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THE MUSICAL WORLD

June 15, 1907

On the Continent

MUSIC IN PARIS
‘SALOME’

- SALOME.
THEATRE DU CHATELET.
SALOME.
Music-Drama 1x One Acr.
Boox BY Oscar WiLpe. Music By RicHARD
STrAUSS.

Such was the announcement which had
covered the pillars devoted to advertising
the concerts and -theatrical performances in
the streets of Paris for many days. At the
first performance the huge Chatelet theatre
was crowded from floor to ceiling by a vast
audience, whose curlosity had been keyed to
the highest pitch by the notoriety * Salome ’
had attained in other capitals and towns.

The theatre is in complete darkness; the
curtain rising discloses a terrace before the
palace of Herod the Tetrarch. In the centre
is a species of cistern or well. Soldiers ave
grouped about this well, in which is confined
Jochanaan (John the Baptist). At one side
is the palace of King Herod, whence #ie
heard sounds of revelry. Salome enters; sie
has quitted the banqueting-hall, being
Launted by the memory of the strange l)emn
for whom she has conceived an unlmly
sensual lust. She must see againu this mystic
stranger who has repulsed with dwru\t her
appmadles, she must gloat again on his
form, his hair, his lips. These latter she
apostrophises many . times in the most ex-
travagant phrases. To accomplish ler end,

* she gains over the chief of the guard, Narra-

~both, who yields to her witcheries and per-

mits the plophet Jochanaan to appear. But
the seductions and proffered charms of the
courtesan are repulsed with disdain; male-
dictions are hurled at her, the debauchery
of Herod and his court are arraigned with
fierce invective, and their dire ]»mns]nncm
is foretold. The prophetic threats of Jocha-
naan do not turn Salome from her purpose
or extinguish in her the fire of lust which
consumes her. The personal qualities of the
prophet are again commented on, particu-
larly his lips, that scarlet mouth against
which she must press her own. The prophet,
with a gesture of profound.loathing and con-
tempt, reénters his cell. Herod and his wife
Herodias, the mother of Salome, enter the
seene from the palace. The former, a weak,

besotted being, fixing his gaze on Salome,
beseeches her to pelionn one of her seduc-
tive dances, which before have calmed his
neurasthenic moods. Salome refuses, her
mother seconding her in the refusal to
gratify the ignoble monarch. For the
coveted oratification of his eyes, Herod again
(lenmmlx the performance of one of \(dmnc S
voluptuous poses, this. time offering her
whatever she may choose to demand.
Salome complies, and 1)ut0nn\ before the
lllf(ltlldtt‘ll Herod her famous Dance of the
Seven Veils. As the price of this highest
effort of her skill, she demands the he.ul of
Jochanaan the prophet on a salver. The
King, feeling some compunetion for his
”I(lll*"]l”('\\ promise, offers to the dancer the
temptations of other desirable things 1in
place of the lugubrious object named by

1
Salome as the price of her fascinating efforts. |

She declines 1n succession the proffer of

Herod’s famous diamonds, of his unique |
emeralds, and, lastly, of all his marvellous |

white peacocks—the pride of his gardeus,
her right to name the promised recompense.

necessary instructions. Preceded by an in-
stant of perfect silence, painful in its iu-

the cistern.

Salome clutches, being at last able to
gratify her perverse hysteric lust for the lips
of the man, new dead—caresses she could
not—procure while he was living. This
scene, which for realism and perverse animal
passion has surely never been equalled,
sickens even Herod himself. He commands
his guards—* Kill that woman!” This
they do, crushing Salome under their mas-
sive shields.

This delectable distortion of the stmple
and dignified Biblical story—a king’s con-
cubine, who, reproved by a plnphct for her
1el(|t1<m\ with the monarch, demands her
enemy’s head as the price of her daughter’s
efforts to amuse the debauched tyrant—was
written first as a drama by Oscar Wilde,
originally in French. In this he was aided,
so far as the phraseology was concerned, by
Bernard Lazare and Pierre Louys. Omne or
two perforimances of it were given by a
society called L’(Euvre, which exists for the
occasional production of works by (h(llll(ltis[\
of different nationalities, but generally of
very “advanced ”’ ideas. So the first per-
formance of * Salome ’ as originally written
was-in Paris, October 28, 1896. The Eng-
lish version is said to be a translation of the
original made by Lord Alfred Douglas. As
th& recent pclbnnmnw\ given in J)Hl\ of

Salome’ were in the (relm.m version,
spxu(\llv prepared for the composer, some of
the crudities of the text, being in a foreign
tongue, were not so plmnmentlv r)b]u 1011 -
able,

The reasons that could have induced
Richard Strauss to lend his wonderful talent
to the setting of such a libretto ean be known
only to himself. Perhaps the very freedon,
the audacity, of the writer’s idea, ithlx-
U(\\:lmuuk, tempted one who admits | in
music’s realin no rules, laws, or restrictigs,
except thmc perhaps he may impose on Limn-
self. The performance lasts about one Tour
and fifty nnnuto Not a single noment of
repose is experienced during that hour anh
fifty minutes, not an instant of fatioue. The
hearer is hurried along l)lC‘dtlllt\\ through
the most extl,\mdnmly complications of
rhythms, harmonies, and colours, until he
arrives panting at the end. It is as if one
awoke from some ghastly nightmare, with
an uupleasant flavour in the mouth, a fast-
beating heart, and a general s=nse of having
been \\llnletl thmlwh x]m(v at an m/!mh]ﬂv
speed. It can scarcely be claimed that the
themes employed in ‘ Salome ’ are always of
great distinction—may, some are distinetly

commonplace—er that they typify in any |

sense whatever the person: wees whose charace-
ter they are at rlmm supposed  to reveal.

But with what skill these themes are thrown |
about, erossing one another, apparently in |
mextricable confusion: and yvet managed

with a skill, a virtuosity, l)elfecth astound-

ingf [t gives one the sensation of a clever
juggler throwing glittering balls about in
the air, but each of which describes its own
appointed orbit, is kept in sight by the per-

| former, and falls at last into the place for
the wounder of the whole world—iusisting on |

which it was destined. Even the apparent

| confusion and wild incolierence of some parts
Herod is compelled to accede, and gives the |

of the score of * Salome ’ are only tempests

| and torrents of sound let loose and inten-
| tionally designed, by their very cacophony,
tensity, a mailed arm is seen to emerge from |
The hand grasps a platter on |
which rests the head of Jochanaan. This |

to form a vivid contrast to what follows.
The melodies, or rather melodic phrases,
used by Strauss are of the peculiar, brief,
incomplete type also affected by some of the
more pronounced “ verism '’ Italian school.
They seem asthmatic in character, terminat-
ing as abruptly as they began, and leaving
no very clear idea as to \\hv they slmul«l
have 1)6“1111 at all.

IFor t]le orchestration, nearly every kuown
instrument is omplnved by ‘the coniposer.
Not content with these, he essays to obtain
new effects from them by e]nplm’llw a mode
of writing which requires other technique
than that hitherto demanded. His double-
basses are employed like “cellos; these play
at heights lieretofore allotted to the violins,
which in turn are heard in the regions
usually connected more particularly “with
flutes and piceolos. From the point of view
of sonority, Strauss perhaps has gone farther
than any of his predecessors. In this groove
of the musical art, it is surely nnpmﬂlle
to advance, unless one strive to obtain still
greater power by “doubling or trebling the
entire orchestra. In ])uet few will dmputc
the colossal character of Strauss’s ¢ Salome
—many will question its grandeur.

The Interpretation

For this the very best means available
were employed. The principal role in the
WOTrkey-. viz., the orchestra, was that of
(ol(»nm numbellun 110 puimlnoh The
rehearsals had l)een carefully directed and
prepared by M. Gabriel Pierné. All the per-

| formances (six) were directed by the com-

poser 1 person. Salome was sung by Friiu-
lein Enimy l)e\tnm and Miss Olive Frean-
stadt, who hLad sung the part on the single
performance of the work in New York. lhc
other parts were entrusted to wlnpetcut an
experienced artists; but, - as *the musie
scarcely recognises the limits or charac-
teristics of the human voice, it will be
understood that, with perhaps the exception
of Destinn, they all excelled much more as
actors tlmn singers, as was des signed by the

| composer.
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Mr. Charles Brookfield has

" The Tudor Novel already made her name known

as the author of semi-historical

Again e
books ; and it is, therefore,

ulte comprehensible that she should try her skill at

e historical novel. In My Lord ob: LssEx
G Isaac Pitman: 6s:)  she gttempts t’o
lustrate a passage in the life of Ehy,{lbcths
rlliant favourite. ~ The episode chosen is the
)‘pedmon to Cadiz, but the interest of the book
es in the struggle between the younger Cecil, son
) the great Lord Burghley, and the idealised Essex
imself, for prosperity and the favour of E luabgtl')
fssex, a vain, vapouring person, one is afraid, in
jistory, appears here as a youthful and dgs}nng
allant, crazy for war and adventure. He has a
ascinating figure, and, as Mrs. Mountstuart Jenkin-
on put it, “a leg,” and, of course, Elizabeth’s
akness for him is brought well to the front.
1stor1c(11 novelists are unkind to Elizabeth. Hfzr
ugg es, her personal courage, her cleverness n
eeping out of Continental entanglements, are rarely
hown us ; but, instead, we have her with withered,
ouged cheeks, and an ancient coquetry, pursuing
Essex in the manner of a heroine of Bernard Shaw.
Still, historical probabxlltles are not too much
offended here, and the action is also cleverly and
clearly managed. One can hardly think that the
dialogue—a most difficult thing to do properly in an
Elizabethan novel—is altogether pleasing. At that
time, the language was in a 1’ ich confusion, and almost
any kind of phrase can be Jusnﬁed by reference to
Elizabethan literature.  Still, it is not very tactful to
use- expressions like, “ Does that matter these (L\)s-
Bssex?” which recall America—a world then, as
Oscar Wilde would have said, only just “ detected.”
' After that, one might e\puct to hear Elizabeth tell mg
! Essex to come “right here.” But, fortunately, this is

spared us.

i n extreme}y mterestmg sqleotxon frem’ :
¢ W xch he has produced d\mng the past few

mg, tmd sts Viola Tree in their old
was followed by the third act of “A

‘in  spite of - its epxgrammatlc
 singularly old-fashioned.: In the
‘and fourth ‘acts it touches real emotion and
en fm.gedy, bu ‘Wilde, in: his plays, was super-
sult that we only. find. conventxonal !
i programme
and Cleopatra,’’
Tree and iss Constance Col-
e'thafb amusing one-act play
with Mr. Weedon Grossmith in
ile, to conclude, the .
ot of “ Colomel Newcome" was given.

wonderful programme, remarkable not only

- as showlng spemmens of the' yaried pieces produced
the season, hut for the evidence which it

2 8ﬂ'c'r ed of the versatility of the players. At the
fall of the curtain, after a most enthusiastic call,
. Tree made an interesting little speech, in which, -
after briefly referring to the past season and to the
visit to Berlin, *‘ fraught w»tﬁ pleasant. memories,”
and a visit which he hopes to regeat, he forecast the
future. After the provineial tour, the new produc-
tions will be Mr. Comyns Carr's version of Edwmv

Droo Mr. W. J. Locke’s “The Beloved V:

e o e e
en Philips, assisted by Mr. Comyns Carr. |

this Mr. Basil Gill will play Faust and Mr. Tree
Hephxstt)pheles During Mr. Tree's absence His
M‘Les’tys Theatre. e pied by Mr. Oscar
and Miss Lily ‘myto B!

S
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, of Hieeratur byg ,

' be more modest, I will thank her o my

the longer 1 live the less certain am

1ess certain also of the quality of what

‘c‘iitivated ‘people call “hteratute.”' 2
feed in a literary

ginning :
There is absolutely no reason on earth why W. S Gﬂbe'
'not be as great a poet as Byron, and live as Long or
It is purely a matter of opinion—my opi :
am;ther person, Anme o Swan '

"'Eiizabeth The whoke world loves the tr nspoutme metedr.
of “ Gotterdammerung '’ and understands it
Giovanni,”’ the most terrible musical tragedy ever
upim the stage it is turned into a comedy to suit modern
Hans Richter once gave it as
think anyone knew what was going on, th
fully through the tragxc music and only

wrxtten‘ but 1 éan

- Leporello. : :
‘Therefore do not read about Fraulein Schmx&g :hecause I a&r
you, Iam, as you can see, wrong. Buk if thére.are any readers
of MAMMO\I who like delicacy of truth, sly humour and a curious
wer of making most ordinary things appear quite extraordinary,
foadvxse them to try the little olive-green volume. Don't get |
from the library, it is not that sort of book. Buy it, read it
little each day in the sunshine on a windy hill. There is
~no plot. Mr. Anstruther just oes to Jena and learns German
in the house of a professor. ge falls in love with the daughter
- of the ; ssor, as any healthy boy would, and when he goes
~ home, becomes engaged to another girl. Rose-Marie listens t
his éxpl nations, suffers and recovers suﬂicmntly to write 370
‘pages of letters to her old lover. Very simple, isn’t it? To filla
g:gk with letters just telling of the every-day thoughts of a
German girl in a little German town ? Anyone could da this, but
could anyone except the authoress hold our attention from first
page to last, fcsrcéi us to read and re-read the little ‘book,«am?
> g :

‘ €O mbmanons her
e is the last gxrl :my man “would love outsxde

of Jena, .where pi‘etty glrls are rare. Mr. Anstruther promptly
£ > engaged to Miss C}mr

ton as soon as he could. Rose-
1 think
‘ 2 igh-sdmol mistresses to their
classes as a warn g he business of a woman is to~
‘man ; having captured him to bear children, and get
] the man ‘to pay all ‘expenses, To completely fulfil her mission
- woman has developed a cunning, d and a tenacity of purpo
- which no other animal possesses. She knows quite wel hatshe
_cannot hope to capture he in the usual straxghtforward
clumsy male fashion, so she has developed graces, she flatters
~and coos over the helpless male, she wears the gaudiest clothes,
paints her face the most brilliant eolam‘s, dyes her hair red and
makes her nails pink, and if she does this w:th care the man is as
good as caught. But Fraulein Schmidt didn’t seem to know
-anything about -Dr. Dys and his complexion sachets. I suppose
this great man had no agents m Jena, Rose-Marie did the
~cooking when she wasn’t dusting. ' Consequently she died un-
‘married. Now ‘what woman wants to die unmarried? In all
‘my longexpenence I have never met one, and what is more I don’t
believe such a woman exists. Therefore Rose-Marie is a standing
“example of what a young gxrl must avoid. Mr. Anstruther was a
poor creature in any case. But he had sense enough to get away
‘and only make love by letters He pretends all t’hroué
‘the book that though he is engaged to Miss Cheriton
Toves Rose—Mame, but in this he only ~does what all men
do.. Miss Cher tomr jilted him for a duke, which shows
! lwheaﬂed true type of woman. Then
it ? »Nét -a bit;

1 and I, my dear reader,
' condition kn ‘. gmlove,andwanta,
e we don t worry abou : wﬁnng, we go and get the lady
right away ; that is the habit of the infatuated male. And the lady
chuckles to herseif, puts on her coyest air, but takes care to drop
coyness the moment she finds you safe, So see how com-
pletely Countess Arnim has imagined a heroine unlike any woman
who ever existed. Sweet, pure, fresh, and with ideas of her
own, loving the pine woods, the irost, ,tii') v
clouds and the flowers. All of which any woman may pretend to |
love and does often pretend to love when hunting down the silly |
man. But none of them have any real connection with the main |
business of a woman's hfe~marn£ge. ‘Women will sniff when they
read this book, men will like it and Iong for a Ro:ae-Mane but
such gxrls don’t exlst.

 DEMON. o
¥ By the author of ‘* Elizabeth and HetGm Gﬁdé’ﬂ- (Snulh, Eider n.&d
Co., Lcndm.) Price 6s.

339
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- SALOME.
THEATRE DU CHATELET.
SALOME.

Music-Drama 18 ONE AcT.
Book BY Oscar WiLpe. Music BY RicHARD
: STRAUSS.

