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OSCAR WILDE.

By FRANCIS WATT.
“=¥ saw Oscar Wilde soms five or six times at
the most. I had no occasion to note any of
them exdept the last, and though I remember
bim very well I am vague as to date and sub-
Jject of talk. However, it must have been
somewhere in the eighties, at Henley’s house,
at Chiswick. A band of us used to go there
;o'JSa.turday nights, I think we went, as
Clarendon says men repaired to Falkland’s
house, “as to a college.”” There was much to
learn and even more to amuse. I have never

{

and ‘I am not like to hear it again. Wilde
used to journey out there to join in the talk,
which, as a listener once said to me, was as
the incessant play of swords in the hands of
masters of fencing. Wilde, oddly enough,
seemed the most conventional of the group.
He was in evening dress; he talked well -’
deed, but without extravagance. = What pose
he had was for others; he did not bulk as
the most prominent figure.

Henley himself was a mastor of talk. He
‘had wide knowledge and wide sympathy, ad-
-mirable expression, a keen senmse of the
| humorous; and there was R. A. M. Stevenson
-} —sfrange, weird, unique, a very magician—
to bear whose talk was to “hear a wizard
‘music roll.” . On the instant he wouid ‘'re-
arrange the whole universe on a whimsical,
‘original, highly delightful, perfectly coherent,
| |and perfectly ridiculons plan. R. L. 8., his

'more famous but not more gifted cousin, has
‘described the two ‘men as Burly and Spring-

heard such good talk either before or sinoe, |

Glasgow Herald,

heeled Jack in his famous essay on “ Talk and
Talkers.” His phrase, the “insane lucidity |
ot ‘his conclusions,’”’ admirably describes the
immutable “Jack.” If Wilde held his own
with two such masters he did well. And the
subjects?  “Quicquid agunt homines,”” but
most-of ‘all art and letters. The only definite
thing I recall is a little joke of Henley's.
| There was a - large sunflower in the garden,
‘and as we came out late one night Henley
. stood on the threshold. ‘‘ Spare my sunflower,
Oscar,”’ he said. The days passed, but
annot tell why Wilde came no more. I was to
3 him but once again. I was present at the
Bailey when he was prosecutor in a libel
. I hstened to his crossexamination by
'Sir Edward, then My, Carson, wellnigh the
 most skilled counsel at the English Bar in that
style of work. He had abundance of material,
and in-one fatal hour 1 saw a character, a
life—or, at any rate, all that makes life worth
{living—dissolve and pass like the baseless
fabric of 4 vision.

. Uf late Wilde’s name has come again before
public. His plays, and no wonder, are in
ur at the theatres. There are several lives
ﬁ;&, apologetic or laudatory. His works
on Qm,st‘:ﬁls, and there is scarcely any-
‘to object to in his written words. |

have given us pleasure, and when 'th
ke a personal note we think of them:
riends. And there is a see-saw in the reputas.
tion of all famous men; we laud or blamse,
‘them in excess. How difficult to strike a just
medium, snd especially in the case of this
brilliant, perplexing figure of the late Vie-
torian era—this man whose life was so remark-
able, whose end was so unfortunate that it
might glut the malice of his bitterest. foe !
2 é& was a brilliant, talented, and delightful
er, but he had no serap of real genius.
ie realised his own limitations. At Oxford
e was a gifted and successful student ‘He
knew much of the art and letters of Greece
and Rome and medizval Italy, and his taste
was excellent, and therefore I think his despair
Y |was sometimes great. Did he not feel himself
. ta dwarf amongst those giants?
hapdsome presence, s reasonably prosperous
gareer lay before him. Yet at the best it was
hat = in2019-03-¥hd a minor author,
was from the first unbounded.

{

|

| get i1t by foul. If he were not in truth
ous he might be in fact notorious; better
to reign in hefl than serve in heaven. People
talked of him as a fool, but they talked of
him. In truth he was no fool; he had a clear,

Zdeliberate purpose, and he set his teeth and
| went through much disagreeable experience to

| attain it. He was pelted and ridiculed for his
{dress and his talk, his cult of the peacock
feather and the sunflower, but he had the
benefits he counted on. He once frankly stated
that he wrote a volume of poems which no|
publisher would accept until he ran the wsthetic |
craze. Then the same publishers gave him
highly satisfactory terms. :

As regards the @sthetic doctrine, the truth
lies in a nutshell. He had good taste, he had
known what was best in the art and letters
of the old world; there was much to carp at
in the vulgarity of the mid-Victorian era, and
wo are not an artistic people, and like fools
in general we mock at what we cannot under-
stand and do mnot appreciate. That was the
grain of truth in Wilde’s bushel of chaff. And
the grain bore fruit. I think we are not so
vulgar or clumsy or brutal—perhaps we are
not so simple or so honest or so reasonable—as
we were fifty years ago. Still, we are in some
ways better, and Wilde's influence was some
small factor in the advance. But when a man
attains notice by illegitimate means he puts
himself on a descending grade. There must be
a new sensation to counteract the forces push-
ing him back to obscurity; and so Wilde was
led first to play with the vices of the antique
world and then to become their slave, until the
crash became inevitable. Just before that
crash his methods to obtain notice were per-
fectly successful. A greater poet and a better
man had a century earlier defiantly welcomed
the fame brought him by actions which had
certainly banished him from the chaste Batur-
day night cirele of his own cottar—

*“The mair they talk, I'm kent the betlter,
E'en let them clash.”
One wonders if Wilde ever read or ever re-
membered the lines. However, he was rich
and honoured. His income had reached £8000;
publishers would give nnyfbini for his writ-

aaes o an e o

ings; he was the idol of a large body of highly
placed men. ‘‘ Fortune had so turned my head
that I fancied I could do whatever I chose.”
It required but a breath to destroy this. A,
writer talks of the *fatal insolence’ of his|
attack on Queensberry. This is the common
opinion, and it is absurd. Inaetivity ‘had been
equally if not more fatal; he must crush or be
erushed. :

Of his methods or trick of his style the most
common was the inverted commonplace. Very!
successful at first, as such things are, it began|
to pall. “The Tnglish have everything in
common with the Americans, except, of course, |

|

“Knemies,” but most of his poems are r

" A man of —

not remarkable ;

language;’ or “Industry, the root of all|
ugliness ;”’ or “ Enough 1s as good as a meal—"" |
but one nmeed not multiply illustrations. Less
crude effects are gained by distorting the
relative importance of things. At Oxford he
said he was “ determined to live up to his blue
china.” He would curse Bayswater as the
prophets cursed Babylon, or profess an exag-
gerated esteemn for his own writings. He had
worked hard all day at a poem, he said; in the
forenoon he had taken away a comma, and in
the afternoon he had put it back again. It
were unfair to deny him more solid merits,
His poems are vasily clever, and they occa-

sionally rise into genuinely w res-
sion, yet they are a curious collection of :Koe‘.
Is not this from “ Adonais,” or this, again,
from “In Memoriam,” or this, again, from
“The Ancient Mariner ”’? you ask. g
Even more present, though not so obvious,
because more remote, and, as it seems, mors
permissible. are the echaes of the Hellenic
world. There is occasional extravagance, as
the famous “Neither for God nor for His
eally
very admirable college exercises. There is one
exception, “The Ballad of Reading Gaol”
written after his release. It is much in the
manner of *“The Ancient Mariner,” and yet
although the echo haunts the reader, it now
and again reaches high, original level. He
imputed feelings to the mass of prisoners which
they cannot possibly have had, but as it
pictures forth his own emotions, the note of
sincerity is- unmistakable. The horror and
degradation of the prison came to him most
stronﬁly when he brooded over it in freedom,
and he sets it forth with direct force. Here
you have surely the lyric cry of personal
emgstlon.s_ 05 i = 3
« JissenWomen's UniversitysLibrary hog b
he had not th grasp
by @ c

ness of observation which go to the making of a |
reat novelist. The “ Portrait of Daria:
sray” and ‘““The Crime of Lord ‘Arthur
Saville,” to take but these examples, are read-
able and noteworthy, but again you catch the
echo.  Wilde was curiously imitative; his
working coat was copied from that in which
Balzac toiled, and the ‘ Portrait’ obviously
suggests ‘ Le Peau de Chagrin.”” He dressed
his hair on the model of the bust of Nero in
the Louvre, and much in him suggests the'
decadence, though it may be the impressive d.
cadence, of the Roman Emperors. It is as a
dramatist alone that his work has any
of* permanence, though it is ‘not likely that
what is 8o closely modelled to the style of one
age can hit the taste of successive generations.
Of the whale circle of brilliant and gifted
Elizabethan' dramatists, Shakespeare alone
holds the stage to-day, as, indeed, he holds
everything. ‘
Yet Wilde as playwright must remain with
us for some time at least. Authors, critics,
actors have borne testimony to his admirable
stage effect. Almost by intuition he under-

stood what was wanted in the theatre. His 7

comedies are in their own little genre per-

fection,
&elst:llkad’e the subject of an admirable story,
grams abound, everything is in the besu pos:
sible taste. You are pleased and amused

1s witty and agreeable, amusing epi- l

An incident in society life is taken; 4

a worthy way, you have a legitimate satis|

faction at a brilliant and intellectual effect

Such pieces are common on the French stage, ]

but they are not so with us, in spite of count
adaptations.  Here Wilde is more origina
more himself than elsewhers; if the pi
own to Frengh influence, that 15 not
“Lady Windermere's Fan”

level. “Salome” has passages of power and
splendour, but, as you so often find in Wilde,
its effects are gained by means neither entirely
wholesome nor entirely legitimate. !

One remarkable work remains for notice,
Whilst in prison Wilde wrote “ De Profundis,®
givén to the world only after-his death. Thers
are no epigrams and no pose; it is the real
utterance of the soul, the sweet fruit of ad
versity. You eannot praise it without reserve;
parts are hysterical, and can you wonder? The
character of Christ as the great artist of life
is fantastic, and the account of His teaching
almost grotesque. “‘To turn an interestin
| thief into a tedious honest man was not His
| aim; the conversion of a publican into a Phari-
|see would not have seemed to Him a great
| achievement. But in a manner not yet under-
stood of the world He regarded sin and suffer-
ing as being in ‘themselves beautiful, holy
things.” Yet he seems to me sincere when he
ranks himself with outcasts of the Gospel, with
the Magdalen at the feet of the Saviour, with
the woman who compared herself to the dogs
that fed on the crumbs. He sees that in the
future humility and submission are for him
the essential virtues, that in seclusion, in com-
munion with nature, in toil in his own voca-
tion, he may yet work out a future for him-
self, and so the day star of hope shines—
tremulous and uncertain indeed, but yet so as
‘to light up the darkness of his prison cell.
' And 1t is all written in simple, beautiful Eng-
lish. He tells of his past life. *There was
no pleasure I did not experience. I threw

the pearl of my soul into a cup of wine. I}

went down the primrose path to the sound of
flutes. I lived:on honeycomh.” i

racter of the Philistine for gll time. ** In their
heavy inaccessibility to ideas, their dull re-
-spectability, their tedious orthodoxy, their wor-
ship of vulgar success, their entire preoccupa-
tion with the gross, materialistic side of life,
and their ridiculous estimate of themselves
and their importance, the Jews of Jerusalem
in Christ’s day were the exact counterpart of|
| the British Philistine ‘of our own.” I will not
| quote more. Beautiful and truthful much of
this tract is. Again, indeed, as everywhere
else, you catch an echo, but it is of the exquisite
words of our English version of the Secrip-
tures.

So Wilde planned in his prison cell. ~We
| know it was not to be. Even as she who fled

t 15 not apparent,
5 1 I is an ideal trifle of
its kind., The tragedies are not on the same

1 And, again,
with perfect felicity he has sketched the cha-|

I

from the cities of the plain, he looked back

As alread the * Ballad of |
Reading Gaol ” wi

No one who studies Wilde to any purpose 1
j im a bad or vicmiism H. i
va L3d

noted,

TS A

and was lost. No doabt he tried to work, but| |
phehpowet to compose seemed well-nigh dead
in him.

.
!

~only post-prison effort.




On February 13 Messrs. Methuen will issue the first six =
volumes of the uniform edition of Oscar Wilde's authentic
works. The editor, Mr. Robert Ross, Wilde's literary
executor, has made arrangements with Mr. Charles Carring-
ton, the publisher and owner of the copyright of ‘“ Dorian
Gray,” by which the novel will be issued in exactly the same
style and format as the other volumes published by Messrs.
Methuen. In order that the book may be hall-marked as an
integral part of the only authorized and complete edition
which can be published for a great many years, Mr. Ross has
added a short prefatory note. *‘ Dorian Gray " will con-
stitute the seventh of the thirteen volumes. Though Messrs.
Methuen now own the majority of the Wilde copyrights,
many important items belong to Mr. John Lane, Mr. David
Nutt, Mr. Arthur Humphreys, and Mr. Giles, of Broad-street,
Oxford, who have kindly granted a licence to Mr. Ross for
the publication in Messrs. Methuen's limited edition of works
which still remain their property. Among the new features
of the edition may be mentioned The Duchess of Padua, a
Dlank verse tragedy in five acts; The Florentine Tragedy”
'a one-act blank verse tragedy performed in 1906 by the
| Literary Theatre Club ; while the volume containing ‘ De
| Profundis ** has been augmented by the passages which have
hitherto only appeared in the German, with four letters
written by Wilde from Reading to his literary executor, with

other ma?g:)lxé Iﬂh%#%‘@‘ for the first, time, several new poemns,
and hithe#to Tnpublishe eeggalgvgl.verﬁ';%@fﬂs otl4 lost play,
&e., will be included in a volume of miscellanies.
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On Feb. 13th Messrs. Methuen will issue the
| first six volumes of the uniform edition of Oscar
Wilde's authentic works, The editor, Mr.
Robert Ross, Wilde's literary executor, has
made arrangements with Mr. Charles Carring-
ton, the publisher and owner of the copyright
of “Dorian Gray,” by which the novel will be
issued in exactly the same style and format
as the other volumes published by Messrs.
Methuen, with a short prefatory note by Mr.
Ross. Though Megsrs. Methuen now own the
majority of the Wilde copyrights, many impor-
tant items belong to Mr. John Lane, Mr. David
Nutt, Mr. Arthur Humphreys, and Mr. Giles, |
of Broad-street, Oxford, who have kindly |
granted a licence to Mr. Ross for the publica- |
tion, in Messrs. Methuen’s limited edition, of

works which still remain their property.
S * *

Among the new features of the edition may be
mentioned “The Duchess of Padua,” a blank |
verse tragedy in five acts (of which only a |
pirated prose version has appeared in America), |
and “The Florentine Tragedy,” a one-act
.blank verse tragedy, performed in 1908 by the |
Literary Theatre Club. The volume contain- {
ing “De Profundis” has been augmented by |
the passages which have hitherto only appeared |
in t%e German, with four letters written by
Wilde from Reading to his literary executor |
and other matter published for the first time. . [
Several new poems and hitherto unpublished |

essays, f nts ‘of a lost play, and other -
%g;,y&'igwsm&@aﬁwe@ﬂ&s& e

R Ae TS5 A S SR Ry i

POl o e



Publishers’ Circular, 7y
— ¥-190 b ‘
S'\LV I()TTI\Y S wilde’s Ideal Husband and The
_ MEssrs. HopesoN included in their sale [mportance lof £}éenw ](*dlrm(\;t‘ 1;;1})&“
last week the dilr V1 f the aptain paper, 2 VOIS 128. 6d. (Spencer) ;™
St. John T r((aléﬁ;%gé mé()l ot L%é%')ﬁryﬁ;ﬂ)[ﬁq st VErSIty Litrary - 116
the following being the chief prices i

realised :— . o
P e D




It was announced seme time ago in thess columa
that Messrs. Methuen had made their plans for €t
publication of a complete edition of the works «
QOscar Wilde. They now own the majority of th
copyrights, but many of importance still belong t
Mr. John Lane, Mr. David Nutt, Mr. Arthu
Humphreys, and Mr. Giles, of Oxford, and thes
gentlemen have given Mr. Robert Ross, Wilde's lite
rary executor, permission to include their propert
in Messrs. Methuen’s edition, of which he is edito:
The edition is, it must be understood, limited. Mi
Ross has furthér been able to make arrengement
with Mr. Charles Carrington, publisher and owner ¢
the copyright of “ Dorian Gray,” by which that nove
will be published in exactly the same style as th
other volumes in the complete edition.
—— L}

The first six volumes will be published next montk
and “Dorian Gray” will form the seventh of th
thirteen contemplated. A good deal which at preser
is unknown to all but a vel’y few will be given. Ther
is, for instance, “The Duchess of Padua,” a blan
verse tragedy in five acts, which was produced i
New York in 1891, but even the n-me is strange i
this country. A less ambitious wo. s is “ The Florer
tine Tragedy,” in one act, performed in 1906 by tb
Literary Theatre Club, but otherwise unknown. “L
Profundis,” which is probably the most widely rea«
whether it be the best or not, of all Wilde's work
has included in it the passages which have hithert
only appeared in the German, and four letters writbe
l by Wilde from Reading to Mr. Ross. Several ne

poems %mmw?gﬁéﬁg# play Wi

be given in a volume o

et
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 STRAUSS'S “SALOME.”

