" -
-
i
da
-
-
-,
-
wa
A
WJ
4
s
- My
o
’
£
-
i
- -
s
oy

Jissen Women's University Rare Books
honma hisao Collection

Digical Arcbives of (Dason Library

Oscar Wilde
Scrapbook

Vol.

s
-
L]
H
n
e
x
_al
‘_I'
o
i
i
s,
LT -
-
Y
L
it

# Bt
a iy ——
[ - a
T M ol = b %
o ! -
> ! ol - - il
e Ao e Ty
1 Ty
1 T,
SN IR i
\ S, .
'
-
h r



e G ezyy— - e T

oA g

88 v R “o—
¥ : 3 , % ) N f P :
Manchester Guardian, Lvspe Tk, o znoor B, sof 0 ety Weor < Oc 89
O : 2 ‘ : . 190§ | e 3
P < o . : CEEEER— e e : :; e R i i | ” l 16 {90?
| EW NOVELS. | Qcr.23 | THE TRUE SPIRIT OF TRAGEDY. | | e 2 |
\ & { OC/< o " Y . ”» Y -T- B 5 & i i ! MEN AND
! | & s R b Théophile g I('LT‘UI,‘RA\TUpj\,\’]TR'}EHE COURT ‘ }R%thght" b.y a one-act piece by Oscar Wilde | BOOKS. !
{ ‘ Re . e il . : vith a miss ane ide —_———
| Gautier, translated by G. F. Monkshood ML 1 S!“]rﬂ.of B N I S“tlln'gel Hooke) B(v):"}?i‘ohab‘b é’m”d”d ?be" - If ‘
$ PR e audience during Mrs. Patrick Campbeli | : 23 i B2y way ok Teing 4 ; i : |
(Gree.mng, pp. Xvill. 9254, 1s. 6d. net), rnglls render_mg of Eleotrgx ” at the (.‘ourt‘T}}ie tl;: [ little masterpiece. It is entitled * A Floren- that arrive “:K;: o oo .Of n,"w e
Gautier's remark that “to talk poetry with 1&5*;01?:2}“‘0 And, ]’lh hso?itlh' hit proved & \ tine Tragedy,” and in it Mr. Murray Carson strenuous - i e
o . g novelty. One could hardly bave expeot d 3 hieves distineti 5 i i g 2 v
Hugo is like talking theology with God.” | otheswise ih an Age when sackeloth an-({ipg:big | achieves anl distinction as @ cyl?lcal mer- through the list L glances |
o e e e o e nr((\i mf(;rekor b L e e g e i chant of llorencle}, who tricks his wife’s lover, books issued o S} of more important]|
. . ) ; # an rock-coat—our regulation costume ab ' 6 gay youog noblaman,, inio fghting s duel, rears el O e, :
Monkshood on ’Gautler. He is so tremend- | funerals—synchronise, pothaps, more nem‘(l} B 3 Tho fight is thrillingly done by Mf Carsf)‘n ; i’lears’ e tor ntg))t,i.:“;}
ously tall. “If we accept the great, good r}v:ghtr;hg(i\c l&‘(::gge present-day conéeption E N and Mr. Alan Patrick Campbell. Mr. Camp- | t}?:vm Tany Pt e betake |
Saintsbury once more as our mentor, we must {  “Rlectra” wis preceded by an Oscar Wilde E 4 ; b?” : f_ightmg’,_ i g e, mHSiso Wle from tlm(‘ e o]
e et ‘La Morte Amoureuse’ wil | fragment_entitled A Floratins Tisesds ™ ‘ his actm%'\;[ which bore slight signs of imma- My ]‘;u‘r’(‘n plﬁf’mal or plastic art. |
merit the perfect praise of men for kalpa ' remarkable for dignity of diction and a sur f ' folir MDA PRk S Aiciok S gived o€ s Toroms, dosk i ghts o of s
upon kalpa of time.”” There is a great deal | L""i‘;‘ilﬁ' 10”1]01\:1:;?:(1;:;; nftBoﬂth plays h\y‘ill ba } | a perfect ropresentation of the neglected lliz):tlsl {'tv.;(i;or}ms, s of ity
3 > s ; | ropeated on St oon; W . ‘ i i y o £ i ic
2 i .sorf, qf Whing . M _Monkshood s 11\‘0 i s 04} 1hg?,st‘.§1\" QM;): B young wife, who gots aweary of spinning tures of i?l‘;(l}( “rlt\ten &bf’llt the pic-
trumpeting preface. He is worried about the | Campbell will revert to Pinero, who, by the | B | L gbe anq fodl goueiation. ¢ Ahe cod ol e | writes about te‘ = 'Hmh(m i
charges of immorality levelled against way, 15 murj!\ better known in Liverpool than | E I tragedy is 2 surprise, which it would be a | produced bar o gl
Aschylus, Sophocles, or any other of his : I pity to give awax. - nard gi e s T M, B
B : 7 Shaw has been a professional art

;s eritic. Mr A aiom )
[y o - never {Je mysticisulymons writes con—

hse— its nature
ween my st

Gautier, and is at great pains to defend his l AR sial

idol. Why not admit straightaway that BATURT IO esoniiiccr g : =
« Mademoiselle de Maupin.”.is immoral, as it

undoubtedly is to peaple who care about : '
morality in art? It happens to be one of the ] oo, 527 ) > |
great ‘masterpieces of fiction, and that is, for Al yeap-! 6‘7\.\-4 T w .28 co0p | |
some of us at any rate, quite enough. “La E
Morte Amoureuse’ is an admirable little . i AR :
story, and perhaps we need hardly bother ELECTRA.” | E

v ; e s to be an =g z'md, sculptors.
Derlon }czr;\::liary bet icism and hmd’{f("mrge Moore.
Muis. Patrick Campbell will follow Mr. external fact. ‘O‘::ith" l:lﬂCk we
Bourchier's season laying * The Thunder- mere s o Bonven B ey and Osecar
bolt,” Monday, Tuesday, and 2 special | | So it seems to me that ¥ !'-1 ens g Tsing tastes and
matinee on Wednesday. ~© Electra,” Wednes- desiring the impossible when he goe ., and setting up
day and Saturday matinee preceded by A to say: ‘:che recognised
be found to freel |

about kalpas of time. Mr. Monkshood has ‘ | | Blrontine. Pragedy,” by, Os Wilde, and
translated it carefully, with a measure of ex- | : florentine: Tragedy,”: by, ISCAL L0, Al ; -riter could
! @ 3 : 5 B iz S Apd if a wnier x-
cellence that may be gathered by anyone | | Mrs. Patrick Campbell’s Triumph. 1 FT}I“’ Seoc:jnd\“&tlma Tanqueray, Thursday, mm'.icw from al\.stcreof.VP:g: fg‘;‘gj f,?ria:;o © write about
with an ear for the difference between “Ls 3 Ty we e pression, AUL 0 ﬁlzea‘?ﬁ( ;:ncv, which differ- | <or the obvious
Morte Amoureuse” and * The Dreamland gt 2 g : I (faé%:(i‘ff{;lc personality solf_liﬁtinc‘l.“- -al effects of
Bride.”: The other two stories in the volume Wihether Wilde would have considered us| B | SOl ik 8 | 'other personalities, ant {g ag easily as
5 B | i mr <o integrally, from 7 o y as
are “The Mummy’s Homanca? ‘and” the ¥ toccedilal - audienich” . in’ tie Court‘ B k THEATRE ROYAL, : i?hi?h \!:'e cannoly communicate 210:;;%_3]’)?0% -ult to render
delightfully witty “Princess Hermenthis.” | last night, one does not know; but certainly, ! : | DLt wrag e Sah o e, and nearcst, he might enter \;1? T ,‘ ‘ound expert
Gautier should really have been translated | if we were regardéed as represemtatives of | ! by Oigzlz.‘& \"’Vv:ln:iep o lf:iby“a.lxone‘ Agk gy | viop DEBE e b Jthan. poets ; E !
by Oscar Wilde, but Mr. Monkshood’s little | Liverpool, we decidedly did not deserve to be { Tragedy,” with whithx & Soming bt .o do not want new provinces of \{ music, but S,
y , wi s contrikut friendly called : ; st 8oy, : we were not previously v.5- Buy, we ¢o oo health-: iy in which i i .
volume will perhaps contrikute a . Iriencis before . the , curtain. We were| acquainted.” It is a remarkable little play, full hav. 5 T do not think 1tas & very 2 o '
shove to his hero’s progress adown the ages admirably intent, it is true, and extremely of interest and excitement, but with f w}t” tgo¥ e it to 2o gropin about aiter .S love. The '
4 yet to be.” The book is dedicated to *‘ Rider enthusiastic, and the cheen:ng at the close | of Wilde's: comedy Styl’e, though eonc;acﬁi : f)ﬂ {)(::::};:eglxlecilges” or— sublim'at;e(1 s12 4
i Haggard, whose 5 Cleopatra..’ is the greatest was rémarkable. But there were many agly f | twice we ‘Izeheve%c’i we ‘deitected‘ ’tr'aces of the g cf;nS of reverie.” We surely have night- {17
romance of Egypt ever written by an Eng- gape in the house, many grievous lacunae in f | W lon ?f Verajpand - Salomé.? Tf fells the e res enough, without setting out to |gm’d me. : &l 81
lishman.” Either Mr. Monkshood has never circle, boxes, and stalls; and that, in view of | ! zfg;); (})10 ;r; :)Ill((i) vFloE:(rixicmf xgeﬁchant, who re- | f‘“";}e“lt them, Literature is a wedding |} metaphor Y- =
read Gautier’s “Une Nuit de Cléopétre’’ or the sumptuous entertainment laid before us, t | paying att.‘elfti(,';\,ﬁ?idhiﬁ V‘cr)ifen %&oumnegrél}gbkte | ](:f the real and the 3(192\1? to del}y eflthf}r =5 i |
he lacks a sense Mf; Sl 3. EB. A ‘ was really mothing less than tragic. Three ! first plays with the noble Sy then ﬁght:na wide is to deny the existence Olf ht.ilril&E %ves, ;
St 2 of the most memorable names in modern || duel with him, and kills him by a feat of Sare. As fong as we 25O 3 t[‘e hian TR T ?
litérature appeared as signatures to the } | strength which immediately wins him back his a2t all we have to realise that facts ‘}3]1 ®tol 1 that in :
plays—two of the greatest tragic actresses { & wife’s affections. The conclusion was a typical 1othing without thought, and that 23 : %
' ‘ e of our time were on the stage simultaneously 3 Wilde touch, and the whole pla{ is full of ltho‘ug\l’t' is nothing without facts. Mr. Bal? Y
/-\r s y 2 3 ,_f_'{r 2y et 2n —and yet Liverpeol remained apathetic, Reld B E | Rgg‘f’ a;[(;l. c%ntau_rtl}s1 much kgxi)aice ulthwriting. Benson is on the way to becomuing ak‘ﬁ i |
op Trcan ; : : El | ras received with remarkable en i ' : }
P = e it g:l;:e;ﬁy:;xi’eﬁ:ﬁl eﬁ:l::‘l'ed ;ltl;ohzfllxl edlts ‘ E | | thiere heing no less than five calls at tﬁzlﬁ:ﬁt Buddhist- S E "“;) 1u‘-in ac 1
E ROYAL COURT THEATRE‘ : { awotats obvious duty—but it obvious pleasure; | ?,'v?awgstc:;.lrréglq\t} a}agilb%givte(;;,c%mi‘gg alastfi}.lorgg As I am speaking of M. B.(n?:ll\];m‘{’? = \a it
3 gd 1t'"$efef0§6 dglsfrlved};' and deserves, to reputation to place the varts of Bianca and should like to "‘?.d ﬂ‘a};g‘i-“:%‘gr‘of the BUH \Céseti"s ! i
i Mrs. Patrick Campbell appeared in the be eoundly and publicly ! issed. 3 Guido Batdi, both of them extremely difficult. is. more interesting ; : he [OW0 | JOELTy : v
title role of her new production, “ Electra,” B N e of the fact that =4 » into the comparatively inexperienced hands of two preceding pekeon %n One‘eOf\vﬂéz hmo{7ee lo i1 4 3
at the Royal Court Theatr 9 [Pyt i Fuamad v’ amd, © Paghestlinidy Mr. Alan and Miss Stella Patrick Campbell. e , takes the trouble to repi¥ 1O .| ¥alter | i
t 23 catre last evenihg. a3 uodn el PIROYs 31 e} Inq ‘Arunu \ Stell i 1 . | essays be . ;s that the objec- 3 steag |
i Targer audiences have witnessed better 18001 Y3 IIIIO&HPTSHR‘} q“o-“}‘,\f‘i,;pﬁnq lﬁn“%g‘:‘?, LE tl\giss ,f‘:el‘?,fPﬁ',n,c% (lja'm}:ﬁfn (;la.n B n his crities, and shows t any rate, he (x93 aedge |
{ known plays, but none have signified their -uy 0} JOU ‘seul] [BUOEU Poj[ed LUl YoM E ?pﬂﬁf&erb%‘iéﬂ a,l"?g"éim"Tf\z‘fIIll camzl:; 1}1}111;1;}16 i tions of SO = t]hen}é\?b‘ peruhaps that T i b i !
: i approval of art, both in its literary and U0 I0pRTE OY} YILA W9 0} JUSTUILA0N OF} 'k | nob nmearly strong enough for Bianca, A | has. misunderstoot - hout use, for 2 T o "
f | dramatic forms, with greater gusto and with wodn pof[ed LousldIoula 33 3R} woruido jo | B “ Mr. Alan, we are sorry to say that ho let his oriticism has been O "o Lo content gL A ’
| greater justification than 3 | weaq [[€ oA®Y L13Uncd oYF jo Sejiedmiunia | B ‘ 3 ? RS : te S 3 arts of this boos 1€ 18 yoous | Sack
| = a jus on £ was tl}e case last | oR1v] oY) ‘LITIU0S oY} WO ‘Ing “UoAos moy} | E I seenes drop horribly.  In consequence, Mr. in some P -eal facts and to suppress g
| might. Electra” is tragedy in its most ! s y L | B I Mirray Carsen had ‘not'only to play his own to write about re S Tt Feyqk | -
I & : > L 0o i oper 03 siomod poariop Lo7} jeyj pajsRsons Y Y pias : trospective hab th
| lintense, its most heartrending form. I9AGT 0A®Y AoU} PUE ‘sweo] 989y} 1o} patde 3 ‘ part, but also to help out the ‘other two parts nis egotistic, M s R.A.J.S B s e
; . The play s proceded by that beaytiful play |ohuy  foyy  ‘pavog - jmounioacy oo B » ?gewe“ Sl °‘1k~.%ﬁ§3°"“§i°n 3 ey e : g St in
: in one act, “ A Florentine Tragedy,” oUj MMM  SUGUOUL INOj IO 93Ty 10] U0 | B | | te worth of ‘a*skilled actor shows itself, and R e e T T oy aedsiea} e
5 Wilde: In this, though partakiyng b}(,)fowtf{: ~gOIUNTIWOD UL TSI ‘UMOYS 9a¥Y | sns‘a.m'q ! it is not oo’ much to say that Mr. Carson leq ® O '\?c;\l\ tomod o4t l?gnmosuoﬂ ays
i samte dramatic elements, we have a sufficient | goqy,  (awey ‘reoq) ciomod SIyy Jo PONSH | carried the whole burden of the play on his gy UL Saer SO ato
| &‘0}? raést in style as to obviate monotony. ser A1junoo stqy ul  Ayedprunu ot ‘oreme ‘ | ovn shoulders. His Simone was a beautiful | | ag DUIALSS *ano} 3L o j0da1 | &y
é The skmng part in it, Simone the Merchant, oIt oM §v JIB] OF 'SpEP}S UWOISAP ey} | B | pece of character playing. always sufficient | qIRuM aeb qedrfd - (0 5 o1l | -0
is taken by Mr. Murray Carson, whose de- | qorgM WO spunoas oY) oY JEUM IVS[D ONEU aid never exaggerated. With more experien d by eqtait P e s
| lineation is very impressive. Bianca has a 0y A1) M T A®] oyl Ul eguwo & Jous o) Q spport the play should be a great :Eccess oM p oy o6 O sonuﬂ“oo,?- o Of JouuRd | -
1t | E i suspe apraaiiaive n M | reo 30U op SeoweiSmOIO ST} JUYI. UOBNIDTOD | S e B R e ayedind P pgou AT
& | e atric a ajl R P g 0] 20D ©. o] < | L TR o R R Y < o = e 3
! B0 na T T W o e s oty i uorison Juy | | P oIS oy %S0 &
| — Maria Miss Florence Wells, both Y in '] o3ur 08 01 £1eseadom JOT ST 31 AN " pafordua | + out BOR o owe osutil o |
, both earn meris | oaurc L 4L a0 Speioiiis] sur Ped P
torious applause. fon umo  Ieyj  JSISsE 0% uorirsodsIp Aue| i =
3ol | oqjoue 10 Lem oUO U TBOTS jou 8ARY YOUM |
e g “1eonyTpe00 .03 punj Teijusd B JO U0 SuonN
e T 8 S S : 18 ur Lieyo L1es og 0% q.q.%no?e.&, -