Such was the announcement which had
covered the pillars devoted to advertising
the concerts and theatrical performances in
the streets of Paris for many days. At the
first performance the huge Chatelet theatre
was crowded from floor to ceiling by a vast
audience, whose curiosity had been keyed to
the highest pitch by the notoriety * Salome ’
had attained in other capitals and towns.

The theatre is in complete darkness; the
curtain rising discloses a terrace before the
palace of Herod the Tetrarch. In the centre
1s a species of cistern or well. Soldiers are
grouped about this well, in which is confined
Jochanaan (John the Baptist). At one side
is the palace of King Herod, whence zi1e
heard sounds of revelry. Salome enters; sie
has quitted the banqueting-hall, being
haunted by the memory of the strange being
for whom she has conceived an unholy,
sensual lust. She must see again this mystic
stranger who has repulsed with disgust her
approaches ; she must gloat again on his
form, his hair, his lips. These latter she
apostrophises many  times in the most ex-
travagant phrases. To accomplish hLer end,
shie gains over the chief of the guard, Narra-

_both, who yields to her witcheries and per-

mits the prophet Jochanaan to appear. But
the seductions and proffered charms of the
courtesan are repulsed with disdain; male-
dictions are hurled at her, the debauchery
of Herod and his court are arraigned with
fierce invective, and their dire punishment
is foretold. The prophetic threats of Jocha-
naan do ot turn Salome from her purpose
or extinguish in her the fire of lust which
consumes her. The personal qualities of the
prophet are again commented on, particu-
larly his lips, that scarlet mouth against
which she must press her own. The prophet,
with a gesture of profound.loathing and con-
tempt, reénters his cell. Herod and his wife
Herodias, the mother of Salome, enter the
seetie from the palace. The former, a weak,
besotted being, fixing his gaze on Salome,
beseeches her to perform one of her seduc-
tive dances, which before have calmed his
neurasthenic moods.  Salome refuses, her
mother seconding her in the refusal to
gratify the ignoble monarch. Tor the
coveted gratification of his eyes, Herod again
demands the performance of one of Salome’s
voluptuous poses, this time offering her
whatever she may choose to demand.
Salome complies, and performs before the
infatuated Herod her famous Dance of the
Seven Veils. As the price of this highest
effort of her skill, she demands the head of
Jochanaan the prophet on a salver. The
King, fecling some compunction for his
thoughtless promise, offers to the dancer the
temptations of other desirable things in
place of the lugubrious object named by

2019-03-18

“Salonie as the price of her fascinating efforts.

She declines in succession the proffer of
Herod’s famous diamonds, of his unique
emeralds, and, lastly, of all his marvellous
white peacocks—the pride of his gardeus,
the wonder of the whole world—iusisting on
her right to name the promised recompense.
Herod is compelled to accede, and gives the
necessary instructions. Preceded by an in-
stant of perfect silence, painful in its iu-
tensity, a mailed arm is seen to emerge from
the cistern. The hand grasps a platter on
which rests the head of Jochanaan. This
Salome clutches, being at last able to
gratify her perverse hysteric lust for the lips

of the man, now dead—caresses she could
not—procure while he was living. This

scene, which for realism and perverse animal
passion has surely never heen equalled,
sickens even Herod himself. He commands
his guards—" Kill that woman!”  This
they do, crushing Salome under their mas-
sive shields.

This delectable distortion of the simple
and dignified Biblical story—a king’s con-
cubine, who, reproved by a prophet for her
relations with the monarch, demands her
enemy’s head as the price of her daughter’s
efforts to amuse the debauched tyrant—was
written first as a drama by Oscar Wilde,
originally in French. In this he was aided,
so far as the phraseology was concerned, by
Bernard Lazare and Pierre Louys. One or
two perforimances of it were given by a
society called I'(Euvre, which exists for the
occasional production of works by dramatists
of different nationalities, but generally of
very “advanced ”’ ideas. So the first per-
formance of ‘ Salome ’ as originally written
was-1in Paris, October 28, 1896. The ng-
lish version is said to be a trauslation of the
original made by Lord Alfred Douglas. As
the recent performances given in Paris of
‘Salome’ were in the German version,
specially prepared for the composer, some of
the crudities of the text, being in a foreien
tongue, were not so prominently objection-
able.

The reascns that could have induced
Richard Strauss to lend Lis wonderful talent
to the setting of such a libretto can be kuown
only to himself. Perhaps the very freedom,
the audacity, of the writer’s idea, its]x-
travagance, tempted one who admitsin
music’s realin no rules, laws, or restrictigas,
except those perhaps lie may impose on lym-
self.  The performance lasts about one Iyur
and fifty minutes. Not a single momentof
repose is experienced during that hour ant
fifty minutes, not an instant of fatigue. The
hearer is hurried along breathless through
the most extraordinary complications of
rhythms, harmonies, and colours, until he
arrives panting at the end. It is as if one
awoke from some ghastly nightmare, with

an uupleasant flavour in the mouth, a fast-

beating heart, and a general s=nse of having
seen whirled through space at an iueredible
speed. It can scarcely be claimed that the
themes employed in ‘ Salome * are always of

great distinetion—nay, some are distinetly |

commonplace—or that they typify in any
sense whatever the personages whose charac-
ter they are at times supposed to reveal.
But with what skill these themes are thrown
about, erossing one another, apparently in
inextricable confusion; and yet managed
with a skill, a virtuosity, perfectly astound-

Jissen Women's University Library

ing [ It gives one the sensation of a clever
Jjuggler throwing glittering balls about in
the air, but each of which describes its own
appointed orbit, is kept in sight by the per-
former, and falls at last into the place for
which it was destined. Even the apparent
confusion and wild incolierence of some parts
of the score of * Salome ’ are only tempests
and torrents of sound let loose and inten-
tionally designed, by their very cacophony,
to form a vivid contrast to what follows.
The melodies, or rather melodic phrases,
used by Strauss are of the peculiar, brief,
incomplete type also affected by some of the
more pronounced “ verism '’ Italian school.
They seem asthmatic in character, terminat-
ing as abruptly as they began, and leaving
no very clear idea as to why they should
have begun at all.

For the orchestration, nearly every kuown
instrument  is  employed by the composer.
Not content with these, he essays to obtain
new effects from them by employing a mode
of writing which requires other technique
thap that hitherto demanded. His double-
basses are employed like ’cellos; these play
at heights heretofore allotted to the violins,
which in turn are heard in the regions
usually connected more particularly with
flutes and piceolos. From the point of view
of sonority, Strauss perhaps has gone farther
than any of his predecessors. In this groove
of the musical art, it is surely impossible
to advance, unless one strive to obtain still
greater power by “doubling or trebling the
entire orchestra. In brief, few will dispute
the colossal character of Strauss’s ° Salome’
—many will question its grandeur. :

The Interpretation-

For this the very Dhest means available

were employed.  The principal role” in the

work,. viz., the orchestra, was that of
Colonne, numbering 110 performérs.  The

rehearsals had Dbeen carefully directed and
prepared by M. Gabriel Pierné. All the per-
formances (six) were directed by the com-
poser in person. Salome was sung by Iriu-
lein Emimy Destinn and Miss Olive Frem-
stadt, who had sung the part on the single
performance of the work in New York. The
ot-hel'.pzu'tx were entrusted to competent and
experienced artists: but, - as *the musie
scarcely recognises the limits or charac-
teristics of the human voice, it will De
understood that, with perhaps the exception
of Destinn, they all excelled much more as
actors than singers, as was designed by the

con lposer.
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ENTERTAINMENTD.

(iNG"STHEATRE--—“THE!MPORTANCE
OF BEING EARNEST.”

The picce at the King's Theatre isone to beseen.
ir “vather heard. *'The Dmportance of Bemg
Barnest” was doscribed by its acthor as being for
jerious people, but that® was the expression of an
rrepressibly witty personality. No one could be
wrious aod listen to the brilliant dinlozue and
vitness the comieal situations with which the piece
bounds. . The: story is trivial. encugh but this
‘erves to accentuate the charm of ifs setting.  Mr
VMonekton Hoffe's company bring the necessary
ightness of touch, and the gudience were kept in
aughter almost from teginning  to end. The
liverting part of the bero—a Justice of the Peace
in Hertfordshire who tas inventerd' a scapegrace
brother on whase shonlders to fay the blame of his
sseapades whep be visitsLondon —wasin thecapable
mandsof Mr €. J. Nicholson. ~ Lt is upon this
gentleman and his friend Algeroon Mongrieff.and |
upon theif two sweetheatts, that the burden falls |
of this amusing  though 1mpossibie piecer - Mr
Monekton Hofte bimself plaved the friend with |
muchskall. while the yonng ladies were suitably |
portraved by Miss Hestor Newton and Miss Nona |
Hope. . A numbee -of minor characters were,
eleverly sastuned. - The comedy was preceded by |

: i VPR v i o Act.

sson VOB IB cry Lialy.




3 Mrs. Charles Brookfield has
~ The Tudor Novel already made her name known
Again as the author of semi-historical
: books ; and it is, therefore,
quite comprehensible that she should try her skill at -
he historical novel. In My Lord of Essex
Sir Isaac  Pitman: 6s.) she attempts to
lustrate a passage in the life of Elizabeth’s
dlliant favourite.  The episode chosen is the
xpedition to Cadiz, but the interest of the book
s in the struggle between the younger Cecil, son
the great Lord Burghley, and the idealised Essex
mself, for prosperity and the favour of Elizabeth. =
ssex, a vain, vapouring person, one is afraid, in
story, appears here as a youthful and dashing
allant, crazy for war and adventure. He has a
scinating figure, and, as Mrs. Mountstuart Jenkin-
n put it, “a leg,” and, of course, Elizabeth’s |
$eikness for him is brought well to the front.
istorical novelists are unkind to Elizabeth. Her
ggles, her personal courage, her cleverness in
seping out of Continental entanglements, are rarely |
hown us; but, instead, we have her with withered,
rouged cheeks, and an ancient coquetry, pursuing
Tssex in the manner of a heroine of Bernard Shaw.
§til, historical probabilities are not too much
offended here, and the action is also cleverly and | -
cearly managed. One can hardly think that the =
dialogue—a most difficult thing to do properly in an e
Elizabethan novel—is altogether pleasing. At that &=
time, the language was in a rich confusion, and almost
any kind of phrase can be justified by reference to
Blizabethan literature.  Still, it is not very tactful to
use- expressions like, ““Does that matter these days,
Essex?” which recall America—a world then, as
Oscar Wilde would have said, only just “ detected.”

After that, onﬁsgé@\mmqgnmrg}ﬁpﬁ&}@beth telling

Essex to come “right here.” But, fortunately, this is -

spared us.
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END OF THE SEASON AT
HIS MAJESTY’S.

MR. TREE'S “ LAST LEAVES.”

Mr. Tree concluded his present season on Friday

- Bight with an extremely interesting selection from
the work which he has produced during the past few |
tionths, The programme began with thie pretty second
a2t of ‘“The Winter's Tale,” with Mr. Basil Gill,
- Mr. Lyn Harding, snd Miss ‘Viola Tree in their old
rarts. - This was followed by the tkird act of *‘A
Woman of' no Importance,” the play which until
Friday night held thé bill and which is euriously in-
teresting  because, in spite of . its epigrammatic
smarfness, it is ‘So singularly old-fashioned.: In the
.third and fourth acts it touches real emotion and
even tragedy, but Wilde, in: his plays, was super- i
ficial, with the result that we only find conventional |
melodrama. The next item-in the long programme

- was the fourth act of ‘‘ Antony and Cleopatra,”
finely played by Mr. Tree and Miss Constance Col-
lier; ‘afler this came that amusing one-ach plqy
“The Van Dyck,”’ with Mr. Weedon Grossmith in
his old part of John Petersy while, to conclude, the
second ach of ‘“ Colonel Newcome was given. It
was a wonderful programme, remarkable not only
2s showing specimens of the' varied pieces prodwced
during the season, hut for the evidence which it
afforded of the versatility of ihe players. At the
fall of the curtain, after a most enthusiastic call,
Mr. Tree made an interesting little speech, in which,
after briefly referring to the past season and to the
visit to Berlin, ¢ fraught with pleasant: memories,”
and a visit which he hopes to repeat, he forecast the
future, After the provincial tour, the new produc-
tions will be Mr. Comyns Carr's version of ‘* Edwin
Drood,” Mr. W. J. Locke’s ‘‘The Beloved Vaga-
bond,” and the new version of ‘‘Faust’’ by Mr.
Stephen Philips, assisted by Mr. Comyns Carr. In

this Mr. Basil Gill will play Faust and Mr. Tree
i Mephistopheles.  Dnring Mr. Tree’s absence His

i Majesty’s Th adi Oscar
Aihe-and MM:ss ) y!l%ﬂhﬂmmy Onmv@%ltwn@féry
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FRAULEIN SCHMIDT AND MR.
~T HAD intended to thank Countess Arnim for the great treat she
= has given all lovers of literature by her latest book. But I'will
be more modest, I will thank her on my own account alone, For
the longer I live the less certain am I of my own taste and the
less certain also of the quality of what professors and so-called
¢iltivated people call ‘literature.”

feed in a literary sense upon dainties. I like Stevenson,
Pater, Oscar Wilde, Keats, Shelley, Coleridge, and at one

time I was proud of my taste. I thought it grand to sneer at Guy
Boothby, R. H. Savage, G. R. Sims ; and a really popular writer like -®

Miss Corelli made me ill. But I am beginning to see my mistake.
There is absolutely no reason on earth why W. S. Gilbert should
not be as great a poet as Byron, and live as long or longer.
It is purely a matter of opinion—my opinion against that of
another person. Annie S. Swan sells by millions, Countess
Arnim by hundreds; yet I can read about ‘Elizabeth and her
German garden every day and all day, whilst I cannot get
through two pages of Annie S. Swan, whicli shows me quite
clearly that 1 must be a fool, judged by ordinary standards.

The delicate, the noble, the refined in literature does not live
like the banging, clattering schoolboy fighting” and lovemaking of
Shakespeare or Marlowe, whose lines have lasted 300 years and
are now more popular than they were in the days of Queen
Elizabeth. The whole world loves the transpontine melodrama
of * Gotterdammerung '’ and understands it; but when ‘‘Don
Giovanni,”’ the most terrible musical tragedy ever written, is put
upon the stage it is turned into a comedy to suit modern ideas.

