day be possible of fulfilment, the loyal-hearted
  lover bidg her farewell, and, leaving her to her sister'g eare,
  goes forth to his distant expedition, taking his life in his
  hand. Powerful as are these elosing gcenes, it eannot be
  denied that they .are marred by a certain fantastiG unreality..
  T.h,e.,,g.a.mEgiin.g,,slzÅÄeg'dg,n,t.•.,lg.r,,aes,kag.fgil,t,h,oxs2•:h.gp,is,n.d.idty,

  probability, for it is obvious that Iibmon has no adequate
  motiye for placing his fortune and his power bo reseue
  Dulcie from her husband at the hazard of the card-table.
  All that he does as a consequenee of his victory, he could {lo

iixl"tt•:•i{'gW.Wg•.diifR,ie.h,geh.gaiY-llY6nio.kliai:,w,R'sad$.F,Z./ktmb',gi:sie-2r.eF,plae,l2')"';i

  ,o.r,/..og,l..h.e.ma.t,t,ereg.t,h.ag,,,wo.eiS,a.llg,w.,h.e,r.k"'ss.e,s.to.b.e..p:.,t,\..p

  our ]udgment, by far the most serious defeet of the play; and
 it woul.d seem that Mrg Patrick Campbel1, accomplishedaetress

:asggft.h 8o,IS':.Xo:,g.lgdE,?::eer.ng?,to•{W.o2",md,:Si8elef..M,diMh'.gs,l2"xida:gX,e,n..9SS.11"g,

 almost suggested that she either did not imderstand or did
 not like the part. Mr George Alexander, on the other hand
 has never acted better-probably never so well. The romanti6
 tenderness, the deep feeling, the patient enduranee of                                               this :/flsy&.i,a.n.d.t,liiy.,de,v,g•ltrii,o,v.e.r,ar,e.s,{}lg.nd.id,Ly,vtts,d,b,y,ghe.,gi5g

 2?.r,i:,gs,,u,poy,,?3s,IL%e.in.t,h,e,,m.,ag.n,g'.fi.ee,n,t,],y,p,i,a,ye.d.s,c,e.n,e.t.h3g

,wM.\U.gCxhs..:,9t.u:tie.'oOf.n,S/l:u,t,ell.",il'bfi.r".ue.tgaS,,bi.dlegi.ii.Sa,llkg,n.H,g'Vwf.r,8.n,W,s,?tifr,ll/li.gyg

S/},kM/Åé,ig$,,S/hll,/fhMh,W/\"11,l•,igm/i•\,lria,,li,g.ffg.il,\,,i•,f,,"dimi.lrr,,';.,[d\,k$//\d

:.co"trc,i',,ee,//inlt,,g,,a.k,,,sYbl,':5:,""2.S,reh.c"o,:,d.•Yadn.ed.dth,aa\,OgtS,:erg.t.,CJ.h[,l:le;,s?,7fi,g,
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 under a diamond brooch, and camried up towards the shoulders.
 Miss Beryl Faber has a pretty ehin6 sllk ; but where is Mrs
 Pstirick Campbell P

,i.M,.Fg,C.a.l:l{Rg".,aaftt.ia.SS.e,Il•l,?•g,eS,g!:,lm,fiee,Rfi:•igf.a.ii.y,ii}.,e.ig.•

/i/i,a'C

,,e

.kgg'Y.:.t..•Ill.I//S,in,equ,i,Rt:Me,:.S,ts.i•3,g"":Bl.Iu/ltX,te-k/iinyihjge.:n3`t/rg.S,4/l•ilglsiii,li'l.Uai,}eit•".

 (Mrs Campbell) is asked to join the daneers before this ball is
 over. She runs off on theplea that she wil1 slip on an old
 ball frook. In rea1 life the old bai1-frook of a penniless
 orphan would assuredly be a dilspidated b]aek 1am affair upon
 a sateen foundation. But on the stage these painful truths
 are fortunately mitigated, wherefore Duleie re-appears in a
 pale blye satin, with white lace berthe and short sleeveg, and
 :O.Mde,.P,illiig•.XOySe.g.tOn.ftefl.8kyi.r.t,'b.Ift.i.',:"s:g?.posing,butbeeoming,

   In Act II. Dulcie Larondie has been Lady                                     Skene for several
g.e3r;•.a.n,:.ls:t.`.hs.g•Ieeg.2r,es.e,n,?hl'Si•:g.,ass•.ie,gv621"iagg,.p,2r,?

,d .e gi.g,n,2S,p.agm,,tea,v.e,s,,zpo,nLtfi.g.r,yAl"g,p::ss,e.m,e,nt,e,.r,i:.o,f.E:e.a.t

 eollar or berthe aind shows again where the puifed sleeves are
 turned back above the elbow. But the prineipal feature is

:b2f.IZh'thlllEj'eai2rtlS.'.aldbhe.a,de.dl.:,hi8.hdiS.hiti.ehd.i,n,,n.a.','OtW.S.9ghS

,g.P'ksile/e'fecggdg,i.i/6i,:ll,$inX."gf/Pg:tt,i,M.miiii.'l.//Zi,Y/s,:.g'i/j.:,,:,i?an,\I,lt,pe'l,iiiiXi,y,

 the bodice and skirt with lace, vrhich is fastened here and
 there with rosetix)s                of carmine velvet. A big posy of parrot
          fs,iNft,,`;etrL`e

  S,lrRST NIGHT AT THE ST. JAMES'S THIEATRE.•
.I.." .{s' Runtr.eE.,ShEc,v.eD"

,b

.eeYirinl;.Ov.f.e:ilh:6/X.2anil,illlillki:lililltPg`illi':.ll.r.,.,g'tl:i.tg."hitil'l•lz8:eS.Åí

e."`gr.dai•,w,h,,e:•2th',Th6:;Rlga6sF"e.r,age:r6kad'So,,",lkg:w.ha.,tp,rorlg:'sd

enthusiastie mood, greeted with pnionged applause the
?du.eh.e,sst,otfh.Yo.r.k,.w.h.ode.n.te,:?.d,,tefeTd.o,ukb,itieheg/if.o.n.,lghgeBecrd.:?/t,t

 Coutts,       and          Mr BurdettiCoutts. At the end ef the first act
tehheeerDe"dtseiOnf\hOe'kblitroedntthheeoDp"bgeietSeg'siPd"edwWaasSMAIOA:e9x'daia.tYr

with Miss "Ailsa Craig ;" and down below were all the fatni1iar
81hlfirtt,kOG'lod,.LhO,:d,ild?8'pO,Pi.\.',l\rf.BMaafu'".r,•gLhl3'M{llilgi,i:•SghdgsiP5r,

2,,pi:,s.&""g,e"rg,fi,t;,,t,.,tts.gtoi.x,eh,t;.kur,,zhhi.i.vaillilhl..x..ns.g..gn.•g.,l:\.$',

 and Mrs Bancroft (the latter in old-rose satin) were con-
 gpieuously weleomed, as they always are en these oecasions.
 Miss Julia Neilson, in a                     low bodice plentifully decked with
laco, was descried, together .with Mr Ihed Terry. Mr Lockwood

 exchangod greetings with Mrs Baneroft, and the other side of
the law was represented by Sir George Lewis. Indeed, the list

 of the well known might be indefinitely proIonged.
,,,[['h ,e,i .'e,,:::,P',}O.W.e,",e.'•,l'5t,`.'e,gg,P,O..r,tu."J'tg,.f,Or..h,opei;g.s.ca,ni:g,gg•

 constantly directed towards them. The pieee ig mosb
 sumptuously presenbed, and the first seene is as effeebive as
 any. It represenbs the old-fashioned hote1of a provineulbown
 where a hunt bail is in progressi. The men tme in searlet ooats
 and black satin knee-breeehes, and the women in the prettiegt
 of ball-gowns. Miss Irene Vanbrugh, one of the counby ladies,
iis exceedingly smart in a dress whereof the entire fronC
iiscoveremdmpwithold uined-whitene"tthattinklesmerrily

l, , , , , ;:.'c a 9t': L C ' k A ' ` ti" k a ' " `i5,'. . , , J t o s a ct N 9:`V ' L;2 6c, .;, , . . , , .6 'teS' v ' c ` • u i•i i ' K'g';L ` ?"
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              DRAMA -
                 .
            MHE WEEK.
 ST. JmEs's.---` !l!he Masqueraders,' a ?lay in Four Aets.
By Henry Arthur Jones.