L= e BRUEE e e et e e LRGSR SRS 1
3 TR Pl are more or less out of date; ana a BUK Nas 1] 7 | ‘. 3 » B
We have fylled 10 fmd % sln.nle o e C and frock-coat—our tegulation costume ab f s R o T B e R i wes Dl o M |
Monkshood on Gautier. He is so trememnd- | funerals—synchronise, perhaps, moto neafl Th(;’ \f/}ghi‘ls tl;)rllllnglycdone by Mr. Carson | how man;, ";rlllen“u“;']y l“:;" 10" - ROTICE 3
« Yo N with the average present-day conception and Mr. Alan Patrick Campbell. Mr. C e » 2 F etters betake |
ously tall. “If we accept the great, good the tragic niuse. : R ‘ bell’s fighting, indeed, w e A themselves from time to time to t s |
bl | ghting, , was far better than : he dis-!
Saintsbury once more as our mentor, We must [ < Eleotra” was preceded by an Oscar Wilde f his acting, which bore slight si : cussion of pictorial or plastic art.
believe that ‘La Morte Amoureuse’ will | fragment entitled A Florentine Tragedy,™ ; Er SHERL SRS of imma- Mr. Laurence Binvon dis o
. SEvE g e diciiity of dictio d 5 | turity. Miss Stella Patrick Campbell gives in 2 you discourses on arv
! t the rfect praise of men for kalpa | remarkable for dignit n an sur~ ; g all its forms, and is only 3
Spen pea P,, : a1 prisingly tricky ending. Both plays will ba | a perfect representation of the neglected poets who h y LS 00 F.0ne of many
| ‘upon kalpa of time. ’.Fhere is a2 great dea ropeated on Saturday afternoon; while: on t oung wife, who gets awea tiin ave written about the pic-
; . A young : g ry of spinning tures of p
of this sort of thing n Mr. Monkshood’s { the remaining evenings of her stay Mrs. i alone and sceks consolation. The end ‘of th o8 Blake. . Mr. Hichens often
t.rumpeting préfaoe. He is worried about the { Campbell will revert to Pinero, who, by the | ody 1 ey b iR E el © the | writes about art. Mr. Chesterton has
charges of immorality  levelled against | way, is much better known in Liverpool than | trigedy. 18, 0. SUITTIe, which it would be a | produced a book on Watts. Mr. B B
Gautier, and is at great pains to defend his \éEsligyl‘\‘va‘.alSophocles, or any other of his pity to give awax. i nird Shaw ha ik = pmf;;ssfonl;l ::'-;
Ga > : : 5 arlier rivals. : i i O R R TipE T et :
jdol. Why not admit straightaway that ] b :: 5 P e mysticismiymons writes con-
« Mademoiselle de Maupin 2.is immoral, as it 3 » A > nature is to be an in=g and . sculptors.
undoubtedly ‘is to peaple who care a}ao?t : : Dukrten .‘tgr;qhga '\?101'1:‘5‘\3)6{::2@ 1 mysticism and hal'd,i.fGeorge Moore.
morality in art? It happens to be one of the e e B i - . : : s ‘further back we
great masterpieces of fiction, and that is, for AtVsa ;nfbl Lo . t. 2. coo0p B MX‘SI-, P,ﬂ'('n‘fk (mellpb_(’“ ."“?}}hff’%‘;lw i{h ‘ external fact. g _ fenley _and Oscar
: B ey, ourchier’s season playing ¢ Thunder- 3 Mr. Benson is s
S ‘ﬂ“s »e ““Y,.-“ite’ = n:d?:lic;i%ﬂe little ; : bolt,” Monday, Tuesday, and a special So it seems to me \:{Iat‘}};‘; e ing, ﬁtﬁi ai:d
Morte Amoureuse 18 S “ELECTRA.” matinee on Wednesday. ~* Electra,” Wednes- Jesiring the impossibie ¥ \%n ol UH
story. and perhaps we need hardly bother . % e e - e £ ‘the recognised
Y> perhap: e : 1 day and Saturday matinee preceded by A to say: ‘ ¢
about kalp_as of - time. }Ir. Monkshood nas e s e e { ’ Florentine Tragedy,” by, ()sc:,\-_x;”m/"ﬂd‘?‘y pad And if a writer could be found xoifre‘e_ ¢
translated it carefully, with a measure of ex-| ; : } i “Mhe Second Mrs. Tanqueray, ursday, ],~‘:’(‘“. i st storeotyped forms © ;-’;e e
cellence that may be gathered by anyome | Mrs. Patrick Campbell’s Triumph. || | Fridey, and Saturday, evemings. himself (103 Sleive utterance o the SHafT oo, The obvions
with an. ear for the difference hetween “La e R | = — - texture of thought a“‘}_ éi‘l‘;ﬁ“ ‘;ol‘(nminctlm -al effects o}
Morte Amoureuse” and  The Dreamland B : it : entiates eaﬁh \1;51; D thor personalities, a0d |4 ag casily as
Bride.”: The other two stories in the volume | Whether }Vﬂde would )},mvg considered US| i THEATRE ROYAL., : @h}&‘ﬁc_?cayr;mp T municate 00U dc-ay(wz[- b i
are “The Mummy's Romance ? and the, “ga successful audience” in the Opurt\ | R e : ‘;mll pearcat, he might enter upon a neW PEY | sound expert
delightfully witty «Princess Hermonthis. ‘ !a‘lst night, one does not know ; but c/er.’oamly,'f “Electra” was preceded by a one act play k‘? vince of art. ? '\ 3than poets
Gautier should really have been translated | if we were regarded as representatives of | by Oscar Wilde, called ‘A Floventing [Ftw. i - /t—_ W provinces of | 1 musice, but
by Oscar Wilde, but Mr. Monkshood’s littls| Liverpool, we decidedly did not deserve to bel Tragedy,” with which we were not previously |3 sv. - But we do not want ne gerv 1ea,lth-! T ‘,vhich
volume will perhaps contrikute a friendly | called = before . the . curtain. We were! { acquainted. It is a remarkable little play, full S5 art ¥ do.not think 1-b is 2 i after') e i
shove to his hero’s progress ‘* adown the ages admirably intent, it is true, and extremely 1 Og lnyt\‘fa?ei%> and excitement, but with few traces’ | 777 ful pursuit to £0 ngmpmg“‘sublimafced3 9
4 vet to be.” The book is dedicated to *‘ Rider enthusiastio, and the cheering at the close | z)wice ilv(.eeﬁeu(@rgfd% . Stzltz’ct:g"fg}éegngf" t}(;r “ colour-sequel}cel‘gswe s(gre'\y s nio‘nt-i St
R, e o e . % e “ A | J Taces e i o $ 1 = i
1 | Haggard, whose - Cleopatra’ is the greatest bisund xj.ema:rka.'ble. But there wete many ugly author of ¢ Vera’’ and  Salomé.”” It tells the fipsalis o To¥ ine without setting out to \gm’d me.
| romance of Egypt ever written by an Eng- gaps I the hause, many grievous lacunae in story of an old Florentine merchant, who re-| mares enough, I,iterature is 2 wedding 1§ metaphor
lishman > Either Mr. Monkshood has never circle, boxes, and stalls; and that, in view of i turns home unexpectedly to find a young noble “lvent them. 4 the ideal; to deny either S
read Gautier’s “ Une Nuit de Cléopatre” or the sumptuous entertainment laid before us, f | paying attentions to his wife. The merchant of the real and t . exis’t enoe of litera-| \u
s 3. B A | was really nothing less than tragic. Three | first plays with the noble and then fights a aide is to deny vie: - rorld | Yo i
he lacks a sense of humour. play ’ ! g % are in the wo { H
ke o S of the most memorable mameés in modern | duel with him, and kills him by a feat of fure. As long as W el. that facts are =T . :
litérature appeared as signatures to the | strength which immediately wins him back his at all we have to rea 1861 e 2 that in i
plays—two of the greatest tragic actresses | wife's affections. The conclusion was a typical nothing without thoug at, . at i 7 ) E S
D our time were on the stage simultaneously & Wilde tough, ar;d_ the wl;lole plag lls full of thought is nothing thh:\ltb aéco s{'ng‘ :'1[ (A } |
5 g P o SR . : P NS i iting. ’ = the way bto be > : § X
L e oo lfel 2 —and yet Liverpaol remained apathetic, held Silanny Hnd contailis Iiel (GEAOTR.  WILHEE Benson is on tES E )
\rm;{) ﬁo Py VL0 k ; . . | It was r_ecelved with rem_arkable enthusiasm, s 109 - 4
24 perversely aloof, and stumbled through its | thiere being no less than five calls at the end Buddhist. b | i & i
A_ = RT T“EATRE‘_ ‘| part wit%{;, grage.if;s %ethirgiv). 202 shlirked—~ | 1 a.imost anusual tribute to a curtain-raiser. It - Spt“:;n“ of Mr. Benson, IE:“' \ a‘l‘l’;ea;; 5
ROYAL COU : e ! ‘7ot its obvious duty—butit obvious pleasure; | was scarcely fair, however, to the author’s As- L o 3 .t his new volume 2 1h . L
g & 1 Shmalie dimtel ) repl:imtli;nfdm bpIELce fth}? B should mfettoe‘:tli(ll\t:htaltarimeither of the BUHL ﬁigc;; ;
= Ty be ] d i vissed. : Guido Batdi, both of them extremely difficult. :o more interestils )
Mrs. Patrick Campbell appe ared in the so‘undly a:uv_ pubholyv'hls?ed % ijrrx‘;o the comparatively inex erienceg hands of n.’ -:, r:z‘ced'mg volunies. L5 one‘ of the fuo “se to } i1 3 -
title ole of her new production, “ Electra,” THEE, 18 slew of Shadae - 1 % Miss Stell % jok e £ Les the trouble to reply to it 1
I G Th : in Florentine Tragedy” and “ Eleotra™ are to My: Alan sud Migggitetla Tatric Campbell, essays he e hows that the objec- Py
: at the Royal Court Theatre last evening. e ol o Babarday uth R j | Miss Stella Patrick Campbell can play a his: crities, and _snoNp to hel :
; Larger audiences have witnessed better therep;foet OIilmer t;n‘zy aeo:iraﬁ?;n, ’?f’r noyt' E straight part_.:j?ij;‘g{%%! Thornhill in ** The tions of some of theml:3 ";Jt' anyh;;s et E A i1
known plays, but none have signified their o o e ; - ~ Thunderbolt’” ‘against all comers, but she was. | : - stood. But per “gut i o
! | approvaf o% art, both in its literary and aesthetically, the pleasantest of the things B | nos nearly strong enough for Bianca. As for | ha.g.n.“sm;desrgbeen not without use, for - P
: | ‘dramatic forms, ’wiﬁh greater gusto and with one wants #o say; and so one puts it first. i My. Alan, we are sorry to say that he let his ?nt.xmsm ;?‘ts of this book he is content V}oous 4
il grepiir fnstifoation than mag.the caee lash i Nt a6 A Gy S D e | S(imes d(r‘Op hoﬁ;gly' t In1 ConSeqluen]‘;e’ Mz lt“ sm}{; Y:;\nout real facts and t% suppress:.
S % oy g | 5 ! P | B I Murray Carson Had mot only to play his own o WIILe W8 e e tive habit. : ¢
| ‘might. Electra’” is tragedy in its most ?leasure which  the majority of the ‘ f SNy 2 : tic, introspec g a3
| & 3 4 14 ; ol poste | art, but also to help out the other two parts his egotistit BoA 38 b
i ' il%t_g;l@b;&&igli@ﬂg@ﬁrendlng form. ' m?:;ger;h e::z(ilne;sbe :; wit,phr o2 f: :;13 é gs well. Tt is on an oeeasion of this sort that ;
| . 'The pl:%y‘}s Pi:‘eceded.by that beautiful play % 1' ",‘; Florenti 8 T gedl a4 A B [ the worth of a skilled actor shows itself, and : — R A 103 & S
;‘%plne \ECI, A Florentine Tragedy,” by Oscar abtplay, A AO0FERIHIR. FAgEUY, B4 - o ! i is not too. much to say that Mr. Carson leq ® © i somod °% £sn0108
1 de& n this, though partakicg of - the Florentine Tragedy ” is a piece of richly ; ’; carried the whole burden of the play on hir oy P B aas 10T e SaeT S
| mimiaﬁxat‘s% elléu.nemtslz webhgve a sufficien jewelled  decor ators’ work, a square of | | ovn shoulders. His Simone was a Yo qo Sur 398 :.. y 5% 1 out =
4 it rzi as ta obviate {nonotony., ‘sumptuous modern tapestry, sewn and { pece of character playing. always sufficient | : W‘L\\'“O" \;n eI} 209 30 0 owa | - P =
i g part in it, Simone the M S ) . . | q ue St SIST :
. . erchant, P ; i d. With = 1l P i ; i j
i is taken by Mr. Murray Carson, whose de- splashed with stars and lutes and hanging- B aid never exafgera.te . With more experienced ' | P Furgelt AUuo RS
: lineation is very impressive. Bianca has a ‘wardens, lovers, flowers, —and tissues. | B spport the play should be a great success. | 0% > 1
g!t}hl htflgly engaging representative in Miss ‘Here and there, perhaps, the purple patches S e —— ¥ §8
Bae rd% Mf”ﬁ;nc%’;‘t",}iﬁﬁ’ (ngr‘t:g{enas G(lludo take a elight tinge of magenta, and it
; £ e aeid, NG a8 ha than once, that the action of
Maria Miss Florence Wells, both earn meria | bappens, more 5 :
torious applause. ; ‘the play shakes the tapestry unduly, blurring
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water, strong as steel.”  Some will prefer,
no doubt, to state that flaw reversed; eeéltxig
{'the’ velvet as a hampering cloak, the silk-
uffs and the flowers ‘and stars as but so
y exquisite snare. It really mattens little

| which attitude you take. If the fifgt, then |
you chuckle over the ending »s an ingenious |
flourish—the instinet for decoration escaping
into the field of perchology. If the'second,
you will hold the ending ds_eeplyijmtiﬁed,'a.nd'_
soe in the torchlight and bloodstains that |
| precedes it a stran) baptismal-bath. But in
oither case your enjoyment cannot fail to be
inténse; in either case you will have tasted’
| one of the most satisfying ieces of true
I dfama work that Liverpool has been offered
for many years. And in of that, in
spite of “A Florentine Trage

superiority to the stuff we usnally
when the curtain blots it out from vision the
etter part of your evening’s amusemeit has

| not begun.
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\,’I‘m Muumy's Romance, by Théophile
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| Gautier, translated by G. F. Monkshood
| (Greening, -pp. xviii. 254, 1s. 6d. net), recalls
Gautier's remark that “to talk poetry with
Hugo is like talking theology with God."” |
We have failed to find a simile to fit Mr,
Monkshood on Gautier. He is so tremeud-
ously tall. “If we accept the great, good
Saintsbury once more as our mentor, we must
believe that ‘La Morte Amoureuse’ wiil
Eneut the perfect praise of men for kalpa
upon kalpa of time.”” There is a great deal
of this sort of thing in Mr. Monkshood’s
trumpeting preface. He is worried about the
charges of immorality levelled against
Gautier, and is at great pains to defend his
idol. Why not admit straightaway that
# Mademoiselle de Maupin 2.is immoral, as it
undoubtedly is to peaple who care about
morality in art? It happens to be one of the
great masterpieces of fiction, and that is, for

| some of us at any rate, quite enough. “La

Morte Amoureuse’ is an admirable little

| story, and perhaps we need hardly bother
| about kalpas of time. Mr. Monkshood nas
| translated it carefully, with a measure of ex-
| cellence that may be gathered by anyome |
| with an ear for the difference between “La |
| Morte Amoureuse” and ‘‘The Dreamland

Bride.”: The other two stories in the volume
are “The Mummy’s Romance” and the,
delightfully witty “Princess Hermonthis.”" |
Gautier should really have been translated |
by ‘Oscar Wilde, but Mr. Monkshood’s littls |
volume will perhaps contrikute a friendly !
shove to his hero’s progress ‘ adown the ages
yet to be.” The book is dedicated to ‘‘ Rider
Haggard, whose ° Cleopatra’ is the greatest
romance of Eeypt ever written by an Eng-

lishman.” Either Mr. Monkshood has never
read Gautieﬁ'é&%WWwaw > or

he lacks a sense of humour. 3. 55 i
R s Tt |
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ROYAL COURT THEATRE.

Mrs. Patrick Campbell appeared in the
title role of her new production, ° Electra,”
at the Royal Court Theatre last evening.
Larger audiences have witnessed better
known plays, but none have signified their
approval of art, both in its literary and
dramatic forms, with greater gusto and with
greater justification than was the case last
night. “Electra” is tragedy in its most
intense, its most heartrending form.

‘I'he play is preceded by that beautiful
in one act, “ A Florentine Tragedy,” by 0201:;
Wilde; In this, though partakicg of  the
same dramatic elements, we have a sufficient
contrast in style as to obviate monotony.
The strong part in it, Simone the Merchant,
is taken by Mr. Murray Carson, whose de-
lineation is very impressive. Bisnca has a
delightfully engaging refreee,utatwe in Miss
te:d Patrick Campbell, whilst as Gélido
lo . nd ag
Maria %em%ﬁﬂ@%%f meris

torious applause.
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THE TRUE SPIRIT OF TRAGEDY. i
“RLECTRA ” AT THE COUR®T !
= THEATRE.

The true spirit of tragedy held sway oves |

the audience during Mrs. Patrick Campbeli’s |
rendeting of ** Electra ” at the Court Thetzm'b L
last night. And, inh sooth, it prov
novelty. One could hardly Yave ezpeofs
otherwise in an age when sackeloth and ashes
are more or less out of date, and a silk hat
land frock-coat—our regulation Ccostume ab
funerals—synchronise, perhaps, mora hea;f‘lj
with the average present-day conception
‘the tragic miuse. SR i,
[ “ Rlectra * was preceded by an Oscar Wilde
| fragment entitledd “ A Florentine Tragedy,”™
| remarkable for dignity of diction and a sur
| prisingly tricky ending. Both plays will ba
| ropeated on  Saturday afternoon; while: on
}tlwe remaining ovenings_of her stay Mrs.
{ Campbell will revert to Pinero, who, by the
war, i Jissen \20deRBJaR/eESIRy: Library i1 an
Aschylus, Sophocles, or any other of his
earlier rivals. A
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“ELECTRA.”
Mrs. Patrick Campbell’s Triumph.
e R

Whether Wilde would have considered us|
“ga successful audience” in the Court
last night, one does not know; but certainly, '
if we were regarded as representatives of |
Liverpool, we decidedly did not deserve to be!
¢alled ~before . the . curtain. We were!
gdmirably intent, it is true, and extremely
enthusiastic, and the cheering at the close
was rémarkable. But there were many ugly
gaps in the house, many grievous lacunae in
cirele, boxes, and stalls; and that, in view of
the sumptuous entertainment laid before us,
was really nothing less tham tragic. Three
of the most memorable names in modern
litérature appeared as signatures to the
plays—two of the greatest tragic actresses
of our timé were on the stage simultaneously
—and yet Liverpool remained apathetic, held
perversely aloof, and stumbled through its
part with a graceless lethargy. It shirked—
‘ot its obvious duty—but it obvious pleasure;
and it therefore deserved, and deeerves, to
be soundly and publicly hissed.

