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THE CONFESSIONS OF A
THEORIST.*

1894-1898, and are now reprinted, are even miore
importance of the work they dealt with. Among

-~ understood Shakespeare or seen through Ibsen.
It is true that extraordinary interest attaches to
the period when the English theatre was strug-
. gling under the assault of everything that severs
& Tom Taylor from Mry. Shaw, when Oscar Wilde
. led the town, when Stevenson and Henley,
Traill and Hichens, Mr. Henry James himself,
- Were preduced upon the stage, when Burne-Jones
. was engaged to ‘design the costumes of *¢ King
‘Arthur ” atthe Lyceum, and Sir Laurence Alma-
‘Tadema. staged ‘‘Julius Cwmesar’ at Her
Majesty’s. It was before the days of the
. Stage Society, Maeterlinck, and the Oourt
‘Theatre, but it was a tempestuous time, torn and
- thrilled by Ibsen and Hchegaray, and the rise of
- Mr. Jones and Mr. Pinero, and the battle of the
‘ancients and the Americans with the new taste
‘and the new knowledge. If there was any writer
apable of doing justice to this teeming medley it
was Mr. Shaw, who flung himself upon it week by
week with unflagging liveliness and generosity of
his own ideas in the hope of impressing everybody
0 write and act and manage as he was pas-
onately convinced they ought.
Taken together; and the rest of the Saturday
w of the period excluded, Mr. Shaw's
iticisms gain immensely. Everybody interested
n the stage, especially everybody who did not

Fortunately for the latter class of persons, Mr.
Shaw never troubled at the end of the week to
retell, in the fashion of most dramatic crities, the
twice-told tale of the plot of the play before him,
but plunged straight into eriticism of its stuff, its
. § eonstruction, its presentation. And as most of

§ the plays worth remembering at all are by this
time well known, the reader who did not see them
_is proportionately better off.

and although this may not have been very
apparent when the process was spread over four
years, it cannot be missed when compressed into
two volumes. For this book exhibits Mr. Shawas a
theorist, a man of a formula, a very Robespierre
of the drama. Never was there a man so much
_under the domination of his own mind. Nevgn
“did nature play such an odd trick as when she
‘put the fire of literary genius into that inelastie
‘and academic head.  Mr. Shaw's formulary
treatment almost takes us back to the days when
Mlle. Maxs felt constrained to cut Victor Hugo's
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Mr. Bernard Shaw’s dvamatic eriticisms which
appeared in the Saturday Review during the years

interesting as a revelation of himself than for the .

| other things they show us how he has never

. see the plays as they came out, should read them. -

In-so doing Mr. Shaw gave himself away,
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GAIETY THEATRE
ARRANGEMENTS.

: Having been closed for the summer vaca-
ion, the Gaiety Theatre will open on Monday

text for the antumn season, which promises:

© be highly snccessful. This will certainly
de so if attractive bookings can bring success,
or the management of the theatre has com-
sleted arrangements for visits to Dublin of
iome of the most notable plays and players of
he day. To commenece with there will be
three works by Bernard Shaw next week.
That in itself in a remarkable announcement,
1s Irish playgoers have only a slight—at least,
m the stage—acquaintance with the work of
‘heir compatriot.  The plays selected are
“Arms and the Man,” “ How He Lied to
Her Husband,” and ““The Man of Destiny.”
The latter work has already been played in
Dublin, and it was so fayourably received
that its reappearance will be looked forward
Yo with pleasure. They will be performed
by the members of the Players’ Club, amongst
whom there are many' capable artistes. As
regards musical comedies, thers are many an-
nounced—notably, ““ Miss Hook of Holland,”’
which has had a remarkable run in London.
Another very successful piece of a similar
kind, ‘“The Dairymaids,” will be presented
by an Edwardes’ company, in which will be
included Miss Phyllis Dare, who is assured a
cordial reception.  Mr. George Edwardes’
company will also produce some other of the
latest successes at the Gaiety and Daly's
Theatres. Among other musical plays an-
nounced are such favourites as ‘‘The Blue
Moon ” and ** The Lady Slavey.” There will
also be a revival of some of Oscar Wilde's
brilliant plays. Duzing the season the theatre
will be visited by such distinguished actors
as H. B. Irving, Forbes Robertson and Miss
Gertrude Elliott, Mrs. Patrick Campbell, and
Madame Sarah Bernhardt. No Gaiety Season
would be complete without a visit from Mr.
Edward Terry, with whom the Dublin public
will be heartily glad to renew its acquain-
tance. There would a'so be a serious ap if
Mr. and Mrs. F. R. Benson were not due in
Dublin. Their engagement will be received with
satisfaction. The Carl Rosa Opera Company’s
visit will also give pleasure, and it is gratify-
'ing to find they will include some new operas
_in their list. . The Trinity College Dramatic
Club is announced to have a short season also.
| It has been decided that the pantomime this
| year will be ““Red Riding Hood,” which wgdl
on a scale in keeping with the traditions

! of the Gaiety in the matter of pantomimes.
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GRAND THEATRE, SWANSEA,

“The Importance of being Earnest”—
one of the most successful of Oscar Wilde’s
plays—is being presented by Mr. Monck-
ton Hoffe’s Company at the Grand Theatre,
| and though the proportions of the house
were limited on Monday evening, there was
no lack of appreciation as regards the re.
ception bestowed. For scintillating dial-
ogue and terse epigram, Oscar Wilde ranks
| in the forefront, and there is much in the
brilliant comedy of “The Importance of
being Harnest’’ that stamps it outright as
the work of a master hand, and one begins
to realise why many who had all along been
| hostile to the author as a man and as a
writer became Wilde's men heart and soul
after having witnessed this piece. It is a
play characteristic of the best qualities of
Wilde, drawn with fine lines and the touch
of genius, and in the hands of Mr. Monck-
ton Hoffe’s capable company lacks nothing
in the way of effect and expression. ' Mr.
Hoffe himself takes a leading role—that of
“Algernon Noncrieff ”—which he sustains
with every success. He is ably supported
allround, and in his revival of an undoubt-
edly clever play should meet with that mea-
sure of popular support to which he is
Justly entitled. It is preceded by a bright
little curtain raiser, A Breezy Morning, *

A BOW-STREET GAOLER.

WELL-KNOWN OFFICER RETIRES.

By the retirement of Assistant-Gaoler Soper, after

twenty-five years’ service in “the force,” those who
for various reasons have taken an interest in the
proceedings at Bow-street Police-court will, hence-
forward, miss a familiar and ever-kindly face. Soper
was one of those men who seemed naturally fitted
for the somewhat difficult and trying position %o
which, in the course of his duty, he found himself
committed. Brought up under the tuition in the
art of “gaolerdom” by such past-masters in i as
Sergeant White and Sergeant Bush, Soper soon
proved himself a person well adapted by tact and
{temper to be entrusted with the management of
prisoners convicted or under remand—and only those
who have seen the procession of such persons, male
and female, and of every description of tempera-
ment, who daily crowd the cells of our metropolitan
police-courts, know what the task of dealing with
‘them means.

Sover was, above all thingg] the steadfast friend of

juvenile delinquents; but the stout, strongly-built
man with the keen, kindly eyes was, on the other|
hand, a terror to sinners of maturer years. His
memory for such never seemed to fail. {

More than ome magistrate has expressed himself
amazed at the accuracy of Soper’s recollection.
i Soper mot only never forgot a face, he had a faculty
{ for remembering its associations. Not once (says
the Evening News) was he proved wrong when the
book came into use for verification purposes.

No officer has perhaps had a more remarkable col-
lection of celebrated criminals through his hands
than the “memory man.”

To realise this one has only to glance at the
records of famous criminal dramas for which the
court has proved the stage.

The railed enclosure of which Soper was custodian
held, for instance, Gallagher, Wilson, Curtin, and
Whitehead, the desperate dynamitards who plotted
in 1883 ; O’Donnell, who shot Carey, the Pheenix Park
informer, on the high seas; Oscar Wi
Balfoux“_bq Dr...Jare: “aNd His rarde d
of 1895, appeared in a row alongside Soper, who had
an exciting tussle with the cheering mob in court,
many of whom wanted to shake hands with the pri-
soners.

Soper’s activity on that occasion is immortalised
in the files of the illustrated papers, a reference to
which shows Soper as a prominent figure in most of
the sketches taken in court.

There was another wild scene at Bow-stroct in 1898,
when the manslaughter of a servant named Popejoy
was investigated, and the girl’s mistress was the
subject of hostile demonstrations.

Colonel Lynch, Whitaker Wright, and Monte
Carlo Wells, the “man who broke the bank,” and
incidentally also broke a number of confiding mem.
bers of the British public, were also amongst those
with whom Soper came into official contact.
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MORNING LEADEK,
BYGONE BOW-ST,

ASBISTANT-GAOLER’S MEMORIES
OF THE PAST.

e

“ Datas,” of Bow-st., has retired. ““Datas”
was Assistant-gaoler Soper, who from day to
day for many years kept guard over the
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BOW-STREET

:
GAOLER’S REMARKABLE GIFT OF
MEMORY.

‘A familiar figure has been lost to Bow-
street Police Court in the retirement of the
| dock-officer, Assistant-Gaoler Soper. Soper,
| who joined the force in 1881, has been the

R 2 2
TANT-GAULER dSUPKER. i
o [Photo Parks Press Studio,

dock-constable for nearly twenty-six years.
Hg took the office on the first day the build-
ing was opened, and since then has had
some of the most notorious criminals of
"~ modern times in his care. He was known
as the ““ Datas” of Bow-street, on account
5f his wonderful memory for faces. He
seldom forgot the face of a man or woman
he had once seen, no matter what length of
fime had elapsed. This gift of memory was
his special recommendation for the post.
Without reference to the records he could
tell the magistrate, on the instant, the pre-
rious conviction or convictions of a man in
‘he dock, so far back as seven or eight years,
o his associates in the inner cn-cle”of the
sourt he was known as “ Don’t Cry.” He
had a tender regard for small boys in trou-
ble, and habitues often heard him whisper-
ing. “ Don’t cry!?” to poor boys within the
dock. Soper is one of the officers who got
wounded in the *‘ Bloody Sunday ™ riots in.
Trafalgar-square. Amongst prisoners he
has guarded in the dock were the notopgus
seven dynamiters of 1883—Callagher, White-
head, and others—who attempted to blow
up the Tower of London and Govern’meut
buildings. He also had the care of O’Don-
nell, who was executed at Newgate for the
murder of Carey—the Pheenix Park in-
former—on ' the high seas; also ““ Monte
Carlo Wells” (the man who broke the bank),
Oscar Wilde, Jabez Balfour, Col. Lynch,
Dr. Jameson, Ravachol (the Paris bomb-
4 thrower), and Prince (now in Broadmoor
¢ Criminal Lunatic Asylum), the murderer of |
. Mr. Terriss, the actor. Numerous other of
the principal figures in notorious cases
passed through his hands. Soper was the
recipient of a presentation gold watch onJ

his retirement., and he has now taken up
duti:s a: a well-known LonWh%ﬁrgt‘
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~—The cullected edition ~which Miessrs.
Methuen are publishing of the works of Oscar
- Wilde wiil be limited to five hundred copies for
-Great Britain, with a very limited sub-edition
on Japanese vellum.,

“DATAS.”
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STAGE & CONGERT ROOM.

P e it

Oscar Wilde's Play at'the
Grand.

—— e

Next week the Grand Theatre will re-open
after having been closed a month for
renovation. The occasion will mark the com-
mencement of the autumn season, and a
better selection than that of Oscar Wilde’s
biilliant play,  Lady Windermere’s Fan,”
could not have been made. "The presemtation
will be in the hands of Mr Monckton Hofie’s
e>cellent. company, and thus a suceessful per-
fonmance may be assured. The'play will be
pieceded each evening by a ocne-act i‘m‘c»e by
Bden Phillpotts, entitled, ““ A Breezy Morn-
ing.”
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THE THEATRES.

