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                     th e}ve3, to lack fire and to be (perhap$ ne,t unnaturally) a
                       ",triste bored with his sublect. Thus he sums up the
       . . hara eter of Ben] amin Harn son: .
      - d" At -+ - ..                         Ile was never a great man in the sense in Which a GIadstone, a
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             ETERNAL BOULEVARD
             French and the English view of the
               average Frenchman appreciates the
                 chiefly en account o{ the souvenirs
                and he has a tendency to                                   deny that
    ny any longer exist m strict boulevardzer sense. Il n'y a
    sgede boulevard!is an exclamation which is constantiy
     .. uttered. WhenTortoni closed his famous glaczer,
     ptemises of which are now occupied by a purveyor of
      rican boots             , he whispered to us,                            mourn fully-we were
      tinishing his last ice-" eue voulez vous, Monsseur2 Le
       ardsemeurtl" Smce then the melancholy which
    es alreadysettling upon the Boulevard has invaded it
      and more. Its ancient caf6s, with their red-plush
      red benches and Ceesarian vi$aged waiters, have been
      anised into muddy brasseries, whose conduits flow
    'Kll the sickliest of beers to the extinction of those
    .oos and mind-bracing cQrdials, of which one of the
    w survwors, the national absiathe, is new threatened
    tth suppression by an ignorant and tyrannic legislature.
    MBGiilevard is no longer the resort of a well-dressed
      fashionable crowd. The people who regulariy pace
   a pavements wear a 1ook of ennut or disappointment.
    .ssher;hetiei,}ige,itcr.g02ai/n,iey.ginnrO:,Åí,eOg-,Oi]ker?s/,i)n.,fis,eek,M,,St2h,knRg?r.es-

//oif/I'//oilb,hfell./e,ilkos,h.W,illv,,lili,I,$1/",i6vt2,$h/'i'3slYn,i•,i..sag.rk•,",/liigai•/b•li,l,11'/hv2dl/g,,11eS,:

   ' MOrny. True, the ti tle of " king " has been more than
     attributed in reliable organs of both the French andlses?

     oreign press to M. Ernest La]eunesse, the author of
   Rstrikmg novel (" Le Boulevard;' Pans : Bosc), which
      ve before us"               and that he is one ot the most remark.
     figures upon the Boulevard all who know their Par!s
    well aware of ; but, though his manners are suthciently
    iestic and his style imperial, his kiRgdom has ever
sx d to us to be of a phantasmagoriS order, to be
er""  teis,d,,agele,sg,,ex.?ggi.v,eiligteg,gh,e.eg"se,s.Oi.e.S,P'3(ff,,',h.et

  ageti,$slEii2;ellgF,I8.,aa.Si.iV,n,,g,u",nekha,g.g,tt,2ok,Ogiiigli,K,Fishagg,S,ge,Btt.P&ugeekridd.'

    , TheBoul.eva,.rsuiseifrn51• .

   ,ACADEMY sApRrL2o,rgo7
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s l   The Boulevard which M. Ernest La
his novel is the boulevard of tragedy and of
sadness and of suicide, of philosophic
sordid sorrows, of simiesque mirth, of that
and manifold Bohemianism, whose shadow has
during the last decade all that was most
forcible in the life of Paris, In Odin
wonderful portrait of the hapless author of
Gray," drawn with a masterly                            but not too
                     this                         and thatWe catch glimpses of
artist, actor, politician swindler,
identified, but whom it would be invidious to
story in the technical sense of roman there
                             to both art               who is devotedThe Jew Scosky
becomes a bankrupt m both, and,
tion of the Marquis d'Udene, commits
Marquis d'Udene. by the way the wealthy

and the Jockey Club, whose whole existence
and cruel mystification, m which he himself
of clown, is one of the most originally
admirably drawn characters in modern

                                Boulevard Udene alone M. Laleunesses "Le
 buying and reading. Scosky having d
                                  the M. Andree Leglise, the mora}ist ot
 obviously M. Ernest La]eunesse himself

 Boulevard, and hung round with innumerable
                           warnors, and and miniatures of Imperial
 strange
 purest wit of the boulevard, constellated with
 epigrammatic philosophy, give him first
 encouragement and then a command to 1ive.

 know, but it is none the less terribly true
                               the Paris of though it has nothmg to do-vvith

   In"Paris (London Black) byMr.
 we are given, in addition to some clever
 colour,
 Miss Menpess text contains of course
 which mdeed could hardly have been
 dealing lightly and genially with so large
                              a less would have expected her to give
 of the operations of the Hanging C
                             er for but we are really grateiul to                            h
 the British tourist whose vulgar manners and
 m so many cases not only an offence to the
                            ridicule, but a and the subJect of his bitter
 for the Detter-bred English.
 reminded that the people "who go about
 glasses slung round their shoulders are
 These are the Germans.
                                 ROWLAND

            . .. - t- -- .J-VN-cr. .i.Ywhinla""twx.:n,
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jeunesse descnbes
                                          tearg
                                    melancholv
                                        monsLr
                                         darke
                                       typical
                                  Howes we hav
                                          "Dor
                                       kindly
                                  well-known p
                             courtesan, easily to
                                        name•.
                                          is lit
                                       and fina!
                              at the cynical sug
                                     suicide.
                                        and ari
cratic Bohemian, ivho oscillates between the " Kobino

                                         ls a
                                        plays a
                                     conceived
                                      fiction.
                                          IS
                                        lsappea
                                     story, wh
                                      retires to
diminutive hotel chamber, situated on the confinesof
                                          portr
                                        these
       discourse, scintillating as their uniforms with

                                           gem
                                          a
                                         M. Er
Lajeunesse has pictured to us a PaTis which fewtoreig
                                         to nd
                                         " Tril
and would have been disowned by Monsieur Bourget

                                     illustratio
       the essentially English view of the French ca
                                  many maccur
                                      avoided
                                     a subject•
                                   fantastlc acc
                              ommittee of the S
                                  her descriptio

               attirp.
             French
              humiii
But in justice she shoui
              with o
             not En

          A NEGLECTED POET
LAsT week I called attention to the excellent service
by " that benign pirate," Mr. Mosher, m connection L
                       I hope readers of the AcA) The Blessed Damozel."
will not think that I bave got an interest in Mr Mos
firm or that am paid for doing it, for find m
                                          shallobliged to refer to him agam. If they do
                          being buoyed up by a:                        ofeven have the consolation
of guilL But really what is one to do? Hei
Mr. Mosher bringing out a beautiful edition                                        of                                           "U
neath the Bough, a book of verses by Michael
and as a foreword to the book the author writ
follows :

  For some years my work has been done for the younger
                                 awaited                                        withtion"--not yet knocking at the                         door,                              but
                        England--if they will pardonMeanwhile readers from further
classing them-have given me that ]oy of listening denied to
my own island.

   .b-,.-"vta,,"-ttiet,,-,m,,--.,,ii

Wildes Brilliant PJay
the Theatre RoyaL
    ..•.,Nn,•••,.h.,"".."'""'

     than "The I!nportmee of
rnest," whieh is being produesd at
re 1ik}yt" thistweek. It ie brilliant.

              in its present"
s fully tvvalve yeturs smce the p!ay
rodueed in Eul1, and yet its spark-
and biting satire boem to have a
sbeilt them as if they hed it)efm
      Epigrsms, pert and eaucy,
nd tbe audience is kept tn a con-
r of langhter.
orthing. J.1?., has a wetrkneee for
  amongst his friends 1ro eeunts
Moncriefi, a yeung gentleman whe
uch ef vvomane way by bedng
pimi           his       bo               annV6 gpren

lk acts as the musleal                    (lired?(xt

      in,,vsitatioms to his
 and wtms(nns ooustnb GfomeKvclchnel

iii.,../ll/liiilillllll/r;tih/b//'`"ti! ,ie

e

;.tkd i"k sa n .u ad emeo h i' m bm as m s ' ",p mn mu ae m ' w um b' r mnn gtp m a nh em u,l k

g
sndklen
 'ever,
IM,

futdimg that it us
     mBimecb Ilhnegt
that he has died mi
 [his eermtty
and apprmtly            eotrets
   bereavement.
    his hiend Alge
 aind inas        slready

            to
     •resje"ves to
     P&sts, andi
resloence m
      ddwssea

rnan anlves
  the beart

llod/:al'X'•"'d///avll'IIi,Sor\i,/twn•i$i,imS/\.,,,ii,,il`'iX.,Åé'11'ofi.li•/)•//'be"s,Yi

 eoenege uadonbte(l•ly olever-aimin
 MrSWwen.dretX',].e,'gM..cthÅí',.l'af,fite.fueg4,

iagtu'g hiMsepnarellpethU.SeOfiethk"noMw's6ten'o't

I,/ili•Ilnd"il/lj,.e.r.g.\.•II•,/Ii/lilllllli'if:•th,s,g/.t/illli,$,tb$,a,.'li/lep•,/Tl,llirtgg/e//k-ih/e'l41ilt

/li,iiiiil:yl,:,'.,11/'.kt',"i,h,ie.sS,li,ihQ14ee,i.,s,,nnn-i/kb\Osl.'s","/.,•sgi,

//lll•ll2•/I•,/k/.i/s',/irli,lli:'tsc,#!g'QE),,il,Illlll,i,\,//kN,tj'illll'illl/iiill//\•,'•rgf,i,k

whlgchP{;l.:Il.,ekd.b.yf`iseiS3\.e,e,.n'?Mes-

        N

x

s

Ix

 . kA- -
- ' K '"

,.)g`  e-- 2"yt• S,eSr•i go3

l',tri,,is,i/IC,e//'n".,LOIiA,.i,,,:/,,,i//Åéo,/e•#,,//tillll\1•.I///,/9gi/Yd2',i&i/k/s

Ix

                      handbag fom a 'eputable parent.ih.e.,a"s:2ftrge.g•t.teeegh,g-:iitljig'fitltt•X.t,hhee.ue•.:

/i./:iC/IS.t/ll'll/k"e,•,.t]i'iiiksi/T/eel'/iiO/,$'l•ll/II/'.."lgil!,l.iill,tri•iooilmtnd•pte.peW.xrig,e:/tlift.eO.IIIklla

t./41'iilglsl,;,eeilttt'oS'.iG,i,,".',&e?'illd,i/l/kl?edFl/ih..,..,.Sfagx"2t•{l:c//te/•,B,',Vyl

Miss Amy Noyd-Desuiond is c!ever ini
bhe ungrateful role oi Miss Prism.                                  I
esh'.ft',ie

,h,s
ee.t,tti4,f,tsd,a:./t.M,.eq,tl.`",rtrQ.e:r,ee,d"aSo,i,.'Il'll.e.S'e.n,,"o.pgo,lik,ii-i

Mjem
,•

.`h k.r.'-MnartiS,lgl'.N.'O.hlsi}i:ilsoiaii'adt.h9whM.an,l:g9.rlndale"d,

)missary of the twtssian ErabassJ, and whc t)ries
sL..r(ta,6h2e.M:.gse,n.go.ryif.h.)i;,sifxnSd,engi.t.{aih,P.a,pe,'.Si;

yteuelc by his fine             and manay spirit tuÅëns from
her psrpose &nd se twvss                  him frem (lestruct,km.
It is a be1}ing pldy, vveli medered.

   -'---------. N--q""LajL."

rtJ "-'rbe ---..tw-1.pti{ t".. -=

" K,ut }i•awC iS2"-"2.

ilj,E,if,'YK.//ikE,",gU,'ueS,k"Gb

            EARNES'T "
    .         AT THE "ROYAV'
  Good iverk eamnot be buried, and a play such
 as `"I'he Importance of Being Earnesg" which
is ef epigrams all compact, is certain to be
tneasuredi entbestagefor yeaTstoeoma It im
tmen sEwn in ]Ein11 owce beforfie---12 yeibrs ago--

e,,d.'glthtrgh,`,`,'.We;,.P.reen'e,"te,.flsg,b.K,ki'.iOSft.he:•."h-

 ,reught out all its points, no easy thing to do
 .ifhen smark sayingo follow one ebpobhGr &lmest
 ijith -the rapidity of a discharge
 rora a Maxim gun. There is a
 }lot which seqrves to string the autbotsl

,/W,i,i•/it,tllikli,kl'/k':',/lÅëiljml.ilk'/lii$Iiiii]•'i•l.iq"Ro\orta"k/:egf//Z••,fi.lil/il'llii///3/:',ii

gl%}il"ehn.tie.m.an,hw'.i,th,%...a.F?hb/rg,k.e{t.to,haW,ort.h.in.g6

.u .p3nisth:Lgo.opglin.gs,.,W,h,ehn.tzae.,ehh.i;d.fre,ahC.hes,mass.l

fu}ly brought up young lady on whcm his affee-
     light notbions                unnaturally                          does                                nct.ennsi'der a ck)elcx()am a sestisfactory subFtitm
er a farntily irvamsien, or a

h.A.k;Gz t s'.

i

ksON -

                DRAMA
                   --F- i,    REM[NISCENCES OF THE STAGE.

$ml'.e.'

,,i

li//X•11Sn/id,,/•.,.i'e'ka-.,l"lk,liutlOI•//Åéij&////ge//1\g,lwij.ghlb,X//llilili/:fr/Slre•

  gP.nfi.O,n:.gun:.ghgl'ii.ihig,iP,r,.ti.ek":.5kdy,attQ)lih'S.arp.b,X.s:oP.:1[i

  actors and aetresses with whom he has been
  brought in contact. Moreover, so far from
  being a true guide to the state of the Vic-
  torian        drama               and the conditions under

gpWexhtll'Iigok,d.iS,idtiae/g,fs'i;n:.i..agi.ga/R,"t/:v.e'd,{.xdg"t6..g,st'i'//

  ponents, with a consequent tendency to
  lgnore contemporary  womk would more properPyiabYelSZitg,h..tsi6ed gghs

  record        of           Shakspearean drama from the
 time when             Charles Kean asgumod the
 management of the Prineess's Theatre in
ith8antOag2nmteilntHoefTuxeILryvm:egni{elinquishedthe

 .,O,ntiIhhi&isu.b.{e,c.t,S.h.e,g,u,tk.&rig,an,,:n,t.h.llf/Griag•

 dramatist.            That the English stsge begins
' tstt.=?t"S e h.-t" . )"}ti--sVT-a!rSiajt!l -mtt"

                           T'

v " - .. --t Htv"4S
r  . "I-L= - .xt"Vit-"4FK'F t..