From Qur Own Correspondent. . )

} NAPLl‘Ay, Mondéy. |

A curious agitation has arisen among thej |
members of high Neapolitan society who sub-| |
seribe to the §an Carlo Opera House against| |
Strauss’s ** Salome,” which is to be produced ‘
i

1

about the beginning of February. It is not
the subject of the opera which has aroused the
seruples of the subscribers, nor the erotic
portions of the librette, but they have been
scandalised by the religious section of the
opera. The Giorno states that in all' the
slegant salons of Naples signatures are being
obtained to a protest against the opera.in the
name of morality. It appears that Cardinal
Prisco. Arci2lisge0anomen's University Librang o
agitation. N




Star. F(/(rwv’ P 1905

'The first performance of *Ralome” in
Naples has been a great success. There
was a good deal of opposition to the per-
formance on rellgmus grounds, and also
because a.u Italian firm of publishers
claimed ﬁ% m lusne rights for the
foerform Fﬁfdtks in
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The first six volumes of the uniform edition of Oscar R S ; b L e e A : - :

5 ’ scar On the 18th- Messrs, Methuen will publist . ———

, ;‘V{)lde s works will be published by Messrs. Methuen on the first six volumes of the uniform edition of THE BOOK WORLD. | Alessts.. Methuen will publisk next‘z

k ] 3 t ebruary 13. _1 he edition is being edited by Mr. Robert Oscar Wilde's works, edited by Mr. Robert i | week the first six volumes of a uniform
vl Ross, Wilde’s literary executor. Ross. They will be “ The Duchess of Padua,’ ; i . - \edition of the works of Oscar Wilde. The |
This day week will appear the first six volumes of Messrs. Methuen's odition will contain fourteen volumes in |

“Salome and Other Plays,” “TLady Winder 7 an
iform edition of the works of the late Oscar Wilde, and the remaining bt
lumes (seven or eight in number) will appear together some time next

The first batch consists of * The Duchess of Padua ’’ (never beiore

(;)[}rghtd in book form), ‘‘ Salome, and Other Plays,” * Lady Winder- MOl"ning Lcadcr‘

mere’s Fan,” “ A ' Woman of No Importance,’

> 8. !
S!:I nd ay Tl mes Fi/{, (907, “The Importance of Being Farnest,” and “ Ay

Ideal Husband.” “The Duchess of Padua™

version has appeared in America), and “‘ The Floren-

Gesnr Wikl Werks. v tﬂ' nIefw lp?&lyl.—ﬁ tf)lanl;_}rersehtmga{y &hve bals Fan, A Woman of No Importance,’” ** The Importance of Being
On February 13 Messrs. Methuen will issue the e AL % aciany Wi Do onry el % pe néSt 1 and ¢ An Ideal Husband.”” Many of these, of course, have been 1” s.
first six volumes of the uniform and complete edition Dirated prose LI Amperice. 'I‘hgre will . of 'rint for some years, and much material gathered into ‘the later The first six volumes of Messts. Methuen’s .
of Osva.r W;’l%%s's authentic works. Tha editor, Mr. ',bi:v&‘?‘)d .dea.l .of lu't,‘he,rto uppubhshed work out mesphas never been identified as Wilde’s except by his own mcmoranda, uniform edition of Oscar Wilde’s works will| |
Robert Ross, Wilde's literary executor, has made ar- [by Wilde in this uniform edition, as, for in- : { his friends, and the recollection of various editors in whose be published on 13 Feb. In addition 10
rangements with Mr. Chay Carrington, the pub- b2 «p o : " » albums of his Iriends, ‘he ct f . 9! : 2 e Duchess of Padua,” a hitherto unpub-
Nahor -and owner of the eopyright of © Dorien Gray,” .S RGO he Florentine Tragedy,” ‘a short, odicals it appeared. Among these fugitive things there is an impor an e Paghy - o
by which that novel will be issued in exactly the | poetic tragedy. :os of a hundred articles that Wilde contributed to the *‘ Pall Mall Other Plays’,” “Lady Windermere’s Fan,”
oA s‘;i’te ?Mémnﬁm as the other volumes of the \ azette,” ranging from- reviews and ‘ specials 7 to those front-page “A Wo of No Tmportance,” “The Im-
S;ll;!‘lkfs Th(méhs Ml e@rs.oﬁe&a:mzdggﬁr zwiquelmﬂéwﬂti | The volume conta.l-nmg Wllde‘s remarkable | Particles which are know? in the gfﬁce by the esoteric name of followers, %og%ﬁe of B’,[‘%zgedEiﬁggs%s lai'II;ldi.te dAfoI{i’gg'é
of the Wilde copyrights, many important items be- :ng:xglew?(; ;l)t»ugy, De Prof;x ,“(;:;'” hx;s }been } | pecausc they follow the * leader. Lcopies o:.x hand-made paper, and there are
long to Mr. John Lane, Mr, David Nutt, Mr. Arthur nted by the passages which have hitherto | 80 copies on Japauese vellum. 7
Humphreys, and Mr. Giles, of Ozford, whe hiwe wonly appeared in the German. The same | One of these followers is an account that Wilde was commissioned to it o
5::;11);fg1;i§§$ ?:vli‘ifimes‘ti?l Mrl(;}pgﬁfs (f}::rthe p“ﬂl?’,' vo}um will contain four letters written by ! rite of Whistler’s ** Ten o’clock ’? lecture, and Wilde's record of that R e
A}mmg the new foa:tums“éf the Aedit,io‘n ';,la,vlgg}ﬁ;%; Wilde, from Reading, to his literary executor, ; L irious monologue.-was a landmark in the quan:rcl that Yl.asted bctwec:? )thc ’
tiomed : © The Duchess of Padua,” a blank versa and two letters on prison reform which he t “two wits for so many years.. By the way, spea]u_ng ({f W xld'n and the ‘“ Pall Tatler. %7/ ? :()OY
tragedy in five acts (of which only a pirated prose addressed to “ The Daily Chronicle.” Several | Il Gazette,” we are reminded of an occasion in which the asthete .

{ :

i " new po i ; 6o 2 4 very distinguished list of guests on a very odd occasion. £ :
tine Tragedy,” a one-act blank verse tragedy, per- posuiaand “dheaze. with gy figured as one Bl 2 # g £ Ambassador and Financier.

: E S : : 08 ri iven i 3 ¥ . the days when Mr. Stuart Cumberland was about to stagger

formed in 1906 by the Literary Theatre Club; lost play will be given in a volume of miscel- E Those were tae days : ; e S c e g =

the volume cout.a,gning “De Pfgfundis ® has %ee’nw;ilﬁ lanies. The copyrights of Wilde’s works are i humanity with his marvellous ‘powers as a thought-reader, and he was Igf‘m; a close fl_leml of the King's the Marquis

mented by the passages which have hitherto only ap- variously held Yotk by srvenipamiit svbriti I invited to give a demonstration to which a number of famous contributors : f\l_(: S_U\'m'al s naturally :gome\\'])zxt intimate

peared in the German, with four lefters written by will g i h = T v N8 ! L were invited, Wilde among the rest. The test was to hit upon the exact with Sir Ernest Cassel, the eminent financier, and

! Wilde from Reading to his literary executor. By “l Appeat 21 ,f’ 8 presgnt, edition, including | | thought of any given persor, and if possible to trace the object he had in incidentally his Majesty’s confidential adviser
special permission of Tur Suxpay Toues, some articles Dorian Gray,” for which Mr. Ross has | oush, e G Al vho was a pretty frequent visitor and con- u his financial affairs. The tw t at
contributed by Wilde to that jowrnal will Be included written a prefatory note fhind, The later Grant Allen, v ho was a prett) q sk o upon his financial a airs. 1e two met at
in a volume of Miscellanies with other unpublished J : ributor, was deputed to set the test, and he hit upon a shrewd idea whieh Marienbad a year or two ago when a play of
matter. BT T T e g ed to a most inferesting chase. There has never probably been such a the late Oscar Wilde was being performed there.

| curious hunt through London streets since a fox broke through a hanging «[ say, Soveral,” said Sir Ernest, “ have you seen

‘ ‘ ; o , | procession on the way to Tyburn and escaped into the verdant groves of The Importance of Being Earnest?” “No " ze-
8 WCStmInStCP Gazette B . ?9‘1% 7. ‘90 3 £ LPaddington- plied “ Blue Monkey ” with a meaning smile,
e oy " f9a¥ o e eariv e of the. ";erieﬁrwt}me James Greenwood hdd ﬁxacié “Lut [ have often seen the importance of being
On I‘el.)ruary 13' _\.l(‘_\.\'!‘\. Methuen will issue the first six volumes | Messrs. Methuen write us, with reference % himself a name as ** The :‘\lila?&u;’ Casuals” Land~to sHustrate to his col- Ernest—Cassel.”
of the uniform edition of Oscar Wilde's authentic works. The { to_our paragraphs of ‘Wednesday on i | ¥ Meagues the reality of the experiences he so vividly described in print he T - i e

editor, Mr. Robert Reoss, Wilde’s literary executor, has made ﬁolljlgf.it:g eéz::::)g péigsg?;; Vt\)’;klis;:h:;o:é:s,inthﬁ% ' brought back a sample of London workhouse bread. It was put under ?

4 arrangements with Mr. Charles - Carrington, the publisher and | The present publisher of “Dorian Grey” is 'a glass case and kept among the office curiosities until it acquired an i
4 owner of t‘_h‘e copyright of ‘‘ Dorian Grey,”’ by which the novel will ! | to issue it in a style uniform with the col- % ‘aspect as of a Pompeian relic. People ** in the know,”” you may say, came o7 T.e Gallienne (Richard) Taz Book BILis P
1 be issued in exactly the same style ggd form as the other volumes | lected edition =i | ‘miles to see if, and blou\nc‘e ‘t(f flinty substance on the office floor. It v{;as oF N ARCISSTS, an account rendered by Richard >
i 3 published by Messrs. Methuen. Though Messrs. Methuen now ! s e N | kept.bnot aht étf}f < faﬂl“;.lfgo ’~aZM§Ct1 OT?D‘“ .\czrthux;nberlandl-jstrset,t t;:; Le Gallienne, SECOND EDITION, Dost 8o, cloth, |
R ' own the majority of the Wilde copyrights, many important items . ;;3{ orfa?}fe bioctl;q w‘?\th én{ad:rzsizn ](?r‘zx\fon-s?xr'):ert.m?lphissg;::‘;/heel;h;ught- Zi%ﬁlﬁsdgaa, lop sdges ot MRS (1%%2 E 1
| = belong to Mr. John Lane, Mr. David Nutt, Mr. Arthur Humphrevs, z E\/en i n Ti mes g?'reader’s unknown destination. . Accepting. the bandage across his eyes, The most famous book bill of Mr. Le Gatlionse |
| ~and Mr. Giles, of Broad-street, Oxford, who have kindly granted a ! : g 3 " and taking Grant Allen by the wrist, Mr. Cumberland led the way slowly i g i o %L?&%ﬁf&ﬁ?h:ﬁ?: ik
2 l}cc.nce to Mr. Ross for the publication in. Messrs. Methuen's 2 Linto the street, with a cohort of celebrities in his wake. The curious pro- Pae‘tzly. (Seya Douglas on T. Watts-Dunton, p. 1‘.)) 1
S i limited cdition.of works which still remain their property 2 Fst- & ““"Sg““’;,, iy "cession straggled down the street, and round the tiny alley to the left until But 'his Natoissns was a_good buyer too, and !.
! > : o o TEE— | On_the 13th Messrs Methuen will publish some of the witnesses must have thought they were bound for a gERRIE e ion moat fine. ey Bhvs.of aiing 1a:
GlaS OW NCW FM 6 the first six volumes of the uniform edition of § 1exped1t10n through -the arches_that represent the old Adel-p}_n caverns which love with men” (p. 83) ; and * the Oscar Wilde of |
g S. Oscar Wilde's works, edited by Mr Robert ' were the haunt of little David Copperfield. The man with the bandage modern legend were not more a dweller in i
BEE — : > f‘kgs[ They (\'vxll be “ The l?}xc‘}‘tesa of Padua,” {turned, however, and in a couple of minutes he had won. There were other S Nieesihe ® 0 e Ve - \ i1
It is now definitely settled that the complete mefe’c;mlga:.x’]’ “(X‘h\‘:&og}&y%f NoLfglgo:Y;gg:r’; QI & Dt this was theHlg cvent, and 1t 1s immortalised, by ASEREE THER

than Wilde’s, in our office- file. B s %y
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This book on Mr. Wilde is quite harmless; but, we fear, also quite use- i

fess. It is not tainted with the half-silly, quite unpleasant sort of hero- i
worship which is now somewhat prevalent; it is a study of Wilde’s works,

library edition of Wilde's works is to appear: s e e T
tT'txe pul?llsners Have got over all the preliminary — :
- difficulties, and these " were  many. Several

- 4 | : ~eopyrights were thought to be almost impossible, Fd""""‘f Fur 9 of i WCStCPn Da i Iy Pre§_5:

i el i sl N il

MRS

rand although Messrs Methuen were careful in the

joriginal prospectus to state in how far the set =R it i ing i -
(would be incomplete, it would have s 2 E 3 5 _Among the fugitive things appearing in -the
s ) t woul 5 a great g ‘ d o i B : < -3 :
_.3111.51__31.!6 to go on hefore an arrangement for the 7Y°!lln St@gdar and St¢ Jamﬂs ' 45(! 1,?011“““1 edition of Widely iWorks th.e;e_ Jsthar‘x and of his literary position. Unfortunately Mr. Ingleby shows no signs of
dnelusion of. the missing volumes was concluded. | e = 17' |important series of a hundred articles thal S :

: e %l iastine ) - oy : : e any special ability for literary criticism, or for the study of Wilde in par-
The subscriptions to this edition, I believe, are Messrs. Methuon will issue next Thursday the fir {Wild¢ contriButed: to- the - Pall Mall Gagstie, - ticular. His book is written with a high seriousness that would make the

so well forwa . 3 $ e i “specials” t e % > % SomE

sale. SixW:&dumtk;t“?ff}%a iiw,czples remain for | volumes of the completc works of Oscar Wilde, edited ;&: géng f;or:rézlx:w;‘;gg o k’;ﬁ,wR ?,:’hf;e subject of it, we fancy, smile considerably; and when we come to pages

i = : pResh albancd o by Mr. Robert Ross, containing *‘ The Duehess of | & ol;ﬁréepla).g fthe' esoteric name of *followers,” | on pages of prose paraphrase of ** The Sphinx,” we can scarcely restrain i
On February 13 Messrs Mothuen will issne the : ¥ 2 oot : : SRR from smiles ourselves. The book is, in fact, a kind of Baedeker to Wilde’s

