" -
-
i
da
-
-
-,
-
wa
A
WJ
4
s
- My
o
’
£
-
i
- -
s
oy

Jissen Women's University Rare Books
honma hisao Collection

Digical Arcbives of (Dason Library

Oscar Wilde
Scrapbook

Vol.

s
-
L]
H
n
e
x
_al
‘_I'
o
i
i
s,
LT -
-
Y
L
it

# Bt
a iy ——
[ - a
T M ol = b %
o ! -
> ! ol - - il
e Ao e Ty
1 Ty
1 T,
SN IR i
\ S, .
'
-
h r



i g

ER———————.

—

Wilde, 6§;é}j4The Picture of Dorian Gray.
Pt. 8vo, cl., uncut. Paris, 1905. 10s. 6d.
—— A Bibliography of his Poems.

to 475 copies. ‘
SEBASTIAN MELMOTH [Oscar Wilde.] |
Maxims selected from his Works, with The
Soul of Man under Socialism.
edition on deckle-edged paper. Sq. 12mo, paper
1905.
—— DouGLaAs,
English) with parallel French Prose Translations.
Strang’s Portrait of the Author.
linen, leather label, gilt tops.

ILLUSTRATED

a  few days before bean persuaded to
receive the visits.of a prest aud that he had
Become comverteds, ¥ TAIIURIES ae

"Qm December 8 4 humble cortdge . set
forth .from the Hotel d’Alsace.”"Wollowing
“the: coffin were two women and: M.t Du-
poivier. . Through  the TLatin quartes,
E}lht the big inside Tortifications

years, the: body.was - buried. When
first spadeful of earth fell on -the: casket
it seemed that nothing: of Wilde was left

Jiving ‘but hissgenius. Thé awvortd began to
forget everything but:that.

. A{This, runs the story, was all that it.was
inténded the world should remember. And
for a time-it was all.. But gradually, again
‘and-again, there have come men and fvomen
who reparted that they ;had  met: Oscar
Wilde in their wanderings. -Not ohe or
two, .but. dozens . Americans, :French and
English, who -hesitatingly told oftheiren-
counter,~and met by-a' solid wall of unbe-

lief, kept silence after.. He *had ‘been seen '
i ina little villa® ot .
1 who
who “knew
Wilde in his best days.” This man. ¥owed:

in Venicey in Naples,
side ‘of * Milan.
studied

: "here
in  London

1S ones man
and . Paris

that he had ‘met Wilde in Palermo, had
talked with him and that at last he had
admitted - his identity.. Wilde was a. netv
iman, he said, content avith. his new life and
tevelling in his ‘‘ posthumous”’ fame.. He
had said that ‘he was living by :
writing for American, French' and: BEnglish
‘magazines and that he Had nearly finished
a novel uiided his new name. S
“But thete’s none of the old Wilde in it
he remarked. ““It's. ming by second mat-
riage—with life.” K 4
This man was laughed at by the few
friends to whom he spoke ‘of the incidents
the vietim of a- clever imposture,. Featrihg
more: ridicule, he has never spoken of it
again, but.his conviction is &till inshakefi,
As. these reports heve. grows, some people
have interested .themgelves in a quiet ¥-
vestigation redently. They have found that
the official persecution -of- Wildghad "been
reater than they had “deended possible.
here had bi-»en absolutely 10 hope in Bne-
Jands he could not set foot,in that country.
e had been hounded &iit of
he had been ‘under
veillance' of the . police..  Of those at
the funeral, vone had Heen an: English
woman who How occupies a  Yesponsible
position in Paris; tlie: others are not posi-
tively known. - There is_evidence that.one.
was Bibyl Banderson. tpoirier was. tha
Aourth. He and Mme. Dupoirier &

L : Hive gohe
from Paris; ‘the- old ‘Hﬁtal’df;\m,ne issifnee

Italy. ‘T Paris
the ‘constant sup-

: and to the,
Cimitiere .des Bagneux they went. There,
in+a grave that had been hired for. five "'
i the .

his: gen, ¢

- Burials: arrangements:

AWways to the:h

5 ‘,mz;gg;ggn_&pit'nf the “‘cemetery,

POLICE BUDGET, ’

other shands. ~Ounly Petuel, the gargom-=is
left—and he has told Such a strange story |

Ltswas, appavéntly Fon' the afternoon of
November: 26, that, Wildelett for .the Jlast
time sthe: littls, second sstory “batkroom ot
the. Hotel' d’Alsace. ¢ Pétuel saw him go and
spoke to him. . Hé:geemed:befter than e}had
been for somie: time, , Onsthe same night ' a
dying man was.earried into that same réom
Y a woman.. ‘Wilde. at the time, aocord-

ing to . the ‘new: theory, awas ,ulr@h»d_v
sheltered in" a haven in Londoi with
friends. caring: for. him. -Jt.had beens de-

cided “that: he should siiot’leave - for sthe
hiding pfa‘,ce found tor, higa in Italy until
news of his: death had bebpypublished hnd
the funeral bt the substitute’ was over. '

To the, man-who had-consented: to -take
Wilde's. place: many thigs had been -prom-
ised and were afterwards serupulously, per-
formed. < It appears¥#liat: he  had known
the poet:and: that A many ‘ways e re-
sembled him elosely. sely enough, ati gll
events, to make danger ¢ {recognition, éon-
sidering the ravages which illness, was'sup-
posed to have, created on bisfice and body,
practically nil,« In "Wilde’s room, withits

" artificial flowers, - its pictures. of -Tolstoi,
scriptural engravings.and all the intimate
ornaments  which Dupoirier had’ aeseued
from the Hdotel Marsollier, heavas ensconced.

Two things nearly: upset the plan. First

, the fact that Jules Petlel was meds, when
“ the ‘ubstittte .wa¥ being. carvied in, ‘and
second  the- fact that the. dotible was 'a
Catholic. .Whatever sus picions Pettiel may
have had were easily Lllled. It. had not
cheen expected, ‘though, th : the octupant
of Wilde’s room: -would -did4so 8oons The
crisis. came. At an “inadverfent  moment,
Two .of his friends were away putting the
final touches to, Wilde’s escape. . Onlv Du.
poirier was there and” he rushedcout and
secutred - a- priest: “Whether the  priest had
knowledge  of ‘the “secret .is of :'course un-
known. It 1s:most likely that he did nof,
for after reports said that * Wilde™ had
been too:far gone to speak and that he
eould only faintly press his lips' to. the

crucifix. e
Wilde's: friends reached the room.  nhext
morning, - There were few o question; the
were quickly’ made,
the’ body ways on its
ired grave in the Bagneux
seemed - safe. - Far

Cemetery. . The = secret
woff in Ttaly the ‘poet was beginning his new
5 ; 3

and” three days after

Above. .the ‘grave' a simple - shaft’ wis
taised.and on it was inscribed a verse ‘from
Job. None knew who five vears later re-
‘newed:zthe. lease. for: ten ‘vears and ssaved
the: bo(}y withinfrom béing. cast. inito the
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A St. Petersburg telegram says that ab the las
moment the police anthorities prohibited the per
formance on Tuesday cvening at one of the prin
cipal theatres of Mr. Oscar Wilde's “ Salome
The house had been sok
The per
formance was probibited in virtue of the statute
velating to the prevention of crime and the pre
servation of civic order and public tranquillity.—

under au assumed title. ;
ont and the audience had assembled.

Reuter.
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In the cast are Miss Ellen Terry, Miss Stella Patrick Campbell, Miss Viola Tree,

on Saturcay last. ; ‘ ‘
Miss Iris Hawkins (who is the Pinkie), and Miss Marie LShr, and Mr. Frederick Volpé and Master Philip Tonge. In this photograph Miss Campbell is seen in the costume
1SS 1ris 3 ia .

Mr. Tree arranged to produce the fairy play, “Pinkie and the Fairies,’

Morning Advertiser

she wore for a production >f Oscar Wilde's ‘‘Duchess=of‘Padua.”

aily Chronicle v
'Daily VMirr()!,r Nov.12.:908 | Daily Chronicle

ST. PETERSBURG, Nov. 11.
At the last moment the police authorities
prohibir,ed the performance yesterday even-

“SALOME?”

Wednesday.—At
‘moment the police authorities prohibited the per-
| formance yesterday evening at one of the principal
ftheatres of Mr. Oscar Wilde’s “ Salome*? under
| The house had been sold out,
fand the audience had us&embled.—Reuter.

sold out, and the audience had assembled.
The performance was prohibited in virtue
of the statutes ] en-
tion of crime and the preservation of civie
public tranquillity.—Reuter.

Fan assumed title.
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“On:  December 8 Zs:'z humble tt ﬁf
lowing -
qu/z'u'jtjé‘,i,g

'forth from. the Hotel d’Alsace.™
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in-a grave that had been  hired for. five "'

years, the- body.was-buried. =~ When the
first spadeful of. earth fell on - the: casket
(it seemed that nothing: of Wilde was left
Thé awortd began to
et everything but: that..

@,‘II is, runs the story, ias all that it.was
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téended the world should remember.

: ﬁor a time-it was all < But gradually, again’

‘and-again, there have conie nen, and somen:
‘who mpmte«l that they .had met; Uacar
» Wilde .in their. wanderings. :Not ©
two, .but "dozens . Americans, Flench and
Ln"lhh who hexxtatlnglv told . of theirien-
counter,-aid met by: a solid wall of unbe-
liet, kept. silence after.. He *had been s
in \7en1ce‘, in Na;)res ina little: villa' onb—
side “of ~Milan one: man - who
studied
Wilde in his best - da{
thit he had ‘met Wilde.
talked with him and that. at last. he had
admitted - his identity.. Wilde was. a., new.
_iman, he said, content‘w‘rth his new
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h it hedums % > pe
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Hone af
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riage—with life.”

This man was ]'\ughed at by the few
friénds to whom. le spoke -of the incidents
the vietim of a- clever imposture,. Fearihg
more ridicule, he. has hever spoken of -it
again, but.his convietion is Still Gnshaketi,

s. these reports have. growus, some people

have interested , fhemﬁlves in ‘a quiet - °

vestxgatmn recentl lmv h v found that
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in Tondon' and  Paris. “ho ‘knew 4
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life and »
ii. second  the- fact

in Eng- o

other hands.
left—and he has told &uch a strange story !

_ltv wag) appavently ¥on'"the “afternoon of
Novembet* sthiat, Wildelett for ithe last
hme ~the ht {;9 second, sstory “batk “room of

ote d Als Petuel: saw him
spo e to h \%é'sgemed,bgl‘tar than j
been  for aome tsxme. Onithe same night

d mg man was.earried into. that same l‘ﬁom
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= mg 4o . the “‘neyw: theory, was  alvehdy
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the ubstitute .wa¥ being. o
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_been too: far gone to speak and- t t he
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crucifix. . - 3
- Wilde's: fnemls reached \‘he rom!l
_amorning. - There were few to
urxal, arrangements. were uokly
fhree davw -after ‘the v way o
un thi raﬁ grave ;in the

o ‘secret .is of i ‘cotirde
_ for after Teports said that

m% .

Onlr*l’otuel the gargon-=ig .

yIts’ |

M%i in, ‘and
dotible was 'a .|

he had  been ‘undei the cumtunt sul-,‘- secret - seemed - safe,
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Wilde, Oscar. The Picture of Dorian Gray.
Pt. 8vo, cl., uncut. Paris, 1905. 10s. 6d. 2765
—— A Bibliography of his Poems. By Stuart
Mason. Illustrated with Portraits and Fac-
similes. [Extra crown 8vo, half cloth. Limited
to 475 copies. 1907. 6s. 2766
—— SEBASTIAN MELMOTH [Oscar Wilde.
Maxims selected from his Works, with The
Soul of Man under Socialism. Nicely printed
edition on deckle-edged paper. Sq. 12mo, paper
covers. I19o5. 6s. 2767
—— DouGLAs, LorD ALFRED. Poems (in
English) with parallel French Prose Translations.
Strang’s Portrait of the Author. Cr. 8vo, art
linen, Fssmmvdsbehiauiniversiebbrary  5s. 66(18.
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0SCAR WILDE’S ** SALUML,
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A St. Petersburg telegram says that at the last 8

moment the police anthorities prohibited the per 1o

formance on Tuesdey evening at one of the prin

cipal theatres of Mr. Oscar Wilde's “ Salome’

under an assumed title.  The house had been sok

ont and the audience had assembled. The per

formanece was prohibited in virtue of the statute

relating to the prevention of crime and the pre

S obissos iamen's Onversiy Libradgs ™
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Mr. Tree arranged (201§>_clﬂ§e_lt§e fairy play, “Pinkie anq' the Famej,i’ss%rh Wb‘l‘ﬁeﬁ‘slt?ﬁlvé?sﬁv Lﬁ‘bﬁtawe Miss Ellen Terry, Miss Stella ’Patrlck Camp.és}i, M‘.SS Viola Tree,
Miss Iris Hawkins (who is the Pinkie), and Miss Marie LGhr, and Mr. Frederick Volpé and Master Philip Tonge. In this photograph Miss Campbell is seen in the costume
she wore for a production >f Oscar Wilde's ‘‘.Duchess=of Padua.”
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‘Daily Mirror, Mov.2.:903

“SALOME” BANNED. E

ST. PETERSBURG, Wednesday.—At the last i
moment the police authorities prohibited the per- |
formance yesterday evening at one of the principal !
theatres of Mr. Oscar Wilde’s *“ Salome * under {

i 1d ou |
2§da?i‘ém§§éi%§@“}§@%@m¥§§i\¥§§@?d =
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Daily Chronicle v
 “SALOME" BANNED, 1997

i
ST. PETERSBURG, Nov. 11.

At the last moment the police authorities
prohibited the performance yesterday even-
ing at one of the principal theatres
of Mr. Oscar Wilde's " Salome” ' under
an assamed title. The house had been
sold out, and the audience had assembled.
The performance was prohibited in virtue

| of the statutes relating to the preven-
| @on of or 'S tyL6SAny vic
order and publio tranquillity.—Reuter.
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Maud Allan was born in Toronto, Canada,
and spent her girlhood in San Franciseo,
where she was educated at the Cogswell
School and began to acquire the skill in
dancing which has since made her famous.
In 1900 “she obtained the means to go to
Furope and complete = her professional
training. | i

Physically Maud Allan is not beautiful,
but she has a remarkably muscular and
highly developed figure. Her hysical
development has ohviously been the chiet
feature in the extraordinary dance which
has won the approval of even British
royvalty.

It is difficult: to exaggerate the success
which has attended Maud Allan’s sugges-
tive dances in . Burope. London, Paris,
Vienna and Budapest have raved over her.
The commercial city of Manchester forbade
her performance as revolting, but elsewhere
she has triumphed over all scruples,

Twice she has danced before the King of
FTngland. Once was while he was taking
the cure at Marienbad, and the next time
was at a great dinner given by the Countess
of Dudley to celebrate thé engagement of
the Hon. John Hubert Ward and Ambassa-
dor Whitelaw Reid’s ‘daughter. His Ma-
jesty applauded Maud Allan’s dancing with
4s  much enthusiasm probably ‘as King
‘Herod displayed over the original perform-
ance.

She also danced specially for Mr. Asquith,
the Prime Minister of England, at a party

2019-03-18
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“SALOME"

DANCE

BY MAUD

A Lurid, Sinuous Series of Sensuous Corybantic Gyrations.

given 'in honour of the King’s birthday.
She has danced before the Queen, the
Prince and Princess of Wales, Prince Fran-
cis of Teck, Mr. Balfour and Lord Rose-
bery, both the latter being ex-Prime Min-
isters of England, and many other royal
and aristocratic persons. Some of them
have gone to the theatre over and over
again, apparently fascinated by her grue-
some contortions.

The dance called “ The Vision of Salome ™
clearly depends for its attractiveness on sug-
sacrilegious horror, and ‘the
semi-nudity of the dancer. The theatrical
oritic of the London ‘ Times,” who raves
with morbid ecstasy over it, describes it as
a “ happy medium between the voluptuous
and the lascivious.”

The same erudite eritic reveals to us some-
thing of the nature of Maud Allan’s dance
when he remarks: “ It is of the essence of
Hastern dancing to show rhythmic move-
ments of the body round itself as a pivot,
which means, of course, that it may become,
as in the notorious case of the danse du
ventre, something repulsively ugly.”

So great has Maud Allan’s vogue become
among British Royalty and aristocracy that
a number of unoccupied gentlemen of the
latter class have become filled with an
ardent desiré to marry her. Do they think
that life would bhe delightful with a wife
doing Salome dances all round them3 They
must have very peculiar tastes. A young
man named Rawlinson, of very ancient

I1IUSTRATED O " Bbtint. —xyas s

_ family, a relative of the Marquis of Bute,

was! lately reported to be one of the strongest
candidates for her hand.

“The Vision of Salome,” it may be re-
called, is a version garbled by Oscar Wilde
of the sacred story of how the daughter
of Herodias danced before King Herod,
which delighted him so that he offered any
reward she pleased, ““even to the half of
my kingdom,” whereupon she demanded and
chtained the head of St. John the Baptist
on a charger. The musio for Maud Allan’s
performance was composed by Richard
Strauss.

The rising curtain discloses the dancer,
ereat, with feet together, arms extended and
heafl thrown back, showing a well-turned
throat.

Her hair is black, Orientally arranged,
and surmounted by a head dress of Eastern
fashion. Jewelled plates-outline her breasts.
Across the front of the torso swing two or
three pendants of pearls. From a waistband
supported by the hips hangs a skirt of black
ret! Just below the waist is some sort of
undergarment of the kind usually worn by
ballet dancers when they appear in tights.

But this dancer does not ‘wear tights.
Neither above nor below does she wear
them. Except for the undergarment men-
tioned, she is absolutely nude, body and limbs.
\" Her body and limbs are muscular. Her
hare feet are seen to he somewhat large,
but! graceful and remarkably free from
deformities. ' %

ALLAN.

The dance begins with some highly sig-

nificant postures and movements. What
they signity is left to the imagination. When
these movements have nearly' exhausted
the performer, the head of St. John the
Baptist, called here ‘“Jokanaan,” appears
suddenly on a pedestal at the left of the
dancer. Y
_ She sees it and folds up like a recoil-
ing serpent.
toward it with tense, low strides. She h
tates, she throbs, she turns away.
approaches again, and finally she pounces
upon the head and carries it toward the
footlights. Then she goes into a spasm of
physical raptures over it.

