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REVIEWS.”

The Duchess of Padua. By Oscar Wilde.
and Co. 12s. 6d. net.) sl
Except to the complete collector of Oscar Wilde’s
work, the sumptuous volume under consideration offers
few points of interest.
It is a specimen of V
written in the early eighties,

imitative period. All that
l\:/r;zther inpverse or in prose, reminds one pf ‘t‘he charac-l
teristic remark concerning Mrs. Cheveley in The Idea

Husband.’? - It *“shows the influence of too man};
schools.”” The intrinsic merits of * The Duchess o

Padua ’! are not remarkable. Presenting as 1t does a
stirring dramatic tale in the framework of the Jacobean
drama, we feel that the outcome should have bee}:l a
vital and interesting piece of] wor_k.? How is it, then,

c lay possesses so little grip« .

th‘;\tlothdcoEbtyitpis a dangerous thing for a writer to ex-
eriment with dramatic styles of a byegone age, but
such as Mr. Swinburne, who have so
imbued themselves with the sp.irit. of the .]acobea.n
age as to impart a vigour and vitality t? their experi-
ments.  Oscar Wilde had the true artist's affection for

(Methuen

Wilde's carliest work, being
and belongs to his rpos\:‘
he wrote at this time,

: :
there are writers,

the rich pageantry of words, but he cared too little for
the concrete humanity which underlay the splendid
rhetoric of Shakespeare and his immediate successors.
Mr. Robert Sherard, in his ‘* Life of Wilde,”’ has told
us that Oscar Wilde was ‘“‘agreeably taken with the |
sound of the words : ]

¢ Am I not Duchess here in Padua?’

from his play, and he often quoted them.”’

Had he paid more attention to the psychology of his
personages and less attention to the sound of the lines,
it would have been better for the play. As it is, the
play at its best is like a clever imitation of that multi-
coloured, flat-surfaced world which painters in an age
which knew nothing of perspective brought into pic-
tures. Certainly it 1s not Jacobean.

One has only to turn to Webster and Massinger, let
alone Shakespeare, to realise how superficial a thing is
this experiment in verse-drama. Oscar Wilde might
have made of this stirring tale of love and vengeance
—one of those violent and essentially southern tragedies
which appealed so strongly to Wilde's sense of the
theatre—a really dramatic drama. All that he has given
us is a wordy play which never pierces beyond externals
and is even at crucial moments theatrical rather than
dramatic. :

It is fortunate that never again did he return to this
form of drama. His next experiment, some ten years
later, “Lady Windermere’s Fan,” was a revelation
of the true genius of the man. By the student, how-
ever, who is interested in the development of Wilde’s
powers as a writer, the present work should not be
neglected.  Its very faults are characteristic of the
man : its audacious borrowing of Shakespearean phrases

e —its clever imitation of the Jacobean mannerisms—its

T predilection for violent colouring. He was ever a bor-

| rower, ever an imitator, though this was not due, as
d i a some have alleged, to poverty of thought and invention,

% €% but to sheer indolence.  He collected fine phrases, .

melodious words, as some men collect rare butterflies,

other§ curious-antiques.—And we who can remember

the extraordinary power of his ‘‘ Dorian Gray ’’; the
EJY fine wisdom of his ‘‘ Intentions ’’; the fresh and delight-
= ful wit of ‘‘ The Importance of Being Earnest’’; the
intellectual clarity of his “Soul of Man under Social-
ism *’; realise fully how well he could have dispensed
with these imitative affectations.

But they are part and parcel of the man’s tempera-
ment, and as such must be recognised. Here,' as
in his first work, they abound, only unfortunately there
= are few of his merits to counterbalance them. But
] now and again there are touches of pleasant poetry,
of and happy fancies, which lift the play into a higher
1e sphere of wit. Here, for instance (Act II); where the
16 Duchess says to her lover Guido :—

i “ You are my lord,

5 And what I have is yours, and what I have not

05 Your fancy lends me, like a prodigal

& Spending its wealth, on what is nothing worth.”
P

s
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Or here, where Guido, steeling himself against his

4 passion, declares he will take his kisses back :—
b . Duchess : Alas, you cannot, Guido,
11 For they are part of Nature now ; the air
& | Is tremulous with their music, and outside
it | The little birds sing sweeter for those vows.
E Imitative, no doubt, but in this and various other pas-
d | sages—more particularly at the tragic close of the play*
: —there is quite an agreeable Jacobean flavour about
4 many of the lines. Itis a pity that so often a speech is |
o spoilt by the intrusion of some commonplace line or. |
F palpably borrowed conceit. It is only fair to add that
a in some of the more flagrant cases the lines have been
o | bracketed by the author, and although, as Mr. Robert
' Ross, the editor, remarks in a short prefatory note,
; ‘‘ there is no evidence to show ’’ whether the passages
. ‘“ were omitted for stage representation or were in-
o tended to be omitted by the author altogether,”’ one
E may reasonably infer that the latter was the more prob-
d able. ey
n It is a pity that Oscar Wilde did not treat this
d Italian story as Browning treated his Florentine
; tragedy in * The Ring and the Book,” or as Rossetti
n treated his Lombardian tale, ‘“ A Last Confession.”” In
o these cases each poct expressed the drama in the form
8 best suited to his own peculiar genius. Rossetti, per-
. haps, owed something to Browning’s vivid, graphic
g manner of telling a story ; but ‘“ A Last Confession’’

is full of distinctive Rossetti touches. But the wilful-
i‘ ness, the capriciousness which marked the development
i of Wilde’s literary carcer lead him in many futile ex-
) periments. And such works as ‘‘ The Duchess of
# Padua "’ afford further material for those who are al-
: ways scoffing at this erratic genius for his insincerity
and superficiality. At his best, we do not think he was_
: either insincere or superficial. ~He was a superb
humorist as well as an artist; and there are always
3 “people who mistake a truth wittily expressed for a
i superficiality. Truth for them must always wear a
surplice and stole—or it is a masquerader. Even in
| ““ De Profundis *’ the humorist peeps out at times, and
| this it is which has disturbed many readers and made
g them doubt the writer’s sincerity. To us the sin-
& cerity seems indubitable. Moreover, no man who was
merely the clever poser, as Wilde has ever seemed to |
the average dramatic critic, would have written ** The ;
%‘ Soul of Man under Socialism.”’ |
= | " Oscar Wilde's best work, however, needs no defence ___
“in the pages of THe New AcE. It is a pity the

& Ducﬁé@'mmﬂm'sw\@s’s%'—'Eféﬁ’déxzs& promise of

‘what he could :
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WORKS OF OSCAR WILDE, complete it
THEulumes. London, Methuen, 12s. €d. get cach. |

By Edward Thomas.

This uniform edition of the prose and
verse of Oscar Wilde 'is a&tractive in many
ways. It is well printed on good paper; i
is edited by Mr. Robert Ross; and it is |
altogether suited to the work it enshrines, |
though we miss the illustrations to “A
House of Pomegranates.” One of the
volumes, alveady nveviewed here, contains |
« The Duchess of Padua,” practically & new |
work by Wilde. Another contains “ De Pro—;
fundis,” with not only a score of pages
omitted from the ofher English editions, but
four letters from Wilde in Reading prison
to Mr. Ross, and the two memorable letters
on prison life printed in * The Dail{‘ Chro-
nicle” in 1897 and 1898, In the further ten
volumes before us the work 18 of an extra-
ordinary variety. There are poems algd“
prose, poems ; the four modern plays in |
prose, full of plot, epigram, and stagecraft,
than which no one has written anythin
better fitted to make a perfect theatrica
entertainer—altogether a catalogue of opu-
lent or witty writings.

The Versatile Man.

No writer of such reputation has in recent|
times equalled Wilde's versatility. But to con-|
nect one class of work with another there
is little excopt the epigrams which he was 60|
fond of repeating from book to book, instead |
of leaving them all in “ Dorian Gray.” It
can hardly be said that they contaiu ‘a‘body
of ideas, & philosophy gradually completing
itself. The books have the appearance of
being too deliberate—done {0 satisfy a
belief that he could do this or’that exceed-
ingly well. That is not how they came’to be
written : to think so would be to accuse the |
writer of affectation, and who dares to bring ‘
that charge against any man who is not an'
imbecile ? 'That they all sprang from the
heart and brain of this man there is no |
doubt, and there is no more diffgult or
fascinating character study still left un-
touched than Wilde's. But it can, with fair-
ness be said thaf his works. are works of
fancy—fancy which has no divine call, but-
is froe to choose between several paths—not
of imagination, which is for ever engaged
in continuing'the work of the creation’; works
of wit, not of humour; certainly not of the
comic spirit. His writings are clothes: that
reveal the man only in the dubious manner
possible in an afe when it is scarcely pos-
sible to be well dressed, but only to be
usually or unusually dressed. Sleep, like
all wholesome things, is @ habit”: sa he
wrote when discussing ‘the prison life after
he had shared it. Befors that, he might
have said a hundred things about habit, but

|
{

this one was impossible.
Dscorator—Not Creator. {

He decorated. He never created but one
thing in his life; “Salome,” and that was in|
French, perhaps by way of tribute to|
Flaubert and M. Maoterlinck. “The Critic
as Artist ” is equal to almost anything that|
has been written about ecritieism by anyone|
since Coleridge; but then the writer's|
decorative instinct has actually made a sea|
of words to hide the pearls. Except|

“Salome ” and “The Critic as Artist,” his|
writings raise him, indeed, to the position
of the greatest rhetorician since De Quincey. |
But it was a sad fate for one who t t s0
‘much of art and the artist that he 3
have been a signal exampls of the man w
describes beautiful things, talks.about beau-
tiful things, as if that were the same as
_creating them. - Ha used beauntiful words
about beautiful objects, and thought it art.
It was a fitting punishment of one who could
address Beauty as if she were a light
woman :

There are a few

Who for thy sake would give their manlihood

And consecrate their bemg: I at least

Have done so, made thy lips my daily food,

And in thy temples found a goodlier feast

Than this starved age can‘give me, spite of all

Its new-found creeds so soceptical and so

dogmatical.