1 ~ - v > s AL 3 357 '3 T X 3 . ”a S §
Padua,” a bl?’h‘l‘, verse ‘L'“‘.%f‘*l.\' in five acts, “Balome and because they follow the * leader.” " One of these ! works ; and to apply anything so gross and practical as a German guide
Wilde’s authentic works, - The editor, Mr Robert | Other Plays,”” ‘ Lady Windermere’s Fan,'" ' A Woman followers is an account that Wilde was com- & th Ay aad e e s ke
Boas Wildes , Mr Robert NI ¥ o u s o . s 4 o write of Whistler’s “ T S olock " book to that author’s dainty an nescer a is to court disaster,.
e i Wit(h %{;f»%glagl;xegutqr,' has made arrange- 01 N\C “mpmtance, “The-bmportance of Being Earnest,’ T dw\;'lrdq' 15:1: Sf ,ﬂ(lsnto,c- o Those familiar with ** The Sphinx ’ will understand what we mean from
s % 3 4 3 oy e v 3 E > S % P o

il bf"ﬂe'®mﬁﬁ?q%}érf£§‘ ublis ser and An Ideal Husband. The edition will inelude i leciure,and. Wi 1‘6 sd-rf’ccl’{r.~ gh o c‘iniuil such a sentence as that of Mr. Inglebv’s, *“ Wilde catalogues through the
which the novel will be issned in exact] g ’sa.m{ hitherto unpublished  werl, including ** The Florentine mo&‘gﬁﬁ. Wast; 8{n mairts ;n éoe q:ir_te‘_e;“r,a" whole Egyptian mythology ; he is inclined to give first place to Ammon.”
S/E;le an}t} 'fl(;rm ag the other volumes published b@ | Tragedy,”’ o short poetic tragedy, and the passages of lug e Tl (i e i t We are sorry not to be able to say anything more favourable of this book ;.
t.hegsnl;saiogtt u:f{'-l'ttgah%g' i Mesers Methuen now owhd| *‘ Do Profundis * hitherto only included in the Germ ' e as we were heartily glad to discover it is an attempt to discuss WiGE
tant items o he Wilde copyrights, many impor | LR = S : = 0% literary position, and that it shuns, as far as possible, peering into

ant items belong to Mr John Lane, Mr David | version. ~The same. firm has in preparation a volume of e S o S ;
Mr’ Arthur Humphreys, and Mr Giles, of B ruo'n:i. I essave by Mr. Hilaire Belloc, “0 ' 1% = s R miseries of his life. It may do good if it sends some few more readers
Strest, Oxford, ,w.ﬁo have kindly granted s loense | SM 2 ?S A e aire clloe, n 'Oth1mg and K.mdl‘cd TR e 3 ———————————— the exquisite fairy-stories, surely the best since Andersen’s; or compels

| | bubjects, W XG}J! I am tolfl are better thansanything he critics to reconsider the true character of that singular four de force, D

i { has done, and he has already done some very good things |  Gray. = 3 i :
e Eaas A L e— mERER e b { ! * U Qscar Wilde."_';;;gy,;&;@ Ingleby. (London: T, \Vemer Laurie.)
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The first six volumes of the uniform edition of Oscar

- Wilde’s workg g Wdﬁ\gﬁl?b f\’lergﬁfv g{srépsiz]}/[ethuen on

February 13. he edition 1s emg e by Mr. Robert
| Ross, Vlelde s literary executor.




Sunday TimcsF ‘yos,

Oscar Wilde’s Works.

On February 13 Messrs, Methuen will issue the
first six volumes of the uniform and complete edition
|of Oscar Wilde's aut«h_em.tau works. The ed:zhor, Mr. |
‘Robert Ross, Wilde's ¢ executor, has made ar- |
| rangements with Mr. Carrington, the pub-
lﬁshermdownerofﬂ:euowﬁhtof %

which. M novel will be mucd in exactly the
mne style and format as the other volumes of the |
{series. this Mr, Ross hu added a short prefatory’ |
'note. Ldih M’euers Methuen now own the majority |
of the Wilde copyrights, many Important items be-
'Jong to Mr. John Lane, Mr, David Nutt, Mr. Arthur
Hunu;&u‘e)o and Mr. Giles, of Oxford, who have
kindly granted a license to Mr. Ross for the publica-
tion of works which = still remain - their property.
| Among hhe new features of the edition may be men-
tioned : “The Duchess of Padua,” a wa.nk maa |
tragedy in five acts (of which only a er
version has ap) Pea.red m America), and “ The Fbren
|tine Tragedy,’ one-act blank verse edy,
formed in 1906 by hhe Intera.ry Theatre C ub- 'le
| the volume containing ‘‘ De Profundis” has been aug-
mmd by the gussages which hue hitherto only ap-

t’om four lebters written by

g his literary executor. By |
special permisgio A&w“ aomeamnle'z |
| vontributed’ 2¥- AR 9‘ included

m&.evdumeofwwmthothwmbh&ed‘
| SRS
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On l*ebruar\ 13 Messrs. Methuen will issue the first six volumes

_of the uniform edition of Oscar Wilde's authentic works. The
‘editor, Mr. Robert Ross, Wilde’s literary executor, has made

| arrangements with Mr. Charles - Carrington, the publisher and
owner of the copyright of ** Dorian Grey,”” by which the novel will |
be issued in exactly the same sty le gpd form as the other volumes
iprblhhahed by Messrs. Methuen. ough Meéssrs. Methuen now
own the majority of the W xlde copy rmhtx, many 1mportant items

Q belong to M @ d Nut Arth Humphrc,u.‘
D ot s vomens Yniversiby vy, | 128, T
giﬁgjme to Mr. Ross for the publication in. Messrs. Methuen's
limited cdition:of works which still remain their property..
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Glasgow News.

It is now definitely settled that the complete
library edition of Wilde’s works is to appear:
+ The publishers'Liave got over all the preliminary
¢ difficulties, ‘and these were — many.  Several
“copyrights were thought to be almost impossible,
{and although Messrs Methuen were careful in the
joriginal prospectus to state in how far the set
i would be incomplete, it would have been a great
~mistake to go on before an arrangement for ‘the
‘inmelusion of the missing volumes was concluded. |
The subscriptions to this edition, I believe, are |
so well forward that only a few copies remain fgg

N V)

sale.  Six volumes will appear at omce. -

5

On February 13 Messrs Methuen will issue the |
first six volumes of the uniform edition of .Oscar
Wilde’s authentie works,  The editor, Mr Robert |
Ross, Wilde’s literary executor, has made arrange- |
~ments with Mr Charles Carrington, the &subh er

‘and owner of the copyright of * Dorian Grey,” by
which the novél will be issned in exactly the samed
‘style and form ag the other volumes published i
Messrs Methuen, Though Messrs Methuen now ow
the majority of the Wilde copyrights, many i o
tant items belong to Mr John Lana, Mr David Nutf, |
= gi.t x%rtgur Igum hreys, 'af.d ;Mt Gilega of IW :
rest, Oxfo rho have ki ; 3, loense |
to Mr Mé'&? . &@NE&!& ) Methnen's |
limiytezi edition of works which still remain ib.ei;! :
prope ¥ ¥ A T

g]
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On the.18th- Messrs,  Moihien will poblist— §

| ‘the first six volumes of the uniform edition ol

Oscar Wilde’s works, edited by Mr, Roberf
Ross. They will be “ The Duchess of Padua,’
“Salome and Other Plays,” “Lady Winder
mere’s Fan,” “ A" Woman of No Igggrtance,
“The Importance of Wg arnes nd “ Ap

| 1deal Husband.” “The Duchess of Padua ™
|'is a new play—a blank-verse tragedy in five
| acts, of which, so far, there has only been a

pirated prose version in America. There will
| be a good deal of hitherto unpublished work
y 1lde“in this uniform edition, as, for in-

|| stance, “The Florentine Tragedy,” a short,
poetic tragedy.

The volume containing Wilde's remarkable
essav and study, “De Profundis,” has been
| augmented by the passages which have hitherto
|Lonly appeared in the German. The same
volume will contain four letters written by
Wilde, from Reading, to his literary executor,
and two letters on prison reform which he

| addressed to “The Daily Chronicle.” Several
|, new poems and essays with fragments of a

lost play will be given in a volume of miscel-

| lanies. The copyrights of Wilde’s works are

variously held, but by arrangement everything
will appear in the present edition, including

| “ Doriagidsen 04060%- WBierd8ibrakpss  has

| written a prefatory note,
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Messrs,. Methuen write us, with reference
to our paragraphs of Wednesday on their
colleoted edition of Oscar Wilde's works, that
«Dorian Grey” will not' be included in it.

The p‘;jent blisher of “Dorian Grey” is
to issue’l38€ WBiversi@bLibrary the col-

lected edition



. Evening Times.

: Fi'& e Glasg.ow.“‘ %
On the 13th Messrs Methuen will publish
| the first six volumes of the uniform edition of
Oscar Wilde's works, edited by Mr Robert

| Ross. They will be *“The Duchess of Padua,”
“Salome and Other Plays,’’ ““Lady Winder-

mere's pméhm * library tance.”
“The Importance o ing KEarnest,”” and
“An Ideal Husband.”
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! Messrs. Methuen will issue next Thursday the fizst six

| volumes of the completo works of Oscar Wilde, edited

| by Mr. Robert Ross, containing *The Duehess of

| Padua,” a blank verse tragedy in five acts. ““Balome and

i Other Plays,” ‘‘ Lady Windermere’s Fan,”" ' A Woman

| of No Importance,”! “The-Fmportance of Being Earnest,"’

| and “An Ideal Husband.” . The edition will include
hitherto unpublished werk, including ** The Florentine
Tragedy,”” a short poetic tfagedy, and the passages of
| ‘* De Profundis ** hitherto only included in the German
| version. ~The same. firm hag in preparation a volume of
' essaye by Mr, Hilaire Belloe, *“ On Nothing and Kindred —
| Subects, w2019ie8en8Vomen's University Library: 1281y hing ho
| | has dons, an as already done some very 1R

o S ks
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BOOK = WORLD.

4 p o
i ek will appear the first six volumes of Messrs. Methuen's
f’i;l;:; izgﬁg: of the wg?ks of the late Oscar Wilde, and the remaining
umes (seven or eight in number) will appear together some time next
conth. The first batch consists-of * The Duchess of Pa(yi,ua‘ (never beiore
shed in book form), ** Salome, and Other Plays,”” ‘¢ Lady ngler-
s Fan,” “ A Woman of No Importance,” *‘ The Importance of Being
rnest,” and “ An Ideal Husband.” Many of these, of course, have been
ut of print for some years, and much material gathered into the later
umes has never been identified as Wﬂde’s‘ except by'hxs own mex_noranda,
te albums of his friends, and the reool‘lept_ron of various egixtors_m whose
iodicals it appeared. Among these fugitive things there is an important
es of a hundred articles that Wilde contributed to the ‘‘ Pall Mall
sazette,”’ ranging from reviews and ‘‘ specials ”’ to thos?‘ front-pagg
ticles which are known in the office by the esoteric name of *‘ followers,
P pecause they follow the *“ leader.”

rite of Whistler’s *‘ Ten o’clock ”’ lecture, and Wilde's record of that
rious monologue was a landmark in the quar_rel that 7I_asted betwee‘n the
vo wits for so many years. By the way, speakx'ng qf led'e and the ‘“ Pall
all Gazette,”” we are reminded of an occasion in which the aest}}ete
ured as one of a very distinguished list of guests on a very odd occasion.
Those were the days when Mr. Stuart Cumberland was about to stagger
: umanity with his marvellous ‘powers as a thought-reader, and l}e was
vited to give a demonstration to which a number of farpous contributors
rere invited, Wilde among the rest. The test was to hit upon the exact
ought of any given person, and if possible to trace the object he had in
aind. The late' Grant Allen, who was a pretty frequent visitor and con-
ibutor, was deputed to set the test, and he hit upon a shrewd idea which
d to a most interesting chase. There has never probably been such a
| curious hunt through London streets since a fox: broke through a hanging
ocession on the way to Tyburn and escaped into the verdant groves of
addingt

In the early days of the paper, the late James Greenwood had made
* himself a name as ‘“ The Amateur Casual,’”’ and to illustrate to his col-
leagues the reality of the experiences he so vividly described in print he
. brought back a sample of London workhouse bread. It was put under

miles to see it, and bounce its flinty substance on the office floor. It wds
pt, not at the ** Pall Mall Gazette ** office in Northumberland-street, but
at a branch office, loftily known as the Art Department, somewhere at the
back of the block, with an address in Craven-street. This was the thought-
reader’s unknown destination. Accepting. the bandage across his eyes,

into the street, with a cohort of celebrities in his wake, The curious prs
ssion straggled down the street, and round the tiny alley to the left
me of the witnesses must have thought they were bound for
xpedition through the arches that represent the old Adelphi caver
were the haunt of little David Copperfield. The man with the
turned, however, and in a couple of minutes }ﬁ d won. e

sts, but this 2019-03-18Jissen Women's Univers %ised,{gf

an Wilde’s, in our office file. -

i

One of these foliowers is an account that Wilde was commissioned to |

glass case and kept among the office curiosities until it acquired an
ect as of a Pompeian relic. People * in the know,” you may say, came

d taking Grant Allen by the wrist, Mr. Cumberland led the way slowly
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Amonv the fugmve things appearing in ‘the
4 w collected ed_ltlon of Wilde’s works there is an
7 {important series. of a hundred articles that

| Wilde contm'buted to: the * Pall Mall Gazette,”
iranging from reviews and “specials” to those
front-page . articles which are known in ‘the!

woffice by “the esoteric name of “followers,” |

because they follow the ‘ leader.”” One of these !
followers is, an account that Wilde was com-|
‘missioned to write of Whistler’s Ten o'clock ™’
Iecture and Wilde's reeord of that curious

monol Mﬂuartel that

la,sted Eg gg §two wits ?;‘E SO many years.
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Daily Mail. 74 7 ipeq

Messrs. Methuen will publish next
week the first six volumes of a uniformi
editiongigsen ReMOeS-Uaiverdsy Library The
Iedition will contain fourteen volumes in !
all.

1



Mormng Leadcr.

The first six volumes of Messrs. Methuen’s
uniform edition of Oscar Wilde’s works will
be published ‘on 13 Feb. 1In addition to
* The Duchess of Padua,” a hitherto unpub-
lished play, the tities are ‘‘Salome and
Other Plays,” ‘‘Lady Windermere’s Fan,”
“ A Woman of No Importance,” “The Im-
portance of Bemg Barnest,” and “ An Ideal

' o

coples on ESEY :
| 80 oopina on Jayaneae vellum.

ot i

F4.5.



Tatler

Ambassador and Financier.
Being a close friend of the King’s the Marquis
de Soveral is naturally somewhat intimate
with Sir Ernest Cassel, the eminent financier, and
incidentally his Majesty’s confidential adviser
upon his financial affairs. The two met at
Marienbad a year or two ago when a play of
the late Oscar Wilde was being performed there.
“I say, Soveral,” said Sir Ernest, “ have you seen
The Importance of Being Earnest?” “No,” re-
plied “Blue Monkey ” with a meaning smile,

“Dbut I hay, 1 seen, the i ance of being
Fo I Sisen engit unversityasiary” ' Ve




97 Le Gallienne (Richard) Tax Boox Biris |
oF NARCISSUS, an account rendered by Richard | -
Le Gallienne, SECOND EDITION, post 8vo, cloth,
bevelled. edges, top edges gilt, AS Nuw, 1s6d (pub
4s6d net) 1892 4

The most famous book bill of Mr. Le Gallienne |
was surely that for the Ency. Britannica, which he |
bought only for Mr. Watts-Danton’s nrticle on
Poetry. (SeeDouglasorn T. Watts-Duaton, p. 1.)