Opening of the Local Season.

el iy ey by Ydwin
On Monday next two of the local theatres, | Morning, @ one-act faree by

the Royal and the Prince’s, will reopen for| Philpotts.

the season, and will continue to invite their
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Programmes at Manchester and
Liverpool Theatres. >4

ith the advent of August Bank Holiday
en‘Zzlrtll)nrise in the theatrical world. takes ?a.
new lease of life. During the summer (?)
recess alterations and renovations hlave
taken place in many houses, and the play-
going public will find. their c¢onvenience
and comfort considered and their taste in.
dramatic pabulum carefully catered for,
To-morrow the Manchester Royal
management will present Oscar Wﬂdes
brilliant work, ¢ An Ideal Husband,” with
Ernest E. Norris and Vera Beringer in the:
principal parts.
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! i taken ad-
er reocess 18 genera_lly
va:kail:;g: of for necessary alterations and 'rem;
vations. This has been the case at thl(:aG.dra:is
Theatre, where the renovator has oo
turn. To-day the theatre rehopens g i
firing of smart epigrams, t‘PLas?soWinder-
shnk ﬁtth}g se'lx‘!l;ii: t:flsngtx}; of thg brilliant
Illlizyessofa&car Wilde, whose works are I]lg;ﬁ
l:xow enjoying a new lease on"t' ey
Successful performances are wﬁuge hy
much as the presentation : =
hands of Mr Monok:l;ofad yl'io&% sindspmuere‘s
company. . inderm '
%ﬁ?‘i‘:’edwill %: preceded by A Breezy

; apgis Sjrung
o[qRIEAR OWI} OU¥ JO szma\;fgp 1&33. 15405

5 § = o1} ©A13 0} P o
patrons for the next eight months or so. The ! addor gsefng o1 Surpi0v0  PoWEl}
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under the circumstances, but better remains: |jo jySm ureid ey} ©pHId
behind. For instance, the three weeks’ revival |03 jou jySno 31 jysSnoys
of “As You Like It" at the Royal comes imme- |juewnsie Y} §8 1B} 08 e
diately after the week of Oscar Wilde's “The |oq jyStur [iq ot} ul Pa”";‘“-m :
Ideal Husband,” a work of some interest in |3°U} U3 I1oW} jO oSIIIX :nam At
itself coming from so clever a writer of satirical | -msuf ur paSin sea j1 pue fs19q ;

_comedy.
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THEATRE ROYAL,

After being closed for two months thz? Theatrte
7 ns its doors on Monday evening next, 0
g%}ezl gssar Wilde’s “An Ideal Husband *’ will Surpue}s oy} . G.IOéSq 1; 5 peq;];
be presented by a capable cast, Mr. Ernest E. 0917} mog'e- ﬁeegdop 21 eq'q.
Norris playing Viscount Goring, and Miss Vera STy} pessed 2q pi nq.

Beringer appearing as _Mrs: = Che_veley.

Prince’s Theatre «.:.--
Victoria Theatre «uc....,-soreesaonsemniosersss
g gt T SR N S S e e GO S O

‘the Royal Oscar Wilde's clever play, “ An

gompany including Mise

AutHouGH two or three books upon Qscar Wilfie hl:fmlze
Ppeared, none of them can be said to give anything like

P wal estimate of his achievement in literature.

It re-

Hains to he seen whother < Oscar Wilde: A Literary Ap-

* * *

TeCiation,” by ILeonard Creswell Ingleby, which Mr.
Werner Taurie is to publish this year, will fill th? gap&
LIS in six chapters, treating of The Man, The Mo ;x}?
laywright, The Romantic Playwright, The FPoet, e
Writer of Fiction, and The Philosopher of Beauty.
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Lovers of the legitimate drama in Ma.nrfl‘xester
will hail with delight the end of the cloﬁe
| season.” Next week both the Royal ax}d t}j
| Prince’s will throw open their doors again. 3
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Morning Post
THE CONFESSIONS OF
THEORIST.*

4 i appeared in the Saturday Review during the years
f 1894-1898, and are now reprinted, are even more
! interesting as a revelation of himself than for the .
¥ importance of the work they dealt with.  Among
~ other things they show us how he has never
| understood Shakespeare or seen through Ibsen.
It is true that extraordinary interest attaches to
4 the period when the English theatre was strug-
# gling under the assault of everything that severs

Tom Taylor from M. Shaw, when Oscar Wilde
- led the town, when Stevenson and Henley,

" Traill and Hichens, Mr. Henry James himself,
- Were produced upon the stage, when Burne-Jones

Wwas engaged to ‘design the costumes of ¢¢ King
‘Arthur ” atthe Lyceum, and Sir Laurence Alma-

Tadema staged * ‘“ Julius Cemesar” at Her
Majesty’s. It was before the days of the
Stage Society, Maeterlinck, and the Court
¢ Theatre, but it was a tempestuous time, torn and

thrilled by Ibsen and Echegaray, and the rise of
i Mr. Jones and Mr. Pinero, and the battle of the

ancients and the Americans with the new taste
and the new knowledge. If there was any writer
-capable of doing justice to this teeming medley it
‘was My, Shaw, who flung himself upon it week by
‘week with unflagging liveliness and generosity of
g{ his own ideas in the hope of impressing everybody
write and act and manage as he was pas-
sionately convinced they ought.
Taken together, and the rest of the Saturday
view of the period excluded, Mr. Shaw’s
eriticisms gain immensely. Everybody interested
in the stage, especially everybody who did not
- see the plays as they came out, should read them.
. Fortunately for the latter class of persons, Mr.

Shaw never troubled at the end of the week to
retell, in the fashion of most dramatic eritics, the
twice-told tale of the plot of the play before him,
- but plunged straight into eriticism of its stuff, its

eonstruction, its presentation. And as most of
4 the plays worth remembering at all are by this
I time well known, the reader who did not see them
4 is proportionately better off,

: 0-so doing Mr. Shaw gave himself away,
and although this may not have bheen very
apparent when the process was spread over four
years, it cannot be missed when compressed into ‘
two volumes. For this book exhibits Myr. Shawas a
- theorist, a man of a formula, a very Robespierre ,
of the drama. Never was there a man so much
under the domination of his own mind. New
“did nature play such an odd trick as when she
put the five of literary genius into that inelastie
‘and academic head.  Mr. Shaw's formulary
reatment almost takes ns back to the days when
Mlle. Mars felt constrained to cub Victor Hugo'’s
line—

** Vous étes mon lion, superbe et généreux **
and to recite in its place—

“ Vous étes, monseigneur, superbe et
* généreux,’’ the fallacy in hoth eases being the
- same, the desire to reduce life toa satisfying

rmula. Mlle. Mars’ formula was classicism :
Mr. Shaw's is progress.

In two lines he gives us his theory of art when
“he writes of ‘ The Ideal Husband 2 7’ Tt is use-
less to describe a play wheh has no thesis « which
S, in the purest integrity, a play and nothing

8e.”” ~For a play which does not contain a
8, something to prick the world on to adopt

‘attitude, he has, as Americans put it, no
> 3 and the writer of such may be marked high
@ poet, a person of eloquence, wit, power, or
lelicate intellect, but he will be damned by Mr. |
Shaw as pessimist, anarchist, and no dramatist,

cause his work does not strike a blow in the
eause of ‘‘ progress.”” Now we can see how Mr.
Shaw goes wrong over Ibsen and Shakespeare,
- who occupy the greater part of this book. Shake-
Speare, who saw life as it was, at close grips with
reality, is to him an exquisite poet indeed, but a
mountebank of the commonest intelligence, drift- 3
ing aimlessly on a sea of nebulous pessimism, with 1
no moral end in view ; while Ibsen, on the score
of his exelusive interest in ethics is welcomed as
mightiest among the tragedians. In later
loments Mr. Shaw may admit that he has read
bsent qualities into the great constructor’s work

Mr. Bernard Shaw’s dramatic criticisms which
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ad that Ibseen wasted his tremendous technique

‘studies of an essentially provineial character ;
but the contrast drawn in this long series of
iant essays admits of no doubt. Mr, Shaw
i1 with a desire for reality ; but he cannot see
it except through the opera-glass of a social
theory. s
This is not to say that Mr. Shaw's criticism is |
not of exceptional merit. If he applies a false |
standard to the subject of art he nevertheless & =
i applies a standard to the motley works through
| Which he sat or from which he fled that gives as
| regards their contents astonishingly right
| results. His experience and taste in music and
painting, his acquaintance with men and affairs,
his immense knowledge of stage technique, and
his enthusiasm for everything genuine in writing
‘and acting combined to give him an ' interest and
| An authority in writing on the theatre seldom en-
| joyed by one man. As instances of his fairness
may be cited the encouragement, he consistently
ered to works uncongenial to hismind, such as Mr,
s ““Guy Domvile’’ and *‘The Matchmaker '»

Dramatic Opinions and Essays, With an Apology
Eha?v? 2 vols, Constal ﬁamgc:i h‘”,
Kingston and Miss Graves. He has, as
s in a preface, his favourites, and warns us
take weekly estimates for finally considered
ts, but on some points he underestimates
L of his analysis. No Ollzlse who prgstendz
acting should miss his comparison o
;‘. an ’Betﬁhgrdt. And no one who likes fun
tgmcﬁymdm‘excenent than the fun that
Mr. Shaw makes of the late Augustin Daly and
Drury Lane melodrama.
| Mr. James Huneker has been allowed, as the
ice for very badly editing the reprints, to write
unnecessary. introduction, and is apparently
ible for the exasperating :;bs_encg <¥3 any
I m] of misprints.
" a?]iout - ns‘? %Jni‘\?gfsitv Lioary

d penetrating psychology on pathological -




GAIETY THEATRE
ARRANGEMENTS.
PR O

Having been closed for the summer vaca.
ion, the Gaiety Theatre will open on Monday
rext for the antumn season, which promises:
© be highly successful. This will certainly
de 50 if attractive bookings can bring success,
or the management of the theatre has com.
dleted arrangements for visits to Dublin of
lome of the most notable plays and players of
he day. To commence with there will be
three works ‘by Bernard Shaw next week,
That in itself in a remarkable announcement,
s Irish playgoers hava only a slight—at least,
m the stage—acquaintance with the work of
sheir compatriot. The plays selected ara
“Arms and the Man,” “How He Lied to
Her Husband,” and “The Man of Destiny."’
The latter work has already been played in
Dublin, and it was so favourably received
that its reappearance will be looked forward
to with pleasure. They will be performed
by the members of the Players’ Club, amongst
whom there are many' capable artistes, As
regards musical comedies, there are many an-
nounced—notably, ¢ Miss Hook of Holland,”’
which has had a remarkable run in London.
Another very successful piece of a similar
kind, “The Dairymaids,” will be presented
by an Edwardes’ company, in which will be
included Miss Phyllis Dare, who is assured a
cordial reception. Mr. George Edwardes’
company will also produce some other of the
latest successes at the Gaiety and Daly's
Theatres. Among other musical lays an-
nounced are such favourites as ““The Blue
Moon ” and ““The Lady Slavey.”” There will
also be a revival of some of Oscar Wilde's
brilliant plays. During the season the theatre
will be visited by such distinguished actors
as H. B. Irving, Forbes Robertson and Miss
Gertrude Elliots, Mrs. Patrick Campbell, and
Madame Sarah Bernhardt. No Gaiety Season
would be complete without a visit from Mr,
Edward Terry, with whom the Dublin public
will be heartily glad to renew its acquain-
tance. There would a'so be a serious gap if
Mr. and Mrs, F. R. Benson were not (ﬁxe in
Dublin. Their engagement will be Tecelved with
satisfaction. The Carl Rosa Opera Company’s
visit will also give pleasure, and it is gratify-
ing to find they will include some new operas
in their list. ‘The Trinity College Dramatic
Club is announced to have a short season also.
It has been decided that the pantomime this

rear will he ¢ o AR gl
%e on a mefmw#@ﬁ itions
of the Gaiety in the matter of pantomimes.
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A BOW-STREET GAOLER,
WELL-KNOWN OFFICER RETIRES.

By the retirement of Assistant-Gaoler Soper, after
‘twenty-five years’ service in “the force,” those who
for various reasons have taken an interest in the
proceedings at Bow-street Police-court will, hence-
forward, miss a familiar and ever-kindly face. Soper
was one of those men who seemed naturally fitted
for the somewhat difficult and trying position to
which, in the course of his duty, he found himself
committed. Brought up under the tuition in the
art of “gaolerdom” by such past-masters in it as
Sergeant White and Sergeant Bush, Soper soon
| proved himself a person well adapted by tact and
‘temper to be entrusted with the management of

.

prisoners convicted or under remand—and only those

who have seen the procession of such persons, male
and female, and of every description of tempera-
1 ment, who daily crowd the cells of our metropolitan
police-courts, know what the task of dealing with
‘them means.

Sover was, above all thingg; the steadfast friend of
juvenile delinquents; but the stout, strongly-built
man with the keen, kindly eyes was, on the otherJ
‘hand, a terror to sinners of maturer years. His |
memory for such never seemed to fail. !

Mors than ome magistrate has expressed himself
amazed at the accuracy of Soper's recollection.
| Soper not only never forgot a face, he had a faculty
| for remembering its associations. Not once (says
the Evening News) was he Proved wrong when the
book came into use for verification purposes,

No officer has perhaps had a more remarkable col.
lection of celebrated criminals through his hands
than the “memory man.”