  WHAT further triumph is reserved for
love? Haye not writers of all ages eele-
brated his victories ? and is there any exist-
ing province outside his empire? Vesta
herseife
                Kindling holy fires, '
        Circled round about with spies,
        Never dreaming loose desires,
        Doting at the altar dies.
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  i'has
  i, Her eld
  lnurse;
  lthreivm up the uncongenial
  harmaid's
  l Crandover,
  fashionable
  i young sportsmen vie with each
  the 'pret7ty and
  men who regard
  Briee
  .ether is
  "dreamer, whose
  that of
 ion fOdt
 ` forgets ' himself

  shall
 Tgtlii-fi5iill herself offers a faint Qb)ection, the othEi

 'fall in ptth and proceed to carry otit'the idea.
 ' begins with moderate sums ; but suddenly the
  to the front, 1ibmon evidently witb"
 iworm he loves from the threatened in
 ,&':,re.Or,Onatheasftsdi,,,.,gll,El,iig/t,e,'1,,..al'itl,ilra.igY,,.l2.i.etl,ll:l:t.ilei,a,Pthe

 and the prize is a6signed to him. But Sir
 n,ot given his 3ooO guineas merely for a kiss.
 'the eheque, he begs Miss Larondie to devotei
 that gave the oeeasion for this strange

 bwi.ftelh..D"iZ,Zlgd,.bfYttphle..pr2.xpxp,tisheaoeepts

 wbo has offered all he has for a single kiss
 presently,           when                she enooimters him alone,
 eompassionately on the forehead ag she runs
$tEl"l:I:eshk".2b.inghd,F9,ur•tti.ye.a.pu..l};htve.fpassed,and

i'x,x.eegg,t.h,at,,",.hi.e,k,ko,mgp,oS.h.g,aio.'.e,Sgr.,he;;,.

i
t

        ' ' ' ''-'--'.v.t ----.=t..
         " ST. JAMIES'S TH[EATRE.
 IlIOpDlaEyF.I]tYEi,fiwtM'lil)Hg:}/llsiefrt:llhnuressJli]/:.,chha.,racte.r.to,rifbt.hÅídnees

 the St. James's [I!heatre would be a ta'sk of no gmal1 difieulty.
 It ig neiSher wholly eomedy, nor romaJiee, nor melodrama, but
 a s{mange and infinitely elever amalgam of aJl thtee. in ouV
 line. the plot of " The Masqueraders " is ftanidy melodramatie,
 p deseriptio4 that applies equally well to its mogt stirring and
 unpreysive sitmabion. But the genius                                  of the playwright has
 illumined the eharaeter of hig astronomer-lover with so bright
 a glow of romantie heroism. and has enlivened the two earlier
 aets with such adrnirable sceneg of pure oomedy; that one •is
 puzaled bo assign the play to any one of the ordinaryca And yet there is nothing gtrikingly new in the story ttehga:riiGtSi

 Jones sets himself to tell us in this his latest and in some
iTespeets his most notable Work. I}ut into a sentenee. it.
 is merely           the               old                    condict                           between the titled scoundrel'
 who possesses and the faithful lover wbo befriends an
 unhappy girl, whose ambibion has led her bo a disastrots
and bittetly regretted 'nianiage. Thd' idea is, of eourse, the
meregt oommonplace- of novelists and dramatists; but Mr
be'/tin,h•aS,%st.//ttt,yh`,,ed,,"gt't.as:}ll'll.ti/ii%[i.titi;F{s,ajth.beiluescotiV.8:,.g.,&:at9illgyX

the spectator will rebel; there may bo cauge for disappoint-
,ment in the feeblenoss of the heroine's eharaeter and in the
vague and nebulous position in whieh the author eleets to
1eave her and her lover at the final fall of the curtain. But
:lehe.POlfY3'b.an,!g,iher.".9gS`de'e..didalO,gn,eiiitighe.i'Md,P,re.ss.iv.e.irp.i:t,u?

gh:et,.,,bE'\illti.i.al,x.tReifan.2.bttAi,:lileal,iit#'telrg'S,lt:7l,tii.li'g/Rkl3gtksSi',nÅÄle,:,}}paC.Ott.n.,X,im:,Ietdr'"tt,ith'

present generation. The stK)ry tmfolded in the four acts oÅí
S'ulh,e

,,.
.M.ia]S`i.t."n,edrIgeye//li]Stayi,yll8g.,,/,eir'ei.,V,oe.,ry,g.eb.nrtig,efi.'.big'iS/e.a.wte,hd,o'.

t
 e,r.:ist.edi,{.?ir.n.,h.aS.,a;ls.ptf'q.,gh.e.fi:}aee.r.,g.ts,h.o,epi,',.tai

         po,t.tth.st.WgOrHk.OtefiadiOdVeXng:'ds.tobiyaci:g'gpk,a,

          where, at.the opening of the play, a large and
                   us assembled                               for                                  the          eompany                                      Hunt-Ba]l. The
                           other in familiar attentions to
             ladylike girl in the har; but there are two
     Sk&".e{,s.t.t'E.gfwtF,lli6ir.M,o20.:.:.ii///lli.IS.bi81'i,iepS.il,t,a.O,tx"gfiti.8aSK.g

     .'oiii2Psi.%aiesllli:".a/Zleli',8.$e,,,':,i.li'/e'e.•i'i.Xds,/'.,o,,gr,/\',erSyl:ob.'l'liS'Gill,,:E.i'q,:,'?ok/3,g,

                                           " gentlemen tl
                                            The bidding
                                         two rivaJs come
                                 the motive of saving the
                                      dignity. But the
                                          his every. bid
                                           a8tronomefs
                                          guineas --- his
                                   promptly bids 3ooO,
                                       Brice Skene has
                                         Having written
                                         t to the charity
iu. the presenee of the entire assembiage, asitgehteirOni;6 StlZbdmtehgkng

                                          his Proposa!;
                              heark for the rejeetBd lover
                                      from her lips ; and
                                        ghe kigses him
                                        off to join her
                                           Duleie, now
                                  happiness in her life
                                       baby girl, and of
/j`)Bdig.,liinll,;',f,{.',6he.(,hgwt:.il,.oh,aSe.g,,sTpilokevi,liiX,,S.e,i8,1:bige::./,.'IS.'G,'eeS"s./Xt2.l/:•

'
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  obscurely, that the rich astronomer is himself keeping the
  baroneVs establishment afioat for diBhonourable reasons. On
  this eoming to Remon's earB, he deeides to leave England
  forthwith; but, having learnt of the impending ruin that
  threatens Dulcie's husbsnd, he places his banking account at
  her dispogal. A few months laber Sir Briee Skene and his
, wife are found at a hotel at Nice. The gambler, having wasted
  Åí6000 of Remon's money, is once more on the verge of
  disagter. and insolentlv oommands his wife to give him more,
  'tsunting her meanwhile with her love for the man who has
  helped .them. Stung bo revolt by his brutality, I)ulcie does
  not atrbempt to ooneeal her love for his rival, whose money
  she steadily refuses to let him any                                  longer handle. Ilemon,
  however, ig about to start on a perilous astnconomiea1 expedi-
  bion to the West Coast of Afriea, and comes to bid ber good-
  bye.        The thought of losing him breaks down her self-restraint,
  and a mutual deelaration of love follows, during whieh the
  baronet enters and discovers them in each other's arms.
  Here is the chanee he has been awaiting; he cares nothing
  for revenge---all he seeks is-money, and he aocepta
  Bemonts desperate prolx)sal that they shal1 play for the
  possession of Dulcie and her ehild, the stakes on the
  other side being Remon's entire fortune. The two men
  bend over the eard-table, while the woman whose future
  is at stake stands by amd awaibs the result. [Ilhen,
  when the cards have deelared Remon the vietor, he springs
  triumphantly upon his rival, and makes him swear never to
  elaim Duleie or her ehild again. But the wife and mother
  eannot sacrifice her honour even for the man she.loves so well
  She goes with him to his observatory on an Alpine height,
  and there, with the help of                          her sister who has watched over
  her tenderly all through the story, she awakens Remon to his
  true duty. Placing a ring on her finger, in token of a pledge
  that may one day be possible of fulfilment, the loyal-hearted
  lover bidg her farewell, and, leaving her to her sister's care,
  gces forth to               his distant expedition, taking his life in his
  hand. Powerful as are these elosing seenes,                                              oannot be
  gehll.i.2d,g.;.llill,gtiln.hge,Y,:an,re.eidll.l#,kr:e,l.gb:l,l,l2eigargnCceLnil:t:hn,/ula.gSX/e,,gUÅíegr:e.ad.:'dt's\"