But his Natcissus was a good buyer too, and
a good admirer. ‘““He had pre-emineutly that
vl:sapaoity which most fine men have of falling ia

's University LitBdryar wilde of
modern legend were not more a dweller in

Nirvana” (p. 84).
e ety [
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INDISCRIMINATE.*

This book on Mr. Wilde is quite harmless; but, we fear, also quite use-
less. It is not tainted with the half-silly, quite unpleasant sort of hero-
worship which is now somewhat prevalent; it is a studv of Wilde’s works,
and of his literary position.  Unfortunately Mr. Ingleby shows no signs of
any special ability for literary criticism, or for the study of Wilde in par-
ticular. His book is written with a high seriousness that would make the
subject of it, we fancy, smile considerably; and when we come ‘to pages
on pages of prose paraphrase of * The Sphinx,”” we can scarcely restrain
from smiles ourselves. The book is, in fact, a kind of Baedeker fo- Wilde's
works ; and to apply anything so gross and practical as a German guide,
book to that author’s dainty and evanescent fancies is to court disaster.
Those familiar with * The Sphinx »’ will understand what we mean from
'such a sentence as that of Mr. Ingleby’s, “ Wilde catalogues through the
whole Egyptian mythology ; he is inclined to give first place to Ammon.”
We are sorry not to be able to say anything more favourable of this bogk ;
as we were heartily glad to discover it is an attempt to discuss Wilde's.
diterary position, and that it shuns, as far as possible, peering inte
miseries of his life. It may do good if it sends some few more r
the exquisite fairy-stories, surely the best since Andersen’s; or com
critics to recorppigrogLagissen Wormen's University Library ' (04 135" [0r¢
Gray. . E : : i
* i Qscar Wil

Pall Mall Gazette, 775

gichy. - (Londdhs T Waud
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| merited notoriety, is by an artist's daughter,

who was born in 1848. of her

The name

This is the keynote of Mr. Ingleby’s

book.

About Oscar Wilde the man it is

FEBRUARY 23, 1008. Niw Yok Heveld(Parms) "Mi :

lasgow News.

Tlorentine Trqudy,” a short,

Mr Ros
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‘ Much disappointment will be caused in musical circles by the OSUAR WILDE. By Leonard Oresswell Ingleby. {he 13th Messrs Mevthne'n_‘f«'ﬂl P“gu”h %‘;ﬂde,. Nottas g el Crecad ot ¢
| announcement that the proposed concert performance of excerpts I‘f‘""d"“: i o I’“"mt'] £ GS}' i i -Ozolumes of the uniform odxtl,;on of T;c:; e it
‘ERY g s » 3 : o st five years ago, says the author, suc 8ix P bert Ross : = T o e R
!‘ from Strfiu&s s Sa‘l.()mF haaf had to b§ﬁ‘1baqdoned -or, at any, & book ‘ay L Beukt probably tiave Buas works, edited by Mx ;:;,": “galome and Other 2O J.hu'rwh} Messrs. Mdhu‘rﬁl “110(1{)1'1%1 ‘v
rate, postpo_ncd—vo\fmg to unforeseen difficulties havmg arisen out of place. Now, in a literary sense, «The Duchess of Pa sre's Fan” ‘‘A Woman of | the first six volumes of the ‘““{’rli‘\[. Robert
: with the Society of German (,on1p()sog's. This is a body akin to the as a man of letters with extraordinary Plays,” * Lady W}ﬂq%r’gere Imwﬁaﬂw of Being { Oscar Wilde's .w”rk’\i’ ; Thts&r 7 3 xf Aine >
1§ French Société des Auteurs, to which all the leading composers genius, Oscar Wilde has come into his No Imgom"”-c.?kn 1deal Husband.” " The Dughef; | Ross. They will be " The l?’ug%lt#l” \\;'{1de)1'—
! Pbelong, and which possesses very far-reaching powers, to act on owxi‘; ici time is thlcx-efore rxp}flz. ﬁ)r a Ear;legga,grilga oo plag- blankg:;sgntll;,ag‘;eg’n b \;:, ilome and Other ])lnys,f YL};?’;(rt;n"é ”
paiems: i " 2, ~ ) " A e > X » % ¥, 1. 3 ¢k WAt N J va
their behalf. The performance was to have taken place at Queen’s :}ngvof.)s tt:)e 13?5;‘;%;;;2;3“320“ (;(f‘ f{:e %fve, z,ct's of Wg}‘;?én’?n ‘X‘;ng;fg: There wﬂlwt}ela £ | mere .sIl' an, *al{‘; [“ (‘]l“'l?:;GOEal‘l(l)OSi 5 2oid A
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hitherto only appeared in the German.
The same volume will contain four letters
written by Wilde, from Reading, to his
literary executor, and two letters on
prison reform which he addressed to the
‘‘ Daily Chronicle.” Several new poems
and essays, with fragments of a lost play,

| will be given in a volume of miscellanies.

The copyrights of Wilde’s works are vari-

much effort will be pleased with the
book. In any case it is likely to turn
the attention of many who have neglect-
ed the writings of its subject to what is
published of them and it would be un-
just to say that they do nmot merit con-
sideration.
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“Leaves From a Life.”” 10s 6d net.

Eveleigh Nash.)

This book, the frankness and occasional in-
discreetness of whose anecdotes and comments
|'are bound to secure for it a certain not un-
merited notoriety, is by an artist’s daughter,
who was born in 18488. The name of her
father is nowhere mentioned, but it is net very
hard to arrive at by a process of elimination.

Osgy;_“ﬁ].de the author met with in
l.ondon, wHen he was at the height of his|
fame, and disliked him. ‘ The last time I
saw him was in Frange; he was standing in a
ilittle wood by a bicycle, and as I came by his |
hand went up to his hat. I did not appear to |
know him.” - Apparently the author saw !
nothing inbuman or un-Christian in snubbing |
a man whose face seemed to her “ that of a !
lost' soul gazing through the gates of para-
dise.”” Probably an angel would have smiled,
or at least bowed; but the mid-Victorian
{matron is a little higher than the‘jngels.
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Dramas in Book Form.

Messrs. Methuen will in a day or
two publish the first six volumes of the
uniform edition of Oscar Wilde's works,
edited by Mr. Robert Ross. They will
be * The Duchess of Padua,” ‘‘ Salome
and Other Plays,” ‘‘ Lady Windermere’s
Fan,” ““A Woman of No Importance,”
** The Importance of Being Earnest,” and
* An Ideal Husband.” ‘‘ The Duchess of
Padua” is a new play—a blank-verse
tragedy in five acts, of which, so far,
there has only been a pirated prose edi-
tion in America. There will be a good
deal of hitherto unpublished work by
Wilde in this uniform edition, as, for in-

stance, ° The Florentine Tragedy,” a
short, poetic tragedy. The volume con-
taining Wilde’s remarkable essay and

study, ‘° De Profundis,” has been aug-
mented by the passages which have
hitherto only appeared in the German.
The same volume will contain four letters

written by Wilde, from Reading, to his
literary executor, and two letters on

prison reform which he addressed to the
‘ Daily Chronicle.” Several new poems
and essays, with fragments of a lost play,
will be given in a volume of miscellanies.

i The copyrights of Wilde’s works are vari-

ously held, but by arrangement every-
thing will appear in the present edition

including *“ Dorian Gray,” for which’ Mr———

Ross has written a prefatory note.

f announcement that the proposed concert performance of excerpts
from Strauss’s * Salome ’’ has had to be abandoned—or, at any
rate, postponed—owing to unforeseen difficulties having arisen
i with the Society of German Composers. ¢
French Société des Auteurs,
[belong, and which possesses very far-reaching powers,
their behalf.
Hall on March 19, under the

I This is a body akin to the
to which all the leading composers

to act on

was place at Queen’s
direction of Dr. Strauss himself.
: $ szl |
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OSUAR WILDE. By Leonard Oresswell Ingleby.
(London : T. Werner Laurie. 128, 6d. net.)
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Five years ago, says the author, such !

a book as this would probably have been
out of place. Now, in a literary sense,
as a man of letters with extraordinary
genius, Oscar Wilde has come into his
own; the time is therefore ripe for a
work of the present character which en-
deavors to ‘‘appreciate’’ one of. the
strangest, saddest, most artistic and
powerful brains of modern times.

This is the keynote of Mr. Ingleby’s
book. But the methods adopted by the
author to set a value upon the literary
work of Oscar Wilde can scarcely be de-
scribed as adequate, and must in the
minds of those who, napurally enough,
cannot entirely separate the man from
his work, have rathe: the contrary effect
to that doubtless desired by the author.

Long, diffuse quotations from news-
papers and magazines are scarcely a
satisfactory way of “‘appreciating’’ an
author, and these are a feature of the
book.

About Oscar Wilde the man
well to draw a veil.

it is

1t will be easier

to form a saner judgment of the un-'

happy writer when time shall have doné
its work. The picture presented by Mr.
Ingleby can scarcely be expected to aid
in reconciling public opinion with the
affront of Oscar Wilde's life, and his
work must stand or fall on its merits.
The world may be taken by storm by
the energetic effort of an author; to re-
tain the conquered place depends on the
intrinsic value of the work.

Oscar Wilde was a wondrous artist in
words. The undoubted beauty of mueh
of his literary work cannot be denied,
but their appeal i1s more to the senses
than to the mind. Wilde’s art, however,
in many cases, séems to have been rather
assimilative than creative. The beau-
ties of his poetry as pointed out by Mr.
Ingleby seem strangely reminiscent of

other writers in vogue at his time.
the effect of his literary environment on
his work is seen with startling vividness
in. “De Profundis.” With his reading
practically limited to the Bible his ideas
and his style are nothing but echoes of
| that reading; if an opinion may be based
{on_the passages cited by his historian.
| . In fact, if Oscar Wilde be judged by
}the “appreciation” of him presented by
I'the author, he would appear to be a
{ writer who readily assimilated Whatever
[ of sensuousness he met in life, art or
| literature and unblushingly and blatantly
| thrust it forward into notice. One is
surfeited with luscious images and is
i forced to yearn for the concise adequacy
of clagsic writers.
There is, however, much to be learned
{ about. Oscar Wilde and his writings in
| these pages, and perhaps busy men and
| those who desire to acquire some know-
ledge of his literary productions without
much effort will he pleased with the
book. 'In any case it is likely to turn
the attention of many who have neglect-
ed the writings of its subject to what is
published of them and it would be un-
just to say that they do not merit con-
sideration,
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is Li J OF PADUA is a New Play, and t s

of his Literary Executor. THE DU C}H_‘ISS ) & T i made Pupar: dus : .

is limi i i and Ameriea, and is prin r, d D
?Olg:)lf)ggg tf?)x} ’(%?'2zgsolg;?csafigra%?s:rsé;itggo‘t:ltlapanese vellum, 42s. net each Volume. The binding is by G. C

LADY WINDERMERE'S FAN.
OF PADUA. | ‘ NO IMPORTANCE.
i THAElongglgl:iﬁxfrg unpublished. A WOMAN OF

i EAL HUSBAND.
®OTHER PLAYS. e AN 1D NG EARNEST.
SAhg&Er,neli‘n'cvluDdes a.l'z;rlely discovered play, ‘A Florentine Tragedy,’ and Vera,’ an i THE IMPORTANCE CF BE!

early work. ‘Salome’is in the original French.
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?’ Much disappointment will be caused in musical circles hy the
announcement that the proposed concert performance of excerpts
from Strauss’s ** Salome ’* has had to be abandoned—or, at any
rate, postponed—owing to unforeseen difficulties having arisen
\with the Society of German Composers. This is a body akin to the
French Société des Auteurs, to which all the leading composers
{belong, and which possesses very far-reaching powers, to act on
- their behali019-08-18 o1 rJissem Womer's UniversitylLibrany ce .t (e 138
{1 l Hall on March 19, under the direction of Dr. Strauss himself,

I Ry : : S
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-VIOIORIAN PEEP-SHOW.

“Leaves From a Life.” 10s 6d net. (London: |
Eveleigh Nash.) |
This book, the frankness and occasional in-
discreetness of whose anecdotes and comments
|'are bound to secure for it a certain not un-
merited notoriety, is by an artist's daughter, ‘
| [who was born in 1848. The name of her L
| | father is nowhere mentioned, but it is not very 78
| |hard to arrive at by a process of elimination. Fwl

3 Oscar. MWilde the author met with in . }
i | flondon, wifen he was at the height of his f
; | fame, and disliked him. “The last time I
f | isaw him was in France; he was standing in a
{' | little wood by a bicycle, and as I came by his
t Lnd went up to his hat. I did not appear to
| { know him.” Apparently the author saw
i | ‘nothing inhuman or un-Christian in snubbing
| /2 man whose face seemed to her “that of a
| ;losh soul gazing thmughb the Lg;ta& of pﬁgl
| dise. W iversity Librat@9 smiled,
| Sor ‘%O east wﬁ? ut - the mid-Victorian
{matron is a little higher thayfz ﬁheangels.
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' Dramas in Book Form.

Messrs. Methuen will in a day or
two publish the first six volumes of the
uniform edition of Oscar Wilde's works,
edited by Mr. Robert Ross. They will
be ** The Duchess of Padua,” ‘‘ Salome
and Other Plays,” ‘‘ Lady Windermere's
Fan,” ‘“ A Woman of No Importance,”
‘* The Importance of Being Earnest,” and
‘“ An Ideal Husband.” ‘‘ The Duchess of

Padua” is a new play—a blank-verse.

tragedy in five acts, of which, so far,
there has only been a pirated prose edi-
tion in America. There will be a good
deal of hitherto unpublished work by

. Wilde in this uniform edition, as, for in-

stance, ° The Florentine Tragedy,” a
short, poetic tragedy. The volume con-
taining Wilde’s remarkable essay and

“ study, °‘ De Profundis,” has been aug-
- mented by the passages which have
' hitherto only appeared in the German.

The same volume will contain four letters
written by Wilde, from Reading, to his

| literary executor, and two letters on

prison reform which he addressed to the
** Daily Chronicle.” Several new poems
and essays, with fragments of a lost play,
will be given in a volume of miscellanies.
The copyrights of Wilde’s works are vari-
ously held, but by arrangement every-
thing' will appear in the present edition

including “* Dorian Gray,” for which Mr—

Ross haJisse20b@r08r s8Universitiddbrary
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OSUAR WILDE, By Leonard Oresswell Ingleby.
(London : T. Werner Laurie. 128, 6d. net.) |

Hive years ago, says the author, such
a book as this would probably have been
out of place. Now, 1n a literary sense,
as a man of letters with extraordinary
genius, Oscar Wilde has come into his
own; the time is therefore ripe for a
work of the present character which en-
deavors to ‘‘appreciate’’ one of. the
strangest, saddest, most artistic and
powerful brains of modern times.

This is the keynote of Mr. Ingleby’s
book. But the methods adopted by the
author to set a value upon the literary
work of Oscar Wilde can scarcely be de-
soribed as adequate, and must in the
minds of those who, naturally enough,
cannot entirely separate the man from
his work, have rather the contrary effect
to that doubtless desired by the author.

Long, diffuse quotations from news-
papers and magazines are scarcely a
satisfactory way of ‘‘appreciating’”’ an
gut}l:or, and these are a feature of the

00k.