That, in view of the fact that %
Florentine Tragedy” and * Eleotra™ are to
be repeated on Saturday afterncon, is really
the most important .eocially, 1if not
aesthetically, the pleasantest of the things
one wants #o say; and so one puts it first.
Next, as to the quality and depth of the
pleasure which  ‘the majority of the
“Courier’s” readers so  preposterously
missed. The evening hegan with Wilde's one-
act play, A,Florentine Tragedy,” and “A
Florentine Tragedy ” is a piece of richly
jewelled  decorators’ work, a equare of
‘sumptuous modern = tapestry, sewn and
splashed with stars and lutes and hanging-
gardens, lovers, flowers, and  tissues.
Here and there, perhaps, the purple patches
take a elight tinge of magenta, and it
happens, more than once, that the action of
1 the play shakes the tapestry unduly, blurring
the beauty of itg “ velvet wrought ; with
| pomegranates,” and ite silk stuff “eoft a8
water, strong as stéel.”  Some will prefer,
no doubt, to state that flaw reversed; seeing
thé velvet as a- hampering <loak, the eilk-
stuffs and the flowers and stats as but so

0y exquisite snare. It really mattens little
which attitude you take. If the fifgt, then
! you chuckle over the ending as an ingenious:
flourish—the instinet for decoration escaping i
into the field of pevchology. If the second,
you will hold the ending deeply justified, and
soe in the torchlight and bloodstains that
| precedes it a strange baptismal bath. But in-
sither caso your enjoyment cannot fail to be
Antense; in either case you will have tasted’
oné. of the most satisfying pieces of true
1 dfama work that Liverpool has been offered
for many years. And in spite of that, in ;
epite of “A Florentine Tragedy's” fair
superiority to the stuff we usnally obtain, |
when JissemWoBiE83saR 56y Libraryision the
hetter part of your evening’s amusemeit h;ﬁ
[, bogan. 2ot
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{:a.'ft rnoon, when it will be preceded, as it was
last night, by a one-act piece by Oscar Wilde
(with a missing scene ably provided by Mr. T

Sturge Moore), which is by way of being a
little masterpiece. It is entitled “ A Floren-
tine Tragedy,” and in it Mr. Murray Carson
achieves real distinction as a eynical mer-
chant of Ilorence, who tricks his wife’s lover,
a gay young nobleman, into fighting a duel.
Thoe fight is thrillingly done by Mr. Carson
and Mr. Alan Patrick Campbell. Mr., Camp-
bell's fighting, indeed, was far better than
his acting, which bore slight signs of imma-
turity. Miss Stella Patrick Campbell gives
a perfect representation of the neglected
young wife, who gots aweary of spinning
alone and sceks consolation. The end of the
tra,gcd)mgen wmssm'm’oammu be a
pity to give awax.

Tlectra ” will be repeated on Saturduy




Detrte <

Mis. Patrick Campbell will follow Mr.
Bowrchier's season playing “The Thunder-
bolt,” Monday, Tuesday, and a special
matinee on Wednesday. < Electra,” Wednes-
day and Saturday matinee preceded by A

L o A

Friday, and Saturday evenings.
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THEATRE ROYAL.

““Electra’’ was preceded by a one act play
by Oscar Wilde, called ‘“A Florentine
Tragedy,” w{th which we were not previously
acquainted.” It is a remarkable little play, full
of interest and excitement, but with few traces’
of Wilde's: comedy style,- though once or
twice we believed we detected traces of the
author of ¢ Vera’-and ¢ Salomé.”” It tells the |
story of an old Tlorentine merchant, who re- t
turns home unexpectedly to find a young noble |
\ga.yigg atmnﬁ%gwgﬁm. The merchant |

rst plays with the noble and then fights a
duel with him, and Kkills' him by a feat of

,k\;ll,

T i,
;hw.s':
E.q ()‘QV

|

s@rength which immediately wins him ba¢k his ' |

ife’s affections. The conclusion was a typical
Wilde touch, and the whole pla{ is full of
vigour, and contains much graceful writing.
there being no less than five calls at the end,
2, most unusual tribute to a curtain-raiser. It

was scarcely fair, however, to the author’s

reputation to place the parts of Bianca and
Guido Batdi, both of them extremely difficult,

; inio the comparatively 1nex%arien hands of
Mz

Alan and atrick Campbell.

| Miss Stella Patrick v‘a'.mprbell can play a

straightpart_like Helen Thornhill in ** The
Thunderbolt” Eall comers, but she was.
no> mearly strong enough for Bianca. As for
Mr. Alan, we are sorry to say that he let his
soenes drop horribly. - In consequence, Mr..
Mirray Ca d notionly to play his own
part, but Ia,lso to help out the t;tixﬁy twotpé‘gts
‘agwell. It i _an o ion of this sort that
K ?fa worth oﬁi%wegactorshows itself, and

it is not too much to say that Mr. Carson

caried the whole burden of the play on his
‘oﬁ “shoulders. His Simone was a beautiful |
cce of ChigiesiRNTOHER

_aid never exa%g;ra. o ﬂﬁgfgmﬁ
ay 1

ﬁi}porb the play should, be a great success. |

Tt was received with remarkable enthusiasm, |
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{ Wilde creating or endorsing tastes an

___or painting.’”’ B R

|
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MEN AND BOOKS. i
L L ! - |
If one examines the piles of new books |
that arrive week by weeic in  these
strennous autumn seasons, or glances
through the lists of more important
books issued in the last two or three
years, one can hardly fail to mnotice
how many men of * letters betake :
themselves from time to time to the dis- | |
oussion of pictorial or plastic art. |
Mr. Laurence Binyon discourses on art
in all its forms, and is only one of many
poets who have written about the pic- s
tures of Blake. . Mr. Hichens often| = |
writes about art. Mr, Chesterton has
produced a book on Watts. Mr. Ber-
nard Shaw has been a professional art
eritic. Mr. Arthur Symons writes con-
tinually about painters and . sculptors.| !
And so also does Mr. George Moore.
,;lnd if we go a little further back we
find men like W. E. Henley and Osca

fashions in the art world, and setting u

their opinions against the recognise
Eexperts.

A similar readiness to write a'bout{
music is not so common, for the obvious
reason that the emotional effects ol
musie, though perhaps felt as easily as
those of art, are more difficult to render
into words without a profound expert
knowledge. | The FElizabethan poets
wrote often of painting or music, but
only in thé untechnical way in which
they would write of wine or love. The
musical metaphor in

Fain would T change that note

- To which fond Love hath charm’d me.
is not very different from the metaphor
in

Drink to me only with thine eyes
And I will pledge with mine. 2
And it is not very different from that i

Pheebus, arise! |
And paint the sable skies ‘
With azure, white, and red.

No doubt the influence of Ruskin ac-
counts for much in the broad culture of |
the modern littérateur; and Rossebti’s !
influence in combining the arts of poetry
and painting’ gave a direct impulse t
the  e@sthetic = movement. Walt
Pater, too, by his own vast knowledg
of Italian painting, gave inspiration, if
not. direction, to the chaotic tastes of
the' young ssthetes of the last genera-
tion. But we must go still further back |
for the real origin of this all-round in-
terest in the arts—we must go to Goethe
and the German Romanticists, and in
England to Coleridge. ‘ All the fine
arts are different species of poetry,’” says
Coleridge. ‘‘ The same spirit speaks to ,
the mind through different senses by
manifestations of itself, appropriate to
each. They admit, therefore, of a natu-
ral division into poetry of language
(poetry in the emphatic sense, because
less subject to the accidents and limita- :
tions of time and space); poetry of the g
ear, or musie; and poetry of the eye, |
‘which is again subdivided into plastic i
poetry, or statuary, and graphic poetry,

That sounds very much like a pro-|
nouncement from one of theé modern
sesthetes.  Coleridge meant that all art
is concerned to express the same spiritual
truths. Form 1s important because
without it we could not convey mean-
ing. Technique is only a means to an
end, .and that end is the same in poetry
as in music, in music as in painting.
That is a truth which inevitably thrusts
itself forward in a self-conscious age like
the present; and there are two dan-
gerous results to which it has led in
modern times—first, it leads people to
concentrate attention on a spiritual
unity which in itself is inexpressible,
making them forget the conerete facts
with which life is directly concerned ;
and, secondly, it leads people to regard
all objects as symbols, and to forget that
symbols are both facts in themselves and
also symbols of something else. = Oscar
Wilde, Mr. Moore, and ‘to some extent|
Mr. Arthur Symons himself have suf-
fered frem this habit of mind.

But Coleridge had far toe thorough a
mastery in one art not to realise the dis-
tinction between the arts. If he is
speaking of landscape painting he adds
modestly : ““ Here I beg to be understood
as speaking with the utmost diffidence.”
He would never have said, as Mr. A, C.
Benson says in his latest volume of
essays, ‘“At Large” (published by
Messrs. Smith, Elder): ‘To utter the
unuttered thought—that is really the
problem of literature in the future.”
That would only be true if Mr. Benson
meant that behind all sublime literature
lie unuttered and, indeed, unutterable)
thoughts, and that the fine fealing
which makes artists is the seeret of thel
universe, the despair of the artist—
something evanescent and only revealed
in glimpses, something far too acutely
experienced ever to be transmitted. That]
is not the ‘‘ problem of literature,” forf
literature is far too definite, far too
concretely individual a thing, ever to
hand itself over to this kind of mysti
jeism ; literature can never be mysticism
in this sense—its nature is to be an in-
termediary between mysticism and hard,
external fact.

So it seems to me that Mr. Benson is
desiring the impossible when he goes on
to say: -

And if a writer could be found to free
himself from all stereotyped forms of ex-
pression, and to give utteranee to the strange|
texture of thought and fancy, which differ-
entiates each single personality so distinctly.
so integrally, from other personalities, and
which we cannop communicate to our dearest
and neare$t, he might enter upon a new pro-

vinee of art.

But we do not want new provinces of
art. I do not think it is a very health-
ful pursuit to go groping about after
‘“ colour-sequences” or ‘‘ sublimated
forms of reverie.” We surely have night-
mares enough, without setting out to
invent them. Literature is a wedding
of the real and the ideal; to deny either
side is to deny the existence of litera-
ture. As long as we are in the world
at all we have to realise that facts are
nothing without thought, and that
thought is nothing without facts. Mr.
Benson is on the way to becoming a
Buddhist.

As T am speaking of Mr. Benson, I
shonld like to add that his new volume
is more interesting than either of the
two preceding volumies. In one of the
essays he takes the trouble to reply to
his critics, and shows that the objec-
tions of some of them, at any rate, he
has. misunderstood. But perhaps that
criticism has been not without use, for
in some parts of this book he is content
to write about real facts and to suppress

18 Cigissen Toasiebts 18iiversayLibrary




The curtain-raiser was a very vigorous litile

o« “ A Florentine Tragedy,” by the Jate
Wilde, written partly by Mr. 'T. Sturgess
M Miss Nella Patvieck Campbell was a
charming Bianca, the young wife of an old

‘burgher; Mv, Alan Patrvick Camphbell  was

Guido Bardi, a noble lover; and Mr. Murray
Catson was Simone, the husband.  Rapidly
a duel with rapiers and daggers is bronght on.
It is very exciting. = Thevengiage is polished,
but the workmanship is crude.  Was ever a

woman won so easily. a hushand so blind, vet

go blandly murderous, a lover so suddenly
successful only to be stricken dowm® .

hat, §,

lear Fdepenide. F

A WILDE EFFUSION.

Before  Electra’ was put on we had
<« A Florentine Tragedy,” a work from the
pen of Oscar Wilde. In' the play ._\lr. ‘;\mu‘
Patrick Campbell makes love to Miss Stella
Patrick Campbell, who is playing the part
of a wife to Mr. Murray Carson. The two |
men talk to each other in blank verse, or|
something that sounds like it—at least
Mr, Carson’s flowery speeches did—and
then they fight a duel.  Miss Cam bell
hisses twice or thrice to Mr. Campbell to
kill Mr. Carson, but the result is the other
way about, Mr. Carson _does the killing.
He skivers Mr. Campbell in full view of
the audience. And Miss Campbell, con-
M&%ﬂi];!gjing the stiffened corpse, says to the
Mciler, “Oh, why did «3’1011 not ,tell me you
were so strong, and the killer's reply is
Yo Kiss the hem of her dress and to say,
«0Oh, why did you not tell me you were so
beautiful.”” And they embrace. That’s
the Wilde art. Heigho! We live in queer

tiie, JACQUES.
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Favourable, though belated, mention
may be made of two volumes of verse from
the ready, pointed, and versatile pen of
Arthur Scott Craven. As would be
gathered from the title, there is con-
siderable variety of style to be found in
the volume ecalled “ Poems in Divers
Koys.” Noteworthy among these are the
dialect poems, ** Sallie Dear,”” supposed te
be indited tc his wife by a conviet-in
Dartmoor Prison {very different in manner
from Oscar Wilde’'s ** Ballad of Reading
Gaol ”), and “ Billie Boy,”” the latter, in
which “also the pathetic stop is touched,
setting forth the regenerating influence
exercised by an ex-loafer’s * fust, bright,
bouncin’ boy.” Other poems to be men-
tioned are *‘‘Sweet Jennie, with the
Laughing Eyes,” * The Death of Hafiz,”
¢ TPhe Cross in the Rock,”> and '* The Song
of the Stars.” A book more recently
published is * Joe Skimner, or the Man
with the Sneer,” a satirical poem, narra-
 ting in trenchant verse, that Lowel]l might
| almost have penned, the progress to the
' grave of an unfortunate man, whom the
author, dropping his sarcastic vein, finally
styles ** this un-trumpeted, martyred
saint.”’

' THE

Considerable success attended the production on
; evening at the HBdgbaston Assembly
he Pilgrim Players, of Oscar Wilde's
he Importance of Being Tarnest.”
| Trncouraged by the previous performances of
theee clever local artists to expect an enjoyable
evening. a more than usually representative house
by no means disappointed, for d{si,mct ahility
displayed in the portrayal of the sever

e T -
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| Saturday
| Rooms; by tl
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parts.

cenary motiv?‘.
ot the Hon. Gw

performance.

Vhen the players preserve strict anonymity
cr}lti}cism seen}e invidious. The gentlement acted
admirably, and the re resentation of Lady Brack-
hell was a mixture of effective dignity and mer-
The artificiality and effusiveneces
endolen were a htfle_ tiring, tbut
h ortraval of the mailve and unaginative
2:@;1}1\-:\: most refreshing. Miss Priem, with her
old-world etiguette and ringlets, lent charm tothe

T P }x.;lkl} Qe 23 m9or

Oscar Wilde.—“De Mortuis Nil Nisi
Bonum ” writes: I have read your paper regu-
larly since its first appearance. I regret to say
that now, for the first time, I have to protesé
against a reference by one of your contributors
to your current issue, and to protest with all
the emphasis consistent with courtesy. The
reference is contained in an article by Mr.
Charles Tibbits, and is to the late Mr. Oscar
Wilde. Mr. Tibbits alludes to Mr. Wilde, to-
gether .with Casanova, Cellini, and Verlaine—
was the latter, by the bye, a “eriminal” in the
common sense of the word?—as a ‘literary
criminal.” He throws a poor sop to his
memory by admitting his * ability to write."
For your contributor’s purpose allusion to Mr.
Wilde was entirely unnecessary, and his name
need not have-been mentioned. =~ The man
sinned ; he was punished; some think he was
persecuted and punished excessively—let thak
pass. Whatever his fault, it was expiated in
blood and tears, and with a broken heart. Can-
not your contributor—and others, I regret to
say—allow him to rest in peace in his obscure
{grave? Kairplay, the common justice we all
| expect for ourselves, the mercy we all must
' needs claim some day, all these demand that
I'Mr. Wilde’s name should no longer made
| “copy " of and vilified by those who, had they
| been privileged to call him friend, would have
|learned from bim a larger charity than they
“exhibit.

Oscar Wilde.—Mr. Charles Tibbits writes:
Your ocorrespondent ‘“De Mortuis nil nisi
Bonum '’ appears to be one of those persons
who are of such unlimited charity to the dead
that they have not even justice to spare for
the living. Writing, as he assures us, * with
all the emphasis consistent with courtesy,” he
accuses me of *“‘vilifying” and “ making
copy’’ of the name of Oscar Wilde. There 1s
more emphasis than courtesy about this. It is
untrue—as emphasis so often is. In an article
discussing and reviewing the literary ability of
persons who have made themselves amenable
to the criminal law, it would be obyiously ridi-
culous—in spite of your correspondent’s assur-
ance that it is “‘ unnecessary '’—to omit Oscar
Wilde. The man and his culpability are his-
toric facts, and I merely referred to them as
such. Surely, the principle that we are not to
refer to unflattering facts with regard to the

~dead would reduce history and biography to
the 1;;%:';&:7 \of ‘fulsome and corrupting

hav. 0.
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As a play, ‘“Bellamy the Magni-| .
ficent”’ is interesting. = That is to ‘
say, one passes an agreeable evening
in watching the duel between master
and valet. Mr. Horniman describes
it as a social estravaganza from
which the novel of the same name
was adapted. I am inclined to think
that the latter would prove far more
offective than the former. In plays
of this quiet, unobtrusive type there
must be a strong current of wit
running throughout, else they leave
no decided impression upon the
| mind; and, despite many smart
things in ¢ Bellamy the Magnificent ’
it falls a long way short of thed
Oscar Wilde brillianecy which Mr.
Horniman probably placed before
himself as an ideal.

Observer.

Theatre des Arts.
To-morrow night is the last of the ‘‘ Grand
Soir” at the Théitre des Arts. In a few days’
" time the whole of the Théitre des Arts com-
pany will appear in Tondon at the Court
Theatre, where they will introduce the Eng-
lish public to this play, which has been so
successful here. The acting is superb, and
you get a constant succession of shivers and
sensations during the course of the evenming.
The palm goes to Mlle. Sergine, herself a sub-
ject of the Czar, who plays the heroine. With
the disappearance of the ‘“Grand Soir”
vrom the Boulevard des Batignolles comes a
new play, a Grerman one this time, called here
“The Awakening of Spring.” It has had a
great success in Berlin and Vienna. When it
has run its course the artistic director, M.
d’Humieres, intends to present for the first
time in France Oscar Wilde's ‘‘ Lady Winder-
mere’s rvan.” After that comes Kipling’s
*“Light That Failed,” so you see the Parisian
public is being rapidly initiated into the suc-
_cesses of the British stage. =~ S
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WTru-th ) The specimen Lady Randolph

quotes of Oscar Wilde’s wit reminds me of Whistler’s
retort to Wilde’s admiration of a mot of the painter’s.
“I wish I had said that, Whistler!” “You will,
Oscar!” For, when Lord Ribblesdale, in Lady
Randolph’s hearing, had, in reply to Oscar Wilde’s
boast that he could speak at a moment’s notice on any
subject, suggested “The Queen,” the poet answered,
| “8he is not a subject ”—a venerable chestnut, I need
| hardly say.