But with these limitations, how admirable
he is; what exquisite patterns are his prose
plays ; how heavy and gorgeous and costly is
“Dorian Gray,” “The House of Pome-
granates,” and even the poems with all their 1
wordiness, and their ‘echoes of Arnold and
Keats; what grace and abundance every-
where, what wit and dalliance! His writing
can be like a dress wholly of jewels. and fine
gold, every part of it equally rich, but
weighing the wearer to the ground and
crushing her. Or it can be swift, sharp, and
hard, logic and paradox, clad 'in complete
steel. In either case it is on parade. It
calls attention to itself. The words have a
separate value from the things which they are
meant to express. On paper, he seems often
not affected, but incapable of sincerity,
Thus, literature is made a craft rather than
an art, related to wallpaper and carpets
more than to life. It is a literature of the
idle classes, for the idle, by the idle. Life
flows past it, while it langnidly watches the
waves; only now and than there is a ery,
and a watcher has fallen in and gone down
and still life flows past, regardless of the
voice repeating “ Experience, the name we
give 15 i o dying be-
yon '%Wﬁﬁvmwook a,gt the

world will alwa’ys be lovely.”
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BOOKS AT AUCTION.

e eategscison
~ Although the recent issue of the complete works
of Oscar Wilde has naturally cut down the prices
of pirated copies, the original first editions do not
seem to have been affected in any marked degree.
The highest price any one of them has touched
was obtained in January for ¢ Rose Leaf and Apple
Blossom,” by Sir J. Rennell Rodd, with Wilde’s
introduction * Envoi,” inscribed ¢ Compliments of
J. M. Stoddart, Dec., 1882 * (Philadelphia,
J. M. Stoddart & Co., 1882), which went for
£9 5s.; bub this was a _very inflated price.  The
first editions of the plays run generally from
£1 1s. to £3 10s. (with the exception of « Salome,”
which may fetch anything up to £10), autographed
copies, of course, fetching the most. The auto-
graphed first edition * Dorian Grey” sold for
£3 18s. in March last.

{ This paragraph s « ompiled, by kind permission of
Messrs. Elliott Stock, from « Book Prices Current :
A Bi-Monthly Record of the Prices al which Books
have been sold at Auclion™.]

Literary World Mo or

Oscar Wilde. By L. C. Ingleby. We have had more
than one life of Oscar Wilde in the past few years, and we
cannot agree with the author of this, the latest biography,
that a mew one was called for. If it had been, however,
it would certainly be a work of a very different type from
that under review ; Mr. Ingleby’s biography consists very
largely of contemporary criticisms, newspaper notices
and excerpts from the works of Wilde himself. When
the voice of the writer does make itself heard, moreover,
it is concerned with mere adulation and comparison that
has no merit as criticism. As an instance we may quote
the following passage : ~ To compare the blatant nonsense
that Mr. Bernard Shaw foists on a credulous public with
the coruscating bon mots of his dead compatriot, as seems
to be the fashion nowadays, is to show a pitiful lack of
intelligence and discernment ; as well compare gooseberry
wine to champagne, the fountains in Trafalgar-square to
Magara.’ It would seem that Mr. Ingleby is one of those
people who must be reminded occasionally of the fact
that ¢ abuse is not argument.’ (Laurie. 12s. 6d. net.) |

No Irrevocable Past.

I must not be afraid of the past ; if people tell me that
it is irrevotable I shall not believe them ; the past, the
present, and the future are one moment in the sight of
God, in whose sight we should try to live. Time and
space, succession and extension, are merely accidental
conditions of thought; the imagination can transcend
them and move in a free sphere of ideal existences. Things
also are in their essence of what we choose to make them ;
a thing is according to the mode in which we look at it.
‘ Where others,” says Blake, ‘see but the dawn coming
over the hill, I see the sons of God shouting for joy.” . ..

What lies before me is my past. I have got to make
myself look on that with different eyes, to make God
look on it with different eyes. This I cannot do by
ignoring it, or slighting it, or praising it, or denying it;
it is only to be done by accepting it as an inevitable
part of the evolution of my life and character : by bowing
my head to everything I have suffered.

‘ De Profundis,” by Oscar Wilde. New Edition. (Methuen).

shetlield ndependent Ma,/

Tn view of the acuteness of political feeling at pre-
sent, the contepts of the “Fortnightly Review” will
be appreciated as topical and suggestive. “The New
Liberal Policy” is discussed with sympathy and dis-
crimination by a contribuior who obscures Lis
identity under the nom-de-plume of “The Vicar of
Bray.” The Rev. J. Guiness Rogers writes with
temperate reasoning on “The Education Com-
promise,” and in conmection with the same subject,
the Rev. W. G. Edwards Rees propounds his views
vigorously on “The Folly of the Scewlar Solution.”
Mr. Sydney Brooks’ signature is attached to an
authoritative and comprebensive survey of the Re-
publican forces for this year's Presidential contest

in the United States. A number of literary and|
miscellaneous articles are included, one on “Thel

collected plays of Oscar Wilde,” by Mr. St. John
Hankin, and another on “Italian Realism and Art.”

by Mr. M. A. R. Tucker, being particularly intcrest-
ing contributions. ;

Slar Moy 20908

BOOKS AND BOOKMEN.
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“The Duckess of Padua”—Tennysosks

Notes—* The Statme.”

Very welcome is the complete edition
of the works of Oscar Wilde which Mr.
Robert Ross is editing for Messrs.
Methuen. The first six volumes contain
the plays, and the first contains * The
Duchess of Padua.” It is printed in
large type on hand-made paper, wit!
large, cool margins that delight the eye.
Mr. Ross tells us that the original manu-
seript of the play was stolen, with other
unpublished works, from the author’s
house in April, 1895. In a dedication
Mr. Ross says that Wilde himself re-
garded “ The Duchess of Padua” as be-
ing unworthy of him. The play is inter-
esting, because it is by the man_ who
wrote “The Importance of Being
Earnest.” Wilde wrote it in his green,
unknowing youth, when he was cutting
his literary teeth and catching Shake-
spearean measles and Elizabethan whoop-
ing-cough. The poetry in the play is
sham ﬁ)oetry, and the blank verse 1s
sham blank verse. Wilde mimics all the
Elizabethan conventions and he mimics
them very cleverly, so cleverly that one
begins to wonder whether the whole
Elizabethan drama is not an elaborate
humbug. No doubt Wilde intended
“ The Duchess of Padua” to be a serious
and solemn essay in the -Elizabethan
‘nanner, but it reads like an ironic
parody. It is a good, sound ' literary
maxim that it is only bad work which
can be parodied. The ease with which
Wilde unconsciously parodies the Eliza-
bethan tragedy suggests that our rever-
|ence for it is uneritical. It is significant
ithat Mr. Swinburne, who belongs to the
straitest sect of Elizabethans, has in
his last play discarded the Elizabethan
rhetoric in favor of bare, hard - brevity.
The truth is that literary tricks are out
of place in the theatre. If all the literary
trickery were cut out of the Elizabethan
plays what life would be left in them ?

literary jargon, and we all do our best
to keep up the pretence. But when we
read modern imitations of it we are as-
‘gailed by a horrible suspicion that the

We are all taught to pretend to like dead "

Cork Qa\w bk, May 1

AMATEUR PERFORMANCE.

«THE TMPORTANCE OF BEING
EARNEST.”?

Yesterday afternoon, in the Palace
Theatre, Osear Wilde's clever and ingeirious
comedy, “‘“The Importance of being Earnest,”
was presented by amateurs.

able andience, and the ladies and gentlemen
who appeared in the cast gained ready ap-
proval. Warm applause was heard at fre-
quent intervals, and at the close of the lasi

The perform-
anco was patronised by a large and fashions

act the performers were called before the

curtain and enthusiastically greeted. Those

who have seen this play produced in Cork

some years ago by a professional company

will remember that it is a typical example
of its anthor’s later style, the dialogue being
alwavs clever and frequently brilliant,
especially in the passages of paradox. It
was given yesterday with much success.
From the riging to the faliing of the curtain
there was not a single hitch, which proved
with what pains and care the production
| had been rehearsed and staged. The per-

|

3 i
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e itgdes de Mre St John Hankin sur les Gollected Plays of Oscar. Wilde

| formance will be repeated this afternoon,

and ag it isin aid of that excellent organisa-

tion, the Soldiers’ and Saiiors’ Help Society,
it is to be hoped that the kind and public-
spirited amateurs will play to a crowded
house. The east was as under : —

Mr John Worthing....... Mr. K. 1. Nicholl.
Mr. Algernon Monerieff... Mr. Pascoe Stuart,
Canon Chasuble.... Mr. H. V. Jackson.

Fane s o e voo.ioMr E L. E Paine
Merrithah | o, i e staaias 2 s s Mr O Lewis
Lady Bracknell............ Mrs 1., W. Parsons.

Hon. Gwendoline Fairfax

Mrs Leigh-White
Miss Cecily Cardew' ..............Miss Parsons
Mags Peigin ... .0 vt Mrs B S Brook

Act 1.
Mr. Moncriefi’s rooms in London.
Act II (next day).

Act III (same day).

and his love-making was natural.
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Garden at Mr. Worthing’s country house.

Drawing-room in Mr. Worthing’s country

I theblo of Wortbinz, Mr Nicholl de- Paris, is the % suyeine e
ported %itmself witr Inecisive forcefulness, { ;\JLZ'L‘.‘.S') 1)\')01 lectod plays, and a sketch of the past Rugby e

wa As the
(iwendoline Fairfex, Mrs Leigh-White con-
tributed an entively charming conception of
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THE BRITISH DRAMA

Italian Survey of the Contemporary
Stage in England.

Mariec Borsa; an Italian,” has written a
study of the contemporary British drama,
entitled “The English Stage of To-day"
(John Lane Company, New York) which
has been translated and edited by Selwyn
Brinton. Di. Borsa begins by contrasting
the commercial prosperity of the theatri-
cal industry in London  with the back-
ward condition of theatrical art and the
lack of a good prose drama. He makes

a general survey of the dramatisis new"
or recently writing, including Henry Ar-
thur Jones; Art¥ur Wing Pinero, Alfred

Sutro, J. M. Barre, W. S. Gilbert and

Oscar_Wilde: " He makes many pertinent
observations on the drama of '‘the great
_British public.”

Maqy 31905

Reynolds’

A most interesting French s»ason comménces at the
Shaftesbury on Tuesday, when Madame Suzanne
Despres, an emotional aciress of quite excepiional
calibre, will appear in **La Rafale,” a play which has |
heen seen here in both French and English. Madume
Despres is the wife of M. Lugne Poc. director

of the celebrated Theatre d’Euvre in Paris, who
has introduced Maeterlinck, Oscar_Wilde, Ibsen, and
other foreign writers to the Parisiah public. Although
naturally Madame Desprez has been latterly aseociated
with her husband’s theatre, she has been seen at the
Camedia Francaise, the Cymnase, and the Odeon. An
interesting selection of playsis promised during her
stay, which, as I noted last week, is under the
Jdivection of Miss Andrews, whose business representa-
tive on this side is Mr. B. A. Meyer.

MADAME
SUZANNE
D ESPRES,
who is open-
ing a short

DAILY TELLGRAPH, ")

Some perplexities of the Radical party are illus-
trated in a paper on the Mew Liberal Policy n
the * Fortnightly ” for May, the conclusion arrived
at being that Peckham and Manchester have
taught moderation to his Majesty’s Government and
strengthened Mr. Asquith’s dislike to entrusting 14 B

: : himself to the gunidance of the extremists. The {4
e’ L0 anonymous writer suggests Mr. Churchili's defeat

(;T hi\\\'\s s(; in Manchester may be a blessing in disguise.
Alld o -3 SO

seasion,
limited to
e’lle¥en
nights,atthe
Shaftesbury
Theatre,
under the

ball season are amongst other good papers in &
magazine of many interests.

the founder
and director

t of - o oy i i S T S i ‘ 3

2 Théatre de : : & M 7 i ¢

1 L'(Euvre of . N 3,k g

: Lo Ladies? Tiield, & .
which theatre Madame Després has been associated for several years,

hi=All

playing all the principal rdles in classic and modern work. The Théatre

de L’(Euvre has presented some of the most interesting work of modern
times. M. Lugné Poe was the first to introduce Maeterlinck, the ¢ Belgian
Shakespeare,” to the Parisian public;, and has exploited plays by Ibsen,
Oscar Wilde, Tristan Bernard, etc., in all of which plays he has been
asSisted by his wife, who has, of course, played the leading parts. The
Théatre de L (Euvre has a world-wide reputation.