About Oscar Wilde the man it is
well to draw a veil. It will be easior
to form a saner judgment of the un-
happy writer when time shall have done
its work. The picture presented by Mr.
Ingleby can scarcely be expected to aid
in_ reconciling public opinion with the
affront of Oscar Wilde's life, and his
work must stand or fall on its merits.
The world may be taken storm by
the energetic effort of an author; to re-
tain the conquered place depends on the
intrinsic value of the work. I
 Oscar Wilde was a wondrous artist in
words. The undoubted beauty of m}lch
of his literary work cannot be denied,
but their appeal is more to the senses
than to the mind. Wilde’s art, however,
in many cases, seems to have been rather
assimilative than creative. The beau-
ties of his poetry as pointed out by Mr.
Ingleby seem strangely reminiscent of

other writers in vogue at his time. Andg
the effect of his literary environment on |
his work is seen with startling vividness
in. “De Profundis.” With his reading
practically limited to the Bible his ideas
land his style are nothing but echoes of
i that reading, it an opinion may be based
on the passages cited by his historian.
In fact, if Oscar Wilde be judged by
the “appreciation” of him presented by
/the author, he would appear to be a
|

writer who readily assimilated Whatever
of sensuousness he met in life, art or
literature and unblushingly and blatantly
"t-hngst it forward into notice. One is
! surfeited with luscious images and is
i forced to yearn for the concise adequacy
of classic writers. ;
| There is, however, much to be learned
iabout Oscar Wilde and his writings in
these pages, and perhaps busy men and
’those who desire to acquire some know-
ledge of his literary productions without
much effort will be pleased with the
book. 'In any case it is likely to turn
the attention of many who have neglect-
ed the writings of its subjéct to what is
published of the it w be un-
just to Jisse AURYELRS Y cons

 sideration.




.s'ix volumes of the uniform edition of

/‘.{/ﬂ;la‘ }

On the 13th Messrs Methuen ‘will publish the firs

Oscar Wilde's
works, edited by Mr Robert Ross. They will -be
«The Duchess of Padua,” Balome and Other
» «Tady Windermere’s Fan,” “A Woman, of

lasgow News,

Plays,’

{I; > im;)ortance,” “The Importance of  Being

Farnest,” and “ An Ideal Husband.” " The Duchess
blank-verse tragedy im

of Padua” is a new play—a
fve acts, of which, so far, there has only been &
pirated prose version in America, There will be a
good deal of hifherto unpublished work by Wilde
in thig uniform edition, as, for instance, “The
Florentine Tragedy,” a short, poetic tragedy. The
volume containing Wilde's remarkable essa and
study, “ De Profundis,” has been augmented éE>y the
passages which have hitherto only appeared in Ger-
man, _.game volume will contain four letters
written by Wilde, from Reading, to hig litera
executor, and two letters on. prison reform whicrg
he addressed to the Dail Chronicle.”  Several
new poems and essays with fragments of a lost
play will be given in a volume of miscellanies, The
%opyrighfa of Wilde's works a;'le]« variously held, but
y AaTTan, /thing will appear in the

sent edltgl ,W%M?ﬁﬁ\/@%m for wﬁz‘
Mr Ross has written a prefatory note.



Post & Mercury
Livqrpool Fel.01. 1903

""The first six volumes of Messrs
Methuen’s uniform  edition of Oscar
Wilde's works will be published to-
morrow. In addition to “ The Duchess of
Padua,” a hitherto unpublished play, the
titles are “Salomé and Other Plays,”
“ Lady Windermere’s Fan,” “A. Woman |
of No otk D ortance of
Beinv‘llﬁgqlwgﬁquerm @Y Hus-

| band.”




‘Morning Post, "/

| ¢« Phe Duchess of Padua: a Play.’” By Osear |
Wilde. Methuen and Co. 12s. 6d. net.

The 0 ek DAy Ty, ',

works. Thi
| the present edltlon bem" based upon the author’s cor-

|| rected copy.
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DRAMA.
THE DUCHESS OF PADUA. By Oscar WILDE. 8]1X6, 210 ppe
Methuen. 12s. 6d.

{The first volume in Messrs. Methuen’s uniform edition of Oscar
Wilde’s works. The Duchess of Padua, produced in New York in
1891, has_not hitherto been published. The origiral MS. was
stolen 2009ig8@A1Remens Universityikibrarylds prompt copies
exist, and the present editiod is based on one, containing the
author’s corrections. The period of the play is the latter half of
the 16th century.]
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On Thursday Messrs. Methuen will publish |
the first six volwues of the nniform edition of
Oscar Wilde's works, edited by Mr. Robert
Ross. They will be “The Duchess of Padua,”
“Balome and Other Plays,” “Lady Winder-
mere’s Wan,” “ A Woman of No Importance,”
“Phe Importance of Being Earnest,” and “ An
|{ Ideal Husband.” *“The Duchess of Padua” is
| a new play--a blank-verse tragedy in five acts,
of which, so far, there has only been a pirated
prose version in America. There will be a go
|| deal of hitherto unpublished work by Wilde 1n
this uniform edition, as, for instance, “The
Florentine Tragedy,” a short, poetic tragedy.
Tho volume containing Wilde's remarkable

essay ai W?M B arfias  been
au mentﬁ by the passages wﬁlcibﬁavn% hitherto

| only appeared in the German. 4
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NEW PUBLICATIONS.

““ Qulture is half way to heaven.’’-—GEOoRGE
MEREDITH,

* Please write at onee to Messrs, METHUEN for

their list of New Books. ~ It is well illustrated
and very interesting. Send also for their list of
" New Novels.

The WORKS of OSCAR WILDE,

Messrs. METHUEN have much pleasure in annonxcing
that they commence, on February 13, the publication, in
12 Volumes, of a uniform edition of the works oi OSCAR
WILDE. The books are reprinted from the latest
editions issned under the superintendence of the author,
and in many cases they contain his last corrections. They
are published by the authority of his literary executor.

THE DUCHESS OF PADUA is
a new Play, and the other books bave been out of print
for some years, and are now practically unobtainable.
The edition is limited to 1,000 copies for Great Britain

and America, and is printed on hand-made paper, demy

$vo. The price of each volume is 12s, 6d. net.  There is
alco an edition, limited to 80 copies for Great Britain and

America, on Japanese vellum, 42s. net each volume, The

whole Edition will be soon sold.

The first six volumnes are:
THE DUCHESS OF PADUA.
A A. long play hitherto unpublished.

SALOME, and OTHER PLAYS.

This volume includes a lately -discovered piay, ‘A
Floventine Tragedy,” and ¢ Yera,”” an early work,
“ Salome >’ isan the original French.

LADY WINDERMERE!'S FAN.
A WOMAN OF NO IMPORT-
ANCE, <5

é-g‘ml ?@WM?EING

EARNEST.
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MESSRS. METHUEN'S NEW BOOKS.

Please write at once to Messrs. METHUEN for their LIST of NEW BOOKS. It is well illustrated and very interesting. Send also for their
LIST of NEW NOVELS.

THE WORKS OF OSCAR WILDE.

Messrs. METHUEN have much pleasure in announcing that they began, on February 13, the publication, in Twelve Volumes, of a Uniform Edition of the Works of Oscar Wilde.
The books are reprinted from the latest editions issued under the superintendence of the Author, and in many cases they contain his last corrections. They are published by authority
of his Literary Executor. THE DUCHESS OF PADUA is a New Play, and the other Books have been out of print for some years, and are now practically unobtainable. The Edition
is limited to 1,000 Copies for Great Britain and America, and is printed on Hand-made Paper, demy 8vo. The price of each volume is 12s. éZ. net. There is also an Edition, limited to
80 Copies, for Great Britain and America, on Japanese vellum, 42s. net each Volume. The binding is by G. €. Ricketts. The whole Edition will besoon sold. The first Six Volumes are : —

THAEI DUO;OE%SS OFmPsDUA. LADY WINDERMERE’S FAN.
S8 DAYttt unpublished. Jissen Women's University/d iffAg MAN OF NO IMPORTANCE.
: 148
SA’II;]ios'\gl‘%r,neenlc‘Iuaes a.ll;:.'elfg?sc:::;eAdeﬁg’, * A Florentine Tragedy, and ‘ Vera,” an “AN IDEAL HUSBAND.
early work. ‘Salome’is in the original French. THE IMPORTANCE CF BEING EARNEST.
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i PUBLISHED TO-DAY.

|5 “Tre Dbewnss op PaDUA: A Prav”
m:s.;d ,Zﬂf& London: Methuen and OB;)Y
| T.I'c.;-day is issued the first volume of a uniform
edition of the works of Oscar Wilde, aunthorised
aind supervised by Mr. Robert Ross, his literary
executor, and published by Messrs. Methuen
}gnd., Company. - The edition is such as the
?ﬂlﬁ?@;ml@ﬁaﬁvddpprmd, since it is admir-
‘ably printed by Messrs. T. and A. Constable
on. hand-made paper, and is tastefully bound.
Zn au there will be about fourteen ‘volumes—
Durxan. Gray ’ will not be included—and the
§b00_!ks will be reprinted from the last editions
=whm'h had the superintendénce of the author
a\.nd In many cases will contain his final om*reci
tions. . Of this uniform edition there will be
fon ly a thousand eopies for the United Kingdom
5 and' the.Unitefd States.  In addition, 'e;g‘hty
copies will be printed on Japanese vellum, and
s0ld at two guineas et apiece. The initidl
volume consists of “The Duchess of Padua,”
which is described as “ a new play,” thbugﬁv(')r;le
has an impression of having seen it in print
before. Tt is hardly necessary to add that soms
.of the othor books have been ont of print for
years, .and are now practically uncbtainable
expect in’pirated and mutilated editions. The
present play was begun in 1882, and finished
in the fulloyving year, and was produced at tha
ﬁ:ﬁ;me:stmn Opera. House, New York, on the
h of Novel':nlber‘ 1891. ‘'wenty ¢ nromnt.”’
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A WIEDE PLAY.. -~ | —— L

azett

““Cul ; =
ture is half way to heaven.” -Grorcs MERKDITH.

Daily

“AN OSCAR WILDE PLAY.

THE DUCHESS OF PADUA, 3 Play, by Oscar Wilde, in

Books.
' list of New Novels.

Pl : : ¢
ease wlnt'c at mf“ to Messrs. METHUEN for their list of New
¢ ©s well illustrated and very interesting. Send also: for their b

the new uniform edition of his works. London, Methuen,
125. 6d. net—published to-day.
By Edward Thomas.
The scens of this play, written by Oscar
Wilde in 1882-8, and produced at New York in

METHUEN have h } i
e Lo pult?i\ér pleasure in announci
works of OSCAR WILDE,

practically unobtainable.

The first six volumes are ;

THE DUCHESS OF PADUA.

A long play hitherto unpublished.

SALOME, AND OTHER PLAYS.

French.

LADY WINDERMERE'S FAN.

AN IDEAL HUSBAND.

i

+— . always with reminiscences of Shakespeave’s

THE WORKS OF OSCAR WILDE. Mescre

' plea : that they commenee, on
ation, 11\_r}2 \bulumes, of a uniform edition uf'l‘hf‘ A
orks _of he books are reprinted fi ¢
e , J rom the Jatest |
vl‘-’;lfr:?:xthue? fmfdcr the superintendence of the author, and in many cases |
they contain his last corrections. They are 1 b ity of 4B
R S, 3 published by the authority of
e le}ller-u.;’ executor. THE DUCHESS OF PADUA}is a new Play,
ne other books have been out of ‘print for some years, and are now:

The edition is limited to 1,000 for G i
o s ,000 copies for Great Britain and America; and is §.
nl;i xtn.g}iha:: h_ami-made paper, demy 8vo. The price of cach vnl«:m:';:ai;:idu.
s ,ja 4 sk a”s.o an edition, limited to 80 copies for Great Britain and America,
D Japanese vellum, 42s. net each volume.: The whole/Edition will be soon <old.

This volume includes 2 “lately diseov
; v - include: y discovered play, “ A +Florenti
Tragedy,” and - *“ Vera,” an early work. . ‘¢ Salonl:c }’ is4%n the :::‘gil::l;'

A WOMAN OF NO IMPORTANCE.

THE IMPORTANCE OF BEING EARNEST.

1891, is Padua in the latter half of the six-
| teenth cemtury. The chief persons are Guido
Ferranti, a voung man; Count Moranzone, au
old man; Simone Gesso, the duke; and Bea-
trice, his wife. Guido, a foundling, has been
asked to meet an unknown friend of his un-
known father, in the market-place, Moran-
- zone is the friend, and he tells the boy of his
" || father's murder by a Malatesta, now dead,
and his betrayal by another. Guido is to take
serown, yet an age which, learnedly in history,
| frolearnedly and imaginatively in the arts, spends
| up its heat in keeping dead things warm while its
| gopOWR perish with cold. The very writing of this
1 198 play is not of our age. Its aims are those of
F’a-ﬁ men who wrote three hundred years ago, and
joll what is worse, it is derived from them, and is
on(as much out of the main current as Darley’s
Go or Beddoes's or Mr. Phillips’s plays. Here
hip A'@ unnecessary, unneal fools, with jests on
7" an Elizabethan model. Here are speeches
AU which only an actor, accustomed to unreality,
5 fal could utter without looking down to see if it
4 perWwas really earth or linoleum on which he
stood. In brief, the language is rhetorie, super-
: }.',imposed upon some original and some striking
for’ passionate thoughts. The rhetoric may have
pif “ all Arabia” in it, choicely managed, but that
alidees—not-ehange its spots. Wilde perhaps felt
bupthis when he enclosed some parts in brackets.
The long speeches look as if written by some

bt 1

* prodigious schoolboy as an exercise in Knglish

e e S o

- POETRY. A7)

. Trw DucHess oF PE‘I_IA. AP 0.
"g;ﬂ‘de. 12s. 6d. net. London:lﬁe{m

Oscar Wilde's * Duchess of Padua” (this
handsomely appointed copy of which - gi-ms'
the first volume of the new uniform edition
of his complete works) is not exactly
; newﬂ:l play, for it was  written

ore  than ears 0] :
neither is this ed.l‘(?mf it’yproperl; & e
@8 2 new edition ; for the work has not till now
been properly published in book form. It has
Reen played in America, and there were

prompt books’’ for use in the theatre.
Becently, doubtless owing to the success of
» Solome in Strauss’s musical setting, this play
o has been widely circulated in Ge m a
translation by Dr Mat Meyerfeld; and prose

8] versions into English from this German trans-
E‘ lation—unauthorised, as one learns from Mr
Robert Boss’ prefatory note to this velume- |

72 have been circulated both in this country
wh ~and in America. Tt will accordingly prove a
O matter of oon_gratulatiozz among the many

) :adyn.lrers of this writer’s work that a regular
u edition of the play should have at last ap-
o) peared. The ]r;uicé'itself is ‘mot at all like

;thqse by which its author won the freedom
6f the London_sl;a‘%e-—not, that is to say, a
comedy of fashionable manners, intrigue, and
polite epigram. It is a five-act tragedy in

b'xgnk verse on the model of the 2
Klizabethans, animated throughout tfl?: ;

feeling of the Italian Renaissance in i
decadent days, and setting out, withl: eelntf
tain fresh ingenuity of invention, though

du® verse upon a set subject.
St
d“,s Phrase-Making.

P uttered voice ” are not even good rhetoric. On

Oy stage.

pfrom her brow.

i a0l Vanna.”