Hans Richter once gave it as it was written but I don’t
think anyone knew what was going on, the audience slept peace-
fully through the tragic music and only woke up to listen to
Leporello. B

‘Therefore do not read about Fraulein Schmidt because I ask
you. [ am, as you can see, wrong. But if there are any readers
of MaxmoN who like delicacy of truth, sly humdur and a curious
power of making most ordinary things appear quite extraordinary,
I advise them to try the little olive-green volume. Don't get it
from the library, it is not that sort of book. Buy it, read it a
little each day in the sunshine on a windy hill. There is
ne plot. Mr. Anstruther just goes to Jena and learns German
in the house of a professor. He falls in love with the daughter
of the professor, as any healthy boy would, and when he goes away
home, becomes engaged to another girl. Rose-Marie listens to
his explanations, suffers and recovers sufficiently to write 370
pages of letters to her old lover. Very simple, isn't it? To filla
book with letters just telling of the every-day thoughts of a
German girl in a little German town ? Anyone could do this, but
could anyone except the authoress hold our attention from first
page to last, force us to read and re-read the little book, and
when we had read it swear on oath that we would read it again.
That is what I call art. For there is nothing in the book,
no plot, just Rose-Marie, the lover, the professor, the servant,
Joey (a really amusing bov), and his flancée Vickie. Rose-
Marie has the silliest views of life—she believes in Goethe and the
sentimental school—she loves an open-air life, simple food, short
skirts, long walks. I think she wears Jaeger combinations ; her
boots are nailed. ~ She is the last girl any man would love outside
of Jena, where pretty girls are rare. Mr. Anstruther promptly
became engaged to Miss Cheriton as soon as he could. Rose-
Marie was good enough for him in Jena, not in London. I think
the book should be read aloud by all high-school mistresses to their
classes as a warning. The business of a woman is to-
capture man; having captured him to bear children, and get
the man to pay all expenses. To completely fulfil her mission
woman has developed a cunning, a greed and a tenacity of purpose
which no other animal possesses. She knows quite well that she
cannot hope to capture her prey in the usual straightforward
clumsy male fashion, so she has developed graces, she flatters
and coos over the helpless male, she wears the gaudiest clothes,
paints her face the most brilliant colours, dyes her hair red and
makes her nails pink, and if she does this with care the man is as
good as caught. But Fraulein Schmidt didn't seem to know
anything about -Dr. Dys and his complexion sachets. I suppose
this great man had no agents in Jena. Rose-Marie did the
cooking when she wasn’t dusting. ' Consequently she died un-
married. Now what woman wants to die unmarried? In all
my long experience I have never met one, and what is more I don’t
believe such a woman exists. Therefore Rose-Marie is a standing
example of what a young girl must avoid. Mr. Anstruther was a
poor creature in any case. But he had sense enough to get away
and only make love by letters, He pretends all through
the book that though he is engaged to Miss Cheriton he
loves Rose-Marie, but in this he only does what all men
do. Miss Cheritor jilted him for a duke, which shows
that Miss Cheriton was a cool-headed true type of woman. Then
was Rose-Marie's chance. But did she take it ? Not a bit;
she wired at once to Mr. Anstruther that if he approached

‘the German Empire she would leave it, and naturally he was

he pretends he is dying to see her. When you and I, my dear reader,
get into that curious condition known as falling in love, and want a
wife we don’t worry about letter-writing, we go and get the lady
right away ; that is the habit of the infatuated male. And thelady
chuckles to herself, puts on her coyest air, but takes care to drop
coyness the moment she finds you safe. So you see how com-
pletely Countess Arnim has imagined a heroine unlike any woman
who ever existed. Sweet, pure, fresh, and with ideas of her
own, loving the pine woods, the frost, the . snow, the
clouds and the flowers. All of which any woman may pretend to
love and does often pretend to love when hunting down the silly
man. But none of them have any real connection with the main
business of a woman's life-marriage. Women will sniff when they
read this book, men will like it and long for a Rose-Marie, but
such girls don’t exist.
DEMON.

* By the authopp19-03418beth Jissen Women'saUniversity: Librarymith, Elder ga4
€o., London.) Price 6s.

elighted and never saw her again, though through all the 370 pages .




| Mr. Tree also very earnestly thanked the admirable company
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At His Majesty’s on Friday night Mr. Tree bade farewoll

to his patrons pending his taking a little rest by reading a

batch of new plays, preparatory to going on tour. Probably
th a view to deserving this play-reading rest more fully,

Mr. Tres put in a good deal of extra work by giving what
be called A Quintuple Bill, consisting of Act II., Scene 3, | -
f ““The Winter's Tale”; Act I of “A Woman of No
Importance”; Act IV., Scenes 2 and 3, of ‘* Antony
ind Cleopatra” ; all of ‘ The Van Dyok,” and Act IL of
_ ‘Colonel Newcome.” Mr. Tres appeared—not in all
selections, as some have written, but in all except the
st-named ; that is to say, as Lerd Ilingworth in Wilde’s
; as Antony; s the burgling mock-maniasc in' ‘‘ The
Dyck” ; and as Thackeray’s noble old Colenel. In each
thess characters Mr. Tree was in his best form, changing
from character to character with remarkable contrast,
hen the curtain finally foll, Mr. Tree, still preserving some-
g of Thomas Newcome’s military manner, deliversd zn excel-
~lent little'speech of thanks for past favours and foreshadowing
 his plana for the purposes of securing favours in the future.

5 : rked so arduously with him through the long

- night, and especially his ‘*old friend Mr. Weedon Grossmith,”
o had again so brilliantly shared the honour with him in
¢The Van Dyck.” Finally Mr. Tree desired the suffrages of
tind friends in front for those popular incoming tenants Mr.
Mrs. Oscar Asche, who will occupy His Majesty’s while

dr. Tree goss touring from early in September till late in
‘evember.

e r. o e m
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Theatre Notes

There is not much in the way of news in the theatrical
world to be recorded. Mr. Tree concluded his season
last week with an interesting selection from the plays
which he has produced during the past few months.
The programme began wih the second act of 7 e
Winter's Zale, with Mr. Basil Gill, Mr. Lyn Harding
and Miss Viola Tree in their old parts. This was
followed by the third act of 4 Woman of Vo Importance,
the play which had been running until that night.
The next item in the long programme was the fourth act
of Antony and Cleopatra, finely played by Mr. ‘I'ree and
Miss Constance Collier ; after this came that amusing
one-act play, 7%e Van Dyck, with Mr. Weedon Grossmith
In his old part of John Peters, while, to conclude, the
second act of Colonel Newcome was given. It was a
waenderful programme, remarkable not only as showing
specimens of the varied pieces produced during the
season, but for the evidence which it afforded of the
versatility of the players. On the fall of the curtain
after an enthusiastic call, Mr. Tree made 2 littlé

- speech, in which, after briefly referring to the past
| season and to ‘the visit to Berlin, which he hoped
- to repeat, he forecast the future. After the provincial
tour, the new productions will be Mr. Comyns Carr’s
version of Zdwin Drood, Mr. W. J. Locke’s Z#e
Beoved Vagabond, and the new version of Faust by
Mr. Stephen Philips, assisted by Mr. Comyns Carr.
In this Mr. Basil Gill will play Faust and Mr. Tree
Mephistopheles. ~ During Mr. Tree’s absence His
Majesty’s Theatre will be occupied by Mr. Oscar
Asche and Miss Lily Brayton.

It is a rule of the Lord Chamberlain’s
office that no Biblical subiect or character\

' should be presented on the English stage
unless the play was written before the days

i of Sir Robert Walpole, says the Tondon

! “Academv.” This rule was enforced in the
case of Massenet’s opera, “Hérodiade,” the

BOOKS AND THEIR WRITERS.

ESSRS ARCHIBALD CONSTABLE AND CO. have
brought out a volume of Mr Bernard Shaw’s plays, con-
taining “ John Bull’s Other Island,” “ Major Barbara,” “ How
He Lied to Her Husband,” and some interminable prefaces
(price 6s.). A very large publi¢c will be glad to have the
opportunity of buying Mr. Shaw’s recent plays at so cheap
a price, for since the death of Mr. Oscar Wilde no writer
has given us such brilliant dialogue in his plays, and in
drawing-room comedies the dialogue is often the play. Except
when he takes the trouble to be short, Mr Shaw’s prefaces
are usually very tivesome; they are, when they are no worse,
nonsense relieved by paradox, but they not infrequently
trample on all that, the best men and women in all ages have
agreed to consider sacred. The preface of “ How He Lied to
Her Husband ” is short enough to criticise. The position Mr
Shaw assumes in it is quite unwarrantable ; it is taken up with
an assault upon the authorities of various American cities for
not allowing the production of Mr Shaw’s play, “ Mrs Warren’s
Profession "—her profession being that of the courtesan. Far
be it from me to defend American prudery, which has justly
been described as “Mother Grundy.” "But other people
besides Americans doubt the expediency of gratifying morbid
curiosity upon the most unpleasant subject in our social life.
Mr Shaw, in ingenious paradoxes, maintains that morality
was served in the production of the play, and that the really
immoral people are those who endeavour to keep things respect-
able because by some ramification or another they are sure to
be connected 1n a more or less distant way with something
disreputable. The following passage may be taken as typical
of Mr Shaw’s distorted point of view :

Now nothing is more possible than that the city councillors who
suddenly displayed such concern for the morals of the theatre were
either Mrs Warren’s landlords, or employers of women at starvation
wages, or resta t keepers, or newspaper proprietors, or in some
other more or less direct way sharers of the profit of her trade. No
doubt it is equally ble that they were simply stupid men_  who
thought that indecen isists not in evil, but in mentioning it. I
have, however, been myself a member of a murnicipal council, and
have not found municipal councillors quite so simple and inexperienced
as this. At all events, T do not propos> fo give the Kansas councillors
the benefit of the doubt. I therefore advise it large, which
will finally decide the matter, to keep a on gentlemen
who will stand anything at the theatre ex 1ance of ““ Mrs
Warren’s Profession,” and whe assert in t ath that (a) the
play is too loathsome to be bearable by civilised people, and (b) that
unless its performance is prohibited the whole town will throng to sce
it. They may be merely excited and foolish, but I am bound to warn
the public that it is equally likely that they may he collected and
knavish. At all events, the play is to protect the evil which the play
exposes, and, in view of that fact, I see no reason for assuming that
the prohibitionists are disinterested moralists, and that. the author,
the manag and the performers, who depend for their livelihood on
their personal reputations, and mnot on_ rents, advertisements, or
dividends, are grossly inferior to them in moral sense and public
responsibality.

“How He Lied to Her Husband ” is a very bright little play,
and if Mr Shaw will allow us to understand that Mr Bompas
merely wished his wife to be publicly admired and a
celebrity, it did not deserve such a preface. The book will
doubtless have a large sale, and it should have, for My Shaw
is amazingly clever. He is a beautiful literary artist.
Paradox apart, he works his plays out so simply and naturally,
and they contain an immense amount of food for thought.
He is a real creator, and I have always regarded him as an
honest man, but looking at the world through dislocated
binoculars.
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G. B. SHAW : AN AMERICAN APPRECIATION.

MR. ARCHIBALD HENDERSON, in the Nor#ks American
Review, writes up Mr. Shaw to the top of his most
eulogistic bent. He says: “ Mr, Shaw, it seems to
me, is the most versatile and cosmopolitan genius in
the drama of ideas that Great Britain has yet pro-
duced.”  Mr. Shaw, however, is himself his own
greatest enemy. But he does not, says his critic,
appeal to us primarily as a dramatist. ~ “ His funda-
mental claim to our attention consists in his effort
towards the destruction of false ideals and of the illu-
sions that beset the soul of man” His prime
characteristic as a propagandist is found in his asser-
tion that the quintessential function of comedy is the
destruction of old-established morals. Mr. Henderson
concludes by saying :—

No juster or moye significant characterisation of this man can
be made than that he is a penetrating and astute critic of con-

b Mot 1+ Ao

- TALKS ABOUT MUSIC.
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'STRAUSS’S “ MUSIC-DRAMAS.”

ICHARD Strauss’s vocation is evidently
R not that of an opera composer. The
f present notoriety of *“ Salome ”’ is unlikely
to solidify ultimately into classical success; for it
is not based on an aptitude either for opera or for
music-drama as conceived by Wegner.  The
sensational nature of its subject—the play by
Oscar Wilde described in this column last week
~will probably lend ‘to Strauss’s latest composi-
tion =& factitious life until public curiosity and
the snobbery of fashion are fully satisfied, but
the stuff is not of the kind that endures. So

-‘much may be asserted without prejudice, al-

‘though prejudice is -apt to colour the estimate
‘of a work which has had as predecessors two
Usuch failures ias ‘¢ Guntram,” written as far
‘back in 1894, and  ““ Die Feuersnot® in 1901.
Here are three essays to storm the operatic
citadel spaced over twelve years, and represent-
iig-changes in style and mode of operation,
‘which yet, despite the brilliancy of the most
recent assault, have not culminated in a success
other than that illusive success that sometimes
lattends the first stage of activity in a forlorn
;hﬂ g :
?i"‘*(g:unt]e'ss operas have been wrecked through |

“lweak, ' disagreeable; or badly-constructed lib- |

retti, and ‘‘ Salome '’ seems similiarly fated, not
only because its subject is sicklied to its roots
with germs that are deadly to art—as, for in-
stance, merbid sensuality and repulsive bruta-
lity—but. because its music is an experimental |
failure, besides being poor in elemental quali-|
ties. Strauss, relying on his successive tri-
umphs in the domain of the symphonic poem,
had obviously imagined that the exploitation of
= iy form of ecompesition in the theatre would
y increase the brilliancy of the results he
has admitbedly obtained by its means in the
concert-rooms of the world. o had probably
argued that if it were possible to ally his orches-
tration with scenic pictures and the explicitness
of drama, sung or declaimed, his music would
obtain such point, and therefore effectiveness,
as the use of a mere *‘ programme’”’ can but sel-
dom supply, as forcibly as a composer enamoured
afothe men nf Aaf iailio i aubia iy @
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| @ohn Lane. 3. €d.).—Students of orera must travel

STRAUSS'S “SALOME.” A Guide to the Opera;
with  musical llustretions. ~ By Lowrence Gilman,
to the Continent if they desiro to make first-hand
acquaintance with Strauss’s much-discussed overa and
latest production, for the ban of the censors rests
upon its performance in Emgland.. Thercfore a Lard-
book sudh as Mr Gilman has written will be acoopt-
ablo to any who feel drawn to the study of the worrk,
though, unless essential art value be the standard of
criticisom, little persomal advantage will be geimed with
knowledge of this musical treatment of a subject de-
grading rather than elevating in its influence. Mr.
Gilman has furnished an outline of the dramatic and
musical structure of the work from an entirely
objective point of view, and has illustrated its more
salient features. He gives first the story of “Salome”
from the one-act drama of Oscar Wilde, which
forms the basis of Strauss’s libretto.
The writer then proceeds to briefly
characterise the musical setting, confining himsel to
mere description and exposition. The exaggerated
use of dissonance is described as persistent and non-
chalant; iu intricacy of orchestration and audacity of
invention the opera is surely the last word even of Strauss.
Typical themes abound, and are employed not only to
designate characters, but emotions, and actuating
motives with a master’s skill in complexity which
however, never loses explicitness. Connected wit
heroine herself are several motives, representing chiefly
her psychic personality. Seen with the eyes of Narra-
both, she is volatile, impetuous, and lovely (her chief
theme), with a strong power of attraction (the themes
of Narraboth's longing and Salome's charm). The
motive of Herod is gloomy and sinister, exposed by the
trombones, and qualified by more gracious themes
signifying his temperamental a*tributes. A’ clever
weaving of motives is heard in the dance, where, in
addition to the dance rhy‘hm and theme are discovered
the motives of Salome, her grace, enticement, charm,
and. ectasy, together with the remarkable kiss
motive. Anger and prophecy are the = chief
themes connected with that of St. John the
Baptist, though he is not allowed to escape the inflnence
of the daushter of Horodias. Mention must be mnde
of the mysterious effect produced at the olimax of the
story, at the moment of Ralome's revolting triumph in
the extreme of amorous abandomment, when a dis-
gonant chord is sustaimed pp. by muted trombones,
divided ’eellos, a solo double bass, herns, wood wind,
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organ, and tom-tom. Such ave the chief points of Mr.

 Gilman’s book. after reading which one feels one!

knows a good deal about the opera, which one cannet

aveid hoping will never find a place on English opera |
thoards. -

Era, J—< >~
GLASGOW.—King’s, Lrp.—Managing-Director, |
Mr. F. W. Wyndham; Business-Manager, Mr. H.
Macfarlane.—Mr. Monckton Hoffe’s company is
here this week in The Importance of Being Ear-
nest.. The part of John Worthing, J.P., is taken
by Mr. C. J. Nicholson, who gives a convincin
portrayal; Mr. Monckion Hoffe is admirably suit
as Algernon Moncrieff; the Rev. Canon Chasuble
is played with excellent taste by Mr. Ralph Hut-
ton; Merriman and Lane are well represented by
Messrs. Arthur Forbes Watts and A. W. Barker;
the Lady Bracknell of Miss Phyllis Manners is
highly amusing; and as Gwendoline Fairfax Miss
Hestor Newton bears hergelf gracefully; Miss
Nona Hope acts with spirit as Cicely C'ard_ew;
and the Miss Prism of Miss Amy Lloyd-Desmond
is a particularly good study. The comedy is pre-
ceded by 4 Queen’s Messenger.

