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                        SALOME
               THEATRE DU CHATEL[El:.
                         SALOME
                 Muslc-DRAMA, IN ONE Acrr
         BooK By OscAR WII,DE. MuSIc Bl RIcHABD
                        STRAUSS.
          Suoh was the announcemellt "}nc}i 1iad
        covered the pillais deveted to adNertising
        the collcerts ancl theaitiical perfoi}nanceR, in
        t}ie stieets of Paris for manz da.Ns At the
        fust peifoiinance the huge CIAtelet                                          tlieatie
        }sas ciowded frem fleor to ceilmg by a xast
        audience, "hosre cmiosity hacl been keyed to
        tl!e highest pitch by the notoriety ` Saleme '
        had attained m othe! eapitals aiid to"iis
          The theatie is m complete daikiiess, the
        cuitam iising discloses a terrace befoie the
        palace ef Herod the Tetiaich Ii) tlie centre
        is a species of cistein or well Soldieis aip
        giouped about this "'ell, in whieh is coi)fine,l
        Joclianaan (John tlie Baptist) At one Ride
        is the palaee of King Herod, "lience are
        heard sounds of reveliy Salome enteis, b'"e
        has quitted the banqiietmg-hall, bemg
        haunted by the meniery of the stiange bemg
        foi whein she has conceived an unholy,
        se"sual lust She niust tsee again this inystic
        stranger who has repulsed Nvit}i clisgust her
        appioaches; she must gloat again on his
        foiin, Ins haii, his lips These lattei she
        apotitiophises many times m tlie most ex-
       tiavagallt plnase$ To acconiplish liei end,
        she gaius ovei tilie chief of the guaid, Naira-
/both, rvho yields to her witeheiies and per-
       mits tlie p!ophet Jocliallaan to appeai But
       the seduetions and proffe!ed charms of the
       corutesan aie !epulssd with disdain, male-
       dietions aie lnuled at her, the deba"cheiy
       of IIeiocl and his cDurt aie ariaignecl with
       fierce insective, and then dire puinshinent
       is feretol(l The piophetic tlneats of ,Jocha-
       naan do i)ot tuin g, alo]ne fioni hei purpose
       er extinsr/uish ]ii hei the fiie of lust "lncli
       contL'unies liei TIie peisonal qualities of the
       piophet aie again connnented on, paitic"-
       lcu Iy             hies 1ips, that scailet inouth against
       }slnch she in"st piess hei own The prophet,
       with a gestuie of profound.leathing and coll-
       tenlpt,              reenteis his cell Herocl ancl lns "ife
       IIerodias, the mothei of Salome, entei the
       fieette froni t}ie palace T}}e forNier, a "ealÅq,
       besotted bemg, fixmg lns gaze on LSaleme,
       beseeches her to perform one of her sedue-
       tive dances, which before have calmed his
       neuiasthenic moods Salome ief"seg, hei
       mother seconcling her in tlie refusal to
       gratify the ignoble monarch Foi the
       coseted giatification of hig eyes, IIeiod a,(r.ain
       cleniands the peifoimance of ene of Salerne'g
       voluptuous poses, tlus tin}e offering hei
       "hatesei slie maÅr choose to deihand
       Saloine coinplies, and peifoiins before the
       iufatuated I{eiod her fanious Dance of the
       SeNen Veils As the piice of this hig}iest
       effoit of her skill, she demanclg the head of
       Jochanaan t})e prop}}et on a saket Tl}e
       Kin.cr, foeling soine eoinpunction foi his
       thcFnghtlegs' p}onnRe, oflleis to t}ie claiiee! tlie

       teinptation,q of otl)ei desirable tlnn.ty,g in
       place             of the ltigt}biious object named by

Saloine a.s the piice uÅí liei fasciiiatillg effoits

She declines in succession the pieffei ot
IIeiud's fainouti cliainoiids, of his uinque
eineialds, cuKl, lc}stly', of all lnti in,uxelious
xxlnte peacocks-the piicle of hns e(n{leuts,
the "ondei of the }shole Nsoild-insisting on
hei iig,ht to naine the pioniised ieeoi))I)et)se
Heiod is ceinpelled to aeeede, {md giNeti the
Heee ss `u y iN ,sti uct io i)s 1)i eeecl ed by an in-

stant of peifect tsilence, painful in its in-
tensity, a ii!ailed aiin is tieen to eineige hoiii
the cistenn The hand giasp4g a plattei on
"hich rests the head of Jochanaai} Tlns
Salome clutchos, being at last able to
gratity hei peixerse hysteiic lust foi the li})s
of the nian, "o" deadrfaiesses she ceuld
i)tth-procuie "lnle he "as lixiiig, "1'luts
scene, " }nch foi i en 1i .su n ancl pei x ei se ain]}}al

passion ht}s suielÅrr iiexei 1}eeii cqualled,
sickens exen IIcio{l 1iiniself lle connnandt
his guaids-`Kill that "on}aiii'' Tlns
they do, ciuslni}s, gkalonie undei then it)as-
siNe shielcls
  This delectal)le distortion of the K, niiple
and    digiiitied Biblieal stoiy-a king, s coii-
cubine, "ho, iepioNe{I b.y a piophet t"oi hei
ielations "ith the nionaich, deinands hei
eneiny's head as the piiee of hei daughtei's
effoits to ainu:e the debauched tÅrriai)t--was
wiitteii fiitst as a cliaina bv Oscar Wilde,
origii}all.x in Freneli Ill this he "as aided,
so fai as the p}naseology was co]iceined, by
Bem,ud hazale alld Pietie Itouys Oiie oi
t"o pelfeln}anees of }t iyeie giNeii 1).v a
             L'(EuNre, xshich exists foi thes)ciety called
o2casional pioduction of "oiks by diamatists
of diffeie"t nationalities, but geneially of
Neiy `adNaneed '' ideas So the fiist pei
foiniauce of `Saloine' a,s oiiginally "iitten
"asJin I)aris, Octo})ei 2rR, 1896 The Eng,-
lish xeision i`s said to 1)e a t!an,slcition of the

oiignial ina(le by Iiord Alfied Douglas As
th c) l eee Llt pel fol lnances g, 1iv en ln l) ,/ll lb of

 g, alo]He' were in the Ger!nan Neisioii,
speeially piepaied foi tlie composei, sonie of
the eiudities of the text, benig in a foieigi)
tong,ue, "eie not ,go pioiniiiently obJection-
abl-e

  The iei"sons tl)ttt eeuld Iiase induced
Richaid Stiaug, s to Iend IL.t.is- "ondeiful t deut
to t}ie settills, of ,such a 1ibi etto caii be k{ao vs ii

only to hni}self 1)erlLaps the \e"Ly fiev{loin,
[l ',IN. ,a., ,;iAl`?,n: .i, lY ', ,O, i, p`,iS3 NV ,'S ,` e' lÅqS} ,,l`i ',.ili,, i'ss, l] rfi,I

n}vsic's ieahn iio rules, la"s, or iestiicti(Ejs,
except those            peihaps he inay in)pose ,on lnn-•
self "Ithe peiferinance lasts abouFt one l!xmr
(m{l    fifty inii}utes Not a singte Monientff)f
iepose is expeiienced duiing that hour ttnli
ligt.igpi}'g'`s,ti}eege,ms.i'gSt`ft,-,S,8i}fia,g',gile},,.X,k'fi

the most extiaoidmaiy complications V of
ihyth)ns,         hamnonies, and colouis, until he
aiiivtÅr"s panting at tlie eRd It is as if oiie
awoke fiont son}e ghastly liightinaie, witlt
an unpleas(uit fl,"oui m the moutli, a fast
L,:):i,iilt9.,,li,e,2i,t•,ii,i51,,P,tfiie,Si.e,r:.i,S,ewreflf,,ll':l',\,i,b`i,

speed It ean scaicely be clai!ned tliat the
the nes employed in `Salome' are al"ays of
g,ieat distinction-nay, souie are distniotly
coi}}inDnplace-c}i that they typify in ai)iir
sense whatever the personages whoge charae-
t"i they aio at tinieg supposo(l to reveal
But    IV1t11         xslt,f:tt skill tiiese tliornes ,mn t}no"n
a})o"t, erosgmg one ,ftnotl)cni, ,fipparei}tly in
inexti icable            cenfusion, and tyret nianaged
with a skill, a vntuosity, perfectly astound-

iiigi lt gises one the sensation of a cleNei
Jugglei tino"ing glitteiing balls about in
the aii, bQt each ot "lnch desciibeti its u"ii
apponited eibit, is kept in siglit bÅr the pei-
io-nei, ,uitl falls at latit nito the place ioi
"lnch it "as destnied ENen tlie appaie!}t
confusion (uicl " ild incoheience oÅí tsonie p,nts
of the suoie of `Salon)e' (ue only teinpests
tuid toiiei}ts ot sound let 1oobe and iiiteij
tioiially designed, by their veiy caLnphons,
to foim a Nivid contiast to "hat follo"s
Tl}e })ielodies, oi rathei inelodic p}na"ses,
used by Strauss are of tlie peculiar, brief,

 mcoinplete type also afiiected by some of tl)e
nioie pionounce(l "veiisnt" Italian school
1"hey seen} ,isthinatic in eliaiaetea , tennn)ttt

 ing, as abiuptly Eis they begcu), ancl le,"iRg
 no xeiy cle(u idea as to }vhy they shoulcl
1i(" e     begun at all

   li"oi the oiclit}"stiation, iie`uly eNeiy ]s.iioNN ii

 instiuiiie"t ibi e]nplo.si'ed b.x the coniposei
Not centent "ith theise, he es,seiys to obtain
ne" effectti hoin tliein l)y einploying a n)o(le
Of "'1 1t lll g,            w}llcli iequnes ethei tec]iniq"e
tha,n that }ntherto dei)iandecl IIis double-
basses (ne eniplo.sed like 'cellos, these pltty
at heigiits heietofore allotted to the violnis,
xy}nch in t!nn aie heard n) the iegions
usu(illy        coimected inoie paiticulaily "ith
fliites and          piccolos [tit'iom the pomt of NieNs
of sonoiit.v, E tiauss peil)aps has g,one faitliei
tliaii     any of his piedecetsssois In thig gieeve
of the inusical ait, it is suiely nnl)estiible
to adx'ance, unless one strive to obtain still
gieatei powei by'doublmg or tieblmg tlie
      oiehestra.elit11e                 In biief, feNv ss"ill dispute
the eoloc,sal chaiactei of Stiauss'ts Salon)e '

- "iany Nvi]1 quqti!utt on its giandeui

            The lnimetatiorw"x.k
  iB]oi thms the xeiy best ineans '."ailable
"e}e einplo.ved The principal i61e in the
xNorkr Nviz, the eichestra, was that ol
Coloiii}e, nuinbeiing 110 peifoinieis 1"}ie
ieheaisals          had been caref"lly directed antl
piepared by M Gabiiel Piein6feimances (six) weie directed b;}11tltileieePo;11I

I'eRSiPiiiiingesoikiiS•fii91i)ili}Ki"iSsS"6'fiPeYfil'3]ll:

B/3i,`;•5;,J).'le,,.iigd, ,i 8iitg,.;},(.e,p,".'k,?izzi,ift sii2sils

othei pcuts iveie entiusted to conipeteut an(1
expeneiice(1 aitists, 1)ut, as "the inusyc
suaicely iecogi}ises the liinits oi chara,--
teii,gtices ef tlie i)uinan voice, it xvill be
ms':,2t,?P,il,tLitwlr41t,ik.P,egi},ig,iss.gli,e,e;fi.el)gi?,iJ

tit:i)?l)Sostel:.(Ui Sii)geiS, cfts was designed by the

"atsso" kfv-eJt,S' iS 2whr{t90År

'  ENTER5 AgiNMffptfms• '
                "ÅqlNG,$THEA`rRE.-"'FHEtMPORTANÅëE
      eF BEtNG EARNEST"

,rmeftGkt

 .. Ilil:ili'X"  /\pag,,,,i

isX,S.t,xV,/r,.QtiYu//je:.ii•tllliiii//gengggi,li?pu.gshas,sga'kgggetirl,:iilpa•

J

  ?r3XIS!stlggts2slsiystander,Xdi.S'LwZN,,.".-ij/te.dSVge'"•

                  Mrs. Charles Brookfield has
 Tke Tuaor Nover "already made her name known
      Again as the author of semi-historical
                  books, and it is,                                      therefore,
?hu,iteha?,rr.n,Pir,e.?enRi.b.ie,1.thatlfi.heLnl}ll,ou!.Ld,:}yh.efrskE,1,1,,a,,t

Åqfitr,t,aleSaa8 pPailtsMagae" in 6ih)e Sil'fg o?tteEMiiPzatSbetht'2 ,

bnlliant favourite The episode chosen is the
Åíxpedition to Cadiz, but the interest of the book t
 es in the struggle between the younger Cec!1, son
 f the great Lord Burghley, and the idealised Essex
                                      Elizabeth iniself, for prosperity and the favour of
 bsex, a valn, vapouring person, one is afrald, ln t
ta:,!ixrl,,l,.cagPh\iil"jfo.Ih.we.arrl,til$,d.aa,gY.vOeil.Pulr;el.g,l".g,4e:h#a:,l".ag

       , "a leg," and, of course, Elizabeth's  PUt lt
 kness for him is brought well to the front
 torical novelists are unkind to Elizabeth Hgr
      her personal courage, her cleverness m
"eglgxi eg?et,o.f,,9xe.'2s?t.'Le,"ie."gAzr,"e.",•kSrla.r:•,hra.:.P5X'

 ged cheeks, and an ancient coquetry, pursumg
sex in the manner of a heroine of Bernard Shaw
   historical probabilities are not too much
ended here, and the action is also cleverly and
arly managed One can hardly think that the
:'ig",a,i;;..aM..O.s8,.!!'(•ll,c:',:.`S,ie,g,,to,e,o.,?•zp.eri.,eR,a.n,

me, the language was in a rich confusion, and almost
l',,kgn6g,s.`p,Pg,"i,z,sa.n,be,.]",2t\•2ed..?y.g.e`eis,a?s,:o.

e-expressions like, "Does that matter these days,
2s,%x,'li,,y,h,ice.a?3aM'..e"::,ifiasT.?,l•I.2r,i9,,th,g.ni,,a?,

fter that, one might expect to hear Elizabeth telling

ssex to come "right here." But, fortunately, this is

 ared us
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END OF THE SEASON AIB
         HIS MAJESTY,S.
              -i:e.t----.d)-."--e i
    MR. TReE,S !`LAST LEAVES."
                 .", l
  Mr Tree cone!uded h,s present season on F`riday
 nght with an extreme}y interesting sgleetion frem S

:,i.ie\hll'i`tYh.e,l;,/in../i,/L?/e,id,g,i'itk{"/7i,t..,/,.'aU,k"tlli,Jrrwh.k/ls.sli,,t.e,hlg,ll

11.,"/X,,F"i.nl/•.{fr"

,g

,'tii/i.l/('ifsi,ililgef•/i/Pl.ii("h,li•illÅéd,:,ihli:}c,ihilii'/la',,e//ih/#,i,/1,i/Sniii/wa

 exen tra.eedy, but Wikle, in his plthys, was super- s
 fieral, with the iesult thab we only find eonventional 1
 M.e,IOd,rha.Ml,.,Thhe.n,e,xt.Åíit?,mAA?.kh,eao.ndg81.01{Y8,M,.M,,9i

 finely p]ayed by Mr Tree and Miss Constance                                     Col-
    , &fter this oame that amusmg one-aet play, her

:•:,2xeig"ga&n,rt.Do,ew5,tihL?,W.V.tee.M•9.el!,:ies",2eA,8,:..g.oX'X,Sll,eieX9tk"2

 Wag a wonderful programme, remarkable not only
 aS showing speeimens of the vamed pieces prodiiced
 Sft6L"attred`ihoefeellill9`l",.'..b"t",Y,tSO'.f`hteh.eV,iid.e,",C,esWhAitchth'e`

 fall of the curtain, after a most enthusiastic call,
tJIIIi,k,rFIi}rxer:,.t.y,a,#,.e.,fg,\i,iln",gt.e.gre.,ith'."xe:.gkt.t,ig,silil,ll&neh..'2i.,."Wto.hgg,/Lle

 K"tdu%"iSktfYeh.'CÅ}hh.he,,h.O.pe,nS,,taOirteePuer?`LhheenfeOwreCpa.stdtiuhce-

 Itons will be Mr Comyns Carr's version of " EdwM
 efi9dg•;"..Md",",W,..gwi?.gk,f6S.`6,{Ph•9.l?8.'OY9db,"S2

 Mephen Philips, assisted by Mr. Comyns Garr. In
ikPeiSx.kMu,s,s;,s?,k,S'Xl,,,?,'llp.lll/7"lv,/1,ila/nyi,Xas",Åí-:•,,,dat•Me,fo,Cr,"ee.,,,
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  be more modest, I will thank her on my ewn account alone.                                                              Fot
  the longerI live the less certain am I of my osN'n taste and the
  less certain also of the quality of what professors and sQ"called
  cultivated people call "literature."
     I feed in a literary sense upen dainÅíies.                                                I like Stevenson,
  Pater, Oscar Wilde, Keat$, Shelley, Coleridge, and at one
  time1was proud of my taste. Ithought it grand to sneer at Guy
  Boothby, R. H. Savage, G. R. Sims ; and a really pepularwriter like
  Miss Corelli made me ill. But I am beginning to see my mistake.
  There is absolutely no reason on earth why W. S. Gilbert should
  not be as great a poet as Byron, and live as long or !onger,
  It is purely a matter of opinion----my opinion against that of
  anether person. Annie S. Swan sells by millrons,                                                         Countess
  Arnim by hundreds; yet l can read abouif`Elizabeth and her
  Gemian garden every day aBd all day, whilst I cannet get
                         Annie S. Swan, Nwhich shows me quite  through two pages                      of
  cleaFly that I must be a fool, judged by ordinaty standards.
     The delicate, the noble, the refined in litetature does net live
  like the bangmg, clattenng schoolboy fighting' and lovemaking of
  Shakespeare or Marlowe, whose lines have lagted 5oo years and
  are now more pepular than they were in the days of 9ueek
             The whole world ieves the transpontine }nelodrama  Elizabeth.
  ef " Gotterdammerung " and understands ;t; but when "Doll
  Gieva"ni,'' the most terrible musical tragedy ever written, i$ put
  upen the stage it is turned iBte a comedy to suit modern ideas.
     Hans Richter once gave it as it was wiitten but I don't
  thiRk anyohe kllew what was golng on, the audience slept peace.
  fu;ly {hrough tbe tragic mus"ic aRd enly woke up to listen te

      rherefore do not read about Fraulein Schmid't because I ask
  yeu. I am, as you can see, wrong. Biilit if there.5re anY readers
  of MAMMoN xvho 1}ke delicacy of truth, sly hum'our andaeurious
  pewer of making mostordmary things appear qulte extraordinary,
  I advise them to tiy the 1ittle olive-.crr'een volume. Don't get it
 ,from the library, it is not that sort of book. Btty it, read it a
  little each day in the sunshine on a windy hill. There is
  ne plot.            Mr. Anstruther justgoes to Jena and learns German
  in the house ef aprofesser. He fal!sin love with the daughter
  of the prefessQr, as any healthy boy would, and when he goes away
        beeomes engaged to another girl. Rose-Marie listens to  bomer
  his explanations, suffers and recovers suraciently tQ write 570
  pages of letters to her oldlover. Very simple, i$n't it? Te filla
  book with letters ]ust te!ling of the every-day thoughts ef a
  German girl in a                   little German town? Anyonecould da this, but
  could anyone except the authoress lroId our attention from first
  page to last, force us to reaÅql and re-read the }ittle book, and
  when we had,read it swear on oath that vv'e would read it agnin.
  That is whatIcal1 art. For there is nothing iA the book,
  no plot) just Rose-Marie, the lover, the prefessor, the servant,
            really amusing boy), and his fianc6e Vickie.  Jeey        (a                                                            Rocred
  Marie has the silliest views of life---she believes in Goethe atid the
  sentimental sehoo!-she loves an open-air life, simple food, short
  skirts, long walks. I think sbe vyTears Jaeger combinations ; her
  boots are nailed She is the last girl any man would love eutside
  of           where pretty girls are rare. Mr. Anstruther promptly     Jena,
  became engaged to Miss Cheriton as $oon as he could. Rose-
  Marie was good enough forhim in Jena, not in London. I think
  the book should be read aloud by all high-•school mistresses to their
  classes as a warning. The business oÅí a woman is to
  eapture man; having captured him to bear children, and get
  theman to pay all expenses. To completely fulfil her mission
  woman has developed a cunning, a greed and atenacity of purpose
  which no ether animal posse$ses. She knows quite well that she
  cannot hope to capture her prey in the usual straightforward
                                                           flatters  clum$y male fashien, se she has developed grace.s, she
  and coes over the helpless male, $he wears the gaudiest clothes,
  paints her face the most brilliant colour.s. dyes her hair red and
  rnake$ her nails pink, and if she doe$ this with care the man is as
  geod as caught. But F
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MUSIC IN PARIS
`SALOME,