.-•H !,,!.r.,!!!!ur"
r

  and ends with Shakspeare ig bvidently his
  opmion, although he does' net                               actuaMy,
  express himseli in se many w)rds. He has a
  whole-scmled predilection in favour ef appro-
  prvate nd gorgeous stage setting; he,
  endeavours to prove at some length thatL
  Shakspeare wrote to he acted and not to,
 be read, and Cardinal Wiseman is cited as an
 example of one who read the plays with
                deplored the fact that het enthusiasm,            and
 had never in his ure seen Shakspeare acted.'
 The poet himself is quoted for evidence that
 he intended his plays to be produced in as
 fitting a manner as possible; witness the
 following apologies, from `Henry V.,' for,
 the primitive methods of productien in thosei

                Bgt pardon, gentles all,
     The fiat unraised spirits that haye dared ,
     On this nnworthy scaffold to bring foTth
     lilil,2gr,yiZhigl,t{a;n{fi,t.i.btPii:og,fiFtt6teii'g.h?:z..(,xxttrfil,l:t..h..ogmad f

     That did affright the air at AgincouTt ?

 And again :-
     Pieee out our imperfections with your thoughts ;
     Into a thousand parts divide one man,
     An.d make imaginary puissance ;
     Thlnk, when we talk of horses, that yon see them
     Printi.ng their proud hoofs i' the reeeiving earth ;
     Fer 'tms your thoughts that new must deck our king&

 These passages, however, refer to the in-
 evitable limitg of the stage rather than toi
 detaiis of seenery and display. i
   For Charles CaJvert and Henry Ilrrving the
 author        has            the                keenest                       admiration, and'
 enjoyed a close friendship with the two men,
 whose perseverance and genius enabled
 them--the one in Manchester, and the other ,
 in the metropolis - t}o raise the status of the '
 actor to a new eminenee, and to enhance
 in a eorresponding degree the reputation ef

 the playhouse. `   Of Helen Faucit and Ristori Mr. Darby-
 shire hag many lagdatory reminiscenees,
 the most interesting anecdote of the former
 being that told in connexion with the
 Calvert Memorial performanee of ` As You
 Like It,' in which the author took part,
     for         which and                     Helen                           Faucit was               event
 induced to emerge from her retirement,
 and once again delight playgoers as Rosalind.
   In his defenee of interpolatK)d silent seenes
 or tableaux in classic drama Mr. Darby-
 shire is at issue with those who hold that`
 Fueh scenes are inadmissible, as not being
 intended by the anthor, or obstructing
 the action of the play. In extenuation of
 the practiee he says, in effeet, that as no
 wortl is uttered, no attempt is thereby made
    improve on the drarnatist, and that to
 fUrthermore the seenes themselves simply
 place in pictorial form what would otherwise
 have to be imagined. =
  The art oÅí the Victorian drama as applied
 to. the plays of Shakspeare is so ably dealt
 with that it is a matter of regret that the

{:ugtsho.r..h.as.n,o.t,8,h,o",\.h,t,l21/i,`,O.qelliti.pefi'gl.}%Y,

Mr.     Henry           Arthur                  Jenes,                        Mr. Carr, Mr.
Bsarrie, Sir Conan Doyle, Sir Gilbert Parker

                                   'Mr. Louis N. Parker, and others, as well ss
the great name              of Tennyson are dealt with
colleetively in a paragraph of 1esg than a
dozen lines.           Osear Wilde and Mr. Bernard `
Shaw do not appear to be worthy of mention
at al1, though they have made more mark in
drama than some of the writers just men-

  An interesting chapter is that devoted to
theauical architecture, of which the author
in his capacity as an arehitect, has had'
considerable practical experience. As to
eer.'rm.eghtt,h.e.,thiT.eeilihllllin/g,td.sb,..txb}•c",.t,rm•gtnk,'im"ar,b,g:

  in spite of its (miissions and defeets Mr.
Darbyshire'g book is interesting and at,
,t ,` geie,g,.ahib:3rfbdiM.g,•.b..,i,ni.g,.wn'ttenin-aneasyi

iiAthenreum; .. V"y` 2M907
 -.. - t .-rm.a.htbeL)
. MR. IiBONAIRD CRESSWIEM, 1lrgGr,IEBY iS

vpee,li.s}i".,tlgh,ecri,X/Ille,l:,l9rLAa,U,r,i.'Åí•et9•etS7•

   E!he book givos a                    general account snd
. detailed criticisms of his works.
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:' f' •'•"'ITFt-!'""':.."--'ge..t. .1wt. . . .i .. . . ..as.Stt-•f'-a•:--:rSFvwptg"
 i-,ti lr 'ais ea$y style-ethatt We sayi is the stuff to tickle V

 .J't6,. P - `' 'isr ' •  .. ,.,.. Cs best [we read again] th4t Spain should continue to terture
  ,/S-l,.,.pt.,.tf'il2b//?leZl.lfl2k,g:giiidl'iS•ia.iSi{O.•,rcu,eg,itg,k.ge}.;g,g,2n'st.,,t:g,.(:,,tr:e,eEst

    ationsto take up '` the white man's burden."
 iiii hich-".again Iwith the permissionJof our author--'we

    enture to call '`bully." In contrast with these stirring
    assages, Mr. Marquis seems at times,. On such common-
    lace topics as the actual lives of ehe Presiderits them-
   elves, tQ lack fire and to be (perhap$'not unnaturally) a
   rifie        bored             with                  his subject Thus he sums up the
   haraCter of Benjamin Harriso'n
    He was never a great man in the sense in Svhich 'a Gladstone, a
    incotn or a Jefferson was great, but a good man he ever was and
    ft behind himaclean record. It was thought by many that he was .
   old, in fact so much so that the wags took de!ight in making jokes at
   is expense his lqck of entbusiasm bat to those who knew him.
   ' t he was warm-hearted and kindly.

 '/as.h.e.c,igsj,nf.,s,'e.n,t.e,nc,e.obf,t.hebep.e,r.o.ra,lgo,n,.o,fii.t,h/i,igf,e,.o.f

     tbe young men of his country,                                this noble if- tempered
     ogium strikes us as a bit flabby. We have, in fact,
    own books of the kind better done.
                     cs-

  y

               which qre now occupied by a purveyor of
   merican boots, he wh!spered to us,                                 mourn fully-we were
   ist finishing his last ice-:"` eue voulez vetus, Monsieur2 Le
   Jutevard se meurt!" Since then the melancholy which
   as alreadysettling upon the Boulevard has invaded it
   .ere and more. Its ancient caf6s, with their red-p}ush
   ivered.bencijes and Ceesarian visaged waiters, have been
                       brasseries, whose conduits fiow                 muddy            lnto
   c.th the sickliest of beers to the extinction of those
        and mind-bracing cQrdials3 of which one of the
     survivors, the national absinthe, is nGw threatened
                                         legislature.
   ;ie Bouievard is no longer the resert of 'a well-dressed
      fashionable crowd. The people who regularly. pace
   i pavements wear a 1ook of ennui or disappointment.
    Sz",1.ehis,e,gre,.p,i,a,i?,'x.in;,hd,eO,'m,Oi]kerZ'sVy,ll.l•E.a,g.Ok,M,,St2h,a.'E,gr.sc,L

   . , they are without a ieader er a king. The last
       of the Boulevard was, if we are to believe the
      ' of the early 'eighties, the late M. Aur6Iien
      ; but eVeh he was but the king Of a caste, and of a
r•.lr-i-"t•W caste at that               ,the literary caste, and not king in the
                          , a Gramont-Caderousse, or
        .. True, the title of "king"has been more than

,.

, ceatt.ributedinreSi,3bE/f.o,r,gtanLs.Jo.,f..b,O,t,h,,thtfi,F5e.ntChh.,a".df.,

                 " Le Boulevard," Paris :-Bosc), which
 L-ts have before us, and that he is one of the most remark-
     figures upon the Boulevatd all who know their Paris
   .weH aware pf ; but, though tfis manners are suthciently
.:-"F•  'iestic and his style imperial, his kingdom has ever
   . d to us to be of a phantasmagoric order, to be
    t.ed almost exclusively to the realms of esPrit• The

v.•

..iYl• THEETERNALBOULEVARDJ- li

•.2,t•'}'imRE is the French and the English view of the
'.S, oulevard. The average Frenchman appreciates the
 •.ulevards oi Paris chiefly on account of the souvenirs
//.l ich haunt them, and he has a tendency to                                        deny that
: ;?ey any longer exist in strict boulevardier sense. Il n'y a

- ,ttS.ys ae bosclevard iis an exclamation wbich is constantly
i..tk•"tiag uttered; When Tortoni closed his famGus glacier,
'' $t,e premises of '

 ,.pt).;s•termanlsed

 trki

 :l,ill'eswous
 I;•ll"i . w

 ' '/I}'ith suppressien by an ignorant and tyrannic

 •};.heq$•,.Id

 ,;,,f,l

 -/i,,'"hey have either nothing to

 L"tt.,-' -'}

 ir.

 - i-il.,tioLi

 i'"IJ{s lng

 ..f,it,l.l roniclers

 ,k•i.ts' .ihoii

. ;-' i'i'"ptse applicable te a Demidoff
 •:;,/s Morny
 l-,1-:-

 i,/j e striking nGvel (

 ?i'i le

 r';

" 'V.r. .za

-
-••)

 '

,,

. ,.

.liiS',!,,ia3/"k•11d,m\•Slja.i'i,/&yi"ii,//i:,e/ea,a/f\W,/Åé,lli,9')olpiizei/e,11tlL,nh:,M,x,scs,i.g,pu.lzee,lr,Yeg,.t•
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  The BouleVara whi6h M. Ernest Lajeunesse describestV`

his novel is the boulevard of tragedy and of tears,
                                               •rsadness and of suicide, ef philosophic melanchol.v,
sordid sorrows, of simiesque mirth, of that                                       monstr' t 1
and manifold Bohemianism, whose shadow has darke
during the last decade all that was most typical
forcible in the life of Paris, In Odin Howes we hav "
rtf/j,/l,g.rli,s`,g,li,xa/l,gili/:•111.ls/k•/ini//is#wlX'g•enlih,/Åé•6/ibl•lli.iSgo:./2,/n/i/l•gnlf,,k,i"/ii/t•l,!y,/E'i'/:,a/11/L/

The Jew Scosky, who is devoted to both art and finan
                  in both, and, at the cynical sug,g" .becomes a bankrupt
tion of the Marquis d'Udene, commits suicide• . a:
g,la.r,:•."llS.hd,'U.di.eS.ne,",i:r.y.t,h,:ii;y,a,y,•,g?Åq;,rsa,we\`ltn.dbiaigS,t•r.oft

and the Jockey Club, whose whole exisitence is a g , at
and cruel mystification, in which he himself plays a mi
of clown,--is one of the most originally conceived
a,d

,e•kab.ig.,drfaw"L.:•egSa,g`,2'8`i'nL,MBO.d.eigg.,fiirt•iOiE'.,'lli•erd•

iligyi.n.gd,,a,ndL,gr,a,glnk,iiflsoi.k,,y,,.h,av,i,n,g,,d.ii,a,pp.e.,?,J,ds.

obviously M. Ernest Lajeunesse himself, retires to
 diminutive hotel chamber, situated on the confines of
Boulevard, and hung round with innumerable portF , X

 and miniatures of Imperial warriors, and thesg i "•
 strange discourse, scintillating as their uniforms with
                                     with gems purest wit of the boulevard, gonstellated

2p.lg.r.a,1gp,a.ttc.,,p.h.iaoifieRyd,.g.'v.'e..gi,m.,R•g,sf.".Ev.R

 Lajeunessehas pictured tous a Paris which fewtoreig
 know, but it is none the less terribly true to nat
 though it has nothing to do.gvith the Paris of "Trilb
 and would have been disowned by Monsieur Bourgett
   In " Paris " (London : Black), by Mr, and Miss Men
 we are given, in addition •to some clever illustratio ,
 colour, the essentially English view of the Fre.nch ca
 Miss Menpes's text contains of course many maccur
 which indeed could hardly have been avoiged .
 dealing lightly and genially With so large a subject• i.,
                                  fantastic acc would have expected her to give a less
 of the operations of the Hanging Committee of tbe .S
 but we are really grateiul to her for her descriptio
 the British tourist, whose vulgar manners and attire
 in so many cases not only an offence to the French
 and the subject of his bitter ridicule, but a humilia
 for the better•-bred English. But in justice she shou
 reminded that the people "who go about with o,
 glasses slung round their shoulders" are not En
 These are the Germans.
                                ROWLAND STRO

          A NEGLECTED POET
LAsT week I called attention to the excellent service
by "that benign pirate," Mr. Mosher, in connection
" The Blessed Damozel." I hope Teaders of the AcAv
will not think that I have got an interest in Mr. Mos
firm or that I am paid for doing it, for I find m
                                         shallobliged to refer to him again. If they do I
                         being buoyed up by a,                       ofeven have the consolation
of gui!t. But really whgt is one to do? He
Mr. Mosher bringing out a beautiful edition                                       of                                         "U
neath the Bough," a book of verses by Michael
and as .a foreword •to the book the author writ
follows :
                          :pt•
  For some years my work ha-s been done for the `' younger
                                awaited                                      with we                   at the                        door,                             buttion"-not yet knockiag
Meanwhile readers from further England--if they will pardon
classing them--have given me that joy of listening denied to

my ewn island. ,,. '
      t Att t 1;n. :-in-. "- -

'k/i•i:fi•.gi

pix
,aff

 .•h

 ei
ele

sit

2019-03-18 Jissen Women's University Library 5



' L t •'

-/
iis::;bi,l," (iiiilli:f' IIWti '::•'- '' ' f:,,ii il- l i•J,,' --  "'7r:;';'g".t{•;

  '     '     '•, ' 's•l."2.vu).senJ`dee•oi .
i''

.
HULL AMUSEMENTsi -•L•" i

                                //                       V F'.ny.               . t"5? Wilde's Brilliarit ,P.liy

            -tr he Theatre Royae, i •i
Le

- - ''' r} .NL  oVf

'i/k.