 'p.r.o,E•?b.ii;t.y.•$gE,i':,is,?•evio.\p,.fieat..IiPr\ko,n,h.a.s.,no,.adgq.g,a.tg

  Duleie from her husband at the hazard of the card-table
  All that he does as a eonsequenee of his victory, he eould d6

iixl"r.ai:•i'g.Wiiig•.diifR,ie,h,,,eh.gaa.M-ll6Y"i;g:o.k:Ial:,:w,R'sads.F,}i:itr•,ggi:sie-2r.eStW,-X,';'

  ,o.r•.f.oE,l..h.e.ma.t,t,erÅíg.t,h.ag,,wo.;ItS,a.llg,w.,h.e,r,,kiss.e,s.bo.b,e,..pt,,t,?.p

  o,u.r.Ju.d,g,{y,e,ni:iP,y.,fa.'3,h2)A:,l;:•s,t,ssEi.'u,s,,d,?f2p,t.o{:Bh,e,,p.i,ay.6,,a,n,g

k.ite.hs.,l's•:.{,:,:..d,?::ee,Gn.g?,bo.Ew..2r:d,:sis.ser..m,/pt.g,,ssxi.ggg,e,"Re7,:,x,a.."g

 almost suggested that she either did not understand or did
 not like the part. Mr George Alexander, oh the other hand
 hasneveractedbetter-probablyneverBowell Theromanti8
 tenderness, the deep feeling, the patient enduranee of                                                   this
 :/flys.a.i,a.n.di,:}iy.,de,v,?•::trii,o,v.e:,ar,et,g{}l.e.ndClll•Ly,vtle,d,b,y,ghe.,ec5g

 :?.rg,n,gs,,u,po,n,sts,IE%e.in.t,h,e,,{},ag.n,g'.fi.ee,n,t,],y,p,i,a,ye.d.s,c,e.n,e.t.h:g

,wM.\".,oC ,shs.l8tt.tdllS/[l.eoOf.",S/ISu,t.en.",il'bfi.r".ue.tg"ae,,bi.d",egii.3fra,l5tsg,n.",gsi,bte.rot.n,W,s.r•Iu:ell.gg

eeMgm,//ny/lk•h/li,iMhra,lj./Iian'g,g,ig.•$,lria,il.fg.ig.il,if,,eg,•"diMiviYi,Yv,,,/\d\m,x.i.g$

:.co"trc.,d'ie ,//sillt,,g,,a.Iie,:ge",i:t"O,,"n2.S,reh.eee,re.•a,dadn.ed.dth,an.tgtsheer,s,t.,Je.h.a."eegn.g,x,:,
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 ,C.iaS6,hk,e,Man,03.e.'di:T.te.egl'Iifis,:sRO:f:mh'e:`gim.,ess;:}i?than.S/'.'ghthOi/e.elttt/e?arv..gtrXegeds,f

 under a diamond brooeh, tmd carried up bowards the shoulders. '
 Miss Beryl Faber has a pretty ehin6 s4lk ; but where is Mrs
 Patrick Campbell P

,i.M,.Fg,C.a.{ll{X:".,"afttgl:Elk,e,ll•l.?•:g,eS,Sl?,m,fiee,Ra;•igf.a.ii.}g,til,l,e.ig.x

it..'/i,ekgg#l.fid}.l,de/Åéw:,',,gi!'IiMi,M2,:,/us,.i:,ghatl;i'il:jt,ikmak'i.,hslÅí.:n3tt'.h2'g,pg.gsll'illh;a/lxa,in,k.g

 (Mrs Campbell) is asked to join the daneers bafore this ball is '
 gv.ellr•f.,itl}e.ruln.so,ff..gnfuh.eeAe.a.tlbdatb.,11h.ef,gLi'lkl.sltip.onpeant.o,,,,ld

 grg.hta,n,.wofu.i.d.ar'gtu,.r.egiy.b,?ta..dilahP.igel18d.bt]ha,C,k,i?R.9infatulfai;t,i129hg

 are fortunatgly mitigated, wherefore Duleie re-appears in a
 pale blue satm, with white laee berthe and short sleeves, and
 :rf':e,,tit.k•.'10ySe.S.tOn.ftee.Skyi.r.t.'b,Ift.i.S,ilndge.posing,bJutbeeoming,

   In ABt II. Duleie Larondie has been Lady                                      Skene for several'
 years, anpt is at the time present holdinga large evenin                                              g parby
 and weamng a magnifieen                      tdress. It is of pink broeade, witha
,l,/iigr/"i'ir,il/iMx,si':$sy$\/dlG,t'i.i,IIIssi:il•.m,ggChf'/i,'$/li'//iP9'/]dll:p$",igh//)III/Ilil,iooIW",.ipi

 there with rosettes                 of earmine velvet. A big posy oÅí put

  RrRST NIGHT AT THE 8T. JAMES'S THEATRE.;
 IN THESE DAYS oÅí short runs and only semi-gueeesses
.- .-

..Illitrfe.ghath".e,b.ehg':.V611ryri.M.ani:l,6tihil•:tttni{:/il,fgllat,lg•i.'g.h.tsiB:'gtt

?.atgr.dai•,w.h,e,n,th',ThGzig{g'us""e,',,ge6ktopo."{kg:w.ha.,tp,roilge.s

ill.,utsht.e,ssa,8g,\,C.y..Mr.oo,,,gW:itmb.nX/g.d:.?d,W,tih.tsh.d.oP,:,bgr,g,nSlglxd.o.na.P.tPgla:..Up?,er,o,m.t,hpi

 Coutts, an         d Mr BurdethCoutts. At the end of the first aet
ghhe..D,31.gefifiXhO.'kbX'tr.od.tthh,e."p"ilgueteSS',,idn.d.WasasisillOArg,thlllllJt',

with Miss " Ailsa Craig ;" and down below were all the familiar
g/ftftt,kO,']iod,,LhO.d,&'Pg'pO.Pg.h,6,Vhr.BMagk':i:•gLan'g'M{l9gihi:•gghdggl'5r,

l,?O.tnd,8.ttq8,yrrytn'.t;.(:•t,.,ttS.3.IIilPghh,tC.•lgur,,su,,%.iitEIIIiLhl.•Il.:,.n8.s.iso.?n::d;r.illll:.dy'i

 an.d Mrs Baneroft (the latter in old-rose satin) were oon-
 gpieuously welcomed, as they always are on these o(x)asions.
Migs Julia Neilson, in a low bodice plentifully decked with
lEK)e,     was descried, together .with Mr Pred Terry. Mr Loekwood
exchangod greetings with Mrs Baneroft, and the other side of
the law was represented by Sir (teorge Lewis. Indeed, the list

 of the well known might be indefinitely prolonged. .'
  There was, however, little opporbunit•y for house-scannin
the personages on the stage keeping alJ eyes and opera glat;sg'

 eonstaantly directed towards them.                                  The •pieee is most
 sumptuously presenbed, and the first seene is as effeetive as
 ariy. It represents the old-fashioned hotelof a provincia1bown
 where a hunt ball is in progressL The men are in gearlet cbSLtfi}
 and black satin knee-breeehes, and the women in the prettiegt
 gf ball-gowns. Miss Irene Vanbrugh, one of the oounty ladies,
 ig exeeedingly smart in a dresg whereof the entire front
l iscoverp-dmpwith ld !!ipedwhitenetthalt.T.t.inklestaerrilY
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By Henry Arthur Jones.

