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this the development of Beethoven, Mozart, Wagner and
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: Wagner :
We contend is that Strauss is the
Wagner. And we challenge “ Judy "—of
: r 18 deliciously comic challenging “Judy "—to
produce his superior In emotional sty ngth, i.poétic»ins;ght
and workman B 1 1804-06 Straus - wrote his Op,
» ; : il 217, 29 anrclligl.* t harmonic co; :
: - Dlaces! In order to write modern music, he has adopteq
ih mfgl eri a - the habit of ax:cgmuiatmgt dissonances, which aim op; :
certain passionate climaxes and erptie nsuousness— | at producing tricky effects by _far¢fetch&d;'eexdgg‘efated
ri: ‘ e means. To us it appears that  Art can very well dis
' with this kind of Pyrotechnics.” Verily do we wonc er if
. the musical readerg of “Judy” have yet di :
~ Meaning in these lines. 1 '
 the article—pe
- us. We thoy

E ‘ when, for exampl owing: : : :
“Super-saturation of sound and potency of the entire

orchestral body are plainly evident on perusing his scores, J
The so-called Strauss contrapuntics is, after all, a tech- : >
nically very simple matter, and is so muych inferior to the B

specialities : muysjca] sensuality and musjca] humour, ' ghily I
! r ormer—i.e,, ability to represent realis- ! 5 o
& tically certain passionate climaxes and erotic sensuous- s
ness—are his songs. ‘Cicilie,” ¢ eimliche Auﬁ’orderung,’ B Wetional 1k i .
‘Und wirst du mein. Weib,’ likewise ‘Don Juan,” the love . ‘ \ S
scenes in ‘Ein Heldenleben’ and the ‘ Domestica,’ also in e i lo to a
the ‘Feuersnot’ and ‘Salome’ Tt issa sensually most . bty ,
effective trick (by no means always free from triviality
~and 'commonplaceness) and it certainly has made Strauss , ‘ g '
popular with the masses.” We shoul like to see “Dr. E. and ¥ i v
Feiges” in the flesh, not to speak of “V” ! B o oo S .
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On Music

RICHARD STRAUSS
(An Analysis)
By Dr. F. FEIGES AND ‘‘ V.”

“ Richard Strauss, the master, the greatest living
musician ! ” Many—nay, most—ocritics will have it so;
we hear it daily, insistently, and importunately ; and the
masses follow and shout in unison. And yet musicians
are dubious but silent. A few, let it be duly noted, started
to remonstrate and were promptly regarded as heretics, if
not ignoramuses. ‘‘ Our idol must remain intact. Who
dares to suggest feet of clay ?”” Thus criticism. In the
following we, having the courage of our convictions, venture
to essay an anti-criticism and show that Strauss is not
quite what fashion would have: him be, that he is neither
the “first ” musician of the present time nor the legitimate
mental hejr of the immortal Richard Wagner—in fine, not
one of theGreat in musical history. We shall endeavour
to assign to him that place in music to which his endow-
ments and merits entitle him, relying not alone upon our
own convictions and opinions, but also upon those of
numerous rea/ musicians and qualified musical experts.

We may safely postulate that the basis of art (or the
artistic) is personality and specific talent for a certain art.
The historical value of the creator of a work of art depends
upon the proportion and relation of these two elements.
Only where a natural balance between the two exists is
greatness possible. Mind, merely possible, extant only
where a personality of extraordinary significance and
extraordinary talent is concerned—forinstance, Beethoven.
| In the absence of a harmonious balance, the stronger
. development of one or the other of the two factors makes
- | the deficiency of the other more conspicuous. Richard
3 | Strauss is a typical example in this respect. It is a well-

- 8 known fact that he started writing music at a very early
(P8 period of his life. He grew up on music, so to speak, and

% always had, and retained, the gift of assimilating, trans-

o# forming, and reproducing new impressions. His gift for
absorption and assimilation is eminent; he goes with the
times and instinctively absorbs whatever may come within
his scope. His first works were still domineered over by
the spirit of Mendelssohn and Schumann; next we find
Brahms in office ; then Liszt and Wagner hold their sway.