Suddenly Maud Allan springs to her full
height and, swinging the head at arm’s
length, brings it above her face. Then she
suddenly drops the white lips upon her
own, and for a moment seems to drink
kisses from them as from ‘the brim’ of a
cup. Then follows a writhing revulsion
She puts the head behind her, hides her face
with one arm and creeps back toward the
{edgstal. In‘auother moment she drops
sebind the pedestal and falls shuddering to
her knees.1 %

Again she rises, this time slowly
whole figure quivers. She writhes Lllf:l'
worms her way across the stage. She
wreathes fantastic figures with her arms
her legs her gleaming body. She stagoers.
she reels, she falls, a shining mass in the
pallid moonlight. The curtain descends:

esl-
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Then she unwinds and creeps =

She
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A PLAY PROHIBITED.

"“SALOME ” BANNED IN ST. PETERSBURG

. The production of Oscar Wilde’s “ Salome

at the Kommisarzewsky Theatre has been
forbidden, says the S8t. Petersburg corre- !
snondent of the “ Morning Post.” The Pre- {
“act reported favourably to M. Stolypine, the
Premier, and it is stated that M. Stolypine
personally opposed the suppression of the
play; but other forces were at work, and M.
Piireschkevitch and the reactionary organisa- |
tions known as the Russian Assembly suc-
ceeded on Tuesday in securing the issue,
through the Holy Syneod, of an order prohibit-
ing the performance of ‘ Salome” in St.
Petersburg on the ground of its blasphemous
chazacter.

The theatre will lodge a complaint against
the Holy Synod for the arbitrary withdrawal
of the license issued in the regular way by
the dramatic ceusor.
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Tue Piugrim Prayers.—The Pilgrim Players
_have once more placed local lovers of the dramatic
‘under a debt of gratitude for their notable per-
mance on Saturday last at the Edgbaston
nbly Rooms of Oscar Wilde's brilliant comedy,

| “The Importance of Being Earnest,” which has
{ rarely, if ever, been seen in Birmingham. The

Pilgrim Players did full justice to the clever play,
which abounds in brilliant dialogue, and the large

audience showed unmistakable signs of approval.
The rules of the Pilgrims compel anonymity in their
players, but a cleverer band of amateurs it would be
difficult to find. The lady who played Lady Brack-
nell gave a most finished study of a difficult part,
and one might hazard the conjecture that the anony-
mous lady 1s pone other than our well-known leading|
amateur actress. The Hoa. Gwendolen Fairfax and
Cecily Cardew were both admirably played. - Two
of the best performances were undoubtedly those of
iss Prism and Canon Chasuble, both thoroughly
life-like representations, and from an elocutionary
- standpoint alone quite perfect. John Worthing
and Algernon Moncrief were very cleverly played
by two of the leading officers of the society, both
excellent exponents of the actor’s art, and the two
menservants seemed to the manner born. It would
be impossible to find the slightest fault with the per-
formance, which was excellent in all respects. May
the Pilgrims proceed prosperously and continue to

give us of their best.

rmingham Daily Mail

A MT:E “T;vb Gentblemen of Ve.rom;‘ was
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|given last night by the Pilgrim Players in aid of the
|funds of the Birmingham Street Children's Union. A
|lange and distinguished audience appeared thoroughly
ibo emjoy the play, which was handled in the artistic
{and original fashion which has earned the Pilgrims a
wide reputation in amateur dramatic circles. Mem-
bers of last night’'s andience who witnessed the same
company’s presentation of Oscar Wilde's comedy,
|“The Importance of Being Earnest,” on Seturday
| night, must have been impressed with the versatiliby
| 5f the Pilerims, and could not but comnrend the spiris
{in which they treated two such exiremes. The per-
{formamce at the Assembly Rooms, Edgbaston, last
| nighit representod the first appearance of the Pilgrims
| o serious drama after the lapse of several months,
snd the remdering of the various characiers had an

—lindividual freshness abous ih.  The “ Two Gentlemen ”

day wt Sutton, n aid of the same charily, while on

| —
g
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THE PILGRIM PLAYERS.

PERFORMANCE AT EDGBASTON ASSEMBLY'
ROOMS.

From “The Interlude of Youth” to “The Impom
l tance of Being Earnest ” is a greatb streteh in dramatie
annals, but in the progress of the Pilgrim Players two
intermediate stages have been marked by productions
of *“Eager Heart” and “Two Gentlemen of Verona™
The presentation of four plays o diverse and so un~
familiar by a youthful band of amateurs in the first

vear of their corporate existence shows both courage

and catholicity, and the' artistic ensemble which

characte/rised each performance lus thoroughly justic.
fied the existence of the society. The production om .
Saturday evening of a bmilliant comedy by, Oscar'

Wilde, which has rarely, if ever, been seen in Birming
ham, was an indication that ‘he Pilgrims not only

realise *‘the importance of being earnest,” but also

the desirability of being versatile. They showed they
could entertain as well as edify, and a fairly large
audience at the Edgbastom Assembly Rooms gave un-
mistakeable signs of appreciation and enjoyment.

The author aptly described his play as “a trivial

comedy for serious people.” That is to say, it makes
some demand upon the intellect without wunduly
straining the emotions. In other wespects it can be
more confidently classed in the Shavian category of
“plays pleasant” than either “A Woman ‘of No
Importance ” or “ Lady Windermere’s Fan,” though it
is less ‘witty than she former and less dramatic than
the latter play. The title is a play upon words, for
the plot is woven round the circumustance that Johm
Worthing has assumed the name of Ernest, and he is
wade to realisc the importance of it when he becomes
mngaged to a young lady who dotes upon that name,
The case is complicated by the fact that he has only
masqueraded as Ernest when he wished to enjoy him-!
self in London, and has led his friends in the count:
to believe Ernest is his scapegrace brother. The crisis
of the play is reached when a mischievous friend
arrives at his country house in the guise of brother
Ernest, and wins the love of his ward just 28 he has
made arrangements for quietly killing off his
imaginary brother. The situation that ensues is in-
tensely amusing, and the confusion is worse con-
founded when it transpires that Worthing's real name
is Ernest after all.

Enough has been said to indicate that the humour

is of the fantastic order, and it goes without saying,
Oscar Wilde’s dialogue must come tripplingly off thae
tongue if it is to carry conviction. In the first act &
few points were missed through undue haste in:
delivery, but when the players had settled down in
their parts, full justice was dome to the literary
graces and the dramatic possibilities of the play. The
Pilgrims proved they can interpret modern manrers
as well as medimval mysteries, though the leading
members of the company are more at home in hlank
verse tragedy than in cynical comedy. Criticism is
almost disarmed by the fact that the Pilgrims desire
to remain anonymous, but impersonal praise may be
i fairly evenly distributed. The parts of John Warthing
!and Algernon Moncrieffl were mdmirably east, the
| secretary of the society being responsible for the
| former part and the stage manager for the latter rols.
The Rev. Canon Chasuble was also excellent in his
way, though it was not quite the Pilgrim way. The
manservants wers sufficiently servile, but not suffi-
ciently plebeian. The cast was exceptionally strong
on the spindle side. Lady Bracknell was as aute
cratic as could be desired, the Hon. Gwendolen Fair-
fax was sufficiently affected, and Cecily Cardew was
delightfully ingenuous, whilst Miss Prism was a
thoroughly life-like wepresentation of an elderly
gaverness,  The stage management and the’ scenery
wepe excellent. é . .

-
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THEATRICAL ARRANGEMENTS.—Mme. Liza
Lehmann has composed incidental music for Oscar
Wilde's story, The Happy Prince, and it will be per-
formed for the first time on December 3, at the matinée
on behalf of thé Royal National Orthopadic Hospital, at
St. James's Theatre, when Miss Gertrude Elliott has

at the piano,

: EEvening Standard N o¥-17

“THE HAPPY PRINCE.”

“Mme. Liza Lebmann has composed incidental
musie for Oscar'Wilde'’s story, “The Happy Prince,”
and it will Dbe! ‘performed for the first time on
December 3, at the matinée on: behalf of the Royal

kindly consented to recite, the composer herself being l

National  Orthopeedic -Hospital, ~at - 8t. James's |
Theatre, when Miss Gertrude Elliott has kindly con- |

sented to recite, the composer herself being at the
piario.

Da’:,"’ {;(0(7'0?1} ‘/\/ﬁ(jl/ { J) t9 oy

The arrangements for the special matinée on be-
| half of the rebuilding fund ¢f the Royal National
| Orthopeedic Hospital ab the St. James's Theatre
on Dec. 3 are now well in hand, and the sale of
tickets is proceeding very brigkly. Princess Christian
has graciously given her patronage to the perform-
ance. Madame Albani and 8ir Charles Santley® have
promised to sing. Mr. Oyril Maude will appear in
the dressing-room scene from “The Clandestine Mar-
| riage”; Miss Winifred Emery will appear in an
episode, by Cosmo Hamilton, entitled, *Soldiers’
| Daughters”; Miss Gertrude Elliott will read Osear
| ‘Wilde's story of “The Happy Prince,” to mus'c
| specially composed by MadameLiza Lehmann, who will
herself preside at the piano; Mrs. Cecil Raleigh will
appear in a new ome-act play; and a number of
other well-known artists will contribute to the pro-
gramme. The ordMary prices are to be charged for
admission. A beautiful souvenir programme will
be on sale at the matinée, and many of the leading
actresses in London have kindly promised to act as
programme-sellers,
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. Mme. Liza Lehmann has composed ineidental
musie for Osear Wilde’s story, *‘ The Happy
l’.ﬂnce," and it will be performed for the first
time on Dec. 3, at the matinee on behalf of the —
Royal Orthopedic Hospital, at. St. James's
, London, when Miss Gertrude Eliott
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kly Times and

Echo

*4The Ha:nby I'rince,” tie late Mr. Oscar

Wilde's story, has been furnished with 1nci- | Né\/, 7.

dental + usic epecially comnposed by Mme.
Li’a | elimann, which will be heard for the
first time at St, ‘ames’s Theatre, on Decem-
ber .rd, the oveasion bein: @ matin‘e on
bealf of the Royal National Orthop dic
Hespital. Mme. Lehmann has promized to |
ap ear at the piano, and Miss Uercrude!
Elliott to recite. |

{
!

DATLY TELEGRAPH,
OCTOBER 22, 1908,

tiog pue 058g lenwES ‘SiseOf—SNOISIACHd NOANOT

1Z "1P0 ‘AVASINGIM %
'SLINHVIN 30NA0cHd -

A me -5 5 %6 . obF 101Ul Kaesk
‘p3 jue1 punoll ‘steod Lp T po.z;('ixaxm ‘preox

0822 {
~00110)-ATOWOSIUCK ‘@S PUR OF 'SRIOX ‘mgauéfntxs Jo

‘

7z ‘8% [ejuna A1ress ‘p
-rewmiey ‘v 03 1 pus ‘(‘}?Ae) 0203 2 : e
A1resk ‘9z jwel punoild ‘eivsd 008 uu‘v; peatdze
«un ‘peoi-opedls (U949) gL 0) 89 :BAIOK ‘moileys
—PeWeus 1V—00 PUE ‘SEAVEHD ‘NOSTOHOIN
‘6z "'LO0
. e o P . - 9ggT [vImeI ‘AIyeom ‘gEE
e 2o Jue1 pimoll ‘sived @6 UG} pesidxoun ‘cefe}jo0 .
UeA9S PUT SHENOY GT 0R ‘MOI-S[HUIepun 2 Ujnou. by
-uo oy ‘eurpld—RUItld W NOHOD DUB HNOL
00%'TF Uossassod ‘plofealy ‘spied exeubs epe’c were 'ox
‘Suriqes “oouepwel ‘Junol UL : do 3IB00Y 31911
—AngsMeITs (V— 00 Pu® 'TTASNVH CIIEITV {i-
‘7 "100 e
. o . . . . 817 [PUed Lj3eol
£ ‘peor-poomSuiidg ‘Lz :SNIGK  “4OTRH
e U et OpF TeIU6L AlIRed ‘poy
~0J) ‘prOIIeqiV ‘IGT PUE Gyl :’SIIOX ‘U0IISIMO ¢

ooLZ
0S¥‘1¥

, ‘g1 "100 ; e
i st uowssessod ‘proest] 13006y
8999 vore ‘ots ‘10aIjS-onSTIUCH %0 < [odeyostium

8¢ 4
: 1 2 “(doTs) proI-fedeyd
0%9°2F 0S1F [2juel PAIBuIIee PIOYR0. ( ]
-6 {edenoeiyM— NUEYSY pue NOLLOOM
e e
4 uel pUNOIS ‘SIS ¢J U1 PAIIdX
‘mnﬁéu ‘poe :wreyde[0o— LOJ1IHd Pue AV |

wT

pioueel) ‘seide 8%

- ';an PT 8¢ 17 ‘S931TTP JWSI OM, 1 N[OYNS ‘ouSuIEq

s "p.wq-&'éoo put [;{oqe;;; 110G.y eare ‘gzﬁw-upq
-yorld :4eudeis— (IAIANYHED DU WRLFOd H-H

88% T -t st 't OpF [ejuel DRSO SOT 9F
9 401 punods ‘sreal £Cg UIIS] pold¥eun 'OUBESAOID i
‘g :Nu-pIOFWEIS—O0 PUT 'HJOHNVIS 'EEHSIA

SeLTE i ©* BIOFATIUSL ‘A1NooM "POYSIl] DL

-819“7;.2 ‘o1 03 T :eMSUINOS—"TIVH PUE SMEIANV
*(3gspikdop) jiodeyl [BIOQ oBULHIXH OYEIH
‘S3TIVS SAVAY3ILSIA

——

. i qa? '{;‘l—% ‘aom‘nxom
| -dveyp ‘89 PU 19 18 ‘02°0T ¥ 'SINHOW | o JpEArC
“ups4uesc) *4e-3ury ¥¢ ‘SNOS PUR "HHOLS WVE%,‘}}I%SEG
‘sosnon oM} puE . ‘sestmerd A1ojom) “Ioppmq ues 30
| X038 ‘TIPAPTUS 3s-i0Ug pue 95-43iH 18 '1 1@ "M-"?m? d

. 8,39[20p 2030 “Pa-UT] S,421D ‘T0T 1% '1 ¥ 'MVHS p,oc'g :}-}Au\!-‘HS

! d ‘e o 7e 'geuEM D d
| JesuT3uUS I0JOTT JO $I00PS pUE JUE] Ww.séom e
| E i . Bdere il S
| s3amp ‘PATIONUA “1S-UOWRT 1T gﬁzm ‘%bgmoum
i'suma ‘MoLIOur ue Aep-0y ‘g1 ¥ OO PR NOI'T M
-gvsu%l?mw:q wgmweAA 78 11 1% “"00 PUE UNYOH
‘szepurelded pus sEOIjEdNqud Ul-AIQ0uBU
‘gTT ¢ ‘mououwi-0} PUE A¥p-03 ‘I ¥ OO Puv NOSHAOH
wacoater pis o % 35 000 P i, LA |
. . e g ¥ 2\
om0} put dep-0) v';a.mm['}é{ e "‘)S-Elgx zgoa!
‘1 3® “00 pUT “GHHSIA ‘KOSNN
—_— &'mo SIXJOM “frew-ied ‘pS 9% T 1% HELSOd
*SNCENVY1I308IN
4 “pa-uorsad ‘GSNOH TOLOW WHL
‘s “MFN’!%‘&MW ‘1 72 Cp¥D TIAMSIEA
'gYVO-HOL1OW !
s ey ST FONTRL SO
‘ISUTTRINOS 3 ¢ = s |
SSTOTYRA p‘}m somioq ‘eSPLIGNYBIUY 18 'S, SHELLVL
SORIY9A PUR Se8107 @ ‘S-ITRISUINIOD 3B S NOLATIVLS
Pue sesioq ‘AUOLISOIH HILSVO PU¥ LNVHAITH
‘g3OIH3AA ONV SASHOH

‘21 9 'STHOT DuE NOLUNE
| wmos_poomurry OLL M Brran pus wos ‘Sari liHd




2019-03-18 Jissen Women's University Library 663



B BN L Sy el

L | ,Sldt/“‘hlhm ‘»’mgwc L_y 12 08

e e e e e

A PLAY PROHIBITED.

|’
\ “SALOME” BANNED IN ST. PETERSBURG
. The production of Oscar Wilde’s *“ Salome
‘ at the Kommisarzewsky Theatre has been
| forbidden, says the St. Petersburg corre-
| 'snondent of the “ Morning Post.” The Pre-
Hact réported favourably to M. Stolypine, the
Premier, and it is stated that M. Stolypine
personally opposed the suppression of the
play; but other forces were at work, and M. |
Piureschkevitch and the reactionary organisa- |
tions known as the Russian Assembly suc-
ceeded on Tuesday in securing the issue,
through the Holy Synod, of an order plohlblf-
ing the performance of ‘ Salome” in St.
| Petersburg on the ground of its blasphemous
c’ha cter.
e theatre will lodge a complamt against

fhe Holyis, Wﬁlk Byl rawal
f the lxceme issued 1n the regu a1 way by

the dramatic censor.
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- Tae Pmerim Prayers.—The Pilgrim Players
| have once more placed local lovers of the dramatic
under a debt of gratitude for their notable per-
e on Saturday last at the Kdgbaston
sembly Rooms of Oscar Wilde's brilliant comedy,
‘The Importance of Being Farnest,” which has
{ rarely, if ever, been seen in Birmingham. The
Pilgrim Players did full justice to the clever play,
which abounds in brilliant dialogue, and the large
audience showed unmistakable signs of approval.
The rules of the Pilgrims compel anonymity in their
players, but a cleverer band of amateurs it would be
difficult to find. The lady who played Lady Brack-
nell gave a most finished study of a difficult part,
and one might hazard the conjecture that the anony-
mous lady 1s pone other than our well-known leading
| amateur actress. The Hoa. Gwendolen Fairfax and
Cecily Cardew were both admirably played. - Two
of the best performances were undoubtedly those of
| Miss Prism and Canon Chasuble, both thoroughly
| life-like representations, and from an elocutionary
- standpoint alone quite perfect. Jokhn Worthing
and Algernon Moncrief were very cleverly played
by two of the leading officers of the society, both
excellent exponents of the actor’s art, and the two
menservants seemed to the manner born. It would
_ be impossible to find the slightest fault with the per-

formance, whi Ulsiv cts. May
the Pilgrigggmmgsper%m ontinue to

give us of their best. -




v hstmgfhtbyfbel"ﬂgmml’lzymsmmdwfﬂm
funds of the Birmingham Street Children’'s Union. A
bazgeand distinguished audience appeared thoroughly
|bo emjoy the play, which was handled in ‘the artistic
mdoxgdmﬂfzsbmwbwhhaswfmdthe Pilorims a
wide reputation in amateur dramatic circles. Mem-
bers of last night's andience who witnesssd the same
aompa.nys presentation of Oscar Wailde's comedy,

The Importance of Being Earnest,” on Saturday
‘mgh‘k, must have been impressed with the vazsazfalﬁty
::'fd.‘he]?higﬂms,a.ndwukinvbbut comnrend the spirit
'z,n which they treated two such exiremes. The per-
|.9cnmoe at the Assembly Rooms, Edgbaston, last
{ pighit represented the first appearance of the Pilgrims
Inmdzmaafurﬁhe}apseofseveu.l months,
mdthamndermgof'bhemmzscharacmhadw
mdn i 1£Nd:mabamm T}w“TWoGenﬂemen”
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THE PILGRIM PLAYERS.

s

PERFORMANCE AT EDGBASTON ASSEMBL’I‘.':‘
ROOMS.