-
Free Lance.

| Ibsen and Oscar Wilde.

The Theatre de L’Oeuvre has presented some of the

‘ most interesting works of modern times, and in this

connection it is interesting to note that M. Lugne Poe

f"! ay ‘

W h “",’“\\\.\ s Viary 19

Y

was the first to introduee ‘ Maeterlinck ” to the Parisian
T public, and has further exploited in the French capital
| the plays of Ibsen and Oscar Wilde, i :
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Jissen Women's University Library

MADAME
SUZANNE
DESPRES,
who is open-
ing a short
season,
limited to

eleven
nights,atthe
Shaftesbury
Theatre,
under the
direction
of Miss
Andrews of
Paris, is the
wife of M.
Lugné Poe,
the founder
and director
oEEt he
Théatre de
L'Euvre of

—Paris, with :

which theatre Madame Després has been associated for several years, |
playing all the principal 7éles in classic and modern work. The Théatre
de L’Euvre has presented some of the most interesting work of modern

‘times. M. Lugné Poe was the first to introduce Maeterlinrck, the ¢ Belgian

Shakespeare,” to the Parisian public, and has exploited plays by Ibsen,
O%Mde, Tristan Bernard, etc., in all of which plays he has been
assisted by his wife, who has, of course, played the leading parts. The

Théétre de L’Euvre has a world-wide reputation.

286



BOOKS AT AUCTION.,

-
7 s e e

Although the recent issue of the complete works ™
of Oscar Wilde has naturally cut down the prices
of pirated copies, the original first editions do not
seem to have been affected in any marked degree.
The highest price any one of them has touched
was obtained in January for ¢ Rose Leaf and Apple

3lossom,” by Sir J. Rennell Rodd, with Wilde’s
introduction “ Envoi,” inscribed ¢ Compliments of
J. M. Stoddart, Dec., 1882  (Philadelphia,
J. M. Stoddart & Co., 1882), which went for
£9 bs.; but this was a _very inflated price.  The
first editions of the plays run generally from
£1 1s. to £3 10s. (with the exception of ¢ Salome,”
which may fetch anything up to £10), autographed
copies, of course, fetching the most. The auto-
graphed first edition * Dorian Grey” sold for
£3 18s. in March last.

[ This paragraph vs compiled, by kind permission of
Messrs. I gissen0nemesia @niversigpiibrarys (1 ent :
A Bi-Monthly Record of the Prices at which Bools
hawe been sold at Auction .]
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Oscar Wilde. By L. C. Ingleby. We have had more
than one life of Oscar Wilde in the past few years, and we
cannot agree with the author of this, the latest biography,
that a new one was called for. If it had been, however,
it would certainly be a work of a very different type from
that under review ; Mr. Ingleby’s biography consists very
largely of contemporary criticisms, newspaper notices
and excerpts from the works of Wilde himself. When
the voice of the writer does make itself heard, moreover,
it i3 concerned with mere adulation and comparison that
has no merit as criticism. As an instance we may quote
the following passage : " To compare the blatant nonsense
that Mr. Bernard Shaw foists on a credulous public with
the coruscating bon mots of his dead compatriot, as seems
to be the fashion nowadays, is to show a pitiful lack of
intelligence and discernment ; as well compare gooseberry
wine to champagne, the fountains in Trafalgar-square to
Magara.’ zm&éﬁma@ﬁmhwimmgmy 288ne of those
~ people who must be reminded occasionally of the fact
. _that ‘abuse is not argument.’ (Laurie. 12s. 6d. net.) 4
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No Irrevocable Past.

I must not be afraid of the past ; if people tell me that
it is irrevotable I shall not believe them ; the past, the
present, and the future are one moment in the sight of
God, in whose sight we should try to live. Time and
space, succession and extension, are merely accidental
conditions of thought; the imagination can transcend
them and move in a free sphere of ideal existences. Things
also are in their essence of what we choose to make them ;
a thing s according to the mode in which we look at it.
‘ Where others,” says Blake, ‘see but the dawn coming
over the hill, I see the sons of God shouting for joy.” . . .

What lies before me is my past. I have got to make
myself look on that with different eyes, to make God
look on it with different eyes. This I cannot do by
ignoring it, or slighting it, or praising it, or denying it;
it is only to be done by accepting it as an inevitable
part of the evolution of my life and character : by bowing

my head t020193pgete\Womén's Wniversity dibrdry 289
; ‘ De Profundis,” by Oscar Wilde. New Edition. (Methuen).

l !



_ Tn view of the acuteness of political feeling atb p :

; gihd}d_ ﬁ.ndcpg :

sent, the contents of the “Fortnightly Review”
be appreciated as topical and suggestive. “The Néw

‘Liberal Policy” is discussed with sympathy and dis-

crimination by a contributor who  obscures = kLis
identity under the nom-de-plume of “The Vicar of

Bray.” The Rev. J. Guiness Rogers writes with'

temperate reasoning on “The Education Com-
promise,” and in connection with the same subject,
the Rev. W. G. Edwards Rees propounds his views
vigorously on “The Folly of the Scewlar Solution.”
Mr. Sydney Brooks' signature is attached to an
authoritative arid comprehensive survey of the Re-
publican forces for this year's Presidential conbest
in the United States. A numbqr of literary and |
miscellaneous articles are included, one on “The
collected plays of Oscar Wilde,” hy Mr. §t. John
Hankin, and another on “Italian Realism and Art,”
lggm? M i@;@geR 'lnlmens rsﬁ&%ﬁllya V296"
SLW Mou, Q. v«)og’
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|
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BOOKS AND BOOKMEN,
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“ The Duckess of Padua”—Tennysoss

Notes—* The Statume.”

Very. welcome is the complete edition
of the works of Oscar Wilde which Mr.
‘Robert Ross is editing for Messrs:
| Methuen. The first six volumes contain
the plays, and the first contains “ The
Duchess of Padua.” It is printed in
large type on hand-made paper, with
large, cool margins that delight the eye.
Mr. Ross tells us that the original manu-
seript of the play was stolen, with other
unpublished works, from the author’s
house in April, 1895. In a dedication
Mr. Ross says that Wilde himself re-
garded “The Duchess of Padua” as be-
ing unworthy of him. The play is inter-
esting, because it is by the man who
wrote “The Importance of Being
Earnest.” Wilde wrote it in his green,
‘unknowing youth, when he was cutfing
his literary teeth and catching Shake-
| spearean measles and Elizabethan whoop-
ing-cough. The poetry in the play is '
sham foetry, and the blank verse is
sham blank verse. Wilde mimics all the
Elizabethan conventions and he mimics
them very cleverly, so cleverly that one
‘begins to wonder whether the whole
Elizabethan drama is not an elaborate
humbug. No doubt Wilde  intended
“The Duchess of Padua™ to be a serious
.and solemn essay in the Elizabethan
‘manner, but it reads like an ironic
parody. It is a good, sound ' literar
maxim that it is only bad work whit
can be parodied. The ease with which
Wilde unconsciously parodies the Eliza-
_bethan tragedy ,sf\ggests that our rever-
ence for it is uneritical. It is significant
that Mr. Swinburne, who belongs to the
straitest seat of Elizabethans, has in
his last play discarded the Elizabethan
rhetoric in favor of bare, hard - brevity.
The truth is that literary tricks are out
of place in the theatre. If all the literary
trickery were cut out of the Elizabethan
plays what life would be left in them ?
We are all taught to preten like dead "
literary jargon, and we a ~our best
to keep up the pretence. E _
read mo - imitations of

S
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“THE IMPORTANCE

i
:
i

Yesterday afternoon, in the Palace
Theatre, Oscar Wilde's clever and ingeirious
comedy, ““The Importance of being Earnest,” :
was presented by amateurs. The perform- J
ancoe was patronised by a large and f&sh.g}
able audienoqt and the ladies and gentlemen !
who appesred in the cast gained ready ap |
proval. Warm applause was beard at fre- ‘
quent intervals, and at the close of the last,
act the performers were called before the |
curtain and enthusiastically greeted. Those '

‘who have seen this play produced in Cork
some years ago by a professional company
will rememwber that it is a typical example
of its author’s later style, the dialogue being
always ¢lever and * frequently brilliant,
especially in the passages of paradox. Tt
was given yesterday with much success. |
From the rising to the faliing of the curtain !
there was not a single hitch, which proved |
with what pains and care the production |
bad been rehearsed and staged. The per-
| | formance will be repeated this afternoon,
and as it is in aid of that excellent organisa-
| { tion, the Soldiers’ and Saiiors’ Hielp Socicty,
| {it is to be hoped that the kind and publie-
spirited amateurs will plav to a crowded
house. The cast was as under: — -
Mr John ,Worthing...u..Mr. K. T. Nicholl!
Mr. Algernon Monerieff.. Mr. Pascoe Stuart, |
Canon Chasuble......... Mr. H. V. Jackson, |
T e L DR RS Mr B L E Paine |
Merpimah L e et b R O Lawdl
Lady Brackmell.c..:i;... Mrs I. W. Parsons,
Hon. Gwendoline Fairfax

l

Lot Mrs Teigh-White |

| § Miss CecilveCardew' ,......0 ... Miss Parsons ’

| Pilaas i i Mrs B 8 Brook |
| Act T. ’

| §-Mr. Monerieff’s rooms in London.

Act II (next day).
Garden at Mr. Worthing’s country house.
| Act ITI (same day).
Drawing-room in Mr. Worthing’s country

ouse.