                       SALOME.
              THE.NTRE DU CHATELur.
                       SALOME.
                Music-DRA]htA iN ONE Acfir.
        Boox By OscAR W!LDE. Muslc By RIcHABD
                       STRAUss.
         Sucth was the a`nnouncen}ent w}iich 1ia{l
       covered the pillars devet•ed to advertising
       the concerts and theaitrieal perfo}'}nances in
       the streets of Paris for manx, dass. At the
       fil'St           pel'ÅíOl'lllallCe                       the                           huge Chatelet tlieatre
       svas crowded froni floor to ceiling' by t} vabst
       auclience, "'hose curiosity had been keyed to
       the highest• piteh by the notoriet.y `Saloine'
       lia,d attained in other eapitals and towMs.
         The theatre is in complete darki}ess; the
       eurtain rising di&closes a terrace before the
       palace of Herod the Tetrarch. In the centie
       is a species of cistern or well. Soldiers ,are
       grouped about this well, in ';s'hich is confine`1
       Jochanaan (John tlie Baptist). At one side
       is the palace ef King Herod, "'hence ate
       heard sormds of revelry. Salome eiiters ,' rbhe
       has quitted the banqueting-hall, being
       haunted by the meinory of the strange being
       for whoin she has oonceived an unholy,
       sens{ial lust. She nHist s'ee again tliig inystic
       stranger who has repulsed wit}i disgust her
       approaches; she must gloat again on his
       fe}'ni, his hair, his lips. These latter she
       apostrophises inan.v tiines ii} the n}ost ex-
       travagaiit p}irases. To accomplish her end,
     ' she gains over tiie chief of the guard, Narra-
rtth, w}io yields to her witoheriets` and per-
       mits tlie prophet Jodltanaan to appear. But
       the tgorluctions and proffered charms of the
       courtesan are repulsecl with disdain; male-
       dictions are lnirled at her, tlte debauchery
       of Herod aiid his court are arraiglled xs'ith
       fierce invectiye, arid their dire pui)ishiijent
       is foretolcl. T}ie propl}etic threats of Joclm-
       naan do uot turn Salo]ne froni her purpose
       or extinguish in her the fire of lust "'hieh
       cont unies l)er. The personal qualities of t}ie
       propliet are again coinll}ented on, partici.i-
       larly }ii,s lips, that scarlet inouth agaiiist
       Nyl,iich she inust press her own. '[L"I}e propliet,

       with a gesture of profeund.leathing and con-
             reeriters hig cell. Herod and liis wife       telllPt,
       IIerodias, the inother of Salome, enter the
       sLietlre fron) t}ie palace. TI}e foriner, a wealÅq,
       besotted being, fixing his gaze on L9;alome,
       beseeches her to perform one of her seduc-
       tive dances, whieh before have ealmed his
       neurasthenic moods. Salome ref"ses, her
       !nother seconcling Iier in tlie refusal to
       gratify the ignoble monarch. For the
       coveted gratificatioi) of his eyes, IIerod again
       deRiands the perforinance ofVene of Salon)e'g
       voluptuous poses, this tin}e offering hei'
       svhatever sl)e ina.v choose to deihand.
       Salome complies, and performs before the
       mfatuated Herod her fanioiis Dallce of the
       Seven 'S'eils. As the price of this highest
       effort of her skill, she demands the head of
       Jo,chanaan the prop}}et ei} ,ft ,galver. Tl}e
       Kin.cr, feoling ,goi))e eoinpiinetinn for }iis
       thcmghtleR,s" pron)ife, of!fers to t}ie daneer the

             .       temptationt of other (lesirable tl)ing,g in
      place            of the lugtibrious object named by

Salonie as the price of her faseiiiatillg eff-orts.

She declines in succesgs ion the proffer ot'
IIerod's fanious diainonds, ot' his ui]ique
eineral(.ls, iuitl, lastly', of all liis ii)arvellÅq.}us,

white peacocks-the I)ricle ol' his giudens,
the wollder of the whole "'orld-inbisting oii
her right to llame the In'umisecl recoml)etise.
IleroÅql is conipelled tu accede, aud gives the
neeessary i"structioi)s. 1)recedeÅq.1 b.v an in-
staiit of perfect silence, painful in its in-
tei}sity, a n!ailed amn is seen to einerge froin
the cisten'n. The hand grasp4g a platte}' on
"'hich rests the 'head ef Jochanaaii. This
Saleme clutchos, being a•t last able to
gratify her perverse hysterie lust for the Iips
of the inan, ne"' (leadKai`esses s}ie ceuld
htrtptocure "'liile he "'as living. 'l'his
scene, "'}iic'h for realitin ;uid ll/)erx'eise anii}}al

passien has suvel.v iiever beeii equalled,
sickens even Iilcrod liiniself. Ile coitnnands
his guards-'"Kill that ii'onian!'' 'l'his
tliey clo, cruslLing i.alonie "nder their inas-
sive shielcls.

  [lihis delectal)le (listortioii of the simple
aiid clignifieÅql Biblieal ster,v,-a king's coi)-
cubine, }vho, reproveÅql b,y a prophet for Iier
relatioBs svith the inouarch, denvu}ds her
eneiny',s head as the priee ot' her daug,}tter's
effgrts to ainuse the debauched tyiai)t-was
        first as a clrania bv Oscar VV'il{le,NN'1'lttell

origiuall.v in IFrencli. In t•his he was aide(l,
so far as t}ie p}n'aseeIDgy was eoi}cen)ed. 1)y
Beriiar(l Laza're and Pierre I.touys. One or
twCt Pcl'fel'mallces of 1'Lt wel'e g,'ivell b:v a
societ y' called L'(E"vre, "'}iich exists for tlie
oecasional prechiction of "'orks bv di'an)atists
                            Lof different nationalities, 1)ut generally of
very "advanced '' ideas. gF o t}ie first pev-
forniai!ce of ` Saloirie ' a,s originally "n"itten

" .as'in Pai'is, Ootober 2tR, 1896. 1'}ie Eiig-
lisli version is said te be a traii,slatioi) utJ the

original inade by I.ord .4LIf'red Douglas. As
thc i'eeeilt pel't'oi"iriai)ees giveii iii Pm'is of

`Sttloine ' were in the Gerinai) versioii,
speciall.y prepared foi' the coinposer, soTne of
the crudities of the text, }}eing in a foreigi]
tJollglle, wel'e llot so pl'ol}iillelltly o})jectioll-
al)le.

  "l"he rea.goi)s that, eeiild }iave illd"cor1
Richtu'd Strauss to le"d his "'ojiderful t'deHt
to tlie setting of such a librett'ci (ran be kiio-wii
onl,: to hiiiiself. Perh,aps the \e}:{yT f'rev{loin,
t]n au(laeit.y, ef the Nvriter's i{Iea; it'"År3.x-
travfigaiice, teinpted eiie xs'lio a(hnitstl.Xiii
invs]e's realin no rules, la"'s, or restricti(rF]s,

except those perhaps he inav irnpo,se en 1"n-•
self.     rrlie         perforinance lasJts about one l"v"r
aml fifty ininutes. .Not a singlemt'moinentnf
repose is experieiiced din'ing thfit ltour 'drtilt
fifty iiiiinites, not an instant of fatigue, '1'}ie
hearer is hurried along breathless throuR'h
the most extraordinary complicatioiis V of
rhy.t}nns, harinonies, and colourg, uiitil he
arrivtÅrifs panting' at the eiid. It is as if one
awoke frorn sonie ghastly itightinare, witli
an unpleasaiit flavour ii} the ]nouth, a f}}st--
li'r,lt,"i,iilt9,,l•//3a,X•,,'II.5Cl,ewb':l:'gi,i:i'A:'r-st,I,1'lll•i',/b`i

speed. It ean searcely be claiine(1 tliat the
theities smiplo.ved in `Saloi"e' are always of
     di,gtinctioi)•-----iiay, seine are distinetlyg.reat

eoinTnonplace-or that they typify in ai]IVi
sen-ge wl)atever the personages whose c})ai'ae-
ttNr they aro ftt tiTnes ,quppoge(l to reve,ft1.
Bi,t    iS'iil,        Nvltat ,skill tliese tlien)ex ,ftr(i throxvn
?})ollt,. M•O,gSillg):t Olle ,ft1)et})Cfi1', ,ft1)P,firel)tl,V il)

mextt-cal)le cenfusion; ,ftnd ry'et man,ftg'ed
with a skill, a virtuosity, perf6ctly astoutnd-

ing !"  It g'iveb one the seusation of a clever
juggler thro"'ing .e'litrterilig balls about iii
the air, bnt each of "hich describes its oNvn
appointed urbit, iti kept iii sight bÅr' the per-
ffortMer, aitd falls at laost into the place for
xvliich it syas destiued. Even the appai'ent
evnfusioii iuid ivild incoliereiice oi' ltK' }nie parts

of tlie bcore of 'Saloine' are only teinpestes
tuid torrents of sound let lootie antl intei)•
tioiiall.y detsigned, 1)y tlteir very c,aL}ophon)},

to forin a vivid conti'ast to what follo"'ts.
The inelodies, or raither inelodic phrases,
used by Strauss are of the peculiar, brief,
ineoinplete t•: pe also afiiected by some of tl)e
inore pronouiicorl "verisnt" Italian school.
rl"he,y seen) astlnna-tic ili character, tern}ii)at-

 ing, as abruptly as tlrey bci/giui, and lettving
no xJery clear idea as to 'vvhy they slio"ld
have     begun at all.

 . I"oi the orclit}titiattion, nearly every kiio"'ii

 instiuntellt ib' einployed b.v the eon)})oser.
Not Åëentent "'it•h these, he essays to obtain

ne"'  effects fi'oin tliein })y einploying a n)ode
of ssi'itiiig xs'hich requires ether tec]n)ique
tha,il tliat hitherto deinand(xl, IIis double-
basts'es are einplo.ved like 'cellos; these play
at heights lieretofore allotted to the violii)s,
wltic}i in turn are heard in tshe regioMs
itb'u;dl.v connected inore particularly with
flutes and piccolos. Freni the peint of viexv
of sonoiity, Strauss perl)aps has gone farther
tliaH ai}y of ]iis predecessors. In this greove
of the inusical ait, it is s"rely iinl"}ossible
to advance, unless one strive to obtai" still
greeter po"'er by"doubling or trebling tlie
      orcliestra. In brief, few "rill disputeelltll'e

the eolost t}1 character ot' Strauss's ` Saloint' '

- i}ituiy will q"g}ct!tLilt o" its grai)deur. '1

            The lntbepretatiorv-k.
  I"er this the vei`y 1.)est ineans availablLs
"'orte eitil)lo.vecl. The principai r61e' in the
worlv,x.Lviz., the orche$tra, wats that el'
Colom}e, numbering 110 peTfornters. The
reltear,sals          ha,cl been carefully directed aiid
prepared by M. Gabriel Piern6.t'orinances (six) were directed blA."11tlti'leieer6 lil:

I50,-iPi',i,ii,,,Ile,]i'Sf)lk,,F, ?i9,i,)ill iK,r,S,Sii6g, ,P.Y esl6e::

;l,-ll,1:;,,suilt,.,iiwwI5i'g.:.ime,`"tSlk,?.ik.tse,.sii2,eilg

otthei' .1)arts were entrusted tÅq) conipeteut aii(l

experienced artists; but, as "tlie inusie
sea}'ee.ly reoog,iiises the liinits or c}iarac-
teri,sticos' ef tlie huinaii voice, it will 1)e
l?.iltl./li91,E.'2i,]/;1',li':`leiAeli.}gi}i':efPgesrmecff,2tttZic?ltwa;F,`:}.'
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,•'  Mrs. Charles Brookfield has
 The Tu"ior Novel already made her name known i-
,'  Again as the author of semi-historical t tYt,

                 books3 and it is, therefore, it'i-,.l.
uite comprehensible that she should try her skill at . *.••:l

 e historical novel. In .tllt]' Lord of Essex i,kd',".

 ir Isaac Pitman: 6s.) she attempts to t,,--?t..'
 ustrate a passage in the }ife' of Elizabeth's ;-;sv'
 '11iant favourite. The episode chosen is the {t.L.:"
 pedition to Cadiz, but the interest of the.book .;, :i/

 s in the struggle between the younger Cecil, son ...
  the great Lord Burghley, and the idealised Essex , ./•
 mself, for prosperity and the favour of Elizabeth. . IJ.I.

.i,•,.ZXr/L•ag,S./,j,gi}sJ,aR.g.Ye,'i'•/T•,P8."gyeo:tit/.OfiG.f.a'Xa91rtt/ilh]ceil.l,,

 cinating figure, and, as Mrs. Mountstuart Jenkin- .
   put it, "a leg," and, of course, Elizabeth's. .-
  kness• for him is brought well to the front. .-
 'sitorical novelists are unkind to Elizabeth. Her
  g,g.igs6.?eg,p,e.'g?,".a,'.,go,"g.afs.•,?,e.r.iile,re.r,".e;g,.1",,.Sl"

 own us; but, instead, we have her with withergd, -.

LE,ng
,,Zdiih,fiZkZs.Z".2,Z",.a",Cg'S.Ek.Cgq,"figr,Y.'.,P,"r,SX.'".g,i'

Still, hist6rical probabilities are not too inuch
offended here, and the action is also cleverly and.•
clearly managed. One can hardly think that. the r•.
P,ifi•i2g,:e,,-p..am..o.s&-91'g•l,cu.iwwie,g,,to,g,o.,{zp.eri.,,,iil,a.n,`i-

,ime, the language was in a rich confusion, and almost .-
'k",l'.kgeg,s.fp,pg,%s,?,,sg",b,,,j:•?tlgeg.?y.g,eJe,kee,?.e,[o,,-

use.expressions like, "Does that matter these days, .
gs,ie,\'",,y,/icee.a?tiaLi.,5.e::•5sa6T.?,"•.2r,'9,,th,g.'as;'•

After that, one might expect to hear Elizabeth tellm.g .:
 Essex to come "right here." But, fortunately, this is 1:f:I,

                                              J;- - spal.e.g,..U..,S-; .i••.•,i•-....s..•..,-r-.in.•.k...,i,.. . -.'./-. '`•..ll'l"-'lllll'
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ee•D. aiZy Grapiii/Z: 7•4?

'; END OF THE SEASON AT
ii'!

 HIS MAJESTY,S.'

l.i,'  ' -t . -, .
7.il' MK•'t'iEE'$'v"LAST LEAvEs." i'

          ttl-. ':'•''
 l' M' r•'Tre'e, e6ne!uded 'his preseit season on 1"riday

l•t: ,.SIgh't with an extremely interesting. s'gleetion Åírem
./lllii•,/k•'\hlerl'1•ipl//,l.'khl.i.'i/iat..l/li./IS-.•'X/llÅí,i{",7i,i./fi/#hhgr/s.g."glllli,X,iS:t:Gg.e,///ll

,f'VELi tS• '••Thig'Was followed by 'the tM-ird act of "A
,j •X7'eman of; no•lmpo"tance," the play which until
: Friday night held,the bill and which is qiiriously in-

  ierestlng• becatiisfi',L7-in spite' of • it's epigrammatic
  Sinartne•gs, ib, is •t"'" . :,sin.qularly 'old•-fashioned. , In the

  -t,hird,.and fourtE ':atebs i4t touches real emotion and
                                              i  even trdgedy,'bti:b"'Wikle, in. his plthys,- was super- t/
   fieial;•wiEh 'the resiilt thab we 6'nly. find-conventional l '

   M.e,IOd,r,a.m36.,Thhe.n,e,x`t.Åíit?t,A'Ap,i.th,ego.ndgsl.Ol{f8,tM,,.Me

  •finely p]ayed by,Mr. fue and Miss                                          Col-                                 Cons+tance
  •lie'r r&fter this dame that amusmg one-aet play
    The Van Dyck," w•ith Mr, Weedon Grossmith m
   eil'2,O.idd.Pg,,ri.J.?fJsgn,..P.?tefils.f:ySF.i12tob,glsonc,i,u.ge.•.thit,

   Wag a4 wonderful programme, remarkable not only
   aS howing specimen's of lhe`varied pieces produced
   during Vhe'season, bub for the evidence which it
   "faffiYTgefdthO.f,t.h.et'."ie.r"SeitS'lh't,Y.O`.t.h,etP,l?tYheursEa'stftct"ctahiie,

   Mr• Tree made an interestincr ]ibtle spgeeh in wh,ieh
   :,".te•,',//igfi.y,iir.e,fe,rr,if',n,".goh,t•h,ei,gn•g3i,s..a,s.otn.an..d.to.,t,h,,g

   K"tduR6YiSk'fYtehriCthh.he,,h.Oti'nS,i".OiigPuer?`thheenfeOwre`'parstoiuhce-

   i\i6.lla'ec'l'i.Mb,S•,l,i!r:.CJ.OiMii12ck,ftC.':.rn.'Pt"e,p',St,O.ne:rd.Ov,fe,d,ge.iii/in:

   thephen Philips, ass'sted by Mr. Comyns Carr. In
ibel./,e$;,;il•,gR,k,S'li.,•//r61.l//:•/?-ix,S,la/V.,L6F.ITI:-:'g,;dagMz,fott,:c,

"•,99
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 .sentimental sehool---she loves an open-air 1.ife, $imple food, short
  skirts, long walks I think she .vtrears Jaeger. combinations; her'
  bcots are nailed '' She is the last girl any man•would iove eutside
          where pretty ,girls are rare. Mr. Anstruther promptly •-  of    Jena,-
  became engaged to Miss Cheriten a"s $oon'as he could. Rose--
  Marie was gopd eneygh for him in Jena, not in London. I think •.
  tbe book shoukl be read aloud' by'all• high-•school mistresses to their •

  c}asses.as a,warning. 'rhe besiness of a woman is to'
  c'apture man; having captured him to bear children, arid get '.
  theman to.pay,Iall expenses. . • To completely fulfi1 her mission
  woman has deVeloped a'cunning, a greed and a.tenacity Qf purpose :
  which no ether animal posses.ses. She knows quite well that she
  cannot hope to caPture her prey in the usual straightforward,
  clumsy mafe fashion, so $he has developed grace.s, she .flatters
  6nd coes over the helpless male, she Wears the gaudiest elethes,
  paints herface the most brilliant colours dyes her hair red and
  make$ her nails• Pink, and if she does this' with care the man is as
  good. as caught. 'But Fraulein Schmidt. didn't seerh to knovv.
  anythingabout-Dr. Dys and hi$ complexion saehets. Isuppose
  thi$ great man had.no agents in Jena Ros.e-Marie did the
  coeking when she wasn't dusting. S                                 Censequently she died un-
  married. Now what vvomanrwants'to die unmarried? In all
  iny longexpe.rienCe I have never met one, and-what is more l don't
  beliege such a-vvoman .e. xists. .Therefore Rose-Marie is. a standing
  example of what ayoung girl must av•oid. Mr-, AnStrUther was a
  ::.:3dre/siaytuilhe,ikn.airfot.c,a$eb•ylig,t,,h,e,,hadH$,enps,e,s.n.odu,gh,li9g,eht,a.W.gaK-

  the book that though he is engaged to'Miss Cheriton• he'
  lovesi Rose-.Marie, but in this he only does what all men
  dei- Miss'            Cheritorr"jilted him fer a duke, which shows
  that Miss Chefi-top was a .cco. 1-headed true fype of woman. 'Ihen
  was Rose-Marie's•-chance. But did she take it? Not a bit;
  sbo wired at ence to Mr. Anstruther tbat if he approacbed
 ,1 .iGerman . Empirg', $he . moUld - leave•. iti and naturally ' he' was
 belighted a, nd never .saw her a.gein,i though through. all the 37Q paLges-

  he pretends he isdying to see her. When you and I, my dear reader,
  get into that curious' eonditibn knewn as falling in love, and want a
  wife we don't, worry about letter-writing, we go and get the lady
  right away ; th'at is the habit of the infatuated male. And thelady
  chuckles to herself, puts on her coyest air, but takes- care to drop

i.e.i,eYSe,i\S/.,to:ukiE•gO//,M,?,:","ft"/j'tll.ii,S'g,3'g..ai,g.//'/gegS:,,afgi,epe,S.///'e,l'Ptif,l/ikSe/9,gat(Ii{:OtWgSmlh:G,//,l

 .elo' uds and the'flowers. All of which anywoman may pretend to li
                                                          l                                     hunting down the silly  love aiid does often pretend to love when
  man.. But.none of them have any real con'nectien with the main l/
 -lleu,s,ingg:.,og.a.,yye:2:'s.il'fie-,m,,a,rr,i,a'ggi,llY..o,m(;F.,w.iii.s.ng',ff-,w".e,p,,th,e.{/l

  such.girls don't exist.
                                                 DEM( N.
                        -   ' By tl}e atithor of " Eiizabeth and IIer German Garden." ' .(Smith, Elder and
 ,C ", London. ) Price 6s.