  WHAT further
love? Have not
brated his victories ?
ing provinee outside
herseif,

WEEK.

" //'t

;AMEs's.-' !lrhe Masqueraders,' a ?lay ln Four Aets.

            triumph is reservqd for
            writers of alt ages eele-
               and is there any exist-
                 his empire? Vesta

         Kindling holy fires,
Circled round about with spies,
Never dreaming loose desires,
Doting at the altar dies.

l

i
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 end eonverted into a eompliment, the
 delicacy of the heroine is saved, and a
 man thenceforward to be regarded asa
 scoundrel behaves with chivalrie courtosy.
 When awoman stands aside and watehes
 two men playing for her possession and that
 of her child, the passions aroused are so
                           to be scan- deadly that we have not time
 dalized and do not dare to seoff. The play,
 indeed, though it has dul1 passages and is
                                 them not without blemishes, some of
 sufiiciently obvious, is absorbing. It
 is well written, moreover, and presents a
 picturorfaithful in the main, and highl.y
                        manners. It us diverting.-of contemporary
 acted with admirable ensemble, and supplies
                 lifelike pictures. The many thoroughly
 three prineipal charaeters are finely played,
                               as the though Mrs. Patrick Campbell
 heroine should take more pains to be
 audible. Hers is a very trying part, since
 during two acts she is always on the stage
iand has scarcely anything to say. IY[r.
i Herbert Waring's husband is an exeellent
                                as the impersonation, and ]Y[r. Alexander
 hero produces an electrical effect upon the
 audience.

'
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 MLr. Jones has devised a triumph new in a
 sense for love, but anticipated--as what form
 of praise or consecration is not ?-in some
 respects by previous writers. Ms hero
 wins by noble sewiee the woman he loves.
 His all when he is poor he bids for a kiss
 which, in an exquisitely pretty scene, he
 gets; but he loses the prize on whieh his
,heart is set. Ms dl when he is rich                                   he
 stakes for her, and he wins. Palpitating
 with love, she makes surrender, and                                  she
 guits oR his arm the presence of her husband,
                          honour on aiwho has gambled away her
 card, and subjected her to every form of
                               her to indignity and outrage. He takes
                        her once more his own house and                  clasps
 where none mav intrude. Is there more he
' ean do? Yes.V He can settle on her his
 fortme, and go arvay to die, preserving
                                 after                             her thus her honour, and                      leaving
 his death a prey to a husband who so
 soon as he hears of her wealth wil1 re-
` sume the rights which no human power ean
                                     }ldeny him. Here is the latest and most
                           enforced in "fantastic triumph"                    of                      love
'a'brilIiant, paradoxioa1, delighttul, and,
'wholly unconvincing play. "People do
 not.do such things," says Judge Brack in
 `Hedda Gabler.' They do not indeed, nor
 should they. ff there are beings of sueh
                            canonizod,                         be high-soulod purity, let them
not put on the stage.

       Ksser baciato da ootanto amante,
and then withdraw to resume normal ana
honourable avocations, may be pious andcom-
mendable. For those capable of suchheroism
there is no place in the inferno pf lovers.,
It happens that a poet not regarded as,

                      libemhe has dealt 'among the sensuous and
                    affairs. Mhr.Philiplwith this very state of
James Bailey, the author of `Festus" asks'

                  amatic :--- --the utterance is dr
 Who ever paused on passion's fiery wheel ?
i Or, trembling by the side of her he loved,
` Whose lightest toueh brings all but madness, ever
 Stopped coldly shork to reckon up his pulse? ' ,
 This is practically what David Remon, theF
                            . He is, it is' hero ef ` The Masqueraders,' does
' true, a dreamer, a visionary, an astronomer.
,Looking at the stars, he fal!s into the ditch,
iand the oniy moral he supplies is one
 familiar in literature---that he who will win
tmust not be deniod. Something, too, of the
l old notions of physioa1 chastity seems to
                     en a woman rhap-                  Wh underlie the whole.
s(xlizes, "He loves me! He lovos me! He

l loves me and I'm not ashamed of it, and
 I don't eare who knows it " ; when she tells
her husband that she loves another; when

 she aecepts that lovofs embrace, and, quit-
                     and presenee, goesting her husband's roof
                  ,leaning upon the arm out into the midnight
               clasped her in delirium,which has just
what rag of moral raiment is retained ?

{ise,u.t,ti'n.g.2ilidBtbhi,s,.cirdo\I.:l.n.g,d.e.fec,.f,.ith.e.rde

3                                  each                   seenes are there, brilliant play. Two
ldangerous and diMeult, and each faced
             . Mr. Jones's instinct is safe.I and conquered
s When a kiss of the heroine is put up for
l auction some shock is experienced. 1valar.

ilt" "-' 41,.z.r-ne ksL ".e t{'

t

best• k `"2Lq
 -).--,...-,,-..,,.v...'.,".

      THE LONDOIN trHEAT.RES
                .           THE ST. JAMES,S.
      On Saturday, April 'a8th, for the Eirsb Time,
     a New and Original Nodern Play, in Four Acts,
         by Henry Arthur Jones, entitled
          " THK MASQUEHADERS."
   David Remon.....,........ Mr GEoRGE AbRxANDllM
   8irBrieeSkene .....,...... Mr HF.RBERT WARits'G
   MontaguLushington........ MrELLioT
   ieddieHemon .............. Mr                       H. V.                           EsMoND
   Ejord Crandover ............ Mr IAN RvBKRTsoN
   Hon. PercyBlanchfiower.,.. Mr A. VAMc•TEMpgsT
   Sir Winchmore Wills,M.D... Mr GRAEMe GoR!iNG
   George eopeland . . . . , . . . . . Mr breN WEBtsTER
   Fancourt .................. Mr ARTHuR                             RoysroN
   Carter .................... Mr Gvy LANE-COtrliSON
   Randall..........,......... Mr J. A. BnNTi{AM
   Rodney .................... Mr E KiNsnv-PE!m
   Sharland .................. MrA•BRoMmy-DAvENIeE?
   Jimmy Stokes..........,... Mr WiLuAM H. DAy
   Brinkler..,................. Mr ALFRED HObZ,ES
   Thomson .................. Mr F. LotrTug
   A Servant.................. Mr TEngo STEwART
   Duleie Larondie ............ Mrs PATRiaK eAMptiEkn
   Helen Larondte..,......... Miss GRAts'vlLLK
   Oharles Wishanger . . . . . . . . 1xuss IRE h'E VANBRvGH
   IZ,ady Olarioe ltaindean .... Miss BERyk FABKR
   Lady Crandover............ Mrs EDwA.itD SAKm
  Prince Bismarck onee described an English statesman
,as a lath painted to look like iron ; Mr Jones's last pl&y

 is a melodrama wrritten to seem like an intellectual enter-
 tainment. 'Vhe scene-dr-faire of the pieoe-that in whieh
,the lover euts oards with the hrusband for his wife and
,ehild-is purely "transpontine ;" and when Mr Alex•

 ander wrestles with Mr Waring, takes him by the throat,
shakes him, &nd throws him violently into a chair, we
•oan almost fancy ourselves aS the Adelphi. So mueh

 for the mags. For the eonnoisseur there are bits of
 first-hand observation, dia!ogue of the smartSy eynica1
•order, and in the last acb a seene which is really deep

          The picee, as a• and    human.                      whole, deserves rather
 bo be described than analysed.
  Dulcie Larondie, a young lady in reduced eircum.
 stances, has become                barmaid at the Stag Hotel,
,Crandover. She loathes the                    life, and is, as Goldsmith
• uld, "ambitious of the townl' She wanbs to marry ev

