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STRAUSSS "SALOME”

description, as “fear,” love,”” * horror,
it is a complete

e (il “anger,” and so forth; ;

: | anatomy of sexual passion in music, expressed

Strauss's opera “Salome,” which the Eng-§ not in simple and easily recognisable Leif-g
lish journalists were privileged to see injmotiven, as with Wagner, but in elaborate

Dresd i .. 1:a0musical equations, subject to endless varia-
SEeh. SRpRMI Bhom. moen e dldl;ations and reﬁnen;ents, and thrown out in

their German colleagues. ‘qu%ously e{lough, \violent contrast against the darkest and
the Germans were cold and critical, while theffsloomiest of backgrounds. For the time the §
Englishmen fell completely under the spoil.”illusion is complete. It is only afterwards

Certainly the opera owes little of its fascina- that one begins to realise that we have been
in a museum and not amongst real men and

?lm,l o the b‘?Ok‘”‘ ® Wilde’s thyf on.whwh women. Artistically the music is justified b,

it is founded, is a singularly frigid piece oithe subject, but the quality of the emotion is
work, for all the violence of its language.®one suspects, poor enough. Musical criticism
It is really a series of lyrics in the vein of of “BSalome” would only be possible to per-
Baudelaire’s @ Floura i Mal? with a few ns of musical learning, and. even then only g
; : 5 ey W after long and careful study of the score.
suggestions from the Song of Songs thrown in “But on general grounds one feels pretty cer- %
to remind us that the scena is laid in Judma tain, with some of the Germans to whom I§

and not in Paris; the passion of Salome for ptalked, that the opera does not show the true’
PRRE o d’ B Lt e e or. Yuture development of music. It is too much
n is cold and mechanical; IUs very Per-pg..upied with the extremes; it completely

versity becomes dull and platitudinous; her Bonores the middle register of human emo-

_passionate declarations of love have mnoffions, in which the fullest and subtlest )

dramatio force, but are comparable rather armonies lie; the result is often small™
in thoir effoct Turid desorative frieze B nough compared with the musical means’
T Yol Saus o (PR e o C4e ¥ aken to secure it. One can imagine a genius
in a dark and gloomy chamber. Everything®riting a tune for a tin whistle which would
else is abstract, mechanical, symmetrically@ouch a deeper and more genuine emotion
perverse. ~ The play could thrill no one, butg Iﬁtﬁy“salome," with all its orchestral poly-
i Z “ ¥ ok ) 2
th? s Gl e e of .thrllls. o § The performance at Dresden was exceed-
«grinning skeletons start into life, and we getiingly fine in every respect; the Salome of
the impression that we are witnessing thefFran Krull was as great an achievement in
.play of human passion. It is an amazingeacting as in singing. The “Salome” at
transformation. - - 2Dresden and the Tannhiduser” at Munich
The opera is in ‘three scenes, which run onf¢which we saw on the following day) filled one
without a break. In the first Salome inducesfwith bitter regrets over the neglect of opera
her lover, Narraboth, to call _John from in Manchester. What is possible at Dresden |
prison, and declares her passion 1n lﬂng“agela.nd Munich cannot be impossible at Manches-
which. John’s denunciations only serve toiter, the centre of a far greater populatioh
inflame. In the second Herod and Hepodlas} and wealth, and the home of an orchestra
enter and quarrel over Salome, to whom the which, under Dr. Richter, is, or could easily
wife thinks that the father is paying too0 hecome, superior to any in Germany. At
much attention. Then follows the dance, Cologne there is a municipal orchestra, which
after which Salome asks for the head of Johnjgave us a charming conctrt before dinner in
on a charger, and in spite of the entreatiesithe Giirzenich. 1 forget exactly how much
of Herod, who is superstitious and cowardlyjthe Manchester Corporation paid for the
as well as lustful, obtains her request. In’“Captive Andromache’ or how much it pays
the next scene she takes from the dead mangfor the contemptible musical performances in
the kisses that the living had refused; andjthe parks, but if a municipality is to do ser-
Herod, whether from jealousy or a revulsionyvice for art T wish someone would rise and
of fecling, has her killed by his soldiers.: Itiurge the claims of musical art. In Man-
is a repulsive story, even in its barest out-jchester, of all places, music ought not to be
lines, and the details add horror, disgust, gleft in the position of Cinder:l%a. Is there
and terror, The poetic fallacy is employedino room on the Infirmary site for a hall
freely; the skies lour on such wickednags; capable of being used as an opera-house on
Herod hears the rushing of heavy wingsjoccasion, where Manchester, with the help of
in  midair; and in an atmosphere’Dr. Rxc_hter’s orchestra, could revive its old
of gloom, heavy with coming storms, ireputation ag the musical capital of FEng-
the one steady light comes from la; . e
Salome’s infamous lust. The music suc-j¥
coeds where the words fail, hecause it can
blur the details into moods. The whole

s e ) .

From Our Own Correspondent.

k. ; PARIS, Tuesday Night.
D . Richard Strauss and to his opera on Oscar
Ide’ “Salome,” sung in German by the best com-
3y of siu,ors in Germany, and stage-mianaged by
. Lowenfeld, of the Stuttgart Theaife Royal.
o President of the Republia Mme. and Mdlle.
~ fidres occupied a box, and “all Paris” filled the
! The old Chitelet had not seen such an
dience for many an evening. Not to have been
‘ Balome ” last night ruled a Parisian out of the
_‘_u n smart set, and thoss who failed to get there
i furiously making up for a lost opportunity hy
ng seats for the next performances. The offices
Mme. Astrue, who manages the undertaking, are
wded all day with people who consider it a favour
)6 allowed to bily tickets at large prices. Richard
for all his apparent detachment and the
ﬁwhidamnsﬁosaybhathe cares not a rap what
pudience may think, must have been imwardly
ed when the “Tout Paris” called him twelve
#s or 80, with Frau Destinn and Herren Burrian
il Feinhals, after the curtain. No composer has
F been a greater or more sudden “ draw ” in Paris

. «BALOME” IN PARIS,
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ely “taks in” and remember after a singls
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ts. Otie can bub vecord bmpressions, some

The one that stands out foremost is that of
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ic. Hubd, sxasporated by Salome’s dogeed
ours for the head of Tokanaan, sends the ring
is the death-warrant to the executionsr, stand-
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o hesitates, then runs to the edge and looks
No voice is heard, bub the orchestra sounds
ble, long-drawn murmur. Salome then sings
atching, and the murmur of strange sounds,
ich éne feels one never heand the like before,
on in <ho oreliestra It becottes gradually
and higher pitched: The gtrings bring in an
combination of sounds, pot loud but fearfully
The fecling of tension and agonising
produced by the wmusic is an effect of sheer
The strident strings work on the nerves till

8 can bear it to longer. A horrible and
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~ Balome recsives the head, kissea the Iij

olds the salver aloft in triumph. The effech.
changes to furious and gloating en-
Salome’s long soliloquy is a marvellous
musie. It never drags for a moment or falls
from wonderful charscterisation. Salome,
“horribly and railing horribly at the dead
filled with yearning and saying it in the
£ the Solomon, furious' with desire
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ard Strausy after Salome’s monologue, their

019

Barritig thoss, {he besi-trainsd szr esnnot |

mance the extraordinary music of Dr. Strauss’s |
which plays in about an hour and three |

some picturesqus, others haunting and ter- |
mnax, fearful in the story and as fearful n |

drawn scimitar, who steps down into the pit |

thly scream from the orchestra, and onie knows'|:
1, which would have been the |

sionately d ing, is paintéd in Brery mood :
® subtlest and most penetrating, varied, and |
music. If crities continue to find no melody |

efitrance of Hi cannot be. forgot
character, fretful, cruel, depraved, and |

‘imt.emsity. The man lives at once when we hive
heard him for & moment. Ancther amazing im-
pression is left by the quintet of the five disputing
Jews, which is a masterpicce of part writing, a
marvel of picturesqueness and humour, and a terror
to singers. Herod has silenced the Jews, and asks
Salome to dance. The speeches with which he
wheedlés hier are musically admirable. The dance of
the seven veils is already famous. One need hear
its accompanying music only once never to forget the
astonishing touches of fantastic and perverse vohup-
tuousness with which it begins. Merely in the

one of his subtle touches. Herod has promised
Salome whatever she may ask for. She says, softly,
“X will have on a salver—,” and is interrugted by

adds, “the head of Iokanaan.” She coos the words
softly on a phrase which hannis one, rising to altis-
simo on the name “Jokanaan.” The phrase remains
in the ear as a marvellous expression of perverse and
cruel desire. After that ghe repeats the words on
different phrases, obstinate, angry, and, at last,
fierce and furious, when Herod gives way, and the
1 climax comes. .

Paris has ratified the verdict that this is the
greatest mugic drama since Wagner. Even a first |
 impression, however inadequate, of so extraordi-|
 essentially and perfectly dramatic. It keeps the ear
Pco:!uﬂa-,tttly interested, and it is constantly developing
(and illuminating the story played on the stage. All
‘ome can say against it is that it is too full of ideas,
too mueh crowded with meanings, and that a first
_hearing overwhelms and exhausts the hearver. The
rendering last night cannot, 1 think, ever have been
bettered. Frau Destinn, in spite of a rather unsuit-
able physique, is the real Salome, with all her passion
5 and devilry, and her singing was magnificent. Herr
.Bprrim’sﬂmdisanévenﬁnerpieeaofmﬁng,and
he is an equally fine singer. He expresses the de-
praved weakness and the hideous humour of the
~ character with marvellous intensity. Herr Feinhals's
_ splendid voico chants magnificently the prophetic
‘speeches of Iokdnaan, but his make-up is rather

an effective actress and singer, was Herodias. fGae
tour de force of the Jews’ quintet was accomplished
by the chorus of ome bass and four temors with

painted in the music of his spesches with marvellous |~

. gant posturings of Salomé, with her insensate
use of wood-winds which capricicusly s | erotie invocations, made a highly . effective con-
carious fragments of themes, the composer shows an |

ey z ki Ay e o . . his dungeon, amid an orchestral accompaniment

Herod langhing and pleased, then, when he has done, |

narily complex a score, is indelible. The music is|

stagey. Frau Sengern, of the Leipzig Stadtheater, |

masterly dexterity. Under the leadership of Dr.
Wrm&;lnaﬁméofthemmmm
ever written, played admirably, MdHe. Trouhanova,
of the Monte Carlo Opera, who impersonated Salome
} the spirit of the music with inteligent ath. -
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~ (zroM oUR OWN CORRESPONDENT.)

| ning Post, ;'
“SALOME” AT THE CHATELET|

TG e PARIS, May 7.
" The production of  Salomé *’ at' the Chételet
has been one of the most eagerly-anticipated |
events of the theatrical season, and tickets for |
the dress rehearsal (which has gradually taken

a el
het, was played by i
' the ﬁyﬂ Theatre, Munich, and his entr

was one of the most striking stage effects that
have seen. A strained and expectant hush fell
on the scene ; Princess, Syrians, and guards
watched breathlessly the well-like mouth of the
great cistern, and after what seemed an intermin-

_ able agony of waiting the fearsome hidden Thing,
the wild seer of the wilderness whom nene could
silence and none could rede, came forth like some
majestic, untameable beast driven into the light
of day. Compared with his stark, !nenacing mien
and thunderous bodings of calamities and retri-
butions, the voluptuous sinuosity and extrava-

trast. And then came the Prophet’s return to

of embodied fear and foreboding that receded
and receded and yet seemed as if it would never}
die away ; and thé bdffled Princess is left stand-
ing: alone, with a background of whispering,
staring soldiers. x ; ¢

The Herod of Herr Burrian was sufficiently

* well acted, but in a vein one associates more with

some bustling nervous medizeval Burgomaster
than with the gloomy Idumean despot. * The
Tetrarch wears a sombre look ’’ is remarked by
one of the characters in the play, but the Herod
of last night was fuming or boisterous rather
than sombre, and his quarrels with Herodias
degenerated into squabbles.

The dance of the Seven Veils (which was grace-

- fully executed by Mlle. Trouhanowa, :of the

Opéra, Monte Carlo) led up to another dramatic
isode, when Salomé, panting, malicious, with

' smouldering triumph in her caressing voice, sends

a shiver —of horror through the assembly by
demanding the head of Jokanaan. Herod offers
as a substitute everything that his terror and
agitation can suggest : his precious stones, his
gifts from Czesar, his magic-working talismans,
his wonderful droves of white peacocks, even (to
the scandal and alarm of the Jews at his Court)
. the Veil of the Temple. But, he isbargaining
* with love and hate, and a woman, and he cannot
* beat down the price. « Give me the head of
Jokanaan,”’ is the coldly-reiterated answer that
comes from Salomé’s hungry lips. And the
Death-ring is given to the Nubian executioner,
who ecarries a sharp sword and a great silver dish.
down into the mouth of the cistern. Then there
is another hush of strained waiting and watching.
Salomé alone moves restlessly at the mouth of,
the cistern, alternately listening and chafing like
an unfed beast of prey. Then there is a murmur
and a cry and a general falling away of the crowd
gathered round the Tetrarch’s seat ; the arm of |
the executioner has emerged from the dungeon
* stair head, thrasting into the light of the blazing
" torches something swathed ina erimson wrapping.
With a ery of joy the daughter of Herodias seizes
her spoil, the guerdon of her dancing for the
Tetrarch. - ** Ah ! thou wouldst not suffer me to
kiss thy mouth, Jokanaan. Well! I willkiss it
now.’”’”  And, as she kneels there, fondling and
loving the dead thing she has killed, like: some
lithe feline purring over its prey, the torches are |
quenched and the scared spectators steal away
and leave her alone in her grisly orgy.. And
_ there the curtain should come down. The final
~ onrush of the soldiers, who strike her down to her
death with their bucklers at IHerod’s command,
adds nothing to the horror of the tragedy, and is
not convineing.

1 have ‘attempted to deal with the piece from
the dramatic aspect only. ~ The orchestral
accompaniment was rendered by 110 musieians
of the Association des Concerts Colonne, * con-
ducted by Herr Richard Strauss himself, who
shared in the enthusiastic applause which greeted |
the close of the play. Possibly the piece was not

‘hbpelgm “Her moods are expressed in arrest- E the place of the first night in the Paris theatrical |
*mes, and her thirst of desire in & magnificent world) were distributed with jealous care among
The end now comes swiftly. Herod peers a host of importunate claimants. The drama of |
beneath the cloak which has hidden his Oscar Wilde, blended with the music of Richard % atic ; To )
orders the lights to be put sit, tounts to a Strauss, is like an incrustation of gorgeous jewels approbation, and the curtain had to be raised
suddenly furns ordering Salome's death, and interwoven with the threads of some glowing again and again. ok :
scond the it s A : . drapery, with this defect, that the sparkle of the = % -
< < ! one is at times half smothered in the exuberant
;ic‘lmess of the other. Written originally in
French, the words were rendered last night in coia
German, which, perhaps, was a change that made : BG—‘?‘ = "‘*’M‘? . M 2
“hrotgho for greater effect and harmony. Judged as a : : S '
A o ou the play drama the poem was certainly prolific in situa- { Messrs. Viekers send the wery i
ey g ;m:; ' the boliness of | tions of dramatic intensity. ‘ “eorrect, u.glormmon that the late Oscar
13 i, je passion, the fever, and the fret of Salomé (Frau Emmy Destinn, of the Royal ’WA Hw be th;l author of
Y i dramatically kept up by the com-| , Opera, Berlin) lacked at the commencement the 26 Holiday Hades,
it k;."?m between Iokanaan and Salome bearing one might expect of the daughter of the
i e vy mﬁgﬁlmm,» i Tetrarch’s Queen. She scolded the soldiers

entirely to the taste of the audience as a whole,
but those who appreciated its sumptuous setting
~ and dramatic rendering were unstinting in their

sphere, to pourtray certain abstract states

of mind; the opera is, in fact, a “toneg®.

s 1 poem,” “programme music” to  which?
will give plac the vocal parts supply explanation and J#&

% On Wedn commentary. Wagner mnever carried h

i theories quite so far as that. ¥

Wilde’ ¢ :
il following | could_disarticulate tho: whole of *Salom
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“ Dawid Scoffern.” We are

eontinual returns to aetivi

the late Adeline Sargeant, it is another

matter when authors of the vamk of Oscar
. (Wilde renew their literary labours. .

rather than commanded them, and coaxed Narra-
both, the Captain of the Guard, instead of seem-
him. But as the action o the play




ME” IN PARIS.

‘SALO

SSENTATION TO-NIGHT AT
- THE CHATELET. -

What will Paris say? Will “she” refuse
to be shocked?  New Y#rk recently (or
.| rather the protectors of the morals of New
| York, such as Mr. Comstock) reared its
brows in shocked surprise at Oscar Wilde’s
“Salome” when presented at the Metro-
politan Opera House.

e -

PERA THAT SHOCKED. |

Several well-known ladies in New York
| said they “never enjoyed a musical play
S0 much.” But “ Salome” was metaphori-
{ cally kicked out of the Empire city—a
did advertisement for the later pro-
ctions in various American cities.
“Salome” visits Paris this evening
- a halo of notoriety. Will “ghe”
Paris? “Her” appearance at the
let, accompanied by the music of
: trauss, is her debut in France.
opera will be sungz in German, and
rchestra will be conducted by Richard
S in person.
_The followiag is a short analysis of
ilde’s poem :
_The scene ropresents the terrace of
d’s Palace. At the door of the ban-
ng hall stands a young officer. Narra-
: Brixlxcess Salome, who has fled from
val, appears.
idonly, from the bottom of a neigh-
ing cistern, in which the P et
hanaan is imprisoned, there is heard
: ¢ voice of the prisoner, who predicts the
:l advent of a new religion. {
The Princess imperiously insists on the
rophet being brought forth and shown to
fier.  Narraboth consents, out of love for
the Princess. =
On seeing Jochanaan, the Princess tells
him that she loves him passionately. Nar-
raboth hearing this kills himeelf, and falls
“ dead at the Princess’s feet. but she does
| ot even ses him, so taken up is she with
the Prophet.

DANCE OF THE SEVEN VEILS.
Jochanaan, however, gscorns the Princess ;
rses her, and her mother, Herodias,
e of Herod. Herod and his guests
out of the banqueting hall, and, ox-
by the wine he has drunk, he in-
Salome to eat fruit with him, to
. from his cup, and to dance with

after refusing, agfees on condi-
Herod swears to grant her any
she may make. Herod swears, and

the King . She then demsands her !
- {ransom, which is that the head of the
i Prophet shall he brought to her on a
‘| platter of silver. s
Herod offers her in vain all the wealth
of his kingdom, but she insists. The exe-
cutioner ia sent down into the cistern,
nd presently reappears with the Prophet’s

Sal.ome duttonously kisses the lips of the
eredg prophet, and Herod orders her
instantly put to death.

verglich A ahtis (RiTai fayary




A WONDERFUL DANCE.
————— e
“SALOME " FIRST NIGHT AT THE
VARIETIES. 3

Though the great Salomé * production
at' the Chatelet, about which averyone is
talking for the moment, was ned
from last evening until to-night, Paris had
a ““ Salome ** first night at the Variétés, to
whose revisw—the brightest, prettiest, and
funniest show ““in town ”—a dance hss
been added which should draw well migh
a8 many people as the now famous adapta-
tion of Oscar Wilde's play itself.

Anything more wonderfully gracefai
than this dance of Miss Maude illzm it
would be difficult to imagine. Snaka-! ke
is perhaps the bast description of ler
curiously lithe movements, and there ig
something literally fiendish in her dance
of triumph round the Baptiste’s head—a
fiendishness which never for one moment
comes anywhere near the ridiculous, than
which nothing would have been easier.

To introduce so tragic an item into a

programme whose chief feature is its cari- |
cature of all that is up-to-date was a dar-
ing experiment on the part of the manage-
:ment of the Variétés; but they have found
in Miss Allan a dancer whose motion is
real try, and whose movements would
tell their story without the aid of stage
‘accessories.
* So deep was the impression made on the
audience that it took some. little while be-
fore M. Brasseur and his brilliant suppor-
ters could get them back into laughing
humour.

““ The Revue du Centenaire,” by the way,
seems to grow more successful as it grows
[ older. Last nig;l;tbth%x:d wasdnot eveﬁl Ia
“ straportaire ”’ e A o whole
piece WeﬂiswithW@eréh/ Library

E



ey 9,
DAILY CHRONICLE,

“SALOME ” IN PARIS,

[From Our Correspondent, ]
PARIS;, Wednesday.

" Oscar Wilde’s musical drama “ Salome,” with
musie by Richard Strauss, was produced to-night
at the Chatelet, and was enthusiastically received
by a crowded audience. The dress rehearsal on
onday night was witnessed by M. Fallidres and
several members of the Ministry, Seats had
heen booked long in advance, and to-day many

of those changed hands at high prices.

Hérr Strauss, who came spevially from Berlin
for the purpose, conducted in person, the opera
being sung in German. Fran Emmy Destinn, of
the Borlin Royal Opesa, appeared in the name

rden, Sisserditgnon st (e

from Munich, a.ppegr:a ashtcign the Baptist,
composer an W Company were re-
- peatedly called beforo the curtain, :




. e
T Pall Mall Gazette, ')
|

Thero was a brilliant audlence at the **

1 répétition générale 7 4
\\m!( s ‘“ Salomé ”’ at the Chatelet, m Paris, Iisr night, Ryl

[ | thosc present including M. and Mme Lb Austrian ane’
\mbas» idors, ZMQJMWWH@QSMNWW'W }faf%n bnand Barthe
Thomson. Herr Strauss conducted.



At the present time Mr, Tree is busily engaged
| upon rehearsals of Oscar Wilde’s comedy,  “ A
Woman of No Importance,” which is to be're-
vived at His Majesty’s in about a fortnight or
three weeks’ time. Miss Ellis Jeffreys has been
pe!suadndtommetheAﬂamtictotak‘e—abading
part in the production, and others _figuring
pmminemstlyinthecastwmbeMissKabeCuﬂe:,
A Mrs. Calvert, Miss Kate Bishop, Miss Vidla Tree,
Mr. Chanles Allen, Mr. Prederick Lewis, Mr,
Charles Quartermaine, and Mr. Fisher White. :
It is extremely probable that other leading | «
members of His Majesty’s company—Miss Con-
stance Collier, Mr. Lyn Harding, and Mr. Basil
Gill—will be seen in the Drury Lane produetionof
the Americem-Indian  play, “ The Last of His!
Race,” which was successfully” tried at Glasgow
a few weoks ago. Another play of American
arigin, named * Strong Heart,” which has an en-
tirely Transatlantic atmospheres, is to be produced
at the Aldwych to-night, with Mr. Robert Edeson
in the principal part. Atthepmsemttime,in
Eact,hndanismweﬂinginamalliveAmerm
S6ason. Ai*theWaJdorer.E.H_&)ﬂmmmd
MimiuliaMa:rhwearemakmgabmtofadmims
intheirSibakespea.reamandromﬁctdm;thm
are typical American plays at the Hicks and
Terry'eamdﬂm%maiy,amd,inaddﬂﬁmbothe
pimmmﬁoﬁedatthebeginnmgofthepm
gmph,am;&mmmnmdicaﬁehmpossessimof‘
the Shaftes v : Ameri-




. HIS MAJESTY’S THEATRE.