                                                  '"-

       ..v. t" / ' -L ,- .. ... .t ../ tr ttt. le•---wu,

`i ..."" ikAuLEiN scHMIfiDifi(lirs, 5MR. ]tN'si,Rut*H'ER,- '-tf`

;' T HAD intended to .thank Ceuntess Arnim fet the great treat she Åq?
 - has given al1 loversof literature by her laiest b{3ek. But I`'w'ill,. = .
 be more modest, Iwi11 thank 1ier on my own account alene. Fer E "
 the longerIlive the less certain am I of my o'w'ti taste and the e '
 less certain alse of the quality of what professors artd se"called 1                                                           E
 e"iltivated people call "literature." es '
    I feed in a-literary se'nse upen dainties. I like Stevenson, d,dJB
 Pater, Oscar Wilde, Keat$i Shelley, •Celetidge, and at one ,il ;
 trpe,i,hibYfSRP."H'Y"s.OS.g,Y,6a$ke.sikh,Oalgi,ht.iE,grafian,g6t,O.i.",ees\i?&?ikY..'t/-k-J

 Mi4ss.Corelli made me ill. But I am begin.ning te-see'my mistake .
 There•is absolutely no reason on earth why W. S. Gilbert $bould -i
 not be- as great a poet as Byron, and liv]e as .long er !onget,-L
 It:'lg purely a matter bÅí opiniOn---my opinion against that.ofi
         person. Annie S. Swan.sells btt mMion$,                                                 Counte$s- anether
 Arnim by hundreds; yet l caft read 'abouif.Elizabeth -and h'er'i
 German g.arden every day and' all day, Whiist I cunnet get
 through two pageg ef Annie S. Swan, Sw' hirk shows me quite:
 cle'aFlylthat I must be -a fool,. judged by ordit 'aty staltdardg. ' :
    Thedelicate, the ltoble,.the refined in' lieetattire dee$ net live
 lik•e the• banging, elattering schoolbey fighting" and levemakin'g of
 Shakespeare or Marlowe, who$e line$. have 'lasted 5oo years a•nd
 ai'e- now more• popular than they'were in tbe days- of 9ueeg!
  Elizabeth. The whele world loves the transPontine melodrama
 &f,.`.`.gflIl9Yd,,a.rpXgg\\..g,;I.,,a.nd.,u,p.d.erslit,'di,//tk,,,,b,,.u.twrw,\,e.n..,.3`,D,e.\},

 upan the s. tage it iS turned intg a cemedy to suit modern ideas.' •'
   'Hafts Ridhter once gave it as it was .written but I dert't'
  think anY6ile knew what was going on, the.audience slept peacpt'
 fu}ly thrqugh''the 'tragic' musJic and onJy sv'oke.up to listen tO'

             t t ."tt:    'rherefore .do.not read about Frauleln Schmid-tt'beeause I dsk'
 yeu. Iam, as you can see, wrong. Bkk if ther.e,J5re anY readers'
 of MAmieN who like delicacy of truth, sly humiciur anda curious
  pewer Qf          making most ordinary things appear quite extraordinary, '
  I advise ;hem to try. the little olive-.qreen volume., DoB't:get it-

ift•,O,IP.t.h.e,h'ibEa."yY'iAtifi,"O,t..t,hha;.20rSfiQf.b(ljllk•lid,B"hYiii.it'•lliliiaedre}`isa

' ne plot. Mr. Anstruther justgoes to Jena and learns GermanA
  in the house ef aprofessor. He falls in love with the daughter,
  of the 'prqfes$gri as any h,ealthy.boy would,, and when he goes away,
       -becomes engaged- to anpther girl. RoSe-Marie li$tens to` l)eme,
 his explanations, suffers and recovers sufEiciently to write 570
 Pages of letters te her old lover. Very simple, i$p. 't it?- To filla
  book wi'th 'letters just te!ling of the every-d'ay thoughts ef a
  German girl 'in a                little Gerinan toxijn? Anyonecould da thi$- but
 could anyohe exC.ept 'the autheress 'liold eur attention from first-•
 page•to last,,force'us to. read and re-read,the little• book, and'l
  when.me had.,read- it s.wear Qn oath that vL'•.e, we'uldi.read it againt.
 T}iat.is what •I eall art. .•For't-here is nothing. in.the bookii
  no plot) 'j-ust Rose••Marie, •-the lover, the proÅíessol', the servant,

:- Jeey (a tea11y. amusing boy),.and his fiancee. Vickie. Ros,e-.
  Marle' has the silliest views of life-she believes in Goethe and the

ct'
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 /" xAs Eis Mijesby'
to hifi paSrons peRdipg
llPFt!Chh.Oi.i".".WtoPlaS",ervtngthis

Mr.    Tree put in a good
may be oalled A Quintuple Bill
of   " The        Wirptr's
Impertanee"; Acb
anG CIeopatra"; all
`' Ce!ouei Neweorne."
these seleetions, ss

rfirst}-named; thab ie
e}xivb,:e,"A•,nto..Bi;.,

of t'nese characbers
from eharaeter to
When the eurtain finally

;t})ing of Thomas Newcome's military tnanner, deliyered en exeel•
- Clhe,:tpi,i.t.tl,e}s.p,e,ehc.hpe.f,t,h.:e,ice.ffor,.pa,st,,f.a,vofn.r.s..a,n,d,f.or,Bhs.haf.e,w.S,n.g

Mr. Tree a!se very earnestly thanked the admirable eompany
uWihgOht,' ::.glde"sOp'ekeeiad}iySOhi:rA•"oO!d"S;r'ien"ditllir?ieae'et'hd"een"gGhiallei;iiL"hn,"'

whe had again so brilliantly shared the henour wlth hi:iB ip
" .The Van Dyck." Yinally Mr. Tree desired the suffleages of
kind friends in front for those popuhr ineoming tenante Mr.
and Mrx Oscar Asehe,                  whe                      wM oecupy His                                   MaJ'ssty's "vhile
KQ"veTm'eeb,,.go"e touring frorn early in                               September ti11 labe in.

,,S'r'""'tw-ew
r,,.tTilli[ltil!llliiic;oj"'Eli4Liis-dz,t3

       ` .- .e'tfF.r:k="'tw"4tvA".WpttlL"3Se!7.:-}

        . 1'"l) sr- 7} tipo"År

           .= .. .4S'"'Json FYidsY'ntctfit Mr. !l!ree bade fareinell
   his tskiRg a littie rest by reading a
 pr.eparatery te going on tour. Probebly
         play-reading reeb mgre fuUy,
    dea! ot extra work by giving whatj
        , oonsisting af Aee II., Scene 3,i
Tale"; ALet L oi '`A Woman oi Noi

 i.Vi'e`STQeb".""v'tli{;,Pd.k,9•,Ia{ii.sitl2Åí`tO"e'f

     M?. Tree appeare($-net in a"
serne have writben. but in all exeept the

 to zav, as Lcrd IHing"orth in Wilde's
 ag the burgling igeek-maniac in" "The
  Thaekerasts noble o!di Colenel. la etE}h

M."b'
,,,IliL".e•.e,.was.in,hie.gei;,:o,r,:p•:;h6xe,g.in,g

     tell, Mr. Tree, sSill preserving seme.

.

lr

            Tkeagre Noees
There is not much in the way of news in the theatrical

                           ltv-r-''. 4- -ptv
.hM.r!.pligstipt tM""' "- L '-:v;.""sc)-vU=+ -- .aLv.
   ,f"ig)liSpt'(ii'eWSii t -..pter5 ig•1'sn - -

   k=Llr-eqr " Lt =LN}LSi' 4e sSbS;' -: -.v:k"ij;r
              BOOKS AND THEIR WRITERS.
     MESbS.R.S,he".Cb".i5.",ilthR,.CfOiX,SBT.",.Bi:Igs"h.N."•,,9.0,',,h.'Me.

     tajning " Jwh Bull's Other Island,"                                  " Major Bamhara," " How
      P/s,.Lie,di,.)to.H.er..?,usha,.,n,d.•'V.a,n,st•,s:hi.fiintetl,nzaie,p.re..fac.eg

     2PiP/:'lllmp/ftoYrOs{'nll6"YtihnegdMea"inSg?WM'rtosetaÅëPiw'Yigdgtne?irimafeIZ

     has given us sueh brilliamt dialogue in his plays, and in
     giiai.)IItilff."'2gl?.gOIE:2dle,S.Slli,i.dita,iObg.Ueljii,,OtlbeS]i,!hseiXiCt\,'piEe#cea2g

     aire usually very tmesome; they arE, when they are no worse,
   HI:'211i"gep?eseofireglrMtZdatbt'haPb"e'sit`IRXe'nllh"gwthoeiienIi:SalYfa'ges"`IIItvig

     a6crined to eonNder sacred. The preface of "How He Lied to
     Y/Ii:lllXliauss.sbu,ia:"es,d.:ililhtttt.E,k.i:,tR,:,.b,crwha.lilletn-trt./"•/2,;i,kfhtig,h,sef:.P'EO.et/i/rtp:..n,wl,ll6hr.

   k. mot allowing the production of Mr Shaw's play, "Mrs Warren's
 r. Profession'Lher profession being imt of the oourtesan. FGr
     ,beb.ee,IR,.Id'8.M•c.•:lllig.to.,adsX:':M:oll,S,h.2rei.iil,l.lil•ISn2t.y.dS.ry,BgX,ts,g,h.,ljl.lllSt,{i/iS,SxtliXe

     curiosity upon the mo6t unpleasant subJect in eur soeial Iife.
   . Mr Shaw, in mgenious paradoxes, mamtains that morality
     puas served m t2ie production ef the play, and that the really
      /ts,g.e,r.61kip.e,o.pLe,agei.gl.}cs,2::hvrr,h,o.e,n,.d.ea.N,'ou.ifiss,5se?,th.in.g,2r,e.s,p.e.c,t.-

    ' be eonnected in a more or less distant wa.y wi{•h something

t

51iSrM'P,"stahabl,e.,.dTieetol;:'JI5owpoi'nigtlxti"}mag.eewn,]aybetakpnastypieal

sq}i/,,'de2',"ntPOgliti/ga,//elSd.,gsQu,'cl,e.,,tnd/L,e',eb,ien,,;g.ra.nt.,l:.h.a.mot,,;l'i.'I,es.Cafltitheco".tn?t).'.10rl,i..":/"3.g

.

.

./.be

ma

.ha

..ec

as

.

/mm.usg.Rpe-rm,ee-.e.pmmesco.an..-

ix't.d.kWs{},;,!,2h.ea,dwtO,wsH,iea".ik"2.w"Sbu,s.anttuAS,•d.eas?",lgln,Ydb.,"h,gurhttll5rt"lfo'anmPg,aY,..'

celehrity, ]t did not deserve such a preface.                                     The book wil1
ik,/ab/Y/;g•li,th,i•eSf,:Siexzmag.a//kV'.e.".fi,/8.'eeT•:.,kaife.;n.,e,gms:{..g•t,qu,/W/O,/1,fgfe'i/ll•i//Åqni",iili•I,s/k,i•
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gPf!esSSirthReoPbiearYtWVeiil]I6ietle2abyesfot'heethL'ondd2oYnS

" Academv." This rule was enforced in the
case of Massenet's oDera, "H6rodiade," the -
characters of which had to have their
names altered before the work could be b
given at Covent Garden. The same prin-
ciple, no        doubt, will                 applv to Strauss's "Sa-
lom6." and London wM be cut off from
all chance of hearing the most famous opera
of to-dav unless Herr Strauss (and Mr.
Wilde's literarv executor) consent to the
alteration         of Salomgs name to Mary 4"fi
and Herod's to Harrod. -

"

LRevfoW,oU'Beviewti'k.7`ArL?/'P07

- G. th SHAW:AN AMERICAN A,PPRECIATION.
    MR. ARcH!BAm HEyL DERsoN, in the .ZVorlth American

  tt'ita6"o:1-sti,+''"""""g. ..)t-f,6'`9"N,. ..

ly,,,

,,,,,..,,-,,,,,,,,,to..W'3ie.E"ge":de,e,[wli:."t"-hiiti'ieiisi,tl:so#,M.Me/i,tg,/.,Ye:.ig.,:,kdbUMti;e"i/r.9it,.'e.,ikk,ei;.'

lrttkJ:.-IL--.a-es-liig.t t'

,2?evinu, writes up Mr. Shaw to the top of his most .
eulogistic bent. He says:"Mr. Shaw, it seems to
me, is the most versatile and cosmopolitan genius in -
tbe drama of ideas that Great Britain has yet pro-
dueed." Mr. Shas", however, is himself his own
greatest enemy. But he does not, says his critic,
appeal to us primarily as a dramatist. "His funda-
mental claim to our attention cQnsists in his effort
towards the destruction of false ideals and of the' illu-
sions that beset the soul of man." His prime
characteristic as a propagandist is found in his asser-
tion that the quintessential function of comedy is the
destruction (if old-established morals. Mr. Henderson

concludes hy saying :--r. -i

  No jugter er mqre significant characterisation of this man can .
be made thqn•that he is a penetrating and astute Åëritic of con•
tempQrary civilisation. He is typical of this disquieting century -
--• with its intellectual brilliancy, its ironic nonsense, its fiippant
hymour, its devouring scepticism, its profound social and reli-
gious unrest. The relentless thinking, the large perception of
She gomic, which stamp this man, are interpenetrated with " the
iromc c.onsciousness of the twentieth century." In him rages the
deemon}c, half-insensate intuition of a BIake, with his seer's i
faculty for inverted truisra ; while the close, detective cleverness r
?.f,.hlh'ifio.,nic,,,p,2gad,o,x.es.Sfi?E,.on.s,tr.at&s,,g21v,.to,b.e,a,,Be,c,q,.u.e,.u.po.n,'

charaeter, the mordantly revelative strokes of a Hogarth, sha" ded
by the lighter pencil ofa Gavarni, pronounce him to be a realist •
ORf.ll?Sk'l,C..P,Ort:•?A`"hrig'..',e.e•."iti21:.gl:•tia.".2a8.iOd"2feM,tP,:•,de,EC.?,8sftsa

is united with the exxluisite effrontery of a Whistler, with his
flevastating 7'ezex dTesPril and                      the ridentem dicere verum. If he
isaCeltic nfolitre de 'nes 7'oitrs, it is a Moliere inte w"-hom has 4 -
pa.ssed the insouciant spirit of a VV'ilde. If Bernard Shaw is theL
Irish Ib3en, it is, as Eduard Bernstein has said, a laughing
Ibsen---}ooking out upen a half-mad world'with the riant eyes -
ef,ge Hem.e,,aChamfort, QraSlterikftanr , ; i
                                             '
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iSTRAUSS,S "MUSIC-DRAMAS."
                   Ht                                     L      ICHARD Sttrauss's vocation is evidently
       not that of an opefa composer. The
       present notoriety of "` Salome " is unlikel.v
 vo solidify ultimarteIy into alassical suecess; for it
 i,g not based on an aptitude either for epera or for

 rnusic-drama as conceived by Wstgner. The,
 wnsational nabure of its subject"the play by
 Osear Wil(he deseribed in this eolurm last week
 --will probably lend'to Strauss's labest} eomposi-
 tiGn e factitious Iife until publie curi(Msity and,
 the sn(ibbery of fashion are fully utisfied, buti:S.?.stuS..in.otasft.he.ki.aj,,gllp,`,en.t"',tt•,k8

Fthough prejudice is.rapt to culour the egtimatei
Fof a wock vvhich hss had as predecessors two
lsuch failurvs."ts "Guntram," whtten tus iv,
 bsck in 18su, and "Die Feuersnot" in 1901.
,Heife are three essops. to st3orm the eperatie
cimriel spooed ever trmelve yeaps, and ropresenV
iitg ehangos in style and mode ef operstion,

),'which yct, {lespite tbe bri11iancy of,the most
reoent assault, have not oulminated in a suecess

rother tim! tha:t illusive sft3ncese tha;C3 semetimes
lattre}nds tlva fust stago of aetwity in a forlorn

it sCoanti!re?ss eparas have been wreclred thrcugh ;
l',pveak, disagrdEmables or badly-eonstructed lib-l
ecetxti, and " Salome "                   se6ms similiarly fatod, Mot i

- cmly because its subject is siekiied to its rootsi
with germs tliat are deadly bo art,--as, for in-l
stanee, morbid sensuality and repulsive bruta-i

i'1dit.--'.b,"tbeb.ecai•d.."Seb.l.tSgMpg.gl.Cini.arlg.e.X.petalriMqe."altail.I

 ties. Strausg, relying en his successive trM
umpds in          the             dom.ain of the symphonia                                     Poem,
had obviously imaguned tihat the expioitation of.

';l2:kiSfo?'lllcreeafseeOllATPeOSfl/'?ini'anin.ythget`hh.e".t.,'eulWt."ulhedi

has adnsitVedly ebtained by its meang in the
               fbe                           He                                  . prebably .eoncerti-roQms of                   W..Orld.                              had
argued Shat if it were Possible to                             ally hiS erches`t
8rfati,imo.'n:etlaf/:I:..n.i.trgt6iur.esi.ae?dhlhe.e.x.p,gicGIZTSIIdS

obtain       sueh point,                      therefere effectiveness,                  and
as tbo use of a mere " 1pmogramrnei' aan bu, t sel-,
d,,-som,hlgzg•gt,•as.F.S.o..r...el.b,!y.,gea..?g.niip.o.ser,.gna-ltlipiiliyi,t

          "-s
, t• TALKS

-"" .k... . -.-w-

ABOur MUSIC.