 
 
 

1'

     

i`li'

,h
llj'`

g

 mp •the inear( Dtil iMir Weritihing, bnt l
   birkadm inns 1ed, ,ltim ts adiopt the ;

"lj'uteumme',ee,/im-bu'es'ueimmm.twwdnim",t:/in'twi'ge'amb,..'1dr'ne.'1ha'ii

tib.1I,l,iil'tde'Mmi6fl..tus.wt,ai'iii,i'im'i;Slll•ilklrkrut's`esl'i/j,'

.at 'hSs ecianby                    hecinigggR'
g and a•pp'rmtlS

sl](kien hereavedSdnt. .forl•
                      anxves :
                    the beart'

'

3,
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betber than "The ImpQrtaitee of
 nest," whieh is being ptoduesd at 'f
  e RcÅryal thie,week. It is brilliant.

   con(mpdni and in its presentl
  fully twelve'patsrs gince tihe play l

 roduQ6d in Hul1, and yet its gpairk-
  nd biting satire geem to haye a
 about tbem ae if they• hed been
 ritten, - Epigrams, pert spd eauey,
 nd tbe atrdience is kept in a oon-'

 rof langhter. '
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  . t-t/S./,IE.i

                                      'A'b

              "  "TflE lrAPORTANCE OF BEINa
               EARNES•T S,

    ' AT THE"ReYAV'
  Geed teerk eanmot be buried, and a play such
as "The Impertance of Being Earnest," which

 is ef epigrams a•ll oompaet, is oertaiu to bo
tmeasttted onthestagefor yearstoooma rt hns
'bge•n seee in Hull onee beforse-12 years ag•o-

ff,,d.ig;k,asg.h,`,lt.,.wa,s,,p.r,e.ie,,"tftd.rky,,a.eg:st.,el.p,'

 ,reught out all its poinÅís, no easy thing to do

 v'hen smark sayings follow one a•nother almost
 vit•h t•he rapidity ef a diseharge
rom a Maxim gun. There is a

 )lot whieh senrves to sni•ng the autbor'si
 vitticisrns and satire upen, but it does not

l,itil'iantft`,;.t'l'llarsiliLealf,r,a.•th`eil.;Il.er.kioM.n.',O,w,E,i:ucn.hC,eheil:f:itp,,in.,,g

:ga,n,d2hgrk,..h.gwiefve,rimaShe,Xq.U.liti`b'.iY.g\in."dY'.f't,,,i.S

play is pat b.y his num in a hendhag 'a!xi 1aft
in a cloakTeom, from which he is hae Jided to a
si.'c,hg.e,ng!e.m.an,,w'.it'h,;t.ce.a.Åén,/rg.,k.eX.to,haW,Ort.h,in.g6

upon the fouqdling. When the child reaches ss
&nd is evbout to marry, the mother of t•he carel
fy}'Iy bropght mp youag lady on wham his affec- i
       1ight nctb)ons                                does nctl                   unnatural!y
(,cmside[r a Gkulcropm a satisfaotory subetit7uha
•O.rp.2.g?,M'Si.Y,.{ll{,lnS. Ir9{}i',,`l:.I.a...h.?`El/g,il?,31thf.C•"w...a,

.

/r•t,Ei.;

?i,•"
'/11t /̀i -

'- "Lt )s.,a),ik, ' ie7bh-.a2 t

Sti ifUhC" TiiE t•UU'nLSUn

kh.e,,at S:a,etrg,n.o,t.tefi,pi,a.y.ggas'!s2i.n,g.,in.2he.ffo,r.'

vhlch the author ;ndulges, and which would
a,a/i,IEi$,i.IC,itit,,',.:k,iio,:"..,tLl.ke:.ffM,g.tw;lht#tiS.eiliti.,P,/a.,P,e:./"`:'llt',.',egg'

                        ]Sdiss Ph&Mi's Manners;ng, plays u,p to him vvell.
is the       elderly and would-be debonnaire Ladv
k,.'4//tAi.il•gtfSt..i/g:.gna•tS.Åíg,g,g•il,S,g,i/9,g.edF3,tfu,X,wn&e.t,e,e,i,"yg

MiEs Amy Uoyd-Defsmaond is e!ever ini
the ungrataful role of Miss Prism.
\•'ip•,f,k,.'tda,e.",a"•Åís,,1,/i'kl•II',].i'/'t,i2#,l,`"•:x.Zkr•t,'ed,alff"tfu"'/Sssitpglpml.iliii

M•ps Nona HqFte, a crnasktx?.d lady, who is a rveeret
}missary of the ]'t'L,ssia.r) Erabassy, and svho tvies
ro rob the Messenger of his confideriti.alghe sucoeeds in deeoying and dTugging hlgia,peb'uSÅí

struck by his fine &nd uraniy spirit burne fbom
her. Irarpcse &nd sa ffiv'acs him from dest•ruction.
It is a      telling            play, weli !eiideied.

- .--------------.            -xtL-tt -t                              ----L-zaSt

i
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gtsdhg,e,hn.tie.m.an,hw'.i,th,:t.f:s.?7tib/rgl,{.e.t.to,haW,ort.;han..g.,.

:hp3n.thstusfo.,uqg,ljn.gi.,vyh,eti:ll:hie.,phh.\id.fre#he.heg.ss.i

i/ilil:rliillakd,til/iiillil',i'iiia,11i'i,llllillii/;l,lllkt,$.liiT/ll,lliiik,:ii/in'ni'ad,i./il,liiii"/il,ill-//ill,ilil,anwhd'i.n;/;icmibe$g•liilii,fliee.$tl/ilili/iiiil'

/g./:,a/l/Aljt/II'ii/sixhii•ilil/13`2.ah"-3ooGi,su•,/twh/-SiytillllllliiilcPi/t:l•liiip;.x":/l'lii:.se'egtsi\/'il,il;.3

kEgll•iiliiX.g.eefitt,oS•S,i-,e.,kl•iiiiXkii,l.,,•:dF:,tii':llfÅí,ilre.Nyo.e.t,e,e,i,"yg

Migs Amy I`loyd-Desmond' is efever in1
the ungra,teful role of Miss Priam. ' '                                     t
cathl'lilip,h,sge(,.rv,.F4,fl,lisgal.l.e.Mu,r.a,'&aiilll"iltr`Q.'"ftr,!P.Ei."frt.rg.fs.efaS'en,,"o.glill3i,i..I

Mwa',l"lheN.!'.a't.He,frp."lr.N,.'C.hsl',llilld2orl',dt:lyllwhM.aniggSrg,ll"l2te"G

}missary of t}ie .H.As:LTssian EmbasY, and vvgK) tries //
?heT:g.•..gge.M•gse,nese.ryia.f.h.i.'acodntggen,,h`baihipa,pe,r.sis'

                  manly sgeirit tutms',imistruci•c by' his fine              and
her. Inmpose &nd sa scLvss tTim from destructicn.
{t is a be11ing play, vveli rendeied •:

-  TME trUUE'MUll'A'b
 .t                   '
  "'THE IMPORTANCE• OF BErNa
             EARNEStT ,,
    '         AT THE " ROYALe"
 'Goe'd {'ork eam-not be 'buried, and a play sueh

as `"IVhe Impottance of Being Earnesg" whieh
is of epigrams all compact, is certain to be
tre•asured ontbestagefor yearstooomq It' 'has
•boen seen in Hul1 onoe. befors"--12 yetbrs 'ago-
:yld 1ast night it was presented,J)y a most eap-
Y}le company, the different members of whieh
 ,rought out all ite points, no easy thing to do
ythen sm.ark sayings follew one another &lmost
Vith• .the rapidity ef a discharge
'mm a Maxim gim. There is a
)fo't whieli se[rves to suing the anthpt's'i
vittieisms and satire upon, Zmt it does noti

ttl•iiljit'..,a"liililtltittt,as`/tee.iS'i.ige•/r..'.fM.tt,ei.il'ii.-:'l'.iilllii•ii.Ei,tliiloh,O,e,,,.fenneklt./apB,e,/ee,s

,P,l•aZllli.l:klt,.g.i,hi,s,.n.us.e,/1.n,a,.ha.pfil:gsf:3el,ft,.laf.t

- history of the stage from the Elizabetht ahfi

  g.8nge.ln:g"in,ghgl'A.heee,iP,rg-r.X,it'5xdy,attqY,X'S.arp.b•af-SoP.:a

  actors and actresses with whom he has been
  brought in contact. Moreover, so far from!
  being a true guide to the state of the Vic-
  torian         drarna                and the eonditions under
  gPWeli,ht"ftlllb:].nr,a,d:tiaetoSi,t:ei.O.th.kb.mbgi.e'ai.bfaODti.e'dtYh.Sedh.ur11iilliiniS,gih.'//

  ponenbs, with a consequent tendency to
  lbg:-o,re..goi,nt.elgp.osf:.}{,.,P,iabY.Y`Zl8g,h.,tsis.dggh8

  'record         of            Shskspearean drama from the
  time when              Charles Kean asgumed the
  'management of the Princess's Theatre in
,,tdi8ai/liO:,:.Eeh,',tlltiegi:.,".i/P$l,Illl,,siisr•"i"i/c,te.th/x;ri,ig,lipn,Åí,,l,ilinf?h/ti..in,Iliil91g•

'"  •t•litl'.'+:t'r• {•S....-.•t:':-ti-.:-.•-k't. •.'.t.. .er-1=-=r7trEaisnAi.-t:..//-.Li-•. .-

i

Jek)(,e"a...hi beL cs'•K3eN
       1. . . .."...... . -. .L-. ..'..
                DRAMA

                   +i                                         t   REMINISCENCES OF THE STAGE.
i/]/$'//g"/illl'Il.ei,S/:h//:"/le,,',.,/li41ka,...i/,ilj'#C,//ltiOr./Isili"*S/#./lll:1/11-,'i,i/ea,/GBt/lli.ill-tWi/g,gk,g'/k,i,

v'

r:
ultua

-

                               -  anq .ends with Shakspeare ig evidently his
  opmion, although he does.                                 actua lly i                             not
  express himseli in so many w)rds. He has a
  whole-sculed predilectionin favour of appro-
  priste aiNl gorgeous stage setting; he,
  endeaVours to prove at some length thaij
  Shawnare wtrote to be acted and not toi,
  he read, and Cardinal Wiseman is cited as an.
  example of one who read the plays with
  fin.,th:p.i.a.s.miakg,d,2pgs'grffi,gh.e.f,ac.,ghs:sttel}gi

  The poet himself is quoted for evidence that'
  he intended his plays to be produced in as
  fitting a manner ag possible ; witness the
  following apologies, ftom `Hemry V.,' fori
  the primitive methods of production in thosel
  days :- But pardon, genties all, I
     The flaS unraised spiribs that have dared `
     gdnl:/tiatsushwgbrt.1•fl;drtEf•}((lkoiltdh:•s,b.rinltptiÅíohTt.?d l

     isp,2,y,astx,ge.id.s,oE.F.raehe.e?.,oigilllg'61x&cmm

     That did affright the air at Agincourt ?

  And again :-
     Min•2[iPaOt",htoOu"dinidpeparfrtf'Pd'iO.psdewt.'t.h,'.',.,urthOugh'`S; ,

     And make imaginary puissanee; '     Think, when we talk of horses, that you see them
     Printi.ng their proud hoofs i' the receiving earth ;
     For 'tus your thoughts that now must deck eur kings. -

, These passages, however, refer to the in-
 evitable limitg of the stage rather than tol
 details of seenery and display. f
   For Charles Calverb and Henry Irving the •
 author         has             the                 keenest                         admiration, ande
 enjoyed a close friendship with the two men, `
 whose perseverance artd genius enabled
. them--•-the one in Manchester, and the other li
 in the metropolis- to raise the status of the 1
 actor to a new eminenee, and to enhance•
 in a eorresponding degree the reputation of:

 the playhouse. ` ' ,hiO..fg8igen.F.a."yC`ti.(Ydd.to"ryistOK!,IY,•.':,?.Ille.Y,;'

 the most interesting                    aneedote of the former
 being that told in connexion with the
 Calvert Memorial performance of ` As You .
 Like It,' in which the author took part,
      for          which and                       Helen                             Faucit was'                event
 induced to emerge from her retirement,
 and once again delight playgoers as Rosalind.
   In his defence of interpolated silent scenes
 gi;,,8a,!,ie.a,Fi',i,,.i.e.i{,i,fihSiC,hd.r,a.m.ah.Mrri.P,sEERgl.

 such seenes are inadmissible, as not being ,
 intended by the author, or obstructing
 t:gil9rttOtniceOfh`ehgaPyis?'iheilrff'ecei,tet"hUa2ti8gn.Oof

 worC is uttered, no attempt is thereby made
 to improve on the dramatist, and that
 fUrthermore the seenes themselves simply
 place in pictorial form whab would otherwise ,
 have to be imagined. =
   The art of the Victorian drama as applied
 tg the plays of Shakspeare is so ably dealt
 wrth that it is s matter of regret that the
 author has not thought fit to deal seri(nisly
 with contemporary playwrights. Mr. Pinero,
Mr. Henry Arthur Jones, Mr. Carr, Mr.

 Barrie, Sir Conan Doyle, Sir Gilbert Parker,
Mr. Louis N. Parker, and ethers, as well as
the great name               of Tennys(m are dealt with,
collectively in a paragraph of 1oss than a
dozen lines.            Oscar Wilde and Mlr. Bernard '
Shaw do not appear to be worthy of mention
at all, though they have made more mark in '
drama than some of the writers just men-i

  An interesting chapter is thst devoted to l''
theatrical architecture                    ,of which the author,,
in hig capaciby as an arehitect,                               has had
considerable practical experience. As to
ghi,rtt.eah,gk2exa?h/;'.eckSe?arest'unul.d.c,b,...k.vbi'M,.tirm'gtnd,r'anDdarpbrg:i

                                       '  In spite of its omissions and defeets Mr. I'
Darbyshire'g book is interesting. and atl
,t t` geie.8,'.ainbllPrfbdiM.g,'.b.',',",.g,.wn1"te.nin'aneasy

  /,i\-Jtfi-LetQ'i,""41ti-IM,ii. .. 'gef'rrrrc 2;ttgo7

      MR. incoNARD CREsswEu, kgGnzBy ig
,p6B,".shi".,tlgh,eeriilll8e,:,7g'k3S',i.',:•.ht9•Pfi7•'

  i- The book gives a                       general aceount and
 :-, , detailed criticisms ef his works.

'

''

t
"

'
- t

lsrFsl?E  .gesT  .t;' s
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Athefitieuin: .V"•r-c2J-tgo7
:liLig Mkl I",,,,,t".L".deL`.' .M'` S' 'cR'"EsswEm, IgGLEBy is '

' publishing with Mr. Werner Laurie shortly t
' ` Oscar Wilde : a lit)erary Appreciation.'
 The book givos a                 general account snd
 detailed criticisms of his works.