. Mr. Tree’s arrangements at His Majesty’s include
“the revival of “ Julius Cemsar” next Baturday, which
% will give place to “Trilby” on Saturday, the 18th.
On Wednesday, the 22nd inst. he will present, Oscar
Wilde’s comedy, ‘““ A Woman of No Importance,” with
the following cast :
Lord Illingworth ¥ «« Mr. Tree. 4

Sir John Pontefract .. -. Mr. J. Fisher White.
4 Lord Alfred Rufford .. .. Mr. Langhorn Burton.

=My Kelvil, M.P. .. i .. Mr. Charles Allan.
< The Ven. James Daubeny, D.D.
(Rector of Wrockley) .. Mr. Edmund Maurice,
Gerald Arbuthnot 7 .. Mr. Chas. Quartermaine.

Farquhar (Butler) e .. Mr. Clive Currie.
Francis (Footman) &5 -« Mr. F. Cowley Wright.
Lady Hunstanton = .+ Mrz. Charles Calvert.
Lady Caroline Pontefract .. Miss Kate Bishop.
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Strauss’s “ Salome.”

‘“A Guide to the Opers, with Musical Flus-
trations. By Lawrence Gi.man. London ; John
Lane. Price 3s. 6d. net.. RN :

Mr. Lawrence Gilman; one of the.
younger American musical _crities, is
already known in this country by his|
“Phases of Modern Music.”  He has a.
facile pen, and his criticisms are more ||y
interesting for their manner of expres- || a
sion than for their matter. In this ac-1it.
count-of Strauss’s “ Salome,” Mr." Gilman a
has endeavoured to steer olear: of eriti-1|g
cism altogether. For that -reason this{{d
guide ~is not- of the first interest, | {o
perhaps,  because we  who can only | |
know “Salome” from the score and from a
Oscar Wilde’s play would rather read 31
critical than a descriptive accotint of the
opera. Mr. Gilman has done his work
thoroughly from his point of view, Part
of his book is devoted to a survey of
the story of Salome, as it is to-be read
in the Bible and Josephus, and to Oscar
Wilde's version. The rest of the volunie

analyses the musie. Tk}:e description of
the music will no doubt 0’5 interest

and  Jissen WoBGEsQialESILY L BIALY 5 (s ;. 5

éspecial.ly't.o those who already possess | |

a score. ;'J

/ i
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Although Mr. Gilman has been careful
to eschew eriticism, T find a passage
which raises quite an important point in
the wstheties of opera. “Tt is a true
tlyl‘ic—dra.mé,” writes Mr. Gilman, “ that
is to say, the music is always and uncom-
promisingly at the service of the!
dramatie situation, enforcing and italiciz-
ing the meaning of the text and action.
Its advance upon Wagner, from the con-
rstructive point of wview, lies in “the
i greater fulness with which the orchestral
commentary is elaborated and sustained.
It has been aptly characterised as ‘an
orchiestral tone-painting, accompanied by

~ dramatic action on the stage.””  In 4

footnote Mr. Gilman explains ‘that he is
not comparing the artistic guality of
| Strauss’s achievement with that of his

/| great predecessor, buti is merely tracing

|its analogies and departures in  the
matter of form. There is either a con-
fusion of thought here, pr Mr. Gilman
uses words in an uncommon sense, How
an opera which has been “aptly charac-
terised ” as “ an orchestral tone-painting,
accompanied by dramatic action on the
stage,” .can bo called a = “true lyrie-

[ drama,” I cannot understand. This use
|| of the orchestra has essentially the nar-

rative character of an epic, Then,

|again, what does Mr. Gilman mean by

| “artistic”?  Possibly he should have
Jwritten. “intrinsic value of Strauss’s;
achievement.” The question of a greater |
fulness of orchestral commentary than is
to be found in-Wagner is not merely a
matter of constructive form. It is an
,artistic question- which should be no

lightly skimmed over. Indeed, it
' one point in_the opera on which o
are m, \ g 3




11 Mar 1907

L’ILLUSTRATION
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M. BURRIAN (Hérode).
Phot. Hahn Nalnfig.

« SALOME » A PARIS

AUV drrunivwaUy T valvassrass e v s avn Smaskivdaed

matérielles, morales et artistiques dont est hérissée
pareille entreprise. Le compositeur a été rappelé
sur la scéne plusieurs fois par des ovations dans
lesquelles se confondaient les applaudissements du
président de la République, de MM. Briand, Bar-
thou, Pichon, Thomson, ministres, du prince Radolin,
ambassadeur d’Allemagne, de toute la société élé-
gante et artistique de Paris.

£
Y e

Salomé 1’est pas seulement ’histoire, rehaussée de
musique, d’une princesse qui voulut la téte de saint
Jean-Baptiste sur un plateau d’argent. C’est quelque
chose de plus général : c’est toute la perversité fé-
minine, avec son charme et sa cruauté.

Il nest pas de role plus séduisant pour une
comédienne lyrique. L’expression variée, fouillée par
le musicien, ce changement de ’amour en haine, puis
de la haine en amour, cette personnification bizarre
de la soif de vengeance de Salomé qui peut se ré-
sumer dans cette phrase que dit la pécheresse devant
la téte exsangue du prophéte : « Si tu m’avais re-
gardée, tu m’aurais aimée. Je sais bien que tu m’au-
rais aimée, et le mystére de Pamour est plus grand
que le mystére de la mort » ; toute cette sentimen-
talité un peu dépravée, tout ce Cantique des Can-
tiques empourpré de sang, présentent pour une ar-
tiste de chant d’intéressants c6tés a mettre en
valeur pour le public.

Aussi, nombreuses sont les artistes qui ont in-
terprété Salomé dans le monde entier.

Nous allons passer en revue les principales.

*
* %k

L’ Illustration a déja parlé, dans le numéro du
9 février dernier, de Mm¢ Fremstad, qui a créé
Salomé cet hiver 4 New-York avaunt que P'ceuvre
n’y fat interdite. Mme Fremstad arrivera & Paris
dans quelques jou's et chantera son role de Salomé
le 17 au Chételet ; belle femme, voix superbe,
elle a des dons de charme et de puissance rares.

La vraie créatrice de Salomé fut Mm: Marie Wit-
tich (Pouvrage de Richard Strauss fut représenté
pour la premiére fois & Dresde le 9 décembre 1905).
Mm: Wittich fut parfaite au point de vue vocal;
mais cette admirable Isolde, cette superbe Brunhilde
n’a pas trouvé, dans le role de Salomé, un peu trop

LEONORE SENGERN (Hérodias).
Phot. Carl Bellach.
TROIS INTERPRETES ALLEMANDS DE « SALOME » EN REPRESENTATIONS A PARIS

Voir page 312 la photographie de M Destinn (Salomé).

M. FEINHALS (Jokanaan).
Phot. Grainer.

matiques et pathétiques. Mme Wittich fut rem-
placée & Dresde par Mme Annie Krull, qui obtint

un gros sueces.

M. Richard Strauss. — Phot. A. Meyer.

réelle intelligence musicale ; la comédienne fut ser-
pentine, féline, souple, avec une habileté presti-
gieuse. Bt I'on est difficile & Munich. N’allez pas
croire qu’elle ait chanté Salomé presque nue, ainsi
que la représente notre photographie (page 313).
Elle portait une espéce de cuirasse dont Iillusion
donnait 'tout a fait le change.

Stuttgart, qui a prété a nos représentations de-

Paris son régisseur, M. le docteur Leewenfeld, le
metteur en scéne de ce drame musical d’exécution
compliquée, Stuttgart a mis en vue une Salomé des
plus curieuses, MUe Anna Sutter, la dugazon habi-
tuelle du théatre. Mlle Sutter donna un charme tout
personnel & 'ceuvre de Richard Strauss, grice a
ses qualités de tempérament et & un jeu réa-
liste qui produisit des effets de théatre, des oppo-
sitions tout & fait intéressantes. Remarquez aussi
combien son costume est suggestif.

A Breslau, P'interpréte de Salomé, Mlle. Fanchette
Verhunk, se distingua surtout par la passion et la
chaleur communicative dont cette artiste trés carac-
téristique marqua sa création.

A Nuremb-rg, la cantatrice Henny Dima upf
porta un> interprétation pleine de trouvailles et
de mouvement. A Mayence, ce fut Mle Malvine
Kann, une jeune et ravissante Hongroise, qui avait
fait ses études musicales & Dresde ; elle débuta avec
succés dans ce role écrasant. De méme, interpréte
de Stettin, M!e Agnés Klebe, reproduisit le c6té
enfant, insouciant de Salomé, qui est 'excuse du
fprfai’c que commet la belle-fille d’Hérode. Il faut
signaler encore & Mannheim M!le Signe von Rappe,
une jeune Norvégienne douée d’un joli timbre de
voix ; puis MUe von Hubbenet & Dusseldorf.

Je pourrais encore citer MI1: Alice Guszalewicz
Cologne, tragédienne avec de la puissance.

A Milan, la Krusceniski montra un talent de tout
premier ordre au service d’une voix trés prenante ;
puis il y a eu & Turin la Bellincioni, que nous avons
entendue déja a Paris.

La premiére artiste qui chanta Salomé en fran-
cais fut Mme Charles Mazarin, 3 Bruxelles ; la pre-
miére qui le chanta en francais & Paris fut Mme Jac-
ques Isnardon, la femme du professeur de chant
bien connu.

%
% %

J’ai gardé pour la fin Dinterpréte qui vient de
nous révéler Salomé & Paris.
eviYe. SHIOME pouvalr evrs  crusiimene samd-g'd i fur
fiit permis d’étre trop désirable. C’était une conces-
sion faite par empereur & la vertu et a la piété de
Pimpératrice.

Enfin, curieux détail : & Paris, la téte de Jockanaan
a été moulée par le sculpteur Bernstamm ; elle est
si réaliste, si bien faite, que I'interpréte de Salomé,
Mlle Destinn, trés impressionnable, a demandé que
cette téte fiit recouverte d’un voile.

A coté de cette inoubliable Salomé, nous avons
entendu le ténor Burrian (Hérode), qui rappelle
Van Dyck par la pureté de sa diction et le soin de
la composition de son personnage ; le baryton Fein-
hals (Jokanaan), d’allure superbe. Les moindres
roles étaient tenus a la perfection. L’orchestre Co-
lonne avait étudié sous la conduite de M. Gabriel
Pierné qui a passé, pour les représentations, le
baton de chef d’orchestre & l'auteur, émerveillé
de cette vaillante phalange musicale.

Si jajoute que Salomé, qui dans la piéce meurt
écrasbe sous les boucliers des soldats, mourut en
réalité & cinquante-sept ans, pieuse et repentante,
on constatera que 'ceuvre comme I’héroine valent
en somme, au point de vue de la morale, mieux
que leur réputation.

Louls SCHNEIDER.

L’organisateur des représentations de Salomé a Paris :
M. Gabriel Astruc. — Phot. P. Berger.

félin pour elle, 'emploi de ses nobles qualités dra- |
g3 i
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STRAUSSS SALOME.” :éud"l_s;bel each fra nt Wwith some abstrac
| description, as fear,” * love,”” * horror,
Sreeey | < anger,” and so forth; it is a completof
: i - : | anatomy of sexual passion in music, expressedy
.Stn‘xusss opera “Salome,” which the Eng-§ not in simple and easily recognisable Teit-g
lish journalists were privileged to see in moti_veﬂ, as with Wagx}er, but in e]aborqte
Dresden, impressed them more than it did'ii?giica;nﬁqlﬁgggii ;E:Jeca; ;0 tﬁ;‘;&?& O“’lt”?;
tﬁeu‘ German colleagues. Cl%rfously el'lough, ‘violent contrast agai;lst, the darkest and
t‘ ° (:?rermans were cold and critical, while theflsloomiest of backgrounds. For the time the §i
Englishmen fell completely under the speil.”illusion is complete. It is only afterwards gg
Certainly the opera owes little of its fascina- I’rl:‘ t fxil:ise }:eginailgo T?gxsfog;:t :;2.111;2(:1b:§3
: G » i3 e a 1m no %
J,“m,l 10 the b?Ok' ,Wﬂde 2 Pl?yf on‘w’hul}l women, Artistically the music is justified by §
it is founded, is a singularly frigid piece ofdthe subject, but the quality of the emotion is,§
work, for all the violence of its language.®one suspects, poor enough.. Musical criticism &
It is really a series of lyrics in the vein of’ of « Sglome' 2 1W°‘11d,0n15’ bc? P°551bt1§ to Pell"
Baudelaire’s ¢ Fleurs du Mal,” with a few ns of musical learning, and. OvER 0N OT'Y g
: Wafter long and careful study of the score.{F
iuggestlons from the Song of Songs thrown in “But on general grounds one feels pretty cer- ¥
o remind us that the scena is laid in Judsa tain, with some of the Germans to whom If
and not in Paris; the passion of Salome for b'ﬁtl;!f;d,dﬂ;ati the 0}%@1? does not :[S‘:,l(i)wtthe t‘ll“clﬁ
: Giiah i _buture development of musics s too much
JO}H} is cold and mecha.mcal,. 1ts. EORY PR pocupied with the extremes; it completely
versity becomes dull and platltudm;)lus; her onores the middle register of human emo-f%
passionate declarations of love have nofions, in which the fullest and subtlest® #
dramatic force, but are comparable ratherfs armonies lie; the result is often small™
in their' effect to some lurid decorative frieze 1n1(§)ugh compared with the musical -means’
: T ¥aken to secure it. One can imagine a genius
in a dark and gloomy chamber. Everyf.hmg Pvriting a tune for a tin whistle which would
else is abstract, mechanical, symmetricallygtouch a deeper and more genuine emotion
perverse. = The play could thrill no one, but llxlan “Salome,”” with all its orchestral poly-
th i ‘cessi “ thrills.” - The "o
? opera A suecessloxf o 'thnlla e The performance at Dresden was exceed-
z%ﬁmx}mg skgleto;l; ?::art into hf?% AL WO %}‘fb ingly fine in every respect; the Salome of
o impression that we are witnessing thefgray Krull ; chi i
,play of human passion. It is an amazmgiacé\;g ey aiix?gsing;.e o 'il'ileadlslgoeﬁsnt -
transformation. 3 Dresden and the “Tannhduser” at Munich
| The opera is in three scenes, which run onf(which we saw on the following day) filled one
without a break. In the first Salome inducesiwith bitter regrets over the neglect of opera
her lover, Narraboth, to call John from in Manchester. ~What is possible at Dresden |
prison, and declares her passion in language‘and Munich cannot be impossible at Manches-
which- John’s denunciations only serve to }ter, the centre of a far greater populatioh
inflame. In the second Herod and Herodiasiand wealth, and the home of an orchestra
emf;er zi\lnlc]lk quairel' o;fler fSalltl’mG,‘ to whom 'the which, under Dr. Richter, is, or could easily |
wife thinks that the father is paying too become, superior to any in Germany. At
much attention. Then follows the dance, Cologne there is a municipal orchestra{ which |
after which Salome asks for the head of Johnjgave us a charming concert before dinner in [
on a charger, and in spite of the entreatiesithe Giirzenich. 1 forget exactly how much
of Herod, who is superstitious and cowardlyythe Manchester Corporation paid for the
as well as lustful, obtains her request. In’“Captive Andromache ”’ or how much it pays
the next scene she takes from the dead manjfor the contemptible musical performances in
the kisses that the living had refused ; andjthe parks, but if a municipality is to do ser-
Egerod, whether from jealousy or a.l revuIsi(:)[n vice for art I wish someone would rise and
of fecling, has her killed by his soldiers.. Itjurge the claims of musical art. In Man-
is a repulsive story, even in its barest out-ichester, of all places, music ought not foal:e
lines, and the details add horror, disgust, gleft in the position of Cinderella.  Ts there
and terror, The poetic fallacy is employedino room on the Infirmary site for a hall
freely; the skies lour on such wickednags ; fcapable of being used as an opera-house on
Herod hears the rushing of heavy wingsfoccasion, where Manchester, with the help of
in  mid-air; and in an atmosphere{Dr. Richter’s orchestra, could revive its old
of gloom, heavy with coming storms, reputation as the musical capital of Eng-
the one steady light comes from a : S _ |
Salome’s infamous lust. The music suc-#ps: SSEHE k 4 LRy P, T
ceeds where the words fail, hecause it can ;
blur the debails into moods. The whole
effort of the composer is to create an atmo-
sphere, to pourtray certain abstract states
of mind; the opera is, in fact, a *tonegd™’ w
poem,” “programme music” ‘o which?e=
the vocal p;%ly explanation and S
commentary.pa%;piégé neverJissenWomen;:
theories quite so far as that.  Youpl
could disarticulate the whole of “Salome




. Richard Strauss and o his opera on Oscar
de's “ Salome,” sung in German by the best com-
y of #in,rs in Germany, and stage-mianaged by
" Loswenfeld, of the Stuttgart Theatte Royal.
 President of the Republicc Mme. and Mdlle,

lidres occupied a box, and “all Paris” filled the

o. The old Chitelet had not seen such an
nee for many an evening, Not to have been
¢ Balome ” last night ruled a Parisian out of the
fisian smart set, and thoss who failed to get there
| furiously making up for a lost opportunity by
ing seats for the next performances. The offices
Mme. Astrue, who manages the undertaking, are
wded all day with peopls who consider it a favour
%6 allowed to buy tickets at large prices. Richard
auss, for all his apparent detachment and the
ik which seems to say that he cares not a rap whai

pudience may think, must have been inwardly
bod when the “Tout Paris” called him twelve
8 or 80, with Frau Destinn and Herren Burrian
. Feinhals, after the curtain. No composer has
F been a greater or more sudden “ draw ” in Pariy

3. Barring thoss, the best-trainsd szr ecannot |
gately “taks in” and remeraber aftes a singie
manoce the extraordinary music of Dr. Strauss’s
t, which plays in about an hour and three
fers. Otie can bub vecord mmpressions, some
8, some picturesqus, cthers haunting and ter-

‘elimax, fearful in the sbory and as fearful n
ic. Herod, exasperated by Salome’s dogoed
ours for the head of Jokanaan, sends the ring
‘iy the death-warrant to the exccutioner, stand-
th drawn scimitar, who steps down into the pit
hesitates, then runs to the edge and looks
No voice is heard, bub the orchestra sounds
le, long-drawn murmur. Salome then sings
watching, and the murmur of strange sounds,
thich ¢éne feels one never heand the like before,
on in she orchestra It becortes gradually
ter and higher pitched. The strings bring in an

g combination of sounds, pot loud but fearfully
ent: The fecling of tension and agonising
enss produced by the tnusic is an effect of sheer
ms: The strident strings work on the nerves till
thinks onie can bear it fio longer. A horrible and
thly scream from the orchestra, and one knows'|:
iead has fallen. Note that the orchestra gives
rash or percussion, which would have been the
ous effect for an everyday dramatic composer.
ays on discreetly and with restraint throughout
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% joene, bub works up in the heaver's mind a subtle |, .
p9r. Salome recsives the head, kissca the lips,
% fholds the salver aloft in triumph. The effoct of
Simusic changes to furious and gloating en-
c.Hasm.  Balome’s long soliloquy is a marvellous
g f musie. It never drags for a moment or falls
» inee from wonderful characterisation. Salome,
5 bng horribly and railing horribly at the desd

, then filled with yearning and saying it in the
of the Song of Solomon, furious' with desire
ionately despairing, is paintéd in $very mood
he subtlest and most penetrating, varied, and
sttul music. If critics continue to find no melody
hard Stratss after Salome’s monologus, their
bopeless. Her moods are expressed in arrest-
mes, and her thitst of desire in & magnificent
L The end now comes swiftly. Herod peers
from beneath the cloak which las hidden his
tn-deu the lights to be pit out, wounts to a
cuddqﬂy turns ordering Salome’s death, and
ud the men-dt-arms havs crushed ber under
ge hields. :
fom 'ull that leads up to the great olimax one re-
 any intense impressions.  Perhaps, the first is
_.:“by the voice of John the Baptist rising in
8 melody from the pit. throughout the play |
ards the contrast bebween the holiness of |
: &!.ld ﬂ.le passion, the fever, and the fret of
nd him, is dramatically kept up by the com-
. “Yet 'tahﬁ Scene between Iokanaan and Salome
I will kiss they mouth, Tokanasn,” remains
: dlz in the T:i:’g than one would have ex-
second hearing might déepen the impres-
705 4 Jissen W@R0ee'DBabBety: Libraryi 1.4
passion is less strongly told by the
later. But the scene after the
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i character fretful, cruel, depraved, axfd fearful, is
painted in the music of his speeches with marvellous
intensity. The man lives at once when we hive
heard him for a rioment. Another amazing im-
pression is left by the quintet of the five disputing
Jews, which is a masterpiece of part writing, a
marvel of picturesqueness and humour, and a terror
to singers. Herod has silenced the Jows, and aaks
Salome to dance. The speeches with which he
wheedlés her are musically admirable. The dance of
the seven veils is already famoua. One need hear
its accompanying music only once never to forget the
astonishing touches of fantastic and perverse volup-
tuousness with which it begins. Merely in the
use of wood-winds which capricidusly banter with
carious fragments of themes, the composer shows an
extrzordinary imagination. After the dance comes
one of his subtle touches. Herod has promised
Salome whatever she may ask for. She says, softly,
“1 will have on a salver——,” and is interrupted by
Herod laughing and pleased, then, when he has done,
adds, “ the head of Iokanaan.” She coos the words
softly on a phrase which hanntis one, ising to allis-
simo on the name “Iokanaan.” The phrase remains
in the ear as a marvellous expression of perverse and
cruel desire. After that she repeats the words on |
different phrases, obstinate, angry, and, at last,
fierce and furious, when Herod gives way, and the
stupemdous climax comes.