From ©The Interlude of Youth” to “The Impor
tance of Being Earnest ” is a great stretch in dramatie |
annals, but in the progress of the Pilgrim Players two
|intermediate stages have been marked by productions
‘of * Bager Heart” and “Two Gentlemen of Verona.”'
The presentation of four plays eo diverse and so un-
familiar by a youthful band of amateurs in the firsé
yvear of their corporate existence shows both courage,
and catholicity, and the artistic ‘ensemble which
chavacterised each performance lws thoroughly justic.
fied the existence of the society. The production om
Saturday evening of a brilliant comedy by: Oscar!
Wilde, which has rarely, if ever, been seen in Birmings
ham, was an indication that ‘he Pilgnims not only
realise ‘‘the importance of being earnest,” but alse|
the desirability of being versatile. They showed they
could entertain as well as edify, and a fairly large:
aundience at the Edgbaston Assembly Rooms gave un-
mistakeable signs of appreciation and enjoyment.

The author aptly described his play as “a triviad |
comedy for serious people.’ That is to say, it makes
some demand upon the intellect without unduly.
straining the emotions. In other mespects it can be

more confidently classed in the Shavian category of !
“ plays pleasant” than either “A Woman of No
Importance ” or “ Lady Windermere’s Fan,” though it

is less witty than she former and less dramatic thaa

the latter play. The title is a play upon words, for:
the plot is woven round the circuustance that Johm
Worthing has assumed the name of Ernest, and he is

wade to realisc the importance of it when he becomes
mgaged to a young lady who dotes upon that name.
The case is complicated by the fact that he has only
masqueraded as Ernest when he wished to enjoy him-'
slf in London, and has led his friends in the country |
to believe Ernest is his scapegrace brother. The erisis;
of the play is reached when a mischievous friend
arrives at his country house m the guise of brother:
Ernest, and wins the love of his wand just s he has,
made arrangements for quietly killing off his.
imaginary brother. The situation that ensues is in-

tensely amusing, and the confusion is werse com-
founded when it transpires that Worthing's real name .
is Ernest after all. ;

Enough has been said to indicate that the humour
is of the fantastic order, and it goes without saying,
Oscar Wilde's dialogue must come tripplingly off the
tongue if it is to carry conviction. In the first ach &
few points were missed through undue haste im:
delivery, but when the players had seftled down in
their parts, full justice was dome to the lilerary
graces and the dramatic possibilitics of tite play. The
Pilgrims proved they can interpret modern manziers
as well as medimval mysteries, though the leading
members of the company are more at home in blank
verse tragedy than in cynical comedy, Criticism i
‘almost disarmed by the fact that the Pilgrims desire

to remain anonymous, but impersonal praise may be
fairly evenly distributed. The parts of John Worthing
and Algernon Moncrieff were admirably east, the
secretary of the society being responsible for the
former part and the stage manager for the latter role.
The Rev. Canon Chasuble was also excellent in his
way, though it was not quite the Pilgrim way. The
manservants were sufficiently servilo, but not suffi-
ciently plebeian. The cast was exceptionally strong
on the spindle side. Lady Bracknell was as aute
cratic as could be desired, the Hon. Gwendolen Fair-
fax was suficiently afiected, and Cecily Cardew was
delightfnlly ingenuous, whilst Miss Prism was a
tharoughly life-like representation of an elderty
governess, The stage management and_the‘ scenery

“eie exocisen1vkIBenB Universi ry :
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THEATRICAL ~ARRANGEMENTS.—Mme. Liza
Lehmann has composed incidental music for Osecar
Wilde's story, The Happy Prince, and it will be per-

formed for the first time on December 3, at the matinée
on behalf of thé Royal National Orthopazdic Hospital, at

at the pisno, .

e | = 5 2 -

© | St. James's, T ‘o, when Miss Gertrude Elliott has
: lkjndly 1o dissabiblcoaens University §orarye st being |
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S #THE HAPPY PRINCE.”

‘Mme. Liza Lebmann has composed ingidental
nusie for Oscar’'Wilde’s story, “The Happy Prince,”
and it will be! performed for ‘the first time on
December 3, at the matinée ‘on behalf of the Royal

National  ©Ortl i spital, > at - St. James’s |
Thealze, W §§%’§@B&Mvznkmﬁﬂwmmuy con- |

sonted to recife, the composer herself being at the
piano.
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The arrangements for the special matinée on be-
half of the rebuilding fund of the Royal National !
Orthopeedic Hospital ab the $t. James's Theatre| |
on Dec. 3 are now well in hand, and the sale of
tickets is proceeding very brigkly. Princess Christian
has graciously given &ker patronage to the perform-| |
ance. Madame Albani and 8ir Charles Santley® have| |
promised to sing. Mr. Oyril Maude will appear in |
the dressing-room scene from “The Clandestine Mar-
riage 7 ; Miss Winifred Emery will appear in an
episode, by Cosmo Hamilton, entitled, *Soldiers’
Daughters ” ; Miss Gertrude Elliott will read Oscar
Wilde's story of “The Happy Prince,” to musec
specially composed by Madame Liza Lehmann, who will
herself preside ab the piano; Mrs. Cecil Raleigh will
appear in a new one-act play; and a number of
other well-known artists will contribute to the pro-
gramme. 'The ordMary prices are to be charged for
admission. A beautiful souvenir programme will

be on sslﬂm&mm sitgaabrary© A0 E
actresses in London have ﬂ%{y prom&ée to ac as

programme-sellers,

e B e
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T am asked to announce :
that a matinée will be given
at the St. James’s on Decem- |
ber 3 in aid of the Ortheo-
pedic Hospital. Miss
(ertrude Elliot will read
Qsear  Wilde's - Humpty
Dumpty ? to a * musical

{ accompaniment - composed
and played by Miss Liza
Lehmann. The —entertair-
"ment on this occasion,
which has  been jointly
arranged by Mr. George Alex-
‘ander and Mr. Forbes
. Robertson, will be so rich in
Jissen MiBe03-UiversRd Library
seats  are certain to be
"snapped up at_once.
& 3 X
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Mme, Liza Lehmann has composed incidental
musie for Osear Wilde’s story, ‘‘ The Happy
Prince,” and it will be performed for the first
:;-"\e on Dec. 3, at the matinee on behalf of the -

oyal (3{% eg ital b, St. James's
Lo Jlssiiatares iBiversRTdibrary. 1 1 .
has kmd!v consented to recite, the compos )
herself being at the piano. o




limes and

" “'The Happy !'rinre,” tle late Mr. Oscar
Wilde's story, hae been furnished with 1nci-
dental © wsic specially composei by Mme.
Li’a | elimann, which will be heard for the
first time at St. ‘ames’s Theatre, on Decem-
bar .rd, the oceasion beinz a matin‘e on
be'ia £ Rayal National Orth p - dic
u«.g‘lﬁ.‘o .WQ@%UNWSKVMFW to
ap ear at the piano, and Miss Gertrude
Elliott to recite.

MNov.27. (90{
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JAMES MCNEILL WHISTLER

"HIS LIFE AND PICTURES

(HEINEMANN))

; '~ By CLAUDE PHILLIPS.

The long-expected life of James sicNeill Whistler
by E. R. and J. Pennell, now published by Mr.
| William Heinemann (bimself among the mosb inti-
mate, the most helpful friends of Whistler’s later
years), will pleasantly surprise those who feared and
expected acrimonious controversy and am indiscreet
raking up, in all their most painful details, of
rancid quarrels, while it will, in an equal degree dis-
appoint those who hoped to find the biogra: hers |
fighting all the battles, old and new, over agam,‘
tearing open the old wounds, and the wounds more |
recent that time thas as yet but half scarred over.
‘Of course, the story must be told, painful as it must |
be to those who would, as far as possible, shut out ~
and forget all these antics, these jarring witticisms,
these Pyrrhic victories in combat, so that they may
in peace and in reverence contemplate the lofty, the
serious, the marvellously subtle and pathetic art of
the master. It must be told because it is not qmemly
an unbrpken series of unfortunate a:ccrdents, but
the whole tragedy of the gifted artist’s being, the
main cause that the great art was not greater still
and more sustained, that its recognition was so long
delayed, its true significance so cruelly and so
foolishly demied. The story is told in full detail,
and with no material suppression of fact, but mﬂl
a discretion, with a moderation, teo, m
stances, that is wholly unexpected. OF o
biographers are partisans, seemg,
| counted among Whistler's mosé &yoteﬁ friends.
’durmg the last twenty years of his hien But they
have shown themselves capable, while strongly up-
holding their hero’s view in the innumerable con-
troversies into which he was drawn (or, rather, pro-
jected himself), of stating their dase with calmness
‘and with a full appreciation of the impossible side |
|of Whistler's nature, of his frenzied arrogance, his |
unlimited capacity for mxplmbh resentment, for
pitiless persecuﬁron, ~where there was my’ question
“of injury, fancied or. rso,i, to himself or his interests.

fife of the man who was a very Robin Goodfellow il
in his delight in mischicf, who rejoiced ini
his own wickedmess,” his own  joyousness,” and |
was ever the malicious sprite of the persistent buzz!
and the wasp sting rather chan the true Mephis-

——— topheles. e

WBIS'I'LER JESTER AND B‘IGHTER

Whistler the undaunted, the indefatigable m
| attack, and in defenco more aggressive still, the{

'sagmme master of fence with the poison-tipped

' rapier, Whistler the most f&shnmable, hhe mcst
a.ocomphshad bhe(mdﬂs..t#nb&e f

' the face of Apollo when, ! :
| Iess, he requites the hapless Marsyas—this Whis
Ewnh his Barnum methods, with his magmﬁn“eme
| of self-assertion, has no doubt added much to the
‘ga.iety of nations. This Whistler—“Jimmy,” as

those called him who loved or feared—it is he whom
to whom art means liftle or nothing,

o figure un in lms day, as the
they loved

were meb with applause
. Whistler was t,ertamly the ‘greatest
! md fnendshms tbat ever lived

less: on terms, but 4 concerto n
vdu(:h he should be the brilliant soloist and;
the conductor as well—lovingly, ~but - witht |
out queshon, d:uppm‘t-ed by all the rest.

versit; . ever

TS, COnC b
re!g'hons with Whistler we mi
he pages of the bxography,
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But’ the most interesting, as 1t was tne mosu

j AMATEUR THEATRIOALS, | ~UDoYLY S e —1 3 ;
n e e CARTE ¢'OMPA

N & the Kings Lyan Amately bl OXFORD AND CAMBRIDGE POETS. novel, of all the itoms was Miss Gertrude Elliott’s

¢ Dramatic  Society combined with Myp. B. B 2 rea,dir'lg of Oscar Wilde’s story, * The Happy

Prince,” with music . by Mme. Liza Lehmann,

T0 THE BDITOR OF THE MORNING POST. who was at the piano in person. A dangerous

| | Parcezer, the lessee of the Theatre Royal, c¢nl |
experiment, about the results of which we had some

**PATIENCE."

|  Wednesday in an cffort {o aid the Gaywood T 2

1. W & 3 { i he UUV}V Carte O s s . .

Parish Church Restorati A it R % TN © Upera Coampany produced last ] Sir,—An excellent article which you insert to-day i 1 X

‘ o i rath to:igf;oanund._v Jpho amateurs | night, with all the sumptuousness and fisish which | 4% about,Milton at Cambridge may interest your readers in anxiety, 'That anxiety Miss Gertrude Elliott eoon

[ ayed the rather difficult task of presenting | | characterizes their nanagement, Gilbert and Sulli \ 1d suan of Crthad atd Catsbetd ¢ removed. Her reading was, indeed, in its perfect sim-

| FOs de's brilliant comedy, “ The Import- an'e . wiimsianl - opers. ¥ Pationcs st | SR |ithe: old: COMPATIS : Ambridge ns pastic plicity, its delicate touch, its variety and its finish a very
pera, atience. Written 4 * | nurseries. It must be chiefly a matter of chance whether charming and affecting performance, without & trace of

ance o mg in Barnest,” and they succeeded 3 . ¢ -
2 ‘ nearly thirty years ago, its motive at the present | a budding poet is sent to either University, but the com- the insincerity which would have ruined the story, or
of the exaggeration which would have rubbed the bloom

so admirably in their interpretation that the
largo audienoe were more than satisfied. e omawhal waus o 1 tisiag getors. | . @/ | parison is curious. ff it. The ol isitel od. Mme. Li
Although it must be confessed that a goodly ion, who know little or nothing of & | . : : s g off it. The close was exquisitely managed. me. Liza
proportion of the author’s subtie c_vniciﬂiﬂ ap’_ sunflower and the craze for a S(fti(:‘mi:ew(;u:l?ho} e | . Oa,mlzrlc;ge, Ild :hlgl;’. :ﬁy d (lf,lmm (‘huutf: :{1’ li)o:,h o, Lehmann’s music was ba..rely‘more than a phrase or two
bt ffall ey By ron Sogl S e aD T o dk ; ich for a 5 | account of an o ra.x 10: un. y reason o 3 : ntimate here and there; the Prince’s tears, the bowing of the
R vl o SIRURRR R nes ross = Reataste ciety and came to a height in : is local knowledge which he displays of a certain mill at reed, the flight of the swallow, the song of triumph at
ctory, and witlo SURRESEEEZ the Wity i socs 1  ; egr ¥ eigl ties, having for its chief apostle the { | Trumpington. Other poets of distinction who were at the end, and so forth ; but, slight as it was, it was entirely
with which the' play scintillates, realised to l[ﬁo Jscar Wilde. Nevertheless society has still its | . Cambridge were Spenser, Marlowe, Chapman and Ben appropriate, and greatly enhanced the effect of.the
the full that the company responsible for the devotees of the higher life, and no doubt the type s | { (probably), Sir T. Wyat, Campion, Quarl g i Stnte to s iond e pacat o
pr oduction were giving an intelligent and studied would be readily recognised last night though pre- { Jonson (pr Y)s v B pion, uarles, Alexander appeared on the stage to plead the cause of
| exposition of their respective parts. Mr, sented, as it was, in a somewhat exaggerated form | Fletcher, Henry More, Herrick, George Herbert, John the hospital in a well-turned little speech. The pro-
Fiiotacs BF. Thiw' fave 5 susibil piusavet of ,_\"3 material on which to exercise the peculiar beut ! Milton, Andrew Marvell, Abraham Cowley, Waller, John gramme—more of a book than a programme—contained
John Worthing, &nd managed to sustain itereat of F}lbertmn humour, Patience ” offers & wide ! Dryden, Shirley, Richard Crashaw ; then, after a long many illustrations, and literary contributions from Mrs.
?}'11 ”“\t v{harnc!mi t‘llxroughout the tatire: plad. at(n1 e:{nf’;h“uinb)f(f hold} which = hag bean readily | unpoetic interval, Thomas Gray, Samuel Coleridge, W. K. Clifford, Mr, Hamilton Fyfe, and others.
oiheti exceedingly well. snd sreroinal seiz ipon by the author; Mr Gilbert i i t ac 0 i = j
necessary restraint uu_uil towards the ::10111, wh?xlle best when he h}ys open with the s-ca.lp:l t}zg 3?))};5 | WordsWOtth, Byron, Nl%aulay, i F‘tzgerald’ Al Gl ; Cpr e s
unfortunately, he allowed his enthusiasm to run | <1)19::t soul of the poct to show us that our idol 1 i
away with him, and a smast picce of Comedy | :‘hlith a,ljlT }n:f yearnings and cravings for b«tteé | Oxford can claim Walter Raleigh, Francis Beaumont, S~ “
i degenerated intd farce, It is most diffcult for ?0"2t.gs‘c»f a«s}; ter all merely feet of clay. For this | Sir Philip Sidney-—a delightful trio—Donne, Carew, twy«}\,«-&_ BEr 40 90(
] f}’;ﬂ?aﬁiﬁrﬁ? &ﬁﬁi{anﬁt%ﬂ#ﬂ]ﬂe}u’xﬁd thg faﬁi lA:thur Suﬁmrhgdco?no" oc{ ggx\;}le fg}e hl_ateﬁ Sir ] Vaughan, Addison, Shenstone, Edward Young, Samuel
|{ the role of Algernon Monerieff, d-idwm(? j::fiug:n- music; the lyries throughout are ma;i‘ednis; l Jobnson, Shelley, W. 8. Landor, Robert Southey, Another_ interesting movelly was the recitation by
{{siderably enhanced his veputation. He gave a originality and sweetness, and the choruses by a { Matthew Arnold, Algernon Swinburne, Morris, J. H. X\,hl* Gertrude Elliott of Oscar Wilde's “ The Happy
finished imporsonation, and his lines” were de- ?:nssflve'nieashe and roundness which speak the master | Newman, Clough. % 4 Tohmonin.” Ma: Cackl Tl gl piicl & e
livered with a confidence that prevented any | (i wi company gave a splendid rendering of " Perhaps Shelley. having been sent down in his second plag Ixlupin. JOeAc NaiEE Ui 8 ok
display of elocutionary fireworks, placing him, | f piece, notable among the principals being Mr | harge of atheism, can hardly b lled v i et b e e
without. doubt, in the front ramk of Bast | Charles Walenn as Reginald Bunthorne, who de- | term on a charg : 3 y be called an which she appecred as the Duchess of Dantzig, Mr.
; | 'elaimed with groat insight and clearness of sty 3 Oxford poet. Can any of your readers add to or correct . V. France playing Napoleon, and Mr. Tom Rey-
tic nolds Fouché. Mlle. Lydia Kyasht danced, Miss