                •ypk--tgxeqle rn eq
grB got;;og dol as.NEvl gt b"elxo!a• b".lÅ}

                    .ggd inq `eizznin'7,!gX"O,X,l,bN,Ri'Ng!"t",,ei?u.e,

;sQ4eolS 61! ;e 8ugllb.Ne.Ii sl. Ieunq e

 'suaeaolg?nv "Oo ? D)ll,""d,K
:Lg:i.•,ri.}g,`S,ca.O.OElgtXe.izlt?un,\,b,,',7.ff.aadoiifKas.:

enMsudis a7xxeN st u ggr

tfoCPry, Rt

the exbmm,e
E")nant abord
dividK?d
ors.Tanf -wnd

' Gilma!i's
knows a g. ecd
avedd hoping

1

Loh
ligii

,$'/X,i//1taUGIcrn1:-,k••n.,i/ll:l.'l.X'[,'Q/flli/lilXd,li#,li/S",tW/'.e,rabcO-T•$,,Xl/in'S/Ll'!lllklliil'll

                                          } ek"."t.ta.wmi.dig.i:gtflethrp,eram2Y,..,l..aidvat,g'i2th're.."t"'Sfbe.g,e."b'll.il.trv3El}

 gGr,?si.n.ghx,thfe.r,.ts,fixalgle.vgt.ib\/..an.fi?h.indfi,u.ema'cte,•,.M.rdl

 g,}g21';:ept..sl6'u.c,tugef.?.f.,tip.,who.r,k,,{gg:•:;,.,gdn,&ntt'ely.l

;',a.ii.'nt,Sie.atU.'.e.S:,.Hei,il:.iS.fu.S,bth.e.,,S.t,OrYSel,a`,S,aie,e,gl

 forms        the              basis eÅí Strauss's                                    libretÅío. I
 'The writer then prooeeds to char3ot)erise the musica! setting, confining himsberi/z-efitig"

/la,egi,i,te,`x'e,?,je,TjP?,/n,li,lill,eg.I'liii:d,ee.e,i,PtOiiSit,lktl,tt/,,p.e,rS.'s..'tt//a",{",r,i,'tt9.te.g'l

ik,,///?2•i./111/i,.1:w,i',,//X#ri,,ig,g,",/\e'/eli-i•///kM•l,li]iOIG'ili,iiXl.i:/,//Lslli'/ill•Ii.'agiahi.,/il'///1,i"

 thcme), with a gtrong power of attraetion (the tbemes,
of Narrabofh's longing and Safome's charmÅr. [Vhe
tM,gS'Yb'e,.Og,gei.OddiS,.giee,feMa'abn,dtrrg,S.ter...',e.meiouse,dtbh'.thh.'

signifying         his            temperamental tstFtributes. A elever
weaving of motives i$ heard in the dance, where, in
additiop to the danee rhvthm and t,heme are discGsrered
the motives ef Salome, " her graee, entiodrnent, eharm.
and     ectasy,            toq.ethetr with the remarkable kiss
motive. Anger anct                    prepbecy are tbe ehief
themes connected                wifJh that ef St. John tihBr
Baptist, tihDqigh he is net allgvved to eseape tbe infiuence -" .
of tih,e daqpm.lp,teir of Herodias. imbian nruTs5 be m}de,
ef the m)Tgte.noizs effect) oeedauQed a,t tihe climax 6f tine

                                            'pm;l
 the rnnmmt af Ee!tm's reveKimg tnurrmpli iut
    cf mmous atbaabonTnem,t, when a diÅí.-s,
     is sustain,ed pp. by nmTbed trmbones,s
'ee1ii,os, a ptela dcrtibi.e besJs;, herns,Uwoed winfcl,.G
 botm.k."-te.Mftle,Slb.S•.Te,igP"h,tmb'eÅí..pe.iPE.II?,ie,fi}I/;",;.i

     deal about the epera, whEeh one canneSt'
    wri1 new'er find a place en Englisih Åqrpera '

1Erai, .;k-it,Ls•,if,eN
 Gthts'dCiW:,-XiNG's, LTD.-Managing-DireGtor,
Mr.   F.        Wyndham;                 Business-Manager,      W.                               Mr. H,
Mactar;anerMr. Monckton Hoffe's company is
ng,re,.ttihs.w.ee.,kt4.nfflgfi.i"s}'Åís,rtti:•ln,',e,eY,p{i,ei,',-ngdi.Eka.r.'

pboYrttYary'aiC;'MJitjo91}gk'Siglk'HWohffOe?siVISilr,i{}',acobin,V',n.ei'es

tms Algernoll Moncrieff; the RÅív. danon omasuble
Ss plased with ex{}elilent thaste by Mr. ko1pm                                 Hue
ton; Merriman and               Lane are well reppesellted bs
Messrs. Arthur Forbes Watta and A.                            W. Barker;
hth,e.hiL,ad.y..B,,r• .a ,e ign.e.iido",X'Ws.s,,P.h,yAesF.M,pa,,n.ers.,gls'

NH.susrH.N.e.wto,.',s,bf},Eg,S.eir,s,2!t.gue/.f,u,iiyte,,,,W,.ss,

and the Miss          Prism               of                 Miss                     Amy                         bloyd-Desmtmd
tSedaedPabr,bi'CAuler.I,y.ggPsMl,s,t,u,$i•,,Theeomedyispr&
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I-7HEilvkMNe sNs6N, L s
IL,:=.!i!.he.;g,ts,s.eecily,htigg.w:.}ghe.r..h,as.n,oky,e,,t.,mad..gl

thoatuesi seass;on is nearing ibs close. -SQme4
gdila-e.es ef hmusement seem to haye ths vitslity of1
:g broek--ma mueh ss they go on for ever.                                      But'- e
{,igh.e.U..,.SesW.h,'.Ch.id,etSrie&dil[gl},fi.aS.tt'OPilg'e..a,."dliPittsf.efi'i;,

bolpmdigo.isAs.`'.ecg'g&ne,efwll•:Sid.k`","ki,h"adtttbM.S,J.'flfl,R.Y.'dS;

i,,,l:,lil;gl2,p9`6.gPi,tdn,itAsibw,SgSi.Qpao,llilce,tsYw.ISg"h.r]Pii5:' sitk.dto..f.hne.llg.i.t"i

ref NQ Importanee" may be said tQ have served
  i' Trurpose remarkohly                                      Mr.L                      well.                           Seeing                                  thatbe
!!ltbee has no substltute ready, it is just as well
,perhaps that he should suspend epenations tif{.
tÅéhe antumn. The actien of Mr.                            Geo.                                 Alexander
ta.b".C,h•,lll.9tgn'g"gll'Xea."."d.fi",,klJo.h.,nG.lalayv,de6?•

:lll•k'`l9g.",91'id.,S"i.•Nl.l2ilti.ll9gnfr.".nn./'.n.ged•si\tce.},l:'glbruEi{rhg.l

l2/"ek,diiil'lsi.vii,/iih,rnoo•/pti,/i./intp.:"et,Wd:ea,:,`,bot:.:,tlr/ig}W/,",//e;:eat•h.h:as,:,4

                    -- t-c:

.S
" ti

       ,tpmse'll•irli•Iliftlgittrrbo:.ii21.ioo:tsiho..clekiilil"liiiei.tiscrvil,S•l,ltig/g}pifa9$f.thsua$'lll/Rlta//

tsl..y,'L /g.,t,etPIii,k!l],igtYIIeik,filllng,i"j.teliiltn.","atiVt",ge.AvfcJi,IlhSg"l`y'E'iiigt.e..aO.pfhi•/,.,e..

'/II/illlilllX'1'je'"il'liei/illill:lili,#//illl.ilXl't'.i/':lt'XG',"eti#'".e".,,ff.ff]M,'..i,sts'`.a"ss"/ls'w\/edc'.///beh,s,e'il

-pt

lli'i"'t}.i?."eeeeeieti"ee ".eeee-ew"eegeee'' .. ie"et;J'7 E"le

                                       q sti
x ,,••e•`•.••••--"••

 •:'••- •e.)••d•.7". $.f.{.

  #epERAHousE,s6flltftrfig4HpoRT;'?

                                             ;`LllS.
                  --- k    If ie 'be tme thet the genius of Oeear Walde                                            fts
   eW.,as,e.-l:•:,Yier:Tg;bttt'lki":,lil}ltigeee'.',.atofed..]lll6iiiide!liisf`:"Ep".eg.eeli tt:'S;;..i

•

,kk'"'"c,i'is..itil/,I.l"S/lll'/k,,/.,,,Omse.'.ar,ea'ezeff:i!tl/$W$'.il.',.,X"i',ll'III,/d/i"lg-X"gdl.$,'t3111illOf'"S/;tsoiil

  /t,ge.iptt'eeaik,t}itl:il•i:iiitli.:iii:.k:.,giil'Iase.ii,glkerllVki•:,rei,ani,,IIh.k'g"toM-/'ddfi.e"rn},ii"i.

i,gillS'e'iag'k'"'aemtg'sk,,Mbul'f.}lk,,.tt,f•x.,ÅÄll/lk//k'e.i.'.sh`,fales'I•liilXs,-J,,/llllililllll•1/h$"i,k.',11Z•1•,ni',

/klll'ilE.imi,,,.I'lllilha.,"wa,,,,r,,M,i,llilli'llll'Ilil#'"iiriesTiiin.e.he,.,.,,ai'lilge:S

i/lliuaridg.t7#l•IiXliz?:f:iipj.ajli'L,ri.isul',tgtÅíih,th,ew•t/t'ed:•}.&.Wgsle.g'S•X"•it,g,,ge

      \/W',"re't..'//ii'il/X'1/i.//Åé.hfi.`e#,,ll,ii,//.',//li'Ili.//'..eillli'l\-l..Åé',..NWXI14•II•iih,,../Ple///lilleiittaSS'""p,u,"enSrte..of.'i'

      #,'"L.i.--,--.-,-."..H-g-v\"epei."it,$P'/3dg'kD•eg•/•.g,ny.//1,-.ll,,lt,,.h-a,S;ii.llll;lliil.iiiSb3gs"•i/P,/II'iili,..Z,ls/gig",X•gv,,:a•'ig•

"t.:'ittetfieidvaldeP'etht("en(

4t

-

k
g,

t"

"f

  'fsctsanaT4vnv `'on ty r.(memtr ••r - -
       • 'x.'oe.v gr div ptrvg
        'SSN!dilitl doHs elues `ogrv
                              e          'smo-Duaxuo
aNv `sNo!slAogd 'b-[Eiug{

iHsauaaoNp(I\.a.a,V.,st.bi.rr.Vg,tli.Y,LewM

   •NdiÅí•S.'e,,O,8r,ii,,iiS.Oil9g'?,"JY,5T.."EY.g71.,O."l}!i'l'Fl[1`{

 •xDomopasuv--'HttdsQIA;va[tillii' oii'`---"'"""-'"'

    'moSuff lvg'le p"u g,pmJ, loJ "Iqmpast "
       'opvru eq xgnw ooaeJtseto a;olcttneo
• ' MQOIbX AM:,ldVM(I rlVMM
   'treQNzQoio,offzOraM.'r•V{xgv21[YuzNl)aANoum

 `crvroaAKvS2'G'OdiaeVigjil•lgivqk'":FeviYdeN!mua

           'asamuoNou Envg x
N'.TJ.-..-..H- ew 'igoliR;pal2il..vK?"uniqiiltc,gdie.q'geSAA'-guagq"i?a

I:40xdTXo9Qeq`sDTttiiiilnya'QS!.Pabeq,,',n'" Åé:/T,t?`ui"2iTlirl,

llTff?i9Iilrl[fvqsnt`g•xNuNo"giPru?es'ifll.l21V[lssrlil,rgeu9aNer,o9/oJ'Opti"

.o.2' ,ARIILv.iiflgil.3Ts,ng,.'ii},v,a,,g?ltEi)t.As,o.gui

!•

  x
vl

L
tin  

s6//,,    .                 N1, "noVE ptHrc twIasfiNAIL.,' -
"bopti' cetgl91 Cpa/l :ltt S"i'g saili'di.S' .imBiM'nt' '

i•illli,n,M

.'e

i.gf&#•si,Mas{.i•/g..#/li$":,/"9esi•/ef,b.es'Sililiill,Sl/k"sg,;"'#,tsi'4d•e""2..3.ft

departirre, depending fer ])is theme en the--
intric"be moTa`lity---using the word in• its

,

.ig ;'}t}'l

:g!

jsPt-,..

S'eL

.77Il

#ii

-

..3i"

. - gt

            

 .i'l,;k/"/k"'

' uvvzyg `MoHoNoa 'b mvH{
' `gwt'" iilgtrVYwaemoK"`Yaee•Nlifttiilnilg'`As8x'"c

• , ` ' NooN el diV Q.tsrv
    ,i•gatu.'igttg,e,•6j,vg•g.uee.w•vtiE'

           •szm.[

2019-03-18 Jissen Women's University Library 345



t

F

L

v

t

'ill['liii7;iil!  ,'il ,' ,' i'fi'"fi"`

i-

li

      V Ls bu Y- NsA
        tp`.t--Erwts. ]e-pt!.Te-ee!ee"ee"ss..
zasua- di-etb

" .eq

;il ÅíR'iferfe-bkQ,.)'"ty-?•`?o)

'///",,A•/X,•g,f.i;,/ÅíiA,.es'/pti'k:•,gi.,'ghk.'lkiiii•',/;.1Åéglllgwitil,Iil.,lgAQf"fi'•,/ii,lg..:.ti.lk,,'X•i.gliboi,i.lj'1:i{

these safeetions, as eeme have "ribben, bpts }n st1 except the
 firsFnamed; that is bo sav, as 1ford IIIingwerth in Wilde's

eean'b"e'k,",;ntoenBg;N"lirhtahc"ke?:scii"ngobil\2Cidik'ES61"ehaeOLiniS`eTahceb

fOrt okiheSe"ha"rhaaet'e"rcCt"{9oMe'h'arTreeeter""ai't"hhieb:IllaSrtk:ObeM'gg:ergasinti

 tW,,h.e,".tfhierhe,":ta,i&.fi."g'IX.S,el6",iSg,.'i,TS?6.S.b,',iideft".!:F."di".".S,O.{ll.S:

llftn,tpila,t.t},eis.p,e,ehe.hpeE,tph6:::,ks.tfer,.p,as:,f.a,votu.r.s..a,n,dif.ortsehs.hae.otw.i,p.g

.M,r 6tE:ditaii;e,,v.e,ry,.ear.n"sLy.:,IYn::,d,tg:•.ad,ll:ls'a.b,',e:g,geg:n.x

night,     andespeeislly his `'old friend                             Mr. Weeden Grossmith,"
vh6 bod again so brilliantly shared                              the honour wlth him in
asdhef,Vtoa."d,D,'.CkfFS'.t\16:a\h'..Mri.sFll'.IZ,deiS.'iignidiRZ"tS.".ft.r.a,g,""Me,f.

and Mrs        Oscar Asche, who                      viU oecupy His Majesty's while
Mr. Tree goes tourmg ftom esey in                               September till !abe lp
Nevember.
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           BOOKS A]ND THEIR WRITERS.
  ME}SbS.R.S,he5.Ct".ie.",I:li%.CfOMN,SBT.".B,L,gs"h.N.D•,,9.0,,,h.'M9

   taining " Jahn Bull's Other Island," " MaJor Baachara," " How
   i/,,.'.cLe.2/$'///./,A,.ek,.e:'kms.,ga,inx.d.eS?g'.,b2,i:'siS.tiill'!,ii',IPIillltesmmtt,n,,iile:.aii.iie.t.athC,,',.sS

l'ili\.%vg'X.h'.i'etaee•,t?slth'S.$eslge.dti"eco:'.'.,ts'gX..eR,,i,kgh//eSs:•amiia.a,:.'.,jl.iil,g-,.ins

  #l/illlliispiipet,.on,ce.tii'.rX,n,eh.da,t31Illillfl,Xbeegat,d,nO,iX.5h,tb",3.,wgho.enieg,illi,ln.t.aliY.faife;:l".eh,"ateS

  ."s.hea',w.,"a.usx,t,a.nes,d.".in?i,t.S,'iDs..qi',t.m:en,e?/b"w,ha.rtGr,i\fl/lil."b.'S.eii,!l,Mti,i,]:e::I/Slll.n,,ti.,/,.n,wrM,.thr.

  SO.t.fal.ig,N.".nt•-imbe."r,O,d.?,C.t'2.".Oft"'.SthahaWt'.'fPlahY.'bo'.M.'t.,.SW.ari'eF".'S.

  .bbeee,ll,.:d'ek•eI•lliiigl.to.,adsgg':}ioltlllisrei8'['l,llOIiiiX.9"scisgW\t.hi,:o,",4h.-aSt/l.illS,BliXe

  curiosity upon the most unpleasant subJect in our social 1ife
  Mr Shaw, m mgemous paradexes, mamtams that morality
  was served in the production of the play, and that the really
  llltllllieebrae(i]aPilllliPLeyag6e"lllel{\:a9nX"fiheOaet"iodneaoSiOUa'fissh511e?htehvi"agrSerseuSrP.eCtto
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     There is not much in the way of news in the theatrical
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    G. B. SHAW: AN AMERICAN APPRECIATION.
     MR. ARcHiBAm HENDERsoN, in the 2?Voirth Affzericarz
   Rez,te7a, writes up Mr. Shaw to the top of his most
   eulogistic bent. He says•"Mr. Shaw, it seems to
   me, i$ the most versatile and cosmopolitan genius in
   the drama of ideas that Great Britain has yet pro-
   duced." Mr. ShaW, however, is himself his own
   greatest enemy. But he does not, says his critic,
   appeal to us primarily as a dramattst. "His funda-
   mental claim to our attention consists m his effort
   towards the destruction of false ideals and of the illu-
   $ions that beset the soui of man." His prime
   characteristic as a propagandist is found in his asser-
   tion that the qumtessential function of comedy is the
   destructioncrfold-establishedmorals. Mr.Henderson
   concludes by saying :--
    No ju",ter or more significant characterigation of this man can
   be made than that he is a penetrating and astute crit!c of con•
  tempqrary civilisation. He is typical of this disquieting century
  -with !tg mtellectual bnlliancy, its ironic nonsense, its fiippant
  humour, its devounng scepticism, its profound social and reli-
  gious unrest. . The relentless thinking, the large perception of
  !he comic, which stamp this man, are interpenetrated with " the
  iromc consciousness of the twentieth century." In him rages the
  deememc, half-insensate intuition of a Blake, with his seer's
  faculty for inverted truism ; while the close, detective cleverness
  ?.f,ginsifio.,ni?.,p,2fiad,o,2es.ca.ee,,on.s,tr.at&s,,ge?,.tO,b.e,a,,Be,c,q.u.e,.u.po.n,

  character, the moidantly revelative strokes of a Hogarth, shabcled
  by the 1ighter pencil ofa Gavarni, pronounce him Co be a realist
  of satlnc portralture.                   The enticingly audacious impudence of a
  Robertson, with his mercunal transitions and electnc contrasts,
  is united with the exquisite effrontery of a Whistler, with his
  devastating7ettx al'esPnt and the ndeittemt dtccre Tef'unz. If he
 , is a Celtic Molz?ie de 'nos 7aars, it is a Molfere mto Whom has
 y passed the insouciant spirit of a "VV'ilde. If Bernard Shaw is the
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  case of Massenet's oDera, "H6rodiade," the
  characters of which had to have the{r
  names altered before the work could be
  given at Covent Garden The same prln-
  ciple, no         doubt, will                   applv to Strauss's "Sa
  lom6." and London will be cut off from
t
  all chance of hearing the most famous opera
, of to-dav unless Herr Strauss (and Mr
  Wilde's literarv executor) consent to the
t
i alteration of Salomgs name to Mary "nn
  and Herod's to Harrod e
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  i. I' TALKS ABOUT MUSIC.