Paris has ratified the verdict that this is the
greabest mugic drama since Wagner. Even a first
impression, however inadequate, of so extraordi-i
narily complex a score, is indelible. The music is
| essentially and perfectly deamatic. It keeps the ear
_constantly interested, and it is constantly developing
.and dlluminating the story played on the stage. All
‘one can say against it is that it is too full of ideas,
too mueh crowded with meanings, and that a first
hearing overwhelms and exhausts the hearer. The
rendering last night cannot, I think ever have been
bettered. Frau Destinn, in spite of a rather unsuit-
able physique, is the real Salome, with all her passion
and devilry, and her singing was magnificent. Herr
Burrian’s Herod is an even finer piece of acting, and
he is an egually fine singer. He expresses the de-
praved weakness and the hideous humour of the
character with marvellous intensity. Herr Feinhals's
splemdid voice chants magnificently the prophetic
‘spoeches of Iokdnaan, but his make-up is rather
stagey. Frau Sengern, of the Leipzig Stadtheater,
an effective actress and singer, was Herodias. Yae
tour de fores of the Jews' guintet was accomplished
by the chorus of ome bass and four temors with
mberlgy dexterity. Under the leadership of Dr.!
Strauss, the orchestra, on which lies by far the
heaviest burden of one of the most difficulb scores
ever written, played admirably. Mdlle. Trouhanovs,
e ot Ry
for the daxme o s, T plastically

the spirit of thte music with intelligent art.
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{character, fretfnl, cruel, depraved, and fearful is

?ainted in the music of his speéches with marvellous
intensity., The man lives at once when we have
heard bim for a moment. Ancther amazing im-
pression is left by the quintet of the five disputing
Jews, which is a masterpicce of part writing, a
mazrvel of picturesqueness and humour, and a terror
to singers. Herod has silenced the Jews, and asks
Salome to dance. The speeches with which ‘he
wheedlés ber are musically admirable. The dance of
the soven véils is already famous. One need hear
its accompanying music only once never to forget the
astonishing touches of fantastic and perverse vohup-
tuousness with which it begins. Merely in the
use of wood-winds which capricicusly banter with
curious fragments of themes, the composer shows an
extrzordinary imagination. After the dance comes
one of his subtle touches. Herod has promised
Salome whatever she may ask for. She says, softly
“1 will have on a salver—,” and is interrupted by,
Herod laughing and pleased, then, when he has done,
adds, “ the head of Tokanaan.” She coos the words
softly on a phrase which hannts one, rising to altie-
simo on the name “ Ickanaan.” The phrase remains
in the ear as a marvellous expression of perverse and
cruel desire. After that ghe repeats the words on
different phrases, obstinate, angry, and, at last,
fierce and furious, when Herod gives way, and the
stupendous climax comes.

Paris has ratified the verdict that this is the

greatest mugic drama since Wagner. Even a first
impression, however inadequate, of ®o extraordi-
narily complex a soore, is indelible. The music is
 essentially and perfeetly dramatic. It keeps the ear
| constantly interested, and it is constantly developing
‘and dlluminating the story played on the stage. All
‘one can say against it is that it is too full of ideas,
too mueh crowded with meanings, and that a first
hearing overwhelms and exhausts the hearer. The
rendering last night cannot, I think ever have been
bettered. Frau Destinn, in spite of a rather unsuit-
able physique, is the real Salome, with all her passion
and devilry, and her singing was magnificent. Herr
B_urrim’s Herod is an even finer pisce of acting, and
he is an egually fine singer. He expresses the de-
praved weakness and the hideous humour of the
character with marvellous intensity. Herr Feinhals’s
-splendid voice chants magnificently the prophetie
spoeches of Iokdnaan, but his make-up is rather
stagey. Frau Sengern, of the Leipzig Stadtheater,
an effective actress and singer, was Herodias. fiae
tour de force of the Jews’ quintet was accomplished
by the chorus of ome bass and four temors with |
masbterly dexterity. Under the leadership of Dr.'
Strauss, the orchestra, on which lies by far the
heaviest burden of one of the most difficult scores
ever written, played admirably. Mdlle. Trouhanova,
of the Monte Carlo Opera, who impersonated Salome
for the dance of the seven veils, rendered plastically
the spirit of the music with intelkigent art. :

.

‘Morning Post, ;7

«SALOME” AT THE CHATELET,

{FROM OUR OWN CORRESPONDENT.)
PARIS, May 7.

" The production of ¢ Salomé *’ at the Chatelet
has been one of the most eagerly-anticipated
events of the theatrical season, and tickets for
the dress rehearsal (which has gradually taken
the place of the first night in the Paris theatrical
world) were distributed with jealous care among
a host of importunate claimants. The drama of

Oscar Wilde, blended with the music of Richard !

Strauss, is like an incrustation of gorgeous jewels
interwoven with the threads of some glowing
drapery, with this defect, that the sparkle of the
one is at times half smothered in the exuberant
richness of the other. Written originally in
French, the words were rendered last night in
German, which, perhaps, was a change that made
for greater effect and harmony.
drama the poem was certainly prolific in situa-
tions of dramatic intensity.
Salomé (Frau Emmy Destinn, of the Royal
. Opera, Berlin) lacked at the commencement the
bearing one might expect of the daughter of the
Tetrarch’s. Queen. She scolded the soldiers
rather than commanded them, and coaxed Narra-
both, the Captain of the Guard, instead of seem-
ing to Iure him. But as the act.igéxe of the playf
developed she e jgstice to the ¢ Lo}
1 \Pp ortrayed he 13’%%3‘9

Judged as a |

¢ the Prophet, was played by Herr Fritz Feinhals,

- of the Royal Theatre, Munich, and his entrance |

" was one of the most striking stage effects that I

have seen. A strained and expectant hush fell :
on the scene ; Princess, Syrians, and guards
watched breathlessly the well-like mouth of the !
great cistern, and after what seemed an intermin- ]
able agony of waiting the fearsome hidden Thing, |
the wild seer of the wilderness whom nene could
silence and none eould rede, came forth like some
majestic, untameable beast driven into the light
of day. Compared with his stark, menacing mien
and thunderous bodings of calamities and retri-
butions, the voluptuous sinuosity and extrava-
gant posturings of Salomé, with her insensate
erotic invocations, made a highly . effective con-
trast. And then came the Prophet’s return to
his dungeon, amid an orchestral accompaniment.
of embodied fear and foreboding that receded
and receded and yet seemed as if it would never’
die away ; and thé bafffed Princess is left stand-
ing: alone, with a background of whispering, |
staring soldiers.

The Herod of Herr Burrian was sufficiently
well acted, but in a vein one associates more with
some bustling nervous medizeval Burgomaster
than with the gloomy Idumean despot. * The
Tetrarch wears a sombre look >’ is remarked by
one of the characters in the play, but the Herod
of last night was fuming or boisterous rather
than sombre, and his quarrels with Herodias
degenerated into squabbles.

The dance of the Seven Veils (which was grace-
fully executed by Mlle. Trouhanows, :of the
Opéra, Monte Carlo) led up to another dramatic
episode, when Salomé, panting, malicious, with
smonldering triumph in her caressing voice, sends
a shiver -of horror through the assembly by
demanding the head of Jokanaan. Herod offers
as a substitute everything that his terror and
agitation can suggest : his precious stones, his
gifts from Czesar, his magic-working talismans,
his wonderful droves of white peacocks, even (to
the scandal and alarm of the Jews at his Court)

. the Veil of the Temple. But, he isbargaining
" with love and hate, and a woman, and he cannob
beat down the price. ¢ Give me the head of
Jokanaan,”’ is the coldly-reiterated answer thab
comes from Salomé’s hungry lips. And the
Death-ring is given to the Nubian executioner,
who ecarries a sharp sword and a great silver dish
down into the mouth of the cistern. Then there
is another hush of strained waiting and watching.
Salomé alone moves restlessly at the mouth of
the cistern, alternately listening and chafing like
an unfed beast of prey. Then there is a murmur
and a cry and a general falling away of the crowd
gathered round the Tetrarch’s seat ; the arm of |
the executioner has emerged from the dungeon |
stair head, thrasting into the light of the blazing
torches something swathed in a erimson wrapping.
With a cry of joy the daughter of Herodias seizes
her spoil, the guerdon of her dancing for the
Tetrarch. ** Ah! thou wouldst not suffer me to
kiss thy mouth, Jokanaan. Well! I will kiss it
now.’”” And, as she kneels there, fondling and
loving the dead thing she has killed, like: some |
lithe feline purring over its prey, the torches are |
quenched and the scared spectators steal away
and leave her alone in her grisly orgy.. And
there the curtain should come down. The final
onrush of the soldiers, who strike her down to her |
death with their bucklers at Herod’s command,
adds nothing to the horror of the tragedy, and is
not convineing.

1 have attempted to deal with the piece from
the dramatic aspect only. - The orchestral
accompaniment was rendered by 110 musicians
of the Association des Concerts Colonne, * con-
ducted by Herr Richard Strauss himself, who
shared in the enthusiastic applause which greeted
the close of the play. Possibly the piece wasnot
entirely to the taste of the audience as a whole,
but those who appreciated its sumptuous setting
and dramatic rendering were unstinting in their
approbation, and the curtain had to be raised
again and again.

Rott Chioneclt . Pagny 9.

{ Messts. Viekers send the wery interesting, if
“eorrect, information that the late Oscar Wilde
is supposed to be the author of a book en-

titled ~ A Holiday in Hades,” which th
propose to issue under the
“ David Scoffern.” We are accustomed to the
eontinual returns to aetivi 3 of
the late Adeline Sargeant, but it is am
matter when awmthors of the vank of Oscar
Wilde repew their literary labours.
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{ Messrs. Viekers send t!:s interesting, if
eorrect information that the lmte Oscar Wilde
posed to be the author of a book en-
ti’tled “é&o Hohdagnd in H(-iﬁ%’” whioh th
TOpOSe issue er pseadonym
2Damd Scoffern.” We are acoustomed to the
eontinual returns to aetivity of the shade of
the lateJissenRefgeAR-UBiversid4Library another
matter when awmthors of the vamk of Oscar
. iWilde repew their hterarv Iabours.




DUCTION OF “SALOME.”

A PARADISE OF PICTURES.

 (FROM OUR OWN CORRESPONDENT.)

Paris, Wednesday.
When it is a question of arranging a musical
or artistic event, there it no capital n
¥urope which can surpass—perhaps one ought
10 say equal—Paris in making it a brilliant
success. 1 have been present at gala per-
formances given et the Opera in honour of
. King Bdward and other monarchs, and these
are always carried out with that finished ele-
- gance waich one would expect in tihe capital
of a retined people like the ¥rench. — Bup
Monday evemang's  dress  rehearsal of
- ““Balomé,” at wne Chatelet 'Uheatre, 1n-
terested and pleased me much more than any
- soirée 1 have ever spent at the Opera. 'lihe
audience was a stuay in itself, and as one
 looked around beiore the lights were lowered,
oue recognised Ambassadors and high bStave
: Wonaries, beauwiu] women 1D coarning
costumes, and men with names of world -widie
wopute. It was, m a word, such an audience
one sees in Paris only on great occasions,
~and everyoae was asking the same question:
il] the poem of Oscar Wilde, which Richard
auss has set to mausic, be voted an artistic
locess, or will this cultured audience hiss it
: ' and stamp it with its disap-

f

, . The curtain rose on the
; palace, bathed in the soft
©f a moonlight night, with the
Wi ’blzier ars ‘,_"(hbenrmysﬁmma
~from the moment that her wonderful voice
- Tose above the strains of the hundred and
. %en musicians in the orchestra until the cur-
tain fell on her tragic end, there was omly
one opimion in the critical audience: ‘‘ Such

ing as this is seldom he in Pamis.” -

: s
se of one impassioned soutburst
the spectators, una,bké?b?ucontml

lves, gave expression to their admira-
in a sudden volley of “braves!” and
se. But instantly, from every side of
use, cameo reproving exclamations of
12" and immediately the great theatre

. into silence. Jochsaanaax}:; u(g%hn the

st) is a commanding figure, but he gave
the impression of being more of a giant

than e necessary, and for ome who had
Sed n1s

ﬁad days in the wilderness his bare
Ty .Wemgl too, wf%him. H}L;M > ts,. boog
. were pethaps rather mech: ul, a reproac.
which cannot be addvessed to Herod, who is

~ a born actor. Herod’s interpretation of the
ingly role, however, lacks slightlly in dignity,
and the fringe on the bottom of his mobe
. distmacts the attention by its ceaseless sway-
- ing to and fro. He has a fine voice, and the
eated by wine and seduced
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CADMIRATION DES PARISIENS.

I1 Semble, Déclare M. Pierre Veber,
que Ce Soit I’Aboutissement
d’un Art.

—_——

CHATELET.—*‘Salomé,” drame Iyrique en un acte
de M. Richard Strauss, poeme d'Oscar Wilde.

La “Salomé” de M. Richard Strauss
sera tres discutée, mais ceux méme qui
la discutent ne peuvent se défendre d’un
sentiment d’admiration pour Ila puis-
sance 1inouie, la merveilleuse abondance
que cet ouvrage révele chez son auteur,
il semble que ce soit Paboutissement
d'un art, et qu’il devienne impossible
d’aller plus loin, du moins avec les res.
sources de l'orchestre actuel.

“Salomé,” cest un monde, tout s’y
rencontre, s'y méle, s’y heurte; les in-
ventions les plus bizarres, les trouvailles
les plus belles, les recherches les plus ex-
cessives ; du mauvais goit, du sublime,
du truc puéril, des phrases superbes, des
bouts de valses viennoises, et tout cela
se fond en une euvre symphonique d’une
originalité, d’une grandeur indéniables :
cet orchestre est d’une complexité inouie
il est aussi d’une clarté parfaite. Et M.
Strauss a réussi a tenir un public en ha-
leine, durant une heure et demie, sans
que ee c}ermgr ait une minute d’ennui.

L_e.poe;ne est, du reste, admirablement
choisi ; il est simple, brutal, sauvage,
dramatique sans artifice, 1l comprend
trois ou quatre grandes scénes et une
danse.

Un soir de fate Salomé s’échappe du
festin; elle veut voir le prophéte Ioka-
naan, que lon tient enfermé dans une

rison souterraine; elle obtient qu'on
aisse sortir le prisonnier; elle lui parle,
essaie de le séduire; Iokanaan la mau.
dit et regagne sa prison. Hérode et
Hérodias sortent du festin; Salomé con-
sent a danser et réclame comme prix de
sa danse la téte du prophete; Hérode
affolé, la lui accorde. Et Salomé goﬁte,,
sur les levres exsangues, un plaisir .in-
quidtant.  Le Tétrarque, révolté, or-
donne qu’on la tue. (e sujet est sai-
sissant; il est traité avec un remar-
guable sens dramatique.  Quelques mu-
siciens reprocherent a M. Strauss de
“manquer d’idées” ou d’en cueillir chez
autrui. Nous relevons cette critique
seulement pour mémoire.

Nous avons dit la puissance et la re-
cherche de cet, orchestre, ou tout a été
utilisé, méme I’harmonica, le xylophone
et les grelots. M. Strauss 'a d’ailleurs
admirablement conduit. Pour la pre-
miere fois 'orchestre Colonne a été pas-
sable.

Pour les interprétes on a fait appel a
tous les théatres allemands: Dresde,
Munich, Berlin, Leipzig nous ont envoye
leurs meilleurs artistes; a cette ceuvre
surhumaine, il fallait des chanteurs sur-
humains; ces voix sont puissantes,
enormes, mais’ elles n’ont pas grande
qualité; elles sont dures a l’exces.

M. Feinhals est trés beau dans le réle
de Tokanaan. Il est effrayant et splen-
dide. M. Burrian, qui a une belle VOIx,
a joué avec adresse le role presque co-
migue du Tétrarque. = Mme. Emmy Des-
tinn est venue précédée d’une grande
réputation; elle a une voix trés forte,
qui_“tire” un peu dans laigu; mais,
comme comédienne, elle laisse beaucoup
adésirer. Ce n’est pas ainsi que lon se
figure la Salomé de Wilde ; mal costumée
elle n’a joué que convenablement un role
qui réclame du génie.. Mme. Trouha-
nowa a dansé, sous le nom de ‘“danse des
sept voiles,” une danse hien enfantine.

Prerre VEBER.

La salle était exceptionnellement
belle; on y reconnaissait toutes les
figures connues de Paris et toutes les
notabilités mondaines et artistiques.

[

ME . TRITZ FEINBALS.

~} Reconnu au hasard: le duc de Mont-
pensier, le prince et la princesse Murat, |
le ‘duc et la duchesse d’Uzes, le duc et |
. la_duchesse de Noailles, la comtesse de |

Galard, le comte et la comtesse Jean de
La Rochefoucauld, M. et Mme. Jean de

Reszké, le comte et la comtesse de Fels, |

le marquis et la marquise de Ganay, M.

‘et Mme. Otto H. Kahn, Mme. Bai-

gnieres, le comte et la comtesse Stanislas
de Castellane, la comtesse Potocka, le
prince et la princesse Bariatinsky, le

comte et la comtesse d’Harcourt, le mar- |

quis et la marquise de Casa-Fuerte, le
baron et la baronne Henri de Rothschild,
la comtesse Jean de Berteux, M. et
Mme. Lee-Childe, M, et Mme. Edgar
Stern, M. et Mme. Jean Stern, M. et
Mme. Edmond Beer, le prince et la prin-
cesse Alexandre de Chimay, le comte
Mathieu de Noailles, Mme. Achille
Fould, Mme. Etienne Mallet, M. et
Mme. Georges Kohn, Mme, Bischoffs-
heim, la vicomtesse de La Redorte, Mme,
Jaunez, M. et Mme. Georges Menier,
Mme, Gabriel Astruc, la comtesse de
Beauchamp, M. et Mme. Willy Blumen-
thal, Mlle. Mathilde Sée, M. James
Hyde, la comtesse Odon de Montesquiou-
Fezensac, le comte et la comtesse Raoul
de Montesquiou-Fezensac, Mme. Richard
Strauss ;

Le comte et la comtesse Cahen d’An-
vers, Mlle. Gurnee, le vicomte et la vi-
comtesse René Vigier, M. Jules Beer,
M. George Heine, M. Lambert, Mme.
Stuywand, Mme. de Osa, M. et Mme.
Auguste de Osa, le comte et la comtesse
do Gramedo, Mme. Michel Ephrussi,
Mme. Florence Ellon, le due Decazes, le
comte et la comtesse Récopé, Mme. et
Mlle. Fourton, le marquis de Massa, le
prince et la princesse Charles de Ligne,
le ministre de Belgique et Mme. Le-
ghait, le comte et la comtesse E. de
Becdelievre, le comte Vincent dIndy,
M. et Mme. Santos-Suares, M. et Mme.
Ochs, M. Bardar, le baron et la baronne
La Caze, M. Dreyfus, le comte Tristan
de Gramedo, le baron et la baronne de
-Linsingen, Mme. Edgard de Sincay, le
marquis de Nédonchel, le comte hert

i g ' L]

? The friend replied that,

: ot. “* Very - well,”’
ot wrote thgt poem  when he was

snteens; ien’t that a proof of the truth of
i all my eplendid piece of non-
a2’ Now Rossetti certainly did write the
iwvinal * Damozel’’ when he was seventeen.
remains whe{her tfhe
i final form is better. vote for
ginal or the 51 ot
‘tha,t the artist does, or at least, if he takes

;3:‘.9"
L what you c

§ Bu
or1

“emended.

g Compare Rossetti’s

H

ar Wilds, in the coures of a controversy
‘ie?i' on ix?{ the Pall Mall Gazette m“the
ly nineties, made use of the phrase ‘‘no
s tist improves.” THe artist, he said, “re-

v in a cycle of masferpieces, the first of
‘ivce}? is no Igss perfect than the last.”” Being

Seongra

tulated by a‘friend on having written
a splendid piece of nonsense ’f in that sen-
ce, Wilde retorted by inguiring ;/whether
e friend thought: Rossetti had ever written
ything whiéh he would definitely  charac-

erise as finer.than ‘ The Blessed ngozel.”

on .the whole, he
replied - Oscar,

*¢ Rossetti

3 question

‘the final form, which means (

ithe pains, may improye.

i
> |
* Not all poets, to be "sure, as the.Academy‘
writer poirll)(t)s out, have possessed thie faculty{
 that Rossetti had of improving what they!

in ‘““The Palace of Art,”

"% Or else flushed Ganymede his golden thigh

Half buried in the eagle’s down,

tuting ‘“rosy’’ for golden.
finitely finer, more beautiful,
giélassical in the right sense of the word.

- Blessed * Damozel.”

- had originally:

Her blue grave eyes were deeper much
Than a deep water even. »

~ Bix years later he improved it into:

Her eyes knew more of rest and shade
Than waters stilled at even;

- the perfect:

; Her eyes were deeper than the depths
Of waters stilled at even.

M"XMW- h-av 6.
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~ to fill the theatre at each performence.

*The Importance of Being Farnest.”

Tennyson made several unfortu-|
nate changes in the later editions of his
'works. To take only one example. The lines

 he afterwards changed and spoilt by substi-
: Golden_  is in-
and more

changes. in “The
In the first stanza he

i_and finally, fourteen years after that, came

Roller skaters are making the most of the few
ities remaining to them this season of
waltzing to the music of the Municipal Orches,
. ¢, at the Bastbourne Devonshire Park. A great
" many gathered in the Floral Hall on Satunday
* afternoon and evening. An extra skating assem-
~ bly disposed of the usual weekly concert in the
~ evening, amd in view of the forthcoming carmi-
val—the last of the series—the skaters were glad
of the practice afforded them. The Orchestra
discoursed excellent selections in which the om-
~ lookers found much enjoyment especially in the
| march, “Sons of Britannia,” the waltz, “Convent,
~ Ginl,” and the dance, “Lg&ll%raq%xe;,te. > nﬁ?cpm
~ gramme consisted princi of damce P
’*;:‘ Murray King anIc)l Clark ga.ve been the recipi-
ents of many congratulatians upon the attractive-
ness of thig week’s programme, which canmotTf}:;tgl
his
ovening Madame Jane Hading is to be seen 1
the five-act play, “Frou-Frou,” while on Wedlnes-
~ day evening the famous French actress will pre-
| sent the comedy, ‘“‘La Chatalaine.” To-morrow
afternoon a visit is_to be paid by Mrs. Patrick
. Campbell in “Magda,” which she has played
~ more often than any other piece in her extensive
repertoire. Her Lpndon company  includes Mr.
- Lawrence Irving, and her daughter, Miss Stella
Patrick Campbell, who is making her first ap-
- pearance out of London. Commencing on Thurs-
day evening, and for the remainder of the week,
the Hoffe and Campbell Comedy Company occupy
the boardy/ with Oscar Wilde's brilliant comedy,
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Mr. Tree is next Saturday’ to stage
“ Trilby ” for three nights and two matines
performances, prior to his fo;thoomm_ Tro-
vival on May 22, of Oscar Wilde’s striking
1 play, “ A’ Woman of No Importance.” 'For
this Miss Marion Terry has been engaged
for the role of Mrs. Arbuthnot. Mr. Tres
will, of course, undertake the part of Lord
Illingworth, and he has induced Miss Ellis
Jeffreys to cross the Atlantic to present the
character of Mrs. Allenby. Other mem-
bers of the cast will be Messrs. Fisher |
White, Edmund Maurice, Mrs. Charles
Calvert, Misses Kate Bishop, Kate Cutler,
Viola Tree, and Hilda Moore.

R
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A performance of “The Ideal Husband,” by Osecar !