‘Anglian amateur Thespians. Mrs. B. Pareezer i
the list ? Valli Valli sang

s, and Mr. Alfred

-~

{ was very effective as Lady Bracknell, and she lation the cynical and razor-edged witticisms f
is entitled to wngid‘ez:able it toy tié i a]locte};iﬁgo him. On the wvoesl side his efforts were | Some excellent poets were at neither Univarsity thanoh f 2 g s d
worthy. mannmer in which she accomplished a remarkebly tuneful,  as were also those of Mr f "9V seouvisqug seatsordxg oy Jopun 9ouopo Luy ‘1T e i ; Lament.’
great deal of exacting work. Mrs, H. J. Thomp- Leictster Tunks as the idyllic poet and Miss Clara | ' " d L %26 2 daree and digtingmished audicuoe, among
S very nearly abtained to brilliancy as the Dow as Paticnes. The chorus of officers, dragoon : ¢ ¥ ‘pos e st ek B S those present being_Loxd Blyth, the Dowager Mar- _ E
Hon. Gwendoline Fairfax and Miss Florence g:“’;"'ds-,,]ﬂvﬂld rapturous maidens was partionlarly ! "09?‘1: 557 8‘.-’1" LeF ‘.’9?“’&‘2’& 0vp 8% i ki Sev chioness of Tweeddale, the Dowager Duchess of | ¥
{ Gamble invested the part of Cecily Cardew with Wf\} d-n} ed, and the piece went with a fine swing ] ,‘Iﬁf’ G0% “T0¥ “00% ‘668 ‘868 ‘268 ‘968 ‘c6e ‘F6E ‘96€ 'T6E Bedford, and Lord and Lady Denbigh. ! 5
{ f}u i‘iwp‘v;zﬁ&\. ;md charm that gained for her a ;gé‘\‘;xaa}};\ert? ; tA cro;v:tlgxd audience showed enthusi- | 186 ‘98¢ ‘gge suoroeg “ITAX J03deq) ¢ 89 pPuUe ‘c9g F9¢ 7 : # E
| m of recognition. A clever picce of asti reciation of the company’s effarts. ‘298 ‘668 Zee ‘636 ‘Lg ‘9rE ‘808 ‘L08 P08 ‘G0 SUOI09S TS S ! i
@h};\ora;cniﬁegfﬂri i‘ﬁﬂin?hﬁffi ﬁ\’tlfe'r‘] .agag;lt;}?;l;, : é ! “IAX Ieydeyn gy wonoes  “IITA e3dey)y  fgel Da i I y Expres S Doc. /91908 ‘ i
ing ' feature of the performance. He had v er}; = | | PUt T¢ SUOR00g “IIA "deyp ¢ 331 pue ‘6zT ‘el (V) : c: 5 £ -
little to do and much less to say, but what he I g VO | Nhw -2). 1908 | TGL ‘T3 SuOI00g “TA 103duyy : *z1a ‘opop) [Bueg UIPU] : ‘ E &,
| did and said %ent right home. Mr. Oliver 8 Luwl\ 4 7 9 | 91} JO SU0I4098 FUIMO[[0F Oy} JIepun opuepyo Auy ‘I #“THE HAF e l' :
‘ &}ng‘-alll was a]sﬁ) admirable as the Rev. Canon | | : *E Nof.noas €ds) ATAAEHOS GH], ot s 3
{ usible, and he contrib i | | : et SEE
| e eral - sooeces R ;”atgdaghoge‘f edl_mﬂ& i;g | For Sweet Charity’s Sake. *JORION} SI9qUIBW ATIE T9MIOQ SONUIGUOD TOTJRIOOSSE H;"pm“slﬂcx?i; set,?%g "{Iosca" Wilde’s “ The [ e
!KJaﬁnert M. Copley filled the role of Miss Prism Princess Christian _has given her pat- | gons jo sesodmd eyj 107 uoKRUIqUIOD [BN30¥ AuR §¥ FUO] was 1p{?roducecde’ at {heA Iélf : gjilaes;”rlfﬁ’all“’ -
| wery adequately, and Mr. E. Jeary Harrison ronage to the matinee at St. James's on | 08 ONUIYUOO 0} POWEAP oq [[eys Juq ‘o33 jo ofueyo 10 yosterday afternoen at th tiné g !
‘ g:’gg;:fd ilél’%%elf “"’lll a8 ME&‘ glom*rieﬂ"s man- lgeﬁ&‘mberl 8rd Iiin aid ?f the Royal National i “UOIYN[OSSIP JO JOB [BWLIOY AuT JO A[HO TOSTOI Aq 9SIXO 03 half of 'th?' National Orth%;?:ajlcnegoggitg? £ &
t. e conclusion e performanc rthopaedic Hespital. Mr. Cyril Maude ' p # [ PR i |
o % e Perlormanse it g o et g ) POS¥s0 0ARY 03 POWA9P ©q JOU [[¥Ys HOLLIOOSSE UY 'ST ML tn D Tel the music, and : »
ladies were presented with lovely bouquets by “The Clandestine Marriage”’; Miss Wini- ’ T e Some Hew verses. B .Mxiem Mar ecwords_. #
the Rev. H. 8. Raddliffe, the rector of Gaywood. fred Fmery will appear in an episode by | 10 ‘oupy YyIA 10 ‘sIwed G0N} 03 PULIXS APUX DM WIS} praising the stage at the expence ofretljlal’ P4
Sir  William ffolkes, the president of the Cosmo Hamilton entitled “ Soldiers’ Daugh- E % 10§ juowuosidurr Y31 poystund oq [[rys ‘SIoqUIOT Tons |/ Charch, wery primted. in the programme. 1
society, who was present with Lady ffolkes, also ters”’; Miss Gertrude Biliott will read 1 §8 Joo10y} s10quOW AT ! £ Su The following is the last v IE s
took the opportunity of personally congratulat- Oscar Wilde's story of “ The Happy Prince ” “ b des, e “ And T thought th iy
ing the members of the cast upon the merits Soiinuic: tieinily Biiaoand by p%! i | ~0ew 8 Surpowoid uy sysisse 10 sejowo1d 10 ‘UWOTIRIVOSS® et oug at even a priestly theme !
il of their work. As a result of the performance Lehmdnn.\ w‘]m; will heix)'sevlf pf:es’idglez.nt' 11]}?2 ; TR ST W jo jummelsonul SN UF MU 0. ARSemt Thaollll_thbécat%fcge i?h ﬁorel(;lfatue’(iod abf_ve, )
il %[Ort.hB.PI;igaez? hﬁ% begn able to hand over £20 | piano, and Mrs. Ceeil Raleigh will appear in ) 194004y ('II) ‘Yjoq WM 0 ‘oug YHIM IO ‘SjUOm ereed 5 IS8 el | i
%o the Restoration Fund. g | a new one-act play. A souvenir programme ‘ XIs 0} puejxe AvW YOTYM ULIR} B I0F juetnuostrdut yjTs Expressed in a labour of love: 3
= | I'V]““ I‘*fé o 5alefat the maftinee, and many of | poystund oq [[eys ‘mo1yeroosse yons Lue o uoneiedo oYy ?&c surely close to the Throne of Grace v
1);T>1|122:x(llllb<t§ 3 ,;?isesqln Lg(r)l;{ by, kl}ixdly ' | s38Iss0 Lea Auw Uy 10 ‘oljeIo0sse yons Lue jo esodmd owy fofgrk d ngkm boye foupiapiace.”
. Seats may be booked :1‘},)!1,1;(1 d?{)(l)g;ii:i ng : ' 10‘( FIORAgECO. ST VHDON 10 BRI 6 SHEDIEE X
: s Gireat Portland-street, W., at the St. James’s | o 10 ‘uoryvioosse yous Lue jo sfurjeewr uj Jed SexBY 10 WOTY
:‘ A Ol"‘n_l_llg » Adyertlser Theatre, or at the usval ticket agencies. A ‘ ~RI008SE [zMBIUN R JO JoqUIONE B ST JOAGOHA (‘) b/ G —~ s
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.(a.txon,a‘l Orthopzedie Hospital are now nearing comple= | ’Gertrude Elliott read Oscar Wilde's * The Happ % 7 i HA I0 ‘M OYj JO TOIJRISTUIWPE Oy} ‘YJIM 90ULISFISYUT the Boya] l\atlopal Orthopadic Hospital, are now |
e ‘tah: g;c:ets :av:]g‘oxlxeftextremely well, and, though | | Prince,” with incidental music by Madame Lizii 1ye& f 700[q0 31 107 s X0 ‘Y)IM $0I9JI09UT UOTYBIOOSSE AU 48U} :ea'm;s' colrlnplet(;on- The tickets have sold ex- |
seats still left, early application must ba | | Lehmann; — . A | |l uorurdo JO SI [1OUNO)) UI [BIOWRL)-IOUIOA0K) 043 3T 9T remely well, and though there ‘are a few seats still |
pade by thosewho intend to secure admission, The | | ‘pe119ju00 Aqotey siemod 6y} IOPUN [IOUNO)) UT [RIGUS left, it i necessary that early applicati oul
?’rincess Christian has graciously given her patr | | . et o Aot s D be made ‘f e on should
e performance, among the oiner patronssses heing | ! ~TOUISA0Y) O} A [NFAPIUN 0q 0F PRIR[ISP USDQ STY YOTYM > made for them by those desiring to secure ad- }
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< ;gf;:: Countess of Cottenham, and the Countoss JO 10 ‘WOIBPIWIIUI IO GOUS[OTA JO §30% THWI0D 03 suosed pazlonage to the pelfformanc?, among the other
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the fizst time,  Miss Gertrudd Elliott is o renits Oscas. | ‘ ~JqUoo £ue suvow ,, UOII00SSE ,, (‘1) MU SIYY UL GT programme. includes items by most of the.leading
Aka;i_g’s story of the ** ™ 4o maite | LA "SROTLVIOOSSY—'TI LUV actors anfi actresses in London, aid will be specially
specially compoagd 5 Imus ik : , characterised by the unusual number of items plaved
Lehmann, AN g ey 'Bgmﬁgf‘&mm - {0 the first time: Miss Gertrude Elliott = top‘ yi ]
{ Osc&r Wilde's story of the Happy Prince ” to ::ﬁ::iz -
\.spemally composed for the occasion by Mme. Liza.
“eamant, who will herself preside at the. piano
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AMATEUR TH BEATRICAILS.
‘ The members of the King’s Lynn Amatenr
| | Dramatic . Society combined with Mr. B.
| | Pa cezer, the lessee of the Theatre Royal, ¢n}
¥ nesday in an cffort o aid the Gaywoad)
h Church Restoration Fund. The amateurs
yed the rather difficult task of presenting
! 3 bidde’s brilliant comedy, “ The Import-
t 8 o Demng in Barnest,” and they succeeded.
| 'So admirably in their interpretation that the
| "large audience were more than satisfied.
{ Amugh it must be confessed that a goodly
proportion of the author’s subtle cynicisms ap-
| “peared to fall on barren eoil, the audience rose
to the “whimsical perversions unfolded in the
story, and while appreciating the witty phrases
with which the ‘play scintillates, realised to
| iithe full that the company responsible for the
| | production were giving an intelligent and studied
| | exposition of their respective parts. Mr,
| Horace H. Dow gave a capital pourtrayal of
John Worthing, and managed to sustain interest
in the character througheut the enlire play.
He actel exceedingly well, and exercised &
necessary restraint unil towards the end, when,
unfortunately, he allowed his enthusiasm to run
away with him, and a smart plece of cof
degenerated into farce, It is most difficult for
an_amateur to appear natural behind the foot-
lights, but Mr. Harold E. Smith, who assumed
the role of Algernon Monerieff, did so, and con-
siderably enhanced his reputation. He gave a
finished impersonation, and his lines” were de-
livered with a confidence that prevented any
i v of elocutionary fireworks, placing him,
B A “doubt. in the front ramk of Bast

I8y B P 07T
wae very eff ‘ , and she
is entitled 0 he praise-

worthy m in which she accomplished a
great deal of exacting work. Mrs, H. J. Thomp-
{{con very nearly attained to brilliancy as the
Hon. Gwendoline Fairfax, and Miss Florence
Gamble invested the part of Cecily Cardew wrth
a sweetness and charm that gained for her a
full meed of recognition. A clever piece of
characterisation was that of Mr. J. Basil Neale,
|| who made Merriman, the butler, an outstand-
ing ' feature of the performance. He had very
| Tittle to do and much less to say, but what he
’ﬁand said wvent right home. Mr. Ohiver S.
ringall was aleo admirable as the Rev. Canon
o. and he contributed not a liftle to
he general suceess that was achieved. Miss
fanet M. Copley filled the role of Miss Prism
very adequately, and Mr. E. Jeary Harrison
acquitted himself well as Mr. Monerieff’s mam-
servant. At the conclusion of the perfermance
| the amateurs were loudly cheered, and the
| Tadies were presented ‘with lovely bougueis by
the Rev. H. S. Raddliffe, the rector of Gaywood.
| Sir William folkes, the president of the
society, who was present with Lady ffolkes, also
took the ity of personally comgratulat-
ing the members of the cast upon the merits
of their work. As a result of the performance
Mr. B. Pareezer has been able to hand £20

4o the Restoration Fund. 5

awiaL vkrHOPADIC HOSPITAL.
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on 035&’ for the special matinée a{ the S%,
ames’s Theatre on Thursday next in aid of the Royal

/Jatiopal Orthopmdie Hospital are now nnmxﬁ.aowp}»,

jon. 'The tickets bave gone extremely well, and, thou

here are a few seats still left, early application must
pade by those who intend i

nce, among the other

er Countess of Cottenham, and tbe

to secure admission. The
Christian has graciously given her patronage to
rma; r patronesses being
oness of Tweeddale, the Countessof Denbigh,
Countosa

“D'OYLY CARTE ¢OMPANY AT THE
LYCEUA.

: < PATIENCE."
i‘ The D'Oyly Carte Opera Campany produced last
! night, with-all the sumptuousness and finish which
| characterises their management, Gilbert and Sulli-
van's  whimsical opera, *“ Patience.” Written
nearly thirty years ago, its motive at the present
day may be somewhat vague to the rising genera-
| tion, who know little or nothing of the oult of the
sunflower and the craze for asceticism which for a
while dominated society and came to a height in
the early eighties, having for its chief apostle the
late Oscar Wilde.  Nevertheless society has still its
devotees of the higher life, and no doubt the type
would be readily recognised last night, though pre-
sented, as it was, in a somewhat emggemteg form.
As material on which to exercise the peculiar beut
of Gilbertian ‘humour, “Patience” offers a wide
and inexheustible field which has heen readily
seized upon by the author; Mr Gilbert is at his
best when he lays open with the scalpel the mner-
{ most soul of the poet to show us t our idol,

| with all his yearnings and cravings for beiter
| things, has after all  feed of clay.  For this
| foast of humour and _of soul the late Sir

! Arthur .Sullivan has composed some of his finest
music; the Ijrios throughout are marked by
originality and sweetness, and the choruses by a

massiveness and roundness which m&k the master|
n" .

band.  The any gave a sple: rendering of
the T able among the principals being Mr
Cha Walenn as Reggm.‘-d' g:ntha- . who de-
< with great insight and clearness of articu-
lation the cynical and  razor-edged witticisms

allotted to him. On the voeal side his efforts were

remarkably tuneful, as werg, also those of Mr

Leictstor Punks as the ’Hﬁﬂw poet and Miss Clara

Dow as Pationee, The chorus of officers, dragoon

guards, and repturous maidens was partionlarly

the: went with a fihe m

well drilled, an ‘piece we
thronghout. ~ A crowded audience showed en

astic appreciation of the company’s effarts.

kil o . e -2]- (90

For Sweet Charity’s Sake.

Princess Christian has given her pat-
ronage to the matinee at St. James’s on
December 8rd in aid of the Royal National
Orthopaedic  Hospital. Mr. C ril Maude
will appear in the dressing-room scene from
«“The Clandestine Marriage”’; Miss ‘Wini-
fred Emery will appear in am ep}sode by
Cosmo Hamilton entitled  Soldiers Daugh-
ters”’; Miss - Gertrude Blliott will reaSI’
Oscar Wilde’s story of “ The Happy Prince
to music specially composed by ‘Mme. Liza
Tehmann, who will herself preside at the

| piano, and Mrs. Ceeil Raleigh will appear in
a.new one-act play. A seuyenir programme
will be on sale at the mafinee;, and many of
the leading actresses in Tondon have kindly
promised to act as programme. sellers.
Seats may be booked at the Hospital, 234,
Great Portland-street, W., at the Bt. James's
Theatre, or at the usual ticket agenecies.

s * & & o
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| Lehmann;

{

— 3. Miss |
Gertrude Elliott read Oscar Wilde's " The Happy |
Prince,” with, incidental music by Madame Liz|
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~ many others belong, and am, therefore,

- Kingsley.—Yours, &o.,

Christ Church, Oxford, in 1857.—Yours, &c.,
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T0 THE EDITOR OF THE MORNING POST.