2 ' (o B o8 4 S ain
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| O~ Tuesday, Wednesday, and Thursday next week the
| Baltic Amateur Dramatic and Operatic Society will present

“Lady Windermere’s Fan,” by Oscar Wilde, to be
preceded by “A Day in Town,” at the Rova’I Court
T%leatre, Sloane Square, S.\V., commencing at 8 p.m
Txckets{ at 7s. 6d. for the stalls and dress circle, 4s.p.f01:
;fpe;\?xrcle, and 2s. 6d. for Fhe pit, can be obtained from
M. alter Townend, 33, Bishopsgate Street, E.C., and
xtt 115 hoped that every member of the Baltic will ende:;\'our
O be present, as the performance is certain to he a good
one, and the profits go to Baltic charities, while nothing
encourages performers more than a full house. <
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| as the sky on a oonlit nig

EGYPT AND ITS MONUMENTS.
- This very handsome book is the joint
production of a well-known writer, and a
well-known illustrator. They have, more-
over, added many photographs, which look
very gray and poor beside the rich colour-
ing of Guérin’s pictures. These
latter are very charming, but in one re-
spect misleading to readers who have,

not seen Egypt. The skies, if they are not
amber sunsets, are very deep blue, as dark
Et, whereas the
figures on the scene show their full day-
light colours. ''As a matter of fact, the
day sky in Egypt is very light blue, often
nearly white “with excess of light, so that
the effect is quite at variance with M
Guérin’s beautiful plates.” As composi-
tions, and as representing the poetry of
Egyptian scenery, they are admirable, even
thongh some of them are almost starthing, |

When we turn to the chapters of des-
cription, which these pictures illustrate,
we find ourselves dazzled by the splendour
of poetic style, which reminds us of the
modern music - that is perpetually chang
ing key, and recoils from no extravagance
in combining what were once called dis-
cords. The author seems to us so steeped
in French poetic prose that he gives us
that sort of art in.English, though it is
contrary to the traditions of English litera-
ture.  ¥or the English separate poetry
and prose, and so have not maimed their
poetry, as the French have done.

‘We do not for one moment object to a
sentimental book of travels; in fact, no
such book will live if it be not sentimental,
as we could easily show from example.
But to have nothing but sentiment, page
after page, palls upon the mind, and we
long for some healthy adventure in simple
aescription.  Mr. Hichens’s use of epithets
is of the modern very impressionist kind ;
we are mot at home with “drowsy gold,”
or “rebuked daylicht,” or  lustrous lan-
guor,” nor do we feel any sense in the
phrase that the Egyptian, or any other,
tombs are “odorous of the dead desires
of men.” Tt is, perhaps, hardly fair to

uote such phrases out of their connection,
or in the cold light of a newspaper column
these things are not as they seem in the
luscious and lurid pages of Mr. Hichens’s
prose. But we do protest against such a
riot of imagination, and think it the evi--
dence of an unhealthy taste in moderm:
literary circles. For we feel sure that he
writes for a large circle of people who ad-
mire such style, and think it beautifully
poetic.. If so, he is welcome to despise our
judgment, and set us down as tame and old- |
fashioned, and dating before the age]
when Oscar Wilde brought this sort of
prose into fashion. Wilde had genius to do
it, but his school does not please us.. We |
will not deny, however, that we enjoy an.
occasional page of this ‘lustrous lan-
gior,” and recommend our readers to have
this handsome volume by them and enjoy it
in small doses. In this way they may
enjoy it not a little. BN e
% TPzypt and its Monumenis.” By Roberf Hichens.
With ilinstrations by Jules  Guérin. London :
Hodder and Stoughton. 20s. bt S e N RS
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LHERE would appear to be no limit to the public s, irit
and versatility of “The Baltic” community. :
recently chronicled the smart proceedings at the annual
festival of their patriotic and flourishing Rifle Club.
_the charming performance of -

|

|
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~ | bk curtam-razset was a very v1gwrous T T .

tzhawht;e,,

\iss Kelﬁ Patnek Campbell was & |
ertca, the young wife of an old |
“Alan  Patrick Camphell  was
& i - noble lover; and Mr. Murray
| ‘Catson was Simone, the husband.  Rapidly .
| a duel with rapiers and daggers is brought an. -
| It is very exciting.  The-enguage-is polished,

but the workmzmihlp is crude.  Was ever a

woman wodisseR0MBRISY $8UniversitgAdbrary. vt

so blandly murderous, a lover so snddsnly

suecessful only to be stricken down® .. . {
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A WILDE EFFUSION.

Before  Electra’® was put on we had
<« A Florentine Tragedy,” a work from the
pen of Oscar Wilde. In the play Mr. Alan
Patrick Campbell makes love to Miss Stella
Patrick Cam%bell,‘who is playing the part
of a wife to Mr. Murray Carson. The two
men talk to each other in blank verse, or|
ﬁme%nug tha% sounds lxkeh it—«gﬁi leasgs

., Carson’s flowery speeches id—an
‘then they fight a duel. Miss Campbell
“hisses twice or thrice to Mr. Campbell to
‘kill Mr. Carson, but the result is the other
way about, Mr. Carson does the killing.
 He skivers Mr. Campbell in full view of

‘the audience. And Miss Campbell, con-
: ing the stiffened corpse, says to the
: | “Oh, why did .you not me you

were so strong, and the killer's reply is
to kiss the hem of her dress and to say,
<« Oh, why did you not tell me you were so
beautiful.’ And they embrace. That’s
téxe Wil Igsaé%t'\ﬂoﬁel hﬁ:ﬁ We live in queer
imes. verSit9 Li
19 Y as.
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~ Fayvourable, though belated, mention
‘may be made of two volumes of verse from

| the ready, pointed, and versatile pen of

Arthur Scott Craven. As would be
gathered from the title, there is con-
siderable variety of style to be found in
the volume called ¢ Poems in Divers
Keys.” Noteworthy among these are the
dialect poems, ‘‘ Sallie Dear,”’ supposed te
be indited tc his wife by a conviet -in-
Dartmoor Prison {very different in manner
from Oscar Wilde's * Ballad of Reading
Gaol ), and “ Billie Boy,”” the latter, in
which also the pathetic stop is touched,
setting forth the regenerating influence
exercised by an ex-loafer’s “fust, bright,
bouncin’ boy.”” Other poems to be men-
tioned are ‘‘Sweet Jennie, with the
Laughing Eyes,” *‘ The Death of Hafiz,”
“ The Cross in the Rock,’ and ** The Song
of the Stars.” A book more recently
published is *“ Joe Skinner, or the Man
with the Sneer,” a satirical poem, narra-
ting in trenchant verse, that Lowell might

almost have penned, the progress to the
grave of an unfortunate man, whom the

the i i i 11
s WO b
saint.”’
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THE PILGRIM PLA Y.

Considerable success attended the production on
Saturday evening ‘at the Edgbaston Assembly
Rooms, by the Pilgrim Players, of Oscar Wilde's
comedy, ** The Importance of Being 1larnest.”
Tucouraged by the previous performances of
these clever local artists’ to expect an enjoyable
evening, a more than usually re})rese.nta.tive house
was by no means disappointed, for distinet ability

was displayed in the portrayal of the several

parts. - 2

When the players preserve strict anonymity
oriticism seems invidious. The gentlement acted
admirably, and the representation of Lady Brack-
nell was a mixture of effective dignity and mer-
cenary motive. The artificiality and effusiveneces
of the Hon. Gwendolen were a little tiring, but
the portrayal of the naive and imaginative

old-world efique %&&@M%ym tothe
performance. ;
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Oscar Wilde.—““De Mortuis Nil Nisi
Bonum ”” writes: I have read your paper regu-
larly since its first appearance. I regret to say
that now, for the first time, I have to protesé
against a reference by one of your contributors
to your current issue, and to protest with all
the emphasis consistent with courtesy. The
reference is contained in an article by Mr.-
Charles Tibbits, and is to the late Mr. Oscar
Wilde. Mr. Tibbits alludes to Mr. Wilde, to-
gether .with Casanova, Cellini, and Verlaine—
was the latter, by the bye, a “criminal”’ in the
common sense of the word?—as a *literary
criminal.” He throws a poor sop to his
memory by admitting his * ability to write.”
For your contributor’s purpose allusion to Mr.
Wilde was entirely unnecessary, and his name
need not have-been mentioned. ~The man
sinned ; he was punished; some think he was
persecuted and punished excessively—let thaé
pass. Whatever his fault, it was expiated in
blood and tears, and with a broken heart. Can-
‘not your contributor—and others, I regret to
'say—allow him to rest in peace in his obscure
igrave? Fairplay, the common justice we all
| expect for ourselves, the mercy we all must
! needs claim some day, all these demand that
I'Mr. Wilde’s name should no longer be made
| “copy " of and vilified by those who, had they

| been priviledis@hondtnaRs Universi Qgﬂh ve
}lea!.xr_rlx)géi from him a larger charitywt an 'Key
exhibit,



Oscar Wilde.—Mr. Charles Tibbits writes: |jpuv. 0.
Your ocorrespondent ‘“De Mortuis nil nisi
Bonum” appears to be one of those persons (o0 §
who are of such unlimited charity to the dead '
that they have not even justice to spare for
the living. Writing, as he assures us, ‘‘ with
all the emphasis consistent with courtesy,’”’ he
accuses me of “‘vilifying” and ‘ making
copy "’ of the name of Oscar Wilde. There is
more emphasis than courtesy about this. It is
antrue—as emphasis so often is. In an article
discussing and reviewing the literary ability of
persons whe have made themselves amenable
to the criminal law, it would be obyiously ridi-
culous—in spite of your correspondent’s assur-
ance that it is ‘‘ unnecessary '’—to omit Oscar
Wilde. The man and his culpability are his-
toric facts, and I merely referred to them as
such. Surely, the principle that we are not to
refer to unflattering facts with regard to the
——dead would reduce history and biography to
JissB0Weat1s Universi
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As a play, ‘“Bellamy the Magni-|

ficent”’ is interesting.  That is to
say, one passes an agreeable evening
in watching the duel between master
and valet. Mr. Horniman describes
it as a social extravaganza from
which the novel of the same name
was adapted. I am inclined to think
that the latter would prove far more
offective than the former. In plays
of this quiet, uncbtrusive type there
must be a strong current of wit
| running throughout, else they leave
'no decided, impression upon the
mind; and, despite many smart
things in < Bellamy the Magnificent ¢’
it falls a long way short of th

il

himself as an ideal.




Observer,

Theatre des Arts,

To-morrow night is the last of the ‘‘ Grand
Soir” at the Théitre des Arts. In a few days’ |
time the whole of the Théitre des Arts com-
pany will appear in London at the Court
Theatre, where they will introduce the Eng-
lish public to this play, which has been so
successful here. The acting is superb, and |
you get a constant succession of shivers and i
sensations during the course of the evenming.
The palm goes to Mlle. Sergine, herself a sub-
ject of the Czar, who plays the heroine. With
the disappearance of the ‘“Grand Soir”
vrom the Boulevard des Batignolles comes a
new play, a German one this time, called here
“The Awakening of Spring.” It has had a
great success in Berlin and Vienna. When it
has run its course the artistic director, M.
d’Humieres; intends to present for. the first
time in France Oscar Wilde's ‘‘ Lady Winder-
mere’s van.” After that comes Kipling's
*“ Light Jissen Y0iBen3-Waiverdtgt ibrary arisian
public is being rapidly initiated into the suc-
cesses of the British stage. = =~~~
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ruth The specimen Ladv Randolph
quotes of Oscar Wilde’s wit reminds me of Whistler’s
retort to Wilde’s admiration of a mot of the painter’s.
“I wish I had said that, Whistler!” “You will,
Oscar!” TFor, when Lord Ribblesdale, in Lady
Randolph’s hea,ring, had, in reply to Oscar Wilde’s
boast that he could speak at a moment’s notice on any

subject, suggpy %ﬁ— sQJﬁRfé?sny ?}B%@qet answered,

“She is not a ect "—a venerable chestnut, I need
‘hardly say.
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i ON Tuesday, Wednesday, and Thursday next.week the
| Baltic Amateur Dramatic and Operatic Society will present
“Lady Windermere's Fan,” by Oscar Wilde, to be
preceded by “A Day in Town,” at the Royal Court
Theatre, Sloane Sgilare; S W, commencing at 8 p.m.
Tickets, at 7s. 6d. for the stalls and dress circle, 4s. for
upper circle, and 2s. 6d. for the pit, can be obtained from
Mr. Walter Townend, 55, Bishopsgate Street, E.C., and
it is hoped that every member of the Baltic will endeavour
to be present, as the performance is certain to be a good

—one, and the Po0dBses Wb Hen's University Librasy18: hile nothing

encourages performers more than a full house.
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GYPT AND ITS MONUMENTS.
- This very handsome book is the joint
production of a well-known writer, and a
well-known illustrator. They have, more-
over, added many photographs, which look

_ Guérin’s beauntiful plates.” As composi-

very gray and poor beside the rich colour-
ing of M., Guérin’s pictures. These
latter are very charming, but in one re-
spect misleading to readers who have,

not seen Egypt. The skies, if they are not
amber sunsets, are very deep blue, as dark
as the sky on a moonlit nigEt, avhereas the
figures on the scene show their full day-
light colours. As a matter of fact, the
day sky in Hgypt is very light blue, often
nearly white “with excess of light, so that
the effect is quite at variance with M.

tions, and as representing the poetry of
Egyptian scenery, they are admirable, even
thongh some of them are almost starthng

When we turn to the chapters of de:
cription, which these pictures illustrate,
we find ourselves dazzled by the splendonr
of poetic style, which reminds us of the
modern music - that is perpetually chang-
ing key, and recoils from no extravagance
in combining what were once called dis-
cords. The author seems to us so steeped
in French poetic prose that he gives us
that sort of art in.English, though it is
contrary to the traditions of English litera-
ture. For the English separate poetry |
and prose, and so have not maimed their
poetry, as the French have done. 2

‘We do not for one moment object to a
senfimental book of travels; in fact, no
such book will live if it be not sentimenta
as we could easily show from exam
But to have nothing but sentiment, T
after page, palls upon the mind, and we
long for some healthy adventure in simple
Gescription. Mr. Hichens’s use of epithets.
is of the modern very impressionist kind ;
we are not at home with “ drowsy gold,”
or “rebuked daylicht,” or “lustrous lan-
guor,” nor do we feel any sense in the
phrase that the Egyptian, or any other,
tombs are “odorous of the dead desires
of men.” Tt is, perhaps, hardly fair to
?uote such phrases out of their connection,
or in the cold light of a newspaper column
these things are not as they seem in the
luscious and lurid pages of Mr. Hichens's
prose. But we do protest against such a
riot of imagination, and think it the ev
dence of an unhealthy taste in modeﬁ

literary circles. For we feel sure th
writes for-a large circle of peopls «
mire such style, and think it beauti
poetic.. If so, he is welcome to despise our
judgment, and set us down as tame and old- |
fashioned, and dating before the age|
when Oscar Wilde brought this sort of|
prose into fashion. Wilde had genius todo
it, but his school does not please us.. We
will not deny, however, that we enjoy an.
occasional page of this “lustrous lan-
gior,” and recommend our readers to have
this handsome volume by them and enjoy it
in small doses. In this way they may
enjoy Jissen 2009608 Liversilibrary
“Pgypt and its Monumenis.” By Robert Hichens.
With illustrations by Jules  Guérin,  London:
. Hodder and Stoughton. 20s. net, Gt e

,F



VS Q4 -t

Pamplag Diciro9od
LHERE would appear to be no limit to the public s, irit
and versatility of “The Baltic” community. I have
- recently chrogigiagergwoniéis Univeigitydibranys 520 the
festival of their patriotic and flourishing Rifle
the charming performance o
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OHIPS FROM AN EDITOR'S
| WORKSHOP.

[“Reviews and Miscellanies. Volumes 12 and
3 of the Works of Oscar Wilde.” Edited by
Robert Ross. (Methuen and Co.) 12s. 6d. net.]

Having sent to the press eleven volumes of the
uniform edition of “ The Works of Oscar Wilde,”
Mr. Ross found himself in possession of a vast
amount of material in the form of reviews, essays,
lectures, letters to the Press, ete., and, mindful
that the first editor of any author must sooner or
later incur censure, he determined that his sins
should be those of commission. Accordingly he has
printed every fragment that could be identified as

| having been written by Wilde. There can be no

question that from a biographicak point of view
these are the two most interesting volumes in the
series.” They enable us to trace the literary, and
to some extent the artistic, growth of Wilde for a
period of ten years. The reviews date from 1885
to 1890, and include criticisms of the works of
many men of note; and it is interesting to find
that, on the whole, his opinions have been con-
firmed by those of later eritics. ‘‘ The only thing,”
he once confessed, “ that prejudices me against a
book is the lack of literary style”’; and one in-
stinctively fecls that this is true, although it is
curious to find an avowed purist using the word
* poetess.”” He showed himself desirous of finding
something good in the books that passed under
his notice, and was obviously pleased when he was
able to bestow praise. When, however, he dis-
covered ‘‘a sheep in wolf's clothing ”” he unhesitat-
ingly tore off the disguise and exposed the fraud.
The “ Miscellanies” contains a considerable
amount of hitherto unpublished material, including
the reecently-discovered second half of ‘‘ The Rise
of Historical Criticism,” the first portion of which
appeared in an earlier volume; the lectures, re-
printed from manuseript for the first time; and a
first fragmentary draft of * La Sainte Courtisane.”
The manuscript of this play was left by its author
in a Paris cab, and has never since been traced.
It expanded a favourite idca of Wilde's that to

| convert another was to lose one’'s own faith.

Myrrhina the courtesan sceks out Honokius the
hermit to try her power over him. He tells her of
the love of God, and that the body is vile. She be-
comes- a Christian, and Fonorius goes back to
Alexandria to sato himself in the pleasures of the
city. From the glow and colour of this fragment
one is tempted to bclieve that Wilde was wrong
when he laughingly remarked ‘‘ that a cab was a
very proper place for it.”’

The lectures, now for the first time reprinted,
will enable the present generation to s3c whab
Wilde’s views upon the arts and crafts really were,
and the present generation will progably be at a
loss to understand why a man enunciating such
sound and serious convictions could have been held
up to public rilicule. The explanation is simple.
Wilde was himself the greatest enemy of his teach-
ing. He preached art to a public that had been
accustomed only to morality; he adopted in his
earlier years a style of dress that appeared out-
rageous, for the English mind is"very sensitive upon
the subject of clothes. As a dramatist h¢ main-
tained that “ the aim of social comedy is to mirror
the manners, not reform the morals, of its day,”
an unforgivable heresy to the stage-and-moral-
teaching faction. It was not Wilde’s views that
credted ‘‘ Paticnce,” but his methed of expressing
and expanding them. Geographically he was mis-
placed; one must not be dramatic north of Paiis.

It remains only to congratulate Mr. Robert Rcss

upon his labours. He has done all that is possible
for a painstaking editor to do.

. LYNN =
AMATEUR DRAMATIC SOCIETY.

PERFORMANCE FOR GAYWOOD
CHURCH.

On Wednesday evening the Lynn Amateur
Dramatic Society, of which Sir William
flolkes is the president, produced Oscar
Wilde’s comedy *“ The Importance of being
Barnest > at the Lynn Theatre on behalf
of the Gaywood Church Extension and Res-
toration IFund. The attendance was large,
the dress and side circles and the orchestra
stalls being full, and the pit was fairly
well filled. Sir William and Lady ffolkes
and party took the principal box, and Rev,

| H. S. Radecliffe (rector of Gaywood) occupied

a prominent seat in the dress circle.