A performance of “The Ideal Husband,” by
Oscar Wilde, will be given at the Imperial
Theatre on Thursdey next in aid of the Ibero-
American Benevolent Society.

Wilde, will be given at the Imperial Theatre, West-
minster, on Thursday evening, in aid of the Ibers- |

American Benevolent Society. S

~ FMPERIAL THEATRE, Westminster.
In AID of the IBERO-AMERICAN BENEVOLENT SOCIETY.

THURSDAY NEXT, day 16, at 8.15 p.m.
THE IDEAL HUSBAND, by Oscar Wilde.

: essrs. W. Harold Squire, Ted Winby, Frank Mead, Victor
mllller, Donald im Thurn. Elliott Pear_son: Robert C ; Mrs.
“Ponald im Thurn, Misses Maria Brooking, Tory Winby, Delmira

Boikenham, Millicent. Russell, Lilian Brooking.
Tickets to be obtained from Mr. Alired Hi

1 ays, the City Box- |
office, 4, Royal Exchange-buildings. E.C. ; the West-end Box-office, | fM ["'u\-nn.t CW $ 4

W. ; and at the Booking-office of the theatre ‘

26, Old Bond-street, o
on the night of the performance, from five p.m.

= T ‘tree s arraugements include a revaval of

i Oscar Wilde's play, ** A-Woman of No Import-
ance,” and the production of a new ‘‘ Faust” play
in blank verse, upen which Mr Stephen Phillips
and Mr J. Comyns Carr have collaborated. i

1
|
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! «pHE IMPORTANCE OF BEING EARNEST”

IS MAJESTY’S THEATRE.

TO-NIGHT, at eight (for & Nights only),

ONLY MATINEE, WEDNESDAY NEXT, at two,
JULITS R

. FUTURE ARRANGEMENTS.
ATURDAY, Msay 18, | R
to TUESDAY, May 21, ! Svengal

1i
INEE SATURDAY, May 18, and MONDAY, May 20,

WEDNESDAY, May 22, will be revived

A WOMAN OF NO IMPORTANCE.
By Oscar Wilde.
D RE T SLATINER WEDNESDAY o 50,
e SDAY. 5
EVERY following WEDNESDAY,

’ HURSDAY, May 30, at two,
T By sggaﬁx; MATINEE,

Box-office open dail:v ten to ten.

Mr. TREE.

It was with feelings of unmixed delight that we
witnessed, on Thursday evening, at the Devonshire
Park Theatre, the production of Oscar Wilde’s The
Importance of Being Earnest, and it is with every
¢ lence that we now recommend the co to
the notice of Fastbourne playgoers, especially those
-who enjoy a real good laugh. From first to last there
iy not a'dull moment. The comedy is simply
brimming over with wit and humour. For instance,
could there be aaxyﬂmg more funny than the follow- -
ing? “ Algy Moncrieff ” is apologising to his aunt.
“Lady Bracknell,” that he will be unable to attend
her coming dinner party, whereat his aunt, visibly
annoyed, exclaims: “I have been relying on you for
the music. T must have something to encourage con-
vemsation.” The gta,y is such a smart bit of comie
invention and the actors and actresses are so
thoroughly conversant with their parts that the per-

! formance cannot but succeed in commanding the

Poviss,

 THEATRICAL NOTES.

““Salomé,” the beautiful opera of Richard
Strauss, which has had such a success at
the Chatelet Theatre, Paris, will be given on
three more occasions only—Friday, May 17,
Tuesday, May 21, and Friday, May 24. For
these three performances, the 1réle of
Salomé will be taken by Mme. Fremstad,
the celebrated prima donna of the New
York Opera, that of Herod by Herr Bolz,
the young tenor of the Royal Opera of
Stuttgart, and that of Jochanaan by the
famous baritone Soomer. Herr Miller will
keep the part of Narraboth. Another
orchestra rehearsal has taken place under
the direction of Dr. Strauss, who will con-

itinue to conduct until the end of the per-
| formances. It will be seen that M. Gabriel
lAstrnc has neglected nothing that will help
to maintain the high artistic level of

X MA[EM@}@,LQO@ A e Nona Hope and Miss Amy

unflagging attention of the audience throughout. The
w}wl:gof gtrzhe performers acquit themselves to entire.
satisfaction. Their names are Mr. J. Greme Camp-
! bell, Mr. Monckton Hoffe, Mr.' Ralph Hutton, Mr.
Arthur Forbes Fatts, Miss Phyllis Manners, Miss

| Lloyd-Desmond. | piece is pr ed by an attrac-
tiv% one-act play, mtible‘ig’athg {gomna : mdwl ;
be: two performances to-day. and 8, we'|
have sél%m bidden our readers 0 a play with
_more sincerity shan we do o “

Swv\.iij Pt 5’%4‘&*——3 t].

Graxp TreaTrE, CroypoN.—The Hoffe
and Campbell Comedy Company, which
has been organised to present our
modern masterpieces of comedy in_ the
English Provinces according to the hight
standard of acting that holds good om
the Continent, will visit Croydon_next
week with “The Importance of Being
Brnest,” by Oscar Wilde. This comedy,
the highest achievement of its author,
has been ag much discussed t)mgnghout
France and Germany as it has in Lon-

{ these performances.

I S

¥ i

Oscar Wilde's “Tragédie Florentine”
will be played by the (Buvre Dramatic
Society in the Salle Femina on May 18,
90 and 21. The manuscript of this play
was found among Wilde's papers after
his death, but a few pagés were missing

at the beginning. Mr. Sturge Moore
wrote the verses to supply the missing

passages, and the play was acted for the

SRS | cial towns have had the opg:l

"don, but until now scarcely an -

y

rtu
. enjoying the extraordinary brilliance of
| its humour, R

e *,%C»\i 5.

‘Stage,
THE GRAND, CROYDON y

Visitors here are being highly amused
by the late Oscar Wilde's play,
Importance of Being Earnest. Mr.
Graeme Campbell is capable in the ps
of John Worthing. Algernon Moncri
is admirably played by Mr. Mon
Hoffe. Mr. Rglph Hutton does well
Canon Chasuble. Miss Phyllis Ma:
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La comtesse Greftulhe, prési 4 : ® al at His Majesty’s Theatre
la Sociétée dis 1geralrlldleesJ I;rue(;;gi?)ltlltse g: i I 3 I 0 H = i t&w%ﬁiﬂe’rerph%, X.A Woman
France, portant une toilette de tulle £ ; P;b : “’Ka Qhkﬁftr Tree originally
noir pailletée d’acier et une éblouissante | § e H:

tiare de diamants, occupait la grande

esents Lady Bracknell capitally. 3
ggtor Newton is well S_l&ted zs the
Iwendoline Fairfax.  Miss Amy

(gsigogd ably depicts Miss Prism, lq
Cicely Cardew is charmingly acted 15
Miss Mona Hope. Lano is well

first time in London last year.

April, 1893,
Mr. Tree
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loge du milieu et était vivement félicitéo |
du grand succes de la soirée. La grande-
duchesse Vladimir occupait la loge voi-

HOISTAOXA

'SIivd

' sine de la sienne, avec le grand-duc Paul
| de Russie et la comtesse de Hohen-

felsen,

‘esanog vy ap eowy d

Clark as Sir
Archde

by Mr. W. H. Barker. The piece is pr
by & one-act play, Father Varien, in
Monckton Hoffe- capﬁbly ‘g::died
- % ell r
-6le,- and is dv: ] ’S\?Lloyd |




B NOTES.

N OF “SALOME.”

DUCTIO

A PARADISE OF PICTURES.
(FROM OUR OWN CORRESPONDENT.)

~v 5 Paris, Wednesday.
When it is a quesiion of arranging a musical
‘or artistic event, there it no ea.pml m:
Yurope which can surpass—perha one ought
to say equal—Paris in making it a brilliant
success. 1 have been present at gala per-
formances given at the Opera in honour of
 King Bdward and other monarchs, and these
 ave always carried out with that hnished ele-
- gance waich cne would expect in tie capital
- of a retined people like the Yrench. — Bub
Monday evenang’s  dress rehearsal of
- ‘““Salomé,” at tne Chabelet ‘i'heatve, 1n-
- tevested and pleased me much more than any
soirée 1 have ever spent at the Opera. ‘line
audience was a study in itself, and as one
~ looked around besore the lights were lowened,
. ome recognised Ambassadors and high dtate

—————

_ funchionaties, beauliul women 1N Goacmng |
&mes, and men with names of wonld -widi
repute. 1t was, m a word, such an audience
as one sees in t’m‘;‘s_sgg cl»ln great occammox_xs,
and everyvone was ing the same queston :

- Wil the poem of Oscar Wilde, which Richard
~ Strauss has set to music, be votied an artistic
= &%c&s, or will agtss cultured aﬂ%?n%g k(;;ss it
the stage stamp it with its disap-
val! I'he result was not long in doubt.
rcely had the echoes of the applause with

shich r , ,a.gxy
ping on his desk, gave the signal for the first
-~ bars of the ope.a. The curwain rose on the
tarrace of Herod’s palace, bathed in the soft
radiance w©f a moonkight night, Wl‘ién the
twinkling stars shedding their rays from a
___ deep blue sky. Salomé (Mdme. Emmy Des-
. tinn) advanced to the front of the stage, and
from the moment that her wonderful voice
rose above the strains of the hundred and
ten musicians in the orchestra until the cur-
~ tein fell on her tragic end, there was only
__one opinion in the cribtical audience: “ Such
_ singing as this is seldom heard in Paris.”
At the close of one impassioned joutburst
number of the spectatons, unaplefto control
gave expression to their admira-
a sudden volley of “braves!” and
. But ingtantly, from every side of |
use, camye reproving exclamations of
Hush !’ and immediately the gneat theatre
relapsed into silence. Jochanaan (John the
+  Baptist) is a commanding figure, but he gave
“ ~ me the impression of being mose of a giant
. than was necessary, and ior one who had
b passed his days in the wilderness his bare
legs were too wihite. His movements, t0o,
were perhaps rather mechanical, a reproaeh
which cannot be addrvessed to Herod, who is
‘a born actor. Hemod’s interpretation of the
kingly role, however, lacks slightly in dignity,
~and the fringe on the bottom of his rnobe
distracts the attention by its ceaseless sway-
ing to fro. He has a fine voice, and the
cene in which, heated by wine and seduced
r the charms ,oﬁh%mmoﬁem ﬁj(l) mdnemz
r any request she may make, is vesplen
"%m 0510::;13& }:ohﬁgx% and %u:lﬂ_ of movemenﬁ;.l
‘Dance of the Seven Veiis is a gracefu
performance, and when ab it cloge Balomé
asks for the head of John the Baptist, Herod
—who cannot repudiate his Royal promise—
hides his head in his mantle and refuses to
Jook upon the ghastly fulfilment of Salomé’s
request. The scene that follows, when the
execubioner descends to the Prophet’s cell
to decapitate him, is rather gruesome, and
when, after a_torturing silence, broken only
by sounds which are homibly suggestive, he
reappears, bearing the head of John the
Baptrst on a charger, a wave of revulsion
sweeps over the spectators. But the realism
»of the tragic Bible story is not overdone.
Thero is nothing to offend good taste, sin
and vice are not made to aj rachl

1 : eousness, and
the close of this memorable evening the |
curious spectacle was witnessed of a play
which had been banished from New York
public opinion, being cheered
the 4art and
President of the Republic and Mdme. Fal-
Geres. The representation lasts for over an
thour and a half, during which the cuntain
; not once descend ; yet I would undertake

5

quickly time was flying.
, gt s s

, being vociferously cheered
fashion of Parig led by the |

y say that not a soul in the audiencs realised -

LADMIRATI

I1 Semble, Déclare M. Pierre Veber,

oy que Ce Soit I’Aboutissement
13- d’un Art,
BRe e

" ?:IZE\IIE Eichai?%ﬁ%uss(,h:t;g?néyt?ggcea: r&'illllzle.a i

La “Salomé” de M. Richard Strauss
sera tres discutée, mais ceux méme qui
la discutent ne peuvent se défendre d’un
sentiment d’admiration pour la puis-
sance inouie, la merveilleuse abondance
que cet ouvrage révele chez son auteur,
Il semble que ce soit P'aboutissement
d’un art, et quil devienne impossible
d’aller plus loin, du moins avec les res-
sources de lorchestre actuel.

“Salomé,” c'est un monde, tout s’y
rencontre, s’y méle, s’y heurte; les in-
ventions les plus bizarres, les trouvailles
les plus belles, les recherches les plus ex-
cessives ; du mauvais goit, du sublime,
du truc puéril, des phrases superbes, des
boqts de valses viennoises, et tout cela
se fond en une euvre symphonique d’une
originalité, d’une grandeur indeniables:
cet orchestre est d’une complexité inouie,
1} est aussi d’une clarté parfaite. Et M.
Strauss a réussi & tenir un public en ha-
leine, durant une heure et demie sans
que ee dernier ait une minute d’ennui.

Le podme ést, du reste, admirablement
choisi ; il est simple, brutal, sauvage,
dramatique sans artifice, Il comprend

trois ou quatre grandes scenes et une
danse.

Un soir de féte Salomé s’échappe du

festin; elle veut voir le prophéte Ioka-

naan, que lon tient enfermé dans une
}gr_lson souterraine; elle obtient qu’on
alsse sortir le prisonnier; elle lui parle,
essate de le séduire; Iokanaan la mau.
dit et regagne sa prison. Hérode et
Hérodias sortent du festin; Salomé con-
sent 3 danser et réclame comme prix de
sa danse la téte du prophete; Hérode,
affolé, la lui accorde. Et Salomé gotite,
sur les lévres exsangues, un plaisir .in-
quiétant. Le Tétrarque, révolté, or-
donne qu’on la tue. (e sujet est sai-
sissant; il est traité avec un remar-
quable sens dramatique. Quelques mu-
siciens reprocheérent a M, Strauss de
“manquer d’idées” ou d’en cueillir chez
autrui. Nous relevons cette critique
seulement pour mémoire.

Nous avons dit la puissance et la re-
cherche de cet, orchestre, ou tout a été
utilisé, méme I’harmonica, le xylophone
et les grelots. M. Strauss I'a d’aiileurs
admirablement conduit. Pour la pre-
miére fois l'orchestre Colonne a été pas.
sable.

Pour les interpraétes on a fait appel a
tous les théitres allemands: Dresde,
Munich, Berlin, Leipzig nous ont envoyé
leurs meilleurs artistes; & cette ceuvre
surhumaine, il fallait des chanteurs sur-
humains; ces voix sont puissantes,
énormes, mais  elles n’ont pas grande
qualité; elles sont dures a exces.

M. Feinhals est tres beau dans le réle
de Tokanaan. 1l est effrayant et splen-
dide. M. Burrian, qui a une belle voix,
a joué avec adresse le role presque co-
mique du Tétrarque. ~ Mme. Emmy Des-
tinn est venue précédée d’une grande
réputation; elle a une voix trés forte,
qui “‘tire” un peu dans laigu; mais,
comme comédienne, elle laisse beaucoup
adésirer. Ce n’est pas ainsi que l'on se |
figure la Salomé de Wilde ; mal costumée
elle n’a joué que convenablement un role
qui réclame du génie.. Mme. Trouha-
nowa a dansé, sous le nom de ‘‘danse des |
sept voiles,” une danse bien enfantine.
Prerre VEBER.

La salle étai exceptionnellement,
belle; on y reconnaissait toutes les
figures connues de Paris et toutes les
notabilités mondaines et artistiques.

La comtesse Greffulhe, présidente de
la Société des grandes auditions de
France, portant une toilette de tulle
noir pailletée d’acier et une éblouissante
tiare de diamants, occupait la grande
loge du milieu et était vivement félicitée |
du grand succes de la soirée. La grande-
duchesse Vladimir occupait la loge voi-

' sine de la sienne, avec le grand-duc Paul
I de Russie et la comtesse’ de Hohen- |
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*- News ‘of the W

Mr. Tree is next Saturday’ to stdge
“ Trilby ” for three nights and two matines |
| performances, prior to his fortheoming re-
vival on May 22, of Oscar Wilde’s striking
1play, “ A Woman of No Importance.” For
this Miss Marion Terry has been eangaged
for the rele of Mrs. Arbuthnot. Mr. Tres
will, of course, undertake the part of Lord
Tllingworth, and he has induced Miss Ellis |
Jeffreys to cross the Atlantic to present the |
character of Mrs. Allenby. Other mem- |
bers of the cast will be Messrs. Fisher | —
White, Edmund Maurice, Mrs. Charles .
Calvert, Misses Kate Bishop, Kate Cutler,
Viola Tree, and Hilda Moore.

| Mall Ga
85 ade . . qulthﬁ phra:ge “:. no |

proves.” ~The arfist, ‘he eoid, “re-
in a cycle of masterpieces, the”ﬁrst_ of
which is no less perfect than the last.” Deing
| congratulated by a'friend on having written
« 5 splendid piece of monsense’’ in that sen-

ilde retorted by inquiring ,whether
Ig:ei}iegzlﬂ"fﬁo;ght Rossetti had ever written
‘anything whiéh he would definitely charac.
fgr};ae as finer, than “ The Blessed ngozel.
i e aqat, “on.the whole, he
Tag el I?P%Zry :;vell,” " replied - Oscar,

: ht not.
Rll%%%setti wrote that poem when he was

oonteani jsn't that @ proof of the truth of
s:};:?t;%?l’ éeall my sple}ildi(_i piece - of non-
ense?”’ Now Rossetti certainly did. write the
2 ?si;lal éDamozel”’ when he was seventeen.
‘%rnll% " the question remains whether the
: original or the final form is better. I vote for
the fnal form, which means (if I am right)
' that the artist does, or at least, if he takes
the pains, gndy 1mprove. TR 7. |

Not all poets, to be sure, as the Academy A performance of “The Ideal Husband,” by Osear |
i o ot e pressd Wi | b e o S |
vk Bty dP several unfortu-| minster, on Thursday evening, in aid of the Ibers- |
1700 e the ot American Benevolent Society.

nate changes in the later editions of his s e e Db e e Q(Mgm HRot) heog o,

works.  To take only one example, The lines, —— AT 4Tee S AITA 1
Bk . ’ - iR - : | , nr trees arraugements include a revival of
n ‘“The Palace of Art, IMPERIAL THEATRE, Westminster. ; Oscar Wilde's play, A Woman of N 3kt

Or else flushed Ganymede his golden thigh AID of the IBERO-AMERICAN BENEVOLENT SOCLETY. | ance,” and the production of a new ‘* Faust” o
Half buried in the eagle’s down, In O UBSDAY NEXT, day 16, 26816 pot. - in blank verse, upon which Mr Stephen sPh' ]i‘g

he afterwards changed and spoilt by substi- THE IDEAL HUSBAND, by Oscar Wilde. jand Mr J. Comyns Carr have collaborated.

tuting ““rosy’> for golden. Golden is in- 3 ; ; §
% i essrs. W. Harold Squire, Ted Winbv, Frank Mead, Victor |

' fuifely finer, more beantiful, and more < ot Bonald fm Thues. Tiliots. Pearson, Robort ; Mrs.

- classical in the right sense of the word. “Ponald im Thurn, Misses Maria Brooking, Tory Winby, Delmira =

Bokenham, Millicent Russell, Lilian Brooking. 5 - ¢
£(~ot"W1Mt CAM!M-lI = ht&y (& o

Tickets to be obtained from Mr. Alired Hays, the City Box- |
omcce, 2,5Royal Excha{x‘ge-buildings. E.C. ; the West-end Box-office,

; oz Fig

“I'HE IMPORTANCE OF BEING EARNEST”

It was with feelings of unmixed delight that we

N s

|

DAILY TuLEGRAPH, Observer, *

or pegégglanée,l?f . The Tdeal Husband,” by
- RCAr iide; wi 1% t th =5
MAY 13, I907. Qeear Wilde, will be given at the Imperial

1 sday next in aid of the Ibero-
American Benevolent Society.

|
|

Compare: Rossefti’s changes in  ““The
PBlessed ' Damozel.”” In- the firet stanza he
had originally: -

Her blue grave eyes were deeper much

26, Old Bond-street, W. ; and at the Booking-office of the theatre
on the night of the performance, from five p.m.

v : MO WS Wlar Svenc IS MAJESTY’S THEATRE, Mr. TREE. witnessed, on Thursday evening, at the Devonshire =
MK TKITZ FLINAALS: Six years later he improved it into: - oxpy O IGHT, at eight (for 5 Nights o). %’a.rk Theatre, r%e pr(xghmmn & dom‘r le;i-e,? The
% Her eyes knew more of rest and shade = ~ " JULLUS CASAR. ? : ) imnﬁdm@ﬂ ! elwem"“"ﬁ?’;& ;g?m“’ recommmd’ww?tﬁl:y - euelmj
} l(gconz]ltx au hasard: le duc de Ment- Than waters stilled at even; o e e i e the notice of Eastbourne playgoers eapecialﬁose
pensier, le prince et la princesse Murat, | d finally, fourteen years after that, came ‘who enjoy a real good laugh. From first to last there
lo ‘duc et la duchesse d'Uzes, le duc et | :ﬁ’e pe?flec){; 4 ; ATURDAYEI, Al RS TRILBR & N nob o shell m The comedy is simply
- la_duchesse de Noailles, la comtesse de I : : R far no FRDAY, May 18, and MONDAY, May 20, brimming over with wit and humour. For instance,
¢ ; Her eyes were deeper than the depths TU . May 18, ND. ; ; i
Galard, le comte et la comtesse Jean de | TRkt e ——— : : could there be anything more funny than the follow-
Ta Rocke d. M : ] s WaleTh: 1 ] WEDNESDAY, May 22, will be revived ing? “ Algy Monerieff 7 is apologising: to his aunt,
a chefoucauld, M. et Mme. Jean de ks : A WOMAN OF NO IMPORTANCE. - = :
Reszké, le comte et 1 1 Oscar Wilde. Lady Bracknell,” that he will be unable to attend
é, c e et la comtesse de Fels % ; By
i i 1 . TLord =T R DTG S Mr. TREE, her coming dinner party, whereat his aunt, visibly
le marquis et la marquise de Ganay, M. 57 . FB%"’I“%TINEE WHDNESDAY. May 29, and annoyed, exclaims: *I have been relying on . far
et Mme. Otto H. Kahn, Mme. Bai- - koen hioo 6 EVERY following WEDNESDAY, e mnino, T it have sometiing i
gniéres, le comte et la comtesse Stanislas oSty ~ 3 : HURSDAY, May 30. at two. vermsation.” 'The play is such a smart bit of comic
de Castellane, la comtesse Potocka, le | : S SRS T . SPECIAL MATINEE, | invention and the actors and aectresses are so
MLET thoroughly conversant with their parts that the per-