To realise this one has only to glance at the
records of famous criminal dramas for which the
court has proved the stage.

The railed enclosure of which Soper was custodian
held, for instance, Gallagher, Wilson, Curtin, and
Whitehead, the desperate dynamita.rds who plotted
in 1883 ; O’'Donnell, who shot Carey, the Phenix Park
informer, on the high seas: O ilde and
Ba]foux;_»m D, eSO A i) U The end
of 1895, appeared in a row alongside Soper, who had
an exciting tussle with the cheering mob in court,
many of whom wanted to shake hands with the pri-
soners.

Soper’s activity on that occasion is immortalised
in the files of the illustrated papers, a reference to
which shows Soper as a prominent figure in most of
the sketches taken in court,

There was another wild scene at Bow-street in 1898,
when the manslaughter of a servant named Popejoy
was investigated, and the girl's mistress was the
subject of hostile demonstrations.

Colonel Lynch, Whitaker Wright, and Monte
Carlo Wells, the “man who broke the bank,” and
incidentally also broke a number of confiding mem-
bers of the Jilgipuineat BIniversigORibrary-; Losc
with whom Soper came into official contact,
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GRAND THEATRE, SWANSEA.
“The Importance of being Earnest —
one of the most successful of Oscar Wilde’s
plays—is being presented by Mr. Monck-
ton Hoffe’s Company at the Grand Theatre,
| and though the proportions of the house
were limited on Monday evening, there was
no lack of appreciation as regards the re-
ceptien bestowed. For scintillating dial-
ogue and terse epigram, Oscar Wilde ranks
| in the forefront, and there is much in the
brilliant comedy of “The Importance of
being Earnest >’ that stamps it ontright as
the work of a master hand, and one begins
to realise why many who had all along been
{ hostile to the author as a man and as a
writer became Wilde's men heart and soul
after having witnessed this piece. It is a
play characteristic of the best qualities of
Wilde, drawn with fine lines and the touch
of genius, and in the hands of Mr. Monck.
ton Hoffe’s capable company lacks nothing
in the way of effect and expression.  Mr.
Hoffe himself takes a leading role—that of
| “Algernen Nonerieff ”—which he sustains
with every success. He is ably supported
allround, and in his revival of an undoubt-
edly clever play should meet with that mea-
sure of popular support to which he is
Justly entitled. Tt s preceded by a bright
liitle caisstn WanB9TS-0eHORsILy, Lirary; .
\\‘~-\-===k_,_\\
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MORNING LEADEK,
BYGONE BOW-ST,

|ASSISTANT-GAOLER’S MEMORIES
’ OF THE PAST.

——

“Datas,” of Bow-st., has retired. “Datas”
was Assistant-gaoler Soper, who from day to
day for many years kept guard over the
stream of human wrackage which flowed
through the dock at Bow st. Police-court,
and, baving.a wonderful memory for faces
and facts, he became a living book of refer-
ence, to which the magistrate often resorted
for information as to a prisoner’s career.

Soper joined the police force in 1881, and
when Bow-st, Police-court wag opened he
was made dock constable, His reminiscences
of criminaly who have passed uonder his
official care would make interesting read-
ling, for he has a memory stocked with the
| details of some of the most notorious inci-
dents in criminal history.

Could Write a Bosk,
“I could write a book,” Soper fold a repre- |

sentative of this journal yesierday, * of the
peopie who have passed through my hands
and  the historic cases which have been
tried at Bow-st.” ~ Among them he men-
tioned Gallagher, Wilson, Curtin and White-
head, who plotted to biow up the Tower of
London in 1883, O’Donnell, who murdered
Carey, famous as the Phoenix-park infc

Oscar Wilde, Jabez Bal
Col. Lynch, Monte Carl

ur

0 Wel
Wright, and Prince, the m xd.eﬁfvéz o
liam Terriss, :

These are the more notorious ones, f
years his memory has been storing up :
cords against the old criminals who are fre-
quently in the dock, and garnishing those
records with stories rescued from the stream
of tragedy and comedy: flowing before the
magistrate. =

- Played Two Parts,
_When Soper had a youthful offender in
the - dock’ he was ‘the  fatherly man,
comforting to the best of his ability the
youngster. When, however, the old sinner
came along ‘““Datas” revealed the incrimi-
nating secrets of the offender’s past.

At his petirement he was 1 iblicly thanked
for his services and the manner in which |
{he bad carried out his duties by Sir Albert |
ide Rutzen, the presiding magistrate, Hx’s‘;
colleaguegiéa@nwmmmm pand- |
some gold watc e refires on a full pen-’

sion. ;
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BOWI-STREET “DATAS.”

GACLER'S REMARKABLE GIFT OF
MEMORY.

‘A’ familiar figure has been lost to Bow-
street Police Court in the retirement of the
| dock-officer, Assistant-Gaoler Soper. Soper,
who joined the force in 1881, has been the

R

ABSISTANT-GAVLER BOUPKR.
[Photo Parks Press Studio,

dock-constable for nearly twenty-six years.
He took the office on the first day the build-
ing was opened, and since then has had
some of the most notorious criminals of

as the “ Datas™ of Bow-street, on account
A his wonderful memory for faces. He
seldom forgot the face of a man or woman
he had once seen, no matter what length of
‘ime had elapsed. This gift of memory was
his special recommendation for the post.

iell the magistrate, on the instant, the pre-
yious conviction or convictions of a man in
‘he dock, so far back as seven or eight years,
T'o his associates in the inner circle of the
sourt he was known as “ Don’t Cry.” He
had a tender regard for small boys in frou-
ble, and habitues often heard him whisper-
ing, “ Don’t cry!” to poor boys within the
fdock. Soper is one of the officers who got

Trafalgar-square. Amongst prisoners he
has guarded in the dock were the notorious
seven dynamiters of 1883—Callagher, White-
head, and others—who attemp to blow
up the Tower of London and Government
buildings. He also had the care of O’Don-
nell, who was executed at Newgate for the
murder of Carey—the Pheenix Park in-
former—on ‘the high seas; also “ Monte
Carlo Wells” (the man who broke the bank),
Oscar Wilde, Jabez Balfour, Col. Lynch,
Dr. Jameson, Ravachol (the Paris homb-
thrower), and Prince (now in Broadmoor
Criminal Lunatic Asylum), the murderer of
Mr. Terriss, the actor. Numerous other of
the principal figures in notorious cases
passed through his hands. Soper was the
rqcipﬂﬁseﬁﬂé : ) amatch on
his retirement. and he has now taken up
duties at a well-known London theatre.
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modern times in his care. He was known *

wounded in the “ Bloody Sunday ” riots in.

Without reference to the records he could =
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Oscar Wilde's Play at the
Grand.

— e

Next week the Grand Theatre will re-open
after having been closed a month for
renovation,  The occasion will mark the com-
mencement of the autumn season, and a
better selection than that of Oscar Wilde’s
hiilliant play, “ Lady Windermere’s Fan,”
could not have been made. The presemtation
will be in the hands of Mr Monckton Hofie’s
e» cellent. company, and thus a sucerssful per-
formoance may be assured. The ' play will be
preceded; mmﬂ LAnrce by
Ddem Phlﬁ’itts emd K Bﬁﬂfj}’ Morn-
ing.”
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"HOLIDAY AMUSEMENTS..

Programmes at Manchester and
Liverpool Theatres:

With the adyent of August Bank Holiday
enterprise in the theatrical world. takes a
new lease of life. During the summer (%)
recess alterations and renovations have
taken place in many houses, and the play-
going public will find their e¢onvenience
and comfort considered and their taste. in
dramatic pabulum carefully catered for,

To-morrow the Manchester  Royal
managément. will present Oscar Wilde's
brilliadissenWor OBdeBity-Luibrary” with
Ernest E. Norris and Vera Beringer in the
principal parts.
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THE THEATRES.

Opening of the Local Season.

On Monday next two of the local theatres,
the Royal and the Prince’s, will reopen for

s R QTR W
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the season, and will continue to invite their
patrons for the next eight months or so. The
{fare offered to begin with is interesting enough
under the circumstances, but better remains’
behind. For instance, the three weeks’ revival
of ** As You Like It ” at the Royal comes imme-
diately dJissen:Wo0dS'sO3Rb@OSItY. Librany. . « 71,4
Ideal Husband,” a work of some interest in |
itself coming from so clever a writer of satirical |
comedy. P
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The summer racess is generally taken ad-
vantage of for necessary alterations and TeDO-
vations. Thie has been the case at theGrand
Theatre, where the renovator has had his
turn. To-day the theatre re-opens with the
firing of smart epigrams, tho season being
given a fitting send-off with “ Lady Winder-
Tere’s Fan.”” This is one of the brilliant
plays of Oscar Wilde, whose works are just
now enjoying a new lease of popularity
Successful performances are assured, inas-
much as the presentation will be in the
hands of Mr Monckton Foffe’s specially
selected company. “ Lady Wi‘ndermere‘s

TLECE 85 DV .
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THEATRE ROYAL,

After being closed for two months the Theatre
Royal opens its doors on Monday evening next,
when Oscar Wilde’s "‘An Ideal Husband ? will
e presJissen WaORBORABABIy Librarysrnest E.
Norris playing Viscount Goring, and Miss Vera

Beringer appearing as Mrs. Cheveley.
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—The collected edition which Messrs.
. Methuen are publishing of the works of Oscar
. Wilde will be limited to five bundred copies for
1 Greay Jissen \aG08RB3EDA/eriy; Libranyh-edition
L on Japanese vellum,
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| AursoucH two or three books upon Oscar Wilde have
‘Bppeared, none of them can be said to give anything like
§ real estimate of his achievement in literature. It re-
hains to be seen whether “Oscar Wilde: A Literary Ap-
breciation,” by Leonard Creswell Ingleby, which Mr.
Werner Laurie is to publish this year, will fill the gap.
{It is in six chapters, treating of The Man, The Modern
[Playwright, ThEMBdfRen's DhiversitylLibratghe Poet, The
{Writer of Fiction, and The Philosopher of Beauty.
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THEATRES AND MUSIC HALILS. } =
1 ans
s lvel
«CLOSE” SEASON ENDED. |
i th
pd— |

Theatre Royal ...oseeseeesn e « An Tdeal Husband.” | pl
Prince’s Theatre ..- “ Charley’s Aunt.” wl
Victoria Theatre .... B mat e as ‘= Prook2s fri
R e S NS A e L e R Apollo. | de
Hippodrome .. ... iseesssvpmnsssevaons Eugene Stratton. |,
WD oo i Fred Karno's “ The Bailifl.” =

T A SRS Pl S I e R Austin Rudd.
Free Trade Hall Poole's Myriorama. hg
¢ re
Lovers of the legitimate drama in Manchester |
will hail with delight the end of the “close |
season.” Next week both the Royal and the ;
Prince’s will throw open their doors again. At f(

the Royal Oscar Wilde's clever play, *‘ An Ideal
Husband,” will be presented by Mr. Ernest 3
Norris, who will find in the part of Viscount, | P
Goring abundant chances for polished acting. .
Mr. Norrig_ wil dinirably supported, the

company Séﬁi‘dﬁf@ﬁqﬁ%ﬁmimﬁwmr, in the |s

16le of Mrs. Cheveley.
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« AN IDEAL HUSBAND.”

Tor some years it seemed to be thought, or
agreed without thinking, tHat, since Wilde went
|to the bad, his plays should not be acted. It
was the converse side of the case for encoring

the violinists:—

As fiddlers they are bad, but then
Consider what they are as men.