SIR,—An excellent article which you insert to-day
about Milton at Cambridge may interest your readers in
the old comparison of Oxford and Cambridge as poetic
nurseries. It must be chiefly a matter of chance whether
a budding poet is sent to either University, but the com-
parison is curious.
Cambridge, I think, may claim Chaucer, both on
account of an old tradition and by reason of the intimate
local knowledge which he displays of a certain mill at
Trumpington. Other poets of distinction who were at
Cambridge were Spenser, Marlowe, Chapman and Ben
Jonson (probably), Sir T. Wyat, Campion, Quarles,
Fletcher, Henry More, Herrick, George Herbert, John
Milton, Andrew Marvell, Abraham Cowley, Waller, John
Dryden, Shirley, Richard Crashaw ; then, after a long
unpoetic interval, Thomas Gray, Samuel Coleridge,
Wordsworth, Byron, Macaulay, Edward Fitzgerald, Alfred
Tennyson. %

Oxford can claim Walter Raleigh, Francis Beaumont,

Sir Philip Sidney—a delightful trio—Donne, Carew,
Vaughan, Addison, Shenstone, Edward Young, Samuel
Johnson, Shelley, W. 8. Landor, Robert Southey,
Matthew Arnold, Algernon Swinburne, Morris, J. H.
Newman, Clough.
Perhaps Shelley. having been sent down in his second
term on a charge of atheism, can hardly be called an
Oxford poet. Can any of your readers add to or correct
the list ?

Some excellent poets were at neither University, though
some were at Scottish or Trish Universities, such as
Drummond of Hawthornden, J. Thomson, Francis
Thompson, Walter Scott, Thomas Campbell, Thomas
Moore, Oliver Goldsmith, Nor was Pope, nor Keats, nor
Crabbe, nor Robert Browning.

It is curious to know that George Herbert, as a young
don, Oliver Cromwell and Robert Herrick, as widely
differing undergraduates, walked the Cambridge streets
at the same time.—Y ours, &o., B. H, H.

Dec. 11,
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OXFORD AND CAMBRIDGE POETS;;

et

TO THE EDITOR OF THE MORNING POST. |
SIR,—Please allow a non-University man to addaf |
names to “B. H. H’s' list of University poe :
Oxford has claims on John Lydgate and Stephen Haw: ]
1John Heywood, Nicholas Udall, Sir Edward Dye |
Thomas Watson, William Warner, and probably Richar
Barnfield ; on that great trio—Lyly, Peele, and Lodge—
on John Marston, George Chapman, and Philip Massinger
the drs.matists ; on the exquisite Samuel Daniel and’
according to Sir Aston Cokayne, on Michael Drityt:m ox;
Sir J ohn Beaumont, Sir John Davies, William Browne’ of
"l:avmtobk, and George Wither ; also on Mr. Dobe,ll's
discovery,”” Thomas Traherne. Denham, Cartwright
and Corbet, Lovelace and Henry King, Edward Sher:
burne, Thomas Stanley, Sidney Godolphin, and Davenant,
Rochester and John Oldham carry the tradition down tc;
Otway and Collins, after whom Cambridge for a period
have much the best of matters, though I must mention
th«Ian name of T, L. Beddowes. : '
: very recent days Oxford has almost a :
Eugene Lee-Hamilton, T. E. Brown, Mr. Robe‘:tnggil:loglza;
Ernest Dowson, Oscar Wilde, John Addington Symonds,
\ Mrf A. BE. Housman, Lord Alfred Douglas, Lioneii
:J_'ohnson,v Herbert Trench, Alfred Noyes, and Gerald,
 in addition to those “ B. H. H.” refers to, being§
balanced by few, to my knowledge, save that genius 1
much under-rated as a poet, Frederick Al

’ 5 g e S B R T
OXFORD AND OAMBRIDGE POETS. =

experiment, about the results of which we had some

But the most interesting, &8 18 was tne mosv

novel, of all the items wes Miss Gertrude Elliott’s

reading of Oscar Wilde's story, *“ The Happy
Prince,” with musie . by Mme. Liza Lehmann,
who was at the pieno in person. A dangerous

anxiety., That anxiety Miss Gertrude Elliott soon
removed. Her reading was, indeed, in its K:rfece sim-
plicity, its delicate touch, its variety and its ish a very
charming and affecting performance, without a trace of
the insincerity which would have ruined the story, or
of the exaggeration which would have rubbed the bloom
off it. The close was exquisitely managed. Mme. Liza
Lehmann’s music was barely more than a phrase or two
here and there; the Prince’s tears, the bowing of the
reed, the flight of the swallow, the song of triumph at
the end, and so forth ; but, slight as it was, it was entirely
appropriate, and greatly enhanced the effect of . the
reading, Towards the end of the programme Mr. George
Alexander appeared on the stage to plead the cause of
the hospital in a well-turned little speech. The pro-
gramme—more of a book than a programme—contained
many illustrations, and literary contributions from Mrs. |:
W. K. Clifiord, Mr. Hamilton ¥yfe, and others.

fl‘M bﬂe.b,ogo(

Another interesting novelty was the recitation by
Mx,_ss Gertrude Elliott of Oscar Wilde’s “The Happy
Prince,” with a musical accompaniment by Mme.
Liza Lehmann. Mrs. Cecil Raleigh produced a one-

t v entitled “The Belle of the Wash -Tub,” in
she appecred as the Duchess of Dantzig, Mr.
5. V. France playing Napoleon, and Mr. Tom Rey-
nolds Fouché. Mlle. Lydia Kyasht danced, Miss
Valli Valli sang two delightful songs, and Mr. Alfred
Lester gave his inimitable “ Scene Shifter’s Lament.”
There was a large and distinguished audience, among
those present being Lord Blyth, the Dowager Mar-
chioness of Tw ale, the Dowager Duchess of
Bedford, and Lord and Lady Denbigh. =

x ik
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“THE HAPPY PRINCE” .

A musical setting of Oscar Wilde’s ¢ The
Happy Prince,” {hMme. Liza Lehmann,
| was produced at the St. James’ Theatre
xesuxﬂagh}.r rnoon at the matinés on be-
half of the National Orthopwmdic Hospital.
Mive, Laliaatin plkved: She ke, and
Mise Gerirade Elljott recited the words. |
Some new verses by Miss Marie Corelli,
1:323\6 sham;%;t_hefexpemsh vense of the
: ere prin in the
Tha fallownge the it ve s T
“ And T thought that even a priestly them
Could scarce teach more of t%)e Gog above: .
Than the force of the Player's working |
& ” i, S

Teed g
FExpreslsed 1in a é:b&ur "gﬁ kwe:ﬁf = e
'| For surely close e TOne ‘Gra
‘Sock and Buskin® ha,voj sund 2 p! m,;o:e‘*

i
The arra:.ngements for the special matinée at the
St. James’s Theatre, on Thursday next. in aid - of

the Royal National Orthopesedic Hospi
; ] ior > pital, are now
nearing completion.  The tickets have sold ex-

bq m.a.de for them by those ‘desiring to secure ad-
mission.” - i The Princess Christian = has given ‘her
_patronage to the performance, among the other
patronesses, being Julia Marchioness of Tweeddale
the Countess of Denbigh, the Dowager Countess oi”
Cottenham, and the Countess de Torre Diag The
programme includes items by most of the le‘zadin
actors and actresses in London, aitd will be spécfaﬂg‘
| characterised by the unusual number of items pla.yeg

Dec.17- !90?’
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treme}y _wgll, and though there ‘are a few seats still |
left, it is necessary that early application should |

admit, however, that T do mot Kot 6 which Thiver i v
ks JLOWETEOT, % Jn1versity,
Mr. Charles Doughty (perhaps the greatest of all), am'ltl

| X and a very probabl
 doing Cambridge an injustice., I might add to the Oxforg ;

list several living members of the Horace Club
name of John Ruskin, who was always a poet s,av?tiv;::
he deliberately wrote poetry.

Among Cambridge poets omitted by B, H, H.” may
be mentioned John Skelton, George Gascoigne, Fulke
Gr?vxlle, Donne (who belonged to both, as did ’Bra.ith-
waite, Randolph, and perhaps Greene and Shirley), Henry
C?nstable, Thomas Nash, John Still, Thomas Heywood,
Giles and Phineas Fletcher, Sir John Suckling, Johr,
Cleveland, Matthew Prior, John Byrom, Chris'topher
Smart (also at Durham), W. M. Praed, and Charles

Dec, 16. anE

i

-\ TO THE EDITOR OF THE MORNING POST. |
S;g.,-—-_ln your issue of the 12th inst. a correspondent I
ﬁ an interesting letter on Oxford and Cambridge 1
oets. He puts forth the old comparison of Oxford
and b bridge as poetic nurseries, and, while granting
that it may be chiefly a matter of chance whether a bud-
dmgpggtuseatto either University,”’ claims that the com-
~parison from certain standpoints is curious. After having-
mdﬁledthepoets according to their Universities, he
:f.a\sks, Can your readers add to or correct the list ? ” 1
‘gladly accept his invitation, and point out that in the
list of poets claimed by Oxford the name of John Lei-
cester Warren—afterwards Lord de Tabley—is not found
The omission is evidently an oversight. It is not neces.
:_ary to attempt to jt_nstify Lord de Tabley’s name in the
‘:st quog;?d,, but I.mlsht quote the following from a short
] G{:&m:phlgul notice of Lord de Tabley by Mountstuart
i bk]i{uﬁ (G ‘A convenient opportunity of estimating
ord de Tabley’s comparative merit is afforded by tho
volume in which Mr. Miles has brought togethor speci-
mens taken from him and from a number of contemporar
Doets, inglgd’i:x;g Mr. William Morris, Mr. varimbm-nay
and twelve;otk'grb‘. - It appears to me that he holds hi,
own extr_en'gely ‘well in this honourable company,’” I)‘orz
do. Tabley, I believe, took his degree as a member of

J.F.W.D, |

 Diocesan Chambers, Manchéster, Doc, 16. ‘

for the ﬁ‘rgt.time‘ Miss Gertrude Elliott is to recite
: Wilde's story of the Happy Prince ” to music

illy composed for the occasion by Mme. Liza-
ho will herself ide- at . th ano.

676
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- AMATEUR THEATRICALS. |

The members of the King’s Lynn Amateur
3_D1‘am§tic Society combined with Mp. B.|
i Pavcezer, the lessee of the Theatre Royal, cn]
¢ inesday in an effort o aid the Gaywood|
Parish Church Restoration Fund. The amateurs
‘&s‘;yed‘ the rather difficult task of presenting

) ilde's brilliant comedy, “ The Impori-
“amce g in Barnest,” and they succeeded
' so admirably in their interpretation that the
la  audience were more than satisfied.
Almugh it must be confessed that a goodly
proportion of the author’s subtie cyniciems ap.
peared to fall on barren soil, the audience rose
wo the “whimsical perversions unfolded in the
story, and while appreciating the witty phrases
with which the play scintillates, realised to
the full that the company responsible for the
| production were giving an intelligent and studied
exposition of their reepective parts. Mr,
| Horace H. Dow gave a capital pourtrayal of
| John Worthing, and managed to sustain interest
in the character througheut the emlire play.
He acted exceedingly well, and exercised the
necessary restraint uniil towards the end, when,

| { unfortunately, he allowed his enthusiasm to run

away with him, and a smart piece of comedy
degenerated into farce, .It is most difficult for
an_amateur to appear natural behind the fooé-
lights, but Mr. Harold E. Smith, who assumed
the role of Algernon Monecrieff, did so, and econ-
siderably enhanced his reputation. He gave a
finished imparsonation, and his lines” were de-
livered with a confidence that prevented any
display of elocutionary fireworks, placing him.
| without. doubt, in_the front ramk of Bast

lian amateur ' 5 A

worthy in_which she accomplished a
 great deal of exacting work. Mrs. H. J. Thomp-

{|son very nearly afttained to brilliancy as the

Hon. Gwendoline Fairfax and Miss Florence
Gamble invested the part of Cecily Cardew with
a sweelness and charm that gained for her a
full meed of recognition. A clever piece of
characterisation was that of Mr. J. Basil Neale,
| who made Merriman, the butler, an outstand-
{ingfeature of the performance. He had very
fgl;tle.to do and much less to say, but what he
‘did and said %ent right home. Mr. Oliver S.
11 was also admirable as the Rev. Canon

e, and he contributed

very adequately, and Mr. E. Jeary Harrison
acquitted himself well as Mr. Morerieff’s man-
servant. At the conclusion of the performance
the amateurs were loudly cheered, and the

ladies were presented ‘with lovely bouquets by
| the Rev. H. S. Raddliffe, the rector of Gaywood.
| Sir William ffolkes, the president of the

society, who was present with Lady ffolkes, also
| took the opportunity of personally congratulat-

ing the members of the cast upon the merits
| of their work. As a result of the performance

| Mr. B. Pa niversiB7Librdry ver £20
igr&@mmw e §
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KUYAL URTHUPADIC HOSPITAL,

"The arrangements- for the special matinée at the S,

ames’s Theatre on Thursday next in aid of the Royal
iatioral Orthepmdic Hospital are now nearing comple=
ion, 'The tickets bave gone extremely well, and, though
here are a few seats still left, early application must be
nade by those who intend to secure admission. The
’rincess Christian has graciously given her patronage to
ihe performance, among the other patronesses being
Julia Marchioness of Tiveeddale, the Countessof Denbigh,
the Dowager Countess of Cottenham, and the Countess
Torre Diaz.
_The programme includes items by most of the leading
actors aud actresses in London, and will be specially
haracterised by the unusual number of items played for
the first time. Miss Gertrudé Elliott is to recite Oscaz
Wilde’s story of the “Happy Prince.’ to musis
specially composed for the occasion b 1
Lehmar eHah-8itien's: Univ
Winifred E i

* Boldiers’ D,

‘Morning Advertiser
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|y D'OYLY CARTE COMPANY AT THE
LYCEAA.

i * PATIENCE." :
- The D'Qyly Carte Opera Company produced last
night, with all the sumptuousness and finish which
characterises their mranagement, Gilbert and Sulli-|
van's whimsical opera, * Patience.” Written
nearly thirty years ago, ity motive at the present
day may be somewhat vague to the rising gencra-
tion, who know little or nothing of the eult of the
sunflower and the craze for asceticism which for a|
while dominated society and came to a height in
the early eighties, having for its chief apostle the
late Oscar Wilde.  Nevertheless society has still its
devotees of the higher life, and no doubt the type
| | would be readily recognised last night, though pre-
| | sented, as it was, in a somewhat exaggerated form.
| | AAs material on which to exercise the peculiar beut

of Gilbertian thumour, *‘Patience” offers a wide
| | and inexhaustible field which has been readily
| Iseized upon by the author; Mpr Gilbert is at his
| | best when he lays open with the scalpel the inner-
| I most soul of the poet to show us that our idol,
| | with all his yearnings and cravings for bettee
| | things, has after all  feef of clay.  For this

foast of humour and flow of soul the “Sir

[ ArthurSullivan has composed some of his finest
| music;  the g-rx‘os throughout are marked by
joriginality and sweetness, and the choruses by a
%\ﬁsai.venem and roundness which

: s Walenn as Reginald Bunthorne, who de-
‘claimed with groat insight and clearness of artiou-

ation the cynical and  razor-edged witticisms
o AR oo A
remarkably tuneful,  as. werg %6 O i
Leicdstor Tunks as ,the‘»;&i!ﬁc poet and Miss Clara
Dow as Pationes, The chorus of officers, dragoon
guards, and rap s maidens was partioularly

well drilled, and by mgﬁ sW
throughout. "%‘ AOBrelds, Un mgr
astic appreciation of the company’s efforts.
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For Sweet Charity’s Sake.

Princess Christian has given her pat-
ronage to the matinee at St. James's on
December 3rd in aid of the Royal National
Orthopaedic Hespital. Mr. Cyril Maude
will appear in the dressing-room scene from
“The Clandestine Marriage”’; Miss Wini-
fred Emery will appear in an episode by
Cosmo Hamilton entitled “ Soldiers’ Daugh-
ters’’; Miss  Gertrude Elliott will read
Oscar Wilde’s story of ““ The Happy Prince
to music specially composed by ‘Mme. Liza
TL.ehmann, who will herself preside at the
piano, and Mrs. Ceeil Raleigh will appear in
a new one-act play. A souvenir programme
will be on sale at the matinee, and many of
the leading actresses in London have kindly
promised to act as programme sellers,

Seats 10iss hW]w’MWﬂ 1, 234,
Great Portland-street, W., at the .W.?ames?s

Theatre, or at the usuwal ticket agencies.
/ o o o o

A
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[Gertrude Elliott read Oscar Wilde's * The Happy | 0¥

| Prince,” with incidental music by Madame Llde
L Lehmann;

b



0 THE EDITOR OF THE MORNING POST.

SIR,—An excellent article which you insert to-day
about Milton at Cambridge may interest your readers in
the old comparison of Oxford and Cambridge as poetic
nurseries. It must be chiefly a matter of chance whether
a budding poet is sent to either University, but the com-
parison is curious.

Cambridge, I think, may claim Chaucer, both on
account of an old tradition and by reason of the intimate
local knowledge which he displays of a certain mill at
Trumpington. Other poets of distinction who were at
Cambridge were Spenser, Marlowe, Chapman and Ben
Jonson (probably), Sir T. Wyat, Campion, Quarles,
Fletcher, Henry More, Herrick, George Herbert, John
Milton, Andrew Marvell, Abraham Cowley, Waller, John
Dryden, Shirley, Richard Crashaw ; then, after a long
unpoetic interval, Thomas Gray, Samuel Coleridge,
Wordsworth, Byron, Macaulay, Edward Fitzgerald, Alfred
Tennyson. :

Oxford can claim Walter Raleigh, Francis Beaumont,
Sir Philip Sidney—a delightful trio—Donne, Carew,
Vaughan, Addison, Shenstone, Edward Young, Samuel
Johnson, Shelley, W. 8. Landor, Robert Southey,
Matthew Arnold, Algernon Swinburne, Morris, J. H.
Newman, Clough,

Perhaps Shelley. having been sent down in his second
term on a charge of atheism, can hardly be' called an
Oxford poet. Can any of your readers add to or correct
the list ?

Some excellent poets were at neither University, though
some were at Scottish or Irish Universities, .such as
Drummond of Hawthornden, J. Thomson, Francis
Thompson, Walter Scott, Thomas Campbell, Thomas
Moore, Oliver Goldsmith, Nor was Pope, nor Keats, nor
Crabbe, nor Robert Browning.

It is curious to know that George Herbert, as a young
don, Oliver Cromwell and Robert Herrick, as widely
differing undergraduates, walked the Cambridge streets
at the same i~ ESER-0@a8Ns, University LiIBRRY, 1, 1.
Dec. 11, :
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OXFORD AND CAMBRIDGE PORETS.