;
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            his boek," .2a
       Srvage," is th&N
       &rch!iec"ure. Re.it
 ees decided epimone seR
 ' and settin.q of pb.'s.
  for the s'rrripl;cpty 'bsu,

'  zand he {iuot{e fro,!r
   'Sr." an extegLet "", (!is

 prove that ShakegRttare
  preferrad mm 1'u'xurpt,"
  stage had 6ts ""s (oTus
  are as follows:-- z
  pardon, gegitles all,
   that have diared
   tQ bring ferth
enn this cockpit held•

    or msy we cr:m .       ea.LvauetO the yery
  air at Aginceurtt t

     rvith sonr th(raghtst
 chrfrl" (me rnan, A
t}t ,' ,.h ,rs

iei•thth.a.tecY.Oie.iXeeilgig6tub, '
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    "A Woman of No Importance" at
  His Majesty's.-All who love epigram
  and smart repartee will be interested
  in the revivaJ of ``A Woman of No
  Importance'' which Mr.,Tree has
  placed upon the boards of His Majesty's
  Theatre. The late Mr. Oscar Wilde's
  claim to cleverness has never be,en
   denied him, and of his many striking
  plays this is, perhaps, the one which
   best manifests this undoubted ability.
,lal-11',///XO'//S'l/1.'t!i'Il.'/.illSal,pa•11I.b.liS,/{i#':'-iM./A'Xa/Ilsc/Xja/111,

   enjoyed by the audience. A very
strong cast has been collected to do
justice to this clever comedy. With
the Qynical and hard-hearted Lord
Illingsworth we have little sympathy,
though Mr. Tree makes him a very
polished gentleman and ever so amus-
ing; but for poor Mrs. Arbuthnot, the
injured and sweet lady who has suffered
on his account, we feel much concern.
This part brings out the sweet womanly
qualities which Miss Marion Terry
knows so well how to portray. A
very clever piece of acting is given by
Mrs. Calvert, who makes the untidy ,
and absent-minded Lady Hunstanton
a very real life study. We hear so
much nowadays about the sins of
smart society, that this play which
brings out the callous worldliness of
up-to-date smartness is likely to prove
very welcome sauce to many palates.

  hariitlit cSlk,"410• •;?kvttpel.

'  RicHARD STRAuss's remarkable operatic
x setting of Oscar Wilde's " Salom6" has been
 Årthe subject of much controversy.                              Mr. Law-
 , rence Gilman has just published (John Lane:
 ' 3s. 6d.År a little volume on the opera which is
 . mainly expesitory. He gives the outline of
 ' Wilde's story and hints of Strauss's music.
  The ethical questions raised by the werk are
 ii not discussed. Those, of course, who believe
  in art for art's sake,justify Strauss's treatment
l  of the story of the Daughter of Herodias who

.

a.d,",nC,e.d,bfifi.O,9..ge:.Oda.bY.`,h,fiCMn.t,e.",g.iO".`,h,a,t

d\,o.uiS.ieipkai.aee.t,h,g•,}.a,n.grgm,,g,hr,a.rg,is8.,B.u.td

siiNm.a.giee.,tkhaggh.e,s,e.ni,a8io,n,,s,eepeki,.fg,fiirg.w.d,si.nf

q " Salom6" for artistic reasons ; that they took

           -p." -    : Ir A!fred Da rl) .y sh ire
  aet the least intere,:riag ehapter of
  }`The .4hLrt oÅí Å}Jhe Victorian
  ""hieh deal.g "'"sth fiieatiricsri

  garcling thie he has
  :he has on the mounting
  He haf no enthusies,n
  is ursred by some criticg},
  ,Shakespee.re's "Henry
  fhe ct'ainis geee te
  ,himselt "'ould h&ve
'  )thait the Elizalrothen
  'mand. The psss ges
                But  t The fiat vnraased sPirits
  i' E}gl EPI.g,u::oe,eg,tt.giaffoitt

  ii'IIihi";eEan,i,/t,'ikiifi.s.,,"i$l,/...,OienF,,'".nCe'

  l 'IRie seeend is:--
  i ?lece ont onv {mperfeatt{{yns
    ln+n a tMtsngancl (,)arLs
    ;4r,n,{1.,,'na.IP. I,ni,a,g]?,s:rky pui$sanee;

    FP.'l'",tt'il gy.t.h."iEhg.rQg'h'(E. ththt nQw musts deek our }cings, i

'-
,:'TYi

.:ti
.ii'i:i;rr6glt'",:iS;h,e":•,iOt,',Sfft.lghd2;t,ia'hO,tsc'X,if.iklsli,llh.."..'ndi,]

   5i.e,"ry.E•;x".j",,g•HisLer.gÅí.uG't,•.t'.h,""ie.x,gs,'"grg'l

/i/:rgul,g,i11joi,iir.i/lils'iigoi.ll,illlllf,ll'llli,t/X,g'i-,Li•ii/Åé•lk?i•:i,r/i,;//to/eis.i:LS//Lyl2di'

   "eg•:gpps.g,:i,I,3,2•g."i,&Ilg,rk•2,/,,"./,."'ge't.R.",re.,alg,'

   enough to maiÅqe rne w,iab focr more.

   tuer'-=pt'.-rr=n=r===" .---"
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t
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/l.,  }}l,

 WeeZ21ith 9a3twvrFEr (Se2.Jv"/ 2t7`••i

                                          yltg,/tt/•::ki3i/t,,r.ee.te:gtberbanef,es:.,tiii,iili.7i,k.;nwt..FiitiVrv:.,ii,k'he,•.t!.les.•t•.tyh'/i:•i•.ii.Eg-Whhee1!il•`'h•ii•

i8,'
Wkliie,ti'ilim.InMe,.",i4.//et/II•IJd.IS:/9gs'/L/jMI.i,iimbillW",.e.pA'g-/i,l:lmalil.llXa/nv,g//X,'110//lli,ig//iw/$./li,,illi/Pe/e":e'i,ge,S•g

\.O .el"

hii'IiliL,t/,L'Og,"1'iiglillli',,w/'mi8SWe.•'k(i/G•,e02,t,.t.•.E.•'tha•eEra,h","C/S•KtsS#:1/"rlgMZ-.n-".:'tk.;,.

tGR,scdvl)År -)'v--"`t26 -

,

   Entertainments,

i KIING,S THIEATRK
i "1)HK IMroBTANeB or Beme Em;EsY."--.
;After an intervsl of sBveral year4 the plsy.
'goers of Glasgow have an epportRinity of en.
 joying an Osear Wilde comedy at the King's.
 !t is typieal oi the man and his writingts, smart,i
' synical, epigraminatic, &nd topsy-turvical as any
'Gilbertian hnmorous opera. Even the title isa
 whimsieal; its is net to bo taken as "eernest,"t

11;'"Oi"'/V:'te/i./i,il,S.',til•illli,/lj,fE,/1',t{s,`x'oli,li.1.r/E,•,$'iklS,lk"kfi.i'iX.lll'll/#1'Ohh,

 iMi . eds R.. ad

  Hope.            .-..-M..--•

                 ' eqx as ".91`tas"v:V,g".-r rZ
    LYk: EN',rERTAINMEILNTS. "
- as"
                 .--•.--.....e----

             KING'STHEATRE. ,
    i' A treat is in store ab the King's Theatre

/k

t
-T

    the anist with them te the theatre and left the I
    man at home? Is it not rather true thag forE
    the majority, the "art" of Wilde and of Strauss '
    counted as little or nothing; that for the
    New Yorkers "Salom6" offered food some-
    what similar to the Thaw case?

i ----'--+

i/{Gbeins"i. `i,",b-a. Kr' rwh . tlll."2 2si.

/i`/;',thvptJ,

iN ii

DRAMATIC & MUSICAL.
       + ..---"---..-
 What's Doing at Theatres andt
            "- `            Musie-Halts.

  The lato Osear Wikle's smartly-writden
                        Betng Earnest," eomedv. f`Thfl Importanee of
which was eriginalty. produced at the St James's

                     years ago, providesi..               eleven TheatrG,. LondQn,
                         Tpaas It isf tb.e attraetion at the King's
.kF)&dnegderi).l a 9ne'aCt drama, ".!l {ltieen'is

- !Nth'.

g{agee"

      OSCAR l{ilLDM caMvaDY.

?t/l!'iillli:,`g.io,tiYgn,e,fptg,,l/3i?u2r;e.',,a'ttirlll.elg.F3ag"3il

    e great s.iiceess, and there is evervwas1'{FeOUwT.l'.d.nfe'6ss'egUgnpo";'inegSlll:,t;oO.thleit',.S.W2llta,S,oo."

t ln the provinces a tour of "The Irn.
portanee of being Earitest" is yiel(lpt

.excellent ente.rtainment ander the auspices
' ef Mr, Mom:kton Hoffe, whose speeially
                             faraical:chosen ooinpany inbexprets the
t-?p.ir.ge,th,e,b,B,',lliixt.x,llaJ.'ditehP`g,.r,ami.".:X2ii;

}alf189tt'the Giaggew Kingls '1 heatre the com. I

:eg?,y.Ke,le.r.r.e(i,.t":;,.is.a,tt.r,ac.tm'zL.c\.flil!,e,r',

                              Sltear; author's homp. t}nnstsb-.-wertJ]y nt
    and likedy to rank wtth bis in ceazzierkm
 inberest---at the Soeiety ef the lntter `ind ct
 the century. Nothng eoulii be utors
                        fun that scsb amus!ng. than tbo rippfo `"
 tains the action, and the ramm ut which
 the Gilbez'tian method is adaptz"`1 tc, tite.

PvXcx'}atig2\e"esctOfthtebeuatih'Åí2:i,gi:us?!O'

'11i,1!hisleX'itii.:,$,,'/illslgi,\11/k•lj••/1/mili{`illk,,iiill\1•.-i'i

 humour vvhioh inspirod "Derian Gr.ay," "its
 veneer of emetional eeskheticism notwithstand-
 I'bn,eE,kt,e,drfB.'aUn:tarogh.e';,ii,",hMii,ll"k,2g:,,a,S,pg"-,-/iiiiSae,nd.d,`e,:,

i humour is ooncerned-•is `'The Importanoe
 o.ff{)s.inii.l?ftrpde.s.t`g'f,T.trs•,,w,hslchw.a.s,,t.he.Las2,

('i'/Jil,hii,/,Yr/8'lli,lii,i'1g.111ibli'////1///,2.I.lrillj,//iS,li"."/2h,4r,g,1Åé,/So`'t..bleeiri'..•feS'/Yth'l/lieal..3,.

t.HyO.Wi.e .Vie,r
it"`,h.e,.,d,i PSgF.",etgS.S,O.aSi?a,.'kLihangs,iS,O,

  .hfittin.g.:fi,O.U,,r.W.ea.,kneggrfig,O.U.g,,iit.ti.e,toillgh,e.S,

  cowardiee, that it is impossible net to enjoy
  it. "Hum&n nature, at all pvents the more
  s,e.ailp,gsii.de.e.S.h.u.rr.'?n.n,aighurie,,Ril'tii,d,kXi,e,.b,!

'ia:b:'6•,.#IV,X.\.tS,q/'.ull•l'/r.ee,agl,isdd,.onaliO,lgr"l/E.",gine,e".t"lgYyX.'li

  "t the King's Theatre. The leading parts,
,e•kOiSsffe,.OirgSl2.un.sgllitlEii`lihi},Y,t/ll:•d.,cf.if.e.:,{/jne},M.g,nz,

  unadai?,g.ebrl,oft,h,e.rgm.p.adnyil/gahn,d.asusta.mied,.rLthh,

l
                                Ralph                         are Mr  Other           t,he        of               performerst
                  Phyllis Manners, Hesbetr  Hutton, anÅq] Missea/ig•e,w,tyn,•.Mn.d.Vgi.a,,gigp,e.•,,a.n,sti.a.ii,har.?.e.q.U,a,!.

 t" A little ene.aot drama, entitled "A Queen's
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    ,l/,i'l.ffleee.iS/2",:/se,IIIIe\alir,'galll,,/:`iik,',a',:,Ci/G.llb,,sgipg,&`IEr/eC/g,/x"ge`/klh,i:,/1,t,#!/Ih/s?lh,ei,ii,/6c,:/

    `,.a).si,i(h•:sn.s-l-nt;Mee•:i,sOg,9:t8eiM,,,ll.l"Rsg.e,2.i:,B:u2rerge,ain.Ye2b,i.li\IEdwr,g?r:,

    liflggs$iR an .iw -

     2,p•/k•,:,S;//Xi•#-e/T?A,/g,'.S,',,i'i,,,•lk,',E•1-io"TiY,iti/ai',:Cqrv,'k,ri.ISih•}lr/X•,io/lgii/3,:t:xli•:lgiif•gi,

!)SEiv:i dizA,?o'lj/g.IoZpli•,4'ik?lg'.'/6'g,-/se/Åé/r$or'g\'V/:',pi/I',g./k,.ig,
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ACADEMY AtatL
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t3, lg}a7
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dat ... ...;

  5

Mgssenger,"           precedes} and serves as a eur.
                              Being '                  Importance Qt          twt `'Thet tam-rslser
Earnest."

'

.r--']  -r.. I- .--v" ' kdi" e.xr- :w-v'
        f
f.,-n' "' "" T-

 i REALISM AT THE COURT

              kn va -m-e

gP,9.:',S.rlei'yhijhl/lli,:hea,/X,/les'e',.'Åí.,`:,e,cltM,s,t,t,ro:l./Gd'l.?Mg./;iil".ep,:i,Fgh;m..,2Wi/B,

i,fi:,.mPipOea,r?.'k.:,dr",ch.oeiie.Wcll'8inn.sg,o?ie2htV7P,AOhWe,",o.t,Ph.k,ar,Y,le:,Ilglw:s:wEioau:,g,

 wished to represent in certain relations. He looked
 about for a series                     of situations which should allow

s` //t.c.hesdC.h,,2ghfg.t,"i'g?nlO,E.5ZV,it:hle,llget.MaS.gseiV.we//th,t9..u,/,,S,,baon,tlb,e:,UirS'.nl

,7,c.ti6i,o,lhr.e,eg.c.en,e.sb.y,,dr.o,p,.?l'g,g,t,h.e.,cu{t,a,il.\t,o,5n,d,ic.a.t,e

 murmured "Very bad technique."i,lk/t,.,",tc,hC,,;C.tgllin:gi,:t,/g,?/siKe,e.2h/p.s'e,,:,f,dt:.:W :.2I/'a,al•ln,bl,,",e:.,\.}e,/,pga,lliljhg;

 murmured t.            he critics. In the third act the first ten or
 more minutes were devoted to the question whether two
 little girSs,           whom we had never heard of before and whose
 names we hever know, should or should not                                           be                                              removed
 from the care of their iather and handed over to that of a
 philanthropicsociety. Only after this little matter had
 been disposed of were we permitted to resume the thread
 of the story and plunge once more into the adventures of
 the rinci al characters. "Dreadfull" said the critics.
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-{  -.=IL"---."-`.-

,

t

.

l

ik,•

t
g-

jii,se

År.