‘ L4

Library

Jissen Women's U

wronicle. 01

a8!  phrases like “I shall not die till T have !

m the other hand, there are somse little pas- |
b1 sages, especially one in the trial scene, where |
1o Guido says: “Art thou that Beatrice, Duchess
F of Padua?” which are worth all the rhetorie
qu if they can only b@ seen through it on the

f s It may. be said that sixteenth century
| V{) Paduans talked so, or that a venerable con- |
| ¥ vention allows it. But Wilde would not have
! ‘«f-“ been content menely to add to the Elizabethan !
‘w1 drama by speeches like that in which Beatrice |
asks for water to wash the word Revenge |
He shows that clearly by
several passages which, like the Duchess’s
“How differently do we love from men,” &e.,
U are purely of his own age. Then, again, when
@} Guido relents and calls after Beafrice just
ou before he is seized by the soldiers, and calls
~in vain: that is not Elizabethan. Nor is the
£ o Duke’s Neronian humour; nor indeed the re-
f | f vulsions of feeling which turn both Guido
}., and Beatrice again and again. Guido’s false
0% eonfession, and the poisoned Duchess’s cry for
\q; water, are true to nature and nothing else.
“Here in thine arms, kissing thy mouth ; fare-
“dn well,” is of the “ Yellow Book ” age, There arg
gse also passages in the old style which transcend
l P a1l but the greatest of their models. The
U3 whole is the work of an incomparable talent for e e
'® fyorse and the theatre, which has pedantically
Buo fettored itself with the bonds of a supposed
. . sixteenth century human nature, and in 3o |
doing has produced such a play as only the |
\ greatest of that age surpassed; its general |
. charm being an archeaological perfection, with
P9y occasional subtle variations from the writer’s |
g OWn time. 1 say “talent,” to express a sense |
| PUT ¢ its inferiority to the power, which, also ne-
| ®P] turning to the Renaissance, created “Monna

e PR
—— o oo e

Pall Mall Gazette

THE 'PRENTICE HAND.*
[PuBLisHED TO-DAY.]

This play is chiefly of interest as showing from what beginnings Mr. Wilde’s
poetic genius developed. For curiously narrow and mannered as his poetry,
on the whole, is, it did show signs of what we believe literary criticism
can call genius. It is true he was never so happy to our thinking in verse
as in prose. In prose he was almost original in style, while in all his
verse the derivative element is strong. Of course, Oscar Wilde is the
supreme example of latter days of what we call the Latin or Roman type
of artist—the artist who invents scarcely anything; but borrows, and

lishes and alters and at times improves. Just as *‘ Salome” is after

Taeterlinck ; the  Poems”’ after Rossetti and Mr. Swinburne; the prose
of the essays after Pater and Arnold; and just as the *“ Ballad of Reading
Gaol ” is frankly, in its style, after Coleridge and Hood, so ““ The Duchess
of Padua” is the result of Oscar Wilde's reading of the Elizabethan
dramatists, including Shakspeare. How closely it follows its great
originals can be gauged from the fact that we have such a line as ‘1 did
not think he would have bled so much,” and by readers of the book, from
its use of prose and its curiously incompetent comic citizens. The play
was written, Mr. Ross tells us, in 1882 and 1883, while the author was
still a young man; and it is a very immature work. There is practically
no attémpt at characterisation; nor, indeed, was character<drawing ever
Mr. Wilde’s strong point : where he was consummate was in his treatmeat
of ideas, not in his treatment of character. In * The Duchess of Padua
there is no consistency in the action of the Duchess, or of Guido Ferranti,
her lover. Guido is perhaps the more impossible of the two. The other
characters are merely pegs for speeches, some of which are beautiful in
a rhetorical way. But there is no sign in the play that its author could
write as he wrote in * The Sphinx,” or in some of the lyrics and sonnets
in ‘his first book. In fact, we suppose the book is one more sign that
maturity is mearly always—the name of Marlowe flames forth a con-
spicuous exception—necessary before a man can write a really sound play.

We should add that this volume is one of the collected and authorised
edition of Mr. Wilde’s works, which are sold only in sets, It is beautifully
ot up and the type is clear and large, though there are rather an annoy-
ng number of ¢ blind” ‘“i’s ” and maimed f’s.”” There should be no
such faults in an edition limited to a thousand copies. Also we wish Mr.
'Ross had printed the cast of the drama as produced in America : such
| details always add to the valtue of a play in book form. g
* « The Duchess of Padua.” By Oscar Wilde. (London : Methuen.) 12s. 6d. net.

' Evening Standard and St. James's /~s¢.

{ “ We know that the Jove of books is the same thisg
‘ as the love of wisdom.”'—Ricusrp b Buky.

£ THE WORKS OF OSCAR WILDE. Messra.
| METHUEN have muel pleasure in asnouncing thet they havo |
bagun the publicstion, in Tweive Volunies, or a Uniform Edition !
of the Works of OSCAR WILDE. The beeks are reprinted i
from the latest editions issued under the. superintendence ef
the Author, and in many cases they coutain his last eorrections. |
They are published by the anthority of his Literary Exeesutorn
A prospectus with full particulers will be sent on applicalion.
The binding is by C. Ricketts. The first six velumas are:
THE DUCHESS OF PADUA, a long play hitherto ‘
unpublished. SALOME, AND OTHER PLAYS.
LADY WINDERMERE'S FAN, A WOMAN OIf
NO IMPORTANCE. AN IDEAL HUSBAND. THE
IMPORTANCR OF BEING BARNEST,
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PUBLISHED TO-DAY.

“Tag Ducmess of Papuat A Prav." By |
dsm Wilde. London: Methuen and Co. |
12s. 6d. net. {
To-day is issued the first volume of a uniform |
edition of the works of Oscar Wilde, authorised
and supervised by Mr. Robert Ross, his literary
executor, and published by Messrs. Methuen
and Company. The edition iz such as the
author would have approved, since it. is admir-
ably printed by Messrs. T. and A. Constable
on hand-made paper, and is tastefully bound. |
In all there will be about fourteen volumes— |
“ Dorian Gray ” will not be included—and the |
‘books will be reprinted from the last editions
which had the superintendence of the author, |
and in many cases will contain his final correc-| |
tions. Of this uniform edition there will be|
_only a thousand copies for the United Kingdom
‘and the United States. — In addition, eighty
' copics will be printed on Japanese vellum, and|
sold at two guineas met apiece.  The initial| |
volume consists of ¢ The Duchess of Padua,” |
which is described as ¢ a new play,” though one
has an impression of having seen it in print|
before. It is hardly necessary to add that some |
of the other books have heen out of print for| |
vears, and are now practically unobtainable |
expect in pirated and mutilated editions. ’l‘he’
present play was begun in 1882, and finished
in the following year, and was produced at thei
Hammerstein Opera House, New York, on the |
14th of November, 1891. Twenty * prompt”
copies were printed for private cireulation and
use in the theatre. One of the only two copies
krown to exist contains the author’s correc- | |
tions, end on 1t this edition is based. Cevtain |
passages were found to be bracketed or deleted
in pencil. “ Whether these passages were
omitted for stage representation, or were in-
tended to be omitted by the author altogether,”
says a prefatory note, “ there is no evidence to |
show.” In this volume they have been retained, |
and they are indicated by brackets. One is in- |
clired to think that the intention must have |
been to delete them, because the play reads |
‘much better, as it must have acted much better, |
without them.  The original manuscript was
stolen, with other unpublished works. from the
author’s house in April, 1895. It cannot be
said that the play is a good specimen of the
author’s work, and he was evidently conscious
of its defects. =~ M. Ross, in a dedication to
“A. 8., writes:
A few monthe before his death Mr. Oscar Wilde
| expressed to me a regret ‘that he had never
{ dedicated any of his works to one from whom he ||
had received such infinite kindness, and to whom { |
he was under obligations no flattering dedication
could repay. With no great sincerity, because 1
krew he was a dying man, I suggested he might
“still write a play or book which you would accept.
He answered with ‘truth * There is nothing but
‘ The Duchess of Padua,” and it is unworthy of
her and unworthy of me.”” With all his egotism
and self-complacency you will know, perhaps as
well as I de, that he never regarded hie work as
| an adequate expression of his extraordinary.
| genius and his magnificent intellectual endow-
ment; many people hardly believe that in his
| last years he was the severest critic of his own
——+achievements. In the pages of ‘De Profundis’ |
| there are many references to yourself, and I
| think I am carrying out my dear friend’s wishes
| in asking your acceptance of ‘a play, which was
| the prelude to a singularly brilliant and. if the
| last five years are omitted, a very happy life.
gThe scene is laid in Padua in the latter half
wiof the Sixteenth Century, and much of the
brilliance of the place and time is reflected in
“““lits pages. It is carefully written, though it
possesses few of the characteristics which after-
wards distinguished the author’s work. Some
lines are exquisitely fashioned, as that depict-
ing the love of two friends,
Which beats between us like a summer sea,
or those containing the appeal—
If you do not love me,

Say, none the less, you do, for on yowr tongue
Falsehood for very shame wowld turn to truth.
There is power in the answer of Guido, who
has refrained from murdering the Duke becanse
of his love for the Duchess;~to the eelf-rc-:
proaches of the Duchess, who has committed

the murder because of her love for Guido:
Guilty 7 Let those *

Who know what a thing temptation is,

Tet those who have not walked as we have done

In the red fire of passion, those whose lives

Are dull and colourless, ina word let those,

17 any such there be, who have not loved

Cast stones against you.
The curtain falls on the death of the lovers, who
die by their own hands, and, though the resnlt
is inevitable and in accordance with the rules
of art, yet one cannot but feel that the esti-
mate of tDiss@RRBARBURVErsitABIbrary 14t the
play is not worthy of him.
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Books. It is well illustrated and very interesting. Send also
; list of New Novels.

METHUEN have much pleasure in anhouncing that they com
February 13, the publication, in 12 Volumes, of a uniform edition:
works of OSCAR WILDE. The books are reprinted from the
editions issued under the superintendence of the author, and inm

they contain his last corrections. They are published by the auth

his literary executor. THE DUCHESS OF PADUA is a4 new

and the ather books have been out of print for some years, and a
practically unobtainable. ; )

The edition is limited to 1,000 coples for Great Britain and America;
printed on hand-made paper, deniy 8vo.  Theprice af cach yolume s 1
net. There is also an edition, Jimited to 80 copies for Gireat Britain and A
on Japanese velluni, 42s. net each volime. The wholeiEdition will ‘be sog

The first six volumes are :

THE DUCHESS OF PADUA,

A long play hitherto unpublished.

SALOME, AND OTHER FLAYS.

This volume includes a lately  discevered ph;r,’ #¢ A
Tragedy,” and ** Vers,” an early work, *° Salome ”* is Hin-
French. y

LADY WINDERMERE'S FAN.
A WOMAN OF NO IMPORTANCE.
AN IDEAL HUSBAND.
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___ always with reminiscences of Shakespeare’s|

POETRY.

Tae Ducaess oF Pavva. A Play by Oscar
"Wilde. 12s. 6d. net. London: Methuen &

Co.

Oscar Wilde’s © Duchess of Padua” (this|
handsomely appointed copy of which forms|
the first volume of the mew uniform edition
of his complete works) is not exactly
‘s new play, for it was written
more = than  twenty years ago; yeb
neither is this edition of it properly descri
as a new edition ; for the work has not till now
been properly published in book form. It has
been played in America, and there were
“ prompt books” for use in the theatre.
Recently, doubtless owing to the success of
Salome in Strauss’s musical setting, this play
has been widely circulated in Germany in a
translation by Dr Mat Meyerfeld; and prose
versions into English from this German trans-
lation—unauthorised, as one learns from Mr
Robert Ross’ prefatory note to this velume-
have been circulated both in this country
and in America. It will accordingly prove a
matter of congratulation/among the many
admirers of this writer’s work that a regular
edition of the play should have at last ap-
peared. The piece itself is not at all like
those by whicg its apthor won the freedom
of the London stage—not, that is to say, a
comedy of fashionable manners, intrigue, and
polite epigram. It is a five-act tragedy in|
blank verse on the model of the gloomier|
Bt a bt tns, animatod thranilnt, by - the)
feeling of the Italian Renaissance in its
decadent days, and setting out, with a cer-|
tain fresh ingenuity of invention, though|

school, and with many felicities of poetic

dialo i & hose |
o sasboNomass UniVersity Libesfy | T
t‘mécal extinction at the end. A
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AN OSCAR WILDE PLAY. |

THE DUCHESS 4 Wilde, in
OF PADUA, @ Play, by Oscar , in
tbeDnUuw uniform edition of his works. Londen, Methuen, i

2 . npet—published to-day.

sl MB: Edward Thomas. L 1

: o of this play, written by Oscar
Wlllg: iieiﬂ882-3, and produoed at New York’m
1891, is Padua in the latter half of the six-|
teenth century. The chief persons are Gu.ldo;
Ferranti, a young mans; Count Moranzone, au|
old man; Simone Gresso, the du_kz; and Bea-
trice, hig wife. Guido, & founfilmg, has. been
asked to meet an unknown friend of his un-
known father, in the market-place. Morm;.x-
zone is the friend, and be tells the boy of his
father’s murder by @ Malatesta, now dead,
and his betrayal by another. Guido is to ta}ke
service with the betrayer, and then, at & sign
from Moranzone, murder him. He must give
| up everything for this end : he consents to ?a,rt,
| | for ever with his dearest compauion. The
' petrayer is the duke, and t:h_t.t very day he
joins his gervice, though itching to kill hm} atbi
oncs.  Just as he is calling on the * terrible
Giod that punisheth all broken oaths” to hear
him forswear all ties, all love of women—the
duchess leayes the cathedral and hig dagger
falls out of his hand as she looks back at him.

Death and the Duke.

In the next ach a Paduan crowd is roaring
for the death of the cruel duke. The duchess,
pitying them, brings somo of them into the
palage and begs for an audience of the duke;
but he will promise ounly a sermon on the
Beauty of Obedience, and give a citizen two
ducats for crying * God save the duke.” The
duchess tells him that the poor have rights,
and they fall to discussing the duke's broken
promises to his wife’s father. The duke re-
minds her that she stands alone. Guido starts,
but restrains himself. The dule and his fol-
lowers go out; Guido returns and falls at the
feet of Beatrice, In the midst of their speeches
of love for one another the duchess sees Mo-
ranzone in black; then a servant comes in
with a package for Guido—the sign, a dagger;
and Guido, unable to murder as well as love,
‘bells . Beatrice that there is now a barrier
between them, and he must go:‘forth from
her life and love.”  Alone, she vows to kil
herself ; again she sees Moranzone, and asks
him to give Guido back. His name, he says,
is “Revenge.” She does not understand:
“1 think 1 never harmed a little ehild.

By moonlight Guido entess the palace, and
Moranzone tells him that horses for Parma
await him, and he may yet be lord of that city,
But Guido is « resolved not to kill that man,”
but only to lay the dagger on his breast with
writing to let him know * who held hir in his
power and slew him not.” The wicked cannot
love. On the staircase he meets Beatrios,
| and in his joy he feels his mercy justified.
| Bat she has killed the duke—she thought that
he was the “ barrier ? between them. ©How
| could we sit together at love's table?” asks
 Guido now. He takes her bloody knife and
| will not kiss her once ; hie sends her away, and
relents only just before he is surroun ed by
soldiers, the duchess pointing him out.

At the Triai. o

The fourth act is the trial: Beatriee is sit-
| ting in a chair of state. Ab fixst Guido will
| not speak.  Moranzone, threatening to tell
the truth, forces him to claim to be heard.
The duchess denies his right, and hearing that
the law allows it, tries vo escape, buf is pre-
vented. Then Guido tells his story of revenge
and ends “I killed the duke.” 'I'he duchess,
calling out his name, faints. In the last act
she goes in disguise to Guido’s cell, where he
is sleeping peacefully, beside him on the table
the poison by which he is allowed to escape
the headsman.  She has come to take’his
place and let him go away in the dsguise :

What if T drank these juices, and so ceased?

Were it not better than to wait till Death

Come to my bed with all his serving men,

Remorse, disease, old age, and misery?

I wonder does one suffer much: I think

That I am very young to die like this.

But so it must be. Why, why should 1 die?

Ho will escape to-night, and so his bloed

Will not be on my head. No, I must die;

1 have been guilty, therefore I must die;

He loves me not, and therefore I must die:

1 would die happier if he would kiss me.