- During the latter epoch, being somewhat of a favourite in
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¢ Bayreuth, he makes an experiment witha work a la * Par-
§ ¢ sifal” (““‘Guntram ”), but finds that his assimilation is not

1 quite equal to the task. Friedrich Nietzsche then became
- the fashion. and promptly inspired Strauss to compose his
“Zarathustra.” Eventually we arrive at the Oscar Wilde
| craze which opportunely suggests ‘the “ Salomé ”” motif, and
" | its exhaustive employment. Coipare with all this the
11 development of Beethoven, Moeqrt, Wagner, and men of
~ similar calibre ! \
But let us first deal witl‘lq;'g musician Strauss. His

~ extraordinary musical prope ity is undeniable. He
- writes effective music with fluenty and ease and knocks into
- shape anything that he happens upon without much choice
: or originality. His weakest point is inventiveness, his
28 strongest his sense of colour and sound, his technique and
= dexterous handling of his material. And it is really on account
_of his technique that Strauss is idolised and deified.
It repays to investigate whether adoption (or assimila-
tion) does not also play an important part in this respect.
Does he denote a new departure in harmonics > Is he a
‘more original path-finder than other modern German,
~ Italian, or French composers ? Isheasnatural and grateful
~as they ? In 1890—only to mention one example—Hugo
- Wolff finished his “Spanisches Liederbuch.” Itisprolific.
vsyrith sincere endeavours to heighten the musical expression

by means of artistically chosen harmonic material.
From 1894-96 Strauss wrote his Op. 27, 29, and 31. What
a wealth of harmonic commonplaces! In order to write
modern music, he has adopted the habit of accumulating
dissonances which aim simply at producing tricky effects
by far-fetched, exaggerated means. To us it appears
that Art can very well dispense with this kind of pyro-
technics. They have nothing to do with the soul of Art,
but constitute merely a kind of mental or witty sport.
We leave it to the expert to inquire into the extent of
Strauss’s originality as regards instrumentation. It must
be pointed out, however, that his instrumentation has
become typical for modern times, and that his command
over the most complex orchestral machinery is unique.
In this respect Strauss is a prototype for posterity.
Super-saturation of sound and potency of the entire
orchestral body are plainly evident on perusing his scores.
The so-called Strauss contrapuntics is, after all, a tech-
nically very simple matter, and is so much inferior to the
achievements of the classics and some modern Italians or
Germans, such as Bossi and 'Reger respectively, that it
* would be better to pass over Strauss’s talent in that respect
in silence. Strauss, beside his instrumentation, owns two
specialities : musical sensuality and musical humour.
Instances for the former—u.e., ability to represent realistic-
ally certain passionate climaxes and erotic sensuousness—
are his songs ‘‘Cecilie,” ‘ Heimliche Aufforderung,”

love scenes in *‘ Ein Heldenleben,” and the ‘‘ Domestica,”
also in the ““ Feuersnot,” and * Salomé.” It is a sensuallv
most effective trick (by no means always free from triviality
and commonplaceness) and it certainly has made Strauss
popular with the masses.

(T'o be Continued.)

“,Und wirst du mein Weib,” likewise ‘‘ Don Juan,” the /
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Judy” on Richard Strauss.

We must confess we seldom purchase “Judy: The
London Serio-Comic Journal” We received, however.
the issue of August 14, and suppose it is hoped we shall
make some comment on the first instalment of a series of
articles by “Dr. F. Feiges and V.” on the German com-
poser, Richard Strauss. We must certainly congratulate
“Judy” on giving music an intended serious attention. It
1s a very laudable thing indeed. We cannot say, how-
ever, we are favourably 1mpressed by the so-called Strauss
“Analysis.” It opens as follows: “‘Richard Strauss, the
master, the greatest living musician !’ Many—nay, most
—critics will have it so; we hear it daily, insistently and
importunately; and the masses follow and’ shout in
unison. And yet musicians are dubious but silent. A
few, let it be duly noted, started to remonstrate and were
promptly regarded as heretics, if not ignoramuses. ‘Qur
1dol must remain intact. Who dares to suggest feet of
clay?” Thus criticism. In the following we, having the
courage of our convictions, venture to essay an anti-
criticism and show that Strauss is not quite what fashion
would have him be, that he is neither the first’ musician
of the present time nor the legitimate mental heir of the
immortal Richard Wagner—in fine, not one of the Great
in musical history. We shall endeavour to assign to him
that place in music to which his endowments and merits
entitle him, relying not alone upon our own convictions
and opinions, but also upon those of numerous 7ea/ musi-
cians and qualified musical experts” We see the writers
of the article admit that most critics insist that Strauss is