                 London, and " have Society at man with money, go to
 iner feet." She is beloved by a brutal blaokguard of a
 beronetnamed Sir Brice Skene ; and is worshipped from
Ahfar by an                 named         astronomer                      David Remon.                                 David

 has no money, but a friend who is about to start on a
mountaineemng expedition ieaves Åí2,OOO ab his banker's '
l.:..R.eve.o,t'e.e.re.d,itwa,',kd,til•fi':tXg.ias;,ibgs,agi,e,tg,ta.k.e,g,a,y:
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any plate whatsoever, it is sure to develop the features of his own
face.. G.eorge Sand puts it well: "Art," she says, "do'es not wholly

          in depicting." Guy de Maupassant puts it better: "Artconslst

consists," he says, "in fo11owing the logic of facts," whence he
concludes that the higher order of realists should rather ca11
themselves illusionists. "Every fact," says Emerson, "is related

on one side to sensation, on the other to morals." Therefore, you

cannot escape morality in your novels and your plays. Don't
attempt to escape it. Don't deceive yourself that you are trying to
be an impartial artist like Shakespeare qr Scott, if you are merely

suffering from a want of conviction, a want of moral earnestness.
Don't try to shelter yourself in the evasive cowardice of " Am I mv

brother's keeper?" That you dare to write books at all shows thal

you consider yourself something stronger than your brother. Then
look first to yourself; search yourself; know yourself; thaVs the
only way of safety for you or for the world.

THE WRITER AND HIS SUBJECT.

      If the novelist and dramatist cannot escape from moral
responsibility, in what does his responsibility consist? It consists

first in his choice of subject. In old times, when almost all books

         -{g,ers.ecst;e".i.k,Ls.t%•c",g.'ga.d.?ffiygy.icko.k'fs'.tR,i;r?,s•?,?ij?g`t•g

ld,d,regis,2,e2",al,i%t,?.b,gtg,.f.exis,g"P,,k2,a.'i,lg,S,Si,5tiS,gS,ry.?elll'2",8i

censorship over thesubject. In Russia, when foreign books and news-

               .papers contain certain allusions, the legal censorship blacks them
ftgt,.,,,W,x,thA",,8h.e.\,agt.(zw,..w,eik.z,t3,e,fao,Iei:6tbze,,g`,,g,",.Ii".g,iif,e
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put all his heart, and then destroyed it at the advice of his publisher.

The public is supposed by authors to be a very stubborn patron.
To use the language of the advertisement, when it asks for a thing
it sees that it gets it. Iam not in the least of this opinion. There

is only one thing the public demands, and that is human nature.
It says to the novelist, " Amuse me l Sustain me l Comfo rt me l "

But it leaves him to please himself how he does it. He can sing
what song he pleases. All it asks is that the song shall be good,
and that he shall sing it well enough. Otherwise it may be either

a song of love or a ditty of the forecastle. Undoubtedly there are

subjects which it forbids. It forbids all unwholesome, and un-
natural passions; it forbids the imaginative treatment of sacred
personages. " Short of these, it welcomes anything-religious ques-
tions, political questions, or even dangerous moral questions.

    To the dramatist the licence is less liberal. In my earliest days

in London they produced on the stage Tennyson's " Promise of May."

I was present at that frightful fiasco. The play was not a good one,

but its failure that night was not so much due to its artistic defects

as to its daring treatment of morals. It presented the conventional

seducer of innocence, not as a ruthan who ought to be kicked, but as

a thinker who had even something to say for himself. This was
grotesque to the English public, and they howled and howled. I
alone, or almost alone, with my friend Theodore Watts, cheered
and cheered. It wasn't that we cared a ha' p'orth for the scoundrel
on the stage, but that we claimed the right of the drama to deal

vsrith moral questions. That night in my lodgings I wrote to
Tennyson. I meant him to get my letter with the newspapers
next morning. "The stage," he answered, "must be in a very
low state indeed, if, as some dramatic critics are telling us, none

of the great moral and social questions of the time can be touched
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upon in a modern play." That was only twelve years ago, and what
have those twelve years witnessed? They have witnessed the rise
of Ibsen. Think what you like of Ibsen, consider him a morbid,
unhealthy, middle-class sceptic, if you will (and I have no great
idolatry to spend on him myself, either as an artist or a man), you

must admit that once for all he has brought back the living moral

questions to the stage.

            LOVE IN THE NOVEL AND THE DRAMA.

    Napoleon complained that poets and novelists showed no enter-
prise in dealing with the rich materials of the modern world. What

could be more tragic than the struggles in the mind of a wise
and powerfu1 ruler? And Mr. Ruskin complains that the fiction
of our age has swept its heart clear of all the passions known
as loyalty, patriotism, and piety. It has only one sentiment, the
sentiment of love. This it magnifies out of all proportion. In Scott

the most important business of man and woman was not marriage.
Love with the great romancer was only a light by which the sterner
features of character were to be irradiated.

    For my own partI have no complaint against the novel and the
drama that love is its central theme. I don't believe the novel could

exist save in the hands ofa great master (and with the addition of
great wealth of local colour, or foreign, or old-world pageantry) with-

out love as its axis; and I don't believe that without love as the

dominant theme the modern drama could exist at all. But I do com-
plain that love in the novel and the drama is painted too much from

one point ofview. It is the idyllic point ofview, the sweet, sugar-and-

candy, rosy, Aurora Borealis point ofview. But love has its tragedies,

its great clashings of passion, its wrecks and ruins. Surely these
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                                                       .should have their place in art. For the most part the world sets its

face against them. The farthest it will go is to recognise what one

might call the spider and fly dramas of love. Man is the spider,
woman is the fly, and the business of the novelist is to brush down

the cobwebs. It has been known that in actual life the dramalis
Personre has been reversed, and the woman has been the spider and

the manthe fly, but thatwould never do for modern art. "Please
paint my white cat," said the child to the Professor. " Child,"  said

the Professor, "in the grand school all cats are grey."

                       LOVE IN LIFE.

    There are other aspects of the love problem which it might be

well to contemplate. Cleopatra and Antony, a scheming woman
enchanting with her bodily charms a strong man so that she might
use him as a means to her own ends; a conqueror conquered, and
imagining, poor simple soul, that he is loved for himself alone. Or

a good woman bound down by the cruel limitations of her sex, trymg
to hold on to the man who is slipping avLray from her. These are
some of the tragedies of love and perhaps they are not so idyllic,

not so sweet, not so innocent. Shall we therefore ignore them?
Let us face the fact that they might be dangerous. The world might

get too fond of contemplating them. They might be temptations.

" Some men," says Jeremy Taylor, "are more in love with the
temptation than with the sin," but the best way with most men to
escape sin is to avoid the temptation. Alexander told the 9ueen

of Caria that he had two cooks who kept him out of temptation----
hard marches all night and a small dinner next day. We keep these

two cooks hard at work in making the book of fiction, and there
would be no cause to complain if we did not keep two very different
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cooks still harder at work making the book of life. " People speak,"

says Balzac, according to Mr. Stephen, " of the immorality of certain

books; here is a horrible, foul, and corrupt book, always open and

never to be shut-the great book of the world." We can read it in
the newspapers-we can see it in the streets-we can hear it in the

police courts. What is the use of sweeping your books clean of
sin while the world is fu11 of it? Do you think that merely by
painting up a fancy picture of an existence without fault that life is

going to copy it? In the English lake gountry somebody has set
up a foolish tower which overlooks Windermere by four stained
glass windows, one in each of the four walls. Look out at the first

and everything is green and all the scene below is like spring ; look

out at the second and it is like summer; the third and it is like

autumn; the fourth and it is like winter. It is an innocent folly
enough, and ifyou are content with that sort of stained-glass fiction,

if it amuses you, and you are happy in your amusement, so be it;
live and be cheerfu1 in your little peep-show, and you may go on
next to the House that Jack built. Only if you expect literature to

have anything to do with life, ifyou want it to speak to you in your

dark hours,just break to pieces the foolish and deceptive medium
that is giving false colours to the world.

          ART SHOULD BE AS MORAL AS THE WORLD.