'

]//,,•

p

"yd"ag

'
'i

ll'

{{.-:

a

E"

   
'i

'i'

i

,3

i'

4

iili

"i

rl

li-

     
.2

li

"

i

t--tiVY.N

         THE BLESSED DAMOZEL

spe
 pe SM., asXmg,M.,\..kasgmi

imx,fi"tri,lliilliiiti,'/ss!.'f,eri',/khkCii,gr/Y'g,g'/gti/E,i/P/ie}si,l.;,/:'/\.,eig,ge,Si'h;':,G,llliii',eii:,IR:•igc'i-'/;'t

y.

c

}

"

-

t

A
Y -

s's;!1h

"

4-th N
-rt2019-03-18 Jissen Women's University Library 11



- ys

$

v

;

:

1

,SiiEF

   Xtf t-4."M-vewte.' -'"Årl'}"

iV

 R)cnd"76,e,bkr 3..v,-rSLtg.Opt

l'l/,,//S`i,i/:,;.'6i',RSM:.:k"3i,e,11illE','..YE•//isuo,'ei."C!'I'

   3PTheatre. The late Mr.
  I#i.illfli,aA?.2,dthoi.c,ie.v.eane.sfsh,h.,as..n.eyver

   selays this is, perhaps, the one
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 'the qynical and hard-hearted Lord
 i. Illingsworth we have little sympathy,
 S though Mr. Tree makes him a very
   polished gentleman and ever so amus-
X'11:gju;rebd"atnfdOgwPeOeRriaMdryS'w"h'obh"a`geSfte;he8

                          much concern. . on his account, we feel
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This part brings out the swee.t womanly
2:gtt/jes,.wtrg,h,mu's,.Mas6o,",,.,'.errX

very clever piece of acting is given by
Mrs. Calvert, who makes the untidy
and absent-minded Lady Hunstanton
a very real life study. We hear so
much nowadays about the sins of
                               whichsmart society, that this play
brings out the callous worldliness of
up-to-date smartness is likely to prove
very welcome sauce to many palates.

Qil 'h"-,?rr!' r!!!klZ- CSI?v;"i•b••;?`•vttpol•

X RIcHARD STRAuss's remarkable operatic
 X\ifitti,n.g,,o•,f,,O.s:alhXY,kid.e6s.,;`.S.a,\o,g}.6",ll?s.,be.e.n.

   . rence Gilman has just published (John Lang:
  l'-SsS.?y',a.ll'gtkiSt.V,9'."Mfi.Ongith.,2O,ge.ra..Y?,kC,h.6i

                         Strauss's music.                       of                  hints          story and    Wilde's
    The ethical questions raised by the work are
                             who believe  , not discussed. Those, ofcourse,
  /Xltnf,a,r.tf,oi.a,,r.t6sfs,ahk,ebJu.s./rf,y,,S,tr.afuftses,.tae.i2gm.ehn.t

    danced before Herod, by the contention that  fi art has nothing to do with morals. They

      uld separate the man from the artisL But,  g l XI8a weii known critic has asked, does anyone
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-.: the majority,the "art" of Wilde and of Strauss '
  ` counted as little or nothing; that for the
} New Yorkers "Salom6" offered food some-
    what similar to the Thaw case?
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What's Doing at Theatres and"S

          NE.,           Musie-Halls.

 The late Osear Wi}de's smartly-writtenx
eomedv. "The Importance ef Being Earnest,"
which was originaliy produced at the St James's
                   ye-ars ago, providgs..fiTheatre,za.liondon, eleven
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      sidered he should have been awarded a flint arrow-head
      but as there was a moderate majority on the council the
      motion             for the grantwas lost bybne vote Certain ill-
      feeling was engendered      he.wastheancestorof.A/lnd.ltdOfC.",ti",fiedOrtpS,t.OpriZ.ShOw'the.r.

      will deny that such a venerab!e• pedigree does entitle
      the family to                  be                     represented                                 by                                    dramatic critics? The
     cackling geese areistill guardians of the Capitol and
     safely preserve us from any attempt at Gallic or Nor-
     wegian mvasion, of a dramatic kind and Mr. Redford is•
      always there with anserine watchfulness to give the alarm.
      It is nght that they should be stupid and old-fashioned.
     But it is the ignerance of the dramatic critics to which
      take exception.
       A short time ago the Stage Society produced Les
     Hannelons of Brieux.          . You would have thought that the
      meaning of the play was made suMciently clear by the
     superb mterpretation of the actors; or if they failed to
     convey any meanmg to ears                                 long inured to the blame-
      less         dramas of Mr. Sutro and Mr. Henry ArthurJones a
     reference to a natural history book and a French dictionary
     xr,zu52.ha,v.e,,Fiv;ee,i?,e,m,.tes,f,xgl",",a,t3p.n,,f,OefW,hhi,C•,hblbtZY,

     little comedy                  that its moral purpose was to show that an
     irregular menage leads to unhappinessl And some of
     them           added                 reflections on the supenority of wedlock!
     Now was this astonishing opinion due to delicacy, to
     hypocrisy, to stupidity or to ignorance? They praised
     the play,              to do them justice and they praised the acting
       am inclined to think thatin most cases it was due to
     virgmal ignorance and incapacity. If this is the case it
     is a tribute to their private lives. On reflection I hesitate
      to invite Mr. Tree to corrupt them with the fruits of his
    ,pamesake. But it is the untruthfulness generated by
                       I    , ignorance to which                         take exception .
    I The brilliant revival of Patience has served as an occa-
    'sion for a deliberate perversion of facts. Patience, we
     are told by one critic, is a kindly satire which effectually
     killed eestheticsm.                       Another critic expressed mild surprise,
     not very complimentary to Mr. W. S. Gilbert, that the
     opera had lost nothing of its piquancy although
     eestheticism meant nothing to this generation! Another
     refers to              the lash of Mr. Gilbert's satire which drove the
     eesthetic movement and all it meant into obscurity.
     Another of them recorded that it put an end to the
      "extravagant wocship of the beautiful roused in the
      bosom of some foelish people by the successful posturing "
     of the original                    ef                       Archibald                                  Grosvenor. There were,
     however, a few honorable exceptions; notably the
      Times critic                  who                      pointed out                                  acutely that one of the
      reasons that Patience amused us now is due to the fact
      that eestheticism is stilS a living force in our literature and
     art. But most of the critics spoke as if they were critics
     twenty-six years ago.                          Probablytheywere, Thethoughts
    i of the dramatic critics to-day are the grandchildren of
      their wishes at the time. They are as false andillusive
    i now as then.
    s       When I think of the men who were rightly branded as
      eesthetes---Morris, Pater, Rossetti, Burne-Jones, Whistler,    l and Mr. swinburne, some of whom never came into their

    {    u own until long after Patience had ceased to run-I am
      amazed at the ignorance and the falsehoods of these old
      gentlemen. Patience is one of the most delightful and
      beautiful satires ever composed. I should not call it
      "kindly," but that is a matter of opinion. I am only
                    dull facts. Bunthorne, the fieshly poet,      concerned with
                    caricature of Whistler and Mr. Swinburne      was a combined
                                                         si't.,w,h,OBe.,S2Y,en(:.ieih,bAr.t,h,dly.h,a,s,bfi2n.,{gcgn,tLy.,c,e,ie,b,rct,e.d,an,

* . man an.d woman in England).                                   To the great painter of
s5'. 1/gl.iSih",`eXc"h",{gZ.aSEta.tb",e.bkY.58tqi"ASt"ighO,"tT`.Ot,beGP.'ftge,S

'""&? i i may be seen the beautiful CoPhetua of Sir Edward Burne-
! ,Jones, whose feminine types were burlesqued in the
$ hi Patience chorus. I referthe dramatic critics to Christie's
S l catalogues tor the record prices fetched by his pictures
Y3'ilj.'".•:i;/1fiII.:o'e,•i,Y%,,i•'R.'/lk3".ee/F'4i,/kdi.f//hli#",'/ll.g'i,RXC'5,/i,/,,t,r2iP•/l/a.Oenlkd:,/h:•15:r#yie,b/lo:g`/:i,

      bee.n rccently erected a grotesque image of William Morris,
      which            must be intended to illustrate the line " Oh ! South
      Kensington" in Mr. Gilbert"s text. Finally, I would
   .XehM,i,",ddt.h,e,c,rtti.cs,lh.a3,,rv.iEi,A,r,c/j,Ra,i,d,,,Grt,o,s,\e.n.o,r;g,h,o..ag

   '" some years after the first of English playwrights. And I
      shall be reminded that he was afterwards put in prison•
      In Germany, rightly or wrongly, he is considered the peer
      of the other eesthetes,and one of his works is the most dis-
      cussed drama in Europe. Its operatic form has turned
      Americanjournalismintoacolosseum. In a short time
    . Me.ssrs• Methuen will be bringing out I understand a
    is uniform edition of                         "Mr. Grosvenor's" works. But it
    i will be very expensive, and,I fear, above the purse and
      the intelligence of the average dramatic critic.

                                    CHRrSTIAN FREEBORN.
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             REALISM A'[!' THE COURT
;tF,//gt:a/M./2NftFf,g"ec':o,t15'E:'Zrfielltl•,li:'/e,;':,\,\nio2,ll'il"ieKo':•k.:':,PS!leli.:M/li,

  hesitation. This quotation came into my mind as the
 .result of spending                   the greater part of last Tuesday at the
  Court Theatre. The afternoon was consecrated to the
  performance of Mi'ss Elizabeth Robins's `' Dramatic tract,"
  Votes for MZomen !,                   the evening to the revival of Mr. John
  Galsworthy's Silver Box, originally given at a seTies of
 mattnges at the same theatre last autumn. After witnes-
 sing these two plays I feel, with Lady Bracknell, that a
  gian should kpow either everything or nothingtspecially
 if he (or she) intends to write for the stage. "                                            Ignorance
 is a delicate exotic plant. Touch it and the bloom is
 gone." Mr.             Ga                lsworthy when he wrote The Silver Box
 seems to Pave had tbe incomparable advantage of know-
 mg nothing, Nothing of the theatre, I mean.                                                  His
 knoviledge of liie and character and the springs of human
 action was extensive and                          profound,but of the contem-
 porary stage, unless I am greatly mistaken, he was
 entirelyignorant. In fact itwould not surprise me to
       that learn            he               had never seen any modern play at a!1
 except The Voysgy                   Inheritance.                               The result was that he
 approached the writing of his own play without any
i hampering recollections of                           how the other fellows wouid
!have done it. He had certain characters whom he
 wished to represent in certain relations. He looked
 about for a series of situations which should allow
 those characters to reveal themselves to us and just
 pitched them on to the stage without bothering
 about niceties of "construction." He divided his first
 actinto three scenes by dropping the curtain to indicate
lthe fiight of time. The critics shook their heads and
 murmured "Very bad technique!' When an English
 dramatic critic talks about technique you may be tolerably
 certain he is going to talk nonsense. Again he dropped
s his curtain in the middle of Act ii., accompanying it this
; time with a change of scene, "Worse and worse!"
 murmured the critics. In tbe third act the first ten or
 more minutes were devoted to the question whether two
 little girls, whom we had never heard of before and whose
 names we hever know, should or should not be removed
 from the care of their iather and handed over to that of a
 philanthropicsociety. Only after this little matter had
 been disposed of were we permitted to resume the thread
 of the story and plunge once more into the adventures of
 the rinci al characters. "Dreadfull" said the critics.
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THEBLESSED DAMOZEL
   THAT benign pirate, Mr. Thomas Mosher, of Portland
   Maine, performed a great service to literature when he
  , published in a beautiful little book the original text, as it
   appeared in "The Germ," of "The Blessed Damozel,"
           with   together                 all the emendations made by Rossetti
   between the appearance ot the poem in f` The Germ"' in
   i8so, and i886,                 when it finally assumed its form as we now
  L know it. Mrs. E. Grant Richards has recently publishedi
   a little book called "                        Early                               Poems                                      of Dante Gabriel
   Rossetti," in which the original "Germ" text is repro-
          but this strikes one as being not quite fair to the   duced;
   poet, wh.o for pearly forty years went on changing and
 i always improvsng this wonderful poem, which, if not
 l admittedly Rossetti's masterpiece, has certainly serious
   claims         to be so considered.                             Oscar Wilde in the course oi

-

tacontroversycarried on in the Pall Mall Gazette, in the
   early 'nineties, made use of the phrase, "no artist
   improves. The artist revolves in a cycle of masterpieces,
   the first of which is no less perfect than the Iast." On
   being congratulated by a iriend en having .written "a
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 Ji/ and smart repartee will be interested •.:'
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l'I' plays this is, perhaps, the one which -.1-'
X'  best manifests this undoubted ability• //,,:,"i•

                                      Lt'

a'i,4-'ii

-.

xt

'i

The first act is• mainly concerned with
`` bon mots'' and epigrammatic re-
marks such as the oft-quoted one:
``  The book of life begins with a man
and a woman in a garden-and finishes
with revelations,'' and they are much
enjoyed by the audience. A very
                  tt         -s t-- t-        ..f .
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str6ng cast has been collected to do
justice to this clever comedy. With ' l
the c,ynical and hard-hearted Lord
Illingsworth we have little sympathy,
though Mr. Tree makes him a very
polished gentleman and ever so amus-
ing; but for poor Mrs. Arbuthnot, the
injured and sweet lady who has suffered
on his account, we feel much concern.
This part brings out the svtreet womanly
qualities whiCh Miss Marion Terry
knows so well how to portray. A
very clever piece of acting is given by
Mrs. Calvert, who makes the untidy p.
and absent-minded Lady Hunstanton
a very real life study. We hear so
much nowadays about the sins of
smart society, that this play which
brings out the callous worldliness of
up-to-date smartness is iikely to prdve
very' welcome sauce to many palates.

     J:.: x• '.i' "+'-'"S -n's;f7.' -F---.. -... L
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 RICHARD STRAUSS'S
 setting of Oscar Wilde s
 the subject of
 rence Gilman h
. 3s. 6d.) a !ittle vo!ume on

            ., mainly expository.
,;l,iiY/vr,t2e/li,tiSgt,iriuae".,//geg,r.a?te.d.,b,y,,th.e,.wc,zk,,g.r2

ll in art for art's sake,justify strauss's treatment
1ncatthc,ee.dS,`g;,//RO:fft.;l]eetDgda3,gbhy.t:,5fiOfci":n.?e:O?liiioanS.Wt,hh,a;,

x

csSkfl.lih •?LvttpqÅr-

                       .       remarkable operatic
      ' " Salom6" has been
much controversy. Mr. Law-
as just published (John Lang:
             opera which is         the
    He gives the outline of
   hints of Strauss's music.