But he will not do that. ‘I did not know him.

I thought he meant to sell me to the judge;

That is not strange; we women never know

Our lovers till they leave us. . . »

She takes the cup:

0O love, love, love,

1 did not think that I would pledge thee thus!
She drinks, and Guido awakes. She tries to
persuade him to take the disguise:

“ What!” he cries, ‘“‘am I fallen so low

That I may not have leave to die for you?”
She accuses herself, he himself. She will not
let him kiss her murderous lips. The noise of
the headsman and soldiers is heard outside, and
he goes to take the poison. The play ends?

GuIDo: They do not gin at all
‘Who sin for love,
 DucHESS : ; No, I have . 'ed, and yet

Perchance my sin will . forgiven me,
1 have loved much.

Gallant and Briiiiant.

It is a gallant, brilliant play, on Elizabethan,
or, rather, Jacobean lines, a thing for Dekker
and Ford and Tourneur to talk over and envy.
The architecture, the furniture, the dresses,
those tipstaffs in violet, with long white wands,
and the princely speeches of love like that
of Launcelot and Guenevere, Tristram and
Isoud, Paolo and Francesca, must make an in-
comparable scene on the stage which Oscar
Wilde knew so much about. The first conver-
sation between Guido and Beatrice is a brave
matter which will last as long as the aristo-
cratic antique love which it celebrates, love
fed by delicate and cruel nurture in palaces,
on egoistic leisure and gay enterprise, with
sport and war as its compeers. The finest pas-
sages, finer than 'that, are of the same class.
It is old-fashioned love to match magnificent
clothes and ceremonies; it is incredible love,
but it is love which poets have preserved for
us, which we therefore bow down to, as if it
was alive. Perhaps it was only pessible for
it to find what may seem its most fantastic
expression in an age so remote from it as our
own, yet an age which, learnedly in history,
learnedly and imaginatively in the arts, spends
its heat in k.e-eging dead things warm while its
own perish with cold. The very writing of this
play is not of our age. Its aims are those of
men who wrote three hundred years ago, and
what is worse, it is derived from them, and is
as much out of the main current as Darley’s
or Beddoes's or Mr. Phillips’s plays. Here
are unnecessary, unneal fools, with jests on
an Elizabethan model. Here are speeches
which only an actor, accustomed to unreality,
could utter without looking down to see if it |
was reallg earth or linoleum on which' he
stood. In brief, the language is rhetoric, super- |
imposed upon some original and some striking |
passionate thoughts. Thie rhetoric may have
“all Arabia” in it, cheicely managed, but that
does not change its spots. Wilde perhaps felt
this when he enclosed some parts in brackets.
The long speeches look as if written by some
prodigious schoolboy as an exercise in English
verse upon a seb subject,

Phrase-Making.

Phrases like “1 shall not die till I have
uttered voice ” are not even good rhetoric. On
the other hand, there are somwe little pas-
sages, especially one in the trial scene, where
Guido says: “Art thou that Beatrice, Duchess
of Padua?” which are worth all the rhetorie
x{ they can only W@ seen through it on the
stage.

It may be said that sixteenth century
Paduans talked so, or that a venerable con-
vention allows it. But Wilde would not have
been content merely to add to the Elizabethan
drama by speeches like that in which Beatrice
asks for water to wash the word Revenge
from her brow. He shows that elearly by
several passages which, like the Duchess's
“How differently do we love from men,” &e.,
are purely of his own age. Then, again, when
Guido melents and calls after Beafrice just
before he is seized by the soldiers, and calls
in vain: that is not Elizabethan. Nor is the
Dukg)’s Neronian humour; nor indeed the re-
vulsions of feeling which turn both Guido
and Beatrice again and again. Guido’s false
confession, and the poisoned Duchess’s cry for
water, are true to natuve and nothing else.
“Here in thine arms, kissing thy mouth; fare- |
well,” is of the “ Yellow Book ” age. There arg
also passages in the old style which transcend
all but the greatest of their models. The
whole is the work of an incomparable talent for
verse and the theatre, which has pedantically
fettered itself with the bonds of a supposed‘
sixbeenth century human nature, and in so
doing has produced such a play as only the
greatest of that age surpassed; its general
charm being an archaeological perfection, with
occasional subtle variations from the writer’s
own time. T say “talent,” to express a sense
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This play is chieflyof interest as showing from what beginnings Mr. Wilde’s
poetic genius developed. For curiously narrow and mannered as his poetry, |
on the whole, is, it did show signs of what we believe literary criticism |
can call genius. It is true he was never so happy to our thinking in verse
as in prose. In prose he was almost original in style, while in all his|
verse the derivative element is strong. Of course, Oscar Wilde is the|
supreme example of latter days of what we call the Latin or Roman type |
of artist—the artist who invents scareely anything; but borrows, and |

lishes and alters and at times improves. Just as ‘‘ Salome’ is after!
aeterlincl ; the ““ Poems !’ after Rossetti and Mr. Swinburne; the prose

B

Gaol 7 is frankly, in its style, after Coleridge and Hood, so ‘‘ The Duchess

| of Padua? is the result of Oscar Wilde's reading of the Elizabethan

dramatists, including Shakspeare.  How closely it follows its great
originals can be gauged from the fact that we have such a line as ‘‘ 1 did
not think he would have bled so much,”” and by readers of the book, from
its use of prose and its curiously incompetent comic citizens. The play

| was written, Mr. Ross tells us, in 1882 and 1883, while the author ‘was
| still a young man; and it is a very immature work. There is practically

no attéempt at characterisation; nor, indeed, was character-drawing ever
Mr. Wilde’s strong point : where he was consummate was in his treatment
of ideas, not in his treatment of character. In ‘ The Duchess of Padua ”’
there is no consistency in the action of the Duchess, or of Guido Ferranti,
her lover. Guido is perhaps the more impossible of the two. The other
characters are merely pegs for speeches, some of which are beautiful in
a rhetorical way. But there is no sign in the play that its author could
write as he wrote in *‘ The Sphinx,” or in some of the lyrics and sonnets
in ‘his first book. In fact, we suppose the book is one more sign that
maturity is mearly always—the name of Marlowe flames forth a con-
spicuous exception-—necessary before a man can write a really sound play.
We should add that this volume is one of the collected and authorised
edition of Mr. Wilde’s works, which are sold only in sets. It is beautifully
ot up and the type is clear and large, though there are rather an annoy-
ng number of “blind” ‘“i’s 7 and maimed ¢ £’s.”” There should be ng
such faults in an edition limited to a thousand copies. Also we wish Mr.

| Ross had printed the cast of the drama as produced in America: such

# “ The Duchess of Padua.

| deaiie alwayszélfbi—(ﬁ)—félﬁisgg}};\ﬁoﬁe#s%éﬁﬂe%gitbﬁé{a%’rm' 1

scar Wilde.  (London': Mcthuen5.§ 12s. 6d. net.
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| of the essays after Pater and Arnold; and just as the ‘‘ Ballad of Reading |
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A BOOK OF THE DAY.| 'o°% A POSTHUMOUS PLAY.
I Oscar Wilde’s poetic play, “The Duchess of
R e >
SR B ¥ Padua,” published to-day, forms the first volume
“7 g wing! R ‘na of a new uniform edition of the deceased writer’s
Tear up the shrieking mandrakes .mn.\i works, to be issued with characteristic enterprise
' the earth . A by Messts Methuen. The play, now published for
And bid them make us music, and tell || k‘y : . : I ]yf s it
A =% Sole i the first time, has a very peculiar history of ils own.
L To :h)g deep down thy cold and narrow i The original manuseript was stolen from the
; bed : TS ‘: author’s house, with other unpublished works, in
- v 5 within thind Fo-nights § : % . SRS T
For I shall lie within t.hme a,r']m'sd.ufll .bltv ;l{ A?nl, 1895. It vS.Ls t.ransl‘szd.hy Dr Max Mes'er‘
After thus portraymg fsll(;{l isloya '.05 feld, and an unauthorised English prose translation
e . ak evenge, DO | from the German-—printed in Paris, London, cr
to Love for the sake o ey, B ? pT i arie s
artist but Osoar Wilde could have 1\\.1.d(\|! America—is, along with other spurious works, as-
his hero stay frcm revenge.dn the munﬂo\ 1 cribed to Osear Wilde, offered for sale by certain
' of love, and then stay from love ‘?f‘(‘?l“‘*‘bﬂ dealers. In a note to the present volume, Mr Ross,
L his lady had taken revenge. Tlhl\ “G:‘ ?:‘;0 who is Wilde's literary executor, informs us that
_happens in the third 3‘-*‘] o “‘“h‘ llll{c;g “The Duchess of Padua’ was finished in March,
{ fnds that Beatrice, for : ““} qsdi o )‘.n‘&‘]‘ 1833, and produced at Hammerstein’s Opera House,
Lkilled the tyrant W hom ke had SPH o New York, in 1891. Twenty prompt copies were
He tuns from her, and she, i a ney 4 : : 3 : {
B LIS S i with: the murder ; printed, and one of the only two now known 10 |
 ferocity, charges i‘ k. where he 18 exist contains the author’s corrections—certain pas- |
= che presides at the  cou 3 i sages bracketed or deleted in pencil. Whether these |
| tried ; rejoices 1 his' condemnad 1‘11 S passages were omitted for stage presentation, Mr |
| joioes when he is silenced ; shudders Ross remarks, or were intended by the author to |
her own sake when he speaks ; regrets for be omitted altogether, there ig no evidence to show.
= b g -hen he accuses himself ; and At anyrate they are retained in the present volume, !
his sake wher 1 oison herself and and are indicated by brackets. i
comes to his cell to P 1 P ‘he Vt‘rly title of the play—-though tilis may §°1
\ - SCQ) shich he rejects. consciously or unconsciously suggested to us DY !
| offer a way of escapfe ‘ﬂmh s invoked Webster’s famous “ Duchess of N alfi ’—seemns 10|
And then Heaven, 101S0 ’ beocause hint at tragedy; and, atter the first few pages, it
| at the last to acquit them, beoaus drifts naturally into blank verse, This was in all |
love, for the sins in which they now have likelihood Wilde's first real attempt at serious |
il 3 dacity to {rinmph. drama, and shows thus early the shaping of the!
‘t 18 au Y cbic. how impossible, vet how: accomplished artist in expression that he ultimately i
How fantastic, how 1 pﬂ -« There are became. Dramatically, the merits of the play are.
| brilliantly composed it all 1s. o less obviously convincing: though it must be borne
iixmumemble untrue images an L in mind that Wilde was at this time literary man
| vhors, there are many halting lines, th(_*le &rst. and playwright, as it were, by an afterthought.
_P' <4 tions kept l{p too long; yet with There are, as has been remarked, numnerous pas-
are situations Kepy his fierce assertions sages bracketed by the auther in the marked copy,
his ringing dlfﬂedﬂcr S the spirit of which suggest that he saw much {o alter and even
of feeling, his appeal to the SP & diseard in the play. After all it demands this,
licencs, his riotous declamation, {le zlxuy (m} the ,;C;,r.-‘]m length or wordinese—whieb are
: 3 irifies and keeps US speli- ess obvious faults in merely reading a play—but
author electl}gl@?l uent passages of de- to aoccelerate the movement and hasten the action
bound.. Amu | elogq g ~'olo§t- pheno- of the traged One somehow gets an impregsion
clamation he introduces VI of wordy duologues broken at intervals by marvel-
mena of nature. lously dramatic * (:,urta.ms“; and the feeling grows
There is a storm as we read that the auther's pencil eould have
- i1is house before the cut” and altered many more passages with ad-
Will break upon vtantage_t .InuActhI%;., forhinetallxlce, by far the
— mOorning, : o Iread strongest in the book, we have the Duc esstplead-
So horrible, that the white moon 8{ 10.3,’ ing thus with her scornful lover:—
Turns grey and sick with terror, th€
Pl y ind 4 the g‘herc is many a woman here in Padua,
.87 Goes moaning round the loouse, ana tA- Some workman’s wife, or ruder artisan’s,

high stars

—— Run madly, throug

ment, S

As though the pight wept tears ©
re

For what the day dhall look upon,

2, W e boaven]

Thou lamentable heaven : p th

s'1‘hough sorrow like @& cataract Jdrench

}It would not be enough. (A peal
thunder.)
e [There is arti 11

qunge-a‘noe is wakened up, and has
Youge

008e :
P His dogs upon the world, sand in
matter :
" yiich lies between us two, et him
-2 draws

is hea W the

The thunder on his head heware U
SJVW?l(;i(-h the forked flame brings after.
(A flash of lightning followed by #

————y

‘U out of sensationalism ail .
01 But deeper than sensationalism he
g NOY 2O, e

.~

h the vaulted firma-

£ lquid | i

Weep thy fill!

: fields, :
4 And mtabke the earth one bitter lake of
5 tears, 5

Do vou not hear,
ery in the Heaven to-night.]

W that it can bear.

Whose husband spends the wages of the week
In a coarse revel, or a tavern brawl, 5
And reeling home late on the Saturday night,
Finds his wife sitting by a fireless hearth,

i Trying to hush the child who cries for hunger,
0 And then sets fo and beats his wife because

{+: The ghxld__ls hungry and the fire black.
Yet the wife-loveg him! and will rise next day
the | With some red bruise across a careworn face,

And sweep the house and do the common service

| And try and smile, and only be too glad
{ - If he does not beat her a second time
| Before her child !—that is how women love.
i

i Saturday night in the eastend of Padua some cen-
{turies ago may have been like that. After all,
un- i human nature has changed but little. In this play,
however, and in the mouth of the distraught

this Duchess, the sentiment strikes a false note. It is
out of the picture.

who Against this one could quote many lines and
| phrases of great charm and poiish; dnd from the

wis Yips of the citizens—who more obviously than usual

z';,:;t the part of a Greek chorus—drop quaint remarks,
= the epigrams of the plays of a later day in some
peal cases, The Duchess of Padua,” as Wilde’s friend

JE of ‘thunder.) x;;ltémllr(sthewlas tﬂ}ﬁs prelude to a singularly brilliant
v = 3 + & o L as g £ i 7.
Ul Truly, Oscar Wilde knew how to get life. fnch criba e;isrshﬁ ggﬁt%e?eﬁe%&ip%

i taken aa(based on the greater achievements of his
more Imature years, and is by no means a belittling

of the present posthuwmous play. As a matter of

fact, riq student ;;f literature can read this early
dramatic essay without enjoyment asd profit, The

book itself is a delight to handle, beautifully bound, -

with large type, and printed on );?nd-made paper
THE DUCHESS OF PADUA.
. Wilde, Londons Metll

et

Morning

1o WAYS OF WORKING.

To have published “The Duchess c_>f
Padua,” finished just 25 years ago, is
no service to Oscar Wilde’s reputation.
Txcept for prompt copies, printed for its
production in 1891 at New York, the author
took wo steps to make it known in his hlfe-
time. He was as good a critic as an artist,
and from his editor’s dedicatory mote We
learn that, as might be suspected, hlS' judg-
ment did not fail him in regard to his own
work. He would not lay # Thef_Duc};tc‘»:ss of
Padua” at the feet of his friend: “It is
unworthy of her and unwm"thy of me.
That was said when he was dying, and then
it was perfectly true. It was les.s true of
1882, when Wilde was a newcomer §n drama.
For the play is as full'of _promise a8 it i
obviously immature, imitative, and reminis
cent. But inthe stageeraft, in the ecopomy 01
the parts, in the crisis in whlqh _e;ach act
culminates—the *‘curtain ” which at_oncé
brings the interest of the act to 2 thax
and awakens it anew for the next—it is easy
to trace the mastery which, when, as in La 1y
Windermere’s Fan,” it had found itself, WAi
able deliberately to pit the am:actmntod
such dialogue as had scarcely been atte'mp e
pefore against the interest of the action,
without fear lest the attention of the spec-
tators should lose -its grasp of the plot.