In the role of Worthing, Mr Nicholl de-
ported Tiimself with incisive forcefulness, |
.and his lIovemaking was natural. ~ As the | |
{ »{jg%gn&oﬁne Fairfox, Mrs Leigh-White con. | |

‘ributed an entirely charming conception of |
the part, speaking her lines with judgment
and effect.  The delightful contrast 1
characterisation between the warm-hearted
and impulsive Gwendoline, and her mother,
Lady Bracknell, the austere and worldly, |
leader of society, was fully emphasised*. by |
Mrs Parsons, whose dramatic powers won |
due appreciation. The character of Alger-
non Moncrieff in the hands of Mr Pascoe
Stuart was adequately presented, and Miss
Parsons, as Cecily Cardew, achioved dis-
tinction Ly her fresh and dainty style. The
-Canon of Mr Jackson was an interesting.
study, while Mrs Brook as Miss Prism (the
governess), Mr Paine as Lane: Mr Mon-
criefl’s servant, Mr Lewis as Merriman, Mr
Worthing’s servant were all that could he
desited.  The staging of the comedy was.
admirable.  The old-fashioned garden at
Mr Worthington’s country house in which
the = second act takes place in an atmos-
phere laden with the perfume of roses was
picturesque and striking. . Brigadier-Gen- 4—
eral Johnson filled the position of acting
| manager, and to him in a large measure s 1
due the smoothness of the performance. The ¥ £t
Royal Welsh Fusiliers’ string band sup-! 9/
plied incidental music as follows : — —

Overture.—March, “Prodana Nevesta’
(Smetana);  incidental music, ‘‘Monsieur
Beaucaire’” (Rosse). Hntr'acte.—Romance,
‘“Poppies”’ (Moret); waltz, ‘“Verschmahte
Liebe’ (Lincke). Entr’acte.—Three step
caprice, ‘‘Cherry Blossom’” (Harte); valse, |
“Fiternelle Folie”” (Nazare-Aga). ;

At to-dwy’s performance the string bandl
-of the Dwham Light Infantry will })lay Sy
Overture, selection from ‘‘Veronique” (Mas-
sager). ‘Entr’m—lnter:mezzo, “Cavel-
leria Roissen MoiBe03-UBiverstBp Library acte. —

Selection from ‘“Waltz Dream™ (Straus). |
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Italian Survey of the Contemporary
~ Stage in England.

Maric Borsa; an italian,” has written a
study of the contemporary British drama,
entitled “The English Stage of To-day’
{John Lane Company, New York) which
has been tra.nslated and edited by Selwyn
Brinton. Df. ‘Borsa begins by contrasting
the commercial prosperity of the theatri-
cal industry in London .with the back-
/ward condition of theatrical art and the
lack of a good prose drama. He makes

a general survey of the dramatists new-
or recently writing, including Henry Ar-
thur Jones, Art¥ur Wing Pinero, Alfred
Sutro, J. M Barre, W. S. Gilbert and

Osca @gw ﬁt,ment
observ ions on rama of ‘““the great

E}t‘tsh public.”
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A most interesting French s:ason commaénces at the
Shaftesbury on Tuesday, when Madame Suzanne
Despres, an emotional actress of quite exeepiional
calibre, will appear in ‘'“La Rafale,” a play which has
‘been seen here in both French and English. JMadume
‘Despres is the wife of M. Lugne Poc, director
of the celebrated Theatre d’Euvre in Paris, wha
has introduged Maeterlinck, Oscar_Wilde, Ibsen, and
other foreign writers to the Parisian public. Although
naturally Madame Desprez has been latterly aseociated
with her hushand’s theatre, she has been seen at the
Comedis Francaise, the Gymnase, and the Odeon. An
interesting selection of playsis promised duaring her

stay, whi WBMr Bibraryiider the
direction frhﬁ?zg ndrews, wnose usinessnxf;presenh-
tive on this side is Mr. B. A. Meyer.




DAILY TELIGRAPH, I

Some perplexities of the Radical pa.rty are illus-
trated in a paper on the ljew Liberal Policy m
the “Fortnightly ” for May, the conclusion arrived
at being that Peckham and Manchester have
taught moderation to his Majesty’s Government and
strengthened Mr. Asquith’s dislike to entrusting
himself $o the guidance of the extremists, =~ The
anonymous writer suggests Mr. Churchill's defeat
in Ma.nchwber ey be a blessing i in dlsvmse.
in America, some criticism of Oscar Wilde's ol
lected plays, and a sketch of the past Rughy foot-.
ball seasodissROlWBeAS Universi in a
magazine of many interests. !




MADAME
SUZANNE
DESPRES,

ﬁ =
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Semepapienhesoftheﬂi&mlwtyucil@
tn:bedmtpaperaﬂthe%hberd?dxq.n

season,
limited to :
eleyen ;

: “Fortnightly ” for May, the conclusion un'gmd
nights,atthe that e g
Shaftesbury Peckham and :

Theatre,
under the
direction
of Miss
Andrews of -
Paris, is the sion-
et oF WL | in America, some criticism of Oscar Wilde's ol
Lugné Poe, lected plays, and a sketch of the past Rughy fooi-.
the founder | ball season ars amongst other S'G'Jﬂ m 1
and director | mwmofmmmterm
ot h e {
Théitre de
L'’Euvre of
Paris, with
which theatre ] espres has been associated for several years,
playing all the principal #dles in classic and modern work. The Théatre
de L’Euvre has presented some of the most interesting work of modern
times. M. Lugné Poe was the first to introduce \Iagtethl the *“ Belgian

Shakespeare,’ risi public, .and. h xploite ays by Ibsen,
OngE Wilde, zéi?%bﬁ] Eéﬁﬂ rﬁ &?xq/e[lsi'lwﬁb (.h z?\?]a he has been
assisted by his wife, who has of course, played the lcadmd parts. The
~ Théatre de L’GEuvre has a world-: wide reputation.




public, and has further exploited j e ch capital
| 2OngReens Uniersiy Lifaryad8 ) L

Free Lance. May 6

Ibsen and Oscar Wilde.

The Theatre de L’Oeuvre has presented some of the
most interesting works of modern times, and in this
connection it is interesting to note that M. Lugne Poe
was the first to introduce “ Maeterlinck ” to the Parisian
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(wha.tever that rﬁ‘ay be), A
er of the principle of ony. er

 of book may be a,ssured of much that is sage and
 sound and much that is witty. He need not be

afraid, either, that the author is afflicted with old-

fashioned notions. Abundant quotatmns irom Bernard =

Sha.w, Oscar Wilde, Somerset Ma

- Stevenson, Grant Allen, and other autlmntxew,

her as modern among the moderns. That she shou

. have looked a little further back for doctrinal guide

as to the princi ples of Provrdence does not seem any-
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> Oamr i ys W surprmmgtv%
well. I have been re-readmg ast_week,
in  Messrs. Methuen’s bea.u.mhxl collected
edition of his works, those famous papers of
his on “ The Decay of Lymg * * The Critic as
Artist,” and “The Soul ot Man  Under
X * which sm respectability in |
' e been strack by,
Mnﬁmﬁ Shaw |
tely many of their
newest Socialists might |
de’s urging ‘of discontent and re- ‘
volt “our labouring classes, and, on the |
whole, - hhe book is disfigured by but few |
allusions to- topics of the hour. One tell-tale
feature, however, of their time these * Inten- }‘
ddons **  and thex companion - essay reveal; A
sgm.n and again they show their author su.ﬁex-‘
g, from the . of over-cultu > who

* Bat, of course, this affec'tamon of having dis-
tn-lled the essence of the creative work of all the
i .uo less- than Wilde’s talk of standing |
@asi , from the life of action, is mere affecta-
i cn, is pose, and his readers have always to
member - that he plays stran tricks with

7 of our langu en he tells |

b nlt st o

{0 do nothing a g
the world,”” that all
t’gm dangerous,

ohscured. - Th!s much ~am may
~while his conclusions will g
'thought and probably expose to your
some stimulating hali-truth, his processes of |
ﬁ;:lon will tu.m out to be recklessly sophis-

On his art for art’s sake contentions T do!
inot propose to linger; we are all agreed to-day,
~are we not? that art has never made anvbody
“moral or immoral, and that public opinion is
‘almost a.lways in the wrong when it seeks toi
-control thought or art. But when the a.rust.

Wilde claim b

| s theory—I believe quite true——tha life an |
. mtum are imitators of art, that, as ’
the world bhas become hol

o match tha‘b you have to turn t .th
in which the arch- aesthg
19:9(!116 condescension of
hat haps its

“his :
' oi the rhythm and T
it is too exquisitely artificial. B
s wit remains ummpadred by tlm, :
~dazzling a For instan 2

mﬂ& d hhe ffllkt:l? g& !

and he w ¥

t of view of Iiterature,
drope 1 :




|

Reynolds? Mo

I@.hér very en tertaining book, ** MODEI!8 MA)]B!AGE'.»

AND How 71O BrAR It (T. Werner Laurie,: 3s. 6d..
n )l. Mrs. Maud Churton Braby discnsses with gay
wisdom and genial philosophy the attitude of modern
men and women. towards this, their most important
relationship, It would be idle to call her  book
profound ; she did not intend it to be. On the contrary,
it is | ght, chatty, and intimate ; but underneath’ her
sprightly remarks thire is to be found a mine of
oﬁserm: ion of the utmost usefulness to the e already
in the matrimonial toils, as well as to those about te
enter them. We give Mrs. Braby credit for two, son-
_spicuous virtues—first, her wide reading, which enables
her to 1V ote on the subject modern authors, including
Oscar Wilde, Bernard Shaw, W. . Henley, Steven-
son, Stag‘nen Phillips, and others; second, her frank-
ness, whi Fmg}mhes niversigpXibraryhae  of
married ligisé hich, In & %gm squeamish age, would
have been consiiered indelicate.

4
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Madame Suzaune Despres, the very in-
teuse actress who exploited the plays of
Ibsen and Oscar Wilde in Paris, is run-
ving a short season -at the Shaftesbury
Theatrs, which, close to the foreign homes
of Soho, is becoming regarded as a Conti-
nental playhouse.  As a matter of fact,
Madame is no’ stranger to Loadon, for,
under another name, she acted here ten
years ago. Madame and her company have

since thy i rica, Scandi-
© 'Jjsseri Vnonbsuta/ea0n/ Library
naviay; Roumanta, ans “
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(go8 o | Myr. St. John Hankin is the

author of an interesting paper on the col-.

\jl: lected plays of Oscar Wilde, in which the view;

‘W is taken that that-Fiisguided genius despised
¢ the drama, and the drama avenged itself.

¢

With his gifts for dialogue and characterisation,
his very remarkable “sense of the theatre,” he
might have been a great dramatist if he had been
willing to take his art eeriously, But he was not
willing. The result was that in the age of Ibsen
and of Hauptmann, of 8br§!ldbés¢a@@~ =
was content to construct like Sardou and think
like Dumas fils. Had there boen a National
Theatre in this country in his day, or any theatre

‘of dignity and influence to which a dramatist

mif%ht look “to_produce plays fo# their arbishic

value, not solely for their value to the box office,

Wilde might, I believe, have done rea,!%% fine work |

for it. t thers was mot. And, Wilde loved

Ehtter and euccess. 1t would not havs amused
im to write * uncommercial’’ masterpieces to be

?Imdueed for half a dozen, matinées at a Boxers'
all. -~ His ambition—if he can be said to have

had any “ambition’’ at_all where the theatre was

concerned—did mot_lie in that direction. 3

took “the stage as he found it, and wrote * pot-

boilers,” It is not the least of the crimes of the

“Knelish theatre of the ond of - the nineteenth
ce en'sUniversity Librapg to do with o

fine ialent such as Wilde's save to degrade and
waste it. : ;
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,TH'E RETURN OF THE PRODIGAL.