    ISTRAUSS,S "MUSIC-DRAMAS."
 oN i
           ICHARD Strauss's vooation is evLdently       R
           not that of an opera eompeser. The
bl  present notonety ef t` Salonte" is unlikely
     co solidify ultimately into alassical suceess; for it
     is not based on an aptitude eithpr for opera or for
     niusie-drama as conceived by Wstgner. The
     snnsational nature of rts subJect.the play by
     Osear Wil(ta described in thus column last week
     -wi11 probably lend to Strauss's latest composi-
     bion n factitious 1ife until publio curiosity anai
     the snobbery of fashien aro fully saabisfied, but
     khe stuff is not of the kmd that etrdures. Sb•,
     much may bo asserted wtthout prejudtee, af-
  ' gtheugh preJudice isL apt to ooleur the estimate
    ?of a work which has had as predecessers two
    'gcreh fuilures {as "Guntram," wrttten as fart
     bsek in 1894, and "Die F6uersnot" in 1901.
    tHere are dree essays te sderm the eperatte
    citadel spaeed ever tuelve years, and represenV
    titg ehangpg in style and mode ef eperakmaJ
    ;•whieh yet, despite the im11inucy of,the most
    reeent assault, have not culmmate(l in a success
          than that illusive success that semetimes
           the fust Eptge of adwity m a fQrlam
    iother
    kttends
    tbopa
    "'.Countilqus eperas beve been wreeked through f
.; lmak, disagr,eeahles or badly-eonstrueted Iib-l
    ,scetti, and " Saleme " seems similiarly fat}ed, not i
    Lanly because its subJect is siekiied to its reotgl
    with gerrns that are deatBtsr te artÅr---as, for in-"
    imance, merbid sensuality and repulsive bruta"tl

L

Yiiillegliiiig,"t,b,esibraet`"eis",Set9:?iecg.iB.gUoSi.rC.ilts1e"ig.m.2.l..Xnpeta,ll,ill.lt.,al.il,--ill

    unpks m #he dornain of the symphoniG                                         poem,    tsad.OBV.',Ous.ig."M.:i:.Psu.".haM`the,.                                  exploitation of
                                  theatre weula
    vnsi]y inereGse the bnlluncy of the results he
  i h)as        iidmittedly obtamed by its meaus in                                           the
    oo.n,ce.odrt-ghgglngrfoitfgh.e,.sK,!.erlltsiim.He.llh,adhi.pr.e%ahbkliyAi

           wttl1 scemc    tratron                     pletures and                                 the                                    explicltness
    of drama, gung or deelaimed. his musie would
    obtain           such pomt, and therefore effeetiveness,
    ss tbo use of a mere "                        peogramme" ean bpt sel-
   fakOe,g/Ehti'i..i,PSi,ill'f.:oiAid,il:1•ili'ii•i'i'/li,Il;Se:•,a,•:/es•'beoss'b:y!•'e,.tge,',dili,ilillil},,,,`,i{ec.,.t,;"

 lfal!s far short of this tckeal.
  ther, and saythat its aspects frWtwa' genayY pgoOmÅíU.r"f

  view are in'eeonetlable pmth a $olntiQn Erf the
  esr.ob.i,edsmiehv,olved,...ii;:,stllllig,.mOS.tf2gV.alphe.".d,ea":li13

  opera. . '    But ntfter al1, opera, er music-drama, is a
  panvention, anct even when based on                                     unseund
 g..erondul",till.[Ift.okrur,hlf.tksg,ecllill$i'!StTZStilliz.wModoarlinb,g.utU,6iSnt,as.i33k

  Mm"uShib6Rin'figSP%teffdersb\tiSIAfgeasniusan'i'nstTheanWeea.gnfiirra'ag",

  netis conventlon is net less defimive than any
  that/-preeeded it.                    Wagner has mendod the
 tcaculd"used by his predeeessors on more than ene

,:hattbili?iliv,ibo.nshiii/ll.k"6E,gti:,:ee.di.tgYbftr:rziS.EXig:1tfu'ifgeIItiits,a,e

  In the ease of Richatd SVrauss's 'tstdihe.'..efgll'rdhW.e..".eed,hn.etoop.ro":ggnttog.the.ha}wanaSyahslO.fMuiltiiie,

 1'dnVge"v.ivitSi,tte•,sRsuss,fiiretl;/i?.iEIilil/[lX/.lllial,,xPt/l,S,..ll.2aSgga]eyi.tii8,xuM.b\eii

 .t.h.e,ie,r%a.tko",oamf.un,bat.r,ti.t,ie,ahll.}'-E:ailf.ne.eihl,ui;ec,;.en.,o,f

  anxious to diseover in the blend the efetments
 tR.a.t.are.wnfo};ky..o.f,.ad,,n}"er.atto.ni.smu?g.fi3sl,gn,a'.i'serd

 il9nddGtghO.'.,W,.',t.,h,pe.r,f{21/ig,,g.o.od{bwi:ii",a.s,saf.d,u.oge.&tuggll,

  mirablg !n every det}ul, wQ haVe fai!ed to dis-t'
  cover rn the mmsie ef "SalQme)e,X'gxa;uK.X,Sb.d,t,aea,tt,.Ou:•gs.anoiit.ge,g..saa.,r.g.,it/tm.h .X..dg

gitili'silitlljPilelgS.

',E2,llii/ilili,lgl.2'S,g,liiilll'ts.a%M,--.g.,S,,lilsi.tfolll.:,•gtyw,.,...ge2•gee,",,ti.!li,li:ee/Xe.kdti

lihllki'ill,si•llu,slreirm11z.l,/iillgrl•!,/$plgklim,elÅëim,.ch.i•111be,,,ilhl`s{,iilll/ex,,

/de,,6/li,ll$,dl'kri•/titi'lil,gkieS.,:,,'lr,`ts'/iSt,X',s/"'iins,i,e•,tT,Ilirkui,/S.'.eb.\1#,,i',k,,h,/ghgrS•'

,/l/r/e•//lil'I':lli•8yst,gaisÅr./:ies'•,Y•l'ill/l//Yi$.il,l•iliis/?t/l,illgf$mi.fm:,'i./rvvii.•ll'iiii./i.x"{MIi,lle,s

,/k\.iiill'`t,,g'/:h/f.g•"sei'.,iodk,ig•lk',,ifile/\,/Ll/lil$.i.i.s,/l,/://paSS/\t,e{pi/4.,$ve,
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      descriptien and expositione.hse.ai.aOef;.d.•'r,nse,,?a)tmp,realYl,d..3,:li,f,reb.l:,IIIe,sp,f.:lakPe,"n,r.Ei/S.nttt/u."tkita,ffi\itP.Ote//

i,,l//i.#-ln/Xg:C//ll.,g•//i.//i\'e,11iil,i/:ljil;//11///I•liil.•ild//k'/li"•/Åé///111ill{•.g/d/,Ii•lllll//k,i,/Yiys'l/$/111iel/,i"chhidy/Y/:g"/g//IL••ri•

gWi.dai\.geo.gs,t".fthM.2etd,'X.esy.e.ei2rphy,e`iill"md.aF .:.d.l}h:e.m,`ia,e.na.cor2.tlilSl[elo,'ve.63gkll

and ectasy, tea.ether with the remarkable kiES
mebive        Anger andthemes connec,ed wilthPr ghPhaecYt ef alget. tJhoehn ehilit:l5f.

,B,afptil,gst,,hatim,,.whgteh.heofusHro.t6xll.'wad]digl,bf:mp.germet,inste,bin.fiUie.rtsd9g

Qf t3)e inpte.mDus effect miiiced at tine elimax et bhe
:latppteryhAtrm'ing{IP,mmame`ro"fuS".'ll:l,ilil;.tig,i'lillll"Oilbi,"g.htren'modii,ut.

sonagyt chord is sustamed pp by rnftitecl trmbonas,:
dircnLdKid 'cel!cs, ca oolo dougi!e hass, liecns, weed wrnd,
or.cranr mi         tan-tDM                 SurcSh aT,e inhe eitiisi. f peints ef Mer i
GilrTtan's boek after reading which one fee]s., oneS
knows a geod deal about the opera, whieh one canneg}'
avoid hop!ng vvil1 nE.yv'er find a place en Enclisn

.Era                 ]""t --p•,seN
         '
MflljiiTigf'XX;isT.Kdh'gll'?•B.L,',D.sggMfige.i,n,g,;bilrff.)te.r•

lll/lif,rotasntlil,iS:gew,-ee'.Yttk.nrMTJGh,n,,Åí.kist"illg,:a,Otffcee,'fieJis9P,tP.anolii?ika.'r,Åí

pbYortYa'y'aiC,'irNMio`nhcQkiStoOn"HWohffOe?.VÅíXriftra9g{,kYV's"uCiit"di

as A!gernon Moncrieff; the Bev. Canon cuasuble
ls plased with excelleDS diaste by Mr. Ita1mb Hu"
ton,    MerrJman              Lane are           and                      well orepresented by
Messrs Airthar Porbes Watts and A. W                              Barker,the tady Bracknell et Miss Dhylljs Manners is
highly amusing; and as Gwehdoline Fairtax MisLg
g.est.orHlil6tswto,,',t,bgf,}geh,h.e,r,s,2if.,graa,ce.{u,iiyte.,d]5.(i.ss,

and   the      Mlss          Prism               ot                 ]sliss                     Amy                         IAoyd DesmÅqmd
tS,daedpabr,tiCAUIer.I,Y,.ggOqM,s,t,u,fXz•,,puhecomedyispra-

Me,.rcknd3i cewm.;-cs 2wL s-cN

THE VVAN INe Sww, - l
,, Theugh really het weather has not yeb madel
its appearanee, tihpre are many signs                                  that eur-

,theatneai seais;on is marmg its clase. Seme-g
" plaA es of smusement seem bQ have the vitality ef {
a bsook--inafiilnueh as they go Qn fer ever. But ,
,houses whieh depend en fashiomable audiems fQr
suooess am already beginning bo experienee an l
ptmineiis Åqlec1ine of boekmg. At Hts                                 ]M[ajesty's
q-where an Oscar WRde play had bo be reyived j
l:lhal2.Sittg?.,gat\m'"-."bwrfi'iill"5id.'Yw,St"hTll{ll.gi.n.gdtgfk/91:Fbt

Yweek Under all the circumstauoes, "A Woman
ef No Importance" may                      be said to have served
llll,IPIIIrpiOS.se.Ze.Mbsatili&.tb.ly.g'A'Y',.See.in,g.tha.t.M.r,i

               should suspsnd Qpenatiens tiltpeihaps that he
theautumn. TheaÅítronofMr Geo Alexander
ts.t".e.h,,llig\.,S.,.,'g"glSftl{ea.n.t6.fintasJebeh.tnglalay.v.de67

gei2hY:l}.".',?l},`'.,'iS.h..`tal.b.ee.?'.U,.nn,,i.".gedsin,ce.l,g:'gbruTahrk

leng spe11 of cokl, damp weather, hQwever, has4
Ii.eqli,iled;ggl/gViR,:hgM\Og'/sst,eett,ftrr.llil,",gltl,e.Pi.IS"v.,gg,tS'li2i.iktlitlee
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   to p]ay the part ef Ceeily                         aardevv at two hoursi
          Op the eompletion of this exbeixqive tour   notlee
   asfiss Harrmgten came to England, and                                   lias since
   pla.ved in a wide vaTiefy of piecgs-diama, faiee,
   musical eomedy, and ShakespeaTe                                "l don't 1ike
   musuaat comedy," isaul Miss lkrrington to ev
 .. "Gazedre" man, "it is not senens enough, buti
" I am slad to get mto faree now beqause I harei
   ec.ms,Y,.?,ag,aLL.!tKl}lut2.ES!s!gg{lg!el}EetS.ii!!thaÅíSmu happ\.
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t//'"'-•-`'L!'t`ys'''.'.g."e"'.ie""tt.el"ii'iSi',.J-ibsrs7•`70År

    K' ' 'At His Majesty's on IFYkiES'n{g'htTfli. Tree bade farevvell
    l$tle:hi,'lii,l'//lllS/:P,/ili.va#/\',kn,i,/i',/I,fi•/kk/Y,:Mg!gso,t,,,f,,elidi//ein/irkl/:,/sb/InÅí},3,i',,.i,'il'iiig}i•,

4/.,,,,.":c:b/aa.g,pCaOt.,./f://,:ali:.I,oVi',:t`SSg"e\t....2aD:,g,g.ksa,".i2.fd..5U`C..",ÅíO:o',f

these seleetions, as some have writ6e!}, but in sll except the
,first-named; that ie SQ say, aa Lerd IHi                                       ngvrerth in Wilde's
g}'a"nYiyltllkintaOnag;as"irhtahc"ke?:9gsii"ngobi:IigC!dk`ESijk"ekaeO!.inii`e'aheeb

.

fOrf okl"eSo"ha"r'eiae:9.v"t"rtSeMcrh'arTreflYer""i`t'hh'rSellilliSrtk:Ob:eM'll6h:erga'sn"g

•When the euetain                 finally tel}, Mr.                                Tree,                                     still preserving some.
,.Shin.cr of Thomas Newcome's military mtnner, delivered pm exeel•
lhe

in,t p} litk!,eis.p,e,e.hc.hpo.f,tph.a,n,,ks.ffor,.pa,x\if.a,vofn.r.s..a,n,dif.or,ehs.haS.e,w.i,n.g

.Mhr 6ktla:/;aGs.e,kvgry,:ar:rdesl.y.,tlhysn:;,dhtg,e..ad,fphlg,labglfi:ohm.pla.n.yg

.uight, .pm        despf)oially his `'old friend Mr. We'edon Grassmith,"
'whe had again so brilliantly ghared the honour wlth him in
" The Van Dyck." Mnally Mr. Tree desired thesufflrages cf
kind ftiendsin irontfer those popular incoming tentmts Mr.
end Mrs         OscarAsche, who wi11 eeeupy His Majssty's rvhile
Mr. Tree          goes touring ftom early ia Septernber till labe ig.

* N
...f.-{. -IL:F-.':.r::JL'". • .- "h ,"
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,i.g•,.:.,., BOOKS AND THEIR WRITERs.
    '  .. MESSRS ARCHIBALD CONSTABLE AND CO. have
,.s}l -!-M:Sr brought out a volume of Mr Bertnard Shiaw'•s plays, con-
i',LiX''iXb:liilLietX,Italoitri.igr:.tt;•ms9/ith::,eei•'bSltnd•:,'g'&n`iiM?tr,%'ttttalll,IliSiek'pLgeieW.s

li',t'.E.' oppo!tumty ef busnng Mr. Shaw's recent plays at se cheap
 =. a pitoe, for since the death of Mr. Osoar Wil•de ne writer
i'"

i/ilillll"'tiil'lilli-us",grSIS/.'12-Sl/,/7i/i,,ith1,C!ires'Xox"g/\/e,a/Y,Xll.gftal/il,llk'2'lile"itll$,/?eni'`ili.s,/711/liaw/g'i;,i.gop.i{x/li.'iis/i,1sit

,ff//IIIi'll.il'illjk',as1/ul.'we.",,/:ln,ljl•,llllll!'tol'//wh1•a/li,12,S/sill/ua'Iilll'1:.ia/Ttogf,$n/k///lilte1/k'illl,g.-'lhi'l'iil'ii'Iili'IIii,nes-..,ncillii#illi"'t,,i•;

     curiosity upgn the most unpleasant subject in our social Iife.
iii'iil/,i,r{g./ireaii!,iiNg.tis;p'te,`/"a,r'.e:/r,sQ/ili"i.g,i//Xo,/.ae:o,l/X..:.El.i,il,,#.IX,•,ta,g./T,/:re,/ttg,g"k.:',eaii,ii,i'/6.

iiii."ill//,}sriaOeeun,tliil/;t;eiÅq:f;l.i,"T,g,l.:,tiilo"v:,lll,/5glt;ii'lii,El,fgl.c.rSg.'/:,t.,År"i;tYtaN",/'ftL',h.`l,9.,iill,lllliFiP,G
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                                                   '                                                  :-               'Xkeatre Noxes .ilil'
                                                  tt                                                 -•1.-- ,--   There is not much in the way of news in the theatrical •'/: i:'.

" ' :... .1.i-IL-.'.. :L; -'da;'l:i' :l'. .. .. ,:1.- ;"tJ+s',U ''''i'= ', .. -" 'L:T :l' ":E' '4
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It is a rule of the Lord Chamberlain's 
office that no Biblical subiect or character 
should be presented on the English stage 
unless the play was written before the d;tys 
of Sir Robert Walpole, says the London 
"Academv." This rule was enforced in the 
case of Massenet's opera, "Herod.jade," the 
characters of which had to have their 
names altered before the work could be 
g-iven at Covent Garden. The same prin­
ciple. no doubt, will apply to Strauss's "Sa ­
lome," and London will be cut off from 
all chance of hearing- the most famous opera 
of to-day unless Herr Stral1ss (and Mr. 
'Vilde's literary executor) consent to the 
alteration of Salami's name to Mary Anll 
and Herod's to H arrad. 
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Rev;etiV otr-R...-eyie.tLs," Pi-t`7 'SO?

                                      ' -t   G. B. SHAW: AN AMERICAN APPRECIATION.
   MR.ARcHiBALD HENDERso).i, in the !VorlliAptzericarz
 .??erdie.7v, writes up Mr. Shaw to the top of his most
 eulogistic bent. He says:"Mr. Shaw, it seems to
 me, is the most versatile and cosmopolitan genius in
 the drama of ideas that Great Britain has yet pro-
       " Mr. Shasv, ,however, is himself his own duced.
 greatest enemy. But he does not, says his critic,
 appeal to us primarily as a dramatist. "His funda-
 mental claim to our attention consists in his effort
 towards the destruction of false ideals and of the illu-
 sions that beset the soul of man." His prime
 characteristic as a propagandist is found in his asser-
 tion that the quintessential function of comedy is the
 destruction of old-established morals. Mr. Henderson
 concludes by saying :--
   No Juster or more significant haracterisation of this man can
 be made than that he is a penetratincr and astute cntic ot con-
 tempQrary civilisation. He is typical of this diEquieting century
 ----with its intellectt.ial brilliancy, its ironic nonsense, its flippant

 humour its devourmg scepticism its profound socia and reli-
 gious unrest. The                 re,Ientless thinking,                                 the larg                                         perceptlon of
 the comic, which stamp this man, are interpenetrated with " the
 ironic consciousness of the twentieth century.                                      In him rages the
 deemonic half-insensate mtuition of a Blake, with his seers
 faculty for inverted truism ' while the close, detective cleverness

?,f,gin' ifi2,"i?.fi2ilalo,2es.cafi21,Isn.itrst&s,,ge\l,.to,b.e ?,,Bezzthe, .po.n,

 character, the mordantly revelative strokes of a Hogarth shaded
 by the lighter pencil ofa                     Gavarni, pronounce him to be a realist

ri.s,a8{i]..p,o:t;I•?Atgr,g•.,T,e:,?gyti212g.!\,fau.2asio,u2zaeu,,de,:;e,,s,f,,a

 is united with the exquisite effrontery of a Whistler, with his
 devastating 7'eux ("espnt and the rideizlent dicere Te7'u7n, If he
 is a Celtic 0foZi2r de nas 7oters, it is a Moliere into whom has
 passed the insouciant spirit of a "'ilde. If Bernard Shaw is the,

:,Fs:ehn.-L}l/:lieill;.inigriL./'itau.},2kga;krad,it/l-liltItliiliS.wt:gfuhili)itXaiSileilE,/la,gn:t.]e&t;•

          -'f"' ..',"rl"" ff'"'
                                    7yti"'-vdit't'}'
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;ecetti, and " Salome {'• seemg similiaa'iy fated, not
a.cittly because iibs subject' is sieklied to its roots
,' with germs thati ti're deadlY to art--as, for in-
f' gtwned, morbld sensuality and repu!sive bmita-
lh'ty--but bedause'.1'ts music is 'an experimenta1

 iiEyiluree besides boing psor in elemental quali-t:(
        Stuusg! relying on his successive trFl tles.
 Ilad;iPgPb.ig.tll]f'il:gMgiti.ndotfh.eli?h.sym.p.hpol.nit'at,l.}oe.ig-i.i.'..

     foms Gf oomposibion in' the theatre 'weulatiIco!li.IIII',lilllk61ilii.III'lt\iilli,ti{`ttilllitSlptttii•lil.$•,,,,p,cyy,,IS•b.t,hh,t'.','g//'tti!lectt/tii

•t.rfa tt'ecth,.se.Ebign.i'c.ptls':tiu.regi.,g2i?dhl•2he.e.xp.,.lieiet.".QiSdS

i,t$tgl}s2u".g,i'isa,ho,f,'li(l.lii{.l::g.t.X,;R.2,'.,V'tsi,8.e.X.g,rte..,,,f-Oge,,•,'.sli8.:CibV;&"e-Ssrli