TO THE EDITOR OF THE MORNING POST.
Sir,—Please allow a non-University man to addaf
names to “B. I. H.’s”’ list of University poe
Oxford has claims on John Lydgate and Stephen Haw,

1 John Heywood, Nicholas Udall, Sir Edward Dyc
Thomas Watson, William Warner, and probably Richar
Barnfield ; on that great trio—Lyly, Peele, and Lodge—
on John Marston, George Chapman, and Philip Massinger,

| the dramatists ; on the exquisite Samuel Daniel, and,

| according to Sir Aston Cokayne, on Michael Drayton, on

| Sir John Beaumont, Sir John Davies, William Browne, of

Tavistock, and George Wither ; also on Mr. Dobell’s

| ““discovery,” Thomas Traherne. Denham, Cartwright,

| and Corbet, Lovelace and Henry King, Edward Sher-

| burne, Thomas Stanley, Sidney Godolphin, and Davenant.

| Rochester and John Oldham carry the tradition down to

i Otway and Collins, after whom Cambridge for a period
| have much the best of matters, though I must mention
| the name of T. L. Beddowes. |
| Invery recent days Oxford has almost a monopoly :!

L Eugene Lee-Hamilton, T. E. Brown, Mr. Robert Bridges, |

| Ernest Dowson, Oscar Wilde, John Addington Symonds,|

{Mr. A, E. Housman, Lord Alfred Douglas, Lionel

Johnson, Herbert Trench, Alfred Noyes, and Gerald

-Gould, in addition to those “ B. H. H.” refers to, being

balanced by few, to my knowledge, save that genius, |

much under-rated as a poet, Frederick Myers. I must!
admit, however, that T do not know to which University|

Mr. Charles Doughty (perhaps the greatest of all), and!

many others belong, and am, therefore, very probably

doing Cambridge an injustice. I might addto the Oxford

list several living members of the Horace Club, and the b

name of John Ruskin, who was always a poet save when

he deliberately wrote poetry.

Among Cambridge poets omitted by “ B. H. H.” may

be mentioned John Skelton, George Gascoigne, Fulke

Greville, Donne (who belonged to both, as did Braith-

waite, Randolph, and perhaps Greene and Shirley), Henry

Constable, Thomas Nash, John Still, Thomas Heywood,

Giles and Phineas Fletcher, Sir John Suckling, John

Cleveland, Matthew Prior, John Byrom, Christopher

Smart (also at Durham), W. M. Praed, and Charles

Kingsley.—Yours, &c., Jo W, H,

Dec. 16.
TO THE EDITOR OF THE MORNING POST.

SiRr,—In your issue of the 12th inst. a correspondent

has an interesting letter on Oxford and Cambridge |

Poets. He puts forth the old comparison of Oxford

and Cambridge as poetic nurseries, and, while granting
that *“ it may be chiefly a matter of chance whether a bud-

ding poet is sent to either University,’’ claims that the com-
parison from certain standpoints is curious. After having
scheduled the poets according to their Universities, he

asks, ‘“ Can your readers add to or correct the list?’? I

gladly accept his invitation, and point out that in the
list of poets claimed by Oxford the name of John ILei-

cester Warren—afterwards Lord de Tabley—is not found.

The omission is evidently an oversight. It is not neces-

sary to attempt to justify Lord de Tabley’s name in the

list quoted, but I might quote the following from a short
biographical notice of Lord de Tabley by Mountstuart

Grant Duff : ““ A convenient opportunity of estimating

Lord de Tabley’s comparative merit is afforded by the

volume in which Mr. Miles has brought together speci-

mens taken from him and from a number of contemporary
poets, including Mr. William Morris, Mr. Swinburne,
and twelve others. It appears to me that he holds his
own extremely well in this honourable company.” TLord
de Tabley, I believe, took his degree as a member of

Christ Church, Oxford, in 1857,—Y ours, &c., |

% Ji B W Doy
Diocesan Jiss2i8edisi8 Universityadbiary
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But the most interesting, as 1t was the mosy
novel, of all the items wes Miss Gertrude Elliott’s
reading of Oscar Wilde's story, “The Happy
Prince,” with music . by Mme. Liza Lehmann,
who was @t the piano in person. A dangerous
experiment, about the results of which we had some
anxiety, 'That anxiety Miss Gertrude Elliott eoon
removed. Her reading was, indeed, in its perfect sim-
plicity, its delicate touch, its variety and its finish a very
charming and efiecting performance, without a trace of
the insincerity which would have ruined the story, or
of the exaggeration which would have rubbed the bloom
off it. The close was exquisitely managed. Mme. Liza
Lehmann’s music was barely more than a phrase or two
here and there; the Prince’s tears, the bowing of the
reed, the flight of the swallow, the song of triumph at
the end, and so forth ; but, slight as it was, it was entirely
appropriate, and greatly enhanced the effect of. the
reading. Towards the end of the programmo Mr. George
Alexander appeared on the sta.ie to plead the cause of
the hospital in & well-tur;:ed ittle speech. The pro-

AMmMme—INere b, an & programme—contained
gnrany illus%?mmy Sﬁlﬁﬁﬁaﬁs from Mrs.

W. K. Clifiord, Mr. Hamilton Fyfe, and others.
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Another interesting novelty was the recitation by
Miss Gertrudo Eliott of Oscar Wilde’s “The Happy
Prince,” with a musical accompaniment by Mme.
| Liza Lehmann, Mrs. Cecil Raleigh produced a one-
act play entitled “The Belle of the Wash Tub,” in
which she appeared as the Duchess of Dantzig, Mr
C. V. ¥rance playing Napoleon, and Mr. Tom Rey-
nolds Fouché. Mlle. Lydia Kyasht danced, Miss
Valli Valli sang (T»Oden"h“lll songs, and Mr. Alfred
Lester gave his inimitable “ Scene Shifter’s Lament.”
There was a lar, ge and di sumvmshed audience, among

those predisse t b}}ggagor Mar-
ager

chioness of Tw ale, uchess of
Bedford, and Lord and Lady Denb
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sSTHE HAPPY PRINCE® -

A musical setting of Oscar Wilde’s “ The
Happy Prince,” by Mme. Liza Lehmann,
| was produced at the St. James’ Theatre
vesterday afternoen at the matinée on be-
half of the National Orthopadic Hespital.

Mme, Lehmann played the music, and
Miss Gertrude Elliott recited the words.
Some new verses by Miss Marie Corelli,
 praiging the stage at the expense of the
Church, were printed in the programme.

The following is the last verse:—

“ And I thought that even a priestly theme

Could scarce teach more of the Ged abaove,
Than the force of the Player’s working

cT

Expres; %m%t +
I‘or sure 'y'*s%c ose e m éliyace

Soc.x a.nd Buskm have f.aund.a. place.”

2 555 X




_specially composed for the occasion by Mme. Liza -

g‘mrg,;wh@ will herself preside. at. the piano.

;;S/%w\w‘/a(.,_ Dt . (geF

The arrangéments for the special matinée at the E
St. James's Theatre, on Thursday next, in aid-of i
the Royal National Orthopzdic Hospital, are now |
nearing completion.  The tickets have sold ex- }
tremely well, and though there ‘are a few seats still |
left, it is necessary that early application should |
be made for them by those desiring to secure ad-
mission.” ' “The Princess Christian has given her
patronage to the performance, among the other
patronesses being Julia Marchioness of Tweeddale,
the Countess of Denbigh, the Dowager Countess of
Cottenham, and the Countess de Torre Diaz. The
programme includes. items by most of the leading
actors and actresses in London, ard will be specially |
characterised by the unusual number of items played
for the first time. Miss Gertrude Elliott is to recite
Oscar Wildissen2008v@8s18nivers@@Library” ¢, nusic
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‘Morning Fost ".'s Morning Fost .. Livnpe? Tven| Trfpstas, | ; N ¢
Gertru(;ie Ellio}t)t read Oscar Wilde's fairystory, | TI:]:'“V B EeamE . : | . Sl ! OI'kS h ire Da L ]
¢« The Happy Prince,’”’ Miss Liza Lehmann at D Y | i THE > e : i e
| the pianoforte playing incidental music composed ! E LIFE OF WHISTLER* | 8 PUTAL CO.URT THEATRE. - | Mr. Robert Ross, known for his literary Ao o Tl
by herself. The music was charming, and Miss e ; d ? 3 tion to Oscar Wilde, bas taken up the somewhat T’:’
| Elliott read most beautifully. But one did not PUBLISHED TO-DAY 1 Mus. Patrick Campbell appeared in the | cognate art of Aubrey Beardsley, and has issucd Dte. G £ |
| greatly enjoy the item. In the first place the | : - 4 itle réle of her‘new production, “ Electra,” | 5 a;tu,dy of that artist (*“ Aubrey Beardsley,” by 1
story is rather long. In.the second Wilde is | 4 t the Royal Court Theatre last evening., | tobert, Ross, with sixteen full-page illust.‘r‘it.ion: 90 % J
never seen to such disadvantage as when he | Whistler wore out his friends as anoth : 4 .arger audiences have witnessed better | ;ﬁnd a revision by Aymer Vallance. London : : :
assumes the mantle of Hans Andersen. | ke sobks b another artist nown plays, but none have signified their p'Olln Lane, 3s. 6d.). His sketch of A brey 3
Andersen is one of the greatest poets the | h 13 P?f»ln.t:—brushes. Ten years seems to pproval of art, both in its literary and | Beardsley’s life is, of course sv-mpwheti(n‘ . Jey S g
| world has kmown. He did for the old folk ‘ave !’-’6611 the limit of amicable duration ; gene- ‘ramatic forms, with greater gusto and with would not be reasonable for a critic who ‘ﬁw:t- B %
stories of his part of the world, such as are lf‘tlly 1_t seems to have been five. Mr. Pennell some '{‘mt@r justification than wae the case last met that undeubted young genius ’t(; 84y an 1_ i
crudely recorded fin Grimm; precisely what time since elected to throw over everything and iight. “ Blectra™ is tragedy in its most | ﬂ}mg about the personal aspect of the study T]'?e ;
Shakespeare did for old plays. He gave them everybody for the Master ; but fort 3 ntenge, its most heartrending form. It be- | sketch Mr. Ross gives might, perhaps, be ;n 1i H
couls and immortality. Anders 2o SeSe s H ortunately his ins in the despair of the orphan and culmi- | fled by others. What we are I pah Hoe i
Y en and Wilde own artistic positi AnCe - T : . . are concerned with is I
Torod fn diffesdh® WONEE neithey) could breathe R - P on was ?,lready assured when he r_utes in th:e dldugu of death. The play, which the praise of his art. The drawings M R L e
the other’s atmosphere. : All Wilde could do was t(};l"soo- all for the dry points of Whistler. Does ;yirllloflgeflx't;% ill?: (L:(;Il;l;;:lﬁfb l?it\pl(‘lob{} - rﬁlufr o had reproduced arg eminelxéviy Pl\g;r'tc‘: .r'RtC'w:jfs i -
to borrow Andersen’s methods and ideas whieh, his biography lose by the absence of letters ? nannstal,and puts into modern i S o gmps; There is a frontispiece/of Mrs. Patrick (Ca:r}x uin;l(i. f £
the spirit absent, became in Wilde’s hands just That is the question which the authors have n old Greek legend. When the play opens reproduced from the drawing mow in the Ilgerli . ! {l
so many tricks. To those who properly appre- anxiously asked themselves. We can unhesi- f‘lecwaﬁmth“’ King Agamemnon, has been National Gallery. There is no question of ’c;hn i
ciate Andersen’s genius Wilde's fairy stories are tatingly affirm that it has rather gained ; at least ;g?ekfgereaf;g P%rh]‘-s w\lﬂffe’ A Cogine o quality of the workmanship, the insistence ang B
chiefly interesting as illustrations of incompati- for the worshippers at the shrine.  Mrs ho sad ey lgz'untix?éanso{iiﬁt gm?dtk})y | inevitableness thhedeﬁﬁ%ﬁmm—g: o
| bility of temperament. ¢ The Happy Prince Pennell’s graceful writing, her soothing influence eartbroken Eléotra, who with her sister haa | fing is  caricat e et 9
is a tissue of depredations made in the dark. A con her collaborator, if we may say so, more than wen thrust among the serving-women. | lutterly re uls' ure from beginning to end, and A -
decadent Andersen isa contradiction interms, and  Coipensates for that staceato correspondence of fu“ftm". whose tender, filial love for ‘her | others th({)y a;x;e az that. As for some of the 4
even in Wilde's most promising fairy story, *The  ‘iuch far too many examples have been published f;zﬁllieighlshtﬁglgf -h§“rp“fffi- e e ingly unhealth nOThonly repulsive, but disgust- g 7
Selfish Giant,” the cloven hoof peeps out in the already. It is needless to say that the two : revenge. Thl‘oul;}?‘%fae“s;i’ir:xsl.: nicr’:«:t}lpmi grows on deca i’n f, o light woolly fungus that i
nauseous pseudo-religious ending. One enjoyed volumes are beautifully printed and arranged in [ Phases of a character at one momentog;i- itself ; if you Zxa,g food is, no doubt, beautiful in
Miss Elliott’s reading so much that one would accordance with the canon of *‘ Lepidoptera.’’ But [ nobled with a lofty love, at another disei get some of th nine it under a microscope you 1
like to hear her read something from the sound this the real Whistler 2 “ A good companion lppted ];vith & bestial rage, we are led by Mrs, able ; it is howee,v most delicate tracery imagin-
' | and sweet original instead of the tainted fin-de- and the best of friends until he was provoked into %iifuu]ipxlicl{ ot homfmm%tl" delivery and beau- 0 other Wiy 1ot et of putridify, and in i
|| siécle imitation. i Mak}ng enemies.” We are presented with s hor el ; rélle O%nﬁi lgxl;?lgrht l;erlfor 50 com- Beardsley’s arg 18Mlc possible to view Aubery $ -
e e e mony in honey, the portrait of a man whose o 1- | Word and see a book of me;‘:ino i;ini%erl m};ha ilustrations = of ()r' Ross declares that in his
; = weakness appears to have heen an amiahle :ng 'part of Clytemnestra she hag an ’eﬁ:ativg “ reached tlho ‘cons xc:u-' -‘Vﬂdﬂ’s * Salome,” he ¢
‘ Lum/pmﬁ <t = \ ¢ stana IE¥EELN to Liie (as Whistler’s did in § e ' contrast, and the prodigal declamatory tion he creatc»d/fo; ‘ir?nu%mn,‘.’f the new conven- 1 -~
ek -22.790¢  of himself), ‘or it hasno signifisance except for lrnltn l‘ )ower:t?f M_ltss_ Florence Farr are taxed to ‘his masterpioce.’’ J‘{‘fm_l“:f- They are collectively
% = dreary collectors and dismal connoisseurs and dis- uﬂ'ol}? '1&% :Cégzmsvshi l;l'lrll v;)ixégeggngt ﬁntervxew, Tho i h fr(;n.l P A O:(rinan derives his highest
THE TRUE SPIRIT OF TRAGEDY. ¢ honest dealers, Ruskin may have been too . o ‘Electra’s brother upon (’ff;tem?l;?ﬁﬁeafﬁ of this siire ‘b production by Oscar Wilde,
. S el anxious to make art a domestic servant for . s which death also overtakes Electra Whils She by which posterit pou his forehead the mark-|
“ ELECTRA > AT THE COURT religion, ethics, or politics ; Pater may have re- lcz:rty dances in thanksgiving, constitutes a gﬁm T — s o ,,43 | £
e Bis Bt of Leants hebd garded it with too literary o bias ; Wilde With 8 1o, ks s diuciniad by habimedss ‘ .
the %udience during Mr:. I’ﬂtl};.‘ . LS:;V mr foo sensuous interest ; but how much nearer Waé e Ect ay Florenting Trz;gedm’l’htfulo!?l” | i
| rendering of “ Electra ” at the Court Tge;tlr: truth and beauty they were than Whistler with o | Wilde. In this, though pa!‘takiyl‘l" %f ’gﬁr t
last night. And, in sooth, it vroved a his North Ambrican Indian fetishism for art and , = | same dramatic elements, we have e Suﬁicien: AUBREY 7 - 4 3
, ;‘geh‘?i' One could hardly have expected his pretentious Thibetan sacerdotalism. How rs | contrast in style as to obviate monotony. EY BEARDSLEY AND “SALOME.” Qic, 1 © ¢ o
: aree;?:fs g; ii:s sag({; 1:w(l;fends_ackcloilh and ashes ghastly to have kept copies or cuttings of all the e&' ffl"lletﬁﬁg‘;lﬂgbpaﬁ mﬁ’ﬁ» Sm}(}é{ﬂ the Merchant, - To the E}d’m’ of The Yorkshire Post. : o z
and frock-coat—our remﬁiiozn c(;ts\ﬁ:\{ hat Hlistared letter"s o.f a lifetime ! How inhuman, st is i?neaation i8 yver;- im;?igivedrﬁﬁ?;;\'hoie . h S“’_Yé’ ur+rev1ewer of the book “‘ Aubrey Beardsley” 5 #9900 e
funerals—synchronise, perhaps, more n:arT paltry, and provineial. Many of them are very ... | delightfully engaging re l‘eﬁéntativecain g‘f & “aSsa.I gens §i{a- _poor opinion - of Wilde’s play ! .
with the average present-day concepti ¥ amusing for verbal repartee. Whistler always, Stella Patrick an‘x’pbeﬁ whilst G 'ldss e ch e ia, of course, fully entitled to hold i
the tragic muse. : . g got *‘ the best of everyone,’’ it mustbe conceded ;' e Bardo Mr. Alan Patrick Ca,mpbella,asam‘i1 ‘ni fﬁ&"?ﬁﬁﬁg hﬁf‘i‘fi ‘23‘31‘;;,;‘ “fmrk Of.“-“ which. vio: \L
m’LSlZ;t Srgr sz;ietllaémttl;g; sgrefatth(}reekfr@gedy but that is rapher a common bayleaf worn by 'lml*s’ %&a'rm. Missl Florence Wells, both earn meri- respectability. }}ﬁt he goes (:m 0:&;&3“;2‘ m:&’;‘;[‘; K »
Bbadtay Likairoak tol o a'Ciﬁfgggﬁflty céf many a smart criminal barrister. And then the! . s OF10NS APPIATIEE. ;2:{2] pgsberlt! will condemn Beardsley if that artist | |
Way is not to suggest that last niéhi’smvp artist | Here it is easier to soar with Mr. and | © i e sz This i i:’vg‘l‘g highest inspiration from Wilde's drama.. | L
formance missed fire. - The air of bleak - Mrs. Pennell, though not, perhaps, to the zenith aF ' A #Qalomé wﬂlas‘c’lmpmon’ that posterity’s verdict on
l%tlon pervading the whole theme, and the of their admiration. Whistler is certainly one of | E | G' N . opinion. = On what lf:ré‘:ﬁlxgs dcéletsmti;.rath.er insular
?e:;rf‘\e:llt?(l;r grandeur of if, struck home with the innovators, one of the great painters ; but [ ‘ ) asg Oow CWSO FRE tion rest? The present evidence -biq??lnﬁneup?o‘l"'?
force, and were in every sense true to th ; t f late theti iticism il R % way. points the other
the sncidne Creck itk THERR b e ey are not sofew as later wmsthetic critict 3 E 3 — = L e
sented by Mrs. Patrick ; Campbell wag ~ contends, or so many as art books would lead us The literary exeoutor of Oscar Wilde, Mr Robert S Gorineny 11{ u:l; pr§MrM to deny the critical ability
haunting figure. Very skilfully the sty to believe. Regarding him as an American, he is ;i; Ross, announces that, from an anon l’no 4 Sve ol acc]aime'aa:‘32?:‘5;%’;A}E«tr‘a‘ and»‘i:ta.ly.‘_ which
actress embodied the majesty which must one of two painters which America has produced. | he has received £3.000 for the R RauoT, would he venture t(; assert tiﬁf’if;}?ﬁ?%x;ﬁ:@f“%id ¥
s actrt;ur;‘%l‘x‘p(lggr?dr and terrible anguish, no As a naturalised Englishman he gave us three or ‘ a suitable monument to Wild Durpo;e oL STeANg the play, when, as a matter of fact, tl?eyuire lclleil()];iref
el s UL S el e four pictures which rank with Holbein'’s. * Miss: 8 | The only condition of the gift Ry S §0m soeing its, public peciosmgnes. A simvsnderily
distinetly within the picture. = To accc\::\?;lt fog Alexander, in a sort of way, conguored the world .riner:tb should be carried out by the young sculpter, BeMdglev’ff;tljlngrzplﬁ;ﬁ;n hgt' s oy it
the excellent translation of the Von Hoffman- for us, the.world of which Carlyle 7 was not 3'3 Epstein. The announcement was madg a‘ “ Salomé’s ”* future 12 utatio }bl‘to Stai}d' g et .
sthal version of the tragedy, a bare mention |thinking ; she is to Nineteenth Century por- ioe;m;f; gé;i?*‘ tg hotn%qr the manner in which Me niche in the eternal t\;.?nple 0? Falrg;l:fyoﬁs,ffﬁ of a i 3
of the namg of Arthur Symons will suffce. traiture what Gainsborough's * Blue Boy ' was- Y S Vs B e duites se Lietary exeou WILFRID M. LEADMAN
| Shren ent;;la:dpf_ei{: ?ﬁ?ﬁ;‘?& eos'g‘?‘; \;\&Ldg 'to the Eighteenth. Asa French painter he sur-, ; Duchess of Suther].ancf on hins riglfg?&lr. ﬁ;,th Rg;: Ashland House, Pocklington, Deec. 9. Vi :
remarkable for dignity of diction and e s passed Manet, and avoided the vulgarity of his 11}6"‘3.01369 that the receipts from the productions * * We print Mr. Loadman’s letter, bus w.
prisingly tricky ending. Both plays will be predecessor, or kept it for his letters. ‘Whistler’s grs! e ]pAayg in Germany. together with the K i sl tor x iiian bt 5 e ede cantiot, |
repeated on Saturday afternoon; while on taste on canvas or copper never seemed to be atr of mlggoo flcds 0;; 11)5 Profund’s.” had by the middle based art, or the possible decad e .:mfi de.!
the ‘remaining evenings of her stay Mrs. fault., As an etcher Mr. Claude Phillips has B it E‘O f’f all the English creditors, with a Ed decadence of posterity.—
g‘"‘?h.beﬂ mbﬂ bree vert to Pinero, who, by the allowed, and Mr. Pennell with justice has PRTRIS To eatisfy in full the French ereditors . J
’%ﬁ?&i"c&phé‘c‘fés,k%‘i"”‘a;‘; Jasesenl s asserted, ljw is tho only rival of Rembrandt. Bt | —
earlier rivals. he was a jaundiced man, and his predilection for | ®
= .~ | yellow is a profound symbol. He is almost greater | ;
{ for what he abolished from English art than fOr e | .- 1o T i :
; what he created or conjured o its behalf. o | . B ol Tws gy I s
| : = i / | . S ! i A
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| Gertrude Elliott read Oscar Wilde's fairystory, |
< The Happy Prince,”’ Miss Liza Lehmann at |
| the pianoforte playing incidental music composed |
| by herselt. The music was charming, and Miss |
| Elliott read most beautifully. But one did not |
greatly enjoy the item. In the first place the |
story is rather long. In-the second Wilde is |
| never seen to such disadvantage as when he |
| assumes the mantle of Hans Andersen. |
| Andersen is one of the greatest poets the|
| world has Inown. He did for the old folk
stories of his part of the world, such as are
crudely recorded in Grimm, precisely what |
Shakespeare did for old plays. He gave them
souls and immortality. Andersen and Wilde
lived in different worlds, neither) could breathe
the other’s atmosphere. All Wilde could do was|