THE WANING SEASON. ;
" Though really hot weather has not yet made

_ lits appearance, there are many signs that our

theatrical season is nearing its close.  Some
‘places of amusement seem to have the vitality of |
‘a brook—inasmuch as they go on for ever. But :
‘houses which depend on fashionable audiences for |
success are already beginning to experience an |
‘ominous decline of booking. ~ At His Majesty’s
—where an Oscar Wilde play had to be revived
as a stop gap—it is hardly surprising to hear
that closing time will come with the end of next
‘week. Under all the circumstances, “A Woman
of No Importance” may be said to have sarved
her purpose remarkably well. Seeing that Mr.
Tree has no substitute ready, it is just as well
perhaps that he should suspend operations till
+he autumn, The action of Mr. Geo. Alexander
s much more significant. In ‘“John Glayde’s

B . eternal problem of femininity with quite a philo- |
v~ SOPhic charm. - Mr. Monckfon Hoffe was a dis-
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If ib-be true that the genius of Oscar Wilde
was mever fully appreciated until after His
death, “The Importance of Bein g Earnests”
which is presented at the Opera House this week
by Mr. Monckton Hoffe’s company, amply demoni-
strates the fact. Oscar Wilde's personality has
little to do with the play, but his wonderful
capacity for iHuminating the silly side of 2
society is much in evidence. The philosophical 283
element a¢ times does, in fact, produce a rathep’ =2
exhilarating feeling! and there is a fund of
satirical humour such as few of the modern
comedies possess.  Some of the ejaculatory re-
marks, like “Truth is mever pure and seidom
simple,” have a way of sticking in the mind’
that shows them to be tre to life. * The:
Linportance of Being Earnest” may be set down
| as a criticism of life through the medium of
‘Iaugjhter. None but the most apathetic of
.| audiences could sit through the play without
realising that it is full of humour of the most
mtel]ec@ual type. - The attention is rivetted on
i the doings of two bachelors—John Worthing
rand Algernon. Moncrieff. Worthing is in love
with the Hon. Gwendoline Fairfax, who, with a
feminine ardour quite captivating, is desirous of
MATTYING a8 man with the name of Ernest. |
Worthing, in order to win her adopts the '
name, with somewhat amusing results.  Aley
suddenly appears at Worthing's country seat,
where . Worthing is known as plain Jack, and
whers also, with a bachelor’s likine for some- -
thing that will enable him to get quickly away |
from.home on certain occasions, Ke is under- |
stood to have -2 scapegoat brother-of the name
ot_Erz%e.st.w. Algy, unknown to. Warthing, ap-|
pears in the character of Ernest; falls-in-love |
with John's ward, Cicily Cordew, a charmingly
impulsive girl of ecighteen. . She is sudd-e!llyE
—confronted by Miss Fairfax, Both, it tran-
spires, desire hushands with the name of =
nest, and both, it will be seen, are in love v%j -
a fictitious individual bearing that appellation. .
AF;“om this point the play is one long tangle, ! -
with some extremely funny episodes in which
two bachelors figure prominently, -general]
itheir discomfiture;, and much to the apparen
disgust of the two fair charmers. A way is’
foumd out of the difficulty, however, and happi-
Ness Telgns supreme in the honoured house of
Worthing. It may be noticed that the plat is
not exceptionally original.  Quite a large num- |
ber of modern comedies are woven out of similar :
material, but very few of them display the in-|
cisive safire of which Oscar Wilde was a past | -
master. Algernon, for instance, in several |
scenes has a convenient way of disposing of the

“iinct success i this pole, . His assumed intel- |
lectual scorn of all that is flippant, was decidedly
funny, as he himself was a great sinner in this
respect. He gave an excellent impression of |
-the careless: apathetic, pleasure-loving man about
town. Mr. H. Lane Bayliff displayed a wise
restraint as the sober-minded John, who secrétly
loves the little hyperises of life. His acting in ;
the scene where he makes known the death of !
his supposed brother was superb.  Miss Lydia |
Busch was capital as Miss Fairfax. She could |
b_e wayward, frank to impulsiveness, and exees- |
sively dignified in a way that was the despair of '
her enamoured lover. There was a distinetness |
and abandon ahout Miss Nora Hope's por-
drayal of the girlish Cicely that made the part
quite fragrant with the atmosphere of the coun-
try. She proved to be more than a match for
Lady Bracknell, a society matchmaker, who had
an able exponent in Miss Kate Oshorue. Mi
Amy Lloyd-Desmond, as Miss Prism, made an
excellent old maid who has almost given up
hope of attaining married bliss. The play is
preceded by an amusing curtain raiser, entitled
*A Breezy l}_orning,” by Eden Philpotts.
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“LOVE THE CRIMINAL.”

“Iovg the Criminal” By H. B. Harris-Burland, -
Price 6s. (Greening and Co.) * ;

: ? “UCON BT 4% our’’ he possessed one of the best plays of o'  Mr. Harris-Burland has acquired consider-
éﬂ()Ithtf o 18| ites e tra DA o A thzg;’:ar., and%t_‘ has been running since Febrvary 3 +f @ble fame as an author of sensational fiction,
e FYOM QHMES "HNT JAJRIAND 30 N with every indication of continued sueccess. The‘f and two, at leagst, of his best works are still -
e r;{j'('su;gng"rm;; 1‘.’&‘,“81;‘:!5“’%33&( long spell of cold, damp weather, however, has | fresh in the memory. 1In bhis latest story,
-OL ‘XEISIVA "IHEUIS HOIH 2 proved -evenhmo‘r%;)deteuegt{;o -plqyigé)grsﬁtﬁui!;; “Leve the grimigal," he makes a rather new
ironic consciousness of the twentieth century.” In him rages the * % 7 - heat could have done, and the resuit 1s likely | departure, depending for his theme on the
ilr:emg:ic, half»inzs:nsate ein:‘\,;i}:iore: o; a BI)';ke, with hisgseer’s AVVZV ‘HOHQNOG £ 1ave §o be seen in am}pﬁlydlmnwh;nglﬁgyftheatrl-i intricats morality—using the word in its
faculty for inverted truism ; while the close, detective cleverness = 1 g o SENVID HOLOOS ALAIYVA GNV  ogl entes B widest sense—of love. Taking Oscar Wilde’s
alteration of Salomés name to Mary Ann of his ironic paradoxes demonstrates him to be a Becque upon A - A SKQINVH:E&%%%%%&&]& SUXC . 3 aﬁ - famous Jictum as his text, “It seems to me 7
and Herod’s to Harrod. 4 whom has fallen the mantle of a Gilbert, In the limning of i : ek 5 08 3 SLOBYVD SUAIWVE - 6\0—3 157, q~‘ e "‘) o) " that love is the only possible explanation of 9
e b 3 character, the mordantly revelative strokes of a Hogarth, shaded 1F: Sl 1 SHIYYHEHS00D SHHJNVE ; 5 g T the extraordinary amount of suffering that
by the lighter pencil of a Gavarni, pronounce him to be a realist 5 4 el ; CSHUTHMEHD SIHMEVE Her firet success was in “ The Importance of AR ”

s : b B s e NONTON - ; Peing Warnest,”” in which she was called tpon there is in ihe world,” he attempts to prove
of satiric portraiture. The enticingly audacious impudence of a 6 7 "AONVOW-OL BVVZVE J Zing B o e ey ita nd 3t mav well be sailt ho. sine
Robertson, with his mercurial transitions and electric contrasts, el L%t?l?y ’fohs ‘Fﬁ‘; t,\ cﬁnpli(fli(gn é?lt(l;i: oo Rt g 1 dmnﬂ_cy » 2nd 1t may well be sar iy flrnt
is united with the exquisite effrontery of a Whistler, with his i\lﬁs.: Hm-riné iy Soriiend nlnd gt _ceeds.

Yk 0. (92 i
s : devastating jeux desprit and the ridentem dicere verum. 1If he played in a wide variety of pieces——drama, farce,
X h 3 . £ : is a Celtic Molidre de 'nos jours, it is a Moliére into whom has musical comedy, and Shakespeare. “ I don’t like
We ‘;“ ers‘?'l’l l\t/[at SOIRZ copyright difficulties are likely  passed the insouciant spirit of a Wilde. If Bernard Shaw is the musical “comeds,” ‘said Mics Iial‘rmgtogx to @
to interfere wit €essrs, ethuen’s scheme for issuin Irish TIbsen, it is, as Eduard Bernstein has said, a 'laughing . ; 3 3 : L Gagette ” man, it is not serious enough; bul
omplgge edition of Oscar Wilde’s works. e Ibsen—looking out upon a half-mad world with the riant eyes - = : : - i s ; . ; : I am ﬁlad t;‘; get mbg farce now because I have.
= RERTD P e

characters of which had to have their
names altered before the work could be
given at Covent Garden. The same prin-
ciple, no doubt, will apply to Strauss’s “Sa-
lomé.” and London will be cut off from
all chance of hearing the most famous opera
of to-dayv unless Herr Strauss (and Mr.
Wilde’s literary executor) consent to the

temporary civilisation. = He is typical of this disquieting century
—with its intellectual brilliancy, its ironic nonsense, its flippant
humour, its devouring scepticism, its profound social and reli- - 4

. 5 . - y 3 N
gious unrest, The relentless thinking, the large perception of : i1E %’xo
the comic, which stamp this man, are interpenetrated with ** the E ]

of a Heine, a Chamfort, or a Sheridan, ST & S : e = ) = = - o jus ; tour of Sha.l;es ,fe’s »un/ha DY _
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bade fn;;ve} ey BOOEKS A THEIR WRITERS.
e S ESSRS ARCHIBALD CONSTABLE AND (O. have \ _ _ 3. 6d.).—Student
{ s brought out a volume of Mr Bernard Shaw’s plays, con- . L e . |to the Comtinent if they e to © first-han,
: giving what!  taining “John Bull's Other Island,” “ Major Barbara,” “How % SRR S B - mﬂﬂ%@tﬁ fﬁ"tmﬁ’s much-disoussed overa and
Bill, consisting of Act II., Scene 3, | « He Lied to Her Husband,” and some interminable prefaces 1 RAL é ¢ 4 wpon iﬁhpe‘wﬁomm‘r’!hng ; m‘;nﬁf : &uﬁm Lrwts_ . t —_—
s Act L of “A Woman of No! (price 6s.). A very large public will be glad to have the : Telgea e WS e Mokt s W e o T mmw&'wmlf : ' I ib be true that the genius of Oscar
» Scenes 2 and 3, of **anmtony| opportunity of buying Mr. Shaw’s recent plays at so cheap = ; HAR. : ‘ ‘evident ablo to any who foel drawn to the study of fhe ok, - Was inever fully appreciated until after
““The Van Dyck,” and Act IL of | a price, for since the death of Mr. Oscar Wilde no writer 3 , : g ug] ~essential art value be t{e stan faet : -death, “The Importance of Being Farn
Mr. Tres appeared—not in alll| has given us such brilliant dialogue in his plays, and in ] : ) ICRE Rt A | eriticism, little personal advantaze will be gamgdwi;ﬂp ’ which is ptesenteda,ttl_:e(}para;.ﬂm‘tibi
have written, but in all exce: the drawing-room comedies the dialogue is often the play. Except E | : ; : i 5 : . | knowledge of this musical treatment of a subject ¢ by Mr. Monckton Hoﬁ’es’ool_npa‘.ny, amply d
 say, as Lord Illingworth in Wilde’s | when he takes the trouble to be short, Mr Shaw’s prefaces 0 Solial 1mately g ri?iimg rather than elevating in  its influence, 'f&ﬁ:est:hg facgm%ﬁjlr Wilde's personality has
the burgling mock-maniac in *“ The are usually very tiresome; they are, when they are no worse, g : ot | : : r for. for | ..”':I has furnished an outline of the dramatic and| : eacity f?)tmiﬂum' ‘play, ::g"h.’l’l‘ wonderful
Thackeray’s noble old Colenel. Ineach| -~ nonsense relieved by . paradox, but they not infrequently v e 2 Rt W e i g}l)l!:;t R m‘l}ctur? of the‘dwork 'Ifrom an entirely | - 3societyyis s emng 'I’h:l pg b;m re:lf
ers Mr. Tree was in his best form, changing | trample on all that, the best men and women in all ages have BB PR A S A B A . évf Dol Y. a5 has Hlustrated its ik  lelement at times does nefe od . .
to character with remarkable contrast. | agreed to consider sacred. The preface of “ How He Lied to s o G R 4 AR e s ??J,f}." ﬁfﬁﬁugﬁlac? edg;;’;iﬁ’ﬁ? ﬂ(ll)es:;:ryv%fldesglaﬁih : - exhilarating feeling ’a;:l:l ﬁgx ?su? mther
n finally foll, Mr. Tree, still preserving some- | - Her Husband ” is short enough to criticise. The position Mr i | SRR B TR AOS0L : St ST e SOV F iovnis sy wthe basiz ' of Strauss’s  librotto, satirical humour such
s Newcome’s military manner, deliversd an excel- | Shaw assumes in it is quite unwarrantable ; it is taken up with . ; -~V : i end to St latest co | | The writer  then proceeds Yo boeled ies possess.  Some of the ejaculatory
ech of thanks for past favours and foreshadowing | an assault upon the authorities of various American cities for ! : : life 1 1 Ir s characterise the musical setting, confining himsel? to. 3 . ke “Truth is never pure and sel
> purposes of securing favours in the future. not allowing the production of Mr Shaw’s play, “ Mrs Warren's : ‘ : 1 e isfled, but |Mere description and exposition. The exaggerated | - s . 2ave a way of stickimg in the
So very earnestly thanked the admirable company - Profession "—her profession being that of the courtesan. Far : ; ' T ik Frpstinde X use of dissonance is described as persistent and non-| - _ {hab shows them fo_be taue to life. T
orked so arduously with him through the long | be it from me to defend American prudery, which has justly ! i S chalant; in intricacy of orchestration and audacity of . &t i est.” may be seb d
specially his **old friend Mr. Weedon Grossmith,” | Foee Badrbed e " Motie Grandy. ik olfia: weonls h may bé W without : %[l‘lveptlon the opera is surely the last word even of S’traugg. = h medium
ain so brilliantly shared the honour with him fn | besides Americans doubt the expediency of gratifying morbid j sugh prejudice is apt to ate | &’e'gg”,‘;;;hegg;gg;‘;’d’bﬁd ?"?te;m!ﬂ"ﬂd&"?‘*&w‘% e : %5 & o e
k.” Finally Mr. Tree desired the suffrages of | curiosity upon the most unpleasant subject in our social life. = “which ‘had as ‘ ‘ moﬁgveg with a master’s sf;ﬁloifnsebm;n],ex\i& ‘?hif,’f S realising that it is, fnllg‘:;;‘ imons of the ;
s in front for those popular incomin ,“"‘,n“ Mr. . ~ Mr Shaw, in ingenious paradoxes, maintains that morality o R N sn as far | however, never loses explicitness. Connected with the < | intellectual type. - The attention is rivetted on
QeggAache, who will occupy His Majesty’s while was served in the production of the play, and that the really et s : = st : heroine he Faty
goes touring from early in September till late