};•desire. . In fact,. however, his .laÅëeempli i- t•,i
 although•crowded winh wonders Qf teehnique,'
l•' fal#i..di,l,'li.X.r,ICeq,b,6rit",,Qttllltltpt..fY/ISI,:-illPt.".Se."t.f.a,yr/gi.ny.:Åí"ubs.it,

 gle.Wbl.a.rei.fr.r.hee,o6ketltiabltemb"ptl:lls,ta.ssluedtiQ.n.klg'rfIL,,gthh.;k

tttpzi:,lrtt; She.,co-o.pentifnw., of dy. Ip,pb{,l.y,y.• and, .A

iq,.tt.c•llt.'tiiglelr.aan,.?ge.raGi,ho.rriiegg,ided.ra.m.a7.,)gÅ}iad"l.T

l,,//lg.lg///k/lg-li/ik/,'/:1,Xlj/111ep/sl//IiililillE•iij//1us/i/li•ikii,///IPii,lilllillliill\/iiO//#,inni•nst.,'`,g.ilia•IS///1111,,kl•/li,lill$/10/1?/,,te1/,,,

'YnVd"nvtevade(}otpt"Glrkhigha9Yrp/iialexPt}ISall9tiLesintlyWeexuMbaeYrl.                                           -- fi
1/gan•M.ug.,,,q,:ri.ll"Xlolill,iii•ki•/f/,:,p.ft,,/,rs'n.':g,PX•,//di•//aa%"t7i,ille.t3a3.u//':.Qg,i#Pf,'i•i

,,,th
he' k.arevmo.T;Yfu,.oi.ad,,mCer,akihaoni6paf.a.fiG:g;tgngEi'serd,,gl•

                                            k

 }, 'G't. .-4t .-'t- "' ,". a:l -ABour. MuSl'e; i
11i STRAUSS,S "MUSIC-DRAM. AS."
           .,. •,Y i .                                           i       ICHARD Strainss's voeatidn is evider}tly   R not that of 'an operh composer. ' The

 `' present noboriety of " Salonie " is unlikely
 'to solidify ultimately into alassieal success; for it'

 i,g not based on an aptitude eithpr for opera or for

 musiedrama ss ponceived by Wstgner. The,
 sensat•ional nature ef ibs subject"the. plqy byi
 Osear Wilde described in t•his• colurnn last week '
 .-vvill probably lend Abo Strauss's lateSt} eomposi- j
 tien G factitious life untLil publie curiosity and
 the sn(ibbery of fashi(m are fully saitisfied, bUti
 ta,e stuff is not ef the kind tha-t endurds` So--i
                                         -tt,,:much may be• amrted without ppejudibe, al-l
rthough prejudice is•-apt to (xilour the' estimate'
//'of a vvork which has had as 'preaecessors two
ll'ldi",h,.f'ai,'sU.'es,s.fl,",9.un,.t'F"M6kll',,tl,pa•Pi."`'ig`o'ff.•

ptere-are three essayg t() sborm the" operatic.
 citadel' spcoed ever twlve Yeats, and reptes6nti'
iiaje;:!ehanges in Btyle and. moÅqle ef eperatioo,•

/tiivhieh yet, despite tbe bTillisucy. of,the mest
reeent assault, beve not cuiminated in a suceess

tl.iliii.i.ih.'lldsgl,IX:hetfuh'gt,,t,'usi.ye.fspe.,cwh,'•ss.,t,h.ev,c..rgm,edii,m.es.,//

g'"coantgk)Ss olperas have been 'wrebked yhrough•l'

     , disagr,uthleg or badly-eonstructed lib-l

  ;boff,dd,:.tftes',cW.i&'tlg.l.gpe,ag,,X.•int,o,"nÅéec•kif"tt.s,/.U,iftt.tS.tu'S•g'g•'i'

  t oover, rn the, . ' nittsie of '' " Salome "1

'

gg//Phgt//gti,il$,g•'ii.ikchtk",t•,s//'j,'*'tt'-.:tl,,m,$,,pt•.,`,•/im,l.il•ee,,.'dlg,i"3oeess.,tiesll/kheg

1//,/'dtiiMg,:X,/it'/:..tw'ig,•t,P,//ee/le1.•ia,X'/iSl:iik•li'i//Il'iitnrd.'i/io//k/',,/de//fh,'//.Sghae,.1//ill:tl#lili!IX,eq,g'/gn1"/:/9m

,ILI\lai/IYgtkii"je':.i/\Mg/\U/tKi'ie./li,2/Xs,/I:•$•S'/j'/\/la,II,!e'otlss,'Z.i.ivSrnh,lk",ic'il•lii,igi/:./T',11iflli.'i'ilX:e'

i///'-'i' .nF .. Jt` j l' ' {'i ' , 5'

                                 . .N' t, '1       "L'/l-'.. ., .t.,vt - -,, 'i

 Domestie S.v. ftiphony,Zgr:.i;Sf:t'i:/lig'A%dth.e.oitt•.tMw•,se.iliitli•ilio,w.i.g!ki.11,//iiggtg20tt,."'e,,ii.i,,bh,etllyn.

it"GS,le"ilx9.i"S'"',t/i,gd,#d//,.g.S:,y.i\O/g':,/Pd//lzOg,lk':,g}t.".'1el1'//sshi/1/ec,ttih,oi.teii

 manifestationsH- of the eQmpeser's masterful
/ll"tt.'Xii'k/li"k'/i'si1{isi'ilXI.11Ili,".,'/1/ee/1\'111g'oiel,di/,li'/ii/l!"///X/21,/Åé",illl//E'1'ss:alihll'fei

.s.o.u,,,,nd ei,,l\atbiign.im..g,i,y,dspe,;eisdt//nt,rd,m,afrtnyi9tl.,bl.;Jh,,g•

i#ig,"'ec.,its':w:ht,Mi/i/k•ft.ir"eg./Si/i$'g.\i.'i\lkbSi.ial,i,ll'Sia,\•,i/,aO,tXed,i,/iiU/elxliu'ilk.S'`
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  ---•y.sgsK•• '":"vrpa. "ttt" .. tti/iil llft 2 pe Jf..•.-'.'lil lJ:;-1•,

rWesterrfM'o'" Crnjng Nervs.

I- $,ia,S
/K•/te:.tda'ltllilikii'ei,k,,y"il,lllf.i,n'-.-,-ussMit}End:"-tlasi4"tr/totmp-ra-,um,,,mtheoo',.,-GC'tpCr"s,t.i:,.k/i

im  me1:impm grmi

iM,'{Oe:,-.li"ii2&,t,iiiliill..IStiIj'i.dgg//t.J,ps,•,.X'IE!ll/illll:'to1.X,,..s%•{StAo.-h".,illl.ll,Iiifl,

lijh/tr•esrn•t•ys't,tff.d,us-SIffi,..':s.?gE•if•laoM',-eeBd.i#•iSiklli-vtklli,t,ti.'get•X-'gTtlpl.opi...e(li..,,

  Eefilll['llilltd9heeOil,;&isth1:Figallil.l9idible"Prki,ssby;,ii[lf;IX[.}u•vvllgglltil21ihljlY

  QFy.Tanr and Å}mm-tom• Such are tihA. cihiaf i)trints eÅí M.r.i
 tGilrnan's book. after peading which one fetpls ene•S ///
 i• knows a gecd deal about the opera, which o!)e canneSil'':'r
i. avodd hop!ng .wil1 tm'er find a plaee en English crpera'i
t
i
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,.. Era                   .;kt xs• ,seN

- -f GZNtim-KiNG's, LTD.-Managing-Dlrector,
Mr. F. W. Wyndham; Business-Manager, Mr. H.
Macfarlg•ne.-Mr. Monckton Hoffe's coinpany iE
here •thi•s week •in The Importance of Beina Ear-
nest. The jpar•t of Jo'hn Worthing, J.P., is t•aken
   Mr. C. J. Nicholson, who gives a convincingby
portrayal; Mr.            Monckton Hoffe is admirably suited
as Algernon Moncrieff;                    the Rev. Canon Ohasnble
is  plased with excel•lendt ;taste by Mr. REvl•ph Hu,V
ton;    Merriman                Lane are            and                         well represented by
Messrs. Art•hur Forbes Watts and A. W. Barker;
the Lady Brac•knell of Miss P•hyl•lis Manners is
highl•y amusing; and as Gwendol•ine Fairrax Mi.gLg
lillgf.Ttor.lj[sbwtgg.bsf},E{,t,h.e,.r,s,2it.,gr.ac,e.{u,iiyt{,.M.i.'iÅr?.

and    t•l}e           Prism                   Miss Amy IAoyd-Desniond       Miss                 of
tsedaedpabr,ticziuiar.i,y-fli////Loewd,,t,u,d.y,•,,TheLg2Lmedyispre'l
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 ,theatrieali season is nearing its,clese., Some=i i-ii
 rplaces of amusement seem bq have ths vitalit•y. ef• 11' /-
 "a- br.ook---inaamuch as they go Qrt fer'ever; Btit/ 'i-f
 ,ho.uses which depend on fashiQmab!e audie•noes for l '..l'
 ssilocess aoce a}ready beginning to experienpe an i' //
 `krninous decline of booking• At His Msjestiy'sQ.L{t
           Oscar Wilde play had to be revivedlj ilt•  ---where a•n
 '"as, a stop gap-it is hardly s'urprising to hetlrl'l,-t
 ,thag elesing time will oome with the end of nexb i 1:'
 1,Lwee'k. Under all the circumstanms, "A Woman l'h:
-' • ;p' f No Impartanoe"'uay be s&id to have served ' 'li
 :her purlx)se remarksbly well.. Seeing that Mr`t;,'.t;•',.f.l

tte/tih'tlli'lra-tt.tas,,.kliti:O.glljZ[gl,il'/fi.11"l,i\dti,liS/lisiiig':"l8,,/rtpt.IltfiLtls"gS:..W,&e/pti"7"/j',1ii"a'

                                     . illhQ."',Q."',labend8taStSeSikIP{l4eegnreufu`iSllPsillg.egFFPelabrYuSarOyfsi:•.",,-i

 with everyvin{Iictndcn of oontinued suus. The.3 '2
,- IQrig spell pf cok!, damp 'vveather, hovretier, hasl '
,. reved even more deterrent toTplaygoers tha,nS -.:
11-l-,.,.i/io.i."l,.,i,.l,lagll.ii-"i.l..ll//S.///.,'.,{.'l/.,.,,",e,,'•.,\S•,i2,'k.,•.ll!,li•i;•.S.../'.e.ll:ill\l•g.s,ma'.i•,*/,,g•t,,,L.,:•ZSI/i••'k.l,tlli.lll,lji.i.,,,IEir,ii/14/l/•2019-03-18Jissen Women's University Library356
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  ..'Gie;Skcet[4gl aZi,,-.ISÅr)iiY"kn'1.)g-s

   v.. -'' '
•

i' iige.•rt,lg'fim',{,t.gg,'eS9"•IKw.asKi3nhg`hT.he,1./7i,p.o,ritaSdng•ilii6QSi

':' IIR,.L?ts'IIY6h8,e,Rg't..DthptCE.'2'1•i.y.a.aKk'y,'.a.t,.gi.v.?•.gogsxsi,.

 i ]xuss. Harringten eanie to                      En.crla•nd, and •has sinee
 . played in a wid,e• vaTiel .v' of' pieeiss--dvama, far'ee,
 ,musical eoinedy, and S,h•akespear'e. "                                I don't like
.r' ps•t"-.ila9gsi,e•9rp.ee."er:`iW'lll'a}ofit'sssertl?,!,rGjnlituDg"h;toburvtif

 •I.amafflbt[dtog&ti,nS.oofegEt.im.en..Y,.pams:,a,Ype.3Ihapter`

                   ;                  t/           \i'tt'i-.- '.'i"`' k' A. J:.i •t'•': "k.',F;,-:rli..../.',..:[ .:1'it.rl•; /. de' LJ..s.
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IX.--•NOTES, MUSICAL AND
        UNMVSICAL
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    . taUSiC!"
    l That ls what ls
    s cent Dresden Ope
    . ns"special sÅíter
    tlt'::lill.il.e.p.e"sf.er.msn,ee

   k,1-k here or at the lkit
 l i:. tt never seen a.pegeg

•,lgl","-,&'y,.d.eg,ait•,og.

   k/,..,i,SUp-r.,eme psgpa2ep

    i in its rage, eelVel.M

     {" whoie tbet k' ,
   l.les3"ie:;g/iEbt;;.' --

   lgi/{h,z",g,.fli,,th,e.ki.-#,O

 J -----'---ny-
   (FBeM eUR SPIgCIAS CORRES?ON"ENT.)
V Ricbard Straug, g is the Rodin and

i,1,,
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//.Miktr/,fSv'-",,,,g,:n:.'ki,/kl,g
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i:ixasjtiis:inigElll/IIs,["en('4"U'I,`'Pg)'tw'ttiiiillllitiillli!IIIilllliiilillli'illlillilS I,t,i,t/'!P'!'i'pmeqe/peeertlliillllllliil//:lliitlliiijii/liilillil"tt.e`iolpatqePs",.f,..wt""Iill'liliilMiKeo'aexc,'.',g"v$e"s"fif

as(ougoena'PgeX!i;m:tec?tiiitlidett..tkl'i:bi",iitis'pa1.t..,,,:.P,1t:,,,'"&J't7]:le,i,id"gi"{gSF"a"!"pesigasl'vangs

                  pa K                  pa. l
                  'i" Nl -Ri
                  -a
                  P
   l wereagamgtn Xtsg '"v
   ?tlfige,/et,d/i/ilt,IS"il"gi/g3""o.gp

     iit.`t`.di;".tihn$tpt".'g.,.""Elti12.epgin

v l; .Sh.::l.ll,,:.`SIK •'SNevavAuiag

{',llts"ithkaZf/"ZSbpaets't?,-r.6geeca :' l`i:!?i

114i'.utpte.,teewtpm-'tw..ce..twwr

lS'

lg./'/iiil.,t:/"X'eees1'illiPa.istiieq`i'1Åé#'.t'ta"tu.

. .K",bex
 S scM ,,

 ' Yel!owiutsx"Ev• i Mk)nekton
: .-'"• xH' ]IlllaiGV'.,`hi.`T3

- ,'  x).igy- 4   "or: l
       -l.          N              .t  ess. ' •S --
               v

;"
lllSillNlk•1/l,i.#•11di---'itXitillii'il#iiiliillllllii"\tng'uuool.mpq,;.s,,•'#-traS-toup.;ton

 'srpoel(itriLPilllt.ti-t.-..ep.\!eggdza.,e.pt,h::lspsaf:;rilllitIl/to6r)iecehas

:2i:elilfl9t Ev-oleononcxxtava

                   'Li\il.E,!,,,gpgea'!E?en,i'tuaki6xgEgsMapn:,ttsX,",-tttiiat,tsotl'liecli,q4xtll.xJ5,Eg,ipfi,,,f:3ge?,QE4wtmp.,ptEipaeqi:Igl,7.'9a(at"eEMt}`"atgZithP'l

                eg"e,,,ll•llinX,O.i,/da'g..."Pi,"`'//,t`a"rn,".irixecP,f:i/ll,/,ny•t:,eetetii,ll#gu,l31'lli/71i'iil?,uiegetvgu,//ll,liliie/ii,ili,{./tTl/llil"i'g.li'i(lilltkvailj,Y,/W/./.2,"/l/iY'g.e,,iil•lali"',.Pi'M,,ttip"fRd,".lj,g

" "Btieeki3aiill'lii9tti6"9P,"ie'i,4'Emg!","'S•O'"iigl'iiiit6ii:b.,',i'l,Ii':"ab',"r6"'Q.:elrk./Y/6illPil/tll'llli'i,/F'Sosii/g'sm/,fi.`31Sa('/in'ab'l.eil9i',#.f•'tl:I,lililOl'eEi'ari.l

liigeM-pmpmsuXxe1ff'wr.#mpipm\pm'ee'mp-moumswpmÅéeqmopmmp-\pmamemmo$gepawn

        •••••ny-•,rr-"-'-"'
...i.i,,g•i.,,.til/iiil//..ip"•U//ii,i9S'ill,llleqitliiliililli3,//•"aJ,','s•S'Iiifii"iiee,,i,ga!:to,,bxstsmg

 --{t ptts!s" "'." .- -'t thevdy day. Thewostdmust be pure}yirnaginary
3n which music is an appropriate vehiele                                      for

 speech.
   th "Salome," iti seems to me, the nvte
 of artificislity prepares a proper field for Sticauss's

                                 cou!d an operatie genims. In no other conditions
 audiepee telerate the spectacle of the leadin.a
 eharacter, sitwing on a stone beneh at one side oÅí the
 stage, while all the action and ta}k were going on
 at the other s{de', Åíer, I should think, a guaz'ter oÅí

 an houror twenty minutes-sitting t+here doing
 nothing, gi viBg no sign to ftttract attentloi). The
 ebatte4' ofHerodand Herodias will not let the
 • '- v"s,ntrate on the chief character. And
N ;ries of incidents and actiens is
 e time to such an extent as cou}d not
           iles$ the audienee were enthralled by
  S. ` :•themusic.
           b, ts going.; to debail the story
      • a to s6y that "Salome'' is
           ri ihtense }astmsr for John the Bap-
           eplays svith another lover until he S
 lgPPseptiEi ua then and there ; that she obtains the
s.eee"if  ttrss{l lt Yie"k":•.,Of .JhO,.hh'i WhiSiie,pS.h,e., ;M".k.ea

                shG rages with alternating
  sesQ,,t.:':l:ff2"it;2Seig.:.d,Y'O,,a.SnEaj.'lt,l/ltee,ei/,e,n.tt,a}'g-y::H:"eg,g.d2ts{'Il

       effpbonsents to it, After whieh " Salome,"
          ot her artificia} existence tulfilled, dies.
         ise?.M,E.g;gt,2t,.?ge,sd,e,n.tt2,:-gee,p.g

         i, hrit the "'hole thing perfectly horrible.
         ix It is Gorky in his most animal mood ;
         n it$ massiveuess and tremendous energy,
                of a mass on}y half or quartey
          restrough and unt,rimnied, presst}re-
         ed world's slims---by nomeansofthe
   "'i of marble; it is elernental•
         ' admitted artistically, I have
        )ut praise far the actiug. Frau Krull
petas-Jr.!rqlg!-"b and seypentine. raging and
        , iin manner and tQlle; she
 eq-u!sc}v iyou by her perfect presentmenb ofa'
         And the whole setting and grouping,
 ahitptNxt and aK}cessor]es, are in 1veepiDg vvith her
         with the music.        ,d
     ' irector of the Royal Opera in Saxeny told
   iLiaiO and I we?leeifah2veW!:t)Pderful success pecu-

       b qempare " Salome " with the marvelleus
       ianct purigy, religious atid moral, of the
       3ai}ser" we saw afteiwards in Muaich!
      .4isacontrasb! Iadmire bhe Gerrn&ns for

    EUner's fiBal strain 'oi triuniph ever mortality

                            ;Iam foreed to
            Of Strauss I rerr,Qrnber nothing.

   ii(lff evi(ms ardcles in tinis Jsi)riea &pmarod on MaS

                         i& and 25.

)"":'H  -J-!!trV ptfp)t. }Nvsot ..c t -rN X'S-'- L"--.
               1

   U twX'"-""S.L - -" v.

-
DaiEy News,, Jb"Stte•,s,7•

   -r ":ny-?r------.-nt--..-. y.
   -f,.'".Sh,,;itlSi,x.P,e.{rrb,,i,R.`celll'x,,llll,e.M,li'I"t'i,ltkli,\l,l,.pcrlg,Ta

    YOgq;s' Wilde's iwu•ks hns oallad furtht
    e`iptiteeus isndi.qurimti,cm] •i maany qusartens.   .Al]'t{he atttempt t,o ftmtndipatte the auimi•tdc

  Åqi,a"uPti'linsirh,b,edvivS:klrm'.,,ilC'2tlll.l,a,,1,ed...,ig,X,,,,,"}efi.t.