"''"i'

i-{•t,i'1."

i'xilif

l•

?

would separate the man from the artist. But,
                   as asked, does anyoneas a well known critic h
imagine that the sensation seeking crowds in
New York went to the first performance of
" Salom6'' for artistic reasons ; that they took

the artist with them to the theatre and left the f

                                  for I                          true that,man at home? Is it not rather
the majority,the "art" of Wilde and of Strauss
                               for                                  thecounted as little or nothing;                           that
New Yorkers "Salom6" offered food some-
what similar to the Thaw case?

- "-----• -------
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   DRAMATIC & MUSIÅëAL
            '
-' What's Doing at Theatres and'
lli:'!. • - 'Musi.e•-bHatts•

     tt       '   '              '    ' lhe late' Osesr Wi}de's smartly-wti'tten•
                               Esrnesg;                          Being   eornedv. 'F Ths Importance of
   "TE'hhtis"ahti"Sii:'6M'ionnal,i'7ervOedn"geedar"st`abegoPIp"r"oMvieide•

   thFz.sdth.rdacgi,enatttlE.,'tlS.taj,stw,Fh`paAS;kiiii.t.i}r-'
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      OSCAR l{t7LDE COMEDY.
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 ..ke, sidered he should have been awarded a fiint arrow-heads
      but as there was a moderate majority on the council, the
      motion for the grant was lost by 'one vote. Certain ill-

.E/L, ÅíegeiVn,g,w,a,s,e.n.gg,n,d,e.r,ed.`,.A,nd.,t,o-,c.u,ka.fig,ort,s,t.o,r,g.sho.'t,e.r

 k iwill depy that such a venerable pedigree does entitle
      thefamily to be represented by dramatic critics? The
! ,cackling geese aregstill guardians of the Capitol and
  s safely preser.ve us from any attempt at Gallic or Nor-
      wegian mvasion, of a dramatic kind ; and Mr. Redford is
      alwayg there with anserine watchfulnesg. to give the alarm.
      It is nght that they should be stupid and old-fashioned.
 i' But it is the ignorance of the dramatic critics to which I
 g,;• take exception.

..
tt.• A short time ago the Stage Society produced Les
l .-' Hannetons of Brieux.-, . You would have thought that the

 ' meaning of the play was made suthciently clear by the
      superb interpretation of the actors; or if they failed to
      convey any meaning to ears long inured to the blame-
      less dramas of Mr. Sutro and Mr. Henry ArthurJones, a
 .. reference to anaturalhistory book and aFrench dictionary
.:`t-  xr,zu52.ha,ge,,Fiv`eg,t?,e,m,.tes,f,xgla,n,a,t3p.n,,koe,w,h,`,c•,hble,2y,

      1ittle comedy                  that its moral purpose was to show that an
      irregular mgnage leads to unhappiness! And some of
, them added reflections on the superiority of wedlockl

      Now was this astonishing opinion due to delicacy, to
      hypocrisy, tb stupidity or to ignorance? They praised
, the plpy, to do them justice ; and they praised the acting.
      I am inclined to think that in most cases it was due to
      virginal ignorance and incapacity. If this is the case it
     , is a tribute to theirprivate lives. On reflection I hesitate
     i to invite Mr. Tree to corrupt them with the fruits of his
      pamesake. But it is the untruthfulness generated by
      ignorance to which I take exception.
        The brilliant revival of Patience has served as an occa-
     i sion for a deliberate perversion of facts. Patie7ice, we
      are told by one critic, is a kindly satire which effectually
      killed eestheticsm. Anothercriticexpressedmildsurprise,
      not very complimentary to Mr. W. S. Gilbert, that the
      opera had lost nothing of its piquancy although
      eestheticism meant nothing to this generation! Another
      refers to the lash of Mr. Gilbert's satire which drove the
      eesthetic movement and all it meant into obscurity.
      Another of them recorded that it put an end to the
      "extravagant worship of the beautiful roused in the
      bosom of some foolish people by the success{ul posturing "
      of the original of Archibald Grosvenor. There were,
      however, a few honorable exceptions; notably the
      Times critic                 who                      pointed out acutely that one of the
      reasons that Patience amused us now is due to the fact
      that eestheticism is stil.i a living force in our literature and
      art. But most of the critics spoke as if they were critics
      twenty-sixyearsago. Probablytheywere. Thethoughts    i
      of the            dramatic critics to-day are the grandchildren of
      their wishes at the time. They are as false and il!usive
      now as then.
        When I think of the men who were rightly branded as
    i eesthetes-Morris, Pater, Rossetti,Burne-Jones, Whistler,
    ' and Mr. Swinburne, some of whom never came into their
      own until long after Patience had ceased to run--I am
      amazed at the ignorance and the falsehoods of these old
      gentlemen. Patience is one of the most delightful and
      beautiful satires ever composed. I should not call it
      "kindly"' but that is a matter of opinion. I am only
      concerned with dull facts. Bunthorne, the fleshly poet,
     , was a combined caricature of Whistler and Mr. Swinburne,
    • i whose seventieth birthday has been recently celebratedin
     1•the papers (and I hope in the hearts of everyeducated
     l man an.d woman in England). To the great painter of
      Miss Alexanaer a statue by Rodin is about to be placed
      on the Chelsea Embankment. At the Tate Gallery
      may be seen the beautiful CoPhetua of Sir Edward Burne-
 : Jones, whose feminine types were burlesqued in the
 i' i Patience chorus. I referthe dramatic critics to Christie's
 , 'L9tgSg!ggl}letILtg!atalogues for-.the record prices fetched by his pictures

      some fifteen years after Patience was prodriced. I refer
     , them to any bookseller for a list of rather dreary books
     lOd"er;hufgE?Pe`ctR•C'h"t8Ead",d..Pi2e,t,I}9SSBe},tAi'i2",g.:hO.thoe.YV2h"5

g•k,rljg,.t;,

 outside of the new Victoria and Albert Museum there has
 been rccently erected a grotesque image of William Morris,
 which must be intended to illustrate the }ine " Oh l South
 Ken.sington" in Mr. Gilbert's text. Finally, I would
 remmd the critics that Mr. Archibald Grosvenor, who at
 the end of the opera discarded eesthetic costume, became
 some years after the first of English playwrights. And I
 shall be reminded that he was afterwards put in prison•
 In Germany, right}y or "'rongly, he is considered the peer
 of the other .Åésthetes, and one of his works is the most dis-
 cussed drama in Europe. Its                            operatic form has turned
 Americanjournalism intoacolosseum. In a short time
 Messrs. Methuen will be bringing out I understand a
 uniform edition of "Mr. Grosvenor's" works. But it
 will be very expensive, and, I fear, above the purse and
 the intelligence of the average dramatic critic.

                             CHRISTIAN FREEBOR)ig,
                                        K6Åqrt Kocs .
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ACADEMY ApRtL r3, igo7

ii REALISM AT THE COURT
liile',A.krA,N.,s.hsu2s.jslo•v•v,siYteeis.sv,eE\.te'kni,,oE•.no.t,h,i"g.T:

' Portance         of            Being Earnesl. "I know nothing, Lady
: Bra.cknell,1' replies Mr. Alexander, after an instant's
 hesitation. This quotation came into my mind as the
 .result of spending the greater part of last Tuesday at the
 Court Theatre. The afternoon was consecrated to the
 performance of Mi'ss Elizabeth Robins's `' Dramatic tract;'
 Votes for Women !, the evening to the revival of Mr. John
 Galfiworthy's Silver Box, originally given at a series of
 matznges at the same theatre last autumn. After witnes-
 sing these two plays I feel, with Lady Bracknell, that a
 Ipan should kpow either everything or nothingtspecially
 if he (or she) mtends to write for the stage. "                                       Ignorance
 is a delicate exotic plant. Touch it and the bloom is
 gone." Mr. Galsworthy when he wrote The Silver Box
 seems to have had the incomparable advantage of know-
 ing pothing. Nothing of the theatre, I mean. His
 knowledge of life and character and the springs of human
 action was extensive and profound, but of the contem-
 porary stage, unless I am greatly mistaken, he was
 entirelyignorant. In fact itwould not surpTise me to
 learn      that          he had never seen any modern play at all
 except The l7oysey                 Inheritance,                            The result was that he
l approached the writing of his own play without any
 hampering          recollections                     of                        how the other fellows would
 have done it. He had certain characters whom he
 wished to represent in certain relations. He looked
 about for a series of situations which should allow
 those characters to reveal themselves to us and just
 pitched them on to the stage without bothering
 about niceties of "construction." He divided his first
 act into three scenes by dropping the curtain to indicate
{the flight of time. The critics shook their heads and
 murmured "Very bad technique." When an English
 dramatic critic talks about technique you may be tolerably
 certain he is going to talk nonsense. Again he dropped
 his curtain in the middle of Act ii., accompanying it this
 time with a change of scene. "Worse and worse!"
 murmured the critics. In the third act the first ten or
 more minutes were devoted to the question whether two
 little girls, whom we had never heard of before and whose
 names we hever know, should or should not be removed
 from the care of their father and handed over to that o{ a
 phi}anthropicsociety. Only after this little matter had
 been disposed of were we permitted to resume the thread
 of the story and plunge once more into the adventures of
 the rinci alcharacters. "Dreadful!" said the critics.

•7' ".
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         THE BLESSED DAAIOZEL
 THAT benign pirate, Mr. Thomas Mosher, of Portland
 Maine, performed a great service to literature when he
:s,uB,'is,h,e,d}1:a,,b,e,agti.'2i,l6'Y,ie.?op,k,,`2e.o,rgg,ig,a'i5ei.ts,2&IS,.

 together with all the emendations made by Rossetti ,
 between the appearance of thg poem in f` The Germ," in
, i8so, and i886, when it finally assumed its form as we now
tljn?,xy,,i,t•,.M.is•,Iliii,,G,ra,n,t.llil2,bar,d.s,i2s.r,ece.n8ii,,pu8Ei,s\s,gi

 Rossetti," in which the original "Germ" text is repro-
 duced;        but this strikes one as being not quite fair to the
 poet, wh.o for pearly iorty years went on changing and
la..hW..a,\2,&P,PrROi\i!,",g,,ite'S.g,O,",,d,el,fi:ii,lll9.e,M6,"l,I.hiiCih,`,E,ig.O,t

 claims to be so considered. Oscar Wilde in the course of
i a controversy carried on in the Pall Mall, Gagette, in the .
 garly 'nineties, made use of the phrase, "no artist
 improves. The artist revolves in a cycle:of masterpieces,
 the first of which is no less perfect than the last." On
.being cqn.g. ratulated by a irif}pd-gg hayi-ng. .writ.t-e-n "a -u.,
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splendid piece of nonsense " in that sentence, he retorted
by inquiring whether the friend thought that Rossetti had
ever written anything which he would definitely charac-
terise as finer than " The                      Blessed DamozeV' The friend
replied that on the whole he thought not. `t                                       Very well,"
replied Oscar Wilde, `' Rossetti wrote that poem when he
             isn't that awas seventeen;                        proof of the truth of what
you cal1 my `splendid piece of nonsense' ?" The friend
as behoved his position in what he now recognised as K
short but trenchant Socratic dialogue, admitted that it'
did. He mi               of course, have argued that the           ght,                                           poemwas not real!y completed when Rossetti was seventeen, and
that the fact that h.e went on altering it during practically
all the rest of his 1ife was, on the contrary, a proof that
the artist does improve. In which case it might have
     replied            that                thoug.h the peem was subsequentlybeen
altered and improved it was                           actually                                   conceived and
written when Rossetti was seventeen, and that the altera-
tions, altheugh admittedly improvements to the poem,
did ngt imply that Rossetti improved, but merely that he
had given longer time and more thought to it; and the
          think, on the whole the truer aspect of the      is, Ilatter
case. Atany rate, tbere is enough of truth in it to show
stupid people that it is rather unsafe to say, Df a brilliant
thing said by a brilliant man,                         that                              it is nonsense, simply
because one does not happen to understand it. Brilliant
people do not generally talk or write nonsense even when
they engage in controversies in the daily papers.
  Not all poets have po,ssessed                          this faculty that Rossetti
      improving what they emended. Tennyson madehad of
several uRfortunate changes in the later editions of his
works. To take only one example. The lfnes in the
"  Palace of Art,"

         Or else fiushed Gannymede his golden thigh
          Half buried in the eagle's down,

he afterwards ghanged and spoilt by substituting c' rosy "
for golden; "his rosy thigh." Golden is infinitely finer,
morebeautiful and more classical in the right sense of
          Cempare Rossetti's changes in " The Blessed    word.the
DamozeV' In the first stanza he had originally :

          Her blue grave eyes were deeper much
            Than a deep water even.

Six years later he improved it into:

          Her eyes knew more of rest and shade
            Than waters stilled at even ;

and finally, fourteen years after that, came the perfect:

          Her eyes were deeper than the depths
            Of waters stilled at even.

/illh/ie,ffix'/i"i`"ie/ii,E."11..ilj,g.,//l./l//i,illgS/l,/kSll",h'IS'ilr/R.111.li//ig/#i//[.e/l,1.,ul,liij,gii,lie//IZ//IO/l',/liei,io/lliiligd,:

g,,c" tShh,oeiS,x.igo",fg:wSl.llled,"sffs;h.iS:g,lj:ih,:)d:otti.gei,2gX,lr2e2aeeg"d..llii"a:{S"re'

  Let us take again Stanza 8 as it originally appeared :

          Heard hardly, some of her new friends
            Playing at holy games,
          Spake gentle-mouthed among themselves
            Their virginal chaste names ;
          And the souls, mounting up to God,
            Went by her like thin flames.

The first emendations are-in the first line ;

          She scarcely heard her new sweet friends,

and then Sn the third line;

          Softly!they spake among themselves,

                                 k.
 e.,-.L -..n .. ff .. I g"ideptAkeeevne

. ,L
 tvtfi+.:.!l!!-dll1! tre"-':7'-'""'"'"g "-'V-'h "rwV=tew. }es.''  ,.`e ...g:.. ..V ..tSgle":le .'

                d t V .V--V V-                       APRIL !3, rpo7 -! • i;

which really are not much better if at all, than the
original lines. In i87o, twenty years after the lines were
written Rossetti was                   still hunting and groping for the
righSwords. Hechanges

                Playing at holy games,
mto
                Amid their loving games ;

which does not seem a great improvement but the third
line he changes jnto:

            Spake evermore among themselves,
which gave him th clue to thelast perfect version sitteen
years later :
            Around her lovers newly met
             'Mid deathless love's acclaims
            Speke evermore among themselves
             Their heart-remembered names
            And the so"ls, mo"nttns mp to God
             vaent by her like tinn fiames.