\ 1 , s : erself aro several motives, representing chiefly = = = _jthe doings of two bachelors—John Wao
5 immoral people are those who endeavour to keep things respect- oy . bE st o ey Sl : 7. | her psychic personality. Seen with the eyes of Narra-+ - . F  |and .Algernon Moncrieff. mg is in
able because by some ramification or another they are sure to ade  Here are t B S, to. storm ; - > ske is volatile, impetuous, and lovely (her chief - ; = ';“ﬂ? the Hon. Gwendoline. rTax, who,
be connected 1n a more or less distant way with something it 1 spaced I elve veal -t -"}fl"’%e)’\:ég}h?' .S’lﬁrong ‘power 0&3“:"“?92 {the themes s - :;g’ﬁ;agd°“r quite captivating. is desirous of
disepniabie, “Tho Tclowing pssas may 14 taken e . JIB e st in sivie snd mods o aperation, |7 werehs konghd win Salemtt chata Tl 5o i e sune of ot
ovar Sha..\\'s .dlstorted Pom, of view : j 4 : : : hich yéb “the brillianc; t] me [ trombones, and qualified by more graciou ! e - '1Mmg, with somewhat, amusing results.  Aley
Now mnothing is more possible than that the city councillors who o : % ; : ess | ®ignifying his temperamental a tes. A e i suddenly appears at Worthing’s conntry &
g suddenly displayed such concern for the morals of the theatre were £ = e : % weaving of motives is honrd & e s e 2 -WhemAWo:rthin & T ST 3
either Mrs Warren’s landlords, or employers of women at starvation : : TR 1 e 2P 3 con B S 1dT ot 1o the : h s s 2 ‘whe: 1 gh O s’,s PAn Jack, und
?h s N . wadges, or restaurant keepers, or newspaper propriefors, or in some : ¥ ! - 10baer R s T . e gt e adaition f e dance r ythm a; N€ 1ere also, wi a-\,‘bacl_lelors hkmgzlfor some-~
fneatre otes : other more or less direct way sharers of the profit of her trade. No § S & : 7 a - | the motives of Salome, her grace, e ’ : thing that will enable him to get quickly away
gloubtl fit,t tjs tJe(,'_uz(til.ly possible_t}\at tine,v woll'e kfirpply stu;tﬂd men twhg[; . o i ks ¥ D e e i tand. ectasAy, together with the remarkable . ; = sfm- lz:mﬁ on. certain occasions, He is under
. Y S - lought that indecency consists not in evil, but in mentioning it. : g ; e iy motive. nger an are  the C ~ 1 - - of the:
There is not much in the way of news in the theatrical = {m.ve, ‘hg\xf'ever(i been .mylself a ‘ﬂwm‘ber‘tof a _mm]xicip;all _council, an\'} e { ‘as ed thr themes oomfec’:ed gi" prt e St. . John “the' : of Ernest.—. Mf Algymllnegknownpat brogg%mof @?ﬂegna:x_e
7 A . 1ave no ounda municipal conncillors quite g0 simple and inexperiencec o 5 o BN e S RS - N L o 4 - - e 3 . > < & ik
;horld to be recorded. Mr. Tree concluded his season . as thbies I“?t :%ll“events, LI d]o not 1}1'0130.591 1o ;!'i}'c theblKunias C(I))uncillox]s Tl - : ; » b- Baptist, though hgflsﬁmt allowed to escape the infivence & 3 ﬁ?ﬁf:h;%e eha;m(&ﬁl;f%ErB@t; 'f:i}']f *111:'}112}'&,
= vi ] i 2 = the benefit of the doubt. therefore advise the public at large, which S AT = s e e L e s S ug h'bez_ o bdias‘ o L mush o] =k A _vrard, Uiclly rdew, a charmi
as’f week with an mterestmg selection from the plays will finally decide the matter, to keep a vigilant eye on gentlemen : 5 S ety and. o € o s St | o1 the er € oroguc ke olimax. i - impulsive girl of cighteen. i :
which he has produced during the past few months who will stand anything at the theatre except a performance of ** Mrs . . Mm icklied to i story, at the moment of Salome's tr e
T ;) 2 Warren’s Profession,” and whe assert in the same breath that (a) the ey A 5 S et e b e . : lithe extremes of amorous abandonment, when s dis- - - “spires, desire husbhands with the
he programme began wih the second act of 7ke § gfg{,ﬂ;ﬁ@%ﬁﬁgﬁ&ﬁ ggogggggggeﬂ}g‘f;;;;ll(;s?g“rﬁy}ﬁ: t?f?gng’}o“i?f : e ooy oo | leonant chord is sustained pp. by mubed trombones;i -nest, and both, it will be seen, are in love
. % 5 < S 1 1S 7 e W, : 4 £ 3 see | # 2 & % N B2 E > i o 2 e > 4 55 ‘ i 3
Winter's Tale, with Mr. Basil Gill, Mr. Lyn Harding it. They may be merely excited and foolish, but I am bound fo warn : o 2 : TOPIISIVO DIURa- | | divided ‘eellos, a eolo double bass, herns, wood wind, | - a fictitious individual hearing that

: : ; % e - the public that it is equally likely that they may be collected i : ;  beca music xperimental | | orean, and tom-tom. Such are the chief points of Mr. From this point the play is one
?nd Miss Viola Tree in their old parts. This was knavish. A(}; all ey'ents‘,ﬂ:’[%n]e %)l%ﬂy tis‘;to protect the gw;il which the p;la,\t' ‘ hedh T in el T E‘ulmans mkée:ftego rteat(}inglg which hoclite feels one,i -gtoh some “t'e;i“’ely funny episodes i
- : - exposes, and, in view of that fact, I see no reason for assuming that i 3 3 3 S " : i { knows a 2al abou opera, which one canne! bachelors inent
tﬁllowled by }t}]ilehthlrd act of 4 Woman of No ]777707’&1”:8, : {,pe prohirbif,ion1'st‘(;1 E‘l}l‘e (IiS}llt-erestal 'lmOlialiStsi fémdﬂrth_at t,h?lautlhor, 4 7 e : e/ DR avoid hopging will never find agﬁac& on English opera i
e ay w 1 1 - ¢ managers, and the performers, who depend for their livelihood on 3 ; n ‘the 1 e B T 5 5 : @ s 5
The Ee )t .;‘ Ic. tl;ladl been running until that night. ]theiir 1?ersonsa1 rcpultatim;s, mu}b ntr;t onpcre(nts, advertisenwr;)m,bor 7 £ e 3  Chonzdss - = S - .g;‘smd ot:)tfogh
Xt 1tem 1n € lon rogra g dividends, are grossly inferior to them in moral sense and public i 3 . : Z e ¢ 1 @ < : 2 e
v s o gf? gramme was the f:o‘urth act responsibility. : S ‘ 18 501 BOMPOSI] BN . z € 151909 - mess reigms
: xan copatra, finely P!ayed by Mr. Tree and “How He Lied to Her Husband ” is a very bright little play, o S o TR gE TS RS - i e e LN
Miss Constance Collier; after this came that amusing and if Mr Shaw will allow us to understand that Mr Bompas : 1 concert-rooms of % s “prob ﬁa%wfx'“”' Lan - Maniging-Disecior smedi woven out
one-act play, Zke Van Dyck, with Mr. Weedon Crossimith - merely wished his wife to be publicly admired and a _ e ' core to ally his o = i g}l&né Yﬁgﬂﬁmﬁinﬁﬁygmmm,mﬂé l%s . . ‘material, but very few of them n&ispliy!
in bis old part of John Peters, while, to conclude, th Bl Cclehtiyeds did not deserve such a preface. The book will e ; ¥ 3 trat h scenic pi nd ; ere this week in The Importance of Being Ear- 2 . cisive satire of which Oscar Wilde was
second act of Colonel Ny 2 Spatn , e i floubtless_ have a large sale, and it should have, for Mr Shaw : 3 P Gl ; % t. The part of John V;orthing, J.P., is taken . - mester. Algernon, for it b
: OL Colonel Newcome was given. It was a 15 amazingly clever. He is a beautiful literary artist. ' 7l »btain s oinf o ! ‘ ; ‘

S, : by Mr. C. J. Nicholson, who gives a convincin S scenes has a convenient way-of iEpoing
wonderful programme, remarkable not only as showing ~  Paradox apart, he works his plays out so simply and naturally, e : B t, and therofore g“mm’;? portrayal; Mr. Monckion Hoffo is admirably suited v way of disposing
&

~confronted by Miss Fairfax. Bo

¥

: : : e programme” o . S : =l eternal problem of f¢
specimens of the varied pieces produced during the - and they contain an immense amount of food for thought. = T B A, I 43 34 agr, eu&mpgser‘ - ?{: pﬁ§:ﬁn?it1¥ %g%ﬁgﬂttélagtﬂy gﬁ’?ollllamf“ﬁnt : 3 e B0 rm.  Mr. Monckt
season, but for th i Hich Z He is a real creator, and I have always regarded him as an : T o ‘ i & gt ton; Merriman and Lane are well represented by
5 2 ¢ cvidence which it afforded of the honest man, but looking at the world through dislocated : : 3 ¥ 1 his. ki ¥iBnt,  Jlessrs. Arthur Forbes Watts and A. W. Barker;
versatility of the players. On the fall of h i : i e > : ‘ ‘ . ‘ des; We ‘ o1 the Lady Bracknell of Miss Phyllis Manners is : :
Py £ W o ic curtalg, binoculars. i . : : . highly amusing; and as Gwendoline Fairfax Miss N e s
after an enthusiastic call, Mr. Tree made a little : - ‘ d 'in the most gorgeous = v Hestor Newton bears herself gracefully; Miss e i B

. P g % : 5 7 X 4 : ; G gorgeous ‘raiments, H 3t pirit_as Cicel: dﬂ.l‘dGW' < : esss g W 0 about,
speech, in Whl({h, aftgr_ briefly r.eferrmg to the past S == 1 1s_1ar s ' 5 : i aNﬁm the (ﬁ?ss%m? of Miss Amy Hoyyt-Desnioné - = mm Bayliff displayed a wise
season and to ‘the visit to Berlin, which he hoped AN 9 = t L kY aRpechs Thn. : ~ I8 a particularly good study. The comedy is. pre- e e aint as ber-minded John, who secrétly |
. to repeat, he forecast the future. After the provincial : ; ' > e ; R 1 p Pl : : :

tour, the new productions will be Mr. Comyns Carr’s BT g . : v % i O o ‘ ; ; =
| version of Zdwin Drood, Mr. W. ]. Locke’s Zhe - o e s 5 ' : ‘ -} ST St 5 /M M

ceded by 4 Queen’s Messenger.

Beoved Vagabond, and the new version of Faust by MR. AIiC}IIBALD HENDERSON, in the Nort/ A.men'mn o e L o smpdiaencle, desm s
Mr. Stephen Philips, assisted 50 e e ~ Review, writes up Mr. Shaw to the top of his most 7 \@gam;m‘ onred lover. There was 4. distinetn
- In this Mr. Basil Gill will play Faust and Mr. Tree =~ eulogistic bent. e says: “Mr. Shaw, it seems to : ; 1 o ke o B Vet g S QT ¥e U S o i Q@‘ﬁf&&ﬂ)&;‘w
. Mephistopheles. During Mr. Tree’s absence His me, is the most versatile and cosmquhtan BRI 1 . that ! re , Mo - itg ¢ i “Some| ‘quite fragrant with the atmosphere of the oowun-b s
. Majesty’s Theatre will be occupied by Mr. Oscar the drama of ideas that Great Britain has yet pro- : : : : S : 3 : - : She proved to be m’o'whre‘mw o 2 toh ok
Asche and Miss Lily Brayton. = : duced.” = Mr. Shaw, however, is himself }ns‘ own : = o L 0 , < Wen | : ‘. e e LR i ’ '
SE — greatest enemy. But he does not, says his critic, : ’ i) 1t lefective e} . . udieng - &y Tloyd Desmand. as Mise Prao oraqenl
e S appeal to us primarily as a dramatist. His funda- s E BN s e ] - i?;}ie:ft aﬁf&iﬁ maid theah#f,rdmn siven, 4y
a ’ = ’i e I' fo - mental claim to our attention consists in his _effort s , o St Te s o Akt : DO g s A S e W‘n@g m_thn; vl_srf.mme‘g&{ lel;'
: : Wes - . 2’*" 9 £ - towards the destruction of false ideals and of the illu- 7 & cracked the envel ) - e _ o5 — ”W Bress Mmamwmg’,, i Edmm [l
- AR T sions that beset the soul of man” His prime : - e T
e : characteristic as a propagandist is found in his asser-
g&clﬁdthg; g;)eSB;;btlelgalosu%:c%g;ﬁcslaar;;t; tion that the quintessential function of comedy is the ‘
unless the play was written before the days  destruction of old:established morals. Mr. Henderson =5 : e 5 't “spec rpose. W y : < e jne e = reven :
; 31‘ Sir Ro'yert Walpole, says the Tondon concludes by saying :— ; ; : : S : + E : e 6 T ? : i ‘I:Ia ¢ mm'. 1 g ".E :;
! “Academyv. Th1§ rule e enforced 11 the : No juster or more significant characterisation of this man can e reatic 3 ically-bal: ; 1of 1 2 P&?cgnz? ot ’MBg d‘f) .
case of Massenet’s opera, “Hérodiade, the - be made than that he is a penetrating and astute critic of con- : : & : 08, but 8t/ th dame divio. e Ay : ¢ s peats s H‘ nﬂ&<m&ﬂ s 5 .
characters of which had to have their temporary civilisation. He is typical of this disquieting century - : . ; Sag A d on of v M arland has acquired co
names altered before the work could be : —with its intellectual brilliancy, its ironic nonsense, its flippant s _ 4 = + 7 3 13 vary 7 .f - able fame as an author of sensational fic
given at Covent Garden. The same prin- = ’ humour, its devouring scepticism, its profound social and reli- = i : : : 05 ; : "he and two, at least, of his Mm’ are &
clp]f:.”no doubt, will apply to Strauss’s “Sa- : gious unrest. The relentless thinking, the large perception of = stader S e o y o v e " : ~ fresh in the ‘memory. In bis
the comic, which stamp this man, are interpenetrated with ¢ the e e SE s ; 5 s ' o bt : “eT.ove ko Cmnuna!,, i ik ;:‘Mm
P pe : / ) ; ; : akes o

It is a rule of the Lord Chamberlain’

lonmeﬂ and fl'ﬁondon xﬁrill be cfut off from :
all chance of hearing the most famous opera = ironic consciousness of the twentieth century.” In him rages the e ; =re 7 = v : - i at €O g 18 1] ~ + departure, depending for his theme c
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At His Majesty’s on Friday night Mr. Tree bade farewoll
to his patrons pending his taking a little rest by reading a
batch of new plays, prepsratory to going on tour. Probably
‘with a view to deserving this play-reading rest more fully,
Mr, Tree putin a good deal of extra work by giving what
‘may bs called A Quintuple Bill, consisting of Act II., Scene 3, |
of ““Tho Winter’s Tale”; Act L of “A Woman of No |
Importance”; Act IV., Scenes 2 and 3, of * Antony
and Cleopatra”; all of ‘The Van Dyek,” and Act IL of
““Colonel Newcome.” Mr. Tres appeared—not in all
these selections, as some have written, but in all except the
first-named ; that is to say, as Lord IHlingworth in Wilde’s
play; as Antony; ss the burgling mock-maniac in * The
Van Dyeck”; ung as Thackeray’s noble old Colonel. In each
‘of thess characters Mr. Tree was in his best form, changing
from character to character with remarkable contrast,
- When the curtain finally foll, Mr. Tree, still preserving some-
- thing of Thomas Newcome’s military manner, deliverad an excel-
“lent littlesspeech of thanks for past favours and foreshadowing
his plans for the purposes of securing favours in the future.
Mr. Tree also very earnestly thanked the admirable company
who had worked so arduously with him through the long
night, and especially his ‘*old friend Mr. Weedon Grossmith,”
who had again so brilliantly shared the honour with him in
“The Van Dyck.” Finally Mr. Tree desired the suffrages of
kind friends in front for those popular incoming tenants Mr.

and Mrs. Oscar emm S Urfiversity M ajesty’s while
Mr. Tree goes touring romﬂ%eu[gg in September till late in
November. J
5 S e e e




BOOKS AND THEIR WRITERS,
ESSRS ARCHIBALD CONSTABLE AND CO. have
brought out a volume of Mr Bernard Shaw’s plays, con-
taining “ John Bull’s Other Island,” “ Major Barbara,” “ How
He Lied to Her Husband,” and some interminable prefaces
(price 6s.). A very large public will be glad to have the
opportunity of buying Mr. Shaw’s recent plays at so cheap
a price, for since the death of Mr. Oscar Wilde no writer
has given us such brilliant dialogue in his plays, and in
drawing-room comedies the dialogue is often the play. Except
when he takes the trouble to be short, Mr Shaw's prefaces
are usually very tiresome; they are, when they are no worse,
nonsense relieved by paradox, but they mnot infrequently
trample on all that the best men and women in all ages have
agreed to consider sacred. The preface of “How He Lied to
Her Husband ” is short enough to criticise. The position Mr
W assumes in it is quite unwarrantable ; it is taken up with
an assault upon the authorities of various American cities for
not allowing the production of Mx Shaw’s play, “ Mrs Warren's
- Profession "—her profession being that of the courtesan. Far
~ be it from me to defend American prudery, which has justly
been described as “Mother Grundy.” "But other peaple
besides Americans doubt the expediency of gratifying morbid
curiosity upon the most unpleasant subject in our social life.
Mr Shaw, in ingenious paradoxes, maintains that morality
was served in the production of the play, and that the really
immoral people are those who endeavour to keep things respect-
able because by some ramification or another they are sure to
be connected in a more or less distant way with something
disreputable. The following passage may be taken as typical
of Mr Shaw’s distorted point of view :

Now nothing is more possible than that the city councillors who
suddenly displayed such concern for the morals of the theatre were
either Mrs Warren’s landlords, or employers of women at starvation
wages, or restaurant keepers, or newspaper propriefors, or in some
other more or less direct, way sharers of the profit of her trade. No
doubt it is equally possible that they were simply stupid men who
thought that indecency consists not in evil, but in mentioning it. I
have, however, been myself a member of a municipal council, and
- have not found municipal conncillors quite so simple and inexperienced
- as this. At all events, I do not propos> to give the Kansas councillors
the benefit of the doubt. I therefore advise the public at large, which
will finally decide the matter, to keep a vigilant eye on gentlemen
who will stand anything at the theatre except a performance of “ Mrs
Warren’s Profession,” and whe assert in the same breath that (a) the
play is_too loathsome to be bearable by civilised people, and (b) that
unless its performance is prohibited the whole town will throng to sce
it. They may be merely excited and foolish, but I am bound to warn
the public that it is equally bkely that they may be collected and
-~ knavish. At all events, the play is to protect the evil which the play

exposes, and, in view of that fact, I see no reason for assuming that
the prohibitionists are disinterested moralists, and that the author,
the managers, and the performers, who depend for their livelihood on
their personal reputations, and not on_ rents, advertisements, or
dividends, are grossly inferior to them in moral sense and public
responsibality.