The piece deals with the ocareers of two
young gentlemen who, in order to sur-
mount difficulties which stand in the way of
their meeting the ladies of their choice,
change their names from John and Algernon
to Ernest. This leads to com)l)lications and
many ludicrous situations follow. Diffi-
culties are eventually overcome by the dis-

| covery that John’s real name is Krnest.

The dramatis persone were as under:—

John Worthing, J.P., Mr. Horace Hamil-
ton Dow. ;

Algernon Monecrieff, Mr. Harold E. Smith.

Rev. Canon Chasuble, D.D., Mr. Oliver S.
Springall. :

Merriman, Mr. J. Basil Neale.

Tawxe, Mr. E. Jeary Harrison.

Lady Bracknell, Mrs. B. Pareezer.

Hon. Gwendoline Fairfax, Mrs, H. J,
Thompson.

Cecily Cardew, Miss T'lorence Gamble.

Miss Prism, Miss Janet M. Copley.

The play, which does not lend itself to
Any great'&splay of histrionic ability, was
produced in excellent style, the performers
acquitting themselves admirably. Mr. H. H.
Dow as John Worthing interpreted the
character in a splendid manner, and was
heartily applauded. Mr, Harold E. Smith
as Algernon Jid remarkably well, his acting
being particularly good. Mr. Oliver S.
Springall was very successful as the Canon,

! and as servants Messrs J. Basil Neale and

E. Jeary Harrison left nothing to be desired.
Of the ladies, Mrs. B. Pareezer made an ex-
cellent Lady Bracknell, portraying the role
of the aristocratic dame with much skill.
The Hon. Gwendoline Fairfax of Mrs. H. J.
Thompson was very  clever, and Miss
Florence Gamble was''charming as Ceecily
Cardew. Miss Janet M. Copley gave a good

{ account of herself as Miss Prism. At the

close the perfofmers were heartily applauded |
and the ladies were each presented, with bou-
quets of flowers. The incidental music was
played by the theatre orchestra under thel
direction of Mr. G. G. Rix.

A

Daily News .
' BOOKS AND BOOKSELLERS.

If we may judge by the ugly posters
on the hoardings, we are:still living in
a reaction against the sesthetes. Occa-
sional announcements in the publishers’
lists, on the other hand, suggest that we
are in the midst of a reaction in favour
of the wsthetes again.. Mr. Robert Ross,
whose work as literary executor of
Oscar Wilde is well known, has written
a monograph on Aubrey Beardsley,
which Mr. John Lane will shortly pub-
lish. Several of Beardsley’s drawings,
including  “* Mrs. Patrick Campbell,”’
¢ Siegfried,”’ and ‘““ The Woman in the
Moon,”” will be reproduced.
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THE PERSISTENT NOTE IN OSCAR WILDE’S GENIUS

I, two main characteristics of
Wilde's writings, as of his own
nature, to be found there in un-
usual juxtaposition, are, in the
opinion of Mr. Richard Le Galli-
enne, the love of beauty and the
sense of comedy. “It was as tho Keats and
Sheridan had been reincarnated in one man.
One might add Beau Brummell, and one gains
a rough generalization of the complexity that
was Oscar Wilde. Keats, Sheridan and Beau
Brummell. Not that he was so eminent as any
one of these in their own special characteris-
tic; but it was the combination of all three in
one man, plus his own extraordinary individu-
ality, that made him so original a figure, that
made him Oscar Wilde.”

In this charming introduction to the first
uniform edition®* of the works of the dead
poet, playwright and wit, Mr. Richard Le
Gallienne gives us the explanation of the
startling Wilde resurrection seven years after
his death. It is Wilde's unique personality
as expressed in his writings that makes him
a more potent influence today than in the sea-
son—of-—his—prime when society worshiped at
his feet and three theaters were simultaneously
producing his plays in the English metropolis.
A strong individuality cannot be downed; we
may bury it in dark places and burden its cof-
fin with heavy stones, but it is bound to return
from the grave and walk the earth until its
mission is fulfilled and its dynamic power ex-
hausted at the last. :

Wilde's literary career, like his life, was
strange and sad. “The sorrow,” observes the
New. York Herald, “is at an end, but the
strangeness continues even in posthumous epi-
sodes.” “In his early years,” we are told,
“even after he had written some deathless
verse, he was looked upon as part joke and
part nuisance.” To quote further:

“The Oxford Union, of which he was a mem-
ber, refused a presentation copy of his poems for
the library and defeated a proposal to discon-
tinue the society’s subscription to Punch on ac-
count of Du Maurier’s caricature of the ‘esthetes.’
At Magdalen, the headquarters of ‘estheticism,’
the undergraduates put one of Wilde’s disciples
under the pump and ‘ragged’ the rooms of others
and pitched their blue china out of windows. Next
day all the esthetes in Oxford had their hair cut
and resumed their stand-up collars.

“Wilde crossed the Atlantic and was received
® THE WriTinGs oF Oscar WriLpe. In fifteen volumes.

Illustrated. With introduction by Richard Le Gallienne.
London and New York: A. R. Keller and Company.

with the same derision that he had confronted in
London. He laughed back at us and returned to
England with $50,000 of our money.

“He soon vindicated himself. He silenced the
scoffers. People began to realize that this young
man with the queer clothes and the queer affec-
tations was no fool. He succeeded alike in poet-
ry, in drama, in essay, in fairy tale and in novel.
His catrstic paradoxes, combining shrewdness
with wit, were on everybody’s lips.

“Then the law cast a dark shadow over his
fame, and in that shadow he died. It would
seem that his works had died with him. His
books were left unread. His plays were banished
from the stage.

“All of a sudden there came a revival. A
piquant and daredevil quality in Wilde’s better
self made the public oblivious to his worser one.
His books were reread, his plays were restored
to the stage. He has taken his place permanent-
ly among a small group of immortals whose hold
upon humanity seems to be permanent and per-
suasive. They are by no means the greatest of
the sons of men. But they are the most indi-
vidual and self-assertive. Burns is one of them
and Paul Verlaine and Edgar Allan Poe.”

This verdict seems to express the continen-
tal consensus of opinion; it is significant only
in coming from an American newspaper. For
in France, the Paris correspondent of the Bos-
ton Traunseripi-avers, there is a continuous in-
terest in Wilde and on the shelves of the book-
stores are translations of practically every line
that he left behind. His essays and romances
have been translated into Italian, Scandinavi-
an, Russian and German. He has found excel-
lent interpreters, and it seems that his work
makes an equally strong appeal to Teuton and
Latin races. “His books,” the writer asserts,
“are universal because they are individual.” A
reviewer in The Catholic Standard and
Times, on the other hand, lays stress on the
penalty that we must pay to the world for be-
ing different from it—the penalty that the bird
of paradise pays to the hawk. The very traits
that constituted Wilde’s genius were responsi-
ble for the bitterness of his persecution. He
had erred, this Catholic writer admits, but he
had repented with the “superhuman humility
of a saint,” without, however, being able to
reconcile the British Pharisees whom he had
often lampooned.

“Never was punishment so swift, so sure, so
terrible, so cowardly—a thousand armed vengeurs
against one defenseless, and, unhappily, not in-
nocent, antagonist. They would not only drive
him off the earth; they vowed to obliterate his
name from the annals of his generation; they
heaped obloquy on his memory when all too soon

the hunted man was hunted into an qarly grave
in the prime of his years and his genius. With
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ghoulish energy they strove long after his death
to shut his works and his fame in the charnel-
house. In this they have been bitterly disappoint-
ed. There are other nations than England, and
in all the foreign tongues of civilization was the
art of the unhappy one preserved until the time
—scarce two years since—when his rehabilitation
was completed in the world of letters, and the
best publishers in America and in England rushed
to a belated publication of his W Even the
most trivial scrap of memoranda left by the wast-
ed son of ‘Speranza’ has a ludicrous value today,
when collectors of Wildiana place quite a Steven-
sonian estimate on their finds.”

At last it seems the tide has turned com-
pletely. A conservative 3ritish house (Methu-
en and Company) are publishing the “author-
ized” edition of Wilde’s complete works. They
have, however, been anticipated in this country
by an enterprising firm of publishers (Keller
and Company) to whose edition we have al-
ready referred. The news of the American
edition met with a storm of protest in Eng-
land, and Mr. Le Gallienne was censured for
allowing his name to be connected with the
“piratical” enterprise. Mr. Le Gallienne in
reply calls attention to the fact that the Eng-
lish edition leaves out, among other important
documents, “The Picture of Dorian Gray.”
Yet that strangely moral immoral confession
“Wilde
without Dorian Gray,” says Mr. Le Gallienne,
“is Wilde without Wilde.” If the English edi-
tion will be incomplete, the American publish-
ers have gone to the opposite extreme by in-
cluding much that is spurious, notoriously a
story entitled

“The Priest and the Acolyte.”
They also include the works of Wilde's mother,
Lady Speranza. Most objectionable is the fact
that owing to copyright regulations “De Pro-
fundis,” Wilde’s cry “from the depths,” ap-
pears in a retranslation from the German,
instead of in the original English. On
the other hand, the firm has expended, it is
said, almost $40,000, in order to make the
edition as complete as possible. Moreover, the
American publishers are willing to pay a roy-
alty to Wilde’s heirs, provided they can deal
directly with them. Mr. Keller, in an inter-
view printed in The Herald, sheds some inter-
esting light on the question of what had be-
come of Wilde’s children, who mysteriously
disappeared after the trial. He says:

“] have made some inquiries and only learn
that one of Wilde's sons is a Catholic priest and
the other has changed his name. Neither is in
the indigent circumstances that have been re-
ported concerning them. Ladv Wilde left a con-
siderable estate. The priest will be looked after,
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moreover, by his Church. As to the other, a son
who is ashamed of his father’s name has no great
claim to consideration on his father’s account.”

Now that the complete edition of Oscar
Wilde lies before us, it is possible to form a
just estimate of his manifold gifts. [is poems
have been compared to those of Keats, Ros-
setti and Swinburne, his plays with those of
Sheridan and Goldsmith; his tales, especially
“Dorian Gray,” are akin to Poe’s and Steven-
son’s: and his essays, his publishers claim, are
incomparable, De Quincey and Whately alone
being worthy of mention in the same breath
with him. Andersen might have written his
fairy tales; his “Soul of Man Under Social-
ism” is the greatest literary exposition of the
subject; and “Salome” stands unique among
the tragedies of the world.

The writings of Wilde, Mr. Le Gallienne
insists, brilliant and even beautiful as they
are, are but the marginalia, so to say, of
a strikingly fantastic personality. “Some writ-
ers,” he says, “seem to be all writers; as
with the silk worm, we forget them entirely
in what they produce. They themselves
have no personal interest or existence for
us. With Oscar Wilde. it wasspiecisely
otherwise, as he himself hinted when he said

~That he gave his talent to his writings, but kept

his genius for his conversation.” Toward
the development of his sublime self-assertion
everything was forced to contribute:

“Blue china, sunflowers, knee breeches, estheti-
cism, green carnations, poetry, prose or plays—
or even tragic scandal—all these were indifferent-
ly used as means toward the making of the legend
of himself. He wished to be known—not as the
poet Oscar Wilde or the playwright Oscar Wilde,
but merely as—Oscar Wilde. It was a superb
egoism, the superbest egoism of our time.”

Wilde was at times deliberately whimsical,
but, we are informed by Mr. Le Gallienne, who
has himself been accused—no doubt unjustly—
of being a poseur, that fundamentally he was
strangely sincere. Mr. Le Gallienne adds, in
concluding :

«I know that to attribute anything like sim-
plicity to the great apostle of pose may seemt far
fetched. but those who knew him were welllaware
of that quality in him alongside of his elaborate
2ffectations; for he was a poet, and in a poet’s
soul. however overlaid it may be with surface
insincerities, there is always something/ left of
the child. It was the essential sincerity of Wilde’s
nature which gave force even to his insincerities
and all the vagaries of his fantastic career. In-
tellectual sincerity was surely his, and the power
of his best epigrams lies in the strong brain werk
behind them.”
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OSCAR WILDE.

THE COMFLETILN OF HIS COL.
LECTED WORKS.

WILDE AND WHISTLER.

REVIEWS  MISCELLANIES. (Methuen. 128. 64,

net each.)

With these two volumes, beautifully
printed aud produced, is reached the end
of the completed edition of Oscar Wilde’s
works, under the editorship of Mr. Robert
Ross. My, Ross clarms that “ Wilde is a8
much greater force in our literature than
even friendly contemporaries ever sup-

he would become,”” and that his lite-
raty reputation has survived so much that
it is * proof aga‘nst any exhumation of
articles which he or his admirers would
havo preferred to forget.”

With rtegard to the volume of reviews,
written mostly for daily or weekly news-
papers in the ordinary course of a jour-
nalistic period in Wilde's life, we cannot
help thinking that the exhumation has
been too completely carried out. Some
jewels have been brought to light, but
for the most part it is journeyman’s work,
and work done with poor and perishable
material, Nine-tenths of the books reviewed
are dead, and deserve no betfer fate, and
the occasions on which the critic discovered
a new writer whose work has lived are
rather surprisingly rare.

On_the *‘ Miscelianies ”* a yery different.
verdiet may be pronounced. There is
nothing here that is not worth preserving,
either as illustrating its author or, and
rhwliyv, for its own value. The long essay
on ** Historical Criticisms,” of which the
first. part was printed in another volume
of the series, has come to light in its en-
tirety quite lately. It was written for the
Chanceilor’s English Essay prize at Oxford
in 1879, and, although “the prize was not
awarded,” it is a good and mature piece
of work.

The fragment of the d ¥ na “ La Sainte
Courtisane * is all that e¢xists, and it has
not before been printed; Wilde left the
nearly finished play in a cab in Paris, and
31: has never been reeovered. He said that

a cab was a very proper place for it.”

There is a good deal that is amusing in
this book about the relations of Wilde and
W histler. Wilde has been continually
accused of plagiarising W histler’s bons
mets,  coneerning < which - Mr. Ross says
“* that it seems & Eiiy the great painter
did not get them off on the public hefore
he was forestalled. Reluctance from an
appeal to publicity was never a weakness
in_either of the men.” |
, Wilde’s first mention of Whistler is in |
8. notice of the Grosvenor Gallery Exhibi-
tiom of 1877, in which he says that the!
g:olour symphonies; including the famous !
! Battersea Bridge, ® are worth Jooking at

for about 28 long as one looks at a real |
rocket—that is, for somewhat less than a
quarter of a minute.” But be devotes |
seven lines of commendation to the *‘ Car- i
lyle. Tight years afterwards. bowever;
lie records his  opinion that Whistler is’
fmoefx’iione of the very greatest masters
of ‘painting,” an opinion in which, he
add‘: “ Mr. Whistler himself entirely
coneurs ~; end again: “ Whatever comes
from Me. Whistler’s brush is far too per.
feet in its loveliness to stand or fall by
any mte'llectunl dogmas on art, even by
his own.” It was not until five years
later acain, when the two had quarrelled,
that Wilde wrote: “ It is a trouble for any
gentleman to have to notice the lucubra-

J&ous of =0 ill-brf,d and igunorant a person

Vé\%}r,gtYVhist?f-r.

- ‘Whistler's personal follies ha bee:
;hgd away in men’s minds by Jfé grea{x-z-
“of what ho has left behind him. Tt

L _of Oscar Wilde’s works will
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WILDE AS CRITIC.

REVIEWS.
MisCELLANIES. By Oscar WirLpe. (Methuen, 12s. 6d. net.)

These two volumes complete the collected works edited
by Mr. Robert Ross. The contents have been brought
together from many quarters, and they include * everything
that could be identified ss genuine,” the editor having
wisely * decided to err on the side of commission ” rather

By Oscar WiLpe. (Methuen, 12s. 6d. net.)

E than of omission. The volumes are not easy to read
i through ; no books of scraps and snippets ever were.
I Besides reviews and lectures, they contain all sorts of things
| —the letters in defence of *‘ Dorian Gray,” the recently-
| discovered conclusion of the academic essay on “ The Rise
of Historical Criticism,” slaps at Whistler, and a fragment
of a Salome-like drama called “ La Sainte Courtisane,” with
a very odd end interesting theory. Mr. Ross has permitted
himself an introduction to each volume, of which we will
! only say that neither is among the least witty and delightful
1things between the covers; and the *‘ Miscellanies ” con-
| clude with Mr. Stuart Mason’s bibliography of everything
But those illicit editions which no seli-respecting person
will henceforth dare to buy. '
If we say that these volumes introduce us to a new, or at !
any rate to a forgotten Wilde, it is not only because they
introduce us to Wilde the reviewer, the journalist, the editor
of a paper—and a ladies’ paper. It certainly is not widely
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GHIPS FROM AN EDITORS
WORKSHOP.

[“ Roviews and Miscellanies. Volumes 12 and
13 of tho Works of Oscar Wilde.” Edited by
Robert Ross. (Methuen and Co.) 12s. 6d. net.]

Having sent to the press eleven volumes of the
uniform edition of “ The Works of Oscar Wilde,”
Mr. Ross found himsclf in possession of a vast
amount of material in the form of reviews, essays,
lectures, letters to the Press, ete., and, mindful
that the first editor of any author must sooner or
later incur censure, he determined that his sins
should be those of commission. Accordingly he has
printed every fragment that could be identified as

| having been written by Wilde. There can be no

question that from a biographica, Lpoint of view
these are the two most interesting” volumes in the
series.” They enable us to trace the literary, and
to some extent the artistic, growth of Wilde for a
period of ten years. The reviews date from 1885
to 1890, and include ecriticisms of the works of
many men of note; and it is interesting to find
that, on the whole, his opinions have been con-
firmed by those of later eritics. ‘‘The only thing,”
he once confessed, “ that prejudices me against a
book is the lack of literary style’; and one in-
stinctively fecls that this is true, although it is
curious to find an avowed purist using the word
‘“ poetess.” He showed himself desirous of finding
something good in the books that passed under
his notice, and was obviously pleased when he was
able to bestow praise. When, however, he dis-
covered ‘‘a sheep in wolf’s clothing ”’ he unhesitat~
ingly tore off the disguise and exposed the fraud.
The “ Miscellanies” contains a considerable
amount of hitherto unpublished material, including
the recently-discovered second half of ‘‘ The Rise
of Historical Criticism,” the first portion of which
appeared in an earlier volume; the lectures, re-
printed from manuscript for the first time; and a
first fragmentary draft of “* La Sainte Courtisane.”
The manuseript of this play was left by its author
in a Paris cab, and has never since bcen traced.

l*"-it expanded a favourite idca of Wilde's that to
| convert another was to lose one’s own faith.
Myrrhina the courtesan sceks out Honobius the

hermit to try her power over him. He tells her of
the love of God, and that the body is vile. She be-
comes a Christian, and Eonorius goes back to
Alexandria to sato himself in the pleasures of the
city. From the glow and colour of this fragment

- one is tempted to bclieve that Wilde was wrong

when he laughingly remarked ‘‘ that a cab was a
very proper place for it.”’