Perhaps some-of those who saw Mr. St. John
Hankin’s prodigal last night thought he was
untrue to life, as untrone to life as an
| Irishman who does. not sty “Bedad™ or
‘a loving yeoman . whme .gaiters do  not

'come half up h
Ecd.Lsdy Faringford.
mrathertoohk.earemmlscmﬁdblendoﬁﬁwr




Under the title Modern Marriage and How to Bear 1t
'(Laurie : 65.):Mrs. Maud Churton Braby has written a
Tolever and most entertaining volume. Very much
~that she says has been said before, but Mrs. Braby’s
virtue is that, while she yields to nobody, apparently,
in her contempt for the so-called “ modern ” marriage
(whatever that may be), she seems to be at heart an
_upholder of the principle of matrimony. The reader
© of this book may be assured of much that is sage and
sound and much that is witty. He need not be
afraid, either, that the author is afflicted with old-
fashioned notions. Abundant quotations from. Bernard
Shaw, Oscar Wilde, Somerset Maugham, R. L.
Stevenson, Grant Allen, and other authorities, stamp
her as modern among the moderns. That she should
. have looked a little further back for doctrinal guidance
| as to the principles of Providence does not seem any-
- .where to occurto Mrs. Braby. But, then, had it so
occurred, shHeseR0BEERR's Univetsit) L ave written
this book, which would have been a pity. VoA,

i -_—q & Modern Marriage” Again =
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« Gétting Married,” the much be-para-
‘graphed play of Mr Bernard Shaw, was
produced by a very competent company

_at the London Haymarket Theatre yester-

day afternoon. If he had judged, indeed,
from the intimations, the bits of gossip,
which have been going the round, as the

saying is, for the past two or three weeks,
3 stranger might have come to the con-|
stusion that the production of “ Getting|
Married " was one of the leading events
Ztheatrical, literary, or otherwise—of

the. yeor: Of  late, howsever, ds has
been said, he has come to the front with
a bound. Whether he will maintain his
present position, which. is largely due to
his faculty for epigram, iz another ques-
tion. His epigram is more laboured than
was the epigram of Qscar Wilde,.it lacks
something of the sense of conviction which
;accompanies the epigram of Mr Chester-
ton. One thing, howover, seems certain,
and that is that * Getting Married,” look-

s 10 B o8 Udveisty Lib Hay-|
market, is not likely to en?a}*z veryj

lengthened stage career.

RIS S R -
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OscAr WiLpeE.—Please give me the name
of the author of an English appreciation of
all Oscar Wilde’s works. Dorn. |

[l\lr L. C. Ingleby has recently published a %
volume en tains an |
account 5%% W%QM Wlldes |
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== HOME LIFE IN GERMANY.
(METHUEN. 10s 6d. net.)

To get an insight into the home life of a foreign
country may be compared to studyimg a man m his
slippers as compared with forming a judgment of
him when arrayed in frock-coat and varnished boots.
Mrs. Alfred Sidgwick, herself a German born, though
educated in this country, has arranged for us this
glimpse into her native land in its slippers. And a
most interesting, instructive, and amusing glimpse i {
is, full of hwmour and good jndgment, admirably
designed to give us an idea of the differences between
English and German home life. She begins with the
childven—their education; then follows them to
adolescence and maturity, so that we see the citizen
in the making and learn something of him (and her)
when the process is complete. Vastly different in
every direction is the German method of education
fram our own. Thrift and efficiency would seem to
be their keynotes, and, as one wounld expect, the
care which the State takes of the mdividual is at
the cost of individuality. On the other hand, one
must remember that the individuality of few peopfe|
is worth preserving at the expense of some draw-
backs which go with its preservation. Sport enters
but, little into the life of the people, either in youth
or manhood. “ 1 must confess,” says our author,

““ that I bave only once seen a German in full spori- v
ing costume. It was most impressive, though a

sort of pinkish grey bcund everywhere with green.

As we were having a walk with him, and it was
ea.rly summer, we ventured to ask him what he had

‘come to Kill. Beessaldhemdhlledonethe

' next moment with a pop-gum.”

On the other hand, Germany tramsber:uungw
intellectual pleasnres more than we do, Ilmc and
the theatre are far mwewteﬂm' ‘

with us. 'meyhkato. e amused, b

i

are careful to make agood use of their time. Sunday
with them is a day of healthy and intelligent diver-
sion. “They sew, they damce, they fiddle, they act.
They travel on the day ot rest, and when they come
to England there is nothirg in our national life they
find so tedions and uupzoﬁtable as our Sundays.
They cannot understand why a people with 6o strong
2 tendency to drink shbould make the public-house
the only counter attraction to the church on the
working-man’s day of leisure; and when they are in
a country place, and sea our groups of idle, aimless |
young louts standing about not knowing what to do,
they ask why in the name of common-sense they |
should not play an outdoor game.” Sunday is the
day on which German thea.trce give their best pieces,
and are most crowded. P
A curious thing to note is that while ns
aro carefully supervised, books and pamphlets :
circulated in Germany which would be su
here; and their stage is freer thanm ours. “Both|
anmﬁamplaysmwdmom G oak
Germany that could not be produced in England.
It is most difficult to explain our attitude to Germans
who have been in London, because they know what
vulgar and vicious farces and musical comedies
pass muster with us. It isonly when a play touches
the deeps of life and shows signs of thought and
of poetry that we take fright, and by the lips of |
our chosen official cry, ‘This will never do.”” |
Byron is the only English poet whom Germans
read—Shakespeare baing claimed by them as a
German, while the favourite prose writers are |
Ruskin and Oscar Wilde, the two novels which are
most. read being “Dorian Grey” and “Misunder-
stood.” These facts, coming from one who knows, are {¥
vastly interesting, but readers will find many more | |
‘of equal interest in this fascinating volume. D ‘Agood
‘poriion of the book is devoted to“ﬁm-d% of
——domestic life and the problems which beset the |
housekeeper, such as the servant question and the i
feeding of the household. Women seem for the I
most part too busy in Germany to bother them-
| selves overmuch about their rights, though woman |
——is more emancipated than she used to be, and in
Berlin there are three dadies’ clubs, the subseription
to one being six marks a year, which gives members
the privilege of usmg oomfmbly-furnmhed rooms,
| having well-cooked meals at low prices, and enjoying
a fine library with all the paper and magazines in
four langnages. The “ Millionaires’ Club ” has a sub- |
scnptmn of twenty-five shillings.
Altogether, in many ways, Germany has learnt
| to make the most out of a little, to provide an easy
and happy existence for her sons and danghters on
moderate terms. There are reverses to the medal,
as to every medal, but there are  enough advantages
to make one sigh for a land wher i;ﬂhﬁlinwme
can be made adequately to supply ;
. If one were to make a general M’
| | book, it would be that it seems to prove that Germany
is the country which sets greatest store by, and
i puts to the best use, intelligence. We are too often
?mc.hned to be shy of intelligence, and to smother
our inmost convictions as presumptuous or dan- |
| gerous. The Germans discuss them, tabulate them, | !
dissect them, but are never ashamed of them. Mrs. |
Alfred Sedgmck has given us a book which is as |
readable as it is deserving of being read. She hns
neither the pen nor the eye of Octave Mirbeau, for
instance, whose recent pages on Germany are so
full of understanding; but she has knowledge and

| E’iﬁﬂ‘{,’onﬁ?ﬁﬁmﬁf Unlver3|tv ﬁm s
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In “Paul Kelver,” his best and big-
§esb book in every sense of the term,
erome has revealed himself as at once
| | a humorist and a philosopher, a cynic,
and an optimist. You think the com-
bination impossible, incongruous? But
it need not be. For cynicism is not
really that banal affectation which
Oscar Wilde has defined as a knowledge
of the price of everything and the value
of nothing. It can be a noble, fructify-
ing influence on a man’s temperamental
outlook. It can help him to realise
that, because human nature is usually
so weak and foolish, it is all the more
admirable and lovable in its moments
of supreme self-abnegation. Of Mr.
Jerome’s latest development on his
political side this is not the place to
speak. But the same honesty and
courage, the same sanity and steadiness
| of outlook, and the same fixed pas-
sionate spirit of charity animates him
in this new sphere of Socialism as in
every other.

Daily Mail Moy 6

DORIAN GRAY.

| __The beautiful collected edition of Oscar
‘ Wilde’s' works recently noticed in these
| columus did not include “The Picture
| of Dorian Gray,” one ¢f tus most charac-
teristic of the author’s works. This has
now been published by the owner of the
copyright, Mr. Charles Carrington, of
Paris, in exactly the same format sas the
rest of the velumes, and can be obtained
at the same price, 12s. 6d. neé. Tuere
are two more volumes to come from
Messrs. Methuen, probably in th&autumn

and then the edition, with this volume’
will be complete. >

Lance. Moy 20107

and Round and Round Again.

e a friend who is a philosopher, and who

maintains that everything has happened, and that
everything comes round in circles. He was maintaining
that Oscar Wilde and the ®sthetic movement in clothes
was only the comet-like reappearance of Beau Brummell
and the Dandy period with the different twist which
nature gives everything, including the impertinences and
paradoxes of the principles, and declared that there was
nothing new in “ Patience,” as it was only a reflex of
“Les Précieuses Ridicules” and “ILe mond ou lon

R RS A e

~ The theory certainly seemed, on the face of it, to
 hold water, but one of his listeners pushed him so far
as to state that if there was anything more than an
ingenious using up of mere coincidences, the wheel was
now due to come full circle.  “But it has come, it is
“here amongst you now, only you won’t see it, just because
there is the difference which makes it appear novel.” Wo
stood silently and listened. “ Here,” said he, ¢ you have
the same apostle as of old preaching Ego, and the same
crowd of silly adoring women.”

* * * *
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“Any fool can bo a pessimist. All great men are optimists.
Those who have dissipated their force by throwing the reins of |
| passion on to the neck of desire are invariably pessimists. Poets |
| like Verlaine and painters like the Belgia.u.madman Wiertz, |
| whose pictures haun$ my memory like an evil dream, are ad- |
y degenerates and perverts who are themselves without
:hope. Verlaine's

| commenting accep :
I he had lost hope, yet some of the cleverest young minds

I of the day find in him, in Oscar Wilde, in Aubrey Beardsley,
} and in other exponents of iridescont decadence that primacy in

consumption of absinthe disqualified him from
tably on the eareer of a black-beetle, because

n art which in healthier days was given to the
y stories of Rabelais or the sun-tanned
4 full-bosomed maidens of Murillo, It is
but hope is always better than & lustre
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| ACADEMY  Mavz3 o8
Last week we extended certain advice to Mr. R. ¥
Campbell, of the City Temple. &
conclusion, like the young lady in one of Oscar Wilde’s |
1d, that the best thing to do with
good advice is to pass it on to somebody else.
Campbell has probably had enough of our ady
time. We will therefore request him to pass it on to Mr.
Shaw. The advice was “to stop preaching for two years,
and during that time to read and listen and think and
cultivate intellectual humility.”
man, but he talks a great deal too much, and our duty to
| our readers will not allow us to invite them to go and be
bored to death at the Haymarket Theatre.
Tue AcapEMY are not likely to be damaged eithgr. il.lt.el-
~ lectually or morally by listening to the sparkling trivialities

of Mr. Shaw.