    Riosss, is reprdhemsbbBe encugh in itasedf.
    But "ihen "ie hea`r tlhtcftS t{he a,ut,hor's fia•me
    bs to be tiairm,ish,ed by the insclusi•an ckf
    tp;ro ss'orks which aae ,ntab by Wilde at aJl,
    tihe oase imomes mucrht vrorse. .Mx.
    Riehand le Ga'raiien•ne odits t,keis Erpuxious
    edhtbon, and wribets e pi'oface to it
    beeauee, fmmtth, he was an " cld Ox•foaxl
    dhu,m" of Wjlde's. As M,r. leGaJlienaNe
    twas nes'ffr ,at Oxf,ard, mmd smpas a,bout
    ttm+ty }vears younger bhaab Wilde, state-
    ,Fm,.n.\l,.us.fiiit/li.:thgpt.f""ixii:i.mio.t(mbi.,N,iimnoe.t`he.

    tihe Ameoiomut publisliers. ,-
    i •R. A. S. J.
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i MB, TBEE,s
t By rvay of
lir Elli:tllilifiiSfUl ymn at

iportunity of netmg
i[i?!}e '
flts'inrta'nce','9"ad.d

VERSATILITIk
           oommdrikrorafiu ngt tbe elose of at ,!reny
                His Majesty'6 Theatre,                                  Mr.
     iastnaghbgutve&h•,glOrsll:.:l,ka.ISin/.en.egi,ii)tea•iOtyP'.

    entertamment (xmsisted of no set pieoe,                                  beb rvas made up ef scenes frpm " The Winber's Tde,"
           Cleopatrat"                    "A Woman                             ef Ne Iin.
            '` (folonel Neyvoome," and the one.
 act thriller " Tlie Van Pyck."
l,T,ri .llgiP`k.taQS.Ca.t}iitige\.'ile,tri,o.arg,edii.illXv;l/tt,n".tJ\E.iietrSi.l:.flf.:'.p'ii,lec.it,i,

1//t$'t,IaliliaslM.i,i-k'GtS'.a'ntt#illir,f:ltlght.e.,Tge.hX/,ii,iilil'e",..M.R'ttll,llliil,.gl,xhi"t.hugrb\/k.iiiiil:l.gf`'"/pS

`his revival ef "A Woman of No Importanee
 has, one hopes, proved as eminently sstisfae-
t,tory to hirnself as it undoubtedly has• been
to his audienees. Among the,Jupiky,ones, tbo,

 ;s Mr. eyril Maude, whts zaurely ean loek baek
 and smile xicbly.
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MltsSRS. CHAPPELL & CO., LTD.,

    se, Ngw BoND STruser, W,

  DEAR SiRs,--1 feel it both a duty and pleuae to thanl: you for your two
magnificent        Concert             Grand                  Pianofortes used by me during my first tour in
Great Britam. 1 cannot speak too highiy of the brilliant and sympathetic
tone and responsive             touch possessed by them. 1 can confidently say you
need fear ne rival.                Yoursfaithfully, iWILHELM BACKtiAVS.

 , SMALLBOVDOIRPSANOS,37autneas. VPREaHTaRANDS,s2aulneas.
    FULL COTTAaES, 4s auineas. HORiZONTAL aRANDS, gs G"in"s,
auPPEA"nko",alC,9tie`Lpritun'e'ipaPi'IIk5s9c"sOeii",r's?hrXu:h"ou"tEb"eCu'nUite"dEkl}Xe5mOind"tEeWBr?'tf';sh"cDoioSnll,8"s,EE"W'

maTPUBMSHgD, -'----- -t.""-`h""' ' ?RIOS

                          A Selection trom

RARELY KNOSUCZN NUC70RKS for
                    YYITH PEDAL OBBLIGATO.
. Especially adapted for ahureh

                  ONE SHILLING NZT.
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Use.
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361,OOo SoLD ! .v !
Thecrh,,:t:.'r,',dt"..e,,n,,ep'.rn..,itd.i,o,:,"es`tf9."odeg.e:nttlAh:oo.e.nr;,g,na."n.e,otr,Ogs,ny'i:.:b/,

  Are unanimously              pronoanoed                     te exeel al1                             others
'C Dbe,.,h ,7g,,e.f,,s,i,i,.th,e.ekiKtigkl,Xgs.ie,sisin,stoT,um,e.nlet

  Agente        Sootlsnd ;               Messrs. THOMPSON e 8HAO•  KELL, LTD., Sole AgeDts, South Wales; snd st tbe
  Wholesale         Wsrehouce                 ot
ES'X'EX,.I..9.EP,ff..",.NGOz

12, RATHBONE PLACK,OzzORD ST.,VV.
The Lsrgest Msnututirere ot Ameriesn Orgsns in tlbe
                Wotld.
ESFuEbY,shOed"9t"t"he's"bo'veOnd"'dl"'.Xev"6Hd."pLee:?;utost

tree, Sbes, 1oo,

L cbe Mustcal Standard.
ESTABLISHED 1862.

         Condilcted by J. H. a. BAUaHAN.
: ldters should be addressed to the Editor, and Subscriptions, Ad-
etrtisements and other Busi"ess Oommunications to the 2lfanager,
ss,Charina Cross Read, London, -U7.C. Tel. IVo. ISSO Gerrard.

    Subscrlptlon, One Year, iotio; Six Months, sls•
               Abroad, One Yesr, i3t.
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 lcr on Strauss.

 R, GEORG GOHLER
   Richard Strauss in

.;  lowing eminous words
 ,silent on much because
ainst the feelings of others,
 others enjoying

espith ef the article is as
 trauss possesses the facult
ur an.d, of adopting its sty

 pasltlons         still smacked of
  • Then came a change

Opinions.

       begins a lengthly article on
     "Die Zukunft" with the fol-
        of Goethe: "I ain ready to
         I do not want to rub up
         and am quite contented to
themselves where I worry myself."
       follows :
       y of adapting himself to the
       Ie to suit himselÅí His first
         Mendelssohn and of Schu-
        to Brahms, and after that

the influence of Wagner and of Liszt fell on him. When
he was in favour at Bayreuth he temporised with an opera
d la " Parsifal " (" Guntram "),                            but finding that he could not
leam the knack he transferred his affections to the waxing
Nietzsche, who stimu}ated him to "Also Sprach Zara-
thustra." This, however, only proves that he was as far
removed from Nietzsche as he was near the Ueberbrettl,
whose little day gave occasion fQr the Ueberbrettl opera,
" Feuersnot." Finally, with the Oscar Wilde epidemic
raging, he rang the                   changes on                             " Sal ome."                                         Now, consider,
as a contrast, the development of Mozart, Beethoven,
Wagner.

   Strauss shone most when as symphonist he wrote " Don
Juan" and CITod und .Verklarung." Orchestral drollery
after that time was h!s mgtier. "Eulenspiegel" is the
best of this kind. In "Heldenleben" he certainly appears
to have put himself on a level with the greatest, but it
only appears so, for the greatest never posed as heroes.
Of more account is the earlier-written " Zarathustra." Like
all yvorks of Strauss it is often musically effective. But
he is devoid of originality. Invention is                                           the weakest
point about him. On account of his technique he is wor-
shipped as a marvel. But in harmony is he more modern,
more original, more rich than other Germans, than the
latest French or -Italian composers? Is he as natural and
tasteful ? What has " Zarathustra" to do with Nietzsche?
What is creative about it? Where is there invention, style,
grand.e.,,u;,,.r -t-ru.th? So poor is the whole of this music in
expression, and, except where somewhat erotic, so                                                barren
and dry.
  Of all .the works the celebrated "Domestica" is, per-
      the weakest. As lyricist, as symphonist, Strauss ishaps,
hugely overrated. Strauss never soars, he possesses wings
           cost a lot, but                          fiy                             he cannot.which      have
  The whole success of "Salome" rests on the sensational
element being debased. It cannot be too emphatically
                   this "Salome" swindle, anoised              that       abroad                                             provincial
as well as a metropolitan.disease, has as much to do with
art as "Die Lustige Witwe." The two noble kinswomen
should be held up to ridicule arm in arm, They owe their
popularity, a street popularity, to such effects as appeal
to the mob instincts, and that alone. The music itself to
"  Salome " is either smudged or banal. It is only the super-
     instrumentation that excites enthusiasm.                                             The com-ficial

bined musical and dramatic significance, which Wagner
                    is not in evidence with           orchestra,gave to his                                          Strauss. In
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i IX, -•NOTES, "IUSICAL ANb '
  'l
  ,. i"UNMUSICAL
              .i (FgeM X?OB S?seIA!) CogREs?oNnBNT.)

   " Richard Strauss is the Rodin avd the Gerky of
 tausic ! "
  ) That is whafr I said

 cent Dresden Vpera House,
  tisgspeeia1 afternoon performance of
 -alkeperfemnapee was as nearly perfect as
 -"bave se)en.

 '"}iere•er at the'Munich Wagner Theatre, but

 Mever seen a,perfortnance so carefully studied
 every detsiS,,or, on the operatic stage, with
 hhiqhlevel of acting. There is, of oourse,

 supreme ptth, `galome, and Frau
 nepresentatien was intense in
                               nb in its rsge, Berpentine, hissing, and sinuous in
 Åërafb and nNilignity ;

 J whoSe thet keld ene.
   .Of IUehurd Sbreuss's Sinfoniu
 eminent cor)kSuetor has, said :-" Theve "are
 and pages or noise ;
)]Xh?•:,gg,ei$g",3•.fo,e'wlpti:,g.•,2"d.,w.cgingfor

 p}ephants m India, iE turi}ed into
 bath, cottld make half as
 Bsvarian beby!"

t
"

1:i,

K
'

                    as I came out ef the msgn;fi-
                          where they had given
                                  " Saldme."
                                       any I
              I have often heard finer singing than

                                       haye
                                         m
                                      RMeh a
                                        one
                                     Krull's
                           its lanoour. tieerish
                                         its
                   but it was the performance as

                                        s                             Dopeeptica a very

                                      pagos
                   not a single phrase of melodY.

                                      seme.
                                  Not all the
                             ti)e Ganges for a
                        niveh noise as nhis little

    it is true that, SalQme is, for the most part, noise

  "ithoat malody;though here andthere, as if it
  Svereagainst his will and againsb his judgmeut,
  yhen tse trieg to earry a situatibn apparenaly
  intended to be patshetic, Strauss does, fQr the
1':•,/2qh,g.\i.,eg//f,,ieiegal/dsLtl.o,{S,?8i/eb:iirig.:gs,/at,Om,oesiS.Pes2,/Se;,

 butamusiea!aud paelodic ph:sse. Why Strsussl.B.h.D.ffl•gle:,t.h.u,res.ert."3ep,o,Zn,lz:.give.ax2Y,,,tt?..2',tis,/r:

 the faeS is Shere. '"
   I e!,ipt. pot a musician, or a musical eritie.

  Illaglish, for.,some ttnfathernable reason,weuld have

 "nothing to bo with it. ,
S:.//?•l/i,1,h,hax.tsi#•//F,Mll•fre.'e,ggi,/lni'e,Z.'/X,i,'/ii"iGi,gf/t,/\.1/I/IIiliS"'/ro.ljcti'lill'e.i,\•s•ll,'k./S'l9iles,X/ll•

 gEhB,i:f`l•Ih.6.0bfBth"Siin?•Lei."p',,M,,'.\Y,a'."'i22r.',.ai"d,.m,,a."i.

  ness za'hichMhad left & tirail ef slime over almost'
  everything he wrote.
  :' ! bad in mind, not merelv boeks which were mot

S"'to,.11i,\,Oh./h,,$"i,/ti/itits",i,:bk,:.r#•h,.l':ia,.S/j',ktali',r\tgiS./ghag,/Ske:.ge,l"X,,klg/i,i

tbotio.xnt?./t.c.lo:,:,d.,.]d,g.n"o,g,$hS,a,ge,"r,e,,.tS21n911,wiW:,lilfein,n,lg,b,y,.:,n:y.e

h,l:P.O,k,:l,SSh"2iLgiit.o.utG,a,d,g},it81gg,:h..e,,Tgr.d."2rS•:6t\-::

 tue ; and rvhen I had dene myfriend said he had no
  :lp:iig,go.r6n,akile,i.eg.vvh,e,uj}$erfig2od.,iA,'FELatgi,,eh.ad,,,S,?.g

tg:'..,liX',ll,ili.ha:BItili'l.it/'S'air130gM'xUZbi{,ifi',:bn."Yt.!ihtteekei"i'F::.btin'Syn3../i,'in.,?'IT

11Åé",geri/lllili,lldtai•.ii.i.er$.,9i;e,ete,!".iuefoii,ii.i

llllliiilili,l,ig:.,kg,e,i,U.Vs",i,St',",gegs.?',h,k,i,:,:.ce,.."egd•,IS',",afs2he,e,,&.a,t,`2,illl

  War ,be ib from mo to take upon.myself
  tho cnriously cut mantle wern by so tnhny
  rvorthy sttbjeets of His Majesty. I dv
  mot profetgs to kiiow anything at ail about bhe
  tmbject froth their poinb ef view; and, indeed, if I

  were tp .set ttp a theory, as sometimes I am
  ternpted to do, I sm sure I should run dead against
  the most eherisfied prejadices of vety many ef my
          !am only a plain man, and it is simply as  iriends,igk

  fme of Phe uninstructed that T Venture to givep)y.
  Impresslons of              " Salome."
    When I was at Berlin-consumingbeer and sand-
  wichesin the Great Hall of the Reicbstag, ab tha$
  "Beer-drinking" to which I have previously
 referrpd--one of my Berl!n friends began to expostu-
 hte with me upon the bek bhat OsÅëar Wilde ig not
 to!erated ip this eountry. He said, what is knQwn,
 that Strauss had wanted some extraendinary drama
 .to,,Iltt.,tO,,,hLS."?i5S.e.',and..,",",gi,',h:,Pi.e,ked,,".P,

 avvouid" suit hlm; that •here he hit
                         h,ppon a werk full b4E the mosts striking
 !neidenti, wenderful in concoptign, and bold and
 distinguished ing treatrnent, He had writtK,n his
K. pt}Usie to it-with the eÅqmsequenee that all Gerrnany
 'vvss Silled rvith admiration combined with a sort of
                                           s korror. He had produced a magnifieent werkthat
 woulrt be il}ipossible withoub the drama, and yet wB i

.g. ge }[

vi 2'7'

"y=

"i

f

pt

`

'

ysuv

,iltlii ".

 it isRodin inL'cas {nassiveness and t,ren}endous energy,
zzis2.?ril'ksgn;•x,beos.,&f,"..r",ass.?,lll,:S,ziS,oi,,e,gse

 eonsoltdated wor}d's s}ime--by nemeansotthe
 svhiteness of talarble; it is elemental. .
  1'he condittons admibted •artsistically, I have
 nothing but praiseif.,,i.eei"e",."nd.i.Os6gt.getinaelf.ia'g'rafg,jlg,}.Ki":igi

 horrifies ycra by her perfect presentmenb of a
 vampire. Apd the whole setting anct grouping,

!l6'2i".egr\,.`id"i:ti)heCteigS.OfS:S,,,,fti'e in keeping vyith her

 , The D!reeptÅrr of {he Royal Opera in Saxony told
:le.,t,hlyeSi,enC$hl`'{a,.ll'le"bi.'li:,,W,tePderÅíul success pecu-

          f  But to cornpare " Salome " with the marvellous
/'`,eil.i"2utln::"ga"uiS21gl.lill'lt,',e','geaigO,a".fitfi.tieG'Sfig'gO&rn:,i.ii.S,,il,hh.S,

arltan.cring itielj , "sp,W;'Gx'2egh$silgl,g,iis.gr"?},.og.tr,u',u,h'l.ePÅív.e.'{[.l?r,gasit.y

s:pg with iV. ,;, Of Strausg. I remember nothing.

                        , -.F.trT;T--- -T:-Y..-,.TFL:
 e"lary day." Thewocldmast be purelyiniaginary
 in which music is an appropriate vehicle for

 Speech. : , ltr- Tn "Saloxpe," it geems to me, the' note
 of artifici31ity .prepares a proper field for Strauss's
 operatic genigs, In no other eonditions could an
 audienee tolqrate the spectacle of tbe leadit;g
 character, sithing Qn a stone bencl] at ongside of ehe
 stage, while all 9he actiion and talk were going on ,
at the other side, fer, I should thinlc,-a guarter of
an hourer nwenby mmutes--Bitting there doing
nothin.a, giving no sign to attracts atbentien. 1'he
chatbea'       of Hferod aiid Herodias will pot let the
audience condantrate on thB chief character. And
the whole t?c;ries of incidents nnd aetions is
drag.ged out ta time to such an extent as could nots
tb8,eP}.d,V,'f.e.d.Uf"lft/'s,:"e,i,a.udiencewereenthranedby

furi t!beirM ti)el)i't togoi'Slgiy t,O.h.tdeYE,`iig•.tgh.e, ,FtOrig

g,Ligd, ,:;zaiizl ,,L's.tsr}?,k-,AusSlft,k',g`;." f6'J),\ t.h.e,,PahP,'

lr..its'g,.hi,M,S,e'"'3'like.':.,c`".dfthS:ehi',twa,f,he,ohb8ai".'.tee

;Oe"se;r .t :ite,hS,:'tk,st.s,2hgnÅr'beg:h,ffaR,les,2,Rvig•,h,S::ai\.2,/ina5eg":,

cuttmg off hisjhead ; and tliab eventually Herod-vvho reallytt(dlg{Ms not see why there shonld be au f

t.hX,XCS"i,lil,i}oili•illlg,,gbtY%in;ts{;riisi{gilc"".,fixk/f'/i.g`,]'tect!k./r/•eSig",,{.R3,/is'//1,l.,'-,?l/f'L

IIIagllitiCel)t,          b"t the "nhole thing perfeetly horrible.
That is true.           It is Gorky in hkg mosts animal mooCl ;`

kk•lig"?B'`h'qswii3".'cA.es,i",-,til,igts,,ifp,'e.p.gag,rfxionMa,'

     • ••ts#tspu
  s!paxeiY, !yX6•,soN

    MR,i TREE,S PMANS.

anEgESMNG ANNOVNCEMENTS M
           Hrs MAJxsTy,s

   A VER$ATmaE PERFORMANCR
f,l'llliie•S//,,,Obi$,.i,i,l/"'r.al,1.ihe,/ln/X.g/l./e:.\•IN)a.if/:h/[li.i!,ii'c.ha,/k/"X'!./ISvlll,'X',in,Xg

i iZ

 l'um ii{iited/,M,ine,,..,r"tsehd .s.eebee

 NMtl.Iili.r','rp,'S.\,f,gO.y`iget,;fi/lse.:t7aig/'ps.:O.IIItitiC}endas,d",wa',"fior,l

. " m F ksli,pma'- U".Åë; -w!",'rkCt.va'

e
a- ")Y t

Dai,slx News, ie",tto•tse7.

6".' tSdrtlllikSl••n?i,,."'k,k}}Rs}.fll,:li,'n,e\•,#.,k:.tj".gtva,,itlltt'"fuPlli'iif

.iec.!Xiil3iiltt,"eS-.b,,"Ldi's,en•.,'r•tttn'kCeMD,.•pt,.Ma,,:gttaP•eY,c:":,gth`-aÅëtts2

•aatu•m!t by Wilde's lit•eiia,ryexeozit,ou' Mr.
Ibcms is reps'henwtbte em•autfh m Msedf.
But "thun "e hea,r tlha,t tihe authnw's fia,me

us bo be        ta,rmiished by tilva iniclusiocn af
iilllh,iag./16/;ll'ir,,kiallmllid/l/#l.I,/il/2IT;,'in't-l"ÅÄM]li/illeilii,:!//lllii/Yklk,/Åéen/lli.,/,l.st

'as nesrer nt Oxfoctl tlutd •woas a•bout
weayty pe(xi's youmiget' bhattts Wilde sta;te-

 anbs nf       ,tQus           kind wildl mot efnihninoe trlbe
reput,abian eitOlier (ltf M. Ie Ga,Ll`iame eir
he Amepioaet publighefts.