' BASTBOURNE DEVONSHIRE PARK. LT MAT :
i m’[‘mﬁ?{ﬁe making the most of the few Box-office open daily ten to ten. ‘
ppportunities remaining to them this season of
waltzing to the music of the Municipal Orches.
tra, at the Eastbourne Devom.jhi;fa’lliark. SaA m
: hered in the Floral Hall on Satunday : e B e
m wﬁvle};}im-ge. An extra skating assem- DAILY M - M AY 16’ 1907: l Arthur Forbes Fatts, Miss Phyllis Manners, Miss

I, o s L | DATLY-MATI;MAY 16,1900 R Sones g et e e
b Tk g o e cMﬂ'l;:ri . THEATRICAL NOTES. : tiv%yo;ne-aet play, mlﬁiﬁl;ld Father Varien. ylm.; will |-
val—the last of the series—the skaters were g ol sen. e D
of the practice afforded them. The Orchestra i seldomex&dgn otmw& Bl

. discoursed excellent selections in which the om- _more sineerity than we : & X

lookers found much enjoyment especially in the
march, “Sons of Britannia,” the waltz, “Convent S . ‘ s - 4l
Grawp TrraTRE, Crovpox.—The Hoffe

Ginl,” and the dance, “La Kraquette.” The pro-
gramme consisted principally of damce music. -
and Campbell Comedy Company, which
has been o ised to . t our

prince et la princesse Bariatinsky, le
comte et la comtesse d’Harcourt, le mar-
quis et la marquise de Casa-Fuerte, lo
baron et la baronne Henri de Rothschild,
la comtesse Jean de Berteux, M. et
Mme. Lee-Childe, M, et Mme. Edgar
Stern, M. et Mme. Jean Stern, M. et
Mme. Edmond Beer, le prince et la prin-
cesse Alexandre de Chimay, le comte
Mathieu de Noailles, Mme. Achille
Fould, Mme. Etienne Mallet, M. et
Mme. Georges Kohn, Mme, Bischoffs-
heim, la vicomtesse de La Redorte, Mme.
Jaunez, M. et Mme. Georges Menier,
Mme, Gabriel Astruc, la comtesse de
Beauchamp, M. et Mme. Willy Blumen-
thal, Mlle. Mathilde Sée, M. James
Hyde, la comtesse Odon de Montesquiou-
Fezensac, le comte et la comtesse Raoul
de Montesquiou-Fezensac, Mme. Richard
Strauss ;

Le comte et la comtesse Cahen d’An-
vers, Mlle. Gurnee, le vicomte et la vi-
comtesse René Vigier, M. Jules Beer,
M. George Heine, M. Lambert, Mme.
Stuywand, Mme. de Osa, M. et Mme.
Auguste de Osa, le comte et la comtesse
de Gramedo, Mme. Michel Ephrussi,
Mme. Florence Ellon, le duc Decazes, le
comte et la comtesse Récopé, Mme. et
Mlle. Fourton, le marquis de Massa, le
prince et la princesse Charles de Ligne,
Je ministre de Belgique et Mme. Le-
ghait, le comte et la comtesse E. de
Becdelievre, le comte Vincent d’Indy,
M. et Mme. Santos-Suares, M. et Mme.
Ochs, M. Bardar, le baron et la baronne
La Caze, M. Dreyfus, le comte Tristan
de Gramedo, le baron et la baronne de
.Linsingen, Mme. Edgard de Singay, le
marquis de Nédonchel, le comte i{obert.
de Montesquiou-Fezensac, le comte B.
d’Aramon, le comte et la comtesse de
Chevigné, la comtesse Tyszkiewicz, la
duchesse de Manchester, Ja marquise de
Mun, M. de Saint-Alary, le comte et la.
comtesse Arthur de Vogiié, le prince de
Téon, le comte Lonis de Turenne, M.
Delafosse, Mme, P. Lehaudy, le duc de
Guiche, Mme. Conrad Jameson, le comte
et, la comtesse de Chaumont-Quitry,
Mme. Henri Say, le marquis de Bre-
teuil, le marquis de Laborde, M. Reg
nald-Lister, le comte et la comtesse A\‘
dré de Ganay, M. de i{(-r]m}ll.‘lv (‘mn‘v‘ux
de Gabriac, Mme. Ronald Greville, \\11“‘
Fanny Reed, M ”:1\\_" F::wi5 ‘h'l\‘i
Spofford, M. et Mme. Ingalls-Kimb:
Mme. T. H Pratt.

=

| formance cannot buf succeed in commanding the
unflagging attention of the audience out. The | -
whole of the ormers acquit themselves to entire |
satisfaotion. ir names are Mr. J. Greeme Camp-
. bell, Mr. Monckton Hoffe, Mr.' Mr

Poers.

““Salomé,” the beautiful opera of Richard
Strauss, which has had such a success at
the Chatelet Theatre, Paris, will be given on
three more occasions only—Friday, May 17,
Tuesday, May 21, and Friday, May 24. For
these three performances, the réle of
Salomé will be taken by Mme. Fremstad,
the celebrated prima donna of the New
York Opera, that of Herod by Herr Bolz,
the young tenor of the Royal Opera of
Stuttgart, and that of Jochanaan by the
famous baritone Soomer. Herr Miller will
keeﬁ the part of Narraboth. Another
orchestra rehearsal has taken place under

Murvay King and Clark have been the recipi-
ents of many congratulations upon the attractive-
ness of this week’s programme, which cantiot fail
to fill the theatre at each performence. This

- evening Madame Jane Hading is to be seen in
t(ﬁe five-act play, “Frou-Irou,” while on Wledtnes-

@y evening the famous French actress will pre- the direction of Dr. Strauss, who will con-
sent, the comedy, “La Chatalaine.” To-morrow 'tinue to conduct until the end of the per-

@ visit is to be paid by Mrs. Patrick Iformances. It will be seen that M. Gabriel
Campbell in “Magda,” which she has played Astruc has neglected nothing that will help has been ag much discussed throughout
more often than any other piece in her extensive to maintain the high artistic level of France and Germany as it has in Lon-
repertoire. Her Lpndon company includes Mr. | these performances. ' don, but until now scarcely any provin-

wrence Trving, and her daughter, Miss Stella =y e e T ad e e W
Pairick Campbell, who is making her first, ap. [ oe N aetomaiinary Teilaates of
pearance out of London. Commencing on Thurs- 2 ‘
day evening, and for the remainder of the week,
the Hoffe and Campbell Comedy Cmpany occupy
the boardy/ with Oscar Wilde’s brilliant. com >

. ¥The Ix.lpo'”rta.nne of Being Earnest.”

rganised presen’

modern masterpieces of comedy in the
English Provinces according to the high
standard of acting that holds good om
the Continent, will visit Croydon nex

week with “The Importance of Being
BErnest,” by Oscar Wilde, This comedy,
the highest achievement of its author,

! its humour,
~ Stage

V&:,C\‘\i §.

ST T ;L?';»

THE GRAND, OR0YDON ¥
Visitors hece are being highly amusedl
by the late Oscar Wilde's play,
Importance of Being Earnest. 5
Graeme Campbe

Oscar Wilde's “Tragédie Florentine”
will be played by the (Buvre Dramatic
Society in the Salle Femina on May 18,

20 and 21. The manuscript of this play
was found among Wilde's papers after
his death, but a few pages were missing
at the beginning. Mr. Sturge Moore is admirably played by Mr.
wrote the verses to supply the missing Hoffe.  Mr. Rglph Hutton does well
passages, and the play was acted for the Canou . Ohasuble,  Miss Phyllis M

irst 1 i represents Lady Bracknell capitally.
_ﬁ‘ft e bl 2 Hgstor Newton is well suited as the

Gwendoline Fairfax. =~ Miss Amy
Desmond ably depicts Miss Prism,

Cicely Cardew is charmingly acted by
Miss Mona Hope. Lane is well-rph;ai

by Mr. W. H. Barker. The piece is precede
by & one-act play, Father Varien, in :
Mr. Monckton Hoffe capably uvdert =

a Lk}%m'

Jissen Women's University Library
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PRODUCTION OF “SALOME.”

— e

A PARADISE OF PICTURES.

(FROM OUR OWN comgroxpm.)
Paris, Wednesday.

£
3

- or artistic event, there it no capital m

Europe which can surpass—perhaps one oughi
to say equal—Pasis in making it a brilliant
success. 1 have been present at gala per-
formances given at the Opera in honour of
King Bdward and other monarchs, and these
are always carried out with that hnished ele-
gance woich one would expect in the capi
of a rehmed people like the Yrench. — Buj
Monday evemang's  dress rehearsal of
‘“Salomé,” at wns Chatelet ‘inheatre, 1n-
terested and pleased me much more than any
soirée | have ever spent at the Opera. line
audience was a stuay in itself, and as one
looked around beiore the lignts were lowgn‘ed,
‘ome recognised Ambassadors and hagh dtate

functionuries, beautiinl women In coacruung |
costumes, and men with names of world -wids |
repute. 1t was, m a word, such an audience

as one sees in Paris only on great occasions,
and everyone was asking the sane question:
Wiil the poem of Oscar Wilde, whicn Richard
Strauss has set to musie, be voted an artistic
success, or will this cultured wﬁawi: hiss it
off the stage and stamp it with 1ts disap-
proval ¢ '1"155 result was not long in doubt.
B y had the echoes of the applause with

" awhich Herr Strauss was received died away

1

~when the celebrated German composer, tap-
ping on his desk, gave the signal for the first
~ bars of the open. The curtain rose on the
torrace of Herod’s palace, bathed in the soft
radiance of a moonlight night, with the
twinkling stars shedding bheir rays from a
deep blue sky. Salomé (Mdme. Emmy Des-
tinn) advanced to the front of the stage, and
from the moment that her wonderful voice
rose above the strains of the hundred and
ten musicians in the orchestra until the cur-
tain fell on her tragic end, there was only
one opinion in the critical audience: ‘‘ Such
singing as this is seldom heard in Pamis.”
At the close of one impassionsd joutburst
& number of the spectators, unapleéto control
- themselves, gave expression to their admira-
- twon in a sudden volley of “braves!” and
applause. But instantly, from every side of
house, came reproving exclamations of
.~ “Hush!” and immediately the great theatre
- relapsed into silence. _ Jochamaan (John the

Baptist) is a commanding figure, but he gave |

me the impression of being more of a giant
than was necessary, and ior ome who had
passed his days in the wilderness his bare
legs were too white. His movements, too,
were perhaps rather mechanical, a reproach
which cannot be addressed to Herod, who is
a born actor. Hewod's interpretation of the
kingly réle, however, lacks slightlly in dignity,
and the frirge on the bottom of his robe
distoacts the attention by its ceaseless sway-
ing to and fro. He has a fine voice, and the
socene in which, heated by wine and seduced
by the charms of Salomé, he offers tis grant
- her any request she may make, is vesplendent
in Ortental colour, and full of movement.
The Dance of the Seven Veils is a gnaceful
performance, and when at its close Salomé
asks for the head of John the Baptist, Herod
—who cannot repudiate his Royal promise—
hides his head in his mantle and refuses to
Took upon the ghastly fulfilment of Salomé’s
request. The scene thatt follows, when the
execubioner descends to the Prophet’s cell
to decapitate him, is rather gruesome, and
when, after a torturing silence, broken only
by sounds which are homibly suggestive, he
reappears, bearing the head of John the
Baptrst on a charger, a wave of revulsion
sweeps over the spectators. But the realism
of the tragic Bible story is not overdone.
There is nothing to offend good taste, sin
and vice are not made to appear attractive,
but are shown in all thefir hideousness, and
at the close of this memorable evening the
curious spectacle was witmessed of a play
: gwﬂuchbglad been banished ffrom ug‘lfye& o;l;
by public opinion, being voecifero e
iy the 4rt and fashion of Paris, led by the
esident of the Republic and Mdme. Fal-
res. The represemtation lasts for over an
hour and a half, during which the curtain

say that not a soul in the audience realised
how quickly time was flying. The play is 90
admirable in its delineation of cruelfy and
g;a’aigion, the music is so overpowering in its

e and tenderness, that when at last the
curtain fell, the vast house rose like one man
and cheered the composer, the actors, and the
orchestra for sevemal minutes. It was a
nemorable scene, and whatever opinion one
nay hold as to the advisability of putting

ueh sub:eyts % e R ot say

dance ©f

as a magnificent arbistic triumph.

" When it is a quesiion of arranging a musical |

= Sh

&;)es not once descend ; yet I would und ko
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I1 Semble, Déclare M. Pierre Veber,
que Ce Soit I’Aboutissement
d’un Art.

—_——

CHATELET.—“Salomé," drame lyrique en un acte
de M. Richard Strauss, poeme d'Oscar Wilde.

La “Salomé” de M. Richard Strauss
sera tres discutée, mais ceux méme qui
la discutent ne peuvent se défendre d’un
sentiment d’admiration pour la puis-
sance inouie, la merveillouse abondance
que cet ouvrage révéle chez son auteur,
Il semble que ce soit I'aboutissement
d’un art, et quil devienne impossible
d’aller plus loin, du moins avec les res-
sources de lorchestre actuel.

“Salomé,” c’est un monde, tout s’y
rencontre, s'y méle, s’y heurte; les in-
ventions les plus bizarres, les trouvailles
les plus belles, les recherches les plus ex-
cessives ; du mauvais goit, du sublime,
du truc puéril, des phrases superbes, des
bouts de valses viennoises, et tout cela
se fond en une cuvre symphonique d’une
originalité, d’une grandeur indeniables :
cet orchestre est d’une complexité inouie
il est aussi d’une clarté parfaite. Et M.
Strauss a réussi A tenir un public en ha.
leine, durant une heure et demie, sans
que ee dernier ait une minute d’ennuj.

Le'poé_n:le est, du reste, admirablement
choisi; il est simple, brutal, sauvage,
dramatique sans artifice. Il comprend
trois ou quatre grandes scenes et une
danse.

Un soir de féate Salomsé s’échappe du
festin; elle veut voir le prophéte Ioka-
naan, que lon tient enfermé dans une

rison souterraine; elle obtient qu'on
alsse sortir le prisonnier; elle lui parle,
essaie de le séduire; Iokanaan la mau-
dit et regagne sa prison. Hérode et
Hérodias sortent du festin; Salomé con-
sent 4 danser et réclame comme prix de
sa danse la téte du prophete; Hérode,
affolé, la lui accorde. =~ Et Salomé goftite,
sur les lévres exsangues, un plaisir .in.
gquiétant. Le Tétrarque, révolté, or-
donne qu'on la tue. Ce sujet est sai-
sissant; il est traité avec un remar-
guable sens dramatique.  Quelques mu-
siciens reprochérent a M. Strauss de
“manquer d’idées” ou d’en cueillir chez
autrui. Nous relevons cette critique
seulement pour mémoire.

Nous avons dit la puissance et la re-
cherche de cet orchestre, ol tout a été
utilisé, méme I’harmonica, le xylophone
et les grelots. M. Strauss a d’aiileurs
admirablement conduit. Pour la pre-
miere fois l'orchestre Colonne a été pas-
sable.

Pour les interpretes on a fait appel a
tous les théatres allemands: Dresde,
Munich, Berlin, Leipzig nous ont envoyo
leurs meilleurs artistes; a cette ceuvre
surhumaine, il fallait des chanteurs sur-
humains; ces voix sont puissantes,
énormes, mais elles n’ont pas grande
qualité; elles sont dures a 'exces.

M. Feinhals est tres beau dans le réle
de Tokanaan. 1]l est effrayant et splen-
dide. M. Burrian, qui a une belle VoIx,
a joué avec adresse le role presque co-
mique du Tétrarque. =~ Mme. Emmy Des-
tinn est venue précédée d’une grande
réputation; elle a une voix trés forte,
qui ‘“tire” un peu dans laigu; mais,
comme comeédienne, elle laisse beaucoup
adésirer.
figure la Salomé de Wilde ; mal costumée
elle n’a joué que convenablement un roéle
qui réclame du génie. Mme. Trouha-

LADMIRATIC

Ce n’est pas ainsi que l'on se |

nowa a dansé, sous le nom de ‘‘danse des |

” une danse bien enfantine.

Sopl Yoo, Prerre VEBER

La salle était exceptionnellement
belle; on y reconnaissait toutes les
figures connues de Paris et toutes les
notabilités mondaines et artistiques.

La comtesse Greffulhe, présidente de
la Société des grandes auditions de
France, portant une toilette de tulle
noir pailletée d’acier et une éblouissante
tiare de diamants, occupait la grande

o e i O

loge du milieu et était vivement félicitée

du grand succes de la soirée. La grande-
duchesse Vladimir occupait la loge voi-
' sine de la sienne, avec le grand-duc Paul
I de Russie et
felsen,

2019-03-18

la comtesse de Hohen-

\/
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} - Reconnu au hasard: le duc de Monb—f
pensier, le prince et la princesse Murat, |
le ‘duc et la duchesse d’Uzes, le duc et |

- la duchesse de Noailles, la comtesse de |
Galard, le comte et la comtesse Jean de |

La Rochefoucauld, M. et Mme. Jean de
Reszlé, le comte et la comtesse de Fels,
le marquis et la marquise de Ganay, M.
‘et Mme. Otto H. Kahn, Mme. Bai-
gniéres, le comte et la comtesse Stanislas
de Castellane, la comtesse Potocka, le |
prince et la princesse Bariatinsky, le
comte et la comtesse d’Harcourt, le mar- |
quis et la marquise de Casa-Fuerte, lo
baron et la baronne Henri de Rothschild,
la comtesse Jean de Berteux, M. et
Mme. Lee-Childe, M. et Mme. Edgar
Stern, M. et Mme. Jean Stern, M. et
Mme. Edmond Beer, le prince et la prin-
cesse Alexandre de Chimay, le comte
jathieu de Noailles, Mme. Achille
Fould, Mme. Etienne Mallet,
Mme. Georges Kohn, Mme, Bischoffs-
heim, la vicomtesse de La Redorte, Mme,
Jaunez, M. et Mme. Georges Menier,
Mme. Gabriel Astruc, la comtesse de
Beauchamp, M. et Mme. Willy Blumen-
thal, Mlle. Mathilde Sée, M. James
Hyde, la comtesse Odon de Montesquiou-
Fezensac, le comte et la comtesse Raoul
de Montesquiou-Fezensac, Mme. Richard
Strauss ;

Le comte et la comtesse Cahen d’An-
vers, Mlle. Gurnee, le vicomte et la vi-
comtesse René Vigier, M. Jules Beer,
M. George Heine, M. Lambert, Mme.
Stuywand, Mme. de Osa, M. et Mme.
Auguste de Osa, le comte et la comtesse
de Gramedo, Mme, Michel Ephrussi, ‘
Mme. Florence Ellon, le duc Decazes, le
comte et la comtesse Récopé, Mme. et
Mlle. Fourton, le marquis de Massa, le
prince et la princesse Charles de Ligne,
le ministre de Belgique et Mme. Le-
ghait, le comte et la comtesse E. de
Becdelievre, le comte Vincent d’Indy,
M. et Mme. Santos-Suares, M. et Mme.
Ochs, M. Bardar, le baron et la baronne

M. et

La Caze, M. Dreyfus, le comte Tristan

de Gramedo, le baron et la baronne de
.Linsingen, Mme. Edgard de Singay, le
marquis de Nédonchel, le comte Robert
de Montesquiou-Fezensac, le comte B.
d’Aramon, le comte et la comtesse de
Chevigné, la comtesse Tyszkiewicz, la

duchesse de Manchester, la marquise de

Mun, M. de Saint-Alary, le comte et la.
comtesse Arthur de Vogiié, le prince de
Léon, le comte Louis de Turenne, M‘
Delafosse, Mme, P. Lebaudy, le duc de|
Guiche, Mme. Conrad Jameson, le comte
et, la comtesse de C'halun?nt-mery,
Mme. Henri Say, le marquis de Bre-
teuil, le marquis de Laborde, M. Regi-

nald-Lister, le comte et la_comtesse A |".—
dré de Ganay, M. de l\m;\f:x;;u.»]l]u u\a;yl;;‘t;
de Gabriac, Mme. Ronald (;1:;;[ e. \}1‘,.v

M. Harry
et

Mme.
.

ratt.

11

deed
eed,
\ Kimball

Fanny pBgall
ik

Mme. H




eoures of a controversy
all Mall Gazette in t‘hz
ties, made use of the phrase ‘‘no

igt -improves.”’ “The artist, he said, “re-
ves in a cycle of masterpiecés, the first of
ch is no less perfect than the last.”” Being
gratulated by a‘friend on having writien
‘2 splendid piece of nonsense ’> in that sen-
ce, Wilde retorted by inquiring  whether

o friend thought Rossetti had ever written
thing whi¢h he would definitely charac-

erice as finer.than The Blessed Damozel.”

The friend replied that, on.the whole, he
ought” not. ¢ Very well,”’: replied - Oscar,
| ¢¢ Rossetti  wrote that poem when he was
sventeens isn’t that 2 proof of the truth of
vhat you call my splendid piece of non-
ense?’’ Now Rossetti certainly did write the
"igiizal ¢« PDamozel”’ when he was seventeen.
But the question remains whether the|
Foriginal or the final form is better. I vote for
{the final form, which means (if I am right)
{hat the artist does, or at least, if he takes
ihe pains, may improye.
. Not all poets, to be ‘sure, as the Academy
writer points out, have possessed this facul{‘,yl
 that Rossetti had of improving what they!
emended. Tennyson made several unfortu-!
S nate changes in the later editions of his
* works. To take only one example. The lines |
4lin “ The Palace of Art,” 5
& Or else flushed Ganymede his golden thigh
. Half buried in the eagle’s down, 3
4 he afterwards changed and spoilt by substi-
 tuting “rosy’’ for golden. Golden is in-
finitely finer, ~more beautiful, and more
lassical in the right sense of the word.

Compare: Rossefti’s changes in “The
Plessed  Damozel.”” In - the first stanza he
had originally:

Her blue grave eyes were deeper _much

. Than a deep water even. X

- Bix years later he improved it into:

. Her eyes knew more of rest and shade

¥ Than waters stilled at even;

. and finally, fourteen years after that, came
- the perfect: : ¢

i Her e9é§5%@89m#@1)ﬁ{81ﬁ{d9ﬁms

Of waters stilled at even.

X
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Weekly Dispatch

Revival of a Famous Comedy.

For the revival of Oscar Wilde’s s oomoﬁi;,
*“A Woman of No Importance” af

Majesty s Theatre on May 22, the follew
ing cast has heen arra.n.ged —
Lord TIHDEWOTLD  ieicecesossassane BRI A ~’run.
8ir John Pontefract ....ccoveeeve J.  Fisher White,
Lord ord e T Langhorn Barton,
Mr. Kelvil, M.P, ,.‘......... ..... ...Mr.  Charies Allan.
The Vor. James Daubeny, D.D. (Rector of Wrockley)
Mr. Edmund Maurice.

m:nam....._-...m usrier
ihﬂn DLIBT) oo sanenionsass s arrie.