The lectures, now for the first time reprinted,
will enable the present generation to s3 what
Wilde’s views upon the arts and crafts really were,
and the present generation will prowably be at a
loss to understand why a man enunciating such
sound and serious convictions could have bcen held
up to public rilicule. The explanation is simple.

- Wilde was himself the greatest enemy of his teach-

ing. He preached art to a public that had been
accustomed only to morality; he adopted in his
earlier years a style of dress that appeared out-
rageous, for the English mind is'very sensitive upon
the subject of clothes. As a dramatist he main-
tained that “ the aim of social comedy is to mirror
the manners, not reform the morals, of its day,”
an unforgivable heresy to the stage-and-moral-
teaching faction. It was not Wilde’s views that
credted ‘‘ Patience,” but his methcd of expressing
and expanding them. Geographically he was mis-

. placed; one must not be dramatic north of Paris.

It remai IB@M ert Ress
| upon his Ja ﬁé‘ﬁ; e has done all IEI%N) possible

for a painstaking editor to do.
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AMATEUR DRAMATIC SOCIETY.

PERFORMANCE FOR GAYWOOD
CHURCH.

On Wednesday evening the Lynn Amateur
Dramatic Society, of which Sir William
flolkes 1s the president, produced Oscar
Wilde’s comedy *“ The Importance of bein
Barnest > at the Lynn Theatre on heha
of the Gaywood Church Extension and Res-
toration IFund. The attendance was large,
the dress and side circles and the orchestra
stalls being full, and the pit was fairly
well filled. Sir William and Lady ffolkes
and party took the principal box, and Rev.
H. 8. Radcliffe (rector of Gaywood) occupied

rominent seat in the dress circle.

he piece deals with the careers of two
young gentlemen who, in order to sur-
mount difficulties which stand in the way of
their meeting the ladies of their choice,
change their names from John and Algernon
to Ernest. This leads to complications and
{ many ludicrous situations follow. Diffi-
| culties are eventually overcome by the dis-
| covery that John’s real name is Krnest.

The dramatis persone were as under:—

John Worthing, J.P., Mr. Horace Hamil-
| ton Dow. : ;
|~ Algernon Moncrieff, Mr. Harold E. Smith.

Rev. Canon Chasuble, D.D., Mr. Oliver S.
Springall. 3

Merriman, Mr. J. Basil Neale.

Tawxe, Mr. E. Jeary Harrison.

Lady Bracknell, Mrs. B. Pareezer.

Hon. Gwendoline Fairfax, Mrs, H. J,
Thompson. :

Cecily Cardew, Miss Florence Gamble.

Miss Prism, Miss Janet M. Copley.

The play, which does not lend itself to
finy grea‘c'&xsplay of histrionic ability, was
produced in excellent style, the performers
acquitting themselves admirably. %{[r. H H.
Dow as John Worthing interpreted the
character in a splendid manner, and was
heartily applauded. Mr, Harold E. Smith
as Algernon did remarkably well, his actin
being particularly good. Mr. Oliver
Springall was very successful as the Canon,
and as servants Messrs J. Basil Neale and
E. J eari' Harrison left nothing to be desired.
Of the ladies, Mrs. B. Pareezer made an ex-
cellent Lady Bracknell, portraying the role
of the aristocratic dame with much skill.
The Hon. Gwendoline Fairfax of Mrs. H. J.
Thompson was very  clever, and Miss
Florence Gamble was' ‘charming as Cecily
Cardew. Miss Janet M. Copley gave a good
account of herself as Miss Prism. At the
close the perfofmers were heartily applauded !
andtthefladies were each presented with bou-
quets o was
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" BOOKS AND BOOKSELLERS,

If we may judge by the ugly posters
on the hoardings, we are:still living in
a reaction against the sesthetes. Ocea-
sional announcements in the publishers’
lists, on the other hand, suggest that we
are in the midst of a reaction in favour
of the @sthetes again..- Mr. Robert Ross,
whose work as literary executor of
Oscar Wilde is well known, has written
a monograph on Aubrey Beardsley,
which Mr. John Lane will shortly pub-
lish. Several of Beardsley’s drawings,
including “* Mrs. Patrick Campbell,”’
¢ Siegfried 2 ’%3‘\? in the
Moon%ﬁsééﬁlw%?ggé%ﬁgg uu) ; Lisrary

|



o O
e

e A S g oA PR

AL
CErTTTMITE AL ADTVTA

>3 [{[. two main characteristics of
Wilde’s writings, as of his own
nature, to be found there in un-
usual juxtaposition, are, in the
opinion of Mr. Richard Le Galli-
JOL DS  enne, the love of beauty and the
sense of comedy. “It was as tho Keats and
Sheridan had been reincarnated in one man.
One might add Beau Brummell, and one gains
a rough generalization of the complexity that
was Oscar Wilde. Keats, Sheridan and Beau
Brummell. Not that he was so eminent as any
one of these in their own special characteris-
tic; but it was the combination of all three in
one man, plus his own extraordinary individu-
ality, that made him so original a figure, that
made him Oscar Wilde.”
In this charming introduction to the first
uniform edition* of the works of the dead
poet, playwright and wit, Mr. Richard Le
Gallienne gives us the explanation of the
startling Wilde resurrection seven years after
his death. It is Wilde's unique personality
as expressed in his writings that makes him
a more potent influence today than in the sea-
—son—of-his—prime when society worshiped at
- his feet and three theaters were simultaneously
producing his plays in the English metropolis.
A strong individuality cannot be downed; we
may bury it in dark places and burden its cof-
fin with heavy stones, but it is bound to return
from the grave and walk the earth until its
mission is fulfilled and its dynamic power ex-
hausted at the last. :
Wilde’s literary career, like his life, was
strange and sad. “The sorrow,” observes the
New York Herald, “is at an end, but the
strangeness continues even in posthumous epi-
sodes.” “In his early years,” we are told,
““even after he had written some deathless
verse, he was looked upon as part joke and
part nuisance.” To quote further:

“The Oxford Union, of which he was a mem-
ber, refused a presentation copy of his poems for
the library and defeated a proposal to discon-
tinue the society’s subscription to Punch on ac-
. count of Du Maurier’s caricature of the ‘esthetes.’

At Magdalen, the headquarters of ‘estheticism,’
. the undergraduates put one of Wilde’s disciples
2 \_;under' the pump and ‘ragged’ the rooms of others

1&;1 pitched their blue china out of windows. Next
: y all the esthetes in Oxford had their hair cut
f anf‘i- resumed their stand-up collars.

‘Wilde crossed the Atlantic and was received

'.P

* THE WritiNGs oF OscAR WiLpe.  In fifteen volumes.
Illustrated. With introduction by Richard Le Gallienne.

London and New York: A. R. Keller and Company.
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with the same derision that he had confronted in
London. He laughed back at us and returned to
England with $50,000 of our money.

“He soon vindicated himself. He silenced the
scoffers. People began to realize that this young
man with the queer clothes and the queer affec-
tations was no fool. He succeeded alike in poet-
ry, in drama, in essay, in fairy tale and in novel.
His catrstic paradoxes, combining shrewdness
with wit, were on everybody’s lips.

“Then the law cast a dark shadow over his
fame, and in that shadow he died. It would
seem that his works had died with him. His
books were left unread. His plays were banished
from the stage.

“All of a sudden there came a revival A
piquant and daredevil quality in Wilde’s better
self made the public oblivious to his worser one.
His books were reread, his plays were restored
to the stage. He has taken his place permanent-
ly among a small group of immortals whose hold
upon humanity seems to be permanent and per-
suasive. They are by no means the greatest of
the sons of men. But they are the most indi-
vidual and self-assertive. Burns is one of them
and Paul Verlaine and Edgar Allan Poe.”

This verdict seems to express the continen-
tal consensus of opinion; it is significant only
in coming from an American newspaper. For
in France, the Paris correspondent of the Bos-
ton T 3 i i 18 in-
terest in Wilde and on the shelves of the book-
stores are translations of practically every line
that he left behind. His essays and romances
have been translated into Italian, Scandinavi-
an, Russian and German. He has found excel-
lent interpreters, and it seems that his work
makes an equally strong appeal to Teuton and
Latin races. “His books,” the writer asserts,
“are universal because they are individual.” A
reviewer in The Catholic Standard and
T'imes, on the other hand, lays stress on the
penalty that we must pay to the world for be-
ing different from it—the penalty that the bird
of paradise pays to the hawk. The very traits
that constituted Wilde’s genius were responsi-
ble for the bitterness of his persecution. He
had erred, this Catholic writer admits, but he
had repented with the “superhuman humility
of a saint,” without, however, being able to
reconcile the British Pharisees whom he had
often lampooned.

“Never was punishment so swift, so sure, so
terrible, so cowardly—a thousand armed vengeurs
against one defenseless, and, unhappily, not in-
nocent, antagonist. They would not only drive
him off the earth; they vowed to obliterate his
name from the annals of his generation; they
heaped obloquy on his memory when all too soon

the hunted man was hunted into an early grave
in the prime of his years and his genius. With
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ghoulish energy they strove long after his death
to shut his works and his fame in the charnel-
house. In this they have been bitterly disappoint-
ed. There are other nations than England, and
in all the foreign tongues of civilization was the
art of the unhappy one preserved until the time
—scarce two years since—when his rehabilitation
was completed in the world of letters, and the
best publishers in America and in England rushed
to a belated publication of his works. Even the
most trivial scrap of memoranda left by the wast-

ed son of ‘Speranza’ has a ludicrous value today, .

when collectors of Wildiana place quite a Steven-
sonian estimate on their finds.”

At last it seems the tide has turned com-
pletely. A conservative British house (Methu-
en and Company) are publishing the “author-
ized” edition of Wilde’s complete works. They
have, however, been anticipated in this country
by an enterprising firm of publishers (Keller
and Company) to whose edition we have al-
ready referred. The news of the American
edition met with a storm of protest in Eng-
land, and Mr. Le Gallienne was censured for
allowing his name to be connected with the
“piratical” enterprise. Mr. Le Gallienne in
reply calls attention to the fact that the Eng-
lish edition leaves out, among other important
documents, “The Picture of Dorian Gray.”

Yet that strangely moral immoral confession

is Wilde’s spiritual autobiography., “Wilde that he gave his talent to his writings, but kept

without Dorian Gray,” says Mr. Le Gallienne,
“is Wilde without Wilde.” If the English edi-
tion will be incomplete, the American publish-
ers have gone to the opposite extreme by in-
cluding much that is spurious, notoriously a
story entitled “The Priest and the Acolyte.”
They also include the works of Wilde's mother,
Lady Speranza. Most objectionable is the fact
that owing to copyright regulations “De Pro-
fundis,” Wilde’s cry “from the depths,” ap-
pears in a retranslation from the German,
instead of in the original English. On
the other hand, the firm has expended, it is
said, almost $40,000, in order to make the
edition as complete as possible. Moreover, the
American publishers are willing to pay a roy-
alty to Wilde’s heirs, provided they can deal
directly with them. Mr. Keller, in an inter-
view printed in The Herald, sheds some inter-
esting light on the question of what had be-
come of Wilde's children, who mysteriously
disappeared after the trial. He says:

“I have made some inquiries and only learn
that one of Wilde’s sons is a Catholic priest and
the other has changed his name. Neither is in
the indigent circumstances that have been re-
ported concerning them. Lady Wilde left a con-
siderable estate. The priest will be looked after,
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moreover, by his Church. As to the other, a son
who is ashamed of his father’s name has no great
claim to consideration on his father’s account.”

Now that the complete edition of Oscar
Wilde lies before us, it is possible to form a
just estimate of his manifold gifts. His poems
have been compared to those of Keats, Ros-
setti and Swinburne, his plays with those of |
Sheridan and Goldsmith; his tales, especially |
“Dorian Gray,” are akin to Poe’s and Steven-
son’s; and his essays, his publishers claim, are
incomparable, De Quincey and Whately alone 1
being worthy of mention in the same breath 2d
with him. Andersen might have written his |
fairy tales; his “Soul of Man Under Social-
ism” is the greatest literary exposition of the
subject; and “Salome” stands unique among
the tragedies of the world.

The writings of Wilde, Mr. Le Gallienne
insists, brilliant and even beautiful as they
are, are but the marginalia, so to say, of
a strikingly fantastic personality. “Some writ-
ers,” he says, ‘“seem to be all writers; as
with the silk worm, we forget them entirely
in what they produce. They themselves
have no personal interest or existe ce for
us. With Oscar. Wilde it Wass isely
otherwise, as he himself hinted when aid.

his genius for his conversation.” Toward
the development of his sublime self-assertion
everything was forced to contribute:

“Blue china, sunflowers, knee breeches, estheti-
cism, green carnations, poetry, prose or plays—
or even tragic scandal—all these were indifferent-
ly used as means toward the making of the legend
of himself. He wished to be known—not as the
poet Oscar Wilde or the playwright Oscar Wilde,
but merely as—Oscar Wilde. It was a superb
egoism, the superbest egoism of our time.”

Wilde was at times deliberately whimsical,
but, we are informed by Mr. Le Gallienne, who
has himself been accused—no doubt unjustly—
of being a poseur, that fundamentally he was
strangely sincere. Mr. Le Gallienne adds, in
concluding -

“I know that to attribute anything like si
plicity to the great apostle of pose may seel
fetched, but those who knew him were wel
of that quality in him alongside of his ela
affectations; for he was a poet, and in a poet’s
soul, however overlaid it may be with surface
insincerities, there is always somethin “left of
the child. Tt was the essential sincerity of Wilde's
nature which gave force even to his imsincerities
and all the vagaries of his fantastic career. In-
tellectual sincerity was surely his, and the pow%’

of his best epigrams lies in the strong brain

behind them.”
3)2-
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THE COMFLETILN OF HIS COL-
LECTED WORKS.

WILDE AND WHISTLER.

REVIEWS MISCELLANIES. (Methuen. 12s. 64,
net each.)

_With these two volumes, beautifully
printed aund produced, is reached the end
of the completed edition of Oscar Wilde’s
works, under the editorship of Mr., Robert
Ross. Mr. Ross clarms that “ Wilde is a |
much greater force in our literature than
even friendly contemporaries  ever sup-

he would become,”” and that his lite-
rary reputation has survived so much that
it is “ proof aga‘nst any exhumation of
articles which he or his admirers would
have preferred to forget.”

With regard to the volume of reviews,
written mostly for daily or weekly news-
gailers in the ordipary course of a jour-
‘nalistie period in Wilde's life, we cannot
help thinking that the exhumahon‘has
been too completely carried out.  Some |
jewels have been brought te hg!:lt. but
for the most part it is journeyman’s work,
and work done with poor and perishable
material, Nine-tenths of the books reviewed

e dead, and deserve no better fate, and
“he occasions on which the critic discovered
a new writer whose work has lived are
rather surprisingly rare.

On the * Miscellanies ”* a very different.
",?Kdgs?t may be pronounced. There is
‘nothing here that is not worth preserving,
either as illustrating its suthor or, and
chiefly, for its own value, The long essay
on “ Historical Criticisms,” of which the
first part was printed in another volume
of the series, has come to light in its en-
tirety quite latelf. It was written for the
Cha,nct.:hor’s English Essay prize at Oxford
in 1679, and, although “the prize was not
awarded,” it is a good and mature piece
of work,

The fragment of the d« na “ La Sainte
Courtisane ” is all that exists, and it has
not before been printed, Wilde left the’
nearly finished play in a cab in Paris, and
it bas never been recovered. He said that
““a cab was a very proper place for it.”

There is a good deal that is amusing in
this book about the relations of Wilde and
Whistler. ~ Wilde has been continually
accused of plagiarising Whistler’s bons
mots, coneerning  which  Mr. Ross says
“‘ that it seems a gity the great painter
§ ot get them off on the public before
as forestalled.  Reluctance from an
appeal to publicity was npever a weakmness
in_either of the men.” |
, Wilde’s first mention of Whistler is in|
8 notice of the Grosvenor Gallery Exhibi-
of 1877, in which he says that the:
colour symphonies; including the famous |
** Battersea Bridge, ' are worth looking at
“for about es long as one looks at a real
rocket—that is, for somewhat less than a
quarter of a minute.” But he devotes|
seven lines of commendation to the “ Ca
lyle.”  Right years afterwards, however;
he records his %giniom that Whistler is'
““indged one of the very greatest masters
,Q{“;pmntin ,’ an opinion in which, he
idds, ‘“Mr. Whistler himself entirely
goneurs *'; and again: “ Whatever comes
from Me. Whistler’s brush is far too per. |
fect in its loveliness to stand or fall by |
ny intellectual dogmas on art, even by
his own.” It was pot until five years
later acain, when the two had quarrelled,
that Wilde wrote: * It is a trouble for any
gentleman to have to notice the hucubra-
_tions of so ill-bred and ignorant a person
“as Mr, Whistler.” :

Whistler’s nal follies have béen
‘washed away in men’s minds by the great-

hat he has left behind him. Tt
d that the publicat'ion of this—
L) Vilde's wor :
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AS CRITIC.

e

Reviews. By Oscar WiLpe. (Methuen, 12s. 6d. net.)
Miscerranies. By Oscar Witpe. (Methuen, 12s, 6d. net.)