    But perhaps literature sometimes goes too far--farther than life

itself. When Mr. Pinero produced hL/s most successfu1 play, Mr.
Clement Scott, an earnest dramatic critic, whose opinion is worthy

of respect, urged that art shQuld not be less moral than life, and

that a play should not deal with subjects that cannot be discussed

at the dinner--table. "Art should be as moral as life," says Mr.
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Zangwill, implying that it is sometimes apt to be less moral. "A
modern school," says Mr. Stephen, "has turned to account all the

most refined methods of breaking the Ten Commandments."
Ruskin calls their books the literature of the Prison House, and
says "the speciality of the plague is a delight in the exposition of

the relations between guilt and decrepitude."

    God forbid that I should stand here as an apologist for what

George Eliot calls "the Cremorne walks and shows of fiction."
ButIwant to stand here for the twin angels of freedom and truth.
If the novel and the drama is to act upon life, it must be at liberty

to represent it, not in one aspect only, but in all aspects; not in its

Sunday clothes merely, but in its week-day garments ; not in part,

but altogether. You tell me that that is fraught with dangers. So
it is, with great dangers. You say the world is not all fit for all

eyes to look upon. True. But the dangers of life are worse than
the dangers of books. Don't run away from the one, while you are
compelled to expose yourselfto the other. Don't shut your eyes in

the street and open them only in the library. Don't be vexed with
the author who tells you that for you, for your children, perils lie in

wait-that man in the story was too fond of his sleep, who was
angry with the lizard that waked him when the viper was creeping
into his mouth. Only, when a writer tells you of danger, look first

to his intention in telling you, and look next to see what manner

of man he is himself. "All is proper to be expressed," says
J. F. Millet, "provided our aim is high enough." This is what I
would say to the reader, and to the writer I would venture, ifI dare,

to give similar counsel. Iwould say to him: To the readerIhave
pleaded for freedom with truth; to you I plead for truth with
freedom. If you are to be free to find your subjects in any scene of

human'life, remember that your responsibility as a man is the
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greater for your liberty as an artist. If you are allowed to get very

close to human experience, beware lest you wrong it by want of
    •reticence and sincerity. You are coming nearer than a brother,
nearer than a sister. If you are to walk in the inner sanctuaries of

the hearts of men and women, for God's sake have a care to walk as

with God's eye on you.

RELIGION AND ptPOLITICS ON THE STAGE.

      A few words here on the question of whether the drama is
a responsible vehicle for the discussion of religious and political

subjects. When Moliere wrote "Tartuffe" he plunged into the
utmost depths of this ancient controversy. His chief character, a
hypocrite, was supposed to be intended for a certain famous Abbe,

afterwards made Bishop. A great outcry went up from the church

and the play was prohibited. Churchmen denounced it as a
mockery of the sacred character and divine functions of religion.

One vicar protested that the author was a demon incarnate dressed

up asaman, and that he ought to be burnt at the stake as a fore-

taste of the fires of hell. Moliere replied, temperately and
humorously, in a preface ahd in some letters to the king. He
claimed           that the stage had a right to discuss religion, not as dogma,

but as a moral force. It was no argument against the stage as a

proper place for such discussion, that in bad hands it might be
turned to bad account. Medicine was a profitable art which had
done the world much good were they to put it down because evil

practitioners had used it to poison people? But Moliere was
beaten, and every dramatist since Moliere has been scourged who
has tried to touch religious or political themes in a play.

      A few years ago the Lord Chamberlain stopped a burlesque in

which the actors were made up to represent Mr. Gladstone,
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 ]tisses is put up for sale by a Bumber of reekless youths,Nt
 for the benefit of the widow of a local " whip." Remon
 lmd Skene bict againsteach other ; andSir Briee elinches
 his suceess by announcing to those present his intenticn
 to make Dulcie his wife. In a daintily written seene
 Remon takes leave of her, and, dimly appreciating his
 ehivalrous devotion, Dulcie presses a kiss on his t'ore-
 head before she goes.
  Four years pas's, and she finds she has made a had
 lbargain. Sir lirice has gambled away all his property,
 vvhile Remon, by the death of his bosom fnend, has
 .inherited a large fortune. Fearing that his passion for
 Lady Skene may oarry him too far, Remon depsrts on
 an astronomical expedition to South Africa, leaving a
 1arge balance at his banker's for Dulcie to draw upon
 in oase she is in need, Sir Brice tacitly consenting toi
 this arrangeinent+. In the third act we find the Skenes
 ak an hotel at Nice. Dulcie has drawn upon Remon's
 aeeount, and Sir Briee, who is ia deeper didiculty than
 ever, wants her to continue to do so. But she refuses,
 and loeks herself into her bedroom when he tries te
 bulIy her.          Remon comes to say a Iast farewen to her
 before starting for East AÅíriea ; his resolutions break
 down, and he elasps her to his breast. Sir Briee
 returns, and Remon offers to play him for his wife and
 child against his (Remon's) whole fortune. The astro-
 nomer wins.
  The scene of the last aet is laid in an observatory in
 theMaritimeAlps. Here Remon comes withDulcie, who
 is seized with ciualms of conscience, and oannet bring X
 herself to cohabit with the astronomer while her hus-
 imd stdl lives. David, moved by her pleadingeq and
 by the noble representations of her sis:er, a nurse, gaes
 eut bo Africs to complete his study of sun-spots ; and
 lady Skene, presumably, returns to her martyrdom,
 the play thus ending on a high note. The title of the
 piece, by-the-by, is accounted for by Remon's whimsical
 theory of the unreality of all things except the stars.
 Other characters in the cast are the astroriomer's
.cr&zy brother and a c}nieal man oÅí Society, Montagu

 Lushington ; and the stage is furnished with an abun-
                                          i"danee of laclies and gentlemen of fashion, who bear;
, themselves as sueh and say some very elever and amus-

 ing things. s
  The 2!fasgueraders met with a very warm reception
 from the firstnight audienee. At the end of the
 third act, after the eard-playing scene, the house " rose P ,
•at the author and aetors, and cheered as if they were&t

 a political meeting. The artists were called again and
 again. "AIr AJexander had to make a judioiously
 brief speech; and Mr Jones was summoned, and was,
XMeCreiiC'ieedxanWdie`rhantdh'IR,sdee/im"gpafihv.e8LrX'eialin'rakhrigersehSa"iet!

                                          `'
gf:S2dgtg.i;T.".iY,g}Si,ri,",'O.n,:ggilt•S,figt,e.d,Zhg,a,Pl,O'Eg9S,".a,f,e5f

 his best powers. As the thoughtful " eerie " astronomer. '
 with sornething unearthly in his direamy, speculative
 eye, something more than ordinary in the elevation ef
 his sentiments, yet very human after all, Mr Alexander
 was supremely excellent. In the earlier aets all was
gestrained         and            subdued. It was not until theend of
S.h.e.,l,hiriS,lllta.t,t.h,e,.ien,tis?,p,o,w..e,r,,:rgs,Le,t.io,o,ge.•,,a,n,g

 hushand,hurled him, astounded and breathleseq on a
cbair, and made his exit etmidst a whirlwind of exeited

'
2ge"MSg'H5rObtehrzagvBaOrXSdg':eSl';tiil'2eStsrkeennUe""wSagnfeo;gclbryf

ieharaoteristic. The brutal vigour of the baronet in the
 first aet developed in the second and third into the

- quiveringanxiety of the habitual gambler and drunkard.
i Sueh a picture of aristocratic degradation is seldom seen
•on our boards. As a eontrast to "Ir Alexander's Remon,
 nothing eould have been better. Mr Ejiiot delivered
the epigrams of tsIontagu Lushington with telling point
.snd polish. Each sharply-pointed line went arrow-like
S}o its ]tnark, each well-turned phrase had its exaet

         H. V. Esmond hit off the "flightinesg" ofvalue.      Mr
gddie Remon capitally ; and Mr Ian Robertson as Lord
Crandover looked every inch a master of the hounds.
bk A. Vane Tempest was quaintly humorous as the
1 on. Perey Blanohflower ; and Mr Graeme Goring was

"
g"i5{:s,go,fdefdsko.n,a,',daS.,".fgfihiLOuha,bLe.P.hie',S5f3a.nf'F.".iS.eStR

Special praise is              due to the little army of " small•parti
people" whom Mr Alexander has enlisted. 1"he ladies
and gentlemen at               the                  st,                     James's are                               commendably
,real and modern. What a gulf there is between
them and          the              old-fashioned "Adelphi                                  guests!"
Mr William H. Day was exeellent as an                                       old
whip ; and         th            Alfred Holles was very natural and

- easy as the ola             hotel-keeper.                        blrs Patriek Campbell,
who played Dulcie laropdie, was frequently indistinet,

                 her       not seen              at                    best. Buti the charaeter ofand was
Duleie Larondie is a very diMeult one to deal with.
Duleie is a puzzle. In the first aot, she is a mercenary

             the•little snob, with                ambitions of a rea} barmaid, and•
ineapable of appreciating Remon's iufatuatedadoration.
In the seeond act she ig & neurotic patient, in the
thirdawifebulliedintosGdsullenastess andinthei

sc'ptpt:la;`-"

.