P (Footman) 1ssesiaise. M. ¥, Cowiey Wri ht. |
Lady Hunstanton ... Tifre, Chatles Calvert, :

Alice insenasareran mamaress s

Moore.
Ar ; 3 “Miss Marion 'rury




News of the W

Mr. Tree is next ‘:a‘curday to stage
v Trxl’by > for three nights and two matines
| performances, prior to his forthcoming re-
v1va1 on May 22, of Oscar Wilde’s striking

play, “ A Woman of No Importance.” For
this Miss Marion Terry has bheen engaged
for the role of Mrs. Avbuthnot. Mr. Tree |
will, of course, undertake the part of Lord '
L nﬂwor’ch and he has induced Miss Enls
Jetfreye to cross the Atlantic to present the
character of Mrs. Allenby. Other mem-
%‘gr};tof the cast will be Mgssrs (_chls}ier(

i WW\, arles |
l“alveg 2 isses 1Shop, Urey Cutler, l
Viola ’l‘ree, a.nd Hilda Moore. !
el - |




DAILY TuLEGRAPH,
MAY 13, IS0

A performance of “The Ideal Husband by Osear |
Wilde, will be given at the Impenal Theatre, West- | ‘
minster, on Thursday evening, in aid of t.he Ibers- |
American Benevolent Society.

MPERIAL THEATRE, Westminster.

1 AID of the IBERO-AMERICAN BENEVOLENT SOCIETY. *
THURSDAY NEXT, dlay 16, st .15 pm. }
|

THE IDEAL HUSBAND by Oscar-'Wilde.

essrs. W. Harold Squire, Ted Winby, Frank Mead, 'ﬁctor
Toller, Donald im Thurn, Eiliott Pearson, Robert
“Ponald im Thurn, Misses Maria Brooking, Tory Winb;
Boienham, Millicent, Russell, Lilian Brooking.

Tickets to be obtained from Mr. Alired Havs, the Cxty Box-.
office, 4, Royal Exchange-buildings. E.C. ; the West-end Box-office, |
26, Old Bond-street, “? and at the Bookmg—o‘hceofthe theatre
on the night of the penormance, from five p.m.

4

IS MATJGI;:ggg;b ;rHEtAfm;em mm:. TREE.
= ONLY MATINE 'awagg (ST REvr. 3t two,
S C ASAR.
mmsAnconi .................. Mr. TREE. !

; FUTURE ARRANGEMENTS.
Sﬁ:rURDAY May 18, TRILBY,
i TUESDAY, May 21, _ | Svengali ..c...co.... Mr. TREE.
INEE SATURDAY, May 18, and MONDAY, May 20.
WEDNESDAY Ma 22, will be revived

A WOMAN OF NO I PORTANCE.
By Oscar Wilde.

BIBST TINER WEDNE@DAY Ma; &29’ and.
VERY following WEDNE:!

‘ ngﬁmibraw =

HAMLET. - X
Box-office open daily ten to ten.




Observer, Peey iz,

A perform“nce of “The Idoa" Husband,” by
Oscar Wilde ] mp(rla,l
Theatre sxseﬁnwm‘ﬁwl L%I’ Ibero-
American Benevolent Socicty.



(lamgas HReoty heag o,
T iree s arrangements include a revaval of
Oacax A JissenWoRGt0s QRHENgity blﬁﬁvlmpov-t-
ance,’ ’and the production of a new ‘‘ Faust” play
in blank verse, upon which Mr Stephen Phleps
J_and Mr J. Comyns Carr have collaborated.
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< THE IMPORTANCE OF BEING EARNEST.”

It was with feelings of unmixed delight that we
witnessed, on Th y evening, at the Devonshire
Park Theatre, the production of Oscar Wilde’s Zhe
Importance of Being Earnest, and it is with every
confidence that we now recommend the co to
the notice of Eastbourne playgoers, especially those
‘who enjoy a real good laugh. From first to last there
i3 not a'dull moment. The comedy is simply
brimming over with wit and humour. For instance,
could there be anything more funny than the follow-
ing? ““ Algy Moncrieff 7 is apologising: to his aunt,
“ Lady Bracknell,” that he will be unable to aitend
ber coming dinner party, whereat his aunt, visibly
annoyed, exclaims: “I have been relying on you for
the music. I must have something to encourage con-
versation.” The play is such a smart bit of comic
invention and the actors and actresses are so
thoroughly conversant with their parts that the per-

! formance cannot but succeed in commanding the

unflagging attention of the audience throughout. The
whole of the performers acquit themselves to entire
satisfaction. Their names are Mr. J. Greme Camp-

. bell, Mr. Monckton Hoffe, Mr." Ralph Hutton, Mr.

_more sincerity han we do

| Arthur Forbes Fatts, Miss Phyllis Manners, Miss

Hestor Newton, Miss Nona Hope and Miss Amy
Lloyd-Desmond. _ The piece is preceded by an attrac-
tive one-adiSSEIY. LB ry There will
be: two performances to-day, ab 2.30 and 8, and we.

have seldom bidden our readers patronise a play with
he nresent ovvasiosn



Parss,
_DAILY MAIL, MAY 16, 1907.

THEATRICAL NOTES.

““ Salomé,” the beautiful opera of Richard
Strauss, which has had such a success at
the Chatelet Theatre, Paris, will be given on
three more occasions only—Friday, May 17,
Tuesday, May 21, and Friday, May 24. For
these three performances, the rdle of
Salomé will be taken by Mme. Fremstad,
the celebrated prima donna of the New
York Opera, that of Herod by Herr Bolz,
the young tenor of the Royal Opera of
Stuttgart, and that of Jochanaan by the
famous baritone Soomer. Herr Miller will
keep the part of Narraboth.  Another
orchestra rehearsal has taken ﬁlace under
the direction of Dr. Strauss, who will con-
tinue to conduct until the end of the per-
1 formances. It will be seen that M. Gabriel
| Astrudisser?0ignBasiBniversip&ibraryyill help
to maintain the high artistic level of
{ these performances.
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| EASTBOURNE DEVONSHIRE PARK.
{  Roller skaters are making the most of the few
| ppportunities remaining to them this season of
waltzing to the music of the Municipal Orches.
" tra, at the Eastbourne Devonshire Park. A great
many gathered in the Floral Hall on Saturday
- afternoon and eveming. An extra skating assem-
* bly disposed of the usual weekly concert in the
. evening, and in view of the forthcoming carmni-
| val_the last of the series—the skaters were glad
- of the practice afforded them. The Orchestra
. discoursed excellent selections in which the om-
.~ lookers found much enjoyment especially in the
| march, “Sons of Britannia,” the waltz, “Comvent,
 Ginl,” and the dance, ‘‘La Kraquette.”” The pro-
. gramme consisted principally of dance music, -
. Mumway King and Clark have been the recipi-
- ents of many congratulations upon the attractive-
ness of this week’s programme, which cannot fail
to fill the theatre at each performemce.  This
evening Madame Jane Hading is to be seen in
the five-act play, “Frou-Irou,” while on Wednes-
: day evening the famous Fremch actress will pre-
sent the comedy, “La Chatalaine.” To-morrow
afternoon a visit is_to be paid by Mrs. Patriok
Campbell in “Magda,” which she has played
more often than any other piece in her extensive
~ repertoire. Her Lpudon company  includes Mr.
La.wujernce,lrvmg, and her daughter, Miss Stella
Patrick Campbell, who is making her first ap-
pearance out of London. Commencing on Thurs-
day evening, and for the remainder of the week,

the Hoffe and Campbell Comedy Com
> and. AIRAR Y (G Co NPy
(e ouJissen VORDBRIS BB Libracy:. corned |
‘The Importance of Being Earnest.”
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. enjoying the extraordinary

{

|

Graxp TaeaTre, CroypoN.—The Hoffe
and Campbell Comedy Company, which
has been orgamised to present our
modern masterpieces of comedy in the
English Provinces according to the high
standard of acting that holds good om
the Continent, will visit Croydon next
week with “The Importance of Being
Ernest,” by Oscar Wilde. This comedy,
the highest achievement of its author,
has been ag much discussed throughout
g‘r'amoe and Germany as it has in Lon-
on Jj wﬁ T2 TOVin-
ei.a,ngm vem %g(g inity ef

lliance of
its humour, /
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The hext revival at His Majesty’s Theatre
is to be Oscar Wilde’s clover play, “ A Woman
of No Importance,” which Mr. Tree originally
Epduced at the Haymarket in April, 1893.

he cast on that occasion included Mr. Troe
as Lord Illingworth, Mr, Holman Clark as Sir
John Pontefract, Mr. Kemble as Archdeacon
Daubeny, Mr, Fred Terry ag Gerald Arbuth-
‘not, Miss Rose Leclercq as Lady Hunstanton,

T

Miss Le Thiere a¢ 0 19@@%2&2&

Mrs. Tredigsen;\2o
ag ernard Beere
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Oscar Wilde's “Tragédie Florentine”
will be played by the (Buvre Dramatic
Society in the Salle Femina on May 18,
20 and 21. The manuscript of this plav
was found among Wilde's papers after
his death but a few pages were mlfsmg
at S ulwe Moore
wro w%@%ﬁﬂ mlsslng
passages, and the play was acted for the
first time in London last year.




THE GRAND, CROYDON y

Visitors here are being highly amusedl
by the late Oscar Wilde's play, Thé
Importance of Being Earnest. Mr. Xl
Graeme Campbell is capable in the pﬁ
of John Worthing. Algernon Moncrieff§
is admirably played by Mr. Monc
Hoffe. Mr. Ralph Hutton does well as
Canon . Chasuble. Miss Phyllis Manne
represents Lady Bracknell capitally. Moes
Hestor Newton is well suited as the H
Gwendoline Fairfax. =~ Miss Amy Lioyd«
Desmond ably depicts Miss Prism,
Cicely Cardew is charmingly acted 3
Miss Mona Hope. Lane is well pl
by Mr. W. H. Barker. The piece is preceé
by & one-act play, Father V%;'im, i:; :Lk
Mr. Monckton Hoffe capably unde
the %@%fﬁ@-ﬂﬁ ty:Libraryd by
Nona Hope and Amy Lloyd-Dess
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LES POEMES D’OSCAR WILDE
‘Aibert Savine qui avait déjd traduit pré-
smment Les Infentions, Le Crime de lord

= Savile et Le Portrait de M. W. I1., par

r Wilde, nous donne aujourd’hui une tra-
n des Poémes du méme auteur, ot il y a
ien jolies choses. Nécessaire peut-étre pour
eux comprendre le détail de ses ceuvres,l'étude

de lavie et ducaractére d'Oscar Wilde ne P'est!

pas, heureusement, pour les gotter. Laissons
. donc sa personne de ¢oté pour ne nous intéres- |
. ser qua sa poésie. :
~ Cette poésie trés individuelle, comme lest,
d'aillears, toute poésic qui mérite de fixer I'at-

ention, est faite d'éléments assez étranges et
qui ont 'air quelquefois de jurer entré eux. On

= dont peuvent jouer tous les vents, j'ai renoncé a

. découvertes si bornées et le bienfait pour
~ P’homme si discutable. A c6t¢ de ces hardiesses
- paradoxales, de ces effusions un peu bizarres,

voit, par exeraple, dans deux pi¢ces juxtapo- |
sinon dans la méme, tantot un paganisme,

et cru, qui nous étonne chez un Anglais,

2 un ancier! ¢léve d’Oxford et de Magdalen-

ge, tantot un spiritualisme fervent et méme
_vague catholicisme, qui ne nous surprennent
ne nous déconcertent pas moins. C'est qu’Os-

ar Wilde est un artiste passionné, un amoureux |
1'Art pour 'Art, qui exerce partout des im-
ssions neuves, des sensations raffinées et qui
prend, naturellement, ou il les trouve. Pour
imagination et une sensibilité toujours fré-
missantes .comme’ delles' d’Oscar Wilde ‘il
_en effet, dans Tl'antiquité paienne, dans
Homére et dans Théocrite, une sensualité in-
énue et matérielle qui contente et enchante
_chez lui ’homme épris de la Nature, de la Ma-
iere et de la Beauté; il y a, d’autre part, dans le
_catholicisme, tel qu'il I'entend, un sensualisme
mystique, quiexcite enlui d'autres fibres, éveille
d'autres images, rappelle d'autres souvenirs et
lui donne, par suite, d'autres jouissances. Un
sthete aussi ardent et inassouvi, attiré par les
nfluences et hanté par les visions les plus di-
rerses, n'a pas d'autre but, en se transformant
, par mobilité, par caprice ou par besoin,
mbrasser et de savoureréperdiment toute
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vie... : =
“Toutes les fleurs, méme empoisonnées, ont
iel secret pour cette abeille vagabonde ;
les sources, méme dangereuses, celles ou
loient la moralité, la raison et la vertu, qui
ont guére pour lui que des mots, lattirent
ar le murmure de leur eau, bleue ou noire,
~qui suscite et faitchanter son propre réve. « En- |
- traing a la dérive de mes passions jusqu’a ceque
- mon ame devienne un luth vibrant et tendu

S DU
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‘mon antique sagesse, & l'austére maitrise de
‘moi-méme. Ma vie est comme un parchemin sur
lequel e brouilleraient deux écritures... » Il
rise hardiment ce quela plupart des hom-
spectent ou font sempblant de respecter :

nalité, qu'il a en horreur et qui ne plait

u’'aux tirqides ou aux médiocres; le sens com-

: , ce pied-plat, qui se traine, avec la routine,
dans la méme orniére; les préjugés, qui sont
ouvent une forme de P'hypocrisie; Phypocrisie:
sociale tout entiére, qui est la base vermoulue
d’un monde mal fait; la politique, qui est moins
Tart de gouverner et d’améliorer les hommes
- que deles tromper; la foi, crédule et soumise, que
rejettent, comme un joug et comme une humi-
liation, les esprits superbes; la science, aride et
froide, dont les prétentions sont si vaines, les

R

| Jou

ou éclate un moi sans régle et sans frein, que
de choses neuves, fraiches et charmantes, dans
cette poésie que peut-étre nous ne connaissons |
pas assez!... Le lyrisme anglais, — de lor

NAT DES DEBAT

§ un iconoclaste farouche et qu'exaspérent tous

§ de la d¢magogie avec le rayonnement de la li-

de déprécier.

Les pi¢ces les meilleures, & mon gout, dans ce
recueil de Poémes (publiés en Angleterre en
1881, et I'année suivante aux Etats-Unis), me
semblent étre celles qui ont été inspirées par
I'antiquit¢ hellénique. Comparez le poéme de
Charmides, « ce jeune noyé », qui, aprés s'étre
rendu coupable d'un sacrilége, obtient de Vénus
et de la pale Perséphone d'aimer et d'¢tre aimé
jusque ‘dans le sombre Achéron, « prés d’une
source léthéenne aux eaux troubles et sono=
res », comparez, dis-je, ce poéme étrange et
troublant, « ou Eros fait résonner son rire
sur la prairie sans fleur », & telle idylle ou

a telle élégie de notre Chénier, Hylas, Mnais |
ou La Jeune Tarentine, par exemple, vous |
verrez mieux que je ne saurais vous le montrer, |
xpéme dans une longue analyse, les beautés
neuves, le charme singulier et subtil de cette
poésie. Le Jardin d’'Eros; la Nouvelle Héléne, A
laquelle je préfére pourtant 'admirable Héléne
‘de Sparte, de M. Henri de Régnier, dans les
| Médailles d'argile, la jolie villanelle sur Théo- |
crite, la Chanson d'llys, un peu longue et diffuse 1
mais ot il y a des couplets exquis, vous donne-
ront d’autres échantillons de ces imitations de
Pantiquité grecque par un jeune Anglais qui
sut tantot la reproduire avec une fidélité si
exacte et tantot la transposer avec une grice et
une liberté si originales. .
Je voudrais mettre a part, en raison de Finté-
rét qu’elles empruntent aux crises que nous tra-
versons et, comme on dit d’'une mani¢re un peu
barbare, & I'actualité, deux courtes pieces d’Os-
car Wilde : P'une, qui a pour titre, « Sonnet a la
lz'bc»rlc;’ », I'autre, « Liberlatis sacra fames ». Quel-
ques jeunes anarchistes de lettres se sont récla-
més d'Oscar Wilde et de ses hardiesses antiso-
ciales en ces derniers temps. Si Oscar Wilde,
| par générositeé, par compassion et aussi en haine
' de Yordre établi, ou par déséquilibre, ou par
- gout d'outlaw et d'insurgé pour les ficvres et
les émeutes populaires, s’est plu & écouter ce
‘quil appelle « le grondement des démocra-
ties », 8'il est, comme il le dit, « jusqu’a un cer-
tain point avec les Christs qui se font tuer sur
les barricades »; il n’aime pas ces enfants per-
dus de la liberté, « dont les yeux mornes ne
i voient ricn si ce n’est leur misére sans noblesse,
dont les esprits ne connaissent rien, n'ont souci
de rien connaitre... ». L’autre piece : Libertatis
sacra fames (p. 127), est encore plus expressive, |
Elle nous dit tous les dégouts de ce démocrate |
aflstocra'tique, de cet estheéte libertaire, qui!
n’est, qui ne veut étre ni un niveleur illettré, ni

Jle.s; ign*g)rangs, tous les braillards, tous les mal-
faiteurs, qui confondent l'avénement ténébreux

berv.té. On me permettra de citer la piece tout
entiére elle en vaut la peine.
~~ « Bien que j'aie ¢t¢ nourri dans la Démocra-
tie et que je préfere a tout cet état républicain ou
chaque homme est comme un roi, o nul n'est
ihsttmgué des autres par une couronne, malgré
tout, : :
“» Malgré notre démangeaison médderne de Li-
bert¢, je préfere le gouvernement d'un seul, au-
quel tous obéissent, & celui de ces démagogues
braillards qui menacent notre indépendance
par les baisers qu'ils donnent & I'Anarchie. ;
- » Je n'ai aucune sympathie pour ceux dont les
mains sacrileges plantent le drapeau’ rouge sur

 les barricades des rues, sans défendre une juste |
cause et qui ameéneraient le régne de l'lgno-

" I,f:)rs, arts, givilisation, politesse, honnet
‘¢vanouirait, Il ne resterait que la trah
gnard, son seul outil, et le meu

alomé de M Strauss
- Est I'GBEuvre d'un Maitre

~ I’impression, encore hésitante, est [~
celui de V'étonnement et de la curiosité. |
Pendant tout le temps on subit l'arr‘l-i
biance attirante, mais malsaine, créeei

par cette action, rapide et brutale, ou,

BITHE MODERN ORA :
. ' puis Wagner Aucun Compositeur
? d n’a Donné Semblable Force au

: . 08 Drame Lyrique.
DR. KENDRICK PYNE ON “SA —

& : i : : ité extraordinaire de vie
e tIn the Whitworth Hall of Manchestgj Le rideau vient de se lever sur la pre- gfngeunmzarv‘t}%l:;tte i}gt‘:ﬁ;fé nlaelr; b t%r‘i:j
; ] ' 4 A ’ s, FEA
jsity on Tuesday Dr. J. Kendrick Pyne iore mesure; dans la salle l'obscurité lisme le plus répugnant, la cérébralité la
the hfstc?ry of the oratorio. He fgat complote. plus honteusement dépravée.

{oratorio in its growth through the ¢ I unique décor représente une terrasse | = q, guplie en quelque sorte, dans un
from its origin as an outgrowth frodila palais d’Hérode; au centre, des sol- | état d’ame spécial, cette monstrueuse
dramatic performances, through its edats veillent autour du. puits o est en- | o1 oo du vice a Vaide de personnages
{in Italy and Germany, to its full d ermé lo précurseur Jochanaan. dont tous sont la plus triste expression
' Handel, leaving the historical sk A gauche, par une baie ou(vleltl?,.?.n {de la faiblesse humaine. :
SN ok ol Besiton. Tncidentally, Dr.$ ntend le bruit du festin et de Yorgie 1’idée en elle-méme est encore moins
Pyne had interesting things to say ali

utsa Il)rési’de le t;it{a{gu:aﬁiérggesanquet' révoltante qlug ne le s‘(?r(llt’{laeislleié;f;fgfjfé
omé a quitte st aisamment de

fnodern phases of musical exptessioiglleaveut voi‘xl' Jochanaan, cet étre énig- {?&;‘;Zt?rr:ph plus abominable qui soit.
ing of the simplicity of early orchestimatique, dont son imagination est han- vy 7o qui est plus regrettable, c'est que
said that now ‘“we are tyrannised otée. Pour cela elle doit séduire le chef ' | i+o littérature ne manque pas de ta-
congested orchestra. It is getting mordes gardes, Narraboth, qui cede a ses

and self-assertive every day. As everyg nstances et a son charme.

lent. . :
£ On se demande ce qul a pu en tout
of the advanced school considers it ¢ Jochanaan parait. : :
to run through and give us a little of {. Il répond aux déclarations passion-

cela tenter M. Richard Strauss. Peut-
elles de Salomé par des imprécations

: S oy s
étre, le besoin naturel c}}ez lui d’indé-
ivi i . i pendance, d’audace, de révolution dans
fgaxilu:hof vivid colours and exotic eff dyiolentes et les prédictions les p}us ter- Fart i s,on application. Et de fait, il
beei:omi at these overwhelming contrrifiantes. Il anathématise les crimes de | emble que, par lui, Je lyrisme ait, dans _
sedate I;gndw:ggi?x?e’ . l;d long forfa cour d’'Hérode et annonce le chdti- lype certaine mesure, relevé, transformé
surprises and fewerg ,sis’;ni’ﬁg" $3 ent, ; la fausseté et l’a_mora.hi/:e du poeme.
“It is now said,” he remarkepcigime‘ Salomé n’entend rien de tout cela. La | "1¢ talent quil a déployé est prodi-
“that the oratorio is a moribunlée‘ orco du désir Ihypnotise et T'affole. gieux. :
no longer acceptable in the concert- “Plle est insensible a ce qui Yentoure. Dans aucun de ses ouvrages, Richard
taélg;\(rlez‘}vtisé,hlg is not now the fashion (¥ le Yeut tout de ce prophete. @on corPS_, Strauss wavait fait Sclater une fl)?ufll{e
words. I h&VOull'{musma] settings of téte, ses cheveux.... ses lovres sur- |outorité, une aussi surprenante force de
invariabl ‘vave HOwn _very superiiout. volonté dans Pabsolue possession de soi-
nights’ 'zitgﬁ?;:i‘::yat%eu tickets on't Avec un geste de mépris, Jochanaan |ame et de ses moyens. On sent che\z
is given either to the elul:?v:r?gsrg.of p,n’vl”' repousse et redescend dans son ca- | yi la puissance productive parvenue a
musie, or, when accompani 5 ot. on apogée. =
of a religious libretto,pmane;;i »;’gpﬁfégh‘.. Hérode et Hérodias, sa femme, sor- Toutes les idées ne sont peut-8tre pas
stories about the improprieties of mytitent en ce moment de la salle du festin. | sgalement originales et belles. La ma-
f)ersonages. An attempt has lately b Hérode est ivre, inquiet, peureux, | jjare dont il les exprime dépasse ce que
px;e:'egf?v; %’ilgl.m(’s" objectionable direignoble. Il craint tout: la nuit, le | %on peut concevoir. : i
AR s 'i?l?ilssilslbggzti;n algecqlar{;vent-, les étoiles, les_malheurs quh’ll \crént | Dans cette oycllgs@raﬁg(})l% d'une tam;
bottles with a ven old winelge préparer pour lui. Il reproche a Sa- | sleur et d’une ingéniosité inouies, tout
been a succesg. ngggs. Wifl’tdlgzs’ h?jw‘lomé son absence du banguet. Ses yeux, | sst admirable d’agencement, d’imagina-
‘Balome’ is universally considere?into brillant de la plus honteuse convoitise,
g;lpossxgl% am:iH scarcely decerit. Wher SOt _attachés sur cette fille donItI Tin-
nces before Herod, her chief pas de S0uciante désinvolture Texaspere. Il veut
fggclﬁ‘:‘%” e;gg?ketrl;e deTlﬁcatehsusce tibil que Salomé danse.pour Iyui. Elle refuse,
:grilsualism, Such Skifngl’e':i‘ea;lb?;&i:gns:efﬁlsere S st i ces fétes musicales nous ont donné “Sa-
s man . : t d :
iven usyfgfu;g I();:afg ig f‘hedgood‘o‘ Pendant ce temps, du fond de sa pri- |lomé” en allemand. La crudité du poeme
from eneration to gene’fm'iog”,. han  son, Jochanaan continue ses invectives, | a paru ainsl atténuée en‘quelque sorte
. Dr. Pyne pointed to the technical dif 20418 qu’'au bord du puits cing Juifs et, avec ] ense}nble rmnar(;uabk} de l'in-
in the way of following the suggestion’ commentent violemment ses paroles en terprétation, 1}'ouvrage présenté par ses
i’;atrgggers:lelytfo_f performance in o discutant sur les anciens prophetes et principaux créateurs ne pouvait que ga-
oratorios such as ““ Geronfit la venue du Messie. gner encore. :
chorus and orchestra required were i Ici se place un quintette qui est un — Mlle. Destinn, avec une admirable
to allow of practicab B a 3
practicable performance indlt des passages les plus originaux de la voix, un talent robuste, une vaillance a

But th
untappgfie %aiiha ‘v;v:: lst,gitc;fl)l?cfred M partition. . toute épreuve, a soutenu avec §cla}: et
derine. He instanced Bach’s s?arcr%l:iug Hérode, ayant enfin juré de donner & gans un moment de faiblesse le role écra-

and the earlier work of Ha % Qalomé ce quelle demandera, Salomé sant de Salomé.

kind might be given in Iclgfllr.'chevsvor:g dansera. . M. Burian, un des meilleurs ténors

ﬁg’g-sﬂecmum works might be resey . La danse commence, enveloppante et @Allemagne, a montré de nouveau ici le

iwhenlgines,ﬁf",ﬂs} One quite longs for tli lascive, telle que Flaubert P'a s élégam-  personnage tres particulier et tres cu-

Tttheran ‘oastom and Lent, following ff ment et si brillamment dépeinte. Un. rieux qu'il avait fait d’Hérode a I'Opéra
> sacred works illustial grimacement de satisfaction contracte la de Dresde.