& * »
L d
ough it is no service to Oscar Wilde,,
th?;)tu%}icaguon of “The Duchess of Padua’
in the form in whieh Mr. Ross has given
it is of extraordinary interest to those who
care to understand his way of working.
1 have never heard at first hand how Wilde
wrote, but it is imposgible to suppose that
it was as the linnet sings. Evidently, any-
one would say, his ‘astomshmgly brilliant
essays were not Tapidly or easily put to-
otiier. Almost certainly they were the re:
gult of endless fsmf*m" L:_uﬂo!.l
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Special Publishers’ Column.

“ Culture is haif way to heaven.”’

=>GEORGE MEREDITH.

New Books.

(=

Please write at once to Messys. MET HUEN for theiy List of
1y interestinge Send

It 45 well illnstrated and 1
also for their List o; New Novels,

the Auther, anid in many cases they contain his
They are published by authority of his Literary Ezecuicr. THE
DUCHESS OF PADUA 15 a New Pluy, and the other Books have
been out of print for some Fears, aud are now practicaliy onob-

THE WORKS OF 0SCAR WILDE

Messrs, METHi UEN have much pleasure in _announcing that they
h‘aw{ commenced the publieation, in Tweive Volumes, ot a Uniform
Edition of the Works of Oscar Wiide. 1 d

latest editions issued under the supe
1

The Edition is limited to 1000 Copies for Great Britain and
Anmerica, and is printed on hand-made paper, demy 8vo.
of each volume is 12s. 6d net.

¢ Salome ”

The books ave reprinted
itendence  of
t correetions.

The price
3 There is also an Kdition, limited to
80 Copies, for Great Britain and America, on Japauess vellum, 42s,
net ecach Volume, The whole Edition will be scon sold,
THE FIRST SIX VOLUMES ARE:—~
THE DUCHESS OF PADUA.
A long piay hitherto unpublished.

SALOME, AND OTHER PLAYS.
This volume incindes a lately discovered play,
Tragedy,” and ** Vera,” an early work.
original French.

LADY WINDERMERES FAN.

A WOMAN OF NO IMPORTANCE.
AN IDEAL HUSBAND.

THE IMPORTANCE OF BEING @AﬁNEST.

“* A Florentine
is in the

Western Daily Press

The first volume in Messrs Methuen'’s aniform |

edition of Oscar Wilde's vrorks is ** The Duchess |
of Paduna,’ produced in New York in 1891 It
has not hitherto been published. The originali
MS. was stolen from the author’s house in 1803; |
two pyompt copies exist, and the present edition |
is based on one, containing the author’s correc- d
tions.. The period of the play is the latter halt )
of the 16th century. Messrs Methuen announce,
with tefersnce to their collected edition of Oscar
Wilde's works. that < Dorian Grey will not be!
included i
“Parian Grey~ is to issueidtin a style uniform :
with the collected edition. :
{
i

in it. The present publisher of |

o - AR
0sEAR WILDE'S NAME PARADED. |

London in Last Week Has an Example
of the Short Life of In-
famy.

{BY CABLE TO.THE CHICAGO Tnmm.}

LONDON, March 7.—There was a striking
example in London this week of how short
lived is imfamy or, rather, how completely
tfame can overshadow it. It is only a few
| short years sinee the name of Oscar Wilds
i was unspoken and unprinted and his plays,
{ i produced.at all, were given without the
name of*the author. Today sandwich men’
parade Regent street with hig name in big

| Jetters and the newspapers advertise prom- |

tly the coming recital of seléections from
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Oscar Wildé’q poetic play, “The'D che
Padua,” published to-day, forms the first
of a new uniform edition of the deccased
works, to be issued with characteristic er
by Messrs Methuen. The play, now pub
the firet time, has a yery peculiar history of
The original manuseript was gtolen
author’'s house, with other unpublished or
April, 1895. It was translated by Dr Max
feld, and an unauthorised English prose ans
from the German--printed in Pans, I.onm
America—is, along with other spuriox WO
cribed to Oscar Wilde, offered for sale by
dealers, In a note to the present volm‘_tse,‘v v
who is Wilde’s literary executor, informs 1
“The Duchess of Padua’ was finished in M )
1883, and produced at Hammerstéin’s ngta 1%‘?&
New York, in 1891 Twenty prompt copies
printed, and one of the only two now known
exist contains the author's corrections-——certain
sages bracketed or deleted in pencil. Whether
assages were omitted for stage presentatio
{)toss remarks, or were intended by the authi
be omitted altogether, there ig no evidence
At anyrate they are retained in the present
and are indicated by brackets. (
The very title of the play-—-though this
consciously or unconsciously suggesteq ‘to
Webster's “famous * Duchess of Malfi *'—&e
hint at tragedy; and, after the finst few p: J
drifts natorally into blank verse, This & al
likelihood ‘Wilde's first real attempt ag &:
drams, and shows thus early the shapin Jof the |
accomplished artist in expression that he u tﬂﬁ:&,ﬁély
- axe

became. Dramatically, the merits of ‘the:
less obviously convinging: though it must be born
in mind that Wilde was at this time htem\g man
first, and playwright, as it were, by an afterthought.
There 'are, as has been remarked, numero £
sages bracketed by the author in the marked
which suggest that he saw much o alter any
diseard in the pla}lcé After all 1t demands
not on the score of length or wordiness-—whicl
less obvious faults in merely reading a
to aocelerate the movement and hast
of the tragedy. One somehow gets ax
of wordy duologues broken at interv,
lously dramatic *curtains”; and the
as we read that the author's pencil coul
“eut’ and altered many more passages with
vantage, In Act IIL, for instance, uci ‘
strongest in ths book, we have the Duche:

ing ‘thus with her scornful lover: W T

There is many a woman here in Padua, 3
Some workman’s wife, or ruder artisan’s, |
hose husband spends the wages of the week
In a coarse revel, or a tavern brawl,
And reeling home late
[ Finds his wife sittin

| Trying to hush the child who ories for hun:
i Aud then sets to and i

¢ beats his wife bacau
The child is hu and the fire black
Yot the wiieloveg‘j‘l

on the Saturday night,
by a fireless hearth,” .

ngry

P!;im! and will rise nex
With some red bruise across a careworn fa
And sweep the house'and do the cCommon 'se
And try and smile, and only be too glad =
If he does not beat her a second time .
Before her child I—that is how wonien love.

Saturday night in the east-end of Padua some cen-|
turies 'ago may have been like that. ‘After all,
human nature has changed but little, ' In thig play, |
however, and in the mouth of' the distraught
Duchess, the sentiment strikes a false note,: It is
out of the picture. i e
Against this one could quote many ' lines and |
Bhrasee of great charm and poiish; dnd from
ps of the citizens—who more obviously than u
act the part of a Greek chorus—drop quaint v
the epigrams of the plays of a later day in soma|
cases. ‘‘The Duchess of Padua,? as Wilge’s friend |
remarks, was the prelude to a's arly brilliant
and, if the last five years are omitted, a very happy |
life. Such criticism as has been offered mustfx}
taken as based on the greater achievements of his
more mature years, and is by no means a belittling
of the present posthumcus play. As a mafter of
fact, no student of literature can read this early
dramatic essay without, enjoyment asd profit. Thi
book itself is & delight to handle, beantifully boun
with large 1 Uriiversi de paper
THE DUCHESS. OF PADUA. A Play. . ;
,Wclide. Zondon: Methuen & Co.. 1% €

S |
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‘.".l'he Ditchess of Padua.” gﬁbm Wilde.

. of‘;
To have published “The Duchess g
g finished just 95 years ago, 15
Padua,rvice to Oscar Wilde's reputaho_?.‘
® ‘Bet for prompt copies, printed fort hloa
Exccftlx’ction in 1891 at New York, ?.he Puli_fe
pmk Lo steps to make it known In hlsrt_ :
L He was a8 good & critic as an artis
tméle.from his editor’s dedicatory, tz:_otga.u ;; :
lot o that, as might be suspected, ;ls_ i *
leart did not fail him in regard to his O
mel; He would not lay f‘ The Du.c):fc;: (i)‘
dua” at the feeb of his friend: bk s
s orthy of her and unwoythy Od thé
unwt was said when he was dying, an 01
trh:m.s perfectly true. 1t was less tgu:mas
;.t882, when Wilde wa.fs a;lnefw;?;;:: A “r v i;
lay is as full O b
Ft?r';:;’lypinlymature, j,mxta?.ive, and mgim:ﬂ
% v: But in the stagecraft., in th@ eqonotxr;yac‘
c;n “arts, in the crisis in which 9&: o
fminﬂnate,s—'—the f‘curtam Whtl;ha&clima
ihes the interest of the act A
gy -akens it anew for the next—I l‘?La
fod Mé the mastery which, when, asex;u k|
to"u?lcsrmere’s Fan,” it had found i prhad e
Wlln éeliberately to pit the actr:tct ool
bt ?1 dialogue as had scarcely befel;he DR
Su?'re against the interest O i spec:
?veit?lout fear lest theit:ttggssxgn g v i
tators should lose oy ‘ o s
i i “Wilde
it is no service to Oscar 2,
e gipcuagt?oix of ‘“The Duchess of Padua "
it Lo i hich Mr. Ross has given

i rm 0w S |
iltni.;ngf fgxtrwrdinary interest to those who

i » Tking.|
rstand his  way of worgiDg.
care o undeiiiliy’at irs hand how w&%
1 have but it is impossible to sup lse g
WIOW, U e limnet sings. Bvidentl, ARy
M wMo?zld say, his astonishingly bntlhawn-\:
bl T not rapidly or casily pu |

wor!

egsays We + cortainly they were the re:
g\(i»*l'?e;'f e%lldr?&ﬁs faceting. and polish laboris

i tate,
{.d to phrases in their rough state,
oesLLBEY e el ek of B o o0
v?:tiﬁfl?tn wo}lela take a lot to. oqnwxice Itntfé‘
‘v’:'e have here in this unﬂm%hed gngi e
‘lier half of the process. n_on L
) stage copies existing are tly:,e.s,u R
m?rections. “ Certaln passages, . Says i
Ross, :
to-
4 to have been bracketed
wirlfetfgg%eleted in ‘peneil. Whether the& >
%gssages were omitt ed;fct’f) Slt)':sgmpirﬁaﬁnby‘
i inten e omitt
fﬁnﬁu‘iio"{?ﬁo@eth«, there is Do evidence,
to show. / W , ﬂh; :
i 1 evidence goes for anythin 1|
Itfhcrlgteirsn aenough and to spare. The;%
o two ways Of Writing, as there are oOf
gleﬂdin a house. One man lays brick uponvs
bk i 10 Dbty e
i from top L ; ) |
&%oﬂrgﬁﬁscture i& i:i:nflac:ﬁ i?%v t’.’genth(got“tlx:;}
3 ¥ a y |
wield:ké\%:ég: the “Duachess.”  He h B 1
lay in his mind and wanted to get ul; tlé‘
Fast act—very rightlg, for it is the bes 5 |
and so what he could do well—the pet paof
sagos, that PERAD J¥hi i ey
e oS faterest fhin made more demand
{did not interest him oOr maf e SERE
i i ination than he could quickly
?3;531‘5, llrnrta%id badly; and when he pasa
'to look at the play for revu-uonit a8
artist with a name in the world to keep up,
he struck them out.
*
1d hardly have dome it for mere
cog;rggsuion, becztuse, (zixs i ;Ctll%gn gtmel t‘goeﬂs,
ay 1is not’ undu 18- {
gﬁchp lglor:as significant = that in Yall his

not struck ouf a reali:
ea%n%ﬁz?n&sngetggi what is left is enorin-
gusly strengthened by what has: been taken

}
|

——

‘ot that the lines he has cut out
:’rvzay}uﬁ(l:\uolatly bad verse; they are just the
stuitp with which dozens of minor poets and
youn, dramatists fill up their waste places,
and tghe author owed more to himself than
that. A single passage shows how sound

is judgment was; the Duchess speaks in

e ob V.

For when I stand before God, face to face,
I tgoulg not have you, wi a scarlet
rea

Around your white throat, coming up be-
hind ) p

To saﬁ I did it: [Why the very. devils

]{{Vho ﬁlwl' aéwt;y in hell wo:xhld piﬁy me;
ou will no more crue] than the

Who are shut out from God.] it

The first phrase, with its intensel aphic
‘“ behind » is drained of half itsyfgtrcep by
the rpdomontade that follows. Even
in ‘1882 that particular clapirap was weari-
some, and my own belief is that Wilde
(who knew, as his sonnets at Trinity
show, what poetg was), never thought it
anything else. e wrote it to mark time
and meant some day to take it all out and
put something adequate in its place. The
vice of that j urticular way of writing is that
too often the golden moment never comes.
The artist is betrayed by his indolence while
he lives, and often by his executor, less
scrupulous than Wilde’s, when he does.
We should add that the edition iz beauti-
ful in respeet of its handmade paper and
bold, dignified type, but the registration of]
some of the pages in my copy is defective.
nivérsifgd ibrar
Vi
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“ Culture is half way to heaven.’’
: ;GHORG!IJ MEREDITH,

Please write at once to Messrs. MET HUEN for their List of
New Books.. dtis well illustrated and very interestings  Send
_alzo for their List o; New Novels,

" THE WORKS OF OSCAR WILDE

Messrs. METHUEN have much pleasure in anunounciog that the;
have commenced the publication, in Twelve Volumes, er a Unit
Edition of the Works of Oscar Wiide. The books ave repriu
from the latest editions issued under the superintendence ©
the Author, and in many cases they contain his last corrections, §
They are published by authority of his Literary Executer, T
DUCHESS OF PADUA 15 a New Ploy, and the other Books have
been out of print for some years, and are now practicaliy onob»
tainable, 3

The Edition is limited to 1000 Copies for Great Britain and
America, and is priuted on hand-made paper, demy 8vo. The price
of each volume is 12s, 6d. net. Thereis also an Kdition, limited to
80 Copies, for Great’ Britain and America, on Japanese vellum, 42s.
net cach Volume. The whole Edition will be soon sold. -

THE FIRST SIX VOLUMES ARE:~

THE DUCHESS OF PADUA.
A long play hitherto unpubléshed.

SALOME, AND OTHER PLAYS.
This volume includes a lately discovered play, ‘“ A Florentine §
Tragedy,” and * Vera,” an early work, = * Salome ” is in the
original French, W8 v ! :

LADY WINDERMERES FAN.

AR ™

THE IMPORTANCE OF BEING EARNEST.
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The first volume in Messrs Methuen’s uniiorm: {
edition of Oscar Wilde's works is © The Duchess |
of Padua,” produced in.New York in 1891 Tt |
has not hitherto been published. The original !
MS. was stolen from the anthor's house in 1895 : |
two pyompt copies exist, and the present edition i
is based on -one, containing the author’s torrec- | |
|tions. The period of the play is the latter half | |
lof the 16th century. Messrs Methuen aunounce, |
|with teference totheir collected edition © Osecar :1
Wilde's works, that “ Dorian Grey 7 will not be |
lincluded in if. . The present publisher of |
DT a SO VNS igsae it d style uniform |
with t.zglcoﬂew 1&%‘5\&félwl‘wy ,i
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0SCAR WILDE’S NAME PARADED.
London in Last Week Has an Example

of the Short Life of In-
' famy.

[BY CABLE TO.THE CHICAGO TRIBUNE.]

LONDON, March 7.—There was a striking
example in London this week of how short
lived is imfamy or, rather, how completely
fame can overshadow it. It is only a few
short years since the name of Oscar Wilds
was unspoken and unprinted and his plays,
if produced, at all, were given without the”
name of the author: Today sandwich men
parade Regent street with higiname in big

his poems.
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