  How splendid, how perfect ! And yet re member this in
support of the              cycle of masterpieces theory that the
two last lines, which                     have italicised have not been
altered at all. They were there froip the beginning and
they are the lines of the stanza perhaps of the whole
poem, both f!om thg splendour of the zmage they evoke
and the cunnmg kiH of using the epithet `' thin" for
flames.        Almost any one else would have said '`red
flames" or "curled fiames, or                              something e]se which
would have spoi             lt the perfect beauty of the stanza
  Thin flames!--but must stop,althoughdealt with two of the stanzas of th poem. (Eveh rayVsetaOnnzlaY

with the exception of                   three, was altered by Rossetti and
in every single case the                     alterations were improvements )
I am reminded how dangerously narrow is the border lin
betweenthe languag o true admiration and emotion,
and the language of gush.                       I don't want to gush if can
help it ; but I woul.d .rather do that than not say what
thmk, or be patronising of great men which seem to be
the S ylla and Charybdis of most of our hebdomadal
critics,      when they are not taking the other and still more
usual alternative of                 being                       merelydull anddismal. This
7kt,ernBt3gfi,i',S,P.efrhMa.PISfiSuggested to them by the lines in

             Come let us sing a heavy note,
             Some deadly dogged howl!

At any rate, that appears to be the sort of spiritin which
most of the gentlemen who discourse in weekly magazmes
devoted to literature sit down to write. They appear to
ferget that the lmes in Webster's play are put into the
mouth of a madman, and are not intended as " advice to
those about to write an article." Or is it theeditors who
forget, or perhaps (horresco referens) the proprietors ; and
is it theywho areresponsibl for the perverted alchemy
;y.Rlc.h,gr,a,ff.m.2tf.s,,b.rikljae.t,8aee.R,tsili2n,.d,,Lond3e.ig,t,o."d.a.y.

FBi",t,tstd ,O,,5)n,OhW.,`ih,atdth.e,r.e•{S,a.",heO:.Y(,e,MgP,?fii.".g,fr.O.Ill

that " the public doesn't lik it. I think the theery is
a mistaken one, NeedIsay that these remarks do not
refer to the journal in which I have the honour to write ?
iiv\'nOgPeb"uOtt5stoCbae"amdse,tieChtavMeOnteegeraSbel:\fiiiab9gtao"sYeelllS"y

exceptt occasionally, moonbeams..                              I am a poet.
                                          A. D,

        -e    .bcz4ih ina`l• h.`x-7k• (

      oscA" vylme m FneNe",
  !t is devoutly to be h(rped that the
 Freneh va!uation of' the talent of Oscar
 Wilde will not base itseif upon the trans-
 latien      into Freneh by a well-meaning M,
 Arnelle of " Lady WirtderTtbere's Fatn," "A
iW,gM.ianH.,Obf..dN.9•iM.g2rli3t,2eegh,and l

 ff tne diaiogue are the very 1ife of these
 comedfes, and this a6tonishing translatioril has managed tQ kiB both. "
Llllllleeer!giC'llhaaiEack`waS;:•eefi.ar,a,dS.Xa?,PPte.9gSa;:11

i eome to the charitable Åëonclugion that the t
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  DailY Tclegrap!k2•
    de  Our Paris thrrespondent whts: Afber 1engthy
 egotxiatioius, arrangements have been made to peF
i erm Rimi Strauss's "Sa,lome" in ?aris, where
Oscar Wilde's play, whiclt he wrNobe himseif in yery

 amboyut kenwh was fust scted, about a imn
 ears ago by "lkvre" Dramatie Seeiety. tben
m ita heyday. !Vhe epera will.be giveri en er aboet
May 19, ak the ChStntet 1!heatre, under ti,e pakgnage

 f the Soci6te des Gran(les Aodiim ae hneq,
 resiled ever by the Cormtese Greffullre, and under
 be managemexrt} of Mr. Gabriel :AstTuq wbo bolds

the Ftench rights of the irork. grbe im mhearsals
i wi11 be conductnd by thbrisI Pieih6, an intimsLbe
i riend of Strauss, whe is expected, tovards Msy a
Å}to superintend the.tinal preparsticns. "Saiorne"
l vill be gung in (la-ian by the arSists wbo " ereated "

 tibe opera in ditferent (imiaal towns, tbe esst being
varied fer saecessive performaneets. !The erclregtra

 will be that of Mr. Cdlonne. "Ssfome" is e6gerly
 xpected in Paris, where the eritics have praised it
 highiy, M?. Pierre Lale, of the Temspe, wbo is mo
 k)groller, being enthusiastic ever the rmisic, vrhile
  slaSing " Oscar WilGe's play fiercely.

               "
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  ' THEATRICALI, GOSSIP,
      . .--)tawad"
   TGits Paris eorret3p(mdent of the."Tele•
  :r,",.P.hil,,I.rAtetsS:h','.af.tesl,dleiftf9giv.nte.g?tp'.a/.fi.o,n;si;

-

l,SXe'b.'r,1tal,iill./1"S,"i'ia,L,f'`,ftli,ll!,ih,Oitw•//r.ts,drn./9,'A.',;:•6/Blic,•tedhiiEi

  Vill be gi"ve'n at the Chatelet Theatre, imder i N" Pa
      tircmage of the Societe (les Grandes

1:}'li""'or,!,d,g.F.rtnbe,e•G.,T,l,e,S•gt.,.rfhan'Sii•?.ftl•E;

1•l`il,d'gfi.ILie"/m,.2fn,:.,yti&,h,us.e3tg/ite;sS.hi-.OhMok'kiys&aiiestt.

 ,;'itb.e,i.nf.x;,faie.d.ilP'b8."RXhl;.eiV."iPi.S:'Se'crn.ia.n.(.'eS.:,

 , .bVtr'!one" is e.Rgerly expected in ?aris, where
                            Pierre t he crities have praised it highly, Mr
 .•','.aii.Oge.f.ihh.e,f.`Tteil}i""8.',,'""'Othi.S".O.,',t•,g,'tisth'eil'e

 pa/t.()3BarXNilde'splayfierce!s.
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     In fact my form's the b!oomin' utter.--W. E. HENLEy.

MR.BEERBoHM TREE some time ago startedadra!natic
'Si,'h,,tler'..pi.'/kOlnrli.l-lh,.gt'Iiil/Sri,'i.iifi,,:,ec,e`,$Y'/d,.i'ilg,bC,e,fii•ghidl'lile,g.,s.k,/s,l•io,'glii./m.•i,oRsl'

'li,IM/.oiitl',/fll"/i',i"iil;ylk',/$'i,$M,li,:IIi//:/Yi.lia#ii/'ai,e`3e//ila//Pllt,,i!i.eilaii,'/lj"//k/ioi,,IIwl/f'//jf/:O,i,/',/iSe,•

lii..dilli,ili,ililE"Si,/ii/:/1Åé'/11,/IZa,i,1':lilr/i/Pl:'rrIXh,e•'/j"g/$/siht,/e,,gogei,g/i;/6,,:.sW/go/1',•/i'li/i,/liSilgv'i.lj.ililk

la/hi/li/itri'tal'm.'/siC,Xpi,S.loild;,/iff,l,?tlg,2ki:,/aY,hi',/siXO:e/7i/..'/Aiillkd:geg.Ed:',',XiliOi.nSl8,'`,,gO:,/Q's,l,'i

                                       -"- -)t'i'               r -tr.- -pt? .-      b]sLt- t -) -v g
i

{s

'
LreL 4 H :J .

i/l
x,

x

i]"."ri

'

 i'S, -
'

.o..

gii

1"

il

.4

{

lei' ,

l
"

'

Ntsi

il

s

L

t

#

e  -

/l/

B lr

2019-03-18 Jissen Women's University Library 24



}erY•1;gg?366

 r,

.vaÅÄb.R•lk}.S{l:, ...
n,, lifg;....ts }pe\tE vT.

 .."-,Rsttis"'[ Kgkeeuiwae,

" E, H
2-.t'-

,ts""
i.llll..t 1,."'•'ig.iseR•""'s

t  .x-g -.,

 ApRIL r,3, rgcty

tt

ee

ps)

  
Ft.-. .

l

i'

'

g-

s

;

splendid pieee of nensense " in that sentence, he retorted
by inquiring whether the friend thought that Rossetti had
ever written           anythingwhich he would definitely charac-
terise as finer than " The                      Blessed Damozel."' The friend
rep!ied that on the whole he thought not. 't Very well,"
replied      Oscar Wilde, `:                   Rossetti                           wrote that poem when he
was seventeen; isn't that a proof of the truth of what
you cal1 my ` splendid piece of nonsense ' ?" The friend
as behoved his position in what he now recognised as K
short bu.t trenchant Socratic dialogue, admitted that it
did'. He mi               of course, have argued that the poem           ght,
was not really completed w                      hen Rossetti was seventeen, and
that the fact that he went on altering -it during practically
all the rest of his life was, on the contrary, a proof that
the artist does improve. In which case it might have
     replied            that                thoug.h the poem was subsequentlybeen
altered and improved it was                           actually                                   conceived and
written when Rossetti was seventeen, and that the altera-
tions, although admittedly improvements to the poem,
did ngt imply that Rossetti improved, but merely that he
had given longer time and more thought to it; and the
          think, on      is, I                   the whole the truer aspect of thelatter
case. At any rate, tbere is enough of truth in it to show
stupid people that it is rather unsafe to say, gf a brilliant
thing said by a brilliant man,                         that                              St is nonsense, simply
because one does not happen to understand it. Briiliant
people do not generally talk or write nonsense even when
they engage in controversies in the daily papers.
  Not a}l poets have po,ssessed                          this faculty that Rossetti
      improving what they emended. Tennyson madehad ef
severalunfortunate changes in the later editions of his
works. To take only one exqmple. The lines in the
" Palace of Art,"l t

         Or else fiushed' Gannymede his golden. thigh'
          Half buried in the eagle's down,

ih.e,zfgiedrw,.a,feshg•Rap.ee,d,a,",gdip••oi6t.9g,iu2•,stl•fiu,tfi:•,?,Y•`r:iy,i;

morebeautiful and more classical in the right sense of
the word. Compare Rossetti's changes in t` The Blessed
DamozeV' In the first stanza he had originally :

          Her blue grave eyes were deeper much
            Thanta deep water even.

Six years later he iinproved it into:

     . Her eyes knew more of rest and shade
     . Ihan waters stilled at even;
and finally, fourteen years after that, came the perfeci :

          Heo'feece.S,.\,er,2ifie,edP.e,r.t.hg.n.thedepths

llhf.\dibilA•i',/i,\,,eb/]ilp,,i,///it,l,,iPs#•,2dilSg'h`/ghlllliiilYgtljg,,Wi,/eeS'/1',i\lyk"i,ytE'

          Hehrd hardly, some of her new friends
            Playing at holy games,
          Spake gentle-mouthed among themselves
   • . Their virginal chaste names;
          And the souls, mounting up to God,
            Went by her like thin flames.

The first emendations are-in the first line :

          She scarcely heard her new sweet friends,

and then in the third line;

            :.. i s          softly!they stiake among t'hemsei"e5,

which really are not much better, if at all, than the
ori.ginal lines. In r87o, twenty years after the lineswere
      , Rossetti was still hunting and groping tor the' wntten
righS words.            He changes

into ,. Playingatholygames, . •
,

  .{ '. Amid their loving games; •': :
which does not seem a great improvement, but the third

line he changes into: '                                         --            Spakeevermoreamongthemselves, ' f
which gave him the clue to thelast perfect version sixteen'
years later:
            Around her lovers newly met '
             'Mid deathless love's acclaims, • . '
            Speke evermore among themselves
             Their heart-remembered names
            And the so"ls, mounting mp to God,
 . vaent by her lihe tntn 17ames.
  How splendid, how perfect l And yet re member this in
support of the " cycle of masterpieces " theory that the
    last lines, which 1 have italicised, have not beentwo
             They were there from the beginning, andaltered at all.
they are the lines of the stanza, perhaps of the whole
poem, both f!om thg splendour of the image they evoke
andthe cunnmg skill of using the epithet `' thin" for
        Almost any oneflames.                       else would have said '`red
flames" or `Scurled fiamest" or                              something e]se which
would have spoilt the perfect beauty of the stanza.
  Thin .fiames !-but I must stop, although I have only
dgalt with two of the stanzas of the poem. (Every stanza,
with the exception (rt three, was altered by Rossetti, and
in every pmgle case the alterations were improvements )
I.am reminded how dangerously narrow is the border line
between the language of true admiration and emotion,
and t.he language of gush. I don't want to gush if I can
he}p it; butI woul.d rather do that than not say what I
thmk, or be patronising of great men which seem to be
the Scylla and Charybdis of most of our hebdomadal
critics, when they are not taking the other and still more
usual     al.ternative of being merely dull and dismal. This
?At,e{PB"Ggfi,i',S,P.efrhMa.PISfiS,Yggested to them by the lines in

             Come let us sing a heavy note,
             Some deadly dogged howl!

At any ratei that appears to be the sort of spiritin which
:M

.e

:iisOeldltofi//ge,\i,':eu,Mgee:,.iYligi,w,dii,:g,g,ee;•l/"eV.fghke,/Y.,glii.igSgZie,SoX

mouth. of a madman, and are not intended as " advice to
those about to write an article."' Or is it theeditors, who
for.get,. or perhaps (horresco referens) the` proprietors; and
is i.t they who are responsible for the perverted alchemy
\.iRIC.hftr,ajfii.M.2tf.Si,b.'ILij"e.t,8ake.Ri"S.S2n,.d,•,LO?dge.i9,tkO.'d.a.'.

FBi",t ,ti std,O,,5"tOhW.t'ihta}`dth,,e,r.e•{S,a.t,h•90:.Y(be,MbaPi?fii.".gt,`r.O.e

that. " the public doesn't like it." I thin,k the theory is
a mistaken one, Need I say that these remarks do not
refer to the journal in which 1 have the honour to write ?
ii iv\'nOgP,ebnuOtt5s.tioCbaenamdse,tieChtavMeOnteeieraSbeWfiiiab98'

tao"sYeeena"y

except, occasionally,                  moonbeams..                              I am a poet.
                                          AL D,
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  :-'i,t''.. . , uTERATUIRtE, ART,,

  ""ti "--""e----ny-.  ' st.L?-
 ,.4Sdr,•g.M.edigs,Mi.cts.",,.s.endtho.\t{hteei.V.ery

'-i-,itys'-be".?,P•dO.gSdi.bOlll.ed8g,g,a.nhtR.shr%.ay.book

    under        the           pseuden
   'are

                        MUSIa i

                         ,gEt're&tl',na•tr,

                           entitled "A
                                .              ym "-Davl"rgcPoosffeentpt.ISSwtgN

   accustomed to tboeontinual returns to activity
et tbe ghade of the late Adeline Sergeang but it ts

iaeeg,t,h.erx}.xtteixh,li,{i.n.",',,`.iiiQ•.re.ffg,i-:za•,..9,•r-•il•ptI;-,;,s,:9/2•.tLlee.•,.pt,l,t
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       .ee     bc"lh ina`l• ltoy7k•(
 f .l.