- the sol i e
the mufﬁ%ﬁf&?&&iﬂl#fﬂg&z 3’:;*'11111“; %rgure héhétée du tétrarque. M. Feinhals, du Hoftheater de Mu-
in beautiful old churches, at thoss | La danse finie, Salomé réclame pour nich, a donné beaucoup de solennité ot

times when the heart is attuned and s Prix du serment la téte de Jochanaan d’ampleur aux lamentations de Jocha-
to such inﬂuences.” ~“sur un plat d’argent. naan.
chE)lil;1 strations of the lecture were givei Hérode, stupéfié de cette prétention,  Les autres interprotes, Mmes. Sen-
D s fait tout pour qu'elle y renomce. gern, Gessner, Howard, MM. Warbeck,
* Il lui propose des émeraudes, des dia-| Kuthan, Klamuller, Passy-Cornet, Hem-
"mants, jusqu’aux paons blancs, orne- sing, ont droit a tous les éloges. .
gmert\t de ses jardins. Rien ne touche La partie chorégraphique était repre-
; 351Sa.lomé. Elle veut la téte de Jocha-| sentée par Mlle, Trouhanowa, trés jolie
MAY 16 1807 { naan. femme, mais qui n’a pas donné & la
A S T S $ Torce est done & Hérode de céder et| “danse des sept voiles” le caractére ar-
])AILY YI‘ELEG‘RAPH, telques minutes apres le bras du bour- tistique qu'on aurait souhaité.
i s eau, émergeant du puits, soutient le La direction nerveuse, dol\wa‘temont
lat " d’argent sur lequel repose la téte nuancée de lauteur, a rendu a lorches-
prophete. tre Colonne dans le cours de cette parti-
‘Salomé la saisit avec rage. Devant tion si étrangement et diversement colo-
ette téte qui, tout a Pheure, s'était dé- rée, une vigueur gqu'on ne trouve mal-
ournée d’elle avec dédain, devant ces heureusement pas toujours chez ces ex-
evres qui lui ont été refusées et qu’on cellents instrumentistes. C’est un succes
“lui livre maintenant inertes et exsan- pour eux.
gues, commence la scéne de basse hys- Telle est I'eeuvre que Paris vient d’en-
térie, de passion maladive et dégra- tendre et quil jugera. On peut lui re-
~dante qu’ilp n’y a pas lieu & déerire ici. procher d'étonner, d’impressionner, plu-
On la pressent, et d’ailleurs la version |%Ot aue_ d’émonvoeir., , Getie guyre ne gen
allemande est la traduction littérale du | IS ‘onpuejje jues ostidel ®[ op JI}LUYDD
drame d'Oscar Wilde. [euSts o] o1je-qnod ®I0S O[[0 ‘TOBURI [
" Cette scéne se prolonge jusqu'au mo- || 8 SIUO Joy op SUlmeyo op soruGed
‘ment ou Hérode, écceuré lui-méme, or- || “WOO SOp so1104eSI[qo  sjunidwe  sop
donne, en s'éloignant, d'étouffer cette || 5990us np o3ins red stuf)-syeqf Xne olies
,Jf_emme.‘ | -ouow woleNIs B[ Op ©[qejouU UDIFRIOL]
" Le rideau tombe et la lumidre est | -9WE oUN 09AT BIOPIOUIOd O[> SWWOD 4
~ rendue. | ostad o119 © sed ®IOPIB]) OU OINSSW 93390

tion inventive, de science et de vie.

C’est un ravissement merveilleux et

sontinu de sonorités. :
Gréace & une initiative dont il faut leur

savoir tres bon gré, les organisateurs de

oo :
- On the occasion of the revival of “A
No Importance,” at His Majesty’s next
day evening, Mr. Tree will for the
put into effect his long-cherished plan of red®
siz: of the proscenium. He has always fel

i present the scene of an ordinary drawing-
scale approaching that of the Alexandra

| something of an anomaly; but under the

| @'tions the proscenium opening is decre

, width and 7ft in beight. “The measure nd

' the shutting off of the gallery, a step duly.
for in the original scheme of the building,

| undertaken next Wednesday not for the

lBy the alteration the line of sight is it

mffected, a. clear view of the stage being s

‘ or. An jmmense gain is, on
écured where a piece of the com|
‘Wilde's com

doaoagao

‘lustrated Sporting & Dramatic Ne

Le spectacle a d exactement une'1 onb quwviinod amapoosd asa.xr

s blmya-(k H
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The First Edition as a Speculation.

The craze for anything which is unique or rare has
been reflected in the sale-rooms of recent years to 2
remarkable degree. Wealthy people, for instance, buy
modern pictures less than they ever did, but let a

painting that by any ingenious progegssfvcgg’_pe called

an Old Master be put up for auction, and no price is
too high to pay for its possession. The technical value
of the craftsmanship or the charm of the subject has
nothing to do with the eagerness to acquire it. The
attraction lies in the fact that the picture represents
something that nobody else can have. And‘ s0 it 1s
with books. Dives has seldom any interest in litera-
ture for its own sake. He has no ambition to accum-
mulate a bigger library than his fellow-millionaires.
That would merely mean an expenditure of a thousand
or so more than the rest. But it is another matter
when a first folio or an early missal comes into the
market. The number of available copies is not enough
to go round, and so the scramble for them is severe.

In a lesser degree only is the value of rare first
editions of modern writers become enhanced. These
may not be in such demand among the very rich ; but,
then, the number of collectors willing to pay good
prices for copies is much larger. 1 was rea.dmg o'nly
the other day in a trade paper a very interesting article
giving a few of the lost works of famous authors.
No copies of these early productions are e:xtant even
in the British Museum. There was, for instance, a
play by Oscar Wilde, a copy of which would represent
a very considerable sum to the possessor. Hf’ would
pract{cally hold the acting and publishing rights as
long as he chose to suppress the contents. And. the
value of the copy alone would be worth much m a
saleroom. There are, I believe, shrewd persons who
make a practice of buying first editions when they come
out, on the chance that they will fetch a good price
later on. It is not a bad form of investment, even
if four out of every five never improve in value. Of
course, no little judgment has to be exercised.. The
mere storing up of copies of every new book issued
would not pay. And then it is the work of the master
before he has made his reputation that is most scarce.
This usually lies forgotten until a s.ear‘ch is ma‘c}e for
every line he ever penned and the dlgmty of a ‘‘ com-
plete ’ edition is conferred upon him. .I.-Ience there

is a certain element of luck in the acquisition of these
treasures. Still, in a general way, first editions of
the majority of popular books can be sold .f01: sub-
stantial profits in the process of time. This 1s not
generally known. Private collections are frequently
sold to ‘second-hand dealers for a tithe of what they
would fetch if an expert had been consulted before-
hand. Old pictures, china, or furniture cannot be
picked up nowadays for a mere song. People have
been taught their value. But there is much to be
learnt by the ordinary book-collector. T

v '0.‘\ L ¥ e' o
t Julius Cesar, on its revival

¢ ¢ h("l' yeep, 0o, a _ :
e e there 1s nNo nNew

at His Majestys, where, however, o P B
feature in its cast demanding ("«nnmvnt. tllly'l_’sl .”“i
run as followed by a few performances nl.l' /‘u ,'1[/.\ " W
then by 4 Woman of No Importance, mal \:\1‘ a ‘.& \‘\I.,nlrl
wards those ¢‘repertory t_m-(hml.\; which _\ll;v l}\\ e ._H.
[ know, like to adopt in his management. IT.Y 1 16 \‘\(‘. &
is curious to note that when Oscar Wilde’s bri 1v|(|nl (.(‘Y‘(l.l‘(n‘;»
is ]11'L‘.\'\‘1\I(‘(l here, Mr. Allan will be 1,““ nn_l) I‘l"(\l(‘.\i‘ i,,(-”
tive of the cast which :\H\)]H,I'((‘(} '\lr, I'ree .m t l«v ul g 'l‘(,
pro luction at the fourteen I\l‘}ll.\”(l__‘(!.l o
Miss Marion Terry will. T am glad to .\\_\')‘ be a ‘,M:' } :
: filled by Mrs. Bernard Beere, \\11‘).\‘ th
Eilis Jeffreys also suggests that the
re have an excellent chane

Haymarket

réle originally
engagement of Miss
finely written play will once mo
,g}',l[.lzlljvlillj_“ its mark.
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| | une imagination et une sensﬂ)xhté toujours fré-
- missantes .comme’ celles' d’Oscar Wilde

. génue et matérielle qui contente et enchante
- chez lui 'homme épris de la Nature, de la Ma-
- tiere et de la Beauté; il ya, d’autre part, dans le
- catholicisme, tel qu'il 'entend, un sensualisme |
- mystique, quiexcite enlui d'autres fibres, éveille

simple et cru,

LES POEMES D'OSCAR WILDE

[. Aibert Savine qui avait dé¢jd traduit pré-
mment Les Intentions, Le Crime de lord
thur Savile et Le Portrait de M. W. I., par
icar Wilde, nous donne aujourd’hui une tra-

uction des (Poemcs du méme auteur, ou il y a.

‘bien jolies choses. Nécessaire peut-étre pour
eux comprendu L, détall dg ses ceuvres, I énuda.

de lavie et ducaractére d'Oscar Wilde ne lest!
pas, heureusement, pour les gotter. Laissons
donc sa personne de coté pour ne nous intéres- |
serquasa poesm

Cette poésie trés individuelle, comme lest,
d’ailleurs, toute poésie qui mérite de fixer l'at- "

~ tention, est faite d'¢éléments assez étranges et‘

qui ont l'air quelquefois de jurer entré eux. On |

7’*yv01t par exemple, dans deux pi¢ces juxtapo-

sées, sinon dans la méme, tantot un paganisme,

ui nous étonne chez un Anglais,

chez un ancief ¢leve d’Oxford et de Magdalen-
College tantot un spiritualisme fervent et méme
un vague catholicisme, qui ne nous surprennent
t ne nous déconcertent pas moins. C’est qu’Os-
car Wilde est un artiste passionné,un amoureux
de I'Art pour I'Art, qui exerce partout des im-
pressions neuves, des sensations raffinées et qui |
les prend, naturellement ou il les trouve. Pour

il
y a, en effet, dans Pantiquit¢ paienne, dans
Homere et dans Théocnte, une sensualité in-

d’autres images, rappelle d'autres souvenirs et

influences et hanté par les visions les plus di- =
erses, n 'a pas d’autre but, en se transformant |
ainsi, par mobilité, par caprice ou par besoin,
ued’embrasser et de savourer éperdiment toute
la vie...

Toutes les fleurs, méme empoisonnées, ont
- miel secret pour cette abeille vagabonde;

tes les sources, méme dangereuses, celles ou
¢ noient la moralité, 1a raison et la vertu, qui
_me sont guére pour Jui que des mots, lattxrent

par le murmure de leur eau, bleue ou noire,

- qui suscite et faitchanter son propre réve, « En— |

trainé a la dérive de mes passions jusqu’a ceque |
mon dme devienne un luth vibrant et tendu

- dont peuvent jouer tous les vents, j'ai renoncé a
. mon antique sagesse, a l'austére maitrise de

i}

~ dansg la méme orniére;

- ’homme si discutable. A c6té de ces hardiesses
~ ol éclate un moi sans régle et sansfrein, que

- cette poésie que peut-étre nous ne connaissons

- sociale tout enti¢re, qui est la base vermoulue
- d'un monde mal fait; la politique, qui est moins

< moi-méme. Ma vie est comme un parchemin sur

= leqi

uel se brouilleraient deux écritures.., » Il
me nseTlard"xment ce que la plupart des hom-
es respectent ou font semplant de respecter :

 banalité, qu'il a en horfeur et qui ne plait
qu’aux tnmxdes ou aux médiocres; le sens com-
mun, ce pied-plat, qui se traine, avec la routine,
les préjucrés qui sont
souvent une forme de lhypocrxsxe Phypocrisie

- Part de gouverner et d’améliorer les hommes;
que de les tromper; la foi, crédule et soumise, que |
rejettent, comme un joug et comme une humx-"
liation, les esprits superbes; la science, aride et
froide, dont les prétentions sont si vaines, les
découvertes si bornées et le bienfait pour

paradoxales de ces effusions un peu bizarres,

de choses neuves, fraiches et charmantes, dans

pas assez!...

Le lyrisme anglais, — de lord
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- lui donne, par suite, d’'autres ]ounssances Un M
- esthete aussi ardent et inassouvi, attiré par les 1,5

8
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JOﬂBNAL DES

1

| gott doutlaw et d’insurgé pour les ficvres et

] désordonné; il rachefe ses défauts,
qm contrarient et oﬂ'usquent notre esprit latin,
par une fougue d'imagination et une floraison
d'images qu'il serait injuste de méconnaitre et |
de déprécier. !

Les pi¢ces les meilleures, & mon gout, dans ce |
recueil de Poémes (publiés en Angleterre en |
1881, et I'année suivante aux Etats-Unis), me
semblent éire celles qui ont été inspirées par
Pantiquite hellénique. Comparez le pogme de
Charmides, « ce jeune noyé », qui, apiés s'étre
rendu coupable d'un sacnlecre obtient de Vénus
et de la pale Perséphone d'aimer et d'étre aimé
jusque ‘'dans le sombre Achéron, « prés d’une
source léthéenne aux eaux troubles et sono-
res », comparez, dis-je, ce poéme étrange et
troublant, « ou Eros fait résonner son rire
sur la prairie sans fleur », a telle idylle ou |
a telle élégie de notre Lhcmer, Hylas, Mnais |
ou La ]ezme Tarentine, par exemple, vous |
verrez mieux que je ne saurais vous le montrer,
méme dans une longue analyse, les beautés
neuves, le charme singulier et subtil de cette
poésie. Le Jardin d’Eros; la Nouvelle Héléne, a
laquelle je préfére pourtant 'admirable Héléne
de Sparte, de M. Henri de Régnier, dans les
Médailles d'argile, 1a jolie villanelle sur Téo- |

crite, la Chanson d'ltys, un peu longue et diffuse
mais ot il y a des couplets exquis, vous donne-
ront d’autres échantillons de ces imitations de
Pantiquité grecque par un jeune Anglais qui
sut tantét la reproduire avec une fidélité si
exacte et tantot la transposer avec une grace et
une liberté si originales. !
Je voudrais mettre a part, en raison de Finté-
rét qu'elles empruntent aux crises que nous tra-

| versons et, comme on dit d'une maniére un peu

barbare, & I'actualité, deux courtes piéces d'Os-
car Wilde : P'une, qui a pour titre, « Sonnet a la
liberté », autre, « Liberlauis sacra fames ». Quel-
ques jeunes anarchistes de lettres se sont récla-
més d'Oscar Wilde et de ses hardiesses antiso-

| par générosité, par compassion et aussi en haine

i voient rien si ce n’est leur misére sans noblesse,

les xgnorants tous les braillards, tous les mal-

ciales en ces derniers temps. Si Oscar Wilde,
de Tordre établi, ou par déséquilibre, ou par

es émeutes populaires; s’est plu & écouter ce
quil ‘appelle « le grondement des démocra-
ties », s'il est, comme il le dit, « jusqu’a un cer-
tain point avec les Christs qui se font tuer sur
les barricades »; il n’aime pas ces enfants per-
dus de la liberté, « dont les yeux mornes ne

dont les esprits ne connaissent rien, n'ont souci
de rien connaitre... ». L'autre pi¢ce : Libertatis
sacra fames (p. 127), est encore plus expressive, |
Elle nous dit tous les dégoits de ce démocrate
anstocmtxque, de cet esthete libertaire, qui
n’est, qui ne veut étre ni un niveleur ;llettré ni
un iconoclaste farouche et qu’exaspérent tous

faiteurs, qui confondent 'avénement ténébreux
de la démacrocrxe avec le rayonnement de la li-
berté. Oh me permetira de citer la piéce tout
entiére elle en vaut la peine.

« Bien que jaie ét¢ nourri dans la Démocra-
tie et que je préfere a tout cet état répubhc_am ou
chaque homme est comme un roi, ou nul n’est
distingué des autrcs par une couronne, malgré
tout,

» Malgré notre' démangeaison moderne de Li-
berté, je prefere le gouvernement d'un seul, au-
quel tous obéissent, a celui de ces démagocrucs
braillards qui menacent notre indépendance |
pa1 les baisers qu'ils donnent & I' Anarchie.

» Je n'ai aucune sympathie pour ceux dofit les
mains sacrileges plantent le drapeau’ rouge sur
les barricades des rues, sans défendre une juste |
cause et qui améneraient le régne de l'lgno-.
rance, 3
Alors, arts, civilisation, politesse, honneur, |
{ g évanoulraxt Il ne resterait que la trahh,

_ L,k;ag,o;gnard son seul outilygd le
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4{’HE MODERN ORATO%GPI

“

- DR. RENDRICK PYNE ON “SA

In the Whitworth Hall of Manchests

;sity on Tuesday Dr. J. Kendrick Pyne Baior
the history of the oratorio. He st ¢
| oratorio in its growth through the § L
from its origin as an outgrowth fro du 1
dramatic performances, through its _dats
in Italy and Germany, to its full defern
in Handel, leaving the historical sli B
the work of Berlioz. Incidentally, Dl'.ie
Pyne had interesting things to say ab” g,
modern phases of musical expressiong]le
ing of the simplicity of early orchestimat
said that now ‘““we are tyrannised otée.
congested orchestra. It is getting mordes
and self-assertive every day. As every ( nst
of the advanced school considers it ¢
to run through and give us a little of oll
gamut of vivid colours and exotic effetyiol
feel that these overwhelming contrrifis
becoming wearisome, and long forjs
sedate and soothing style, with few
surprises and fewer prismatic pigments
“It is now said,” he remarked in con
“that the oratorio is .a moribund gfOr
no longer acceptable in the concert- \
all events, it is not now the fashion 1
regard with favour musical settings of 1sa
words. I have known very superiottou
invariably give away their tickets on't A
nights’ ‘with- quite “a fine scorn. - Pn 5
is given either to the elusiveness of DI
musie, or, when accompanied by wor 1
of a religious libretto, many apparen
stories about the improprieties of m ‘ten
personages. An attempt has lately e ]
In a new and most objectionable dire ign
present a Biblical subject in a secular( ver
an oratorio. This is putting old winei go
bottles with a vengeance. It has, howt lon
been a success. Oscar Wilde’s and sbri
‘Balome’ is universally considered to!
impossible, and scatcelﬁ' decerit. ~When 507
dances before Herod, her chief pas de 501
shocked even the delicate susceptibi qu
the New Yorkers. The whole t ing! et
sensualism. Buch skimble-skamble § go
this many would prefer to the good o) ¢
iven us for an example, and hand 801
rom generation to generation.” 8
Dr. Pyne pointed to the technical dif '
in the way of following the suggestiont €©
oratorio solely for performance in ot Qi
In modern oratorios such as ““ Geerontiy: 1a
chorus and orchestra required were t00
to allow of practicable performance in cht de
But there was a wealth of sacred mus pa
untapped which was suitable for churn
derine. = He instanced Bach’s sacred o S
and the earlier work of Handel. Works | S
kind might be given in churches, whﬂI 8
more spectacular works might be reser
| the big festivals. “ One quite longs for {ii la
!when in Advent and Lent, following t{ m
Lutheran custom, sacred works illustra g1
fiy

the solemn season will be put within
the multitude—beautiful musie, well peri
in beautiful old churches, at ,those | ;
times‘]ﬁg}{mm\/mhneﬁeﬂﬂmrchbwwnd se P
to such influences.”