Of late the taboo has been lapsing; Mr. Tree
has gone back to “A Woman of No Import-
ance’’ ; we have seen “The Fmportance of Being
| Warnest’” on a bill; Strauss no doubt helped
Ithe change by setting «“galome” to music;
| last night *An Ideal Husband,” perhaps the
least characteristic of Wilde’s five plays, was
. given at the Theatre Royal. It shows how,
| indolently 2 man of comic genius may write
'a comedy and yet not fail. Plot, incident,
‘and, in outline, characters are half-in-
vented, half cribbed, as: lazily or hurriedly
as anything in Shakspere or Molidre, |
{the arch-cribbers. As mainspring to a!
\play the blackmailing 7Tlady who keeps |

whole catacombs of dark pasts, steals jewels§

.| really disentangled at all; it is exorcised;

|ing; compare the cutting of the moral difficulty

| and mischief till the old stuff :Sgleams and |
| twinkles with ecomic lights direct ‘or refracted.
| In a sense it is all exotic. People wholly Eng-|

freely, and is received at embassies may, ib-|

‘| deed, be junior to the everlasting hills—it de-|

pends on the age of the hills,—but the world ofg
stormed barns and penny gaffs has no older in-|
habitants. Then the tangle of the plot is not |

miracles happen whenever Wilde cannot undo
one of his knots; A has to know, in order to |-
get things on, that B is hiding in the next
room, so B kigks down a chair; C, for the
same good end, has {o force upon D the
physical possession of a brooch, so the brooch
becomes convertible, against the nature of
brooches, into a bracelet, and the bracelet has a
secret spring, and C knows the spring and D
does not, and thus, by heaping improbability
upon improbability, the literal fetter that is
needed for the lady’s arm is called out of the|
vasty deep. Or take the idleness of the think-

here, when the wife and husband are relieved,
not from his past act of profitable baseness, but
from the mere fear of its detection, with the
facing and solving of the same difficulty by
Ibsen in “A Doil’s House.” g

To this heap of stale loans Wilde brings wit

lish never talked for long together like these ‘
of Wilde’'s. Of course the line of paradox is
natural enough; paradox is inevitable in social
groups where saltness of speech is a point of
Lonour and wit is not universal, for paradox is
the announcement of a sense of the necessity
of brilliancy, with or without the power to
achieve it. But the play of mind of Wilde's
Londoners of quality is that of English men and
wommen whom a yery witty Frenchman ~or Irish-
man s ecsching; - prompting, briefing, and at
the same time watching, delicately mocking.
Behind the immediate gaiety and irony of their
talk you feel a reserve of irony not given to
them but playing upon them and through them
on their audience; it comes out in the more
obvious epigrams, thrown like little bombs as
if to match with their shouted emphasis some
assumed dulness and literalness in the hearer’s
mind; - and again it comes out in  the
reticent gravity with which Chiltern, the
public man, the phrasing dullard, is
presented, as if Wilde half thought that
 the public might take him seriously, and, for
mischief’s sake, would not give them the hint
not to do so. The thing is. so drenched in
comedy that it cannot but keep an audience
laughing, as it did last night, but with the
laughter there goes some perplexity, and, we
fancy, an uneasy sense “of something alien to
the spectator's blood and of a general blurring
of the confines of lawful fun and levity.

Mr. Ernest Norrig’s company gave us the
anatomy of the play, but not quite its com-
plexion. Miss Vera Beringer put some devil
and finesse into the adventuress; Mrs. Cheve-
ley, and her voice had range and gusto in the
fine _scenes of duelling dialogue; and Mr.
Norris himself was amusing in Mr. Charles
Hawtrey’s old part of Pord Goring,
the wise, Dbeneficent, and all-managing
young man who ~ covers - discretion with
a cloak of foppsrfj, though he was mnot the
somewhat flower-like fop that we imagine
Wilde to have meant, and though he slightl
forced the comic values of the part by sue
changes as that of “Ah! Never heard of
Canning,” into Canning! Ah, never met
him.” The rest were too obviously remember-
i ing their lines—this does not mean forgetting
‘ parts of them,—and we did not quite get for

| what they are worth the fruits of Wilde's
| drastic first-hand observation of the habits of

e st e brany C. % L.
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OPENING OF THE SEASON.
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AMUSEMENTS.
FEEANRES.
BB, ;
The autumn theatrical season opened last §

“AN I DE[..-I. Hl o ebéct Yoo, AT Goou Lop-ree ers;

‘Ae Oxford-st. Reeing Co., nr, Guide Briage

< JPDIANIST Wanted, immediately, for Saturc

- ings; one who can sing a few songs pr¢
A ‘\Tildcéddrﬂss K 638, Evening Chronigle!___~

5 ORK JRADE.—W&UM a smart YOU

or ree years' experience-~Henry §
“caswnleyﬁbreet, Bury, S

Ossar Wilde's | QMART VOUTH Wanted, aboul 16 yeams

“AN IDEAL HUSBAND.”

: By Oscar Wilde. | nightat theRoyal with a performance of a half- t | Was not muade by smm&mmf ;:ng:ﬂlaﬁs ‘bgung?::m o D, T8

Ohilterst .......00. 5. Mr. Fewlass Llewellyn forgotten play of Oscar Wilde's—*“An Ideal '|did much better ‘CARM Wanted for Edge Laneroad

of Caversham, K.G. ..Mr. %‘“’"f E Il\?etle_y Husband.” There is always an element of risk in | Husband,” bad ;}01{1;1‘;; PRgES, S5 Dex wook - Apnly 3,
. . Ernest E. Norris 2 S i 4 . 4 06, Mun dham, -

e il Warie the seeing again, after a considerahle interval, ¢ Would be COD‘“d'VVANTED, Young Lady, for Commoroial

Mr. Ben Barnett {fdeed in the ear! 24; bookkeeping required, also "re

of a once-enjoyed comedy. The years that the
locusts have eaten seem too often to have a
t_iepressing effect, and we find ourselves wonder-
ing at our former enthusiasm. Some feeling of
that sert must have been present last night in
the minds of the older playgoers.  Osecar
Wilde’s cleverness is as obvious as ever. His
characters pepper each other with epigrams—
some smart, some of the copybook order—so

continnously as to become almost stupefying
and tiresome. But, in spite of the cleverilel;;
and wit, some of the old sparkle has fizzled
out—and' the plet! That we cannot pre-
tend to admire even for old friendship’s sake.
What once may have seemed bright is now
comic in'the wrong way. The awful plottings
of the utterly bad heroine, the woeful agonies

Station Himl, Chesterfield.

Mr. Edgar Carpenter

...Mr, R. Palgrave
r. Lionel Russell
...Miss Enid Ross
ie Hatrison
. arrie Lewis
Miss Helena Parsons
AN iss Vera Beringer
:--.8ir Robert’s House in Grosvenor Square
Morning Room in Sir Robert's House
m in Lord Goring’s House
. Same as Act 2
The Action of the Play takes place in 24 hours,

: Thfs play was written by Mr. Wilde at the apex
of his dramaturgical prosperity and popularity.
Opening the spring season of the London Hay-
ma}'kﬂt in 1895, and brilliantly played by a cast
‘which included, ifgwe remember rightly, Charles

taugl X
SUESL Bup Gl VW ANIED, BARMAID, ago 20.—Apply, ¥
fmitror up to nat photo, and salary required, Peacoc

i . Gainsborough.
genuity were unf "—-Wﬁ-g
. i ANTED, at once, L YMAN, thorouf
safficiently. But ‘& tomed to horses; must know town wel
a good deal of th Wednesday, Howarth, Grocer, Middleton Jun
: o APPRENTICES, APPRENTICES
the Ingenuity SURyxr ANTED, Smart YOUNG GLELS.  orm
not flog enough. Ladies" Showerproofs, & ; electrio powe
threadbare stage

Barlow & Co., S8herborne Works, Barker—@t.?ost.:
1 ; 3 CUEAN LINERS.—Persons desirous

the stolen letter, 0 Stewards, snewaéﬂesses. Bakers, Buwﬁin
g & . men, Engineers, Stokers, mmens, addressol
bracelet; -efe., etoifon jnformation.— W, Breakell, Birkdale Soi
;ile light of later \Hgl}jFFE%R R,equi:ed. imn:'ididastsly, for
Q8 L4 s arron Car; must understand magnets

¥ ULba_n’d- would age about 26; must have good manners and
Guiaracter comedy to private service, nons other need apply.—D:
and die i HY be satisfied with & small income
1 dd .Ecr.eultEd tri ‘/Vcan add to it without interfering with
fniem it is passabeent occupation? Send a pos for pari

awtrey, Lewi¥ Waller, Maude Millstt, Julia : - =
ilson, and Fanny Brough, “Ar Ideal Mus of the silly diplomatist, who has sold State posed on  the nMemR e &e?vlng E]II’XTT;AN'B
i A gh, 1 °a us secrets and, wonderful to say, has writien screaming far S BB i :
and " was warmly received, 6n the whole, b, the letters ab i i ih e P el i Accurscy a Loeclal
t : o 'y by etters about his own infamy, the bracelet inci- As to the moral, | i s
etropolitan Press and public. An epicure in dent, and the lapses inta mere melodrama when worships Lier husb SEART & 0., 65, MARKBLST, MANC
aseology, a dealer in rather strained paradoxes virtue and vice, affer much  preliminary Hev hat thens FIOME O e ;oﬂmﬂgy =
d convoluted idiom, the brilliant Trishman skirmishing, come face to face and have it out, JaNe SIAL dheis or s?;ﬁlqu‘ne:; Guemienes, - Lisks - Eroe)
are all there. And we wonder how they can patagon of all thekhfer Warks 46, Upper Buook-street, Man

s his witty epigrame about with the reckless
ligality of a man who possesses a Tortunatus
Tse of loconioms. He pops verbal comfits into
mouth of his audience with Hibernian lavish-
‘mess, until one is inclined to up and protest with
| @ paraphrase of the Duke’s speech in “ Patience,” | -
& Epigram in moderation is a capital thing. But
‘epigram for breakfast, epigram for dinner, epi-
‘gram for tea—to have it supposed vou eare for
! »n.ot_hing but epigram, and that you would con-
- sider yourself insulted if anything but epigram
vore offered to you—how would you like that?’| -
Well, the fashionably-dressed people in “An
i Ideal Husband ” dawdle and loll about the stage,
}iﬁping in inverted numbers. The interchange
f cyniciems seems like a kind of competition—a
‘Sort of new-fangled parlour game. One expects
“after each tourney of wit that Sir Robert
iltern will produce a silver matchbox from his
t-tail pocket as a pfize for the first gentleman,
manicure set for the first lady, and a, bottle of
cent for the booby prize. Of coyrse, there is a
ot, which one rather laboriquslysdigs out from
nder & mass of phrmeolog&q& 'Anfetti, but it
ittle or no grip, and theretis really no danger
that syncope may supervene- from its bexcite- |
- ments. For the rest, the story concerns a Foreign
Secretary with a past, a loving and trusting wife,
~a plot, a very fine and large adventurese in 2
menacing gown of a pea-green hue, a bracelet, a
ompromising document, and various other old
and moth-eaten stage devices, situations, and
wympertiee. One may say of “ An Ideal Husband ”
—as, indeed, it may be said of almost all Mr.
Wilde’s plays—that it is a circus wherein the
‘cackle overwhelms the ’osses.”. !
On Monday might we thought that the
ovdds were in favour of the melodramatio
art of ‘“An Ideal Husband” and against}
emartness of dialogue. For, though {
should be wrong in contending that
talk had 168t the old sparkle and. effer-
nce and “bite” which pleased London |

1 A more;, that & has I3T.0USES.—Wanted, experienced Machi
nervous systems quiver. The comedy is excel- to marry hjrl:i?h BL‘?;)IE:Es;Mt Improvers; good work; co!
lently played, and the principals are capital. il s S {oyment and bonus given.—Wilson, Swan
"Mr. Norris gives us a really able study of the o ioned somé dayswansirech. VICE EXAMINATION
sirong-brained young man who tries to hide his | _ Bir Robert Gh“tEJAmémoi,lsXmOussgﬁs, Second Division, M
- capacity in a drawling and foppish manner. . | Foreign Affairs (madiegal Prelims.; Shorthand, Typewriting, B:
Miss Vera Beringer is an impressive Mrs. . i is the ideal hushand: £ : e
Cheveley. We hope that such ladies exist only [ brilliant : But he founded a
in the romancer’s excited imagination; but Miss } careet on a dishonoutable practice,
Beringer imparts a reality and life-like quality and when the futire seems most rosy hi
to :ihe character. The principals are compe- DPast looms up menacingly befére him an;
e : 5
tently supported, and the performance seemed he is given the option of public disgracs or
T | R s
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ever have curdled our blood and made our

 HULL AMUSEMENTS.

“ Lady Windermere’s Fan”
at the Grand Theatre.