| to borrow Andersen’s methods and ideas which,

the spirit absent, became in Wilde's hands just
so many tricks. To those who properly appre-
ciate Andersen’s genius Wilde's fairy stories are
chiefly interesting as illustrations of inecompati-
bility of temperament. ¢ The Happy Prince
is a tissue of depredations made in the dark. A
decadent Andersen is a contradiction in terms, and
even in Wilde's most promising fairy story, The
Selfish Giant,”” the cloven hoof peeps out in the
nauseous pseudo-religious ending. One enjoyed
Miss Elliott’s reading so much that one would
like to h or read somethin, from the sound
and swee ';‘a‘-“.‘ rseUniversitpdiprarvied  fin-de-
si¢cle imitation. |
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THE TRUE SPIRIT OF TRAGEDY. u
« ELECTRA ” AT THE COURT
THEA

The. true spirit of tragedy held sway over
the audience during Mrs. Patrick Campbeli’s
rendering of ““ Electra ™ at the Com-t Theatre
r last night. nd, : in sooth,- proved a
movelty. One cou]d hardlv have expected
otherwise in an age when sackcloth and ashes
« fhore or less out of date, and & silk hat
?& “frock-coat—our regulation costume at

[unerals—svnchronise, perhaps, more nearl¥
with the average present- §a3 cohception o
the tragic muse.

Yet to say that this great Greek tragedy
must stir the emotions of the majority of
workaday Livernool folk in a curiously novel
way is not to suggest that last night’s per-
formance missed fi The air of bleak deso-
lation pervadin, tke whole theme, and the
elemental grmgeur of i, skmck home with
fearful force, and were in every sense true to
the ancient Greek spirit. ectra, as pre-
sented by Mrs. Patrick y Campbell,  w
haunting figure.  Very skilfully the giroas
actress embodled the majesty which must -
ever surround great and terrible anguish, no
matter how sordid _its environment.
Clytemnestra of Miss Florence Farr was also
distinetly within the picture. To account for
the excellent translation of the Von Hoffman- =
sthal version of the tragedy, a bare mention
ie name of Arthur Symons will suffice.
Electra ” was preceded bysan Oscar Wilde

fragmenr entitled ““ A F’lorentme Tragedy,”

remarkable for dignity of diction and a sur-
prisingly tricky ending. Both plays will be
repeated -on Saturdav afternoon; while on
the remaining evenings of her stayr Mrs.
Campbell will revert to Pinero, who, by the
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Whistler wore out his friends as another artist
wears out his paint-brushes. Ten years seems to
have been the limit of amicable duration ; gene-
rally it seems to have been five. Mr. Pennell some.
time since elected to throw over everything and
everybody for the Master ; but fortunately his
own arbistie position was already assured when he
forsook all for the dry points of Whistler. = Does
S this biography lose by the absence of letters 2
6 That is the question which the authors have
e
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anxiously asked themselves. We can unhesi-
tatingly affirm that it has rather gained ; at least
for the worshippers at the shrine. Mus,
y Pennell’s graceful writing, her soothing influence
on her collaborator, if we may say so, more than
‘compensates for that staccato correspondence of
which far too many examples have been published
already. It is needless to say that the two
volumes are beautifully printed and arranged in
accordance with the canon of ‘‘ Lepidoptera.’’ But
is this the real Whistler 2 ““ A good companion
: and the best of friends until he was provoked into
7 'makjng enemies.” We are presented with a hae-
I mony in honey, the portrait of a man whose only
weakness appears to have been an amiable and
reasonable ambition to obtain official recognition
from the country of his adcption. If we turn to
the very typical and amusing row over the Suffolk
Street Gallery we learn that ‘‘ the differences
between him and the Society found the publicity
which Whistler could never escape.” No one
courted or enjoyed publicity more than Whistler.
The reciprocated affection of Fleet-street was
hardly less than for Mr. Algernon Ashton.
Though Iavish in amusing aneedotes,  the authors
are so eager to include every significant story
connected with their hero that they have passed
one ortwo of which the humour or interest is
really not apparent, stories of the kind Words-
worth used to tell after dinner. Again, when
they say : ¢ Everything he wrote had the same
end . . . that the artist's sole preoccupation is
with beauty,”’ we can only éxpress amazement at
the idealism and chivalry which, we are told on
page 113, are never understood in England.
Whistler's ¢ Gentle Art ’’ indicates very clearly
his opinion that an artist can and ought to have
other preoccupations—quarrelling with friends,
skirmishing with journalists, scuffling with eritics.
Stupid as some of ‘Whistler’s critics were, it is
obvious from his attitude towards Mr. Swinburne
that his idea of criticism was sycophantic adula-
tion, of friendship uncritical applause.  Mr.
Pennell, being an artist himself, is naturally
illuminating on Whistler's technique, and his
observations make this Life, although another
work is adumbrated, indispensable. The authors,
of course, underrate the external influences of
much greater artists, notably that of Hiroshige
| and Rossetti, because they think, and in this they
are mistaken, that the admission would vitiate
Whistler’'s eclaims to originality. Not without
* Life of James McNeill Whistler. By H. R.and J.
ponnell, Two Vois. 8s. Willem Heisemann, "
veason did_the Master forget dates. It would
‘have been difficult to harmonise them with tl
égend which he contrived for s younger genera-
“believed by his biographers.
that ** he dvew better than Ingres,
@ ate. lmpolied: 30

| _viore of .a painter than the great grammarian,
| but his dmﬂéphtemanﬂhip is weak, We must nob
| be deceived into praising ome artist for what
| he does not possess any more than we must
| criticise others for not rendering that at w}.\ic]}
hthey: _have not aimed. Sneh instances, out o
several that ;ve. 'halfe : v@xfzm toyeml;;?taggc;; )
relegate this biography, or, let us say, ‘
gﬁgﬁphy,i 5 i‘nta%he realms of imaginative litera-
ture comparable to Froude's portrait of Henry
VIIL or Macaulay’s William IIL. .~ *
“and Mrs. Pennell have invited by this
, 2 discussion of Whistler, the man and

or, Ta ve invited the world to
“heir valuation, based on deep personzl
| knowledge of both. They a ex: ‘on

*'th;s;: own subject, and we would no more Wion
their capacity or right of opinion than we quz%
that of Mr. Ceecil Smith on the Hermes o
be idle even for cept their estimab
The late Mr. Leathart, one of the most genem?s
and high-minded patrons of art in England, told
the present writer of this review that Whistler
was the greatest rogue and the greatest artist he i
ever met. From a resident-at Neweastle that was
a striking testimonial. Even Mr. and Mrs.
Pennell are unable to get over the Leyland story,
lexcept by the usual ‘f thqtlzr 1}11::2;' m\tg
{him.” Leyland may or ﬁalmmy i
o his failings; but
‘may have been does not affect the
Peacock Room. Whistler cheated
or tried to cheat Leyland. The story from its in-

the most terrible in the annals
: fm not an Ameriean would have
forgone so base a victory. It was worthy of Mr.
Hyde, and only a Balzac could conceive the
horror of the demented Jekyll pqinu?‘g with
gold peacocks the floor of his studio. “He ** forgot
his grief in a madhouse,’’ is the brief comment of
the authors. Art! art! art! we are tolq. was
the ineffable cause, effect, and egcuse. Whistler
canted on art like a Nonconformist. Art mst

O ‘ﬁéﬁ:}
dreary collecto

anxious make art a domestl rvant 1

religion, ethics, or politics ; Pater may haye re-
garded it with too literary a bias ; Wilde with a
foo sensuous interest; but how much nearer
truth and heauty they were than Whistler with
his North American Indian fetishism for-art and
his pretentious Thibetan ?acér&?ta.hsm'. How
ghastly to have kept copies or cuttings of all the
{ll-natured letters of a lifetime !  How inhuman,
paltry, and provineial. Many of them are very
amusing for verbal repartee. Whistler always
got ** the best of everyone,”’ it must conceded ;
but that is rather a common bayleaf worn by
many a smarb criminal barrister. And then the
artist | Here it is easier to soar with Mr, and
Mrs. Pennell, though not, perhaps, to ,_"tha zenith
of their admiration. Whistler is certainly one of
the innovators, one of the great painters ; bub
they are mnot sofew as later wmsthetic criticism
contends, or so many as art books would lead us

| Englishman he gave us three or

four pictures which rank with Holbein’s. ‘¢ Miss
Alexander,”’ in asort of way, conquerg:lj the world
for us, the.world of which ** Carlyle " was not:
thinking ; she is to Nineteenth
traiture what Gainshorough’s
to the Eighteenth. As a French
passed Manet, and avoided the vulga
predecessor, or kept it for his letters.
taste on canvas or copper never ;
fault, As an etcher Mr. Clande Phillips has
allowed, and Mr. Pennell with justice has

serted, &mbnxyﬁmoﬁgm randt. Bub
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" ROYAL COURT THEATRE. -

Mups. Patrick Campbell appeared in the
itle tole of her new production, “ Electra,”
t the Royal Court Theatre last evening.
sarger audiences ‘have witnessed better
‘nown plays, but none have signified their
pproval of art, both in its literary and
ramatic forms, with greater gusto and with
‘veater justification than wae the case last
ight, ““ Blectra” is tragedy in its most
ntenge, its most -hea.rtrendinﬁ form. It be-
ins in the despair of the orphan and culmi-
\ates in the dance of death. The play, which
5 in one act, has been translated by Arthur
jymons from the German of Hugo Von Hof-
pannstal,and puts into modern dramatio guise
n old Greek legend. When the play opens
Jlectra’s father, King Agamemnon, has been
lone to death by his wife, Clytemnestra, and
\er lover, Aegistrus, We are first greeted by
he sad, weird, haunting soliloquy of the
reartbroken Electra, who with her sister has
wen thrust among the serving-women.
fllectra, whose tender, filial love for Ther
father is only surpassed by her almost
fiendish hate of his murderers, is intent upon
revenge. Through the various emotional
phases of a character at one moment en-
nobled with a lofty love, at another disei-
Eated with a bestial rage, we are led Mrs,
‘ampbell, whose dramatic delivery and beau-
tiful elocution admirably fit her for so com-
plex a réle, and one learns to linger on a
word and see a book of meaning in it, In the
part of Clytemnestra she has an effective
‘contrast, and the prodigal declamatory
i powers of Miss Florence Farr are taxed to
| the uttermost in one long interview. "The
last scene, which witnesses the vengeance of
Electra’s brother upon Clytemnestra, and in
which death also overtakes Electra while she
dances in thanksgiving, constitutes a grim
e iay is tucsilod by shit leeuiitil

e play is prec y tha autiful pla.
lin one act, “ A Florentine Tragedy,” by Opuia’;
‘Wilde. In this, though partaking of the
| same dramatic elements, we have a sufficient
leontrast in style as to obviate monotony.
{ The strong part in it, Simone the Merchant,
lis taken by Mr. Murray Carson, whose de-

lineation is very impressive. Bianca has a
| delightfully engaging representative in Miss
'Stella Patrick Campbell, whilst as Guido
Bardo Jisse Yigtaryand as
| Maria Miss Florence Wells, both eafn meri-
' torious applause. :
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IGlasgow News. ..