                      R• A•S., J,
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(Daily (hti0riittEelI ,"N6•cg)l

                MR, TREE,S VERSATILITY.
          /Åé•$ec'/IIIi$I'/[ellrl.lhllS',,?ili'li.E'iit'M.'/xytl-iilil-e.,.'."------l'"f..-/li/l.i:•/te/MII/i!,eeg'li•Ieeisd'•,rhe`,nyv'ga/r,.,O•"e/la,ndv,ceS•rt-g/S.t/•re,'fi,'il;II,}

          ,i',it•.n,ie,/i,ili/l.n,.i//Åéo'sea/\','a',ÅéM/II•illi,,,xoo/sOi3'i"i.,.n.,U/1//ll,lllllms,//illlltwn/l•,nir/aS/Lk'g,3'/il'i/Xilgill-il.hf."ittel

                     T J-v

 to a,ocomplish

 gh.ere

,g,Y,,ii•licv.i/i/r'Xi',lkiMItii'.ioi'iiiM;hai/itsaillS,:,i./GIS.//ic/#,S,//i,•:•#,o,e,]ka.g,ji,',ilin,k•oi,.•igi

s,g,'l$II'111mrni,$'Z'k"'$ll.X,iw'/l'ii'i/llill'lgo/f.d
.ih\hk,,"`

IOilg.,inlzer"

[TF`gb'une.LXi S)Jlar s•i)"'1

 . Mr, Alexandetr is, one imagines, to 16e eon•
  gratulated upon the ful1 suecess of "John
  Glayde's Hononr," and although "Antony and
e Cleapatra "            and                other Shakespearean                                  revivals
 ean hardly have resulted to Mr. Tree's complete
 satisfaÅëtion           from                the box•office point of view,
 i his revivsl eE "A Woman of ]No Importanee"
 has,xone hopeg, proved ag emmently satigfae-
 tory to himself as it undoub{edly has been
 ls.hig.a,uS}lrnigleits,,,A."',O."g,S},e,S",C.k,YiO.".ekS'bt.',Ok'

 and smile nchls.
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seeethers enjoying
The{Pith of the article is as
 Strauss possesses the faculty
o and of adopting its

co sitions still smacked of
m Then came a change

Opinions.
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        begins a lengthly article on
      "Die Zukunft" with the fol-
        of Goethe: "I am ready to
         I do not want to rub up
         and am quite contented to
themselves where I worry myself."
       fo1!ows :
         of adapting himself to the
    style to suit himself, His first
         Mendelssohn and of Schu-
         to BrahrnSs, and after that
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is his equal to-day; Debussy and Reger are mere exT`

ment41ists, with no future, save•in the way of fu
surprises. They will not help the art on--they ,,
:/,t:,r'.,'iY:,s6..gO:,:..:1'/i,e",ex.`i:v',Mih.ii,ik/$/i,"?]'t.i./,ii,\:Wti,V.•iji,g,i:e/11i.goÅrsilE

we do not take the necessary trouble to becomeacquainted with his music. We fiatter ourselves Pwr eOi j,

done this. Others should do the same----includingg
         to say, Dr. Georg Gd                                  hler.venture                                        Few
music-lovers know how stupidly conservative

iE,

u!y I9, 1se7e

                         w             Fr-i- leL"; t .. "H
          .-t-s' -S'- . tt '" Z"ut' "LL'-.9' li LVV.-unyL.t. It'-;')F'"

,. bo c" jzi:ilaAul7 z,v2?tii:G"fo

   `' '= ." -."L . ,-.:.;.' rft
 , Mr: Robert Ross airs in a quite dignified manner a
111na crMnvnnnn ;n tl;o nptA-A"l :" tl- ttM' " .
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 view of the artistic worthlessness, the question arises : why
 do net the German opera-houses reject the work? Because
 they stand in need of what will draw. At one time it
 was "Der Trompeter," now it is "Salome" and "Die Lus-
                                              Stuttgart tige Witwe." The two keep Leipzig going.
 Iives on the "Widow;' and Dresden on the merry
 "Salome." Sad it is, but doubtless a necessity,
   One question calls for a distinct answer to understand
         of Strauss. How under any circumstances is such the case
 a"sell" possible? How does this musician come to be-
 proclaimed the first composer of the day? It is not for
 the first time that people have been taken in, and it will
 not be the last. In the case of Strauss it came about in
 this wise. He was a very talented musician,.and had
 luck. BUIow, Ritter and Bayreuth gave him a rapid lift,
 and nowadays the critics are nothing if not advanced.
 The public followed the fashion. It is a case of deiiing-
 do to be advanced and modern.                                        however, means                                What it,
 no one knows and, indeed, it does not matter. Critics and
 public had become very much afraid of committing them-
 selves. They had done so in Wagner's case and thcy were
 not to be taken again unawares. Strauss appears with a
 sensation, and the rest is taken for granted. Tlre more
 noted musicians hold aloof. Bayreuth,.quite r'ightily, does
 not mix itself with the sensations of the day. Wagner
 would net have done so. But the critics! Those who
 attempt to hang the salvation of the old' views of art on
 the present had better possess themselves of paticnce and
 unanimity. After. ten years, maybe, the outcome will be
 that Strauss is relegated to the group to which Meyer-
 beer-or may it not be Sudermanh.?-belongs. Hi$ p4ss-
 ing success will be attributed to his                                        for carlcaturlng                                   gift
 in tones and to his orchestral technique, but as te the fable
 that he is the superior of Wagner--- !
   Whoever, after "Feuersnot," "Domestica," "Salome"
 and the latest songs dares to consider that Strauss is the
 successor of Wagner and Liszt--in fact, whoever reckons
 him one of the great compoEsc)rs, he proves either that he
 is a prejudiced member of a clique, or else he has never
 grasped the value of the "NTinth," of the "Missa Solem-

P•B"6'.2,f,Mh,Z"ZRa.ebe.igtO','•}e"'BO,Åí.tR.e,;•,Fa"M't'gg.S,ym.p.hde"Ys',tigg

 phonies, Brahms' " Cornel•ius l'                             ahd                                 Wolf's songs.
                                   DAVID IRVINE.
                         •8J8"X

   We take it.that .the foregoing may or may not
 embody Mr. Irvme's views and that he has merely obliged
 us by sending a translation of Gdhle.r's epinions of the
                  Strauss. The only information we have music of Richard
 of G6hler is that he is to succeed Balling at Carlsruhe as
 Capellmeister. That does not deeply impress us. Indeed,
 we would not be deeply impressed if the celebrated Dr.
 Richter said the same things of Strauss that we understand
 Gdhler has written on paper. But hvve credit that
 great musician with the'independentjudgmant----more
 developed, perhaps-we venture to c-onsi(I6r 'w" e editorially
 possess. We               believe                      Wagner                              himself                                       would have been
 extremely interested in Strauss; we also fully believe
i BUIow:s early recognition of our only great living com-
 poser m Germany, with a future, had, in                                        the                                           fullest $ense,
 the important quality of sincerity. The great weakness
 in modern criticism is that critics are so anxious to dis-
 cover an indication of future methods from the form of
 writing of a living musician, What Strauss does is con-
 sonant with the scope of his particular genius. He tried
 the Beethoven symphony when a youth--and, later in
 life, he has shown what can be done with the symphonic-
           is not too much to say he has a poem. It                                        lready done for
 the symphonic-poem what Beethoven did for the sym-
                      be styled great without (at present)          Strauss may  phony.
  equalling (say) Beethoven or Wagner in creativeness or
  inspiration. No living composer, as will be understeod,
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                                                   tst.Iv commonplace several German musicians are. They wQSI"$z
 make every cogiposer write according to a given fell'f;
 model. Happily, the genius-composer will break desa
 just as Strauss has done, and with, in his case, a pow,ti-;
-- Åíompletcrpess of achievement ne stufy'Getmatrpftptfie'l'

91p"ip,,r:.fi,"•,giK',l8,g.?,sti/k:.•8',B'ttt•ifei.is2g/,PRt•O,{,f:;IliliPgqi:•,hS/hl''ti',i,"

 "Domestica," but we believe the works will withstaj;
 mountain of adverse chatter. True musiciansit
 applaud what Strauss has achieved and refrain:
 making stupid comparisons either between his own "C•
 or with those ef Beethoven and Wagner. Strauss, incie")
 has plenty of time-at least, we devoutly hope so'
 continue his. gloriously-successful work---both symphE•
 and operatic. If Strauss ba not the "successor.
 Wagner;' who is? Whether he is the 6uccessor of -
 -well, we should imagine no consc!entious orchqtk"
 composer would care to be that composer s successor:Pl

i:• '

  ZII.--MADAME SARAH
  n'
   en the Nevv Woman was invented
     inevitably came along the
           Womanly   ervailing                    Woman, !I]he
    Woman            has passed; but the
   anly Woman-and reallY it would
  hardly less pointless to speak of
 iggry water-still exists as she has
 sitsted from the beginnifig of things,
 ma before Mgre Man, the divergent
 IsPk evolved himself. But phrases arc
 orpistimes useful as                 symbols, and the
 Pktise, the Womanly Woman, has at
            its purpose in suggest-      served afty rate

 ngto our minds a               definite type of the
 eim1 feminine. Thus we think of a
 tWtitaanly Weman as a clinging, plastic

liX;lrroeiwY'fheOkin'dWmr8tPhPe9,danUdPw"lthtnhoe

 eqdefinite interests outside her home :
/tiigg,i'i9,i,E',g'ge,6i,i,ll\,'..Sitli'siygis-4r,"e.,.`,,gr,/li2'*9/ke,.s.ii•

 st.{ecessarily inherent in the type, one
  res at the idea of a woman made to
  ,.tted and cherished arLd shielded.
 . curiously enough, that is                          exaetly

l:kseLmll,gf.g.agrZ.Il},a,Glri•lihn,ad,`.lia.k,V:•?",ig."h.ihgl,F

  ,,"ra er dmuencee
 twhnrgeiggg\%t,h,iin.g. h.a.rd,ha,b.Otti,hhe.ri

ftiio,(.ind,,e.e,d,•,thie.ms,rs62t,e•:,tlg.gd;sOel•z,:

 e!name provokes a smile from
 Swriter as he reflects en the inoon-
gn. tityof them.) Madame Sarah Grand
'ge se essentially a wcman, first and
 S\'efoarnmderenl'Ynciadnen2aUitlhsi9"keSrPeCeki9c'6

  coÅít and caressing; her manner
      'b'iim,:"l3a.V,l.:hiaS"/g,Sb,:i,Il,e",r,li,;rgMkr,/gi./•g.xei"76X'i/",g,l

 rOfeetion and care and guidance.                             She
,,e elelisyin\Ee.iSs.s9,g,gog,h,Y.gel/Åé"g,ecco.,rd',e.$,ge/Åé,sd,gc.niX2-:

 ence.    You would as soon expeet her to
OgeM,oa,W/Si.,ac,go.tt.Ohe,Ssh.,a.Vo,re,hw.:ega.xhl;-t,h.d.e',Ow:r,3Pg".gt

 dMbS,a,",td,.thesii)sll,of slaughtered birds

from a harmonic point of view. We do not belong t
" clique and must suppose that is the reason weT
Bruckner impossibly dull, as, m effect, our amusing f
Holbrooke, has declared. After all, could any cnt
be more damning than is contained in that single w
of course, true? Perhaps there is ne doubt of its
An attack on Reger we might welcome, because we d
believe in him and we say this with considerable
ledge bf his music. His melodic talent and mspir
seem very small: he appears to be a mere rhythmici;
monic and orchestral juggler. On the other hand, wG
Strauss' music is a legitimate continuation of the li#T

the great masters. Genius develops! i',

Opera

GRAND.

     Ropal

  Catalani's " Loreley,"
     HE production
       cannot (say
       usual musical si
  national enterprise
  formed at Miran in
. i88o) Londoners

  evitable result is that
  of freshness that mi
  rived some years
  of the giants that can

  bygone .  impossible any
  is not without a bri
  A pretty lyrical
  drarnatic power. An
  endeavours to
  The opera is
  and some very
  The chorus is used
l femalevoicesmaking
  scene. A successful

Copent 6ardem,f.
                  :o:-
                                         1'
           of Catalani's "Loreley" on Jul"/F'`
        sour P. S.) be regarded as an evento :+
            gnificance, It is rather typical o
           that although this operqrtwas
             i8go (and in an earlier vers!
        make its acquaintance in igo7. T
              the opera comes without the,
            ght have accompanied it had
         earlier. For it is not the work o
              defy time. Out-worn devices
conventionalities occur to an extent that re
       genuine enthusiasth. The work, ho
          lliant exterior, but it fails to con.
          fancy has to suMce for the ml
             .aptness for picturesque desgri
       conceal the absence of real imagm
     mounted with lavish prodigality of rp
      charming scenic effects have be(}n achi
            effectively, the lower register 9
             a rather beautiful impression i
             handling of characteristic rhy

pu!dv?k"-oo

t

g."'
.
.t

.-:.{th"

.

se aelgrng(nJgqi f xqrsN

"" l?t-"r[ ji ;-n
   "MÅqtrpt -t"di-b.la

W "ht

 is. rr

Ha!
A,O".'

,

 loving,andi.b,e,a.U.t.Yil,O.Vtil•g.ga,"hd,

,gef,ly,egsl}ge,e,s.t.hndei2,adibigstbFeeiMtS,h`,O

,ajY dissents from any expressed
ouaagOh" ,i ht ,i g.vrigh.,a,ge.Pftriftfia,t,O,r,Y.tSfM.f'.ei

g•si,"isrl,g,:,lyg,B,'.,tggO,ny"giidie,'g,.kXpl4n,e,xr:;,X,E":g-

                         ,
r talene

dn7h

,e Eg-dYs,,m.ob'.c.,thha.g.aslld'"fig,O.f,t.h,9

in sSateliness of demeanour that one
 ts not assumed but native to her.
:gg,i.toiPj,ilfis.likt/,h.ii/p.sg.htS31nÅíf:•,fO/M.h,#M,,a.-n/g,,sSi

- ;t -

 "i M.

": !
.{ a

  x . u- ,4
 tkl

K

 flippant outspoken social comedian, all
 alike slough their wonted offensiveness
 in her presence, and are made subtly
 aware-by some process                       that I do not
 profess to understand-that here is a
 woman whom they would as soon think
 oÅí treating with any hint of levity, or
 pubjecting to any kind of outrage or
 ins"lt, as they would think of beating
 their own motherg or sisters with their
 fists. Madame Sarah Grand was by
 way of running a salon at one
 time;       and there used. to assemble
 in her drawing-reoM all sorts and
 conditions of brilliant men and women.
 In the battles of the wits thaq
 took      plaee on                her Persian earpet,
Madame Sarah Grand invariably held
her own,          And any attempt to score off
herr infallibly met with instant disaster.
Indeed, I recall, as the only occasion on
whi.eh sueh a thing happened in my ex-
perience, that the amazing                        Oscar Wilde
was utterly discomfited in a good-
humoured          bout              of                 words with Madame
Sarah Grand, and laughingly aeknow-
ledgad       his          defeat.

The standard of revette

  In those days Mad"ame Sarah Grand
was the best-known and worst-abused
and generally the most-talked-about
woman in. the English-speaking world.
She had Just ae               hieved                        kind                     the                             of un-
popular sueeess whieh seems, onee in a
long while, to              colour every                         phase and
     of public opinion, to infect everyfacet
class, to refiect itself in every social
mood and ipovement, in art, the diama,
iiterature, Journalism, politics, even in
the dress and speech oi the period. She
was reviewed, and intervie•wed, antd
gushed over, and divided, and praised,
ft:Il,8,teia,C,ge,d.iiet",d.M..adde.htk•,e,g,",bAg•C.t,s,f

and rumours and stories. Her name
was on everybody's lips, and cropped up
ir` every eonceivable variety of
periodical.           And                the New                        Woman, for
gth2ge,,S,h2.gX90dsha,ffeeO.",te.dt.'.O,",r.Se8F3:

n•nd an Abomination of Desolation. Old
women of both sexes foamed at the
mouth ab mention of her. She was
travestied and burlesqued in the
theatres and on the music-hall stage.
                 poor as to d,o her noThere was nene so
irreverence.• And the wild m.ellay of
misunderstanding and false notions that
       a frantic carmagnole about thedaneed
standard of revolt that she ha• -d...$}ekup
was in its way as extraordiTnary as the
     MaMckings in!ater                   the streets that
oecurred during the Boer War.

Quite "nspoilte

 It would not have been surprising had
         SarahMadame               Grand's                       frail literary
craft, tossed on this turbulent, roaring
sea, capsized altogether.                      A woman                               less
;h`r.o,egi.,a.nitd.b?','MhP.'?,?,",dthc,'.eahr,-g'sih.t.edd

come to eomplete shipwteck. And it
would be untrue to say that                           Madame
Sarah Grand never for a moment lost
her equilibrium, her mental peise. I
think she was affected a little by all the
                      her,storm and stress abont                           I                             fancy

 that her vision did become a little
b,i ,u,r ,tg•,a.n.dd.h.eE,h,eha.d,,ah.t/i.fl,e.gii.dtd.yi

 feverish enjoyment out of the tr                              emen- dous fuss. Possibly, as she rode on the
 high           of      crest             each sueceeding wave of
 notoriety, she occasionally failed to
 iealise that the               revel on which she must
 eventually ride into harbour, or founder,
 was a good           deal Iower down.                           But then
 I doubt if any human being ever did
 come through an experiellee like that
 without any trace of moral or mental
 damage. And it is no more than the
 bare, cold truth to say that it left

Y.a,dgm,eh.ftar.ahhii,G,rha.",d.&U,i.te.dU2gPbO,iit.'

 danger t.hat she would imbibe an exag-
 gerated ldea of heT own importanee in
 the cosmic scheme. She was a litthle too

g.a.g.er,,tggg.u,re.{gE,e.vgr.g,r,o.miÅí-,en.t.iy,-b.e,i

very fresh and ingenuous, however, and
as little in'itating to witness as the dis-
play tha# a.nS nice woman might be par-
doned for mdulging in at some nium-
phant erisis of her life.

Serenely enthroned,
di.Vdr ,he.n.dt thhe,gu.m,.u.it.fatnhd.Sl2e.swho.u.t.in.g

like all vogues, subsided, it left Madam5
Sprah Grand serenely enthroned on the
pinacle of her native commonsense ; de-
murely        satisfied                 with                       her supreme
moment, and steadfastly                       resolved still
to go her appointed way, even though it
now lay through the humdrum realms
oÅí commonplace. Out oÅí the hurly-
burly she has emerged into                          the atmo-
ge.hel.e.,Ofbg,O.MetS.tiCits'h,Wk'iÅí•ihi2".fitl.e.e.ig

her propagqnda from thq public plat-
form on which shc has learned to ad-
dress vast crowds so effectively and
humorously           and               sanely ;                       the self-same
crowds thab once raved and raged so
furiously about her in the heyday of her
fame.      [I!hey still go to see and hear the
gentle lady who onee stood for all thak
is most fretful and unruly in her sex.
And she must be a perpetual wonder
and mystery to them. She must be also
a refreshment. For they go to see her,
very likely, in                the same spnit of
curiosity that would impel lhem to go
and see some            shameless                     divorc6e of the
theatre ; and no doubt the contrasb be-•
tween the miseoneeptions that once
eddied about her name, and the speak-
mg figure of the woman as                         she                             really
is and always has been, must be a thing
that causes the unsophistieate                          d mind to
marver      exceedingly.

The init"ortal riddiei

 .For she is the Womanly Woman in-
g?r,riha,teri.t,h,Je..iiiiebgimb.r,e.a.t\igfi,a:.,tiBh.e,s:E

larly supposed to represent.                          Slim and
shy-lookmg, talking in a voice most re-
find    and sweet, and in a manner most
modest and unaffected, expressing in
          an
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