HOTELS AND BOARDINC

a N IDEAL HOLIDAY: CAME
L Novel, Delightful, Sociabl Jomifi
Sive, “ Camp Herald ™ (Ulus)” fggﬁ?‘l
B D._ Cunningham, Young Men's Camp, 1
LACKPOOL.—Imperial §
Hotel, Claremont Park, tacing the
ut dining-room. and lounge; Turkish,
water Baths. ‘lelegrams: Imperial,
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painted, ‘Turkish, sea-wanecx'algn(t’ﬁ:ffi‘cln}:ls}
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> Park; First-¢iass Residenti 74
cved,  Kyery Comfore, andenhllgzélugégz
cellent  Cuisine.—For Tariff, apply |
eress (late of Grand Hotel, aloree
CKPOOL. — CREWE'S (
i BOARDING ESTABLISHMEN
m’b. 25 years. Tel. Crewe's, Blackpool.
For terms apply ALICE CREWE, P
LACKPOOL — STANLEY

Church-st. Central for Amusement

“Lady Windermere’s Fan’ is a delicate
article, richly bejewelled. It sparkles with
diamonds of the first water, which, unlike
paste, the more closely they are examined—
the brighter the light one turns upon them
the more brilliant do they appear—the more
radiant is their flash. By the use of such
metaphors‘ may one attempt to illustrate some
of the virtues of Oscar Wilde’s brilliani
comedy, which has been selected as the play
for the opening week of the new season at
the Grand Theatre. “Lady Windermere’s
Fan™ is brimful of scintillating epigram
and smart dialogue, is delightfully balanced
and deliciously conceived. Delicate as it is,
however, Wilde is all the time riddling
Society, with a big 8, through and through,
with biting sarcasm. In the neatest possible
way he shows that it is, in his own words,

nianners before morale ”’ that count within

e years ago, it is still true that the interest the inner ecirele. - Throughout the pla Bl a4 Biceir: Amusement
e gudienge yas, ngt gprnvalv bmolad gill4he fascinates, and ome sitg enthranedp hyl’ B PRl e e S;b_ie}lﬁg;%dé.
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'STRAUSS’S “SALOME.”

(JOHN LANE. 3s6d.)

stever place among the works of its order if
pltimately take, Richard Strauss’s setting of
Wilde’s Biblical drama has undoubtedly ex-
a vast amount of controversy and curi
Perhaps one of these days a concert-
 version will enable English audiences to
o acquainted with the opera. Meanwhik
mich is being wwitten about it that music-
¢ in this country ought by mow to be
familiar with the work in many of its aspects.
ho general sum of knowledge the guide to the
with musical illustrations, which bhas beer
en by Mr. Lawrence Gilman, may be said tc
‘added appreciably. His object has been %
h an outline of the dramatic and musica
fare of the work, without entering upon anjy
analysis. In the author’s own words, the
ok is designed to serve “as an introduction to on¢
i tho most formidable and comspicuous of moderr
g andl ib lays claim to mo “inspired interpreta
" By way of clearing the path, Mr. Gilmar
ns by setting forth the story of Salome, touching
#ﬂ‘the earliest sources of the legend and recall
e incidentally various works in art and literature
fich it inspired. With the play itself, as it pro
g in the music<irama he discusses, the write:
deals in considerable detail, and the secont
of the book Mr. Gilman devobes to “ Salome’s’
and its salient characteristics. Nome who haw
ed the many criticisms passed upon Strauss’t
are are likely'to doubt the statement that “i
rmonic boldness and elaborateness and intricacy
dorchestration, it is his most extreme performance,’
oragain, that “ his use of dissonance is as persistent
Wit is nonchalant.” Much of it, says Mr. Gilman
s designed quite frankly and obviously as sheel
wise, inbentional cacophony. But, save in these
f gmeral terms, the writer of this monograph, as has
been indicated, refrains from a critical considera-
fion of the music, althongh not a few details are
diven in explanabion of the opera’s leading motives,
wtich are quoted in the last section of the volume.
¥o doubt these musical fragments will be examined
¥ith interest by those who have yet to make
| wquaintance with the score, even though they fail—
1 they necessarily must—to give one more than the
vaguest idea of the musical texture employed by
Stranss in his extraordinarily complex and elaborate

— g e

: Grand Theatre, which is week »has.
Vi'ﬁ‘gssed a very praiseworthy revival of
Wilde's ‘brilliant comedy, _Iady
indermere’s Fan,” will mext week witness
 amother of the samo author’s plays, “ An
1‘Husband.” This latter is no altogether
| unfamiliar to Hull audiences, wio have seen
it done by amateurs; but that should only | -
whet the appetite to see it dome amid better |
surroundings. Mr Ernest, Norris, whose com- !
any it is that will present the piay, will lfls;y
g’“iscoun‘: Goring, and will be supporte by
Mr Fewlass Llewellyn as Sir Robert Chilters,
and Miss Vora Beringer as Mrs Cheveley.

Sl N Sheiinivalaine iy

[ Nty

MANCHESTER.— Tineatke Roval.—Lessees, the
nited Theatres Co., Ltd.; Acting-Manager, Mr.
Edmundstone Shirra.—This theatre reopened on
- Monday with a performance of Oscar Wilde's play
' dn Ideal Husband by Mr. Ernest E. Norris and
company. A good audience was interested in the
evelopment of the story, and considerably amused
by the shallow brilliance of the dialogue. Mr.
Ernest B. Norris embodied the impossible Viscount
Goring with distinct cleverness, and a smart de-
iction of Mrs. Cheveley was given by Miss Verav
eringer; as Sir Robert Chiltern Mr. Fewlass,
Llewellyn played with sincerity and power, and |
iss Bnid Ross presented Lady Chiltern in quite
atural and excellent style; the Earl of Cayversham
as made interesting and amusing r. Ed
. and others who acted acceptably

Parsons, Miss Carrie Lewis, Miss

Mr. Harold Wagner. The

d is produced by Mr.

—p F jo -t 9oz
AN IDEAL HUSBAND,”
(Royal,)

The author of “ Lady Windermere's Fan” was
a dramatist of the French school, sparkling,
epigrammatical, paradoxical, and witty; but
he was not gifted with inyventiveness. His

creatures, too, belonged more to the puppet-
box than to breathing life, and consequently
we do not feel disposed to inquire too closely
into the moral justice of their fate or the moral
purpose of their action. In “An Ideal Hus-

band*'the author has simply played with ‘a/

theme, What will a doting wife do when she
suffers disillusions? After a goad many smart
sayings, awkward complications, and deft extri-
cations, the drama allows us to answer the
question, and to answer if, not as human nature
suggests, but as mechanical stage arrangements
require. It is all intensely artificial and mere-
tricious; and yet it is good too, for it is in-
tellectual. “An Ideal Husband” acts very
well, although it dragged somewhat at the open-
ing performance, which seemed to indicate that
the actors were tired before they began. The
“sugessful modern -play” ‘should, however,
enter upon a new period of suocess with a
company so well adapted to the characters, and
among whom Mr. Ernest Norris (Viscount
Goring), Mr. Fewlass Llewellyn (Sir Robert
Chiltern), Miss Vera Beringer (Mr. Cheveley)
and Miss Enid Ross (Lady Chiltern), we;

especially distinguished.

Eanl€rr, PovVieny A [Hetr)
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. the Grand Theatre this Yveek_Oscar
'\V}i\ltdb’s ““An Ideal Husband” will be
presented. This is not altogether un-
familiar to Hull audiences, who have seen
it done by amateurs; but that should only
whet the appetite to see it done amid better
surronndings. - Mr Ernest Norris, whose com-
pany it is that will present. the play, will play
Vigeount Goring, and will be supportpd by
Mr Fewlass Llewellyn as Sir Robert Chiltern,
and Miss Vera Beringer as Mrs Cheveley.
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“ AN IDEAL HUSBAND ” AT THE GRAND,
For a second week the play-going public of
Hull have the opportunity of witnessing
another of Oscar Wilde's society plays in
the production of ““An Ideal Husband,” at
the Grand Theatre. It is a delightfully intel-
lectual work, which mirrors the brilliance of
its author, and if there is little of novelty |
either in the conception or the characters,
the dialogue scintillates throughout. In the
opening scene, which depicts a reception at
the house of Sir Robert Chiltern, there is o
perfect kaleidoscope of society people, whose
cynical, satirical, or epigrammetic sayings
are refreshingly smart. It is here that we
moot with the notorious Mrs Cheveley, the
adventuress of the play. iShe has got into her
-| power Sir Robert Chiltern, Under-Secratary
tor Foreign Affairs, a man of irreproachable
1 character, in the full tide of political power,
and the idol of his wife, who literally wor-
ships him as an ideal husband. Her con-
fidence is rudely shaken when she learns that
Chiltern as a youth committed the error
of giving away a Cabinet secret to a
foreign adventurer, theveby laying the foun-
dation of his own fortune. Mzrs Cheveley has
in her possession an incriminating letter, the
revelation of which would bring utter dis-
grace upon Sir Robert, but who, to save him-
self, consents for a moment to aid her in a
rascally scheme. At his wife’s request he
countermands his consent, and it 1s wlen
Lady Chiltern and Mrs Cheveley meet in the
| former’s morning reom that the seeret wh ¢h
Sir Robert had not darved to impart fo his

o
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BEFORE ae FOOTLIGHTS

BRILLIANT PLAY
AT THE “GRAND.”

We unhesitatingly and unrestrainedly promise

all who visit the Grand Theatre this week an
experience of great delight—that 1s, if they can
appreciate verbal sparkle, brilliant wit, .and clever
acting.
band,”’ affords such a company as Mr Ernest E.
Norris has brought together rare opportunities.
Last night it was possible to appreciate the play
at its height, since it was set forth with a skill
and a spontancousness on the part of all con-
cerned that we are only too glad to recognise.

Oscar Wilde’s play, “ An Ideal Hus-

The ideal husband of the play is a politician—

Under Secretary of Foreign Affairs, in fact; and
he is his wife’s idol—a sweet, unsullied, believing
woman she, who makes the mistake so many

women make, of placing the men they love on a
pinnacle. Tt is a tremendous blow to Lady
Chiltern when she discovers that early in life

her husband sold a ‘government secret to

a foreign country, and won a for-
tune of £85,000. The play  seems
written to warn women against idealising their
husbands. In a speech of remarkable power, Siz
Robert Chiltern upbraids his wife for her mis-
placed idolisation of him. Women make the
mistake of believing their husbands: perfect ; men
take their wives with their faults, knowing that

‘| they possess them. As far as concerns the plot

of the story—which to tell the truth is a little
melodramatic in structure (for Oscar Wilde at
any rate, we have met the Mrs Cheveley sort of
adventuress o often before)—as far as the plot is
concerned, all comes right in the end. Mrs
Cheveley’s hold over Sir Robert withers away in
face of the hold which one of the characters of
the piece proves to have over her.

Mrs Cheveley is the chief personage of the
play, since from her springs all the mischief. She
1s a brilliant society woman from Vienna; .a
woman with a past; a woman of no scruples—“a
genius by day and a beauty at night,” some one
describes her as being. Miss Vera Beringer is
singularly well suited for a part of this kind;
she carries it through with an imsouciance, a

&

i dash, and a recklessness conceived in just the

Joving and trusting wife is laid bare. The

reom. Lord CGoring, Sir Robert’s best friend,
is also his vescuer from threatensd pubie
scandal hy the discovery of a bracelet which
Mrs Cheveley had posscssed herself of as a
thief, and he smooths out the way for a con-
voutional happy ending. The play was ad-
mirably acted by*Mr Ernest I Norris’s com-
pany. As the drawling, listless, yet s}lrmy(‘x
and claver, Viscount Goring, Mr Nerris dis-
‘| tinguished himself. e received the greatest
support from . Miss Vera Beringer, whose
pereonation  of Mnrs  Cheveley = was = @
remarkebly  fine study. My TFewlass
Liewellyn was very successfnl us Sir Rebort
Chiltern, there being power and ubility in
his performance, whilst the Lady (‘»hvlf&jm of
Miss Enid Ross was a commendable picture
of a trusting wife.

] -

Under-Secretary at that moment enters the!

Soulh Wales ,Dmly Post: /g:;-;f <

right degree, In admirable contrast is the part
of Tady Chiltern, gentle of manner, pure in
living, so effectively shown to us by Miss Enid
Ross. We do not remember to have séen Miss
Ross on the stage befors, but she certainly im-
pressed us very favoumi)ly last night, as she
developed the part of Lady Chiltern.

Mr Fewlass Llewellyn is Sir Robert Chiltern,
the man of present-day unimpeachable integ-
rity, and. one black spot in the past. Mr
Llewellyn gives a lifé-liﬂe impersonation of the

litician, and he delivers the many impressive
speeches that the author has put in Sir Robert’s
‘mouth with decided power. The good angel of
the' found-out politician s Viscount Goring,
whom we meet in the person of Mr Ernest E.
Norris.  Mr Norris gives us a fine character
study of a nobleman whose manner is dull and
stolid, but whose mind is alert, and whose heart
is warm. Mr Norris’s mode of speech. is studiedly
deliberate to the verge of eccentricity, but the
audience soon get fond df his idiosyncrasy, and
he becomes immensely popular—espeeially when it
falls to his lot to circumvent the adventuress.