These two volumes complete the collected works edited
by Mr. Robert Ross. The contents have been brought
together from many quarters, and they include * everything|
that could be identified as genuine,” the editor having

- wisely ‘‘ decided to err on the side of commission” rather|
than of omission. The volumes are not easy to read
through ; no books of scraps and snippets ever were.)
Besides reviews and lectures, they contain all sorts of things|
—the letters in defence of * Dorian Gray,” the recently-

| discovered conclusion of the academic essay on * The Rise
of Historical Criticism,” slaps at Whistler, and a fragment
of a Salome-like drama called ** La Sainte Courtisane,” with
a very odd and interesting theory. Mr. Ross has permitted
himself an introduction to each volume, of which we willl
only say that neither is among the least witty and delightful |
things between the covers; and the ‘‘ Miscellanies con-!
clude with Mr. Stuart Mason’s bibliography of everything
but those illicit editions which no self-respecting p'ersonJ
will henceforth dare to buy. l

If we say that these volumes introduce us to a new, or at!
any rate to a forgotten Wilde, it is not only because they
introduce us to Wilde the reviewer, the journalist, the editor
of a paper—and a ladies’ paper. It certainly is not widely
known — or is widely forgotten—that Wilde for some years
worked in or for Fleet Street, and worked conscientiously |
and hard, sometimes in the least interesting provinces of the
profession which in later years he scorned and—if with less
justice than provocation—reviled. It has been more com-
pletely forgotten that among these reviews, ¢ literary
notes,” and articles written to order, to fill columns and earn
guineas, may be found some of his soundest criticism and
his most amusing sallies. The vices of paradox and epigram ‘
had not yet mastered him; remarkable and much-para- |
graphed as he already was for his personal eccentricities, he |
was still full of generous feeling and reverent admiration, f‘
and content to do work that was ‘sound” as well as
brilliant. Those, moreover, who have been misled by
gossip and newspaper report into belioving that he posed
and vapoured from one end of America to another will be
surprised to find his lectures—especially that on *' The |
English Renaissance ’—so full as they are of sound sense, |
close argument, and serious: purpose. We find in them, ‘
as in the reviews and critical articles, the Wilde who was
certainly the mouthpiece, as he believed himself the leader,
of that ** msthetic movement” whose results we are all’
enjoying to-day; a man with learning which he used
modestly, and theories in which he believed, and by which {
he tried everything, from a novel by an unknown girl]
or a sonnet by an inferior poet to a work by Swinburne |
or Pater, or the condition of the arts in a continent. He |
was seccommodating, no doubt. Indeed, his work for his !
ladies’ paper shows a fine sense for what would interest ‘
his readers; but he is accommodating without sacrifice |
of his artistic conscience. 1

“ Personality and perfection ” is the catch-word of his }
criticism. The union of classic and romantic ; the par-
ticularity and the strangemess of the romantic with the
finish and the serenity of the classic. The subject is of no
importence (it may as well be * poisonous ” as not, so long
as the finished work is * perfect ) ; the essential thing is
that the raw material shall be changed by a double action,
that of the mind of the artist and that of the laws of the
material, into a thing of beauty, when it becomes inde-
pendent of time and place, of morals, of politics (though
politics are not entirely devoid of influence on some of
Wilde’s eriticisms), of everything except itself and the minds
that are fit to receive it. In practice,it is rather on the laws
of the material than on the working of the artist’s mind that
Wilde founds his judgments. On Mr. Swinburne’s third
series of “ Poems and Ballads,” on Henley’s ‘‘ Book of
Verses,” on the prose of John Addington Symonds and its
effect on his critical judgment, on Bowen’s translation of
Virgil and the opinions of Williara Sharp, Wilde's devotion
to form and acute appreciation of form gave him the power
of writing criticism which is as permanent as it was daring
and witty. Of Henley he says that * the faults are de-
liberate, and the result of much study ; the beauties have the
air of fascinating impromptus” ; and the temptations of
Mr. Swinburne and the quelity of Watt Whitman are
'very deftly touched. And it is hardly necessary to say
' that when he found a good opportunity, like the writings
on art of the late Sir Wyke Bayliss, he made the merriest
yet deadliest fun of his unhappy subject.

What we miss—if we miss anything while the mind is
constantly amused, informed, and pleased—is something
which has, perhaps, become mere prominent in eriticism
since Wilde ceased to write it. That is a closer and more
patient attention to the processes of the author’s mind. It
is not that the relations of form to subject are held of axiyi
less importance now than twenty years ago; but, thanks
largely to Wilde and his “ movement,” that importance is
g0 clearly recognized that it forms the starting point for the
investigation of the other branch of the process of making a
work of art. Nothing could be truer or better than what
Wilde has to say about Morris and Pater ; but the critics of
to-day have much miore to say of them than that, and seo
them not so much in a different as in a fuller light. In two
of these reviews, the admirable note on George Sand’s letters
and that on Symonds’s Ben Jonson, the method we refer
to may be seen ; for the most part what the reader will gain
from these papers is a clearer insight into the laws of form

and tho effect of obedience or disobedience on the force
an2019:03-18Jissen, Women's niversity lLibraryiew of 53@onds’s

“ Renaissance ”’ is in this respect a masterpiece. i
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Mr. George Alexander and Mr. Forbes Robertson
are jointly organising a special afternoon perform-
ance at the St. James's for Thursday, Dec. 3, om
behalf of the Orthopadic Hospital. An exceptionally
| abiractive programme is in course of preparation,
‘~ among those who have already volunteered their ser- |
' | vices being Mr. and Mrs. Cyril Maude, Sir Charles

|| Santley, Miss Marie Tempest, Mr. G. P. Huntley,

Miss Ada Reeve, Miss Bthel Trving, and Miss Lydia
Kyasht. For the occasion Miss Liza Lehmaun has

composed accompanying mmusio to Oscar Wilde's |
«Happy Prince,” which is to be read by Miss Gert-
rude Elliott, Miss Lehmann herself presiding at ihe |

Observer, "

The reading by Miss Gertrude Elliott of
Oscar Wilde's * Humpty Dumpty” to: a
musical accompaniment composed and played
by Miss Liza Lehmann will be a novel and
noteworthy feature of the programme at
a St. James's matinée on the 3rd
Pecember on - behalf ' of the Orthopeedic
Hospital. The entertainment, whic is
jointly arranged by Mr. George Alexander
and Mr. Forbes Robertson, will be so rich .in
varied attractions that seats for it are sure to
be snapped up at once.

het. & *§of

The story by Oscar Wilde which Miss Ger-
trude Elliott s to recite at the St. James's
matinée on December 3 is ““The Happy
Prince.”

Sunday Times :or

rmann’s “John the Baptist.”
- Comparisons with Oscar Wilde's “Salome ” are.at
onece suggested by [Herr Sudermann’s fine jplay,
| % John the Baptist” (John Lane, 5s. met), of which
| Miss Beatrice Marshall has just issued a graceful
| tramslation, but really the two plays have not a great
deal in common. Wilde was content to deal with an
episode—the conceivable infatustion of Salome for
the Baptist—round which he could insinuate an
atmosphere of Oriental lust and luxury. In that
$ask he succeeded consummately, but it is upon his
yor. witch of a heroine that he lavishes his pains;
his Johm is little more “than a lay figure, his rough
austerity just sufficiemtly stippled as to furnish the
right contrast with Salome. But the whole force of
Herr Sudermann’s play depends on its portrait of
John, made a herald who does mnot know the
character of his royal Master’s missica?, a Trecluse
calling to repentance and foretelling wrath to come,
| who hears to his amazement of a Messiah who talks
{'of loving: your enemies and mixes freely with sinners.
| d6. s the of the Baptist, helpless before

t
!
‘

cht at the very moment of death the mean- |
of the Gospel by the messengers whom he has |
| despatched to question Christ, that constitutes the |

| 'spiritual poi; y of the drama. Whether, how
| ever, 80 hesltat.i.nﬁaa hero would not be too, subtis
| to appeal in the p

es in which John meets Herodias or Salome

_of the play, which covers the feast of Herod, the

_of Salome, the execution of Johm, and winds -
with a scene representing the chanting of the’

s on Palm Sunday, would make a ferrific
|sensation on our stage if ever acted here. I

Moyl

["the questionings of his disciples, deserted by them as |
'“n?ﬁnd him refusing to flatber their prejudices, |
i tau

| ing

yhouse, whether the scenes of his |
| encounters with his followers would mnot drag on the |
| stage, seems at least doubtful. On the other hand, all |
| the

or Herod are instinct with vivacity, and the last act |

osanna . chorus -as the Baptist’s Suecessor enters. |

1
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“Tyr Works or Oscar WiLDE.”

Two volumes entitled *Reviews”* ~and
« Miscellanies ’ complete the collected edltllon
of Oscar Wilde’s works, published in tweive
volumes by Messrs. Methuen and Co. Th,e
editor, Mr. Robert Ross, also Mr: Wlldeis
literary executor, has included eyerythmg he
could convince himself was genuine, whether
in print or in manuscript. The contents of
« Miscellanies’’ are of varied type—a frag-
ment of a play called “La Sainte Courte-
sane,” which its author left, in nearly com-
pleted form, in a Paris cab ; the conclusion of
an Oxford competitive essay, “The Rise of
Historic Criticism,” discovered by Mr. Ross
since he printed the first part in the volume
of this series entitled *‘ Lord Arthur Savile’s
Crime’’ ; lectures, articles, essays ~and
opinions, criticisms and replies to crities.
The volume of “Reviews” has an interest
apart, for it contains the anonymous opinions
of a man of letters doing a good deal of jour-
nalistic hack work for a woman’s journal and
an evening daily. In the “Pall Mall
Gazette’’ and the “ Woman’s World”” Wilde
wrote criticisms to order on every class of
literature, little and big. Turning these
pages, we constantly note much that was best
in Wilde, the mastery of language, the happy
use of epigram,  the graceful gcholarship ;
+ith these a liberality of thought, a sense of
ight and truth, a generous recognition of
sound or honest work. Completely at
sariance with: the genius for pose, and pas-
don for seif-contemplation, that destroy
snjoyment of a good deal of his signed
writing, these seemingly- negligible bits ' of
ournalism areoften ‘more worthy of the
literary artist than the artist himself would
sver have admitted them to. be. |

3 €=

A Meeting with Strauss. e e, T

|

| M. Saponoff, the distinguished Russian con-
| ductor, who passed through London-yester-
day on his way to New York to resume the
conductorship of the Philharmonic Society
there, related to a correspondent a little in-

cident which occurred on his journey from
Berlin.  Whilst studying in the train the
*score of “ Also sprach Zarathustra’ (which
he is to conduct for the first time in America)
he noticed a fellow-passenger in another com-
partment—Richard Strauss himself. M.
Saponoff was unacquainted with the com-
poser, but arming himself with the score he
approached Strauss, made himself known, and
asked for his views how the work should be
conducted.  Strauss readily complied, and
spent the rest of the journey in giving an
exposition of the idea of his tone-poem,
finally inscribing a message on the score as a
memento of the occasion.” I understand
that M, Saponoff will produce yet more music
on the subject of “‘Salome’ in New York
next season.  The new piecé is a tone-
poem based on WS play by Mr. Henry
“Hedley, an American ocomposer at present
living in Mainz. The New York Philhar-
monic, by the way, is to make the experiment
this forthcoming season of a tour through
some of the States. * BT

| drama of the most poignant and arresting

‘hat it is doin

light of criticism.

have been considered.

from it,
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The recent publication in book form by Messrs. Methuen
~f Oscar Wilde’s scattered reviews and scraps of journalism
in our opinion, to .be regretted. We do not consider
g any-service to a dead man of genius to dig up
yut of the obscurity of bygone daily or weekly papers such
things as the notice of a novel or a volume of minor
poetry. Wilde was a very good journalist no doubt, but
he was also a great man of letters, and we cannot imagine
that he would have relished the idea of seeing his uncon-
sidered trifles of journalism brought again into the hard
Any one who knew Oscar Wilde must
be aware that he was for ever girding at journalists and
journalism, and admitting that this was a fad, and a not
altogether consistent one, his feelings on the subject should
As it is, the publication of these
miscellaneous trifles has given the opportunity which is
never missed by his inferiors in the literary world to
“spit their small wits at him.” In the Spectator, for
example, we find the truly idiotic remark that his
“literary gift was in essence flashy and mechanical.”
When the Spectalor gives up the practice which it
indulges at present of printing fifth-rate verse, including
some specimens by Mr. T. H. Warren, President
Magdalen College, Oxford, and of intrusting to the same
incompetent hand the task of reviewing poetry, it will be
time enough for any judge of literature to take its impudent
references to dead men of genius seriously.
meanwhile they are merely silly.
surprised that Messrs. Methuen, having set out to publish
Wilde, and having, out of sheer stupidity, refused to
include in their edition what is probably his finest book,
should not hesitate to publish a collection of newspaper
articles which cannot possibly add to Wilde’s reputation,
and may, even in the eyes of unthinking people, detract
What does surprise us is that Mr. Ross should
have consented to authorise such a publication, though we
would not for a moment even appear to suggest that Mr.
Russ’s motives were not beyond reproach.
merely as an error of judgment on his part.

of

In the
We are not in the least

It strikes us
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.wide range of the book, its accuracy deserves

MISS PANKHURST’S BOOK.

. 1CANNOT WRITE IT IN PRISON.
: ile Miss Christabel Pankhurst has bee
in Holloway Prison she has been approached b;
a firm of publishers, who suggested that she
| should write a book dealing with the Women’s
| Suffrage movement, and her experiences at Hol-
loway. Miss Pankhurst consented to do so, and
on her behalf an application was made on the
llvth 1n§t. to the Home Office by the National
Women’s Bocial and Political Union for the
necessary facilities to be given to enable Miss
Pankhurst to write the book while in prison on
the understanding that it would not be pub-
lished untjl after her release. To this a plica-
tion the Home Secretary has expressed hig re-
gret that he ** cannot comply with the request.”
This refusal the Suffragettes regard as an act
I of injustice. “ When Mr. Ginnell, M.P., was im-
prisoned for inciting to cattle driving,” said
Miss Sylvia Pankhuist to a “ Globe ” représenta-
tive, “ which was an offence on a par with ours
| he was allowed to write a book in prison, and

| received many other privileges, such as receiv-
iing letters' and visits which we have been
- denied. Even people guilty of revolting crimes |

__ have been allowed to write books in prison, so —

vghy §‘hould Mr. Gladsiopa tefuse our applica- J
Lhigne s i otk : G
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Jesus vm Urteil der Jahrhunderte : Die |
bedeutendsten Auffassungen Jesu in Theo-
logie, Philosophie, Literatur und Kunst bis
zur Gegenwart. Von Gustav Pfannmiiller.
(Leipsic, B. G. Teubner.)—This book corre-
sponds exactly to its title. Its design is to
present to the reader the conceptions formed
of Jesus from the first days of Christianity
down to the present time. It is divided into
four periods: ‘The Old Church,” °The
Middle Ages, ‘From the Reformation to
the Nineteenth Century,” and ‘The Nine-
teenth Century and the Beginning of the
Twentieth.” 1t consists of extracts from
the works of the great writers of these
periods which exhibit their ideas in regard
to the character and life of Christ. Every
phase of thought is taken up, and quotations
are made from Christians of every sect, and
from the enemies of Christianity as well as
from its friends. Each division of the
book is preceded by introductory remarks
in which Herr Pfannmiiller briefly, but accu-
rately defines the attitude which the writers |
quoted assume to the conception of Christ.
The first introduction states clearly what he
believes to be the idea of Christ conveyed
by the Synoptic Gospels according to the
results of recent criticism, and this idea is
the standard by which he eriticizes all sub-
sequent writers: His criticisms are gene-
rally based on a careful study of the writers,
and, indeed, they are rather historical state-
ments than controversial arguments. The |
book takes a wide range. It includes |
theologians, philosophers, novelists, dra-
matists, hymn-writers, and poets; and,
in fact, quotations are made from every
department of literature. An appendix
also furnishes an historical sketch of the
pictures of Christ from the time of the
Catacombs to the present day, and engrav-
ings supply illustrations. Considering the

praise. It is an interesting, curious, and
instructive production. It must have cost
a great amount of labour, and the diligence
and carefulness of the author merit hearty
recognition. The book is prepared only
for, Germans. This may be seen from the
fourth section., Extracts are made in it
from many prominent German theologians,
philosophers, literary men, and poets.
But there are only two English theologians
mentioned, Stalker and Peabody; only one
philosopher, John Stuart Mill; and only
three literary men, Oscar Wilde, Edwin
Arnold, and Carlyle. =~ A list of the books
used in the compilation is also printed, and
they are nearly all German; when they
are not originally German, German trans-
lations of them are recorded. France and
Ttaly are treated in the same way as England.
No recent theologians, philosophers, and
literary men of these countries are discussed,
nor is even any reference made to them.

Nov.
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Glasgow News.

Mr Gladstone and Miss Pankhurst’s
Book.
TO THE ¥DITOR. 2
Tt is surely an awomaly that Oscar
Wilde was allowed to write in prison, whilst
Miss Christabel Pankh a noble woman,

lonly« working for the of her country, i
should not be allowed io do so!
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|~ Mr. George Alexander and Mr. Forbes Robertson
are jointly organising a special afternoon perform-
ance at the St. James's for Thursday, Deec. 3, on
| behalf of the Orthopadic Hospital. An exceptionally
| abtractive programme is in course of preparation,
among those who have already volunteered their ser- |
vices being Mr. and Mrs. Cyril Maude, Sir Charles ‘
Santley, Miss Marie Tempest, Mr. G. P. Huntley,
| | Miss Ada Beeve, Miss Bthel Trving, and Miss Lydia
|Kyasht, For the occasion Miss Liza Lehmann has |

3;'.,'9 ¥

TR

composed accompanying musio to Oscar Wilde's |
~Happy
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Observer, "/

" The reading by Miss Gertrude Elliott of

Oscar Wilde's “ Humpty Dumpty’” to a

musical accompaniment composed and played

by Miss Liza Lehmann will be a novel and

noteworthy feature of the programme at

g St. James's matinée on the 3rd
| Pecember on behalf ' of the Ortho; ic
| Hospital. The entertainment, whic is
| ‘jointly arranged by Mr. George Alexander
and Mr. Forbes Robertson, will be so rich.in
voried oJissenipBifeds: UiversBaLibrary sure to
be snapped up at once.
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The story by Oscar Wilde which Miss Ger-
trude Elliott is to recite at the St. James's

mmm%Jis%’énZMf@ni\;’ers%ﬁLiﬁg?y Heappy

Prince.
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Sudermann’ ¢John the Baptist.”
 Comparisons with Oscar Wilde's “ Salome ” are ab
| onee suggested by [Herr Sudermann’s fine play,
| “ John the Baptist” (John Lane, 5s. met), of which
| Miss Beatrice Marshall has just issued a graceful
| tramslation, but really the two plays have not a greal
|‘deal in common. Wilde was content to deal with an
;:gfode——-t:he conceivable infatustion of Salome for
| qub—m which  he could insinuate an
| abmosph of Oriental lust and luxury. In that
| task he ded tely, but it is upon his
vormg witch of a heroine that hoe lavishes his peins; |
his Johm is little more "than a lay figure, his rough
austerity just sufficiently stippled as to furnish the
right contrast with Salome. But the whole force of
Herr Sudermann’s play depends on its portrait of
Jobn, made a herald who does mnot know the
character of his royal Master’s missicef, a recluse
| calling to repentamce and faretelling wrath to come,
! Eo hears to his amazement of a Messiah who talks
{fof loving: your enemies and mixes freely with sinners.
\» s the of the Baptist, helpless before

 questionings of his disciples, deserted by them as |
they find him refusing to flatber their prejudices, |

taught at the very moment of death the mean- |
;;ing of the Gospel by the messengers whom he has |
;’despa_tc&llmd to quest.io? tghriflrt’ that msWh bigutes the
| spirifual poignancy o o drama. ether, - how-’
| ever, so hesitating a hero would not be too . subtis
| to appeal in the vhouse, whether the scemes of his
| encounters with his followers would not drag on the |

of the play, whi covers the feast of Herod, the E
s of Salome, the execution of John, and winds -« |
the
ters .
0