U

.  to- ft-1tis. .. s J. ". - }f-V --rt .. tv

7
llii•)

pt

`f

il

l

if
,l

last an introspective Ibsenitish hereine. Mrs Camp-
")ell will doubtless see her way to improving her reading
with repetition. Miss rrene Var)brugh hit off very
neatly the "smart " peculiarities of Charley Wishanger ;
Miss Beryl Faber was ladylike and graceful g{s Lady
Clariee ; and }Irs Edward Saker made a duly dignified

•and overbearing Lady Crandover.
  Themountingwassumptuouslyartistie. Soelaboratel
was the seene of the courtyard of the Stag Hotel in the

- first act that nearly twenty minutes were consumed in
" striking"it. The amoant of building-up musthave
been tremehdous. The bar, with its beer-engines,
bottles, cups, and mugs, was wonderfully realisbic, and
the quaint staireases and gallerie$ the everhead skylight,
                          , altogether, one ofand the mani-oeloured flags made
the most realisbic reproductions that have been seen on
the gtage fQr some timq The ven2te of the seconct act,

Lady Skene's Drawing-room, was delighttul in its
exquisite taste. The noble lamps, with their g!asses. of
delicate sea-green, the baskets of drooping roses hangmg
from the ceiiing, and the profusion of artistic castumes
worn by the ladies made a faseinating whole. The
                             " piece; andMasguera(lers is essentidly a                       " tricky                                       it
seems on the evidence of the box-oMcq where they are
now booking seats for two months ahead, that lbEr Jones
has " done the trick"
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I    WILL not pretend bo prophesy as to whether
     er not Mr. JoNEs has written a play which
 will preve to be finaneially"in the rurming"
 with The Second Mrs. Tangteeray. IS is beyond
 all doubS that he has not only done himseif ful1
 justice in The Masguercbclers,but has &ddod to
 his laurel-erowti a very green and enduring leaf.
 But he has done more-he has written a play

g,pa"g8i,:.'Sa,se,tS.rnf,//:r,11eb'/ilg.:gr:..,.atSi,•,,setG.s.se,d,g,l$O.Cf/th'2mk.gi'"

                                              l that play. in the first place,it leadsgomewhere;
 Mrs. Tangeceray was a moral eecl de snc. In the
 seeond place, it is mueh healthier, and, in spite                                              l
 ef its half-fantastic imagery, far gamuer. These
are things by no means unimportaiLt. ff dramaSic
intensity and power were the be-all and end-al1 '
of a play, then The aenei would be the greatiest
of all tragedies.

   The SeeonaMTs. T(Miauercty was a woman'S
piece, and Mrs. PATmcK CAMpBELL, as all the
world lmows, scored heavily in the character of
Pcvala Ray. The Masgueratlers is a man's play,                                              l
-and lh. GgoRGE ALKxAigDNR as Dwha Remon,                                              Lthe astronomer lover, earrieg off the honours
almost unshared. Mrs, CAiEpBELL as Diulete' i
Larontlie---the discontented girl who, oompelled '

to earn her living, has ehosen to beeome a t
barmaid--has to play a part which has evidently
been written with her in mind, and which is pretty
plainly eoloured, and coloured strongly, by her por-
trayal of Mrs. Tang2eeray. In fact, the character
R{,?igie.gifS.?a:;",`iteXu,,a,g,d,r&.W.".,R•.Y.l3fyIO.l:rv•S.Mi,,!II.I2i

of.that of the (liseontienbed, fretfu1 woman ere&ted i

by Mr. hNEBo. There is the game panting eager-
ness to see " life," the stmie passionsSe, unhealth•

ful, overstrung temperament, the same halt-
insane a prehenslon of the future, and, above
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 Mr. Jones has devised a triumph new in a
 sense for love, but anticipated--as what form
 of praise or eonsecration is not?-in some
 respects by previous writers. His hero
 wins by noble service the woman he loves.
 ]ilis all when he is poor he bids forakiss
 which, in an exquisitely pretty seene, he
 gets; but he loses the prize on which his
,heart is set. His all when he is rich                                      he
 stakes for her, and he wins. Palpitating
 with love, she makes surrender, and she
 guits on his arm the presenee of her husband,
                            honour on a                   away her who has gambled
i.9a.rdg.?.,n,d.S.Udb]'.eC.t,eigge.erkO,e,V.eEl,fO,r,M,,O.f

                           her once more hig own hou.se and elasps
 where none may intrude. Is there more he
 ean do? Yes. He ean settle on her his
 fortune, and go apuay to die, preserving
 thus her honour, and leaving her                                    after
 his death a prey to a husband who so
 soon as he hears of her wealth will re-
 sume the rights which no human power can
 deny him. Here is the latest and mostl
                   " of love enforced in "fantastie triumph
 a brilliant, paradoxioa1, delightful, and ,
 wholly uneonvincing play. "People do
                                Braek in not.do such things," says Judge
 `Hodda Gabler.' They do not indeed, nor
 should they. If there are beings of such
                               eanonized, high-souled purity, let them be
 not put on the stage.
        Esser baciato da cotanto amante,
 and then with(iraw to resume normal and
 honourable avocations, may be pious andeom-
 mendable. For those capable of suehheroism
 there is no place in the inferno pf lovers.
 It happens that a poet not regarded as
                        libertine has dealt ' among the sensuous and
                      affairs. Mr.Philip1 with this very state of
 James Bailey, the author of `Festus,' asks'
i ---the utterance is dramatic :-

 Who ever p,aused on passion's fiery wheel ?
 Or, trembling by the side of her he loved,
 Whose lightest touch brings all but madness, ever
 Stopped coldly short to reckon up his pulse ? '
 This- is practioally what David Remon, the
i hero of ` The Masqueraders,' does. He is, it is
' tue, a dreamer, a visionary, an astronomer.

 imlring at the stars, he falls into the ditch,
                         supplies is one                     he and the only moral
 familiar in literature-that he who will win
 must not be denied. Something, too, of the
 old notions of physical ehastity seems to
 underlie the whole. When a woman rhap-
 sodizes, "He loves me! He loves me! He
 loves me and I'm not ashamed of it, and
 I don't care who knows it"; when she tells
 her husband that she loves another; when
 she aceepts that lover's embrace, and, quit-
                       and presenee, goes ting her husband's roof
                    ,leaning upon the arm out into the midnight
 which has just elasped her in delirium,i
i what rag of moral raiment is retained ?
:,,l:g.t,tt'n.g.2iid,gttes,.c;,o\.,in.g,d.e.fe,;S•.,th.e.r,e

l•db.Tgljg,a,n.t.:iai.'dTdiWmO,S.Ci2,"eg.adre,`.h,ehre'fe.a,8hd

iand conquered. Mr. Jones'sinstinct is safe.
 NVhen a kiss of the heroine is put up for
lauetion some shoek is experienced. Mr.
,Jones would indeed, do well to make
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 the ladies-the dowagers at least-
dleave the room. An insult is in the
 end eonverted into a compliment, the
 delicacy of the heroine is saved, and a
 man theneeforward to be regarded as a
 seoundrel behaves with ehivalric courtesy.
 When awoman stands aside and watches
 two men playing for her possession and that
 of her child, the passions aroused are so
 deadly that we have not time to be scan-
 dalized and do not dare to seoff. The play,
 indeed, though it has dull passages and is
                                   them not without blemishes, some of
 suMciently obvious, is absorbing. It
 is well written, moreover, and presents a
 picture---faithful in the main, and highly
 diverting-of contemporary manners. It is
                                supplies acted with admirable ensemble, and
 many thoroughly lifelike pietures. The
                                   ayed, three principal eharacters are finely pll
lih.,2,E./rEhg.ig4\rfoZ?sP,,1`a."%.k,,m,gt"gMyiP.pb,ael','ns,e,eo,,ge,i