Miss Bessie Harrison, as the voluble Lady
Markly, has an important role to play, and plays
it excellently. Others who do capital work are
Mr Edward S. Pelley as the Earl of Caversham,
Miss Helen Parsons as Mabel Chiltern,  Miss
Carrie Lewis as Mrs Montford.. The audience
followed the play with keenness, and showed a
strong appreciation of its verbal cleverness.

JRAND THEATRE : “LADY WINDER-
MERE'S FAN.”

The most popular of the late Oscar
Wilde’s drawing-room problem plays is
‘Lady Windermere's Fan,” which is being
evived at the Grand Theatre, Swansea, this
~eek by Mr. Monckton Hoffe’s company. In
it can be clearly discerned Mr. Wilde's
zenius for play-writing, which consisted of
1 delicate handling of intricate and ‘‘risky’’
situations, surrounded and interwoven with
@ Wwealth of clever dialogue and brilliant
epigram.  ‘“Lady Windermere’s Fan” is
based upon the eternal triangle, though the
friend of Lord Windermere in this case
turns out to be the unkpown mother of
Lady Windermere. The development for a
time can be anticipated, but the concluding
passages are as full of interest as they are
| drerpatioally clever.  Mr. Monckton Hoffe

.‘
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THEATRE ROYAL

OPENING OF THE SEASON.

“AN IDEAL HUSBAND.”
By Oscar Wilde.

.............. Mr. Fewlass Llewellyn
. «+Mr, Edward S. Petley
..... v, Ernest E. Norris

. Harold Wagner
..... Mr. Ben Barnett
. Edgar Carpenter
.Mr. R. Palgrave
Mr. Lionel Russell
..Miss Enid Ross

e Mxﬁ _Beséie Harrison
....... iss Carrie Lewis

repe
........ ver---Miss Helena Parsons
B Cheveley .0 i aes Miss Vera Beringer
 Act 1 ....Sir Robert's House in Grosvenor Square
At & o Morning Room in 8ir Robert's House
RS Room in Lord Goring’s House
L N R R S RS R Same as Act 2

©  The Action of the Play takes place in 24 hours,
- This play was written by Mr. Wilde at the apex
‘of his dramaturgical prosperity and popularity.
’;Qpening the spring season of the London Hay-
~market in 1895, and brilliantly played by a cast
~ which included, ifgwe remember rightly, Charles

Hawtrey, Lewi¢ Waller, Maude Millett, Julia
- Neilson, and Fanny Brough, “An Ideal Hus
band " was warmly received, on the whole, by the
: zMetmpolita.n Prees and public. An epicure in
*}phraseology, a dealer in rather strained paradoxes
‘and convoluted idiom, the brilliant Irishman
ings his witty epigrams about with the recklees
rodigality of a man who possesses a Tortunatus’
urse of loconioms. He pops verbal comfits into
1e mouth of his audience with Hibernian lavish-
\‘mess, until one is inclined to up and protest with
* a parvaphrase of the Duke’s speech in “ Patience,”
i“ Epigram in moderation is a capital thing. But
~ epigram for breakfast, epigram for dinner, epi-
‘gram for tea—to have it supposed vou eare for
‘nothing but epigram, and that you would con-
‘sider yourself insulted if anything bui epigram
‘were offered to you—how would you like that i
* Well, the fashionably-dressed people in ““An
‘Ideal Husband ”’ dawdle and loll about the stage,

lisping in inverted numbers. The interchange
_of cynicisms seems like a kind of competition—a
ztart of new-fangled parlour game. One expects
?.f,ter each tourney of wit that Sir Robert
- Chiltern will produce 2 silver matchbox from Mhis
;i,iia’t-taﬂ pocket as a pize for the first gentleman,
‘& manicure set for the first lady, and a bottle of
- scent for the booby prize. Of coyrse, there is a
plot, which one rather laboriqgslyzdfgs out from
" under & mass of phraseologigal &Onfetti, but it

~ has little or no grip, and theze'is really no danger |

 that eyncope may supervene  from ite Yexcite-
ments. For the rest, the story concerns a Foreign
_ Secretary with a past, a loving and trusting wife,
. & plot, a very fine end large adventuress in 2
i;menacing gown of a pea-green hue, a bracelet, a

compromising document, and various other old
ad moth-eaten stage devices, situations, and
‘properties. One may say of “ An Ideal Husband ”*
a5, indeed, it may be said of almost all Mr.

- “cackle overwhelms the ’osses.”.

On Monday might we thought that the
todds were in favour of the melodramatic
‘part of “An Ideal Husband” and against
F fﬁ, smartness of dialogue. For, though.
‘we should be wrong in contending that

sence and ‘bite” which pleased London
ve years ago, it is still true that the interest
' {he audience was not securely hwoked till the
d act, where Mrs. Cheveley is discovered
ind the folding doors and Goring reduces her
| to harmlessness by producing the incriminating
',(.brac\elet, Dialogue may corusecate or languish,
| epigrams may hit the bull or miss fire, but the
%ig brush and purple eplashes of ““Surrey Side”
'gituations will apparently never lose their peren-
‘ nial effectiveness.

“An Tdeal Husband” was admirably acted by
- Mr, Ernest E. Norris’s Company. He himself, it
jmay be with justice claimed, proved the very
keystone of the acting edifice. As the drawling,
“ listless, yet shrewd and clever Viscount, he saun-
red and drawled his way through the piece with
amour and point, without apparent effort, and
© yet scoring all the time. Mr. Norris is a clever, |
~ finished actor with a style and manner reminis
i cent of Mr. Fred Kerr. But with an individuality
arked and distinguished. Mr. Norris received
imirable support from Miss Vera Beringer as
1e adventuress. Miss Beringer may not, in all
likelihood, have been flamboyant and highly
piced enough for all tastes, but she played her :

em ,ently suited to what we imagine is Mrs.

veley's true character. The way she clipped
‘her words, and, as it were, bit her defiant chal-
emiie_‘ of Lady Chiltern in the second act is.
worthy of very 1?1 priise. Mr. Fewlass Llewellyn
was more than satisfactory as the Under-Secretary.

- Wilde'’s plays—thet it is a circus wherein the

16 talk had 168t the old sparkle and effer- |

‘trying part with a flavour of hard callousness |

If he suggested that Chiltern’s political opponents
‘might embarrass the right honourable gentleman |
5: question time. that is perhaps more the
fault of Mr. Wilde's limning than of Mr. |
%Iqwellyn’s reading. As Lady Chiltern Miss Enid
Ross was no whit behind the artists we have
mamed in excellence, and had many admirable
moments, while Mr. Edward 3. Petley and Miss
‘:gﬂsiet_Hunson were Iﬁghly diverting in their
respectiveyieelsig roved-a
»‘?;ght anﬂ pért Mabel, a%’gaglﬂc %eseivel
s word of warm approval. o

—_—me
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The autumn theairical season opened last
nightat the Royal with a performance of a half-
" forgotten play of Oscar Wilde's—*“An Ideal
Husband.” There is always an element of risk in
the seeing again, after a considerable interval,
of a once-enjoyed comedy. The years that the
locusts have eaten seerm too often to have a
depressing effect, and we find ourselves wonder-
ing at our former enthusiasm. Some feeling of.
that sert must have been present last night in
the minds of the older playgoers. Oscar
Wilde’s cleverness is as obvious as ever. His
characters pepper each other with epigrams—
some smart, some of the copybook order—so
continuously as to become almost stupefying
‘and tiresome. But, in spite of the cleverness
and wit, some of the old sparkle has fizzled
out—and' the plet! That we cannot pre-
tend to admire even for old friendship’s sake.
What once may have seemed bright is now
comic in‘the wrong way. The awful plottings
of the utterly bad heroine, the woeful agonies
of the silly diplomatist, who has sold State
secrets and, wonderful to say, has writlen
letters about his own infamy, the bracelet inei-
dent, and the lapses into mere melodrama when
virtue and vice, after much  preliminary
skirmishing, come face to face and have it out,
are all there. And we wonder how they can
ever have curdled our blood and made our
nervous systems gquiver. The comedy is excel-
lently played, and the principals are capifal.
“Mr. Norris gives us a really able study of the
strong-brained young man who tries to hide his
_ eapacity in a drawling and foppish manner.
4 Miss Vera Beringer is an impressive Mrs.
Cheveley. We hope that such ladies exist only
in the romancer’s excited imagination; but Miss

et gissen Weotapkdsetaty Library.” (1
tently supported, and the performance seemed
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¢« JSB/ * | burying the past with another sicf"n?ﬂ(fi?
AN IDEAL IILS AND° honour. He is for saving his face, but his N
: wife's ideal of him forces Bim to fight. IHe ’
A Wilde Pia Y. at the {isrescued from the consequences by & con: |,
T! tr Rov 1 venient friend, who is able to counter the
§ acatre oyal. attack on Chiltern’s past by bringing heavy
§ Ogvar Wilde’s reputation as a playwright BUNiS to bear on the past of Mrs. Cheveley, |/
;}wa,s not made by “An Ideal iiushand ” Hae | a sort of gilt-edged &ditioti of “The Worst 0
| did much better work. But even “An Tdeal "Vg‘m_anﬁi]n L%HCEI}I«L it to et
! 18 e, 1 S0 in the en Htern ig allowed to e¢lim
¥ Husb&nd. mf(.i A% 1L 18 In yueiy relspec.ts, the giddy heights' of fame, gecure in the |je
H would be considered a very good play in- 1o¥e of 4 disillusioned wifs, Which is all |,
[ deed in the early nineties, before Ilhsen very welly except that no one believes it :
tanght our dramatistf how +o hold the| possible, Lady Chiltern in real life would | 7©
,n‘.i:‘ror up to nature.  Wilde's wit and in-

not be quite so forgiving, for after all the | mx
genuity were unfailing=if he Hogged them | MDRardonable offence in a husband is to [ist
saffciently. But the sparkla hag gone from

ide his worst self from an emancipated
: X wife. By far the safer plan is for a Hus-

& good deal of the wit, and not a little ¢ band to avow, however falsely, that in pre-

the ingenuity sBuggests that the writer did

not flog enough. He was content with

huptial days he was the greatect scamp ﬂf‘
unuung. It gives the wife a charnce 'of | wi

threadbare stage devices—the upeet chair,

thie stolen letter, the seoret spring of a

flattering herself that his improvement is
due to her influence. i
3 - And then why should My, Chevelay, a
bracelet, ete., eto., that are intolerable in|horn {hiaf and liar, be punished for the | 2T
the light of later methods. Ap Ideal | sins which she Commits as the regult. of n b
Hueband " would have béen a  glever]a bad heredity, and: Bir Robert: a high. [irip
gharacter comedy without thess artificia] | Mifided pian, bo allowed to flourish as the’ the
; g A Vith | tesult of his sin? Aui these Guestions |
and diecredited tricks of the trade. With wou't ffouble: the audience. Thepe are | ¥
thiem it is passabls melodrama superim- y Y
posed on - the ancient foundations of
Bcteaming farce.
As tothe moral, it is that the woman who

seéveral scenes of strong dramatie power, £ W

and the play gooes merrily in the hands of jth |

; uma
worships hier husband as an ideal, who be-
Heves that thers is. such & thing as g

a clever company. )
patagon of all the virtues, and, what is

- E. Norris as

1scount - Gloring, the convedient friend | ,4pl
more; that she has had the inetfable luek
fo marry him—is a fool who will be dis.

(Who looks like Mr. Austen Chamharlain, it
and talke Wilde baradox like G. B. 8.), js a

| illssioned some day,

| Bir Robert Chiltern, Under-8scretary for

decided guccess, and Miss Vera Beringer | 12T

as Mre. Cheveley (Laughty woman !) plays |icis
. |Foreign Affairs {made up rather like “'0.-B.”),
lis the ideal husband. But he founded g

with telling arf, My, Fewlass Llewellyn | yubt
in the rather lugubrious role of 8ir Robert 4 el
brilliant career on a dishoniourable practioe,
and when the futire Seems most ros

scarcely shows the restraint that g’ 2
expected from 4n UnderSecretary, but helns
\ s hisl , Wi
past looms up m19093218 befdmm,\gg)mﬁasUmversny Ibrary
he is given the option of public disgrace or

makes his points. se of

- R Mu
ssigned quite frankly
" intentional cacoph
ral terms, the writer
indicated, refrains
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HULL AMUSEMENTS.

“ Lady Windermere’s Fan”
at the Grand Theatre.