Illustrations of the lecture were give
. choir,

= = o
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"“On the occasion of the rev:va.l of “A W 1,313
No Importance,” at His Majesty’'s next
day evening, Mr. Tree will" for the
put into effect his long-cherished plan of r
sizs of the proscenium. He has always fel 3

| present the scene of an ordinary drawing-lg
scale approaching that of the Alexandra [
I something of an anomaly; but under the! Eé:
| @'tions the proscenium opening is decma.sﬁ'* da
 width and 7ft in height. “The measure ~ Or
| the shutting off of the gallery, a step duly. all
for in the original scheme of the building, | dr
undertaken next Wednesday not for the
By the alteration the line of sight is S
lafiected, a clear view of the stage being Fo
| évery visitor. An immense gain is, on b
 kend, secured where a piece of the comf re
: umaeﬂlmmﬂmﬁ:tmmmm'
qum




“Est I'GE:

uvre d’'un Maitre
: @

Strauss

Depuis Wagner Aucun Compositeur
" 1’a Donné Semblable Force au
Drame Lyrique.

—

Lo rideau vient de se lever sur la pre-
isre mesure; dans la salle l'obscurité
st- complete.

L’'unique décor représente une terrasse
u palais d’Hérode; au centre, des sol-
dats veillent autour du puits ol est en-
fermé le précurseur Jochanaan.

A gauche, par une baie ouverte, on
ntend le bruit du festin et de lorgie
ue préside le tétrarque Hérode.

Salomé a quitté la salle du banquet;
olle veut voir Jochanaan, cet étre énig-
matique, dont son imagination est han-

4. Pour cela elle doit séduire le chef
gardes, Narraboth, qui cede a ses
nstances et a son charme.

Jochanaan parait.

Il répond aux déclarations passion-
n Salomé par des imprécations
violentes et les prédictions les plus ter-
ifiantes. Il anathématise les crimes de
s cour d’Hérode et annonce le chéti-
ent, :
Salomé n’entend rien de tout cela. La
orce du désir D’hypnotise et Vaffole,
e ost insensible a ce qui lentoure.
o veut tout de ce prophete. Son corps,
téte, ses cheveux.... ses lévres sur-
ut.

* Avec un geste de mépris, Jochanaan
‘Tepousse et redescend dans son ca-
chot.

Hérode et Hérodias, sa femme, sor-
t en ce moment de la salle du festin.
Hérode est ivre, inquiet, peureux,
gnoble. Il craint tout: la nuit, le
‘ivent, les &toiles, les malheurs qu’il croit
i g préparer pour lui. Il reproche & Sa-

Jomé son absence du bangquet. Ses yeux,
illant de la plus honteuse convoitise,
sont attachés sur cette fille dont l'in-
uciante désinvolture I'exaspere. Il veut
ue Salomé danse.pour lui. Elle refuse,
et sa meére Hérodias l'encourage dans
son refus.

i Pendant ce temps, du fond de sa pri-
son, Jochanaan continue ses invectives,
tandis qu'au bord du puits cing Juifs
‘commentent violemment ses paroles en
discutant sur les anciens prophetes et
i la_venue du Messie.
~ Ici se place un (iuintette qui est un
es passages les plus originaux de la
artition.
Hérode, ayant enfin juré de donner a
jalomé ce guelle demandera, Salomé
ansera.
3 Lz_a, danse commence, enveloppante et
lascive, telle que Flaubert Pa i 6légam-
ment et si brillamment dépeinte. Un
‘ g_mmacement de satisfaction contracte la
figure héhétée du tétrarque.
- La danse finie, Salomé réclame pour
prix du serment la téte de Jochanaan
sur un plat d’argent.
Hérode, stupéfié de cette prétention,
fait tout pour quelle y renomce.

Il lui propose des émeraudes, des dia-
mants, jusqu’aux paons blancs, . orne-
gleit de ses jardins. Rien ne touche
gl mé. Elle veut la téte de Jocha-
‘naan. > .

Force est done & Hérode de céder et
telque;s minutes apres le bras du bour-
eal, gmergeant du puits, soutient le
lat " d’argent sur lequel repose la téte
rophete.

lomé la saisit aveec rage. Devant

celui de 'étonnemen
Pendant tout le temps on subit l’am-g=
biance attirante, mais malsaine, créée |
par cette action,
dans une intensité extraordinaire de vie
et de mouvement, s'étalent le matéria-
lisme le plus répugnant, la cérébralité la
plus honteusement dépravée.

| état d’ame spécial,
apologie du vice a 'aide de personnages
dont tous sont la plus triste expression
de la faiblesse humaine.

révoltante que ne S ¢
ments complaisamment détaillés par une

littérature la plus abominable
Et ce qui est plus regrettable, c'est que
cette littérature ne
lent.

cela tenter M
étre, le besoin naturel i
| pendance, d’audace, de révolution dans
Vart et son application.
semble que, par lui,
une certaine mesure,
la fausseté et I

gieux.,

Qtrauss n’avait fait éclater une pa
autorité,
volonté dans
méme et de ses moyens.

savoir tres bon gré,
ces fétes musicales nous o
lomé” en allemand. La crudité du poeme
ia paru ainsi atténuée en quelque sorte
et, avec ensemble remarquable de I'in-
terprétation, l'ouvrage présenté par ses

—encore hésitante, est [

L’impression,
t et de la curiosité.

rapide et brutale, o,

On oublie en quelque sorte, dans un
cette monstrueuse

A

vidée en elle-méme est encore moins
le sont les développe-

qui soit.

manque pas de ta-

On se demande ce qui a pu en tout
_ Richard Strauss. Peut-
chez lui d’indé-

Et de fait, il

le lyrisme ait, dans
relevé, transformé

amoralité du poeme.

Le talent qulil a déployé est prodi-

Richard
reille
une aussi surprenante force de
Pahsolue possession de soi-
On sent chez
ductive parvenue &

Dans aucun de ses ouvrages,

ui la puissance pro
on apogée.

Toutes les idées ne sont peut-étre pas
jgalement originales et belles. La ma-
riere dont il les exprime dépasse ce que
Jon peut concevoir.

Dans cette orchestration, dune am-
Jleur et d’une ingéniosité inouies, tout
‘st admirable d’agencement, d’imagina-

tion inventive, de science et de vie.

C’est un ravissement merveilleux et

sontinu de sonorités.

Grace & une initiative dont il faut leur
les organisateurs de
nt donné “Sa-

principaux créateurs ne pouvait que ga-
gner encore. :

Mille. Destinn, avec une admirable
voix, un talent robuste, une vaillance a
toute épreuve, a soutenu avec éclat et
sans un moment de faiblesse le role écra-
sant de Salomé.

M. Burian, un des meilleurs ténors
d’Allemagne, a montré de nouveau ici le
personnage tres particulier et trés cu-
rieux qu'il avait fait d’Hérode a I'Opéra
de Dresde.

M. Feinhals, du Hoftheater de Mu-
nich, a donné beaucoup de solennité et
d’ampleur aux lamentations de Jocha-
naan.

Los autres interprotes, Mmes. Sen-
gern, Gessner, Howard, MM. Warbeck,
Kuthan, Klamuller, Passy-Cornet, Hem-
sing, ont droit a tous les éloges.

La partie chorégraphique était repré-
sentée par Mlle, Trouhanowa, tres jolie
femme, mais qui n’a pas donné & la
¢danse des sept voiles” le caractere ar-
tistique qu’on aurait souhaité.

La direction nerveuse, délicatement
nuancée de Pauteur, a rendu & lorches-
tre Colonne dans le cours de cette parti-
tion si étrangement et diversement colo-

te téte qui, tout a Theure, s'était dé-
- ournée d’elle avec dédain, devant ces
svres qui lui ont été refusées et qu’on
ui livre maintenant inertes et exsan-
es, commence la scéne de basse hys-
érie, de .f)asswn maladive et dégra-
ante quil n’y a pas lieu & déerire ici.
on la pressent, et dailleurs la version
llemande est la traduction littérale du
rame d'Oscar Wilde.

%)ent ou Hél:gdq, écceuré lui-méme, or-
onne, en s'éloignant, d'étouffer cette
femme.
* Le rideau tombe et la lumiére est
~ rendue.

Le spectacle

heure cingua
Il a é

- Cette scéne se prolonge jusqu’au mo- |

| rée, une vigueur qu’on ne trouve mal-
heureusement pas toujours chez ces ex-
cellents instrumentistes. C’est un succes
pour eux.
Telle est I'eeuvre que Paris vient d’en-
tendre et qu’il jugera. On peut lui re-
grocher q’étonner, d’impressionner, plu-
Ot ane_d’émauvoir. 1 YT %
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The First Edition as a Speculation.

The craze for anything which is unique or rare has
been reflected in the sale-rooms of recent years to a
remarkable degree. Wealthy people, for instance, buy
modern pictures less than they ever did, but let a

painting that by any ingenious procewgljgd_

an Old Master be put up for auction, and no price is
too high to pay for its possession. The technical value
of the craftsmanship or the charm of the subject has '
nothing to do with the eagerness to acquire it. The
attraction lies in the fact that the picture represents
something that nobody else can have. And so it is
with books. Dives has seldom any interest in litera-
ture for its own sake. He has no ambition to accum-
mulate a bigger library than his fellow-millionaires.
That would merely mean an expenditure of a thousand
or so more than the rest. But it is another matter
when a first folio or an early missal comes into the
market. The number of available copies is not enough
to go round, and so the scramble for them is severe.

In a lesser degree only is the value of rare first
editions of modern writers become enhanced. These
may not be in such demand among the very rich ; but,
then, the number of collectors willing to pay good
prices for copies is much larger. 1 was reading only
the other day in a trade paper a very interesting article
giving a few of the lost works of famous authors.
No copies of these early productions are extant even
in the British Museum. There was, for instance, a
play by Oscar Wilde, a copy of which would represent
a very considerable sum to the possessor. He would
practically hold the acting and publishing rights as
long as he chose to suppress the contents. And the
value of the copy alone would be worth much in a
saleroom. There are, I believe, shrewd persons who
make a practice of buying first editions when they come
out, on the chance that they will fetch a good price
later on. It is not a bad form of investment, even
if four out of every five never improve in value. Of
course, no little judgment has to be exercised. The
mere storing up of copies of every new book issued
would not pay. And then it is the work of the master
before he has made his reputation that is most scarce.
This usually lies forgotten until a search is made for
every line he ever penned and the dignity of a ‘‘ com-
plete 7’ edition is conferred upon him. Hence there
is a certain element of luck in the acquisition of these
treasures. Still, in a general way, first editions of
the majority of popular books can be sold for sub-
stantial profits in the process of time. This is not
generally known. Private collections are frequently
sold to second-hand dealers for a tithe of what they
would fetch if an expert had been consulted before- |
hand. Old pictures, china, or furniture cannot be
picked up nowadays for a mere song. People have
been ta@@w@mlﬁénivermﬂ.mmﬁs much to be
learnt by the ordinary book-collector.

S



1 had another peep, too, at Julius sar, on its revival
at His Majesty’s, where, however, there is no new -
feature in its cast demanding comment. But its week’s
run as followed by a few performances of Trilby, and

Woman of No [mportance, marks a step to-

“yepertory methods which Mr. Tree would,

I know, like to adopt in his management. By the way, it
is curiou hen Oscar Wilde's brilliant comedy -

is presented here, . Allan will be the only representa-
" tive of the cast which supported Mr. ‘I'yee in the original 3
production at the Haymarket fourteen years ago. To |

Miss Marion Terry will, I am glad to say, be allotted the

role "%irq%lgpﬁlled by Mus. Bernard Beere, while the

enga@rin T ol sen.Worrien's. University: Lsibrary: 2 5t at the

finely written play will once more have an exc ellénit chante

making its mark. z




of the novels, the plays, and

ms of this season avers that our most

_change from the eighteenth century

~he passes much of his time) is in

ity of our literary pride. Horace

referred “the most palpable gri-

o of modesty to impudent vanity”; and

n writes, “I abhor vanity in duthdia; it

- would offend in Milton; in a jack-pudding it
I8 intolerable.” Where our public enjoys it
and its utterances is exdactly in the jack-pud-

_ ding. For since a grea artist set the fashion
(of boasting no one has imitated him without
some measure of success. The famous “ Why
dra n Velasquez?” and “ Nature is cx;aeping
_were witty burlesques of the speaker’s
wn vanity, and also of his flatterers’ praises,
hen came the still witty imitations of Qsear
Wilde, and after that everybody did the same
- |thing; and what eversbody doks is; ok done
_ i wel B at g : :

_ the fashion, what & re-

ere will be to modesty! Authoresses
vels will then take the tone of Fanny
ey. Having written “Evelina,” and

sed by Johnson, she could pot hear

n our more candid day

ve not had the happiness

ls you on a first introduction thet

s had forty-five splendid reviews. Yet
be so just as to recognise the fact that

“THE IDEAL, HUSBAND.”

AMERICAN AMATEURS AT THE
IMPERIAL THEATRE.

Acting far beyond the average of the amateur
- marked the performance of Oscar Wilde’s “ The

Ideal Husband” at the Imperial Theatre last

night.

Hiq Excellency Sefior de Villa Urrutia, the
anish Ambassador, gave his patronage to the
performance, which was in aid of the Ibero-
- American Benevolent Society, and there was
present a brilliant assemblage of well-known
- members of the Spanish-American colony in

London.

Like all the plays of its author, “The Ideal
- Husband” demands the best of acting, and
amateurs though last night’s performers were—
they were Amerieans, by the way—the acting
was good enough to make one wish that we
could have a revival of “The Ideal Husband ”
as well as of “ A "Woman of No Importance.”

The delicate light and shade, the subtle in-

do, the brilliant flashes of wit, the clever

play were all most admirably

o ir Robert Chiltern of Mr. W.

irold Squire was really a notable and finished
riormance, and Mr. Frank Mead as Lord .
g deserved nothing but praise. =

Miss Lilian Brooking as Mrs. Cheveley—*a

mius in the day time and a beauty at night”

layed this difficult part with distinction.

iss Delmira Bokenham as the vivacious Lady

- Markby, the lady who talks more and says less

an most people, was excellent, and one car-

~ ried away pleasant recollections of Miss Maria

: ! Brooking's charming rendering of the part of
Lady Chiltern.

Beautiful gowns were worn by the ladie
indeed, throughout, the pla.yy was vet;’:vne?i
staged. Through the kindness of Mr. Alfred
de Rothschild Mr. Carl Heubert’s Viennese Or-
chestra had been engaged for the ocecasion.

There will be a matinée v et A
Majesty’s Theatre to-day. The curtain will rise
on ‘A Woman of No Importance ” at 8.15 punc- |
tually on Wednesday evening. Matinées will be
given each Wednesday from May 29th. The
special matinée of “ Hamlet” will be given on
May 30th.

The edition of “De Profundis’ in the forth-
coming works of Oscar Wilde will contain the
complete form of that book; the Eunglish edition
was abbreviated. The same volume will include
several letters to Mr Robert Ross, and also two
lotters on prison life, printed first of ali in the

ily Chronicle.” I PSS

BN

ence felt in the unréserved
| par heatres. The ?i,t' and gallery
at 1eatres show a faliing off in the
atieuss ce, and Mr. Tree will not be &
i‘heavy loser by closing, as he intends te do,
| the gallery at His Majesty’s Theatre dur-
'ing the run of “ A Waman of No Import-
‘ane “The revival of this » of Usc

 Wilde’s is fixed for next Wedn

o T e U

L’ILLUSTRATION

ANNA SUTTER

SALOMES DE RICHARD STRAUSS

Voir Particle, page 315.

| ““A Woman of No Importance.”

.1ts  original

(Stuttgart).
Phot. Hildenbrand.

In & book recently

Oscar Wilde, I read th

/ })Orclllle to his last res eV
andlord, and they had for their i
“A Mon Locataire” (“To M deer”
Wilde died several ,yeérs ago. " o

tinig-place in France were the gi
scription only thed
His broth

‘i' ' sy
Keen expectation is naturally aroused b SALOME.

AR % : y .
Tree’s promised revival on Wednesday n

¢ : , The plaj By DANGLE.
not been seen since 168 real human ind o SatoMe” captured vha

adotned by rare graces of style and wit 2 .
: mark at tho = Haymarkbt, operatic stage at its first
during the fourtcen years which have eclafgetion in January of last year,
well be found to have kept as fresh as it mtinues to be played in every
;;' the }’1“‘1;“&‘15cusu of " Lady Windefm;
an” ‘at the 8f. James’s. At His Maj
Mr. Tree, of course, resumes that iln;(}l‘sgfla o al‘fy Sther ({pgl‘ﬂ. 2
b . ofessional musicians in Ger-
Austin and his Guisebury; Miss Marion T % : . ivided in
succeeds Mrs. Bernard Beere as the de:p]- £ hoen toi,. ain hoat
jured heroine; Miss Ellis Joffreys has been@oR; many of the younger schoc
gaged to replace Mrs. Tree as Mrs. Allo
follow Miss Julia Neils ¥ ey genius palpably ex.tending
as the young l;'o(\l'ers. : g{Lr‘flrmi)z;\rItg abr;( (iul; ts of musica} expression ; but
to Miss Kate Cutler, Mrs. Charles Calvert, ybeards, disciples of Bach and
Fisher White, and Mr. Maurice; so the ro shrug their shoulders and
making its mark. e - Saéns, the French composer,
T e .. SRS Rimself treated a Scriptural
‘et in his opera of “Samson and
)’ calls “Salome’’ a *poem
[he orchestra quivers, sings,
ps, howls, breaks out, thunders,
= s down, works itself into a
: on, coughs, sneezes At
noise of silk being torn; at
her like the smashing of a pane
ass. Or it is the wind howl-
or wood creaking; then it
m, which finally hastens its
se, falling over a precipice
‘noise like thunder. = The
p of instruments is wandering
t in one key, another, without
tation, moves about in a neigh-
ring key, while the voices go off
rous passages, which succeed
lly lacerating sounds, enchant
ear; and while I listened to all
I thought of the beautiful
. while bestowing
: s kisses on the young
, are raking their ribs with
iron; or of Mirbeau’s

singe then the charm of Oscar Wilde's work
_centre in Germany more
of Lord Tllingworth which recalls both his
: B the opera as a revelation of
and Miss Viola Tree and Mr. Quarterm
duction  should have' the best possible chancg it as a musical orgy.
erics ' 1
moment it sounds like the slish-
mbles a peacefully flowing
est freedom reigns; while ons
another direction. Often sweet,
ratic maidens of a Sacher-
arden of Tortures.”

~ the opera numbered over a
red ‘ger ormers, the customary
ment of an orchestra being
nted by “three flutes and a
, the normal two oboes and
h horn, the mnewly invented
phone (a baritone oboe with a
ass an octave lower than the
, two pairs ‘of clarinets, besides
igher E-sharp clarinet and the
clarinet, three bassoons and a
le bassoon, six' -Horns, four
pets, four trombones, and a bass
There are also ‘many novel
uments of  percussion,  two
s, a celesta, that aerial instru-
‘beloved of Tschaikowsky, and an
and harmonium are added
pind the scenes” '« .. " v

Yet, even I, Philistine that I am, |
caught some glimmering of an idea
that this seemingly purposeless com- =
plesity and riot of sound expressed T
something much more serious than
audacious charlatanism. The alter-
nation of John the Baptist’s terrible
foreboding, “I hear in the palace the
beating of the wings of the angel of
death,”’ with the lascivious pleadings
of the passion-ridden Salome, is, in 2
its mixture of rough power and S
extreme languor, an intemsely J :
dramatic example of orchestral elo- =
quence. = There is real irony and S
humour in the clamour of the Jewish=
rabbis who come to Herod to demand £
the execution of Iokanaan, and end = =
by vociferously squabbling amongst
themselyes. And though to my un-
tutored Yaste there is langweilig ex-
cess in the slow, monotonous lament
of Salome when holding in her arms
the severed head she has so insis-
tently demanded, I am not imper-
wious to the terrible sensuality and
despair of its spasmodic energy. ‘
The opera “plays’ only an_hour
and a half, and is confined one
!scene. This represents a terrace in
the citadel of Herod, tetrarch of
Judea. In the centre of the stage is
| a well-like pit, wherein Iokanaan
(John the Forerunner) is confined for
protection from the Jews who clamour
for his death. When Iokanaan is
brought forth Salome falls madly in
| love with him, and upon being
spurned begs of Herod, as the price
of a dance with which she fascinates
| him, that Iokanaan’s head be given
her. This request being eventually
granted, Salome kisses the mouth of §
Tokanaan till Herod in horror orders §
her to be killed, and the soldiers |
 crush her under their shields.

The theme, of a surety, is horrible |
enough. Yet I think my daughter |
was right in declaring that the opera
' left the listener cold. I, like her,
| found ‘neither awe mor thrill in it. |
' And I would 'in all humility submit
ithat the reason lies, not, as some
‘have suggested, in the bizarrerie of
Strauss’ setting, but in the fact that
Strauss’ music is too intellectual,
too essentially German, to blend with
Oscar Wilde’s miry sensuality. '

Strauss’ intellectual intensity ex-
cites interest, but it makes no sort of
iappeal to the emotions or passions.
TYiere is no organic vital relation be- |
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A DIPLOMATIC GROUP.

Before Lord Cromer left Cairo, on May 6, he was entertained by the diplomatic body, and received a

presentation in recognition of his magnificent services to Egypt and of the esteem in which he is held.

Jo

Lord Cromer.

(Sweden).
the group are representatives of most of the Great Powers.—[/koto. Stanicy,)

LORD CROMER’S FAREWELL TO CAIRO:

Koziebrodzki (Austri

Count T

tween the action and the music. The |
gdevdo.?ment is not “logico-melo-
idious.’ Strauss ‘is as clean and
ipure as a bell; Wilde's imagining is
‘repulsive, diseased, deadly. A Leon-
icavallo—or, better still, a sloppy,
idirty, decadent, gifted eccentricity
Fof ‘Montmartre, would Have come in-
bfinitely' nearer the tone of Wilde's
[macabre morbidity.  Stravss is too
:good for him. R S o
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or to teach or to do anything interesting in the musical world.

| full of useful and excellently-put advice.

score, and the motives of the opera.
® @ (Chats with Music Tovers.”
. (Laurie, 3s. 6d. net.)

o Strauss’ ‘Salome.'” By Lawrence Gillman. (Lane, 3s. 6d. n"t.)

i

|

Miss Annie Patterson’s book, ‘‘ Chats with Music Lovers,” may
be recommended to all who wish to compose or to get engagements

It is

In ‘“'Strauss’ Salome,” Mr. Lawrence Gillman tells the story of
Wilde’s play, and discusses at some length the characteristics, the
ROBERT LyND.

By Annie W. Paterson, Mus. Deoc; B.A.

>
&
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yra Larsen
Munich).

ITALY.

ive clap-trap of the military
without any imitation of
path-agony of the prophet.
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