      "' bScAN vy!Loe IN' FRENeNt
 l Ie is devoutly to be hoped that the
 Freneh valuation ef' tlie talent o'f Oscar
 Wilde wi11 net base itself'upon-the trans-
 lation       into Yrench by a well-meaning Mi
j Arnelle of " Lady Wirtdermere's Fan," "A ,
 Woman o          f No Irnportanoe," and "An
 ldeal Husband." The wit and '
 ef- tne ,dialogue are t•he very 1ife Of
;1 eomedies, and •this astonishing translation i
lhas m'anaged tQ kill botlj. In many cases, t
iwhen a eharaeteristio paradox appears ' '
Li/i.ke:].Y•Ig,i."".:e,i'ih/ki,r:/3$';1,8.'li,lii,eo/Q/,/SsX,a.o3,'.,`i'l.L/l/ij'S•/Il

   Ld,,•S}-n•l ''
   right'.'ErEhuss where the text says : " More
   :,,beO,llSa/i,th.fgiiO,l:,[e,s,;Olf.nchge,:iY•lisl3.iig,ig.eE"S.'8,:,En)

,.Il/ii.,a,g/gela/1:,/IX,t,"`Ci,i'//is,'l'i.illi",Zti•,Roi,'i•it,,Xus,i/$'/EeillM:rl,,#'ll://kes,X.it,.11nbi'i,

,k•,eq,,:,

2'k.kisi,aegotlil,llilgi,!ill'gB•S•,i'i-1`ik'sM•fa'g,:,ijle!l(O:beI",,,,,

spark!e x'" Nous
 th,ege. Ipas

-

.tLli..,n....l.il•'i,...-tt'-1,.,..,-•f"E•..: .• -.}.lk•i'..' .// .... -{•• :,,•. :.-L .•• " •sf.Zl..Sst=. I-,: .. -!/• .L:-..-,•
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  onco,1,.

  drdipary••
  has"ptohabiy nevar• been a tpm when the peerage,
{''

- WJus

  smesent
  moeracy tha`t this abonld be bhe case, but it•
 ,lnains a im;
  Epm  1in1aneing hirusejf on the rniling in Rotten Row
 ,, to wanh the "iiivvells"'go pgusb
 Ealtiis astima is deliglyttully

  MtEn frrm Bltmkleys"--•tibeee is pot only s gpeat
  intereesb in a 1ocd amani; the mm, im it is an
  abealuto im e}sabt & loed (tbough only flesh and
  blcK}d lilte ather pe(rple) autoTmabeaJly aames a

' eevti"a •valua in the mind of a eauntxy such gk

L• 1bo gevvvth o{ tShe pmgib is eOinei{imt with
 :l:e{::giiiue,,.,Tg.g:ygE,l'gg2,heCbothirm..Yl,lichitm•sede,ed'

y

W"lillPIISiil-`Is`g,r•g?.tt,ii'::li,i•eal."II/,negf'th•,TiS.:'iiiil•

'•'  • , ut is tboqnesi)ioeaBbobbish- ene, dr'
s'" tdb!ish ene, for nowadays it is almost rwwisary
to have a "Peerage" at nm's elbcyvv so as to
understiaad the news oÅí the passing bour. ,
'At a uant when ' thb H(mse of Lords is being

     lt" -mope ma this may seem extra-
       Ae a maim of faot, howewer, •there

  so imegmJa part Åqrf tbe oommmity as at tMe
      It is 'an extmordir}pty eomment ogi de-
                              ret         I pmoe heard Mr. Jahn Bum in a
     evt Hyde Patk ridjdw a werker ier

                    . Bnt' •in Spite of
  thak the:ti'l)eoretieaa bomu rnaJr say--and
                          in "The                  lnrrlesqwh

metlrods 'to p!ant.the fedr' of ,the throtie op a
Widar basis. Not onay ha6 the numbec.,ef peere'
been inÅqpteased,• imt pna()tieet11y at''new 'elasS has
bErm emated in makiang im ehi1dm of life peere
" Horiourable "-aa             erder                  mbieh was retrme
tive aad which has givwh immse umbruge to
          Mamy new orders and deeoratieftsChe baronets.
have been eTeabedi• by the Orown as the fmmtain
of bononT, and the"bo!{ieni of. theee go to increase
the (]fourt ot privileged elass,. Hero is s.iist Qf a,
few of theee !eoenb,oordems.

1856; The ViÅqmoria C!ress
1861. The MQst Exaltied Oibdeif of tihe- 8har of
     rndia, whieh takes pi,eeedenco:• aficer the
1eez Th{itSIIi'5ya! (hiar of Viotuia drti(i Albert

     Åqfer WQmen}.
1or& The lmperial Ordec of dw Cbown 'di India
     ifpr Women}.
1gy8. Th,e Most [EmineiNt CivdSeer di tibe lin"lim

     lmPire. a , .18es. The I}istingnisl"ed SeiFvive Orkf.
i,8,9so' t'"Z:IXII,iER*El::'.i.\,icito.r,i.a',n.Qr,ier. ,

            ', - .s

.., teeX J:hd Ccimpicuous Serviee Cbossi (fec' tbe

t. . Navy). •' ., • • 19e2. The Onksr of MeriU
 1902. The Imperial Servide Cnden
 Tl)e :patadoxioa1 nete (rf our time is ilkwrated
very strikingly this year. Although Iasb year
rnarked the vetum of the most powerful damo-
ctrasie Parliament in the history of our country, it
also   marked         arx, a!most re(xÅrrd number of prea-
tions, imoludiag seven"Jeen peers, nineteen
baFr" !':veetsahii;usealsli!g,pgeehtt'iiayndde'iv3;Z)8tecodza"tahtiOptVr'age,

ame mow makiag their appearanÅqte, although rOO
yeers ag'o ti)ere was but one er''two, notably
DEÅrhretrt; m(neover, tbe same ground is ewered
mÅqme er less by nearly all the different annualeq
sueh as Whitaker, Ha2x)al, amd se on. Most of
the peerages aretLexpemive,                   k,ut the populdr de-
mand for sueh a wcrrk has in( reaeed se much that
within the la-st femr years & be. 6d. peerage hag
been issued by our old friend Whitaket, and it is
gg inonly the chea•pest but it is one of the very

 T'besty peeeeugee -virhjile ip seme Bem6ee.,rivaib ,agee)

Sy J. '' M.' . ,

' BULLOeH.

eJso e(rmplementary. `1!hus Burke, now in' its
sixty-n:,ntin editian, snd publisfied at two guineas,
is unbourbtedly the best fer giving the genealogy
of tbo peers, and }t has improved immensely of
mm years, wrm bhe increasing aecuraoy of
geneaJogy whioh no imger amswers Mr. Qeear
Wil•de's de$ariptien of it• as "the best thing tthe
English have done in fictioh."                     The o!Åqlest peer-
age, Debrett, which is now in ibs 194th year, and
whioh also oosts tvvo guineas, speeialises on the
!iving coUaterals of              bhe parbicular                       faanilies, and
devotes but smaJl spaee to genea!ogy. It' is bone
witih extraordinary eare co that it may bo taken to
J,' xgtiixBt,h,e.ti8,ieseo..Pi•.etlS,fl••eStrmp•h.W.ed..i:lpeil)oi'litne{}sP

Peerage, newv in im seiventy-fifth editiDn. This
wcrrk hati had a, ve!y eurieus history,                         for Lodgo,
who was Norrby King of Arrns, bo prtactically
nothing whabevBt to da is'i•th its compilation. The
imk was reail: tmpiled by three ladies--Anne,
Eliza, and Maria Inn"es.-and Lo(lge, from
" motives ef benevolenee," 6imply lenS his name

to it' '" A year or tvvo agÅë i blre ppa rasre • w, as talcQn

               :

ever by the Kellys,' di Direclm•y fiame, and they
very.wisely jettisoned the }adies' work smd in-

(pbmpla whted,S6wilihii3IFhstl'mahefeeacttilb,t,i.}erenby)6r,hk,•i

tegte.M.lligIO.step.h,ig'g::ggt)er:'isVdi'l•}ig6ylg/i•i{los,te.ry;efg:?e{/i{

was very vvell dÅqme, if Qn somewhat purist lines,
and it was the pi(meer in the new sehoo1 of de-
oontive heraldry. The new Lodge nv•br
f&r the best peerage in this r,espeot. We oome te
a oapltml 1os od. book in Ded's peerage, whiwh'
il'lri,j'lfi,:l.ige.P,k."SSU,.e.d`.O..rilelislP,uaty'S.e.d'eni5h.tt6az•`';•";•

a well-krrown Parliamontary Guide in addition to .'g",,
the poerage. The spee.ialty of Dod is in bio-
graphies of bhe peers raJther than in genqeiegieaJ
histories or lists of relatiQnss.                     Whitalger, which
is ouly a few yea"s ald, conuins everJmbing that "
    of us want in             its 757 pageg.most
p.-

lll:tgllwiths.tboan.dtip;%.thpe..l::.rsE:?ndnuemhebegiesofis6..tm.maunJSbi

of gossip that appeaxs in newspapors about tlrm, •
l:kttruabibe9grafihi.,e.Slyin.nbOOthk,fOprre"e,.8regp,,e:ptil6eS]ill:IY6gl'iit

tent themselves witih simply g5ving oMotal'infoT-
mation, Emd even "Whe's Who," which more or
less covers the same ground, has mueh to rrtend•'
in this regpeet.           I have often thought that a man •
whG ean (xmipile a peerago. which vvQuld tTeat ef
peets as humbn beings ratlrer tim figure-heads in.
an inherdbed siK)eessipn would make a hit ,,t

pm.pm-".. e..""".t, e"."e-e"".e6""""Deeb"."""AsMAAA"tah"-k4SA4' AAs!AAA,N-""-Qeee""e"eeb"""""o"e""e"e"b"""e"e6e"eeee"eee-""""""""6e"""eee""e""•ii

t' ' l f'-L.--w. -"•J-. t..` "- i-"t-J;;L- --. )e.t t5H"'U IhAte..tV ti Lt#-
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                          ' .g
             ` t '. 'tw 1la.e -' lx/il i.' '-. '' '.
                   r-                      '

                 4-  Our'Paris thrrespondenS niin: Afber !etrgthy
 egotiabons, arrangements have been m'ade to pep
, erm BiÅqtihafd Stmauss's "Salorrte" in Paris, wim'
Oscar- Wilde's p!ay, vhielt he wrobe himsett in very'

 arnmu Prench,. was fust acted, about s dmen
years age by "I)(3unt" Dramatic Society. tim
m its heyday. The epere will ,be gh!en on er sbedt
May vaj at the caatelet 'I!heatre, under the patecmage

 of the SoÅqi6te des Grendes A'udiim de Fha!iee,.
 presklaj..over by tin GounteNl Slrefful1re, and under
 he managemeart of Mr. Glabric1 tstmc, wbo bolds
l tihe French rights of the werk. {E!he im reliearssJs
i' will be conducted by thbrie! PieSbqS, an intimabe•
i riend of Strauss, im is expeeted, tovards Msy X
ito superintend the.final preparstims. "SalQme"-
; stil1 be sung in German by the srtistB wbe " (rreated "
i' the opera ip diffemat German t6wtis, tbe east being•

'"  varied• fer saceessiye pestonvees. !11!te erchestra
 vTill.be that of M.r. C61onne. '`Safome" is e6gerly
/ expected in Paris, where tJ]e (nitios have praised it '

 highly, Mr. Pierre hale, of the TempB, wbo is no
 k)groller, being entinusiastic ever the muslq, vrhile
 "'slating " Oscar Wilde's play fiercelx.

          .. .----d-V--                  ' '' ;v ' -. .ts ,. ''. .'..f

s
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l• 'rhts paris coTrespoll}denS
; '7raph" wribes:-AÅíter '1.engthy
I rrangements have•becti
liilllle•g",;rlMa,tPg/Ii•g",S';pl:.Sat.,`iSilli'[IhOiMxh.e,'i

l'"'"sb..Mi,tv',e8t'h8en"ff'en'itbs'bed
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MR. BEERBOHM TREE
SwChhjOcOhl AiOorre than justified the sanguine hopes of our most

enterprlslng managers.
school for dramatic cntics ?

          IMPATIENCE
In fact my form's the bloomin' utter.•--W. E. HENLEy.

             some time ago started a drapeatic
    the training of young actors---an experiment

 '' Could he be induced to starta
             '' That there is a crying need
   such institution, the dramatic notices..-in the'i,lgill/5.`I.li',lil"l/ri?ll,,,eqO/$11iull,/ed;ghl2o'a'g,i'2ii',s,sllll16•/ko',.g'i.ffO':•O',lfe$i;,s,'i•//Y,,Pol,M'g•/lyl,,/7:al,ii,:i',

i,/k/,sYgl,/g'IbiiAlx,'Aikt/:,p',g3,,:el,.gw,,eOe:,,#.r:'it/eskt,i5\lg,,9'/1,:",ies.'j,i!iin'i,.e.R.gh:r/h/Aitir,/ghl!el/s,

1111ih:'iltisg//dt,,,,•i.li•$Mlw,/lhl$'X'g,ll'ghi•ystii`l/X,,,`,ljlk'T$,i,/lbei,si,g,i,igg,/1#h;iii,IllL

lill.'illiplel',milhi"ii.iilii,i/Iallli/IXIi•j'illdlrli/Pl:,'1rrl"Shi/Åé,,/$ii,,,/g,ei/Xc/?.:,:.sW/gr,6aa'Sl"\oiilli.'i.li.11if,

 i/alhh.ee.nn.,g.ope,lse,eC2h,oWge.ild,`.lirgt?,l,gil,illwdyiOb."o':ae.gd,et,hieti.hd.:Orfa,dM./tO,ir,,en,?:cCh,O,o"sng,ti

  :p,9.diea,r.R.3mri.f,or,figp&ft.gi,n,g,,t,he,,y,o.r,d,gioa.fi,oc,k..ol.,,ge,e.s.e:

                  L•.'t; uV]'..s;-.,l:ab;fi-.]i•t
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