“TLady Windermere's Fan™ is a delicate
article, richly bejewelled. It sparkles with
diamonds of the first water, which, unlike
paste, the more closely they are examined—
the brighter the light one turns upon them
the more brilliant do they appear—the more
radiant is their flash. By the use of such
metaphors may one attempt to illustrate some
of the vittues of Oscar Wilde's brilliant
comedy, which has been selected as the play
for the opening week of the new season at

the Grand Theatre. “Lady Windermere’s
Fan” is brimful of scintillating epigram
and smart dialogue, is delightfully balanced
and deliciously conceived. Delicate as it is,
however, Wilde is all the time riddling
Society, with a big 8, through and through,
with biting sarcasm, In the neatest possible
way he shows that it is, in his own words,
“ manners before morals ” that count within
the inner circle. - Throughout the play
fascinates, and omne sits enthralled in
the intensity of its grip: Wilde’s
methods of arresting attenfion are in them-
selves worthy of notice, for he gains his ends
by the simplest means. * Yes, mama,” common
words in themselves, yet it is by a repetition
of these, and nothing more, that Wilde says
more than is many a time said in a volume.
The absolute emptiness of soclety is de-
monstrated thereby. This, however, is only
one instance. There are many of the same
order. Of course, it would be impossible to
realise all the good things of the author were
the play not in such excellent hands as that
of Mr Monckton Hoffe’s company. Every
member of the cast is an artiste. Nothing
is allowed to go amiss. FEvery passage is
depicted with perfect taste, and with a
naturalness of manner which poesitively
charms. High honours must be accorded to
- Miss Lydia Busch as Mrs Erlynne. Miss Nona
{Hoffe as Lady Windermere, Mr Monckton
Hoffe as Lord Windermere, Mr H. Lane
Bayliff as Lord Darlington, and Mr Ralph W,
Hutton as Lord Augustus Lorton.
- ¢ night’s performance was a ftting.
issen ValhBr0SUB/erdB) Libraryiccessinl
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STRAUSS’S “SALOME.” i

(JOHN LANE. 3s 6d.) ;

Whatever place among the works of its order it
|| may ultimately take, Richard Strauss’s setting of
| Oscar Wilde's Biblical drama bas undoubtedly ex-
| cited a vast amount of controversy and ouri
M osity.  Perhaps one of these days a concert-
room version will enable English audiences to
#| necome acquainted with the opera. Meanwhik
| 40 much is being written about it thab music-
lovers in this country ought by mow to ‘be
fhirly familiar with the work in many of its aspects.
To the general sum of knowledge the guide 4o the
opera, with musical illustrations, which has beer
written by Mr. Lawrence Gilman, may be said
| have added appreciably. His object has been
furnish an outline of the dramatic and musica
strucbure of the work, without entering upon anjy
eritical analysis. In the author’s own words, the
book is designed to serve “as an introduction to on¢
of the most formidable and conspicuous of moderr
goores,” aud it lays claim to no inspired interpreta
tion.” By way of clearing the path, Mr. Gilmar
begins by setting forth the story of Salome, touching
upon the earliest sources of the legend and recall
ing incidentally various works in art and literature
which it inspired. With the play itself, as it pro
coeds in the music-drama he discusses, the write:
then deals in considerable detail, and the secont
part of the book Mr. Gilman devotes to “Salome’s’
music and its salient characteristics. Nome who haw
studied the many criticisms passed upon Strauss’
score are likely to doubt the statement that “ix
| harmonic boldness and elaborateness and intricacy
| of orchestration, it is his most extreme performance,’
Eor again, that his use of dissonance is as persistent
ag it is nonchalant.” Much of it, says Mr. Gilman
is designed quite frankly and obviously as sheel
noise, inbentional cacophony. Buf, save in these
general terms, the writer of this monograph, as has
been indicated, refrains from a critical considera~
tion of the music, although not a few details are
_given in explanabion of the opera’s leading motives,
which are quoted in the last section of the volume.
No doubt these musical fragments will be examined
with interest by those who have yet to make
acquaintance with the score, even though they fail—
a6 they necessarily must—to give one more than the
vaguest idea of the musical texture employed by
&t rans-JisseB0NBRASE&IniversitgASbrary . elaborate

work.

R IS
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*~AN IDEAL HUSBAND,”
‘(Royal,)

The author of “ Lady Windermere’s Fan” was
a dramatist of the French school, sparkling,
epigrammatical, paradoxical, and witty; but
he was not gifted with inyentiveness. His
creatures, too, belonged more to the puppet-
box than to breathing life, and consequently
we do not feel disposed to inquire too closely
into the moral justice of their fate or the moral
purpose of their action. In “An Ideal Hus-
‘band " the author has simply played with ‘a |
theme. What will a doting wife do when she
suffers disillusions? After a good many smart
sayings, awkward complications, and deft extri-
cations, the drama allows us to answer the
question, and to answer if, notas human nature
suggests, but as mechanical stage arrangements
require, It is all intensely artificial and mere-
tricious; and yet it is good too, for it is in-
tellectual. “An Ideal Husband' acts very
well, although it dragged somewhat atthe open-
ing performance, which seemed to indicate that
the actors were tired before they began. The
“sucessful modern -play’’ ‘should, however,
enter upon a new period of success with a
company so well adapted to the characters, and
among whom Mr, Ernest Norris (Viscount
goring)ﬁ)]&%.1 Fewlass Llewell;@n (Sll‘h Ro{aerf
Shilterndis 'sﬂomam)fn' eveley)
and Miss Enid Ross ( afy ern), wej
especially distinguished.
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At the Grand Theatre this week Oscar
Wilde’s  ““An_ Ideal Husband ”  will be
presented. This is not altogether un-
familiar to Hull audiences, who have seen
it done by amateurs; but that should only
whet the appetite to see it done amid better
surronndings. - Mr Ernest Norris, whose com-
pany ilt._uis that will presqn(' the play, will play
Viseo 201031 e4iTy: Li rted by
Mr Fewlass Llewellyn as Sir Robert Chiltern,
and Miss Vera Beringer as Mrs Cheveley.




BEFORE rae FOOTLIGHTS

BRILLIANT PLAY
AT THE “ GRAND.”

We unhesitatingly and unrestrainedly promise
all who visit the Grand Theatre this week an
experience of great delight—that is, if they can
appreciate verbal sparkle, brilliant wit, and clever
acting.  Oscar Wilde's play, “An Ideal Hus-
{ band,”’ affords such a company as Mr Ernest E.
Norris has brought together rare opportunities.
Last night it was possible to appréciate the play
1at its height, since it was set forth with a skill
and a spontaneousness on the part of all con-
cerned that we are only oo glad to recognise.

The ideal hushand of the play is a politician—
Under Secretary of Foreign Affairs, in fact; and
he is his wife’s idol—a sweet, unsullied, believing
woman she, who makes the mistake so many
women make, of placing the men they love on a
pinnacle. It is a tremendous blow to Lady
Chiltern when she discovers that early in life
her husband sold a government secret to
a foreign country, and won a for-
tune ~ of  £85,000. The play seems
written to warn women against idealising their
husbands. In a speech of remarkable power, Sir
Robert Chiltern upbraids his wife for her mis-
placed idolisation of him. Women make the
mistake of believing their husbands perfect; men
take their wives with their faults, knowing that
¥ ;tl}ey possess them. As far as concerns the plot

of the story—which to tell the truth is a little
melodramatic in structure (for Oscar Wilde at
any rate, we have met the Mrs Cheveley sort of
adventuress eo often before)—as far as the plot s
concerned, all comes right in end. Mrs
Cheveley’s hold over Sir Robert withers away n
face of the hold which one of the characters of
the piece proves to have over her.

Mrs Cheveley is the chief personage of the
play, since from her springs all the mischief. She
is a brilliant society woman from Vienna; .a
‘woman with a past; a woman of no scruples—“a
genius by day and a heauty at night,” some one
-{ describes her as being. Miss Vera Beringer is

singularly well suited for a part of this kind;

she carries it through with an insouciance, =
! dash, and a recklessness conceived in just the
right, degree, In admirable contrast is the part
of Tiady Chiltern, gentle of manner, pure in
living, so effectively shown to us by Miss Enid
Ross. We do not remember to have séen Miss
Ross on the stage befors, but she cerfainly im-
pressed us very favourably last night, as she
developed the part of Lady Chiltern. -

Mr Fewlass Llewellyn is Sir Robert Chiltern,
the man of present-day unimpeachable integ-
rity, and one. black spot in the past. Mr
Llewellyn gives a life-like impersonation of the

litician, and he delivers the many impressive
speeches that the author has put in Sir Robert’s
mouth with decided power. The good angel of
the' found-out politician s Viscount Goring,
whom we.meet in the person of Mr Ernest .
Norris.  Mr Norris gives us a fine character -
study of a nobleman whose manner is dull and
stolid, but whose mind is alert, and whose heart
is warm. Mr Norris’s mode of speech is studiedly
deliberate to the verge of eccentricity, but the
‘audience soon get fond of his idiosyncrasy, and
he becomes immensely popular—espeeially when i
falls to his lot to circumvent the adventuress.

Miss Bessie Harrison, as the voluble Lady

Markly, has an important role to play, and plays
it excellently. Others who do capital work are
Mr Edward S. Pelley as the Barl of .Qavemhat_n,
]&élaiss Heolen Parsons as sz;beé C’f%l:em.d_}lm

rrie Lewis ontfor: audience
fonowedlft&ﬁ,e ﬂ@m&ﬁ?mﬂmwed e
strong appreciation of its verbal cleverness.

Has :,_‘3.,‘7‘,}7.
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The Grand Theatre, which this week has
witnessed a very {)rax'sewm‘thy revival of
Oscar Wilde's bri liant ocomedy, * lady
Windermere’s Fan,” will mext week witness
yet another of the same author’s plays, “An
{deal ‘Husband.” This latter is not altogether
unfamiliar to Hull audiences, who have seen
it done by amateurs; but that should only
whet the appetite to see it dome amid better |
gurroundings. Mr Ernest, Norris, whose com- |
%any it is g?t will prgseutut}%e piay, wiléflta)y

iscount Gori and wi o support y
Mr Fe wﬁ%m m(ggﬂpiltem,
and Miss Vera Beringer as MIS eveley.
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MANCHESTER.—THEATRE RovaL.—Lessees, the
United Theatres Co., Lid.; Acting-Manager, Mr.
Edmundstone Shirra.—This theatre requned on
Monday with a performance of Oscar Wilde’s play
An Ideal Husband by Mr. Ernest E. Norris and
company. A good audience was interested in the
development of the story, and considerably amused
by the shallow brilliance of the dialogue. Mr.
Frnest E. Norris embodied the impossible Viscount
Goring with distinct cleverness, and a smart_de- |

iction of Mrs. Cheveley was given by Miss Vem!

eringer; as Sir Robert Chiitern Mr. Fewlass:
Llewellyn played with sincerity and power, and |
Miss Enid Ross presented Lady Chiltern in quite .
hatural and excellent style; the Earl of Caversham
was made interesting and amusing by Mr. Ed-
ward 8. Petley; and others who_acted acceptably

were MiJisSencWd m wis, Miss
Bessie Haﬂon. a% ﬁmﬁﬁﬁ%&&wr. The
play was well put on, and is produced by Mr.
‘Ernest E. Norris.
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«« AN IDEAL HUSBAND ” AT THE GRAND.