‘Pall Mall Gazette

In writing of the Beaux of the Regency
pareful study of the v
will undoubtedly be 1;:(
and there is also much t $

e Hanger, Sir John Lalde, the ¢ig
N by the way, we s
e o o o oihers \.At good many old stories are trotted

ir Lumley Skeffington, and others. : v
il S one which the author gives as an instance of Brum-

Asked once how he had caught a cold, the reply was ¢
ut me in a room with a damp 5tmngcr,”
¢ might be a line in an Oscar Wilde comedy.

arious authorities, and has made

Daily New
Perhaps the dramatie critics who object to
SR LAV OAMARIE T o
%300 0} 9QEUL IT
altxlmuaﬂ nv
» e Aq ol

UOBHD] -
)p——a.‘li; oy Mo[s jou op

ilHds .,

ST :
‘Na—SISTIDAD

‘£1 *NOANO'T

NIS ‘8
Fry

—— X iy

We have come to the

Bw‘w[‘ﬂﬂ—-— P 7 A A //k.a—) L?»/i‘r?lf

UK PANAGEOIM  PULA Y UGS,
I had a chat with the secretary of the Pilgrim
Players the other day, and learned, rather Te-
gretfully, that the committee had abandoned the
‘idea of presenting pastoral plays for this summer,
at any rate. But when T was told of the ambitious
ssichemes the Players have in view for the winter
1months I could not but agree that their decision
was a wise one. At intervals from October to
April it is intended to present some four plays,
which in 'all probability will be Sheridan’s
““Critie,” which has not been seen in Birmingham
for some years; Oscar Wilde’s clever comedy,
“The Importance of Being Earnest” which I [f
believe has never been done here at all; “ The In-
terlude of “Youth,” and “Eager Heart.” Then
during the Birthday week there will be perform-
ances either of “Timon of Athens” or “Al¥s
Well That Ends Well,” two of Shakespeare’s
most rarely played works, the inpention being
that the work begun a month ago"s' 111 become a
regular Birmingham Shakespearean festival. The
Pilgrim Players certainly realise the importance
of being earnest, and it is an earnestness
altogether so real and commendable that I trustit

ice by this

Mr. Shaw is a very clever

Readers of

,M‘\a 2b.1qof

Mr. Lewis Melville has made a
a compendium that
sful.  Brummell looms large over“the two \'olufr]es,
hat is interesting if not much that is new concerning
hth Lord Barrymore, the cleventh

hould hardly have called a Beau),

By Lewis Melville. (London : Hutchinson and Co.)

will meet \with the appreciation it deserves.
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MODERN MARRIAGE IDEAS.

““ MoperN Marriace aAxp How 10 Brap Ir.”
By Maud Churton Braby. (Werner Laurie.

3s. 6d.)

Most readers will associate the name of Mrs.
Maud Churton Braby with a number of dainty |
and altogether delightful short stories that |
have appeared at different times in the English
and American magazines. They will certainly
not dream of connecting her with any
advanced ideas on matrimony, for, so far as
we recollect, her heroes have been of unexcep-
tional moral character, and her heroines have
borne *‘the white flower of a blameless life”’
with charming innocence and candour. Yet here
is this tremendous philippic against marriage |
and love divided into parts like those of a scien-
tific treatise, with sections devoted to the
mutual dissatisfaction of the sexes, the various
kinds of marriage, ‘“children, the cul de sac
of all reforms,” and bristling with quotations
from Meredith, Qscar Wilde, Rohert Louis

Stevenson, G. B. Shaw, Grant Allen, Tolstoy, |
Ibsen, Mona Caird, and, saddest of all, that
o gay, irresponsible trifier, Mr. H. B. Marriott-
Watson! It is all very mystifying, and our |
perplexity only deepens when we find that a
good deal of sound thinking has gone to the
book’s compesition, and that if it 1s in places

alarmingly frank, it is also illumined by a very
. kind and tender spirit seeking light in the

" darkest. spots of the matrimonial jungle.

The next volame in My. John Lane’s * Living
| " Masters of Music ”* series will be a hiogra
I Ri Strauss, one of th
osers of the presént day. T
by that . consei and . er

most-talked-of
has been written
1E adite - eritic,. Mzr.
Franest Newman. Borp at Munich in 1864, Strauss
| wus the son of an instramentalist in the Court

Orchest

¢ Salome,” a Re
ich was produced at D

work
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va of that city. In 1834 he mariied Franlein

de Ahna, a voung singer who had created

wcipal part in his opera; ‘* Guntram.” His-
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THE TWO CHARLATANS.

The recent issue by Messrs. METHUEN

Oscar Witpe, most of which are plays,
recalls to us the career of the late drama-
tist at a time when all unpleasant
memories connected with his career have
faded from our minds, and when we are
able to consider his art alone. WiLpe was
essentially a poseur; and he defended his
practice on the ground that his pose was'
a “reasoned attitude towards life.”” This
would have been true if the attitude had
been the result of conviction. Timon’s
attitude to mankind, after his disillusion-
ment, could scarcely have been described
as a ‘“pose,”” though it was decidedly
“reasoned.” Ome’s quarrel with WiLpe
was that, being a man of genius with a
sense of humour, he deliberately played
the fool in order to advertise himself with
a certain class of semi-imbeciles. WiLpr
was really a bitterly ambitious adventurer
~—using the word in its literal and not its
contemptuous sense—and his affectations
masked a clear, shrewd, and practical
mind. His shrewdness was shown by the
way in which he set himself to learn
playwriting by penning the Duchess of
Padua, a rather “stagey’” blank-verse
tragedy, conventional to a great extent,
and evidently founded on existing models.
The writing of this, and of Vera, prepared
Wirpe for the production of Lady Win-
dermere’s Fan. Here the real cleverness
of WiLpe was shown. Instead of en-
deavouring to write up to his private re-
Eutation, and please a little exotie clique,

e gave the audience in Lady Winder-
mere’s Fan a clean and honest drama,
with its comedy ingredients equally free
from morbidity or perversity. He had mo
idea of catering for the class which now
supports the Stage Society and . the
Pioneers. He appealed to the public—
that is to say, to the ordinary Englishman

of the complete edition of the works of

and Englishwoman; and he reaped his
“reward in the sustained success of his!

pieces. He did not disdain the art of

construction ; and he carefully studied the
requisites of dramatic success. The re-
sult was that his plays were extremely
profitable, both to him and to the
managers who employed him; and that

his works have taken a permanent place

in the acting drama of the day. He
never allowed himself to be influenced by
the fashionableness of the peculiar sort of
epigram which he may be said to have
invented. ‘He built his foundations on
‘the eternal soil of dramatic craftsman-
ship, and they bore the wear and tear of
(time and reproduction. :
- From one point of view Wirpe must
certainly be called a charlatan. His
egregious affectations of supercilious
effeminacy, the carefully-studied careless-
ness of his wit, the artistic supercilious-
ness which was part of his social stock-
in-trade, were all “put on.”” It is sad to

that rice ient

2019-03-18

sufficient ne to be aware of his real
interests. His head might be swelled, but
16 was never turned. is later 'and ex-
quisite effort, The Importance of Being
Earnest, fantastic as it was, was con-
structed and arranged with complete |
technical skill, and pleased alike the fas.

Qdibus critic and the shrey
manage

e Lt i3 a_ pitysthat : ‘
who,~ a8 Te TS TOrT—0g T TS~ eSsay ons
“Diablonian Ethics,” is a cheﬂatan,m&dj
a  natural-born mountebank—has not
imitated the sound judgment and
artistic sanity of the author of
A Woman of No Importance. — Mr.
Smaw started by writing plays; he
has degenerated into producing a kind
of go-as-you-please entertainment, a
hotch-potch of more or less shallow and
superficial treatment of social questions,
of acute observation, and of really remark-
able wit and humour. If Mr. Smaw were
an unintelligent dramatist, there would
be no need to weep over his deterioration.
But he is nothing of the kind. His sense
of the theatre is not only excellent, but
instinctive. = Widowers’ Houses was a
manifesto against insanitary dwellings
rather than a play; but it was well
planned, well constructed, and the char-
acters were admirably drawn, Sartoris
and Lickcheese " 2ing worthy of miches in

3 e

[the vTempl'e;_o A‘amat'i;,l’ersoziée. ‘In the

earlier stages of Mr. SmAw'S career we
looked upon the extravagances of his pre-
faces, his constant self-glorification, his
exaggerated braggadocio, and his affecta-

~Ition of omniscience as the sowings of lite-

rary wild oats, which would cease as he
grew older. It seems, however, that
they indicated the existence of germs of the
disease of which the last act of Getting
Married, which was produced at a matinée
at the Haymarket on Tuesday, is a distress-
ing symptom. “Swelled head’’ isinitself
not a fatal complaint. Many great men,
many otherwise able and intellectual men,
have suffered from it. All really wise
men, however, have been on their guard
against it; one of them, indeed, paid a
slave so much a day to constantly remind
him that he was mortal. It is only when
the expansion of the skull injuriously
affects the patient’s judgment that the
thing becomes serious. Ophelia, after her
painful interview with Hamlet, could not
ave been more concerned tk e
about Mr. Bernarp SHAW, who has given
us such happy moments in the theatre,
and of whose plays, in parts, we preserve
so many and such pleasant n o Ttis

he calls them, who are prepared to accept
everything of his that bores them as

appears to them to be
18 nt and
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- In “Paul Kelver,” his best and big-
t book in every sense of the term,
Jerome has revealed himself as at once
a humorist and a philosopher, a cynic,
“and an optimist. You think the com-
bination impossible, ncongruous? But
it need not be. For cynicism is not
really that banal affectation which
Oscar Wilde has defined as a knowledge
of the price of everything and the value
of nothing. It can be a noble, fructify-
ing influence on a man’s temperamental
outlook. It can help him to realise
that, because human nature is usually
so weak and foolish, it is all the more
admirable and lovable in its moments
of supreme self-abnegation. Of Mr.
Jerome'’s latest development on his
political side this is not the place to
speak. But the same honesty and
courage, the same sanity and steadinesg
| of outlook, and the same fixed pas-
sionate splidieIOWIBRGR'sUniversity Ly,
| | in this new sphere of Socialism as in
| { every other.
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Daily Mail M6
DORIAN GRAY.