!during two acts she is alvrays on the stage
 and has scarcely anything to say. Mr.
 Herbert Waring's husband is an excellent
[il,X,\,r.i:rg,ga/r8e"s'g.nd,ilY,iii,gleg,as,2eG,ggtgg
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      THE LONDOLN 1iHEATRES
                .           THE ST. JAMES•S.
      On Saturday, April z8th, for the First Time,
     a New and 0riginal "lodern Play, in Four Acts,
         by Henry Arthur Jones, entitled
           " THE MASQUEltADEKS."
   David Remon.............. Mr GEoRGK A,bExANDBR
   rSirBriceSkene ..,......... Mr HF,RBERT WARmsG
   MontaguLushington........ MrELmoT
   •llddie Remon ..............                      Mr H.                           v.                             ESMoND
   Nord Crandover ............ Mr IAN RoBERTsoN
   Hon. PercyBlanchflosver.... Mr A. VArifE•TEM?ggT
   .Sir Winchmore Wills,M.D... Mr GRAJgMM Goiuts'G
   Georgeeopeland .......... Mr lireN WmBsTER
   Faneourt .................. Mr ARTfsuR RoysToN
   Carter .................... MrGuy LANE-CotrLSON
   Randall.................... Mr J. A. BENTI{AM
   Rodney .................... Mr E KmsFiy-PFJI'bK
   8harland .................. MrA.BRoMLEy-DAvENpoaT
   JimmyStokes.............. Mr WilluAM H. DAy
   Brinkler.................,.. Mr AwRED HOLLBs
   Thomson ...............,.. Mr F. LoETug
   ,A Servant........;......... Mr Ttmo STEwART
   Dulcie Larondie ............ Mrs PATRIcK OAMpBELn
   Helen Larondie............ Miss GRAts'vlbbE
   Oharle.y Wishanisrer ........ Miss IRENE VANBRuGII
   I,ady Olariee ltaindean .... Miss BERyb FABER
   Lady Crandover............ Mrs EDwARD SAKER
  Prince Bismarek once degcribed an English statesman
as a lath painted to look like iron ; Mr Jones's last play
is a melodrama written to seern like an intellectual enter-
 tainment. The scene-a-fairc of •abhe pieoe-that in whieh
the lover cuts cards vvith the hUsband for his wife and

•• child-is purely "transpontine ;" and when Mr Alex-
,ander wrestles with Mr Waring, takes him by the throat,
shakes him, and throws him violently into a chair, we
teanalmostfaney ourselves at the Adelphi. Somuch
fcr the mass. For the eonnoisseur there are bits of
first-handobservation, dialogue of the smartSy eynical
Torder, and in the last act a seene which is really deep
    human. The picee, as aand                       whole, deserves rather
to be described than analysed.
  Duleie Laronctie,'a young lady in reduced eireum-
stanees, has become                 barmaid at the Stag Hotel,
•Crandover. She lpathesthe                     life, and is, as Goldsmith

L said, " ambitious of the town."                        She wants to marry s
man with money, go to London, and " have Society at
•her feet." She is beloved by a brutal blaekguard of a
haronet named Sir Brice Skene ;                       and is worshipped from
•,afar by an astronomer named David Remon.                                   David
has no money, buS               a friend who is about to start on a
,mountaineering expedition leaves Åí2,OOO at his banker's '
to BÅímon's eredit, ana tke latter is thus able to t}ake part

            whieh , in a wild freak one of Duleie'sin an auction
       . ..{I[']t:•f•;e.i,i,[{li..,fr,,g.t•i,-••

                t- ,. -t tL;' . '  ...v...:t"s•':•ts/-:'G:1':4hrJl"' - .ts-.,,...,.:tt,..".,:..
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       THE LO.NDOiN 1iHEATRES
                   '              THE ST. JAMES•S.
       On Saturday, April z8th, for the FirstJ Time,
      a New and Original "lodern Play, in Four Acts,
           by Henry Arthur Jones, entitled
             " THE MASQUEltADERS."
   David Remon . . . . . . . . . . . . . . Mr GEoRGK AbExAeTDBR
   fSirBrieeSkene ............ Mr HERBERT WARkNG
   Montagu Lushington , . . . . . . . Mr EllmoT
   •l!kldie Remon .............. Mr II. V. Es.yoND
   Nord Crandover ............ Mr IAN ReBKRTsoN
   Hon. PereyBlanchflosver.... Mr A. VArgE-TEMpKgT
   .Sir Winchmore Wills,M.D... Mr GRArcMs GoRrme
   Georgeeopeland .......... Mr liEN WKBts'rER
   Fancourt .................. Mr ARTHuR RoysTON
   Carber .................... MrGuy IJANB-CotLsON
   Randall.................... Mr J. A. BRNTIIAM
   Rodney ........,........... Mr E KINsFiy-PFJI'LK
   Sharland .................. MrA.BRoMLEy-DAvENpoaT
    Jimmy Stokes.............. Mr WiLmAM H. DAy
   iBrinkler.................... Mr ALFRrcD HOLLEs
   Thomson ...............,.. MrE LoreTus
   .A Servant........;......... Mr TtlEo STEwART
   Dulcie Larondie ....,....... Mrs PATRicK CAMpBELn
   Helen Larondie ..,......... Miss GRAts'vlLbE
   Oharley Wishansrer . . . . . . . . Miss IRKNE VANBRuGII
   Lady Olarice ltaindean .... Miss BERyb FABER
   Lady Crandover........,... Mrs EDwARD SAKER
  Prince BismarelÅq once deseribed an English statesman
t• as a lath painted to look iike iron ; Mr Jones's last piay
ig a melodrama written to seem like an intellectual enter-
tainment. The scene-a-fa•ire of •She pieee-that in which

' the lover euts eards with the h'usband for hig wife and
r:me,-.i;,g"tf,eSY.iZ`h`'Ma,"SWO.\lk",e,tL',2n,g,rzh,e,n,,rv,iX5gx,;

shakes him, and throws him vioiently into a chair, we
•can almost faney ourselves at the Adelphi. So much
Åíer the mass. For the connoisseur there are bits of
first-handobservation, dialogue of the smartSy eynical

               last aet a scene which is really deep•order, and in the
and human. The picee, as a                           whole, deserves rather
to be described than analysed.
  Dulcie Larondie,'a young lady in reauced eircum-
                    barmaid at the Stag Hotel,stances, has become
•Crandover. She loathesthe                         life, and is, as Goldsmith

- said, "ambitious of the town." She wants to marry w
hma,," fgl,it.lj}Mgnhe,';,gOb,`iO,.k3"bd,O"aba,".dtalhb"i,v,ek,S.o,eiedtgfa.t

haronet named Sir Briee Skene ;                           and is worshipped from
:afar by an astronomer named David Remon.                                         David
has no money, but                  a friend who is about to start on a
.mountaineering expedition leaves Åí2,OOo at his banker's '
,t.o..Rem..o ,t',P.ereditsa,ft"j,"EtLti'}:tke,EaS,t,h,".s,ab.i,e,"g,t.akifi:,",YS

       . •/i .,•i,'tl't :- n;t.ite?;..s-,,}-;ei,. , ', •.
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