For a second week the play-going public of
Hull have the opportunity of witnessing
another of Oscar Wilde’s society plays in
the production of ““An Ideal Husband,” at
the Grand Theatre. It isa delightfully intel-

lectual work, which mirrors the brilliance of
its author, and if there is little of novelty !
either in the conception or the characters,
the dialogue scintillates throughout. In the
opening scene, which depicts a reception af
the house of Sir Robert Chiltern, there is 2
perfect kaleidoscope of society people, whose
cynical, satirical, or epigrammeotic sayings
are refreshingly smart. It is here that we
| moeot with the notorious Mrs Cheveley, the
adventuress of the play. She has got into her
| power Sir Robert Chiltérn, Under-Secratary
Tor ¥oreign Affairs, a man of irreproachable
1 character, in the full tide of political power,
and the idol of his wife, who literally wor-
ships him as an ideal husband. Her con-
fidence is rudely shaken when she learns that
Chiltern as a youth committed the error
of giving away a Cabinet secret to 2
foreign adventurer, thereby laying the foun-
dation of his own fortune. Mrs Cheveley has
in her possession an incriminating letter, the
revelation of which would bring utter dis-
grace upon Sir Rebart, but who, to save hin-
self, consents for a moment to aid her in a
rascally scheme. At his wife’s request he
counttermands his consent, and it is when
Tady Chiltern and Mrs Cheveley meet in the
| former’s worning reom that the seeret whr ¢h
Sir Robert had not dared to impart fo his
Joving and trusting wife is laid bare. The
Under-Secretary at that moment enters the!
room. Lord Goring, Sir Robert’s best friand,
is also his rescuer from threatened pubhie
scandal by the discovery of a bracelet which
Mrs Cheveley had possessed herself of as a
ihief, and he smeoths out the way for a con-
veutional happy ending. The play was ad-
mirably acted by*Mr Ernest I Norrig’s com-
I pany. As tue drawling, listless, yet shrewd
pand eclaver, Viscount Goring, Mr Narris dis-
tinguished himself. e received the greatest
support from Miss Vera PBeringer, whese
pereonation  of  Mrs Cheveey = wa a
remariiobly - fine  study. My Fewlass
Llewellyn was very successful as Sir Bebert
Chiltern, there being power and ability in

his pegf “Wéﬁﬁ@m dx Chiltern of
Miss %rsl?g Tiosa was a m picture
of a trusting wife. - St

" v —
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*RAND THEATRE : “LADY WINDER-
MERE’S FAN.” _
The most popular of the late Oscar|
Wilde’s drawing-room problem plays is|
‘Lady Windermere’s Fan,” which is being |
‘evived at the Grand Theatre, Swansea, this |
xeek by Mr. Monckton Hoffe’s company. In
t can be clearly discerned Mr. Wilde's
senius for pla,y—w'ttﬂnc which consisted of
3 delicate handling of intricate and ‘‘risky”’
situations, surrounded and interwoven with
wealth of clever dialogue and brilliant
&igram. “Lady Windermere's Fan” is
based upon the eternal triangle, though the
friend of Lord Windermere 1in this. case
turns out to be the unknown mother of
Lady Windermere. The development for a
time can be anticipated, but the concluding
passJissen WaOKIVSIIBASRY Library! oy o
d.r?m'ahmﬂv dewer Mr. Monckton Hofle
i
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GRAND (Proprictors, the Hull Grand Theatre

b | Company, Limited; Managing Director, Mpr,
{John Harbt: Resident General Manager, Mr.
|| Wynn Mille: )-—Following upon Lady Winder-
" Lmere's Fan, we have another of ()scar Wilde’s
i plays, Mr. Ernest E. Norris’s company open-
ing on Monday with An Ideal Husband. Tha
lay is creditably handled by the members of

fr. Norrig’s company, and mention should be
‘made of the work of Mr. Fewlass Llewellyn as

) %xmwm’m A
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On Music

RICHARD STRAUSS
(An Analysis)
By Dr. E. Feices anp ¢ V.”

“ Richard Strauss, the master, the greatest living
musician ! ”  Many—nay, most—critics will have it so :
we hear it daily, insistently, and importunately ; and the

. masses follow and shout in unison. And yet musicians
are dubious but silent. A few, let it be duly noted, started
to remonstrate and were promptly regarded as heretics, if
not ignoramuses. ‘‘ Our idol must remain intact. Who
dares to suggest feet of clay ?”” Thus criticism. In the
following we, having the courage of our convictions, venture
to essay an anti-criticism and show that Strauss is not
quite what fashion would have: him be, that he is neither
the “first ” musician of the present time nor the legitimate
mental heir of the immortal Richard Wagner—in fine, not
one of the Great in musical history. We shall endeavour
to assign to him that place in music to which his endow-
ments and merits entitle him, relying not alone upon our
own convictions and opinions, but also upon those of
numerous. real musicians and qGualified musical experts.

We may safely postulate that the basis of art (or the
artistic) is personality and specific talent for a certain art.
The historical value of the creator of a work of art depends
upon the proportion and relation of these two elements.

Musical Standard
185, Fleet Srest, XC. -
issue dated........./.;
‘Judy" on Richard Strauss,

London Serio-Comic Journal” We received, howe
the issue of August 14

3 - i : : : :
Judy” on giving music an intended serzous attention.

ever, we are favourably impressed by the so-called Stra
“Analysis.” It opens as follows: “‘Richard Strauss,

importunately; and the masses follow and shout
unison. And yet musicians are dubious but silent.

1dol must remain intact. Who dares to suggest feet

Bt i 10D ‘}

We must confess we seldom purchase “Judy: The

VEr,

» and suppose it is hoped we shall
make some comment on the first instalment of a series of
articles by “Dr. F. Feiges and V.” on the German com-
poser, Richard Strauss. We must certainly congratulate

It

1s a very laudable thing indeed. We cannot say, how-

uss
the

master, the greatest living musician !’ Many—nay, most
—critics will have it so; we hear it daily, insistently and

n

A

fgw, let it be duly noted, started to remonstrate and were
promptly regarded as heretics, if not ignoramuses. ‘Our

of

clay?” Thus criticism. In the following we, having the
courage of our convictions, venture to essay an anti-
criticism and show that Strauss is not quite what fashion

Only where a natural balance between the two exists is
greatness possible. Mind, merely possible, extant only
where a personality of extraordinary significance and
extraordinary talent is concerned—forinstance, Beethoven.
In the absence of a harmonious balance, the stronger
~ development of one or the other of the two factors makes
| the deficiency of the other more conspicuous. Richard
. Strauss is a typical example in this respect. It is a well-
known fact that he started writing music at a very early
- period of his life. He grew up on music, so to speak, and
always had, and retained, the gift of assimilating, trans-
forming, and reproducing new impressions. His gift
absorption and assimilation is eminent; he goes with
times and instinctively absorbs whatever may come witl
his scope. His first works were still domineered over
the spirit of Mendelssohn and Schumann ; next we fi

Brahms in office;; then Liszt and Wagner hold their sw: ‘1o BDUDFY 0Y3 03 SUODIUNUU

would have him be, that he is neither the ‘first’ musician
of the present time nor the legitimate mental heir of the
immortal Richard Wagner—in fine, not one of the Great
in musical history. We shall endeavour to assign to him
that place in music to which his endowments and merits
entitle him, relying not alone upon our own convictions
and opinions, but also upon those of numerous 7eal musi-
cians and qualified musical experts” We see the writers
of the article admit that most critics insist that Ste~-og i
the greatest Hyine e oem o === ng
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gdy without actually achieving one. A<
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I was one of a eparse audience at the -

i QUEEN'S THEATRE. ~ Queen's Thestre, Manchesier, during &

| performance of Lady Windermeres Fan.
iher :

\LADY WINDERMERE’S FAN.
i'ha.s often wondered how it was that!.

ﬁar_xib, "I recalled an Osoar
which, I believe, is not generally known.

I enjoyed the gparklin
P b Gl sm,
ilde story,

 Wilde came so near to writing a great ili?ulf:ni ths hfé%t of his fame Wilde let

more attention to construction, a defter|:
g of stage technies, a trifle more origin-
plot—one goes through the stale cate- |-
ritical commonplaces without finding a! |

0 drama, poetry, and the novel should,

he had created the r{ptlgz

of his life—the very play for the B
public. The play wag so remarkable that
there were conditions attachad -to its pro-

pla;

,and these conditions were that the
y should be locked away unopened in

5 ; . a safe, and meither read nor produced befory
ffactory ' explanation. Wilde's essays in|' his death. S An enterpriga% .

American

accepted the conditions, and

-r&anagar _
» help one to an explanation of his|, 4 JEht the play for £200.  When Wilde

o write a series of plays that should be : SMIA%&E 1
Bling more than the wittiest known to the |- ez

stage. Wilde’s other work showed |’
jbe had little to say, but that he could say
tle excellently in a hundred ways.
as Maeterlinck’s way, for instance, on
h he depended for “8alome.” Then there |

timately died in Paris the manager and
triends repaired to ths nafe.

precious useriy

a
! G’sw: Wilde's opinion

autier, upon whom he drew for his DNF%[MM:A—&,LL) A f~'i§

m, Baudelaire for his horror; while the
poison of “Dorian Gray ” is undiluted
fmans. Of course he had an extraordinary |

PRCOVINCIAL PARS.

e of assimilation, and succeeded in giving

tain things which he must express and could

his wit. His wit was not concérned with

nal and individual form to his thefts. ;
borrowing habit stuck closely to Wilde i
t came to writing comedies for the |
on stage. The comedies were mnot the
me of a conviction that the writer had |

Xpress in terms of the theatre. One
hes the feeling that Wilde’s play-writ-
8 a great piece of good fortune for the
due to thé fact that the dinner-table
ot quite big enough for the extravagance

but with their mannerts, not with life but
its prattle. The old-fashioned discarded

que of Scribe, Sardou, and the dove-
G 8u

It cannot be gaid that the autumn season
as ~ opened  sensationally, so far as

i tiovelties are concerned, Of ocourss, ihe

season-is young, the holidays are not yet
over, and there is promise of more striking

fare shortly. But the opening weeks, with

one or two exceptions, failed tio d.isnlose,any
remarkable show of enterprise in the way
of new goads. Leading provincial houses
last week entertained such old friends as
“The RBilver King,' “The Sign of the
Cross,” ““Walker, London.”” “Florodora,

‘““Chartey’s ‘Aunt,”! and revivals of Hall
Caine, Oscar Wilde, and Sir F. C. Burnand.
Doubtless this is a tribute to the vitality of
these productions, and I have no wish to
detract from their merits. © = At the same
time, it seems 1o me their longevity illus-
trates once more the prevailing .deax:th of
capable playwrights. The market for “ good
old ’ung’” is fairly eteady. But we should

END OF SULLIVAN
SEASON.

'MEMORABLE SCENES.

Gilbert and Sullivan opera, according to
present arrangements, bade a last, long fare-
well to its ancient home, the Savoy, on Satur-
day. . It was a memorable scene—a scepe of |
extraordinarily sustained enthusiasm. Yot ,
in the brilliant tapestry of the moment there |
were always interwoven some grey threads
of regret. It was a festive, illuminating,
sparkling scene, charged with melody, laugh-
ter, and song, and yet always there was the
consciousness that it was a time of .partmg.A _

It had been arranged with admirable dis-|
cretion by the management that the last per- |
formance of the present season of Gilbert and |
Sullivan revivals at the Savoy should be
composed of selections from at least four of
the most popular operas. The day should be |
| one long grand concerto. The performance |
| would begin at four o’clock, and, all’owmg
| for an interval between 6.45 and eight o’clock, |
would last until eleven. As wasonly to be ex- |
pected, so rich and bountiful a banquet was
all to the taste of ardent Savoyards. Actors
| and actresses, too, played their parts well
up to expectations. They madée a magnifi- |
cent last rally round the theatre of their |
affections. They drew gromdp SouRite.sal-|,

» 'r-~--j* b 5 mar
[BUD 9SNO[ 8y} 04 SWIOO PARY J0U PINOYS THIF |
g&’; 1211 slrfoéagimo jgouITe Ajeins sem unuog,_ i
-d110Sop SJJSIUIY WL OG} JO MOIA UL 0F 4

‘pojquop” £[3eels A1eA oy welshs [ummogﬁey !
9y} JO UOQRUIIOISUBI} B J00jjo p[uOM jl T¥

-oq [[g smomique ue sea 31 (‘IjgSne] uOm |

e

: D 2q PINOYS §42339
During the latter epoch, being somewhat of a favourite 94103 PAIEY ic

Bayreuth, he makes an experiment witha work 4 la Pz

sifal” (““Guntram "), but finds that his assimilation is n

quite equal to the task. Friedrich Nietzsche then becan 1p Iy 4 ! 00 160p

the fashion, and promptly inspired Strauss to compose h = v 103 & Q3 UT wmam bl W8 Yiother ook on Oscar Wilde, Tt is by Mr.

& Zarathustra.” Eventually we arrive at the Oscar Wilc avisa ? ! S o) s i ur sggmuongzzmgm IL98C. Ingleby, is announced by Mr. Werner
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Laurie, and will be complementary to Mr. Sher- I
ojard’s lifo of Wilde. The book bas much new
38qy material, and a long study of Wilde's complex
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But let us first deal with ée musician Strauss. Hil
* extraordinary musical prope@sity is undeniable. H{ ‘AQ.
writes effective music with fluenty and ease and knocks intc 900435 081005 ‘ 188 199438 aoyeg 08 6L
shape anything that he happens upon without much choicé’l'loa 3
or originality. His weakest point is inventiveness, his
strongest his sense of colour and sound, his techniqu
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e id of ““TLad
| i : new can be said of “TLady
: W%é&g;nget’sisﬂ‘an," but it retains all its
old charm, and, although Ilast night’s

sudience was not nearly so large as the

QUEEN’S.—It appears that Oscar Wilde’s s
%gclety comedies a‘l)'g ¢oming into fashion again. : : 0‘) 5 ‘2 9 - B .
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