“How He Lied to Her Husband ” is a very bright little play,
and if Mr Shaw will allow us to understand that Mr Bompas

- merely wished his wife to be publicly admired and a

. celebrity, it did not deserve such a preface. The book will
| doubtless have a large sale, and it should have, for Mr Shaw
' Is amazingly clever. He is a beautiful literary artist.
- Paradox apart, he works his plays out so simply and naturally,
- and they contain an immense amount of food for thought.
- He is a real C2018e03WbBheh'S UniversityykibragBded him as an
- honest man, but looking at the world through dislocated
- binoculars, ;

——O\



Theatre Notes

. world to be recorded. Mr. Tree concluded his season
- - last week with an interesting selection from the plays
which he has produced during the past few months.
The programme began wih the second act of Zke
Winter's 7ale, with Mr. Basil Gill, Mr. Lyn Harding
and Miss Viola Tree in their old parts. This was
followed by the third act of 4 Woman of Vo Importance,
the play which had been running until that night.
The next item in the long programme was the fourth act
of Antony and Cleopatra, finely played by Mr. I'ree and
Miss Constance Collier; after this came that amusing
one-act play, 7%e Van Dyck, with Mr. Weedon Grossmith
in his old part of John Peters, while, to conclude, the
second act of Colomel Newcome was given. It was a
wenderful programme, remarkable not only as showing
specimens of the varied pieces produced during the
season, but for the evidence which it afforded of the
- versatility of the players. On the fall of the curtain,
after an enthusiastic call, Mr. Tree made a little
speech, in which, after briefly referring to the past
- season and to ‘the visit to Berlin, which he hoped
to repeat, he forecast the future. After the provincial
tour, the new productions will be Mr. Comyns Carr’s
version of ZEdwin Drood, Mr. W. J. Locke’s Z%e
Be'oved Vagabond, and the new version of Faust by
Mr. Stephen Philips, assisted by Mr. Comyns Carr,
In this Mr. Basil Gill will play Faust and Mr. Tree
%Mephistopheles. During Mr. Tree’s absence His
- MAajEsTvS pongses-Wiien's UniversityiLibragio A, ().,
- Asche and Miss Lily Brayton.

There is not much in the way of news in the theatrical «



)[ W Arvmirea - s %-liﬂi’i
= Tt is a rule of the Lord Chamberlain’s
office that no Biblical subiect or character\
- should be presented on the English stage
. unless the play was written before the days
of Sir Robert Walpole, says the Tondon
“Academv.” This rule was enforced in the
case of Massenet’s opera, “Hérodiade,” the
characters of which had to have their
names altered before the work could be
given at Covent Garden. The same prin-
ciple, no doubt, will applv to Strauss’s “Sa-
lomé” and London will he cut off from
all chance of hearing the most famous opera
of to-day unless Herr Strauss (and Mr.

Wilde's, liter ; -%,to the
a]teratm%ﬁzgégﬁﬁgﬁﬁg‘ ry Ann

and Herod’s to Harrod.
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We understand that some copyright difficulties are likely

to interfere Zm‘gk%}%mgn-é\@ﬁﬁwgtv’ﬁbmmt for issuing a

~ complete edition of Oscar Wilde’s works.




‘Review of Reviews, /'3

G. B. SHAW: AN AMERICAN APPRECIATION.

MR. ARCHIBALD HENDERSON, in the North American
LReview, writes up Mr. Shaw to the top of his most
eulogistic bent. He says: “Mr, Shaw, it seems to
me, is the most versatile and cosmopolitan genius in
the drama of ideas that Great Britain has yet pro-
duced.” = Mr. Shaw, however, is himself his own
greatest enemy. But he does not, says his critic,
appeal to us primarily as a dramatist.  “ His funda-
mental claim to our attention consists in his effort
towards the destruction of false ideals and of the illu-
sions that beset the soul of man” His prime
characteristic as a propagandist is found in his asser-
tion that the quintessential function of comedy is the
destruction of old-established morals. Mr. Henderson
concludes by saying :—

No juster or more significant characterisation of this man can
be made than that he is a penetrating and astute critic of con-
temporary civilisation. He is typical of this disquieting century
—with its intellectual brilliancy, its ironic nonsense, its flippant
humour, its devouring scepticism, its profound social and reli-
gious unrest. The relentless thinking, the large perception of
the comic, which stamp this man, are interpenetrated with ¢ the
ironic consciousness of the twentieth century.” 1In him rages the
demonic, half-insensate intuition of a Blake, with his seer’s
faculty for inverted truism ; while the close, detective cleverness
of his ironic paradoxes demonstrates him to be a Becque upon
whom has fallen the mantle of a Gilbert. In the limning of
character, the mordantly revelative strokes of a Hogarth, shaded
by the lighter pencil of a Gavarni, pronounce him to be a realist
of satiric portraiture. The enticingly audacious impudence of a
Robertson, with his mercurial transitions and electric contrasts,
is united with the exquisite effrontery of a Whistler, with his
devastating jeux desprit and the ridentem dicere verum, 1f he
is a Celtic Molire de ‘nos jours, it is a Moliére into whom has
passed the insouciant spirit of a Wilde, If Bernard Shaw is the
Irish Ibsen, it_is, as Eduard }_JBernst in said, a laughing
Ibsen—Ilookingdl ﬂﬁ SHIYETRID{ABIER the riant eyes
of a Heine, a Chamfort, or a Sheridan R
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ABOUT MUSIC.

'STRAUSS’S “ MUSIC-DRAMAS.”

ICHARD. Strauss’s vocation is evidently
R not that of an opera composer. The

present notoriety of ‘“ Salome’’ is unlikely
'to solidify ultimately into classical success: for it
is not based on an aptitude either for opera or for
music-drama as conceived by Wagner. The
sensational nature of its subject—the play by
Oscar Wilde described in this column last week
—will probably lend to Strauss’s latest composi-
tion a factitious life until public curiosity and
the snobbery of fashion are fully satisfied, but
the stuff is not of the kind that endures. So
‘much may be asserted without prejudice, al-
though prejudice is -apt to colour the estimate
of a work which has had as predecessors two
such failures ias ‘‘Guntram,” written as far
back in 1894, and ¢ Die Feuersunot’ in 1901.
Here are three essays to storm the operatic
citadel spaced over twelve years, and represent-
ing changes in style and mode of operation,
‘which yet, despite the brilliancy of the most
‘recent assault, have not culminated in a success
‘other than that illusive success that sometimes
attends the first stage of activity in a forlorn

‘hope.
¢ * Countless ‘operas have been wrecked through .
iwealk, ‘ disagreeable; or badly-constructed lib- |
retti, and ‘‘ Salome ' seems similiarly fated, not |
only because its subject is sicklied to its roots |
with germs that are deadly to art—as, for in-
stance, morbid sensuality and repulsive bruta-l
tlity—but. because its music is @n experimental |
| failure, besides heing poor in elemental quali- |
ties.  Strauss, relymg on his successive tri-
umphs in the domain of the symphonic poem,
had oBviously imagined that the exploitation of
Lthis form of composition in the theatre would
‘vastly increase the brilliancy of the results he
has admitbedly obtained by its means in the
concert-rooms of the world.  He had probably
argued that if it were possible to ally his orches-
tration with scenic pictures and the explicitness
of drama, sung or declaimed, his music would
obtain stch point, and therefore effectiveness,
as the use of a mere ‘‘ programme” can but sel-
{dom supply, as forcibly as a composer enam
{of the idea of definitely expressive mu%ﬁ
{desire.  In fact, however, his laccompli 5y
| although crowded with wonders of technique,
{and decked 'in the most gorgeous of raiments,
falls far short of this ideal. =~ We' may go fur-
ther, and say that its aspects from any point of
view are Irreconcilable with a solution of the
problem involved in this most novel endeavour
towards the co-operation of symphony and
opera. :

But after all, opera, or music-drama, is a
convention, and even when based on unsound
or unnatural prineiples it may be used as a
mould for a successtul art-work; but only on
condition that the stuff poured into the mould
has been ercated by a genius. The Wagnerian
mukic-drama offers itself as an instance. Wag-
ner’s convention is not less defective than any
that dpreceded it.  Wagner has mended the
‘mould used by his predecessors on more than one
side, but he has put into it warring elements that
have again cracked the envelope. The contents,
‘however, are rich in intrinsic value and interest.
In the case of Richard Strauss’s ¢ Salome,”
fflxﬂerefo;e, we need not prolong the always futile
Aiscussion over the convention which he has
vented to suit his special purpose. We may,
and we do, assert that an extravagantly exuber-
ant orchestral symphony is irrecorcilable with
the prea.tlolé of an artistically-balanced union of
music and drama, but at the same time we are
anxious to discover in the blend the elements
that are worthy of admiration, and to signalise
them.  Unforfunately we have found it hard
to do s0. With perfect good-will, assiduots study,
and the closest attention to a performance ad-
mirable in every detail. we have failed to dis-
cover in the music of ‘ Salome’’ the qualities
that would at one and the same time gloss the
repugnant features of the drama, and possess
F;mch intrinsic charm and power as would enable
ﬁ:ﬂ pt}‘; ‘acclaim  Strauss an  operatic poet and
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_No doubt, however, ' whoever is willing to
discount, the pretentiousness of his achisvement
~and thé extravagant eulogies of his admirers
‘may easily eite passages in  this opera
(that show the sign-manual of genius.  De~
spite the meagre information to be obtained at
pur local orchestral concerts concerning Strauss’s
~ treater symphonic poems—such as  Thus Spake

Zarathustra,” ““A” Hero’s Life,” and The

performed here—we know sufficiently well how
great his decorative mastery is; and in this re-
spect the instrumental ingenuities and the ro-
sultant blendings  of colour, giving rise to
arabesques and multitudinous designs harmoni-
"ously formal, constitute features as astonishing
in their plastic power as they are convineing
manifestations . of the composer’s masterful
handling of the orchestra. Granted, further,
that in a descriptive and expressive sense the
music is often as subtle in its suggestiveness as
it is dramatically expressive; but beyond this
there is nothing that in the most genially appre-
ciative mood we can find to admire and praise.

_On the contrary, there is forced upon us remi-
niscences of dreary wastes of made-up music—
if, indeed, the oppressively heavy mass of
sounds, fatiguinply persistent, marred by the
yery latest inventions in discords, full of curio-
sities, which are lamentably seldom beautiful and
inspiring, can be called music. ~ How few the
themes that are truly imposing, characteristic;
‘{.ow few the melodies that are animated, exqui-
itely ‘"designed and enchantingl = We are
thinking of the orchestra, for that is the para-
mount feature; but as for the dramatis persons,
they are more exclusively declamatory than with
Wagner, ‘and without the possible partisan justi-
fication of accents = that convince, whilst the
stace ‘actian is lifeless, and the course of the
play has no incident that enlists our sympa-
thies, but instead many features that are loath-
[ somew Jisse200B8R BUNIversitgidrary B
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Domestic Symphony,”’ which have not yet been i
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STRAUSS'S “SALOME.” A Guide to the Opera;
with  musical  lustretions, By Lawrence Gilman.
(John Lane. 3. 6d.).—Students of opera must travel
to the Continent if they desire to make first-hand
acquointance with Strauss’s much-discussed opera and
latest production, for the ban of fhe censors rests
upon its performance in Emgland. Thercfore a Land-
book suwdh as Mr Gilman has written will be acoopt-
ablo to any who feel drawn to the study of the work,
though, unless essential art value be the standard of
criticism, little personal advantage will be geined with
knowledge of this musical treatment of a subject de-
grading rather than elevating in its influence. Mr.
Gilman has furnished an outline of the dramatic and
musical structure of the work from an entirely
objective point of view, and has illustrated its more |
salient features. He gives first the story of “Salome” |
from ‘the one-act drama of Oscar Wilde, which
forms the basis of Strauss’s libretto.
The writer then proceeds to briefly
characterise the musical setting, confining himsslf t6
mere description and exposition.  The exaggerated
use of dissonance is described as persistent and non-
chalant; in intricacy of orchestration and audacity of
invention the opera is surely the last word even of Strauss,
Typical themes abound, and are employed not only to
designate characters, but emotions, and actuating
motives with a master’s skill in complexity swhich, !
however, never loses explicitness. Connected with the
heroine herself are several motives, representing chiefly
her psychic personality. Seen with ‘he eyes of Narra-
both, ‘she is volatile, impetuous, and lovely (her chief
theme), with a strong power of attraction (the themes
of Narraboth's longing and Salome’s charm). The
motive of Herod is gloomy and sinister, exposed by the
trombones, and qualified by more gracious themes
signifying his temperamental attributes. A" clever
weaving of motives is heard in the dance, where, in
addition to the dance rhy‘hm and theme are discovered
the motives of Salome, her grace, enticement, charm,
and  ecctasy, together with the remarkable kiss
motive. Anger and prophecy are the  chief
themes connected with that of St. John the
Baptist, though he is not allowed to escape the infizence
of the daughter of Herodias. Méntion must be made
of the mysterious effect produced at the olimax of the
story, et the moment of Salome's revolting” triumph in
the extreme of amorous abandonment, when a dis-
gonant chord is sustained pp. by muted trombones,
divided ’‘cellos, a solo double bass, herns, wood wind,

organ, and tom-tom. tihe. ohied ints of Mr.
Gilman’s bohﬁsemmgveﬁi%| Y feels one’

knows a gocd deal about the opera, which one cannet

avoid hoping will never find a place on English cpera |
thoards. - -
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GLASGOW.—Kina’s, Lrp.—Managing-Director,
Mr. F. W. Wyndham; Business-Manager, Mr. H.
Macfarlane.—Mr. Monckton Hoffe’s company is
here this week in The Importance of Being Ear-
nest.. The part of John Worthing, J.P., is taken
by Mr. C. J. Nicholson, who gives a convincing
portrayal; Mr. Monckton Hoffe is admirably suited
as Algernon Moncrieff; the Rev. Canon Chasuble
is played with excellent taste by Mr. Ralph Hut-
ton; Merriman and Lane are well represented by
Messrs. Arthur Forbes Watts and A. W. Barker;
the Lady Bracknell of Miss Phyllis Mannaers is
lf{ig}ily amusitng; and as Gwendoline Fairfax lﬁiss

estor wion 5 £ iss
Nona H S%tmmmgé%amew;
and the Miss Prism of Miss Amy Lloyd-Desmond
is a particularly good study. The comedy is. pre-
ceded by 4 Queen’s Messenger.
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THE WANING SEASON,