!
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«Tur Works or Oscar WIrpE.' —* —

Two volumes entitled “Reviews” and
« Miseellanies ”’ complete the collected edition
of Oscar Wilde’s works, published in twelve
volumes by Messrs. Methuen and Co. The
editor, Mr. Robert Ross, also Mr. Wilde's
literary executor, has included everything he
could convince himself was genuine, whether
in print or in manuscript. The contents of
“ Miscellanies”’ are of varied type—a frag-
ment of a play called “La Sainte Courte-
sane,” which its author left, in nearly com-
pleted form, in a Paris cab ; the conclusion of
an Oxford competitive essay, The Rise of
Historic Criticism,”’ discovered by Mr. Ross
since he printed the first part in the volume
of this series entitled *‘ Lord Arthur Savile’s
Crime’’ ; lectures, articles, essays and
opinions, criticisms and replies to crities.
The volume of “Reviews” has an interest
apart, for it contains the anonymous opinions
of a man of letters doing a good deal of jour-
nalistic hack work for a woman’s journal and
an evening daily. ~ In the “Pall Mall
Gazette’’ and the “Woman’s World”’ Wilde
wrote criticisms to order on every class of
literature, little and big. Turning these
pages, we constantly note much that was best
in Wilde, the mastery of language, the happy
use of epigram, the graceful scholarship ;
ith these a liberality of thought, a sense of
ight and trath, a generous recc nition of
cound or honest work. .Completely at
sariance with the genius for pose, and pas-
don for seif-contemplation, that destroy
snjoyment of a good deal of his signed
writing, these seemingly- negligible bits * of

all ‘- I f th
S Tose RO ESSBOAN. 1

sver have admitted them to. be. |
it i
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A Meeting with Strauss. L s

M. Saponoff, the distingnished Russian con-
| ductor, who passed through London -yester-
day on his way to New York to resume the
conductorship of the Philharmonic Society
there, related to a correspondent a little in-
cident which occurred on his journey from
Berlin.  Whilst studying in the” train the
*score of “ Also sprach Zarathustra’ (which
‘he is to conduct for the first time in America)
he noticed a fellow-passenger in another com-
partment—Richard Strauss himself. M.
Saponoff was unacquainted with the com-
poser, but arming himself with the score he
approached Strauss, made himself known, and
asked for his views how the work should be
conducted.  Strauss readily complied, and
spent the rest of the journey in giving an
exposition of the idea of his tone-poem,
finally inscribing a message on the score as a
‘memento of the occasion.” I understand
that M. Saponoff will produce yet more music
on the subject of ““Salome” in New York
next season.  The new piecs iz a tone-
poem based on Wilde's play by Mr. Henry
‘Hedley, an American composer at present
living in Mainz. The New York Philhar-

mo dhe : ake xperiment
W&P vtzf S'Bt%f?ﬁthrough
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The recent publication in book form by Messrs. Methuen
§ Oscar Wilde’s scattered reviews and scraps of journalism
's, in our opinion, to be regretted. We do not consider
- | hat it is doing any-service to a dead man of genius to dig up
| Jut of the obscurity of bygone daily or weekly papers such
things as the notice of a novel or a volume of minor
| poetry. Wilde was a very good journalist no doubt, but
llhe was also a great man of letters, and we cannot imagine
|that he would have relished the idea of seeing his uncon-
sidered trifles of journalism brought again into the hard
light of criticism. Any one who knew Oscar Wilde must
|be aware that he was for ever girding at journalists and
| journalism, and admitting that this was a fad, and a not
| altogether consistent one, his feelings on the subject should
| have been considered. As it is, the publication of these
| miscellaneous trifles has given the opportunity which is
ever missed by his inferiors in the literary world to
spit their small wits at him.” In the Spectator, for
‘example, we find the truly idiotic remark that his
| “literary gift was in essence flashy and mechanical.”
W When the Spectator gives up the practice which it
\indulges at present of printing fifth-rate verse, including
some specimens by Mr. T. H. Warren, President of
'Magdalen College, Oxford, and of intrusting to the same
incompetent hand the task of reviewing poetry, it will be
‘time enough for any judge of literature to take its impudent
\references to dead men of genius seriously, In the
‘meanwhile they are merely silly. We are not in the least
surprised that Messrs. Methuen, having set out to publish
‘Wilde, and having, out of sheer stupidity, refused to
\include in their edition what is probably his finest book,
should not hesitate to publish a collection of newspaper
}articles which cannot possibly add to Wilde’s reputation,
- [l and may, even in the eyes of unthinking people, detract
- | from it. What does surprise us is that Mr. Ross should

| have conse;lted to authorise such a publication, though we
'would not for a moment even appear to suggest that Mr.
| R s motiv20lSaBSeNoman s UniVe Sty kbTAKY 5381 strikes us

| merely as an error of judgment on his part.
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MISS PANKHURST'S BOOK.

CANNOT WRITE IT IN PRISON.

While Miss Christabel Pankhurst has been
in Holloway Prison she has been approached by
a firm of publishers, who suggested that she
should write a book dealing with the Women’s
Suffrage movement, and her experiences at Hol-
loway. Miss Pankhurst consented to do s0, and
on her behalf an application was made on the
11th inst. to the Home Office by the National
Women’s Social and Political Union for the
necessary facilities to be given to enable Miss
Pankhurst to write the book while in prison on
the understanding that it would not be pub-
lished untjl after her release. To this a plica-
tion the Home Secretary has expressed ﬁls Te-
gret that he “ cannot comply with the request.”
l This refusal the SBuffragettes regard as an act

of injustice. ““ When Mr. Ginnell, M.P., was im-
prisoned for inciting to cattle driving,” said
Miss Sylvia Pankhwst to a “ Globe ” representa-
tive, “ which was an offence on a par with ours,
1 he was allowed to write a book in prison, and
ire‘ceived many other privileges, such as receiv-
ling letters’ and wvisits which we have been ‘
i denied. Even people guilty of revolting crimes |
=  have been allowed to write books in Gt B ——————
I'é‘%y? shoul godees-idmens Univérsity LibraB9lica-
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Jesus wm Urteil der Jahrhunderte
bedeutendsten Auffassungen Jesu in Theo-
logie, Philosophie, Literatur und Kunst bis
zur Gegenwart. Von Gustav Pfannmiiller.
(Leipsic, B. G. Teubner.)—This book corre-
sponds exactly to its title. Its design is to
present to the reader the conceptions formed
of Jesus from the first days of Christianity
down to the present time. It is divided into
four periods: ‘The Old Church,’ ‘The
Middle Ages,” ‘From the Reformation to
the Nineteenth Century,” and ‘The Nine-
teenth Century and the Beginning of the
Twentieth.” 1t consists of extracts from
the works of the great writers of these
periods which exhibit their ideas in regard
to the character and life of Christ. Every
phase of thought is taken up, and quotations
are made from Christians of every sect, and
from the enemies of Christianity as well as
from its friends. Each division of the
book is preceded by introductory remarks

_5{6 ; :

in which Herr Pfannmiiller briefly, but accu-
rately defines the attitude which the writers @ |

quoted assume to the conception of Christ.
The first introduction states clearly what he
believes to be the idea of Christ conveyed
by the Synoptic Gospels according to the
results of recent criticism, and this idea is
the standard by which he ecriticizes all sub-
sequent writers: His criticisms are gene-
rally based on a careful study of the writers,
and, indeed, they are rather historical state-
ments than controversial arguments. The
book takes a wide range. It includes
theologians, philosophers, novelists, dra-
matists, hymn-writers, and poets; and,
in fact, quotations are made from every
department of literature. An appendix
also furnishes an historical sketch of the
pictures of Christ from the time of the
Catacombs to the present day, and engrav-
ings supply illustrations. Considering the
..wide range of the book, its accuracy deserves
praise. It is an interesting, curious, and
instructive production. It must have cost
a great amount of labour, and the diligence
and carefulness of the author merit hearty
recognition. The book is prepared only
for, Germans. This may be seen from the
fourth section, Extracts are made in it
from many prominent German theologians,
philosophers, literary men, and poets.
But there are only two English theologians
mentioned, Stalker and Peabody; only one
philosopher, John Stuart Mill; and only
three literary men, Oscar Wilde, Edwin
Arnold, and Carlyle. A list of the books
used in the compilation is also printed, and
they are nearly all German; when they
are not originally German, German trans-
lations of them are recorded. France and
Ttaly are treated in the same way as England.
No  regisspaided®s Universityddbrarpers, and
literary men of these countries are discussed,
nor is even any reference made to them.
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Mr Gladstone -and Mlss Panklmrst’
Book.

& o

TO THE  EDITOR.

Tt is  surely” an anoma.ly that Oscar

Wilde was allowed to write in prison, whilst
Miss Christabel Pankh a noble woman,

only: working for the of her cmmtry,"

S should not be allowed to do so!. b
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STAR.
With the object of recognising the unsel-
fish and public-spirited task of Mr. Robert
R&ss ‘in editing the Collected Works of ithe
late dramatist, Mr. Oscar Wilde, recently
completed in 14 volumes, a small public

dinner wil] take place on 1 Dee. at the Hotel
| Ritz. {
Many well-known people have already
formalily signified their intention of being
present to do honor to. Mr. Ross, among
them the Duchess of Sutherland, Mr. and
Mrs. Edmund Gesse, Lord . Howard de
Walden, Mr: W. Somerset Maugham the
dramatist), Mr.>C. H. Shannon, the Rewv.
| Stewart Headlam, Mr. H. G. Wells, and Mr.
{William Axcher.
}

ho“ & 3

Times.

In recognition of the services of Mr. Robert
Ross in editing the collected works of Q_scm‘ Wilde,
recently completed in 14 volumes, he will be enter-
tained at a small public dinner, which will take place
at a quarter to 8, on December 1, at the Ritz Hotel
Many well-known people have already signified their
intention of being present to do honour to Mr. Ross, and
among these are the following :fr’fl1e Duchess of Suther-
land, Mr. end Mrs. Edmund Gosse, Lord Howard de
Walden, Mrs. Styan, Mr. W. Someérset Maugham, Mr.
Charles S. Ricketts, Mr. C. H. Shonnon, the Hon. Evan
Charteris, the Rev. Stewart Headlam, Mr. Herbert
Trench, Mr. H. G. Wells, and Mr. Wiliam Archer. All
aop!ica—tiong for tickets, which will cost 15s. e;,ch, should
be addressed to the hon. secretary, Ross dinner, Miss
Brereton Smith, 10, Fitzroy-street. W.

Morning Leader.

DINNER TO MR ROBERT ROSS.

| With the object of recognising the umsel-
!&sh and public-spirited task of Mr. Robert
‘LRoss in editing the Collected Works of the
Ylate dramatist, Mr. “scar Wllde,nrece%ilslly
feompleted in 14 volumes, a small publie
{ldinnl:ar will take place on 1 Dec. at the Hotel
| ‘Ritz.
| Many wellknown people have already
| formally signified their intention of being
| present to do honor to Mr. Ross, amon
| them the Duchess of Sutherland, Mr. and
Mrs. Edmund Geosse, Lord Howard de |
Walden, Mr. W. Somerset Maugham (the |
dramatist), Mr. C. H. Shannon, the Rev.
Stewart Headlam, Mr. William Archer, Mr.
H. G. Wells, and Mr. Herbert Trench.
Applications for tickets, 15s. each, should |
be addressed to the hon. secretary, Ross|
| Dinner, Miss Brereton Smith, 10, f‘ltzroy-’
| st., London, W. [

‘Morning Post,

“As some slight recognition of the task per-
formed by Mr. Robert Ross in editing the collected
works of Oscar Wilde, recently completed in fourteen
volumes, a dinner has been arranged in his honour, and |
will be held on the 1st of December at the Ritz Hotel. |
Many well-known people have already signified their in- |
tention of being present. Applications for tickets should ||
be addressed to the hon. secretary, Miss Brereton Smith, ’
10, Fitzroy-street, Fitzroy-square. il
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5 Osear Wilde’s play “Salome” hés béen pro-

|had already assembled, says ‘Reuter.

i hibited at a St. Petersburg theatre, th l
T _*Y advertised under another t'i;tle. The ;.udioetzl)‘&» i B

‘Morning Post, .-

gog

“SALOME” PROHIBITED 1IN 8T.

PETERSBURG.

———————ee
(FROM OUR OWN CORRESPONDENT.)

ST. PETERSBURG, Nov. 11,
The production of Oscar Wilde’s * Salome *’ at the
Kommisarzewsky Theatre has, contrary to expectation,
been forbidden. The Prefect reported favourably to M.
Stolypin, the Premier, and it is stated that M. Stolypin

personally opposed the suppression of the play, but other !
lorces were at work, and M. Purischkevitch and the
reactionary organisations known as the Russian Assembly,
ucceeded yesterday in securing the issue through the
foly Synod of an order prohibiting the performance of
‘ Salome ’* in St. Petersburg on the ground of its
slasphemous character.

The theatre will lodge a complaint against the Holy
synod for the arbitrary withdrawal of the licence issued
n the regular way by the dramatic censor. But, apart
rom the injustice done to the theatrical management and
he question of the grave uneasiness here on account of the
nusually vivid light it sheds on the instability prevailing
t the centre of authority, it is felt that, if even the
pplication of the regulations of the dramatic censorship
re made dependent on the taste of wholly irresponsible |
ersons like M. Purischkevitch, the process of disintegra-
ion within the Government has gone very far.

Times. ot o,

|« SALOME ” PROHIBITED IN ST.

F PETERSBURG.

l ST. PETERSBURG, Nov. 11.

| The suthorities at the last moment interdicted the

! performance of Salome, an adaptation of Oscar Wilde’s
play, although it had been previously sanctioned by the
censorship. . Considerable indignation has been caused
by this action, especially as it was taken at the instiga-

| tion of the clerico-reactionary group.—Qur Own Corre-

| anondent.

9(4()1‘.44 __}7},- &5 4 Nov. 2 tGgog

PLAY PROHIBITED IN
RUSSIA

(THROUGH REUTER'S AGENOY.)

St. Petersburg, Wednesday.
At the last moment the ° police
authorities prohibited the  performance
yesterday evening at one of the principal
theatres of Mr. Oscar Wilde's ‘‘ Salome”
under an assumed title. The house had been
sold out, and the audience had assembled.
The performance was prohibited in virtue of
statutes relating to the prevention of crime

and the preservation of civil order and public

Publishers’ Circular,

Faryh 7 . &
Reports wanted, on Books, MS. (in h"" 7

any language) and Prints intcr&_‘sting
to Jews. Oscar Wilde, Whistler,
and Beardsley.

J. JACOBS,

(The Bibliophile Press)

149 Edgware Rd., London, W.
’Phone 2825 Padd.
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By a happy col ave just |

volume of “ Reviews ’bh?”iﬁ? Oscar %l&e,
iklished by Messrs. Methuen, and his article on
i ““ Etudes et Souvenirs ” has led me to look the
ok upin the British Museum. Itisa pity there
no English version, because the work has such
L agreeable flow of narrative, is so full of interest-
'g.dgtalls, and contains such a wealth of clever
iticism on the plays in which she has appeared,
at it would make a valuable addition to every
aygoer’s library. Oscar Wilde's essay is before
eas I write, and with that diffidence which is

November 9, 1908.

u will be interested in the en-
nd that you will kindly give your
. proposed Dinner.

Lt applications for tickets should

on-Smith, 10 Fitzroy St., W.

irs faithfully,

H. G. WELLS,

Spade House, Sandgate.

HERBERT TRENCH,
3, Mansfield Place, Richmond,

Surrey. -y ™
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a0 . $:3 ,» SUll 1 their Greek
dress, but with their veils thrown back, and smok- |
ing long cigars. i
That Madame Ristori was an acute eritic is
shown by her analysis of the character of Lady
Macbeth, which is full of psychological interest, |
‘and which goes far to prove that the subtleties of '
‘Shakespearean criticism are not necessarily con-
fined to those who have views on weak endings
jand rhyming tags, but may also be suggested by
ithe art of acting itself.
| In subscribing to this memorial performance
ithe public will be paying tribute to the art of
‘acting and to its permanent worth. The man who
jwrites is the worst of all men to appraise the
actor. The writer works hard and gets little
rrecognition, and %’et knows himself to be in every
jway, but that of the art of miming, infinitely
jsuperior to the player. He recognises, however,
[that every rule has its exception, and, s 2
—for my class,I am well pleased th
i d do thei b
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“fish & jo-epirvited task &f Mr. Rober Savss ‘ o, T :
‘iﬁg&;d e.%‘:tli];; ?1):; 2 (g«glleczed Works of the «“ SALOME’ PROHIBITED IN 8T. 1 agr:e%‘bl? tlow of narrative, is so full of interest- b
a5 g the. Gollecion scently PETERSBURG. B g details, and contains such a wealth of clever :
Jate dramatist, Mr. Oscar Wilde, tecentiy o i ' ' it |
completed in 14 volumes, a small public | ‘ : ontuina ucl vl of v |
?mp:‘f.u R S | S i E 1 e = W.’oul_d make a valunablé addition to every’ i
! Bl;é‘?e l : e SR ‘ . sy Soef 8 library. Oscar Wilde's essay is hefore i
‘ itz : e as 1 write, and with that diffidence which is :
Many well-known people have alrez;c}y .l
formally signified their intention of being K;rnt;;iys,;:i : . .
El resent to do honor to Mr.  Ross, among : : e
£} Fhem the Duchess of Sutherland, Mr. and mf‘ﬁ“&; ‘ .‘ : i A g) e
: AMrs. Edmund Gosse, Lord  Howard de yP “" § Liitaoa ILSQ.
Waldsn, Mrs W. Somerset Maugham (the ?e:::favar: 4
dramatist), My, C. B, Shannon, the ‘I-‘m\'. ﬁ&(‘tiOnﬁrv
.‘St:evi'art Iffmillam, M. H. G. Wells, and Mr. '»UCC{!(‘,de-dvy( |
i William Axcher.
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Ti e e ' o /e hope that you will be interested in the en-
n the regul

In recogunition of the services of Mr. Robert| rom the inj ‘ B i e ' |
& \ b ] a:ti y ou w1l 1 1 kl ndl i
y give your

; Ross in editing the collected works of Oscar Wilde, he question ‘
recently completed in 14 volumes, 'he w_ﬂl be enter- nusually vi ‘
o o s el personal support to the proposed Dinner

: tained at a small ublie dinner, w
: % i at a quarter to S,pon December 1, at the Ritz Hotel tth'e C'e“t“ ‘
Many well-known people have already signified their pplication ¢
i: intention of being present to do honour to Mr. Ross, and re made dej " TR i
i among these are the following :—The Duchess of Suther- ersons like S B appl ey % ;
: | ' r tickets should
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