 The beautiful collected edition of Oscar
‘Wilde’s' works recently noticed in these
‘columns did not include “The Picture
of Dorian Gray,” one of tus most charac-
teristic of the author’s works. This has
now been published by the owmer of the
copyright, Mr. Charles Carrington, of
Paris, in exactly the same format as the
rest of the veolumes, and can be obtained
at the same price, 12s. 6d. nei. Tuere
are two more vo'lumef to come from
Messrs, Met %v i hg-autumn,
and t é?%w &géﬂ rwlume,

will be complete.
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and Round and Round Again.

have a friend who is a philosopher, and who

aintains that everything has happened, and that
everything comes round in circles. He was maintaining
that Oscar Wilde and the sthetic movement in clothes
was only the comet-like reappearance of Beau Brummell
and the Dandy period with the different twist which
nature gives everything, including the impertinences and
paradoxes of the principles, and declared that there was
nothing new in “ Patience,” as it was only a reflex of
“Tes Précieuses Ridicules” and “Le mond ou lon

_&’Ennui.” SEA A

 The theory certainly seemed, on the face of it, to
“hold water, but one of his listeners pushed him so far
as to state that if there was anything more than an
ingenious using up of mere coincidences, the wheel was
now due to come full circle.  “But it has come, 1t s
“here amongst you now, only you won't see it, just because
there is the difference which makes it appear novel.” We
S;;OOd silently and listened. “ Here,” said hex,}(;.‘ y}gu have
the same apostle as of old hing Ego, and the same
crowd of saug»%ﬂ%%lg%&ﬁ??fgrsiwgmﬁ%m

* % % #
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THE TWO CHARLATANS.

—_——

The recent issue by Messrs. METHUEN
of the complete edition of the works of
Uscar Wirpe, most of which are plays,
recalls to us the career of the late drama-
tist at a time when all unpleasant
memories connected with his career have
faded from our minds, and when we are
able to consider his art alone. WiLpe was
essentially a poseur; and he defended his
practice on the ground that his pose was
a “reasoned attitude towards life.”” This
would have been true if the attitude had
been the result of conviction. Timon’s
attitude to mankind, after his disillusion-
ment, could scarcely have been described
as a ‘“pose,”’ though it was decidedly
“reasoned.” One’s quarrel with WiLpe
was that, being a man of genius with a
sense of humour, he deliberately played
the fool in order to advertise himself with
a certain class of semi-imbeciles. WriLpg
was really a bitterly ambitious adventurer
~—using the word in its literal and not its
contemptuous sense—and his affectations
masked a clear, shrewd, and practical
mind. His shrewdness was shown by the
way in which he set himself to learn
playwriting by penning the Duchess of
Padua, a rather “stagey’”” blank-verse
tragedy, conventional to a great extent,
and evidently founded on existing models. -
The writing of this, and of Vera, prepared
WiLpe for the production of Lady Win- »
dermere’s Fan. Here the real cleverness
of WiLpe was shown. Instead of en-
deavouring to write up to his private re-
f)utation, and please a little exotie clique,
e gave the audience in Lady Winder-
mere’s Fan a clean and honest drama,
with its comedy ingredients equally free
from morbidity or perversity. He had mo
idea of catering for the class which now
supports the Stage Society and . the
Pioneers. He appealed to the public—
that is to say, to the ordinary Englishman
and Englishwoman; and he reaped his
reward in the sustained success of his
pieces. He did not disdain the art of
construction ; and he carefully studied the
requisites of dramatic success. The re-
sult was that his plays were extremely
profitable, both to him and to the
managers who employed him; and that
his works have taken a permanent place
in the acting drama of the day. He
never allowed himself to be influenced by
the fashionableness of the peculiar sort of
epigram which he may be said to have
invented. ‘He built his foundations on
the eternal soil of dramatic craftsman-
ship, and they bore the wear and tear of
time and reproduction. ‘
- From one point of view WiLpe must
certainly be called a charlatan. His
egregious affectations of supercilious
effeminacy, the carefully-studied careless-
ness of his wit, the artistic supercilious-
ness which was part of his social stock-
in-trade, were all “put on.” It is sad to
think thatconceit and avarice had sufficient

‘influence in this country to subjugate two |
e

~such men as Writpe and Byron

— =

| tendency to corpulence, his love of posing,
and his suggestions of mysterious widked.

.. But, as we have said, WiLpe kept
sufficiently sane to be aware of his real
interests. His head might be swelled, but
1t was never turned. His later and ex-
quisite effort, The Importance of Being
Earnest, fantastic as it was, was con-
structed and arranged with complete |
technical skill, and pleased alike the fas
tidions critic and the sh

MANAZEL o ez T o %
emelbocs 2 Dityethat Mr, BERNARD SHW-—
who, ¢ mas 5 S essay on

“Diablonian Ethics,”” is a charlatan” and |
a  natural-born mountebank—has not
imitated the sound judgment and|
artistic sanity of the author of]|
A Woman of No Importance. ~ Mr. |
Suaw started by writing plays; he
has degenerated into producing a kind |
of go-as-you-please entertainment, a
hotch-potch of more or less shallow and
superficial treatment of social questions,
of acute observation, and of really remark-
able wit and humour. If Mr. SHAw were
an unintelligent dramatist, there would
be no need to weep over his deterioration.
But he is nothing of the kind. His sense
of the theatre is not only excellent, but
instinctive.  Widowers’ Houses was a
manifesto against insanitary dwellings
rather than a play; but it was well
planned, well constructed, and the char-
acters were admirably drawn, Sartoris
and Lickcheese " 2ing worthy of niches in

r =S

the Temple of Dramatis Persons. In the
earlier stages of Mr. Smaw’s career we
looked upon the extravagances of his pre-
faces, his constant self-glorification, his
exaggerated braggadocio, and his affecta-
~tion of omniscience as the sowings of lite-
rary wild oats, which would cease as he
grew older. It seems, however, that
they indicated the existence of germs of the
disease of which the last act of Getting
Married, which was produced at a matinée
at the Haymarket on Tuesday, is a distress-
ing symptom. “Swelled head’’ isinitself
not a fatal complaint. Many great men,
many otherwise able and intellectual men,
have suffered from it. All really wise
men, however, have been on their guard
against it; one of them, indeed, paid a
slave so much a day to constantly remind
him that he was mortal. It is only when
the expansion of the skull injuriously
affects the patient’s judgment that the
thing becomes serious. Ophelia, after her
painful interview with Hamlet, could not
have been more concerned than we are
about Mr. BerNARD SHAW, who has given
us such happy moments in the theatre,
and of whose plays, in parts, we preserve
so many and such pleasant memories. It is
to be feared, however, that it is now too
late for remedies to be of any use. Mr.
Smaw has his secured income and his
faithful followers—his “congregation,’”’ as
he calls them, who are prepared to accept
everything of his that bores them as
subtle, and everything of his that
appears to them to be arrant nonsense
as  pregnant and = profound. Ego-|
mania is one of those diseases which are
almost incurable. There is no help for it;
and it is a comfort to us to be able to
look back on the past, and to know that
we, at any rate, are in no way respon-
sible for Mr. Smaw’s having too good an

11101 JieSetpiigHeREBHier
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=+ 7 Any fool can be a pessimist, All great men are optimi

TThose who have d’iuigcbed their forcagby' throwing t«hep r;lr;:b:'i !
| passion on to the neck of desire are invariably pessimists. Poets
| like Veglaine and painters like the Belgian madman Wiertz |
| 'whose glcmres haun$ my memory like an evil dream, are ad |
| mired by degenerates and perverts who are themselves without;
hope. Verlaine's consumption of absinthe disqualified him from
commenting acceptably on the career of a black-beetle, becanse
! |he had lost hope, yet soms of the cleverest young minds
| |of the day find in him, in Oscar Wilde, in Aubrey Beardsley,
| |and in other exponents of iridescent decadence that primacy in

letters and in art which in healthier d;yu was given to the
‘ full-blooded(i cheery stories of Rabelais or the sun-tanned
| beggar chil 1l-bosomed maidens of Murillo, It is
| !all a matter m%%mmﬁﬁmvaﬁmwwams than a lustre
{ that leaves a nasty taste in the mouth.
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" Last week we extended certain advice to Mr. R. [.
Campbell, of the City Temple. We have come to the
conclusion, like the young lady in one of Oscar Wilde’s |
plays, The Ideal Husband, that the best thing to do with
good advice is to pass it on to somebody else. Mr.
Campbell has probably had enough of our advice by this
| time. We will therefore request him to pass it on to Mr.
Shaw. The advice was “to stop preaching for two years,
and during that time to read and listen and think and
cultivate intellectual humility.” Mr. Shaw is a very clever
i man, but he talks a great deal too much, and our duty to

; ACA DEMY May 23, 1008

our readers will not allow us to invite them to go and be
bored to death at the Haymarket Theatre. Readers of
Tue Acape2019is88at®onen'syUniversityibraygld either intel-
lectually or morally by listening to the sparkling trivialities
of Mr. Shaw. ~ § g

|




‘Pall Mall Gazette M :tes

In writing of the Beaux of the Regency Mr. Lewis Melville has made a
pareful study of the various authorities, and has made a compen ium that
_will undoubtedly be useful. Brummell looms large over the two volumes,
and there is also much that is interesting if not much that'is new concerning
George Hanger, Sir John Lade, the cighth Lord Barrymore, the eleventh
Duke of Norfolk (whom, by the way, we should hardly have called a Beau),
Sir Lumley Skeffington, and others. A good many old stories are trotted
out afresh, including one which’the author gives as an instance of Brum-
mell’s genuine wit. Asked once how he had caught a cold, the reply was :
¢ The scoundrelly landlord put me in a room with a damp stranger,”
which Mr. M(évillc considers “ might be a line in an Oscar Wilde comedy.””
1t might—on@0dP-03=18isseniWomen's University Library 320
. “The Beaux of the Regeacy,” By Lewis Melville. (London: Hutchinson and Co.)
s.
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Perhaps the dramatie critics who object to
“talk”” ‘do not really ~express what they
mean. They may possibly mean that they
object to characterless talk, to  dialogue
which is redundant &nd is not calculated to
take its place as one of the factors of dra-
matic expression. Thus. talk which is not
the expression of the characters the drama-
tist has drawn is bad art, and an imperti-
nence. Mr. Shaw is addicted to that kind
of ““talk.’” but all of his “talk” is by no
means of that undramatic type. Indeed, his
“ Getting Married ” seemed to me a drama
up to a certain point because his dramatis
personsw did express the ideas they might
reasonably be expected to hold, and in that
clash of outlook there is drama. The ‘‘con-
versation > went wrong when the characters
spoke pure Shaw. ~Of course, & dramatist
can only project himself, but. it should be his
self varied by imagination. A drama is
really & ~series of variations on the
~| dramatist’s nature. No man can really get

outside of himself more thanisin himself, but_
 the genuine dramatic imagination enables a

A

o voaliso his own possibilitie: — Tfhaey

that is, his own ordinary, work-a-day sclf,
ho ceases to be a dramatist. Mr. Bernard
Shaw. does not always resist the temptation
f allowing his character to be pure Bernar
1% aw, and then his “talk” becomes tire-
some and gften impertinent.
> * *

That is what makes Oscar Wilde's plays
scom so empty and crude nowadays.  The

fun of the thing. His “Lady Windermere's

andered to the average sense of the theatre
y his Sardou-made plots, and he was im-
‘mediately acclaimed a brilliant dramatist.