the greatest living musician. In purely orchestral writing

and 1n opera he holds at the present time a position we

honestly believe is second to none, dismissing from the !

question his great distinction as a writer of songs. It will
be interesting to know who is the legitimate heir of
Richard Wagner! It may be mentioned that he need not
necessarily be as great as that master. Critics name
Strauss as successor because he is the best of the known
living composers. “His [Strauss’] first works were still
domineered over by the spirit of Mendelssohn and Schu-
mann; next we find Brahms in office; then Liszt and
Wagner hold their sway. During the latter epoch, being
somewhat of a favourite in Bayreuth, he makes an experi-
ment with a work & /a ‘Parsifal’ (‘ Guntram’), but finds
that his assimilation is not quite equal to the task.

Friedrich Nietzsche then became the fashion, and |

- promptly inspired Strauss to compose his ‘ Zarathustra’”
- “Guntram” 1s Wagnerian, but we venture to say it is

grossly erroneous to describe the music of the opera as
- “a la ‘Parsifal’” We do know something of its char-

_ acter. - “Eventually,” we are told, “we arrive at the Oscar
Wilde craze which opportunely suggests the ‘Salome’

- motif, and its exhaustive employment. Compare with all
this the development of Beethoven, Mozart, Wagner and

~ imen of similar calibre!” No doubt that is intended to

' be a very withering observation: for our part, we do not

. quite see the point of it. We should imagine a composer
~ may be allowed to be free in choice of subject. If a

certain subject interests him he will surely treat it more
effectively than if he were forced to deal with another

~ that had no interest to him. The marvellous “Judy”

writers go on: “But let us first deal with the musician
Strauss. His extraordinary musical propensity is undeni-
~able. He writes effective music with fluency and ease and
knocks into shape anything that he happens upon without
much choice or originality. His weakest point is inven-
tiveness, his strongest his sense of colour and sound, his

‘technique and dexterous handling of his material. And o

it is really on account of his technique that Strauss is
‘idolised and deified.” Strauss’ “inventiveness” surely
, compares strikingly with the great masters. We have

- imever said his present compositions show an originality

places! In order to write modern music, he has adopted
the habit of accumulating dissonances, which aim simply

f at producing tricky effects by far-fetched, exaggerated

means. To us it appears that Art can very well dispense
with this kind of pyrotechnics” Verily do we wonder if
the musical readers of “ Judy ” have yet discovered any
meaning in these lines. We also wonder if the writers of
the article—beg pardon ! Analysis—can help them and
us. We thought those precious writers were experts, but
they blandly leave the said expert to inquire into the ex-
tent of Strauss’ originality as regards instrumentation !
» We fear we shall #oz consider it our duty to refer to
further instalments of this precious Analysis. Why
should we when, for example, we read the following
“ Super-saturation of sound and potency of the entire
orchestral body are plainly evident on perusing his scores.
The so-called "Strauss contrapuntics is, after all, a tech-
nically very simple matter, and is so much inferior to the
achievements of the classics and some modern Italians or
Germans, such as Bossi and Reger respectively, that it
would be better to pass over Strauss’ talent in that respect,
n sylen_ce. Strauss, beside his instrumentation, owns two
specialities: musical sensuality and musical humour.
Instances for the former—i.e, ability to represent realis-
tically certain passionate climaxes and erotic sensuous-
ness—are his songs. ‘Cicilie, ‘Heimliche Aufforderung,
‘Und wirst du mein Weib,” likewise ‘ Don Juan,’ the love
scenes in ‘Ein Heldenleben’ and the ‘ Domestica,” also in
the ‘Feuersnot’ and ‘Salome’ It is a sensually most
effective trick (by no means always free from triviality
and commonplaceness) and it certainly has made Strauss
popular with the masses.” We should like to see “ Dr. E.
Feiges” in t2019%08disen Women's University Library 438