The literary exccutor of Oscar Wilde, Mr Robert
Ross, announces that, from an anonymous donor,
he has received £3000 for the purposs of erecting
‘a euitable monument to Wilde at Pere-la-Chaise.
The only condition of the gift was that the monu-
ment should be carried out by the young sculptor.
Jacob Epstein. The announcement was made al
a dinner given to honour the manner in which Mz
Roas has carried out hie duties as literary execu-
tor. Sir Martin Conway was in the chair, with the
Duchess of Sutherland on his right. Mr Ross
mentioned that the receipts from the productions
gf tW lde’s plays in Ge%:;gy.i togetgerthwithdtalie

18t procee, SS@WG@M iversiBsLibr o middla
of 1906 pux% off all the English credi%rs, with a
surplus to eatisfy in full the French creditors. i
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Mr. Robert Ross, known for his literary devo-.
tion to Oscar Wilde, bas taken up the somewhat
cognate art of Aubrey Beardsley, and has issued

ra study of that artist (‘ Aubrey Beardsley,” by
| Robert Ross, with sixteen full-page illustrations,
{and a revision by Aymer Vallance. ILondon:

John Lane, 3s. 6d.). His sketch of Aubrey
Beardsley’s life is, of course, sympathetic; and it
would not be reasonable for a critic, who never
met: that undoubted young gemius, to say anly‘
thing about the personal aspect of the study, The
gketch Mr. Ross gives might, perhaps, be modi-
fied by others. What we are concerned with is
the praise of his art. The drawings Mr. Ross
hag had reproduced are eminently characteristic.
There is a frontisp f Mrs. Patrick Campbell,”
reproduced from the drawing mow in the Berlin
National Gallery. There is no question of the
quality of the workmanship, tha insisten:
inevitableness of the delical D7
!

i Ing 1s  caricature from beginning to end, and
lutterly repulsive at that, eglAs, ~fg§ some of iﬁg
| others, they are not only repulsive, but disgust-
-ingly unhealthy, The light woolly fungus that
grows on decaying food is, no doubt, beautiful in
itgelf ; if you examine it under a m:zcroowpe you
got some of the most delicate tracery imagin-
able; it is, however, a sign of putridity, and in
no other’ way is it possible to view Aubery
}lleardsleys art. Mr, declares that in his
f‘.hmtrartwns of Oscar Wilde’s « Salome,” he
reached the consummation of the new conven-
‘tion he created for himself. They are collectively
#his masterpioce.”” ¥ a man derives his highest

this faet st -
by which Wﬁ'y
by 20
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AUBREY BEARDSLEY AND “SALOME.”
.~ To the Editor of The Yorkshire Post.
' 8ir,—Your reviewer of the book “ Aubrey Beardsley”

has evxlentfv a poor opinion  of Wilde’s plav
*Salome,” He is, of course, fully entitled to hold
any opinion he likes about a ‘work of art which vio- |
lates almost all the canons of our rather riotous |
reepecta.b:luy. But goes on rashly o imsinuate
thaj, posterity will condemn Beardsley if that artist |
really drew lus hlghast inspiration from Wilde's drama. [
old assumption, that posmnty s verdict on
“3&1 & will echo your critic’s rather = insular |
opinion. ~ On_what grounds does this quaint supposi- |
tion rest? The present evidence points the other
way
Is your reviewer prepared to deny the critical ability |
of Germnnv, Russia, France, Austria, and Ttaly, which |
have all acclaimed *“Salomé” as a masterpiece? And |
would he venture to assert that Englishmen -dislike |
the play, when, as a matter of fact, they are debarred
from seeing its public perfmmm mmqaentfy
—from giving o just opinion? It seems to me that if
Beardsley’s future reputation has to stand or fall with|
£ Salomé’s " future reputation his work is sure of a
niche in the cternal temple of Fame.—Yours, efc, = ©
WILFRID M. LEADMAN
Ashland House, Pocklington, Dec. 9. :
* * We print Mr. Leadman’s letiter, but we cannot
- provide space for a discussion of diseased and de-
based art, or the possthle deoadem:a of postermy —
Ed,
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% '%'ontemptuous thstler never treated
V" thing more oontemeuamlv than Oscar
“ilde's hopes of awakening a geéneral and
transforming interest in art. There never.
was and there never could be, Whistler
maintained, such a thing as an artistic or
art-loving period. What we .called ' artistic
periods were simply those in which men
took what artists gave them, and said
nothing; dilettantism, amateurism, and
literary art-criticism were the distinguishing
features of aggressively inartistic periods.
Whistler's attifude in the matter was plainly
as arbifrarily pessimistic as Wilde's was
childishly sanguine. Considering the almost
mirsculous harmony of mind and body
which constitutes what is called the artistic
temperament, to expect all the members of
& community to become artists would be
slightly less reasonable than to expect them
all .to be Sandows or senior wranglers. It
wguld be perhaps absurd even to expect
"themalltobe r ive of art. But it
xsnotformantoﬁxthslmtsofhmown
potentialities. As Mr Michael Simons
pointed out in his speech to the teacher-
students of the Glasgow School of Art on
| Saturday, it was quite possible ** that every
child might have the art instinct and a love
for form and colour from its birth."
That possibility being admitted, the fune-
tion of the™teacher as regards art is plainly
enough expressed in the etymology of the
word education. Genius can overcome diffi-
jeulties, and even gain strength in the
| struggle; but genius, too, can be starved
and stunted by discouragement. Whistler
would not have been the Whistler whom we
i know had his parents remained in America
' and beenﬂnxble to send him to Paris.
| Really great artists are so scarce that the
j canscience of a self-respecting community
:should be troubled at the thought of having
‘ withheld a .helping hand from a single

|incipient ~ Raeburn or embryo = Turner.
j Amateurism and a lowering of the standard

of first-rate work-——the objections urged
against a general system of art-teaching—
are rather the results of a partial system
which presupposes that every child who is
bsught art will become a professional artist.
Under the universal system, so admirably
fnsteted by the Saturday teacher’s-classes
in' the Glasgow School of Art, a proper per
spective will soon be attained; the emerg-
ence of the potential great artist will make
elearer than ever to a trained public the
salutary distinction between creative talent
and appreciative perception.

~momentary admiration af
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AN OPEN LETTER

TO
G. K. CHESTERTON, ESQ.

By HENRY MURRAY.

Good men dishelieve, not because they hate religioa
and wish to be rid of it, but because they will
not call evil good, nor parador a sacred
mystery.—JAMES ANTHONY FROUDE.

Sir,—You may perhaps remember that, a
few years ago, it was my privilege to review,
in the columns of a contemporary newspaper,
your critical study of Robert Browning. In
tha course of that review I ventured to remon-
gtrate against the judgment by which you had
placed Bishop Blougram among Brownn'ngs
“bad men;” on a level with Djabal and “ Mr.
Sludge, the Medium.” While reading your
last book, “ Orthodoxy,” I was more than once
tempted to exclaim that I must indeed have
converted you to my way of thinking about
the good old Bishop, and with a vengeance; so
thoroughly indeed that in writing your last
volume-you had elected to copy the polemical
method which, in the earlier book, you had
stigmatised as so objectionable. There is a
truly remarkable resemblance between your
utterance and the allocution with which
Blougram favours ‘his dumb opponent,
“ Gigadibs the literary man.” The sentiments
evoked by the two pronquncements are abso-
lutely identical. They are both bewilderingly
clever; both, in their respective fashions, at
once eloquent and scholarly: both alternately |
strong and feeble, sincere and insincere, and'
both contain passages in which sincerity and
insincerity are so inextricably mingled that it
is impossible—for me at least—to determine
to which category they should be finally rele-
gated. And both have left me, as Blougram
has left thousands and your book by this time
will have left scores, of Agnostics, precisely
where it found me. I have read both with a

their cleverness, bui
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{ tney have passed through my mental system

like water through a sponge, leaving behind
them no resultant sediment of thought.

* * * w *

Your book, if it has any real, ultimate mean-
ing at all, is a plea for Roman Catholicism. 1t
is that, or it is nothing, and I could wish
that you had for a moment got far enough away
from your usual elusive and slippery method
of expression to avow as much in plain and
unmistakable terms. But it is a plea which
1 cannot fancy any sincere Catholic reading
with any very strong sentiments of admira-
tion or gratitude for its author. I {feel that,
were I a Catholic, I should detect in it a
certain subtle and rather offensive note of
patronage. Were I a devoutly religious per-
son, I should not care to see the central
objects of my worship, the Creator of the Uni-
verse and the Divine Protagonist of the world-
tragedy of Calvary, brought into quite such
close juxtaposition with Jack the Giant-killer
and Ali Baba and Robin Goodfellow, as plea-
sant and amusing personages on whom an
intelligence, bored by the aridity of modern
science, can dwell with a quite blameless sense
of aesthetic repose. Paul Verlaine has some-
where a phrase about

‘“ Nous, les suprémes postes,

Qui vénérons les dieux et qui n'y croyons pas.”’
and, without for one moment a,spiring to rank
myself among the poets, ° ‘supreme” qr other-
wige, T take my stand, Agnostn as I am, be-
side, if mot among them, in that particular of
venerating what I can no longer worship.
| Somebody once wrete a book about the Folly
‘of the Wise. Will not somebody elee write one

about the Irreverence of the Religious? He
| would have no cause to complain of lack of
examples. Oscar Wilde, who professed to have
found meligion in his prison cell, chattered
| about how delightful it was to know that
| Christ spoke Greek and how nice it was to
| think that if He could have met Plato they
would have been able to interchange ideas!
That * boiling-over Christian ”—to employ the
phraseology of Mr. Panks—Miss Marie Corelli,
disregarding the Redeemer’s CathOIl(,d.Hy ex-
pressed warning that, when He again visits
earth, it will be in His full terrors as Judge
and Avenger, brought Him into the plot of a
nowvel, the action of which falls in the last
decade of the nineteenth century, in the dis-
~nisa of a lost and staswiae torwn! Without

¥ never.

SO

in the least desiring to be offensive to any-
body, 1 have my doubts of the sincerity of the
“faith > which can find no more reverential
expression for itself than such lively and fanci-
ful irresponsibilities.

* * * * *

Tt is rather curious to note the shallowness

of the reasoning by which a man of your in-

telligence seeks to enforce his plea for a re-
turn to forms of belief which the culture of
the world has discarded. On page 271 of
“ Orthodoxy,” you tell us—“in history I found
that Christianity, so far from ‘belonging to the
Dark Ages, was the one path along the Dark

Ages that was not dark. It was a shining|

33

bridge connecting two shining civilisations.
Even 8o excellent and generglly original a
polemic as Mr. W. 8. Lilly was content to
fall back, in a book he published some few
years ago, on this sophism—for sophism’it is,
used as he and you both use it, as an alleged
reason for the world reverting to the para-
mount authority of the Roman Chureh. No-
body with the merest smattering of history
will deny the debt owed to that Church by
human society. As Mr. Lilly claimed for her,
she was the nursing-mother of the arts and
sciences. Expunge her work and her i
ence from the annals of Europe, and you

duce ‘history to an absolutely mexphcable'i

chaos. She did more than nourish art and
seience. She was the parent of modern poli-
tical ‘liberty, as so good and so combative a
Protestant as Bir James Stephen ‘loQdly pro-
claimed. The debt England owes to the four
great Primates—Laniranc, Anselm, Langton,
and Becket—is as great as that she pays to

the memories of Hampden and Eliot and

Cromwell. “Whatever ‘'may have been their
personal motives, and whatever their demerits,
they, and they alone, wrestled successfully
with the despotism -of the Conqueror and his
descendants to the fourth gencration; main-
taining among us, even in those evil days, the

balanced power, the control of public opinion,

and the influence of moral over physical . .

St

which at this day remain. the¢ inheritance of |
England.” But the fact which the Protestant’
perceives, and to which the Catholic is ob-°
stinately blind, is that the Church lost'
her control over science and. liberty by un--

naturally and illogically quarrelling with her
bantlings because, like all healthy organisms

proverly nourished, thev grew. The tender
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Glasgow Herald.

*&ntemptuous thstler never treated

f' shing more contemptuously than Oscar
“ilde’s hopes of awakening a géneral and
transforming interest in art. There never
was and there never could be, Whistler
maintained, such a thing as an artistic or
art-loving period. What we .called - artistic
periods were simply those in which men
took what artists gave them, and said
nothing; dilettantism, amateurism, and
literary art-criticism were the distinguishing
features of aggressively inartistic periods.
Whistler's attitude in the matter was plainly
as arbitrarily pessimistic as Wilde's was
childishly sanguine. Considering the almost
miraculous harmony of mind 'and body
which constitutes what is called the artistic
temperament, to expect all the members of
& community to become artists would be
slightly less reasonable than to expect them
all .to be Sandows or senior wranglers. It
wou}d be perhaps absutd even t0 expect
3 all to be e of ark. But it
mnotformanwﬁxthelmtsofhwown
Meddahhes As Mr Michael Simons
pointed out in his speech to the teacher-
students of the Glasgow School of Art on
Saturday, it was quite possible ‘* that every
child might have the art instinct and a love
for form and colour from its birth."
That possibility being admitted, the func-
tion of the®teacher as regards art is plainly

‘enough expressed in the etymeology of the
i word education. Genius can overcome diffi-

ic"u!fies. and even gain strength in the
{ struggle; but genius, too, can be starved
and stunted by discouragement. Whistler
would not have besn the Whistler whom we
| know had his parents remained in America
| and beenqmabla to send him to Paris.
lBeanv great artists are so scarce that the
i conscience of a self-respecting community
“should be troubled at the thought of having
‘ withheld a helping hand from a single
{incipient Raeburmm or embryo @ Turner.
| Amateurism and a lowering of the standard
‘of first-rate work—the objections urged
against a general system of art-teaching—
‘are rather the results of a partial system
which presupposes that every child who is
taught art will becomne a professional artist.
Under the universal system, so admirably
fostered by the Saturday teacher’s-classes
in' the Glasgow School of Art, a proper per-
‘spective will soon be attained; the emerg-
‘ence of the potential great artist will make
clearer than ever to a trained public the
salutary distinction between creative talent

and apissen We0a9's0GHIBESty Library
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Fenilleton,

AN OPEN LETTER

TO
G. K. CHESTERTON, ESQ.

By HENRY MURRAY.

Good men dishelieve, not because they hate religion
‘and wish to be rid of it, but because they will
not call evil good, mor parador a sacred
mystery.—JAMES ANTHONY FROUDE.

Sir,—You may perhaps remember that, a
few years ago, it was my privilege to review,
in the columns cof a contemporary newspaper,
~your critical study of Robert Browning. In
the course of that review I ventured to remon-
strate against the judgment by which you had
placed Bishop Blougram among Browning’s

“had meny’ on a level with Djabal and “ Mr.

Sludge, the Medium.” While reading your

last book, “Orthodoxy,” I was more than once

tempted to exclaim that I must indeed have
converted you to my way of thinking about
the good old Bishop, and with a vengeance; so
thoroughly indeed that in writing your last
volume~you had elected to copy the polemical
method which, in ths earlier book, you had

stigmatised as so objectionable. There is a

truly remarkable resemblance between your

utterance and the allocution with which

Blougram favours his dumb opponent,

¢ Gigadibs the literary man.” The sentiments

evoked by the two pronquncements are abso-
lutely identical. They are both bewilderingly
clever; both, in their respective fashions, at
once eloquent and scholarly: both alternately
strong and feeble, sincere and insincere, and
both contain passages in which sincerity and
insincerity are so inextricably mingled that it
is impossible—for me at least—to determine
to which category they should be finally rele-
gated. And both have left me, as Blougram
has left thousands and your book by this time
will have left scores, of Agnostics, precisely

here it : i
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o wney have passed thr-ough my mental system
like water through a sponge, leaving behind
them no resultant sediment of thought.

* * * * *

Your book, if it has any real, ultimate mean-
ing at all, is a plea for Roman Catholicism. It
is that, or it is nothing, and I could wish
that you had for a moment got far enough away
from your usual elusive and sllppery method
of expression to avow as much in plain and
unmistakable terms. But it is a plea which
I cannot fancy any sincere Catholic reading
with any very strong sentiments of admira-
tion or gratitude for its author. I feel that,
were I a Catholic, I should detect in it a
certain subtle and rather offensive note of
patronage. Were I a devoutly religious per-
son, I should not care to see the central
objects of my worship, the Creator of the Uni-
verse and the Divine Protagonist of the world-
tragedy of Calvary, brought into quite such
close juxtaposition with Jack the Giant-killer
and Ali Baba and Robin Goodfellow, as plea-
sant and amusing personages on whom an

of aesthetic repose. Paul Verlaine has some-
where a phrase about
‘“ Nous, les suprémes poétes,
Qui vénérons les dienx et qui n'y croyons pas.”’

and, without for one momen’o aspiring to rank
myself among the poets, “ supreme ” qgr other-
wise, T take my stand, Agnostic as I am, be-
side, if mot among them, in that particular of
venerating what I can no longer worship.
Somebody once wrote a book about the Folly
of the Wise. Will not somebody else write one
about the Irrmeverence of the Religious? He
would have no cause to complain of lack of
lexamples., Oscar Wilde, who professed to have
| found religion in his prison cell, chattered
about how delightful it was to know that
Christ spoke Greek and how nice it was to
| think that if He could have met Plato they
‘would have been able to interchange ideas!
That “ boiling-over Christian ”—to employ the
phraseology of Mr. Panks—Miss Marie Corelli,
‘disregarding the Redeemer’s categorxca.lly ox-
pressed warning that, when He again visits
‘earth, it will be in His full terrors as Judge
and Avenger, brought Him into the plot of a
novel, the action of which falls in the last
decade of the nineteenth century, in the dis-
anisa of a lost and atesvine ‘ozwn!
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mtelhgence, bored by the aridity of modern |
science, can dwell with a quite blameless sense :

| duce hlstory to an - absolutely “inexplicable |
‘chaos. She did more than nourish art and

Without-
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in the least desiring to be offensive to any-
body, T have my doubts of the sincerity of the
“faith > which can find no more reverential
expression for itself than such hwly and fanci-
ful 1rrm;pons1b1htlcs

* l- * * *

Tt 15 rather cunouq to note the shallowness
‘by which a man of your in-

[ s to enforce his plea for a re-.
turn to forms of belief which the culture of
the world has discarded. On page 271 of
“ Orthodoxy,” you tell us—*in history I found
that Christianity, so far from belonging to the
Dark Ages, was the one path along the Dark
Ages that was not dark. It was a shining’
bridge connecting two shining civilisations.”
Even 8o excellent and generally original a
polemic as Mr. W. 8. Lilly was content to
fall back, in a book he published some few
years ago, on this sophism—for sophism'it is,
used as he and you both use it, as an alleged
reason for the world reverting to the para-
mount authority of the Roman Chureh. No-
body with the merest smattering of history
will d ny the debt owed to that Church by
ty As Mr. Lilly clalmed for her,

science. She was the parent of modern poli-
tical liberty, as so good and so combatfve a
Protestant as Sir James Stephen ‘loQdly pro-
claimed. The debt England owes to the four
great Primates—Lanfranc, Anselm, Langton,

and Becket—is as great as that she pays to ‘

the memories of Hampden and Eliot a
Cromwell. “ Whatever ‘may have been their
personal motives, and whatever their demerits, |
they, and they alone, wrestled successfully |
with the despotism -of the Conqueror and hlSl
descendants: to the fourth generation; main- |
taining among us, even in those evil days, th
balanced power, the control of public opini'oii. i
and the influence of moral over physical ..o,
which at this day remain. the mhemtance of
England.” But the fact which the Protestant
perceives, and to which the Catholic is ob-:
stinately blind, is that the Church lost‘
her control over science and liberty by un-

naturally and illogically quarrelling. with her
bantlings because, like all healthy organisms|
proverly nourished, thev grew. The tender
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