* * * *
3 Ourw Y mﬁ i somo-
thing muc Wner E?l;;m t a«.ltv r&altyms at
drawing character and at creating atmo-
spbg!’n >

‘malkes all kinds of differeni characters ex: .
press only the average of these possibilities,

 characters fire off Oscar Wildisms for the |

Fan” and .“The Importance of Being
Tarnesh”’ had a terrible amount of “talk,”
but its wit was obvious, and Oscar Wilda

$
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TUHE PUNAGIOIN LA YRGS,

I had a chat with the secretary of the Pilgrim
Players the other day, and learned, rather re-
gretfully, that the committee had abandoned the
lidea of presenting pastoral plays for this summer,
at any rate. But when T was told of the ambitious
sichemes the Players have in view for the winter
1months I could not but agree that their decision
was a wise one. At intervals from October to
April it is intended to present some four plays,
which in all probability will be Sheridan’s
““Critic,” which has not been seen in Birmingham |
for some years; Oscar Wilde’s clever comedy,
“The Importance of Being FEarnest” which I
believe has never been done here at all; “ The In-
terlude of “Youth,” and “ Eager Heart.” Then
during the Birthday week there will be perform-
ances either of “Timon of Athens” or “Al¥s
Well That Ends ‘Well,” two of Shakespeares

T

most rarely played vorks, the

Pilgrim Players certainly realise the nn'pomnee «
|of being earnest, a.mi it is am eameetness
altogethe: efterls, Universitydar

will meet \vnth T.he apprreclatxon it deserves

B 70
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tional moral character, and her heroines have

ThaSae) u-‘c? 2g.t5ef

MODERN MARRIAGE IDEAS.

‘“ MoperN Marriace ANp How 710 Brar Ir.”?
By Maud Churton Braby. (Werner Laurie.
3s. 6d.)

Most readers will associate the name of Mrs. :’
Maud Churton Braby with a number of ds'
and altogether delightful short storics that |
have appeared at different times in the English |
and American magazines. They will certainly
not dream of connectmg her -with any
advanced ideas on matrimony, for, so far as
we recollect, her heroes have been of unexcep-

borne ‘‘the white flower of a blameless life ”’
with charming innocence and candour. Yet here
is this tremendous philippic against marriage
and love divided into parts like those of o scien-
tific treatise, with sections devoted to the
mutual dissatisfaction of the sexes, the various
kinds of marz‘iage, ““children, the cul de sac
of all reforms,” and bristling with quotations
from Meredith, QOscar W 1lde, Robert Louis
Stevenson, G. B. Shaw, Grant Allen, Tolstoy, |
Ibsen, Mona Caird, -and saddest of all, that
gay, irresponsible trlﬁer, Mr. H. B. \i,arrwﬂ:r
Watson! It is all very mvsm&mg, and
perplexity only deepens when ﬁn& tiiw
good deal of 50 inkin }
book’s ¢ d that if it

alarmin & Jlums a-very
 kind" Spn WM in the

darkes‘b spots of the matrimonial jungle

i
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r{ ottingham Daily Express

|- The next volums in Mx. John Lane’s ¢ Living, -"v‘:’l'
i Masters of Music * series will be a hiography of
| Richard Strauss, ens of the most-talked- of com-
[ pown of the presént day. Thic has been written ;

n

:

that  conscientious and erudite critic, Mr.
L.me;* Newman. Borp at Munich i 1864, Strauss
wus the son of am instrumentalist the Court.
Orchestva of that city. In 1894 he mar ‘ied Fraunlein | %
Pauline de Ahna, a young. smger ‘who had created | B

1 the prineip is ox)era, Guntram .
jast bg wm{% ity Li
| Wil ;‘? ced &

edn
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OUT OF THE DEPTHS.

THE NEW EDITION OF OSCAR WILDE,

The works of Oscar Wilde have now been collected and edited
by his literary executor, Mr. Robert Ross. They have been pub-
lished by Messrs. Methuen, after many delays and disappointments,
in a sumptuous edition, limited to a thousand copies, consisting of
t\‘velve volumes, of which eleven are out, costing 12s. 6d. each.
The volumes are printed on thick and creamy paper, in bold type,
with generous margins. A worthy form is thus given to some of the
most remarkable English prose and verse of the nineteenth century.
The possessors of this luxurious edition are fortunate in everything
except the binding, which is not beautiful in itself, and is f()rg.
doomed to dinginess and squalor. It is not good enough for the
contents, and is too good for a mere temporary covering. This
t defect is shared by the best-existing editions of Matthew Arnold

I of Pater, and of other Victorian classics. It is an English comi
?A p.mmisc \\'i{11 appearances. French publishers reiect thic com-
beiHian parndoses; v ¢ stupidities and cant of Society ‘
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THE NEW EDITION OF 0SCAR WILDE.
o

To Wilde, as to Renan, the city of the gods was Athens,
not Jerusalem, His Utopia was one of the isles of Greece: not
the arid Greece of pedants, but that land thrilling with romance
and music, stuffused with mystic light, which is presented by Mr.
Frazer in his account of Pausanias. Greece in- th¢ past, Italy
and England in the sixteenth century, France in the present,
Arnold, Pater—these were the chief influences of Wilde’s mind and
art, :

With such influences and such an outfit, he was not always in
sympathy with the England of Queen Victoria. He was not
only its critic but its satirist, and his satire is always delightful,
whether he is dealing with individuals or with society, with litera-
ture or with life. ‘* The English mind is always in a rage. The
intellect of the race is wasted in the sordid and stupid quarrels of
sccond-rate politicians or third-rate theologians.”’ .** In England
the people who do most harm are the people who try to do most
good, © Charity creates a multitude of sins.”” ** We are dominated
by the fanatic, whose worst vice is his sincerity, Anything ap- |
proaching to the free play of the mind is unknown amongst us.
People cry out against the sinner, yet.it is not the sinful, but the
stupid, who are our shame.” How skilful is the talk, both in |
the plays and in the stories; and how much of Lord Beaconsfield :
is.in the atmosphere and presentation of Wilde’s characters; as when
Lord Henry, ‘* helping himself to some quail,”’ said that American
novels were American ‘dry goods; or when Ernest says, * The
ortolans were delightful, and the Chambertin perfect, and now let
us return to the point at issue.’”’ Then how witty are some of the
criticisms on modern writers: ‘‘Mr. Hall Caine writes at the
top of his voice.”” ‘ Meredith! Who can define him? His style
is chaos illumined by flashes of lightning. ~ As a writer he has
mastered everything, except language; as a novelist he can do |
everything, except tell a story; as an artist he is everything, ex- s
cept articulate.”” ‘‘ Meredith is a prose Browning, and so is !
Browning. He used poetry as a medium for writing Jn
prose.”  ‘“The world will never weary of watching that
troubled soul (Newman) " in its . progress from  dark-
ness . to darkness.” ‘' Compilers-. of - Lives and Recoi-|
lections are the pest of the age. Every great man
nowadays has his disciples, and it is always Judas who writcs the |
biography. Formerly we used to canonise our heroes. The

{
i
i

modern method is to vulgarise them. Cheap editions of great | -

books may be delightful, but cheap editions of great men are |
absolutely detestable. We are overrun by a set of people who,
when a poet or painter passes away, arrive at the house along
with the undertaker, and forget that their one duty is to behave
as mutes.”” ““ We are dominated by journalism. The public has
an insatiable curiosity to know everything, except what is worth
knowing. -In centuries before ours the public nailed Y’the ears of
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THE NEW EDITION OF OSCAR WILDE.—IL
To Wilde, as to Renan, the city of the gnds was Athens,
" not Jerusalem. His Utopia was one of the isles of Greece: not
the arid Greece of pedants, but that land thrilling with romance
and music, stuffused with mystic light, which is presented by Mr.
Frazer in his account of Pausanias. Greece in-the past, Italy
and England in the sixteenth century, France in the present,
Arnold, Pater—these were the chief influences of Wilde’s mind and
art, e

With such influences and such an outfit, he was not always in
sympathy with the England of Queen Victoria. He was not
only its critic but its satirist, and his satire is always delightful,
whether he is dealing with individuals or with society, with litera-
ture or with life. ‘‘ The English mind is always in a rage. The
intellect of the race is wasted in the sordid and stupid quarrels of
second-rate politicians or third-rate theologians.”” .** In England
the people who do most harm are the people who try to do most
good. * Charity creates a multitude of sins.”” ** We are dominated
by the fanatic, whose worst vice is his sincerity, Anything ap-
1 proaching to the free play of the mind is unknown amongst us. 4,
: _, People cry out against the sinner, yet.it is not.the sinful, but the |
stupid, who are our shame.” How skilful is the talk, both in
the plays and in the stories; and how much of Lord Beaconsfield - .
is in the atmosphere and presentation of Wilde's characters; as when |

Lord Henry, ** helping himself to some quail,” sazdttmtﬁa%rican
4 novels were American dry goods; or when Ernest says, ‘“The !
3 ortolans were delightful, and the Chambertin perfect, and now let
‘ us return to the point at issue.”” Then how witty are some of the
criticisms on modern writers: ‘‘Mr. Hall Caine writes at the
top of his voice.”” ‘‘ Meredith! Who can define him? - His style
, is chaos illumined by flashes of lightning. = As a writer he has |
mastered everything, except language; as a novelist he can do
_ | everything, except tell a story; as an artist he is everyt :
| B i cept articulate.””  ‘‘ Meredith is a prose
| Browning. He used poetry as a - medit , g dn
i prose.”  *The world will” never weary of watching that
! troubled soul (Newman) " in its . progress = from dark-
| ; ness .to darkness.” ‘‘Compilers. of - Lives and Recol-
| lections are the pest of the age, Every great man
nowadays has his disciples, and it is always Judas who writes the
l bjography. Formerly we used to canonise our heroes. The
modern method is to vulgarise them. Cheap editions of great
§ books may be delightful, but cheap editions of great men are /
§ absolutely detestable. We are overrun by a set of people who,
| when a poet or painter passes away, arrive at the house along
} with the undertaker, and forget that their one duty is tobehave
f as mutes.”” ““ We are dominated by journalism. The public has
| B an insatiable curiosity to know everything, except what is worth
| & | knowing. «In centuries before ours the public nailed the ears of ‘
§ journalists to the pump. That was quite hideous.. In this cep- L =
; tury journalists have nailed their own ears to the keyhole, T 2
. is much worse.’> *‘‘ Wihat is the difference betweei lite
journalism? Journalism is unreadable and literature read:’
, “ The public swallow their classics ver taste them. |
| It makes use of the classics of a country 4s a means of checking |
_the progress of Art.”’ s kG SR e T E il
. When he chose, Wilde moved easily among the deeper thingsof |
fife. ‘* The hineteenth century is a turning-point in history simply on |-
account of two men—Darwin and Reffan; the onc the critic of
_the book of Nature, the other the critic of the book of God. Not
o recognise this is to miss the meaning of one of the most im-
" portant eras in-the progress of the world. Creation is always |
‘behind the age. It is Criticism that leads us. The Critical Spirit =
and the World-Spirit are one.”’ And Wilde has a very fine passage
on that revelation of the prehistoric world which modern cri e
- methods have brought. Science and criticism, as the ninetéent
them, have indeed transformed the universe

~it, and are destined to create |
while, ther
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