Though really hot weather has not yet made !
its appearance, there are many signs that our
theatrical season is mearing its close. Some
places of amusement seem to have ths vitality of
a brook—inasmuch as they go on for ever. Bug
houses which depend on fashionable audieneces for
success are already beginning to experience an |
ominous decline of booking. At His Majesty’s
—where an Oscar Wilde play had to be revived
as a stop gap—it is hardly surprising to hear
that closing time will come with the end of next
week. Under all the circumstances, “A Woman
of No Importance’’ may be said to have sarved
her purpose remarkably well. Seeing that Mr.
Tree has no substitute ready, it is just as well
perbaps that he should suspend operations till
the autumn. The action of Mr. Geo. Alexander
is much more significant. In “John Glayde’s
Honour”’ he possessed one of the best plays of
the year, and it has been running since February
with every indication of continued suecess. The
long spell of cold, damp W%Gat.her, however, has

roved even mors L1Ten avgoers than
Bese muxﬁ?méﬁ@%§$ﬁwei%%ﬁfi@@ e liely
to be seen in a rapidly diminishing list of theatri-
cal enterprises. L ow oboal L
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fz% r .V AT
e68sc1000008 (-43.0-

n'-tocaooo;»oMoanoqdo:.‘g
\/M
OPERA HOUSE, SOUTHPORT.
If it be true that the genius of Oscar Wilde
Wwas inever fully ‘appreciated until after iu’s
death, “The Importance of Being Barnesi,”
which is presented at the Opera House this week
by Mr. Monckton Hoffes company, amply demon-
-strates the fact. Oscar Wilde's petsonality has
little to do with the ‘play, but his wonderful
capacity for iHuminating the silly side of
society is much in evidence. The philosophical |2
element a4 times does, in fact, produce a rather’
exhilarating feeling® and there is a fund of
satirica] humour such as few of the modern - -
comedies possess.  Some of the cjaculatory re-.
marks, like “Truth is never pure and seldom
simple,” have a way of sticking in the mind
that shows them to be tre to life.  “ The
Importance of Being Earnest” may be set down
|as a criticism of life through the medium of
{laughter.  None but the most apathetic of 7
audiences could sit through the play without -
realising that it is, full of humour of the most
mtellectual type. - The attention is rivetted on =
i the doings of two bachelors—John Worthing -
jand Algernon Monerioff. Worthing is in loyve
with the Hon. Gwendoline Fairfax, who, with a
feminine ardour quite captivating, is desirous of
Marrying a man with the name of Ernest.
Worthing, in order to win her, ~adopts the !
name, with somewhat amusing results.  Aley
suddenly appears at Worthing’s  country seat,
where . Worthing is known as plain Jack, and
‘whers also, with a bachelor’s liking: for some-
thing that will enable him to get quickly away |
from_home on certain occasions,. He is under- |
stood to have.a- sca pegoat, brother- of ‘the Bame
of Ernest.—. Algy, unknown te Worthing, ap-
pears in the character of Ernest; falle in:love "
with John's ward, Cicily Cordew. a cha.rmingly}
impulsive girl of cighteen. She is sudd-enly]g_ _
-confronted by Miss Fairfax, Both, it tran. ;-
spires, desire husbands with the name ufﬁﬁ‘ '
nest, and both, it will be seen, are in love W 1 {
a fictitious individual bearing that appellation. i
From this point the play is one long tangle, | -
with some extremely funny episodes in which tbe}“'
two bachelors figure prominently, -generally to :
their discomfiture, and much to the apparent -
disgust of the two fair charmers. A way 18 i
foumd out of the dificulty, however, and happi- "
ness’ Teigns supremo in the honoursd house of  —
Worthing. Tt may be noticed that the plot is
not exceptionally original. Quite a large num-
ber of modern comedies are woven out of similar
material, but very few of them display the in-7
cisive satire of which Oscar Wilde was a past| -
master. Algernon, for instance, in several |
‘scenes has a convenient way-of disposing of the

>

ke
“e

,‘sophic charm.  Mr. Monckton Hoffe was a dis-
“linct success in this role, . His assumed intel-
lectual scorn of all that is flippant, was decidedly
funny, as he himself was a oreat sinner in this
respect.  He gave an excellent impression of { .
‘the careless: apathetic, pleasure-loving man about | -
town. Mr, H. Lane Bayliff displayed a wise
restraint as the sober-minded John, who secrétly
loves the little hyperises of life. His acting in |
the scene whers he makes known the death of !
his supposed brother was superb.  Miss Lydia |
Busch was capital as Miss' Fairfax. She could |
he wayward, frank to impulsiveness, and exees- |
sively dignified in a way that was the despair of ks
her enamoured lover. There was a distinctnessi -
and abandon about Miss  Nora Hope's por-{
drayal of the girlish Cicely that made the part
quite fragrant with the atmosphere of the coun-
try. She proved to be more than a mateh for
Lady Bracknell, a society matchmaker, who had
an able exponent in Miss Kate Oshorne. Miss
Amy Lloyd-Desmond, as Miss Prism, made an

e o JiSseiy WoBMSEaMLeRIy brary o

preceded by an amusing curtain raiser, entitled
“A Breezy Morning,” by Eden Philpotts. -4




3 :
g ki Jaq @l g1
Hm first success was in ““ The Imv)o'tance of
Uoing Yarnest,”” in which she was called apon
to phty the paxt of Cecily Cardew at two hours’
notice. On the completion of this extensive tour
Miss Harrington came to England, and has since
played in a wide variety of pieces—dr mu1 farce,
mumcal Com@dv and Shlke‘speme “T don’ t like
musical 'nm.ymwmh lnﬁdtlon to a
S G’&/Ebte Ssen;) 2 b& gh; but
~ L am glad to get into farce now because T have .
! L& t,our of Sh.akesgeams unhappy
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“LOVE THE ORIMINAL.”

“Love the Criminal” By H. B. Harris-Burland, -

Price 6s.  (Greening and Co.)

Mr. Harris-Burland has acquired consider-
able fame as an author of sensational fietion,
and two, at least, of his hest works are etill
fresh in the memory. In his latest story,
“Leve the Criniinal,” he makes a rather new

departure, depending for his theme on the -

intricats morality—using the word in its
widest sense—of love. Taking Oscar Wilde’s
famous Jictum as his text, “It seems to me

- that love is the only possible explanation of

the extraordinary amount of suffering that
there is Jigser20momeBs18niversisplibrary 1o prove
its accuracy, and it may well be said he sue-
PO, e T ~~4haf



‘%ﬁry day. The world wust be purcly imaginary &
in which music is an appropriate vehicle for
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: Kobert Ross's well-justified pro-

“#ainst, the American edition —of

Isear” Wilde's works has ocalled forth

drighteous indigmation in many quarters.

{'The attempt to amticipate the authentic

-4 English  edition »

~wawtumn by Wilde's litenary executor, Mr.
Ross, is reprehensible emough in itself.
But when we hear that the author’s fame
is to be tammished by the inclusion of
two works which ave not by Wilde at all,
the case becomes much:: worse.
Richard le Gallienne edits this spurious

writes @ preface to it

because, formsooth, he was an “old Oxford

As Mr. le Gallienme

HAT T SAW IN GERMAN

IX.—NOTES, MUSICAL AND
: '~ UNMUSICAL.

of artificiality prepares a proper field for Strauss’s
In no other conditions could an
audience tolerate the spectacle of the leading
character, sitting on a stone bench at one side of the
stage, while all the action and talk were going on
at the other side, for, I should think, a quarter of
an hour or twenty minutes—sitting there doing
nothing, givig no sign to attract attention.
Hevod and Herodias ‘will not let the
~~entrate on the chief character.

operatic genius,

(From Our Sprciar CORRESPONDENT.)
Richard Strauss is the Rodin and the Gorky of

time to such an extent 4s could not
iless the audience were enthralled by

chum ” of Wilde’s.
was never at Oxford, and
twenty years younger tham Wilde, state-
ments of this kind will not emhance the
weputation either of M. le Gallienme or
the American publishers.
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M Hesive to ‘satisfy her tiger-nature by
and that eventually Herod—
‘pooyy loés not see why there shounld be an
consents to it. After which ¢ Salome,’’
- of her artificial existence fulfilled, dies.
phom I met at Dresden said she had |
ipera several times: the music was
i, but the whole thing perfectly horrible. | .
g. It is Gorky in his most animal mood ; |
n its massiveness and tremendous energy,
sutation of a mass only half or quarter |
h and untrimmed, pressure-
3d world’s slime—by no means of the |
# - 'of marble ; it is elemental. i
L Josmem nditions admitted artistically, 1 have |
»ut praise for the acting. j
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'you by her perfect presentment of al
And the whole setting and grouping, |
and accessorres, are in keeping with her
id with the musie.
irector of the Royal Opera in Saxony told
siece has been a wonderful success pecu-
~and I well believe it.
> compare ‘“ Salome’’ with the marvellous
and purity, relicious and moral, of the
‘we saw afterwards in Munich !
I admire the Germans for
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MR, TREE’S VERSATILITY,

By way of commeémorating: the close of a
| Buccessful season at His M
+ Tree last night gave & érow
unity of noting his remarkable versatility.
o entertainment consisted of no set piece, bug
was made up of scenes from “ The Winter's Tale,”
{ “Antony and Cleopatra,” ‘“A Woman of No Im-
| portance,” and ** Colonel Ne
act thriller ““ The Van
| It was certainly an arduous undertaking for Mr,
1,Tme to appear in one evening as the fli
i peer in Oscar Wilde’s co
| Antony, as the good-h
Newcome, and as
Van Dyck,”” bu
skill as an actor.
lause at the final fall
‘Tree acknowledged in a brief s
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Tribu
. Mr. Alexander is, one imagines, to be con-
‘gratulated upon the full suecess of ‘“John
'Glayde’s Honour,” and although * Antony and
“Cleopatra’ ‘and other Shakespearean revivals
. ¢an hardly have resulted to Mr. Tree’s complete
" satisfaction from the box-office point of view,
‘his revival of “A Woman of No Importance”’
has, one hopes, proved as eminently satisfac-
story to himself as it undoubtedly has been |
Among the lucky ones, too,.
>, who surely can look back
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CHAPPELL PIANOS.

MESSRS. CHAPPELL & CO., LTD.,
50, NEW BOND STREET, W,

DEAR SiRs,—I feel it both a duty and pleasure to thank you for your two
magnificent Concert Grand Pianofortes used by me during my first tour in
Great Britamn. I cannot speak too highly of the brilliant and sympathetic
tone and responsive touch possessed by them. I can confidently say you

need fear no rival. Yours faithfully, WILHELM BACKHAUS.

FULL COTTAGES, 45 Guineas.

SMALL BOUDOIR PIANOS, 37 Guineas. UPRIGHT GRANDS, 52 Guineas.
HORIZONTAL GRANDS, 95 Guineas.

PPELL & CO.(Ltd). PIANOFORTE MANUFACTURERS. 50, NEW BOND STREET, W.
And of all the principal Music Sellers throughout the United Kingdom and the British Colonies.

ST PUBLISHED,

WILLIAM SMA

A Selection from

PRICE ONE SHILLING NET.

LLWOOD
;;RARELY KNOWN WORKS for the ORGAN.

WITH PEDAL OBBLIGATO.
Especially adapted for Church Use.

LONDON: W. REEVES, 83, CHARING CROSS ROAD, W.C.

Estey Organs

UNRIVALLED in TONE, BEST in QUALITY.

OVER BEAUTIFUL in MODEL and FINISH.

361,000 SOLD!!!

These world-renowned instruments continue to occupy

the foremost position amongst American Organs and
by the most capable judges throughout the globe
are unanimously pronounced to excel all others.

To be had of all the principal Musical Instrument

Dealers, Messrs. PATERSON, SONS & 0O., Sole
Agents Bootland; Messrs. THOMPSON & SHAO-
KELL, LTD., Bole Agents, Bouth Wales; and at the
Wholesale Warehouse of

ESTEY ORGAN CO.

(HODGE & EBRBEX).

12, RATHBONE PLACE,0XFORD ST., W.

The Largest Manufactarers of American Organs in the
World.

ESTEY_ ORGAN TUTOR, By KING HALL., Just
- I;ubllé‘sihed at the above address. 8s. 6d. met. Post
ree, 28. 10d,

Estey Pianos.

ESTABLISHED 1862.

Conducted by J. H. G. BAUGHAN.

Abroad, One Year, 13/~
LONDON: SATURDAY, JULY 21, 1907.

" Che Musical Standard.

| Ditters should be addressed to the Editor, and Subscriptions, Ad-
ftlsements and other Business Communications to the Manager,
,Charing Cross Road, London, W.C. Tel. No. 1840 Gerrard.

Subscription, One Year, 10/10; Six Months, 5/5.
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biler on Strauss.

% R. GEORG GOHLER begins a lengthly article on
¥ Richard Strauss in “Die Zukunft” with the fol-
. lowing ominous words of Goethe: “I am ready to
@ silent on much because I do not want to rub up
dnst the feelings of others, and am quite contented to
others enjoying themselves where I worry myself.”

B pith of the article is as follows:

Sfauss possesses the faculty of adapting himself to the
and of adopting its style to suit himself. His first
“Positions still smacked of Mendelssohn and of Schu-
. Then came a change to Brahms, and after that

the influence of Wagner and of Liszt fell on him. When
he was in favour at Bayreuth he temporised with an opera
@ la“ Parsifal ” (“ Guntram ”), but finding that he could not
learn the knack he transferred his affections to the waxing
Nietzsche, who stimulated him to “Also Sprach Zara-
This, however, only proves that he was as far
removed from Nietzsche as he was near the Ueberbrettl,
whose little day gave occasion for the Ueberbrettl opera,
Finally, with the Oscar Wilde epidemic
raging, he rang the changes on “Salome.” Now, consider,
as a contrast, the development of Mozart, Beethoven,

Strauss shone most when as symphonist he wrote “ Don
Juan” and “Tod und Verkldrung.” Orchestral drollery
after that time was his mézier. “Eulenspiegel” is the
best of this kind.
to have put himself on a level with the greatest, but it
only appears so, for the greatest never posed as heroes.
Of more account is the earlier-written “ Zarathustra.” Like
all works of Strauss it is often musically effective. But
he is devoid of originality. Invention is the weakest
point about him. On account of his technique he is wor-
shipped as a marvel. But in harmony is he more modern,
more original, more rich than other Germans, than the
latest French or Italian composers? Is he as natural and
What has “ Zarathustra” to do with Nietzsche ?
What is creative about it? Where is there invention, style,
grandeur, truth?
expression, and, except where somewhat erotic, so barren

In “Heldenleben ” he certainly appears

So poor is the whole of this music in

Of all the works the celebrated “Domestica” is, per-
haps, the weakest.
hugely overrated. Strauss never soars, he possesses wings
which have cost a lot, but fly he cannot.

The whole success of “ Salome” rests on the sensational
element being debased. It cannot be too emphatically
noised abroad that this “Salome” swindle, a provincial
as well as a metropolitan disease, has as much to do with
art as “Die Lustige Witwe.” The two noble kinswomen
should be held up to ridicule arm in arm. They owe their
popularity, a street popularity, to such effects as appeal
to the mob instincts, and that alone. The music itself to
“Salome” 1s either smudged or banal. Itisonly the super-
ficial instrumentation that excites enthusiasm. The com-
bined musical and dramatic significance, which Wagner
gave to his orchestra, is not in evidence with Strauss. In

As lyricist, as symphonist, Strauss is
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the influence of Wagner and of Liszt fell on him. When
he was in favour at Bayreuth he temporised with an opera
& la¢ Parsifal ” (“ Guntram ”), but finding that he could not
learn the knack he transferred his affections to the waxing
Nietzsche, who stimulated him to “Also Sprach Zara-
thustra.” ~ This, however, only proves that he was as far
removed from Nietzsche as he was near the Ueberbrett],
whose little daiv: gave occasion for the Ueberbrettl opera,
“Feuersnot” Finally, with the Oscar Wilde epidemic
raging, he rang the changes on “ Salome.” Now, consider,
as a contrast, the development of Mozart, Beethoven,
Wagner. ]

Strauss shone most when as symphonist he wrote “Don
Juan”and “Tod und Verklirung” Orchestral drollery
after that time was his métier. “ ulenspiegel ” is the
‘best of this kind. In “Heldenleben” he certainly appears
to have put himself on a level with the greatest, but it
only appears so, for the greatest never posed as heroes.
Of more account is the earlier-written “ Zarathustra.” Like
all works of Strauss it is often musically effective. But
he is devoid of -é;oxgifinality. Invention™ is the weakest

account of his technique he is wor-
shipped as a marvel. But in harmony is he more modern,
more original, more rich than other Germans, than the
latest French or Italian composers? Is he as natural and
tasteful? What has “ Zarathustra” to do with Nietzsche ?
What is creative about it? Where is there invention, style,
grandeur, truth? So poor is the whole of this music in
expression, and, except where somewhat erotic, so barren
and dry. ‘

Of all the works the celebrated “Domestica” is, per-
haps, the weakest. As lyricist, as symphonist, Strauss is
hugely overrated. Strauss never soars, he possesses wings
which have cost a lot, but fly he cannot. b F

The whole success of “Salome” rests on the sensational
element being debased. It cannot be too emphatically
noised abroad that this “Salome” swindle, a provincial
as well as a metropolitan disease, has as much to do with
art as “Die Lustige Witwe” The two noble kinswomen
should be held up to ridicule arm in arm. They owe their
popularity, a street popularity, to such effects as appeal
to the mob instincts, and that alone. The music itself to
“ Salome” is either smudged or banal. Itisonly the super-
ficial instrumentation that excites enthusiasm. The com-
bined musical and dramatic significance, which W
gave to his orchestra, is not in ence with Strauss. In
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view of the artistic worthlessness, the question arises : why
do not the German opera-houses reject the work? Because
they stand in need of what will draw. At one time it
was “ Der Trompeter,” now it is “ Salome” and “Die Lus-
tige Witwe.” The two keep Leipzig going. Stuttgart
lives on the “Widow,” and Dresden on the merry
“Salome.” Sad it is, but doubtless a necessity.

One question calls for a distinct answer to understand
the case of Strauss. How under any circumstances is such
a “sell” possible? How does this musician come to be
proclaimed the first composer of the day? It is not for
the first time that people have been taken in, and it will
not be the last. In the case of Strauss it came about in
this wise. He was a very talented musician,.and had
luck. Biilow, Ritter and Bayreuth gave him a rapid lift,
and nowadays the critics are nothing if not advanced.
The public followed the fashion. It is a case of deiring-
do to be advanced and modern. What it, however, means
no one knows and, indeed, it does not matter. Critics and
public had become very much afraid of committing them-
selves. They had done so in Wagner’s case and they were
not to be taken again unawares. Strauss appears with a
sensation, and the rest is taken for granted. The more
noted musicians hold aloof. Bayreuth, quite rightly, does
not mix itself with the sensations of the day. Wagner
would not have done so. But the critics! Those who
attempt to hang the salvation of the old views of art on
the present had better possess themselves of patience and
unanimity. After ten years, maybe, the outcome will be
that Strauss is relegated to the group to which Meyer-
beer—or may it not be Sudermann ?—belongs. His pass-
ing success will be attributed to his gift for caricaturing
in tones and to his orchestral technique, but as to the fable
that he is the superior of Wagner—!

Whoever, after “Feuersnot,” “Domestica,” “Salome”
and the latest songs dares to consider that Strauss is the
successor of Wagner and Liszt—in fact, whoever reckons
him one of the great composers, he proves either that he
is a prejudiced member of a clique, or else he has never
grasped the value of the “Ninth,” of the “ Missa Solem-
nis,” of the “Zauberfléte,” of the “ Faust” Symphony, the
“Deutsches Requiem,” Bruckner's Masses and Sym-
phonies, Brahms’ “ Cornelius” and Wolf’s songs.

DAVID IRVINE.

We take it that the foregoing may or may not
embody Mr. Irvine’s views and that he has merely obliged
us by sending a translation of Géhler’s opinions of the
music of Richard Strauss. The only information we have
of Gohler 1s that he 1s to succeed Balling at Carlsruhe as
Capellmeister. That does not deeply impress us. Indeed,
we would not be deeply impressed if the celebrated Dr.
Richter said the same things of Strauss that we understand
Gohler has written on paper. But we credif that
great musician with the independent judgment—more
developed, perhaps—we venture to consider we editorially
possess. We believe Wagner himself would have been
extremely interested in Strauss; we also fully believe

¢ Biilow’s early recognition of our only great living com-

poser in Germany, with a future, had, in the fullest sense,
the important quality of sincerity. The great weakness
in modern criticism 1s that critics are so anxious to dis-
cover an indication of future methods from the form of
writing of a living musician. What Strauss does is con-
sonant with the scope of his particular genius. He tried
the Beethoven symphony when a youth—and, later in
life, he has shown what can be done with the symphonic-
poem. It is not too much to say he has already done for
the symphonic-poem what Beethoven did for the sym-
phony. Strauss may be styled great without (at present)
equalling (say) Beethoven or Wagner in creativeness or
inspiration. No living composer, as will be understood,

is his equal to-day; Debussy and Reger are mere exy'
mentalists, with no future, save in the way of fu
surprises. They will not help the art on—they |
merely continue to make simple music-lovers |
Strauss, on the other hand, carries on the work o
great composers as well as his genius will allow. V
condemn him? We ought to condemn ourselves v
we do not take the necessary trouble to become pro;
acquainted with his music. We flatter ourselves we
done this. Others should do the same—including
venture to say, Dr. Georg Gohler. Few Eng
music-lovers know how stupidly conservative |
commonplace several German musicians are. They
make every composer write according to a given f
model. Happily, the genius-composer will break ¢
just as Strauss has done, and with, in his case, a pow
completeness of achievement no stuffy German p

can assail with the slightest hope of vanquishif

Opinions will continue to differ as to the respective v
of “Zarathustra,” “Don Quixote,” “Heldenleben”
“Domestica,” but we believe the works will withsta
mountain of adverse chatter. True musicians |
applaud what Strauss has achieved and refrain i
making stupid comparisons either between his own w
or with those of Beethoven and Wagner. Strauss, in¢
has plenty of time—at least, we devoutly hope sa
continue his gloriously-successful work—both symph
and operatic. If Strauss be not the “successot
Wagner,” who is? Whether he is the successor of
—well, we should imagine no conscientious orchi
composer would care to be that composer’s successor
from a harmonic point of view. We do not belong t
“clique”; and must suppose that is the reason we
Bruckner impossibly dull, as, in effect, our amusing f
Holbrooke, has declared. After all, could any crit
be more damning than 1s contained in that single w
of course, if true? Perhaps there is no doubt of its t
An attack on Reger we might welcome, because we d
believe in him; and we say this with considerable
ledge of his music. His melodic talent and inspir
seem very small : he appears to be a mere rhythmlcj
monic and orchestral juggler. On the other hand, we
Strauss’ music 1s a legitimate continuation of the liz}
the great masters. Genius develops !

Roval Opera Covent Garder

UL e s

Catalani’s ¢ Loreley.” N

THE production of Catalani’s “Loreley ” on Julli

cannot (says our P.S.)be regarded as an evento

usual musical significance. It is rather typical 0
national enterprise that although this opera was
formed at Milan in 1890 (and in an earlier versid
1880) Londoners make its acquaintance in 190;.
evitable result is that the opera comes without the
of freshness that might have accompanied it had 1
rived some years earlier. For it is not the work of
of the giants that can defy time. Out-worn devices
bygone conventionalities occur to an extent that res
impossible any genuine enthusiasm. The work, ho
is not without a brilliant exterior, but it fails to con¥
A pretty lyrical fancy has to suffice for the ms
dramatic power. An aptness for picturesque descri
endeavours to conceal the absence of real imagind

The opera is mounted with lavish prodigality of mig

and some very charming scenic effects have been achi
The chorus is used effectively, the lower register Of
female voices making a rather beautiful impression 1
scene. A successful handling of characteristic rhy

Mz. Robert Ross airs in a quite dignified manner a gen-

nine oriovanca in hic nmedand .

uly 19, 1907.
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Lothers’ goodwil

‘WRITERS OF TO-DAY,

II.--MADAME SARAH GRAND.

By Joshua Harris.

hen the New Woman was invented
inevitably came along the

tervailing Womanly Woman. The

Woman has passed; but the
tanly Woman—and really it would
lardly less pointless to speak of
y water—still exists, as she has
ed from the beginning of things,

1 before Mere Man, the divergent

, cvolved himself. But phrases are
times useful as symbols, and the

ise, the Womanly Woman, has at
lfrate served its purpose in suggest-

our minds a definite type of the
bl feminine. Thus we think of a

manly Woman as a clinging, plastic

ure, wholly wrapped up 1in the
s of wife and mother, and with no
idefinite interests outside her home :

dder, gentle, loving creature, ovei-

1g with sympathy and kindness,
86, submissive, self-denying. And
hating certain silly characteristics
ecessarily inherent in the type, one

iies at the idea of a woman made to
etted and cherished and shielded.

 curiously enough, that is exactly
o1t of woman that you would think
ime Sarah Grand was, if you only
‘her as Mrs. McFall.

: ura of diffidencea.

e is nothing hard about her,
aggressive or shrewish or
(Indeed, the mere setting down
e words In association with
lame provokes a smile from
vriter as he reflects on the incon-
of them.) Madame Sarah Grand
essentially a woman, first and
and only an author, a speaker,
tormer incidentally. Her voice
ft and caressing; her manner
gracious as her form is graceful.
nust have been a very heautiful

Il and, one suspects, a spoilt child.

b society of men she seems to ask
1on and care and guidance. She
hes an atmothere of dependence
and ecourteous con-

tion, Her sccretly robust indi-
lity is veiled in an aura of diffi-
. You would as soon expect her to
1se as to shave her head, or put
wdy, clothes, or wear the wrong
of hat, or hang herself in golden

4s and the pelt of slaughtered birds

casts. She is beauty-loving and

oving, and in conversation she
assumes the lead, but seems to
to listen and to absorb. If she
dissents from any expressed
it is with a deprecatory smile,
she can be as loftily resentful of
ingement, on her sex’s preroga-

s any budding débutante ;

a8 a fine scorn of any manifesta-
tactlessness or bad taste,

e is more than a touch of the
lady " about her. She has a cer-
fateliness of demeanour that one
not assumed but native to her.

mpels, rather than commands,

The dullest oaf, the most

88 of smart young men, the mere

man of the world, and the

flippant outspoken social comedian, all
alike slough their wonted offensiveness
in her presence, and are made subtly
aware—by some process that I do not
profess to understand—that here is a
woman whom they would as soon think
of treating with any hint of levity, or
subjecting to any kind of outrage or
insult, as they would think of beating
their own mothers or sisters with their
fists. Madame Sarah Grand was by
way of running a salon at one
time ; and there used to assemble
in her drawing-room all sorts and
conditions of brilliant men and women.
In the battles of the wits that
took place on her Persian carpet,
Madame Sarah Grand invariably held
her own. And any attempt to score off
her infallibly met with instant disaster.
Indeed, I recall, as the only occasion on
which such a thing happened in my ex-
perience, that the amazing Oscar Wilde
was utterly discomfited in a good-
humoured bout of words with Madame
Sarah Grand, and laughingly acknow-
ledged his defeat.

The standard of revolt.

In those days Madame Sarah Grand
was the best-known and worst-abused
and generally the most-talked-about
woman in the English-speaking world.
She had just achieved the kind of un-
popular success which seems, once in a
long while, to colour every phase and
facet of public opinion, to infect every
class, to reflect itself in every social
mood and movement, in art, the drama,
literature, journalism, politics, even in
the dress and speech of the period. She
was reviewed, and interviewed, and
gushed over, and divided, and praised,
and attacked, and made the subject of
numberless written and whispered japes
and rumours and stories. Her name
was on everybody’s lips, and cropped up
i every conceivable variety of
periodical. And the New Woman, for
whom she stood, affronted your senses
at every turn. She was at once a Cult
and an Abomination of Desolation. Old
women of both sexes foamed at the
mouth at mention of her. She was
travestied and burlesqued in the
theatres and on the music-hall stage.
There was none so poor as to do her no
irreverence.  And the wild mellay of
misunderstanding and false notions that
danced a frantic carmagnole about the
standard of revolt that she had set up |
was in its way as extraordinary as the
later Maffickings in the streets that
occurred during the Boer War.

Quite unspoilt,

1t would not have been surprising had
Madame Sarah Grand’s frail literary
craft, tossed on this turbulent, roaring
sea, capsized altogether. A woman less
strong and simple and clear-sighted
must inevitably have lost her head and
come to complete shipwreck. And it
would be untrue to say that Madame
Sarah Grand never for a moment lost
her equilibrium, her mental poise. I
think she was affected a little by all the

that her vision did become a little
blurred and her head a trifle giddy.
There is no doubt that she got a lot of
feverish enjoyment out of the tremen-
dous fuss. Possibly, as she rode on the
high crest of each succeeding wave of
notoriety, she ocecasionally failed to
1ealise that the level on which she must
eventually ride into harbour, or founder,
was a good deal lower down. But then
I doubt if any human being ever did
come through an experience like that
without any trace of moral or mental
damage. And it is no more than the
bare, cold truth to say that it left
Madame Sarah Grand quite unspoilt.
For a short while there seemed to be a
danger that she would imbibe an exag-
gerated idea of her own importance in
the cosmic scheme. She was a little too
eager to figure for ever prominently be-
fore the eyes of the world. It was all
very fresh and ingenuous, however, and
as little irvitating to witness as the dis-
play that any nice woman might be par-
doned for indulging in at some trium-
phant crisis of her life.

Serenely enthroned,

When the tumult and the shouting
died, and the vogue of the New Woman,
like all vogues, subsided, it left Madame
Sarah Grand serenely enthroned on the
pinacle of her native commonsense ; de-
murely satisfied with her supreme

moment, and steadfastly resolved still

to go her appointed way, even though it
now lay through the humdrum realms
of commonplace. Out of the hurly-
burly she has emerged into the atmo-
sghere of domesticity which one feels
she was born to. She still continues
her propaganda from the public plat-
form on which she has learned to ad-
dress vast crowds so effectively and
humorously and sanely; the self-same
crowds that once raved and raged so
furiously about her in the heyday of her
fame. They still go to see and hear the
gentle lady who once stood for all that
is most fretful and unruly in her sex.
And she must be a perpetual wonder
and mystery to them. She must be also
a refreshment. For they go to see her,
very likely, in the same spirit of
curiosity that would impel them to go
and see some shameless divorcée of the
theatre ; and no doubt the contrast be-
tween the misconceptions that once
eddied about her name, and the speak-
ing figure of the woman as she really
is and always has been, must be a thing
that causes the unsophisticated mind to
marvel exceedingly.

The immortal riddle,

- For she is the Womanly Woman in-
carnate : the living, breathing antithesis
of the unsexed termagant she is popu-
larly supposed to represent. Slim and
shy-looking, talking in a voice most re-
find and sweet, and in a manner most
modest and unaffected, expressing in
every tone and gesture the very quin-
tessence of femininity, she interposes
her delicate personality between her
audience and the black, fumy fog of
slander and libel and obloquy through
wkhich they have hitherto strained their
gaze to behold her, and stands before
them a spectacle for the gods who never
permit those they love to grow old. In
that sense, and in that sense only, ske
embodies the immortal riddle of the sex

storm and stress about her. I fancy

that is for ever New.
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