qual to Bach, Beethoven or Wagner : but these men were
l giants in the art. All we contend is that Strauss is the '
~ best thing since Wagner. And we challenge “ Judy "—of |
course, 1t 1s deliciously comic challenging “Judy”—to |
produce his superior in emotional strength, poetic 1nsight
and workmanship. “From 1894-96 Strauss wrote his Op.
27, 29 and 31.* What a wealth of harmonic common-
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QUEEN'S THEATRE.

LADY WINDERMERE’'S FAN.

 has often wondered how it was that
Wilde came so near to writing a great |,
without actually achieving one. A"
more attention to construction, a defter |-
ng of stage technies, a trifle more origin-
of plot—one goes through the stale cate- |-
critical commonplaces without finding a .
isfactory ' explanation. Wilde's ‘essays in i
drama, poetry, and the novel should,
ver, help one to an explanation of his :
lure to write a series of plays that should be 4
hing more than the wittiest known to the |-
n stage. Wilde's other work showed |’
o had little to say, but that he could say |
little excellently in a hundred ways.
was Maeterlinck’s way, for instance, on |
he depended for “8alome.” Then there |
4 Gautier, upon whom he drew for his
oticism, Baudelaire for his horror; while the
g poison of “Dorian Gray” is undiluted
mans. Of course he had an extraordinary |
of assimilation, and succeeded in giving
sonal and individual form to his thefts. |
8 borrowing habit stuck closely to Wilde’
‘1t came to writing comedies for the’ o
on stage. The comedies were mot thel &
me of a conviction that the writer hadl g

things which he must express and could i
express in terms of the theatre. One| |l
§ has the feeling that Wilde’s play-writ-
was a great piece of good fortune for the| |
lio, due to thé fact that the dinnertable |
not quite big enough for the extravagance| I
His wit was not concerned Wlthi 4
pen but with therr manners, not with life but | g
With its prattle. The old-fashioned discarded t

BB o s e Dl o

kg

1e echniqne of Scribe, Sardou, and the dovevi |o
ilers was ready to hand, and Wilde borrowed | ‘;“

' because it was of supreme indifference to! &
m what the sum-total of his sayings
nounted to so long as each thing was said -
supremely.  Consequently we got from him !
] in which bracelets turn into brooches, -
airs opportunely topple, and sofas are strewn i'
th incriminating fans. The characters
oliloquise to their hearts’ content. TLord Win-
ermere's apostrophe, ‘ Great Heavens, I dare .
06 tell my wife that Mws. Erlynne is her,
other !’ is the first intimation to the audxence.
{ the faoct.- To drop the curtain on such!
pseeh is reminiscent of the plays in whlcht
entlemen gallantly turned their backs whilst |
ba.n‘acsed ladies slipped out of inner rooms,
, of course, happens in this play. Wilde
nld do this sort of thing with the greatest:
dmplacency, although it sets our teeth on
ige.  Of course it must not be imagined that
¢ was unoconscious of his defects. Unable
‘Iemedy them, he exalted them into virtues,
nd the translation gave his wit its peculiar
ouring. Unable to bhold the mirror up to
ature, he declared that nature held the mirror
to art. Incapable of artistic sincerity or
vietion, he denied their existence.” To
{ilde paradox was more than an empty| "
icisyn; it was his existence as an artist, ‘
‘the plays are the artist’s brilliant admis.y -
n of defeat.
‘Tha performance at the Queen’s Theatre lasg
fiight was quite good enough to be pleasurabcn
ﬂpugh there was a good deal to which it g {
not hyperéritical to object. = The Duchess 55
ervick made points elaborately and it jsws
nphasis, whereas the whole virtue of the par{
es 'in its serene unconsciousness. ]E’e]:h.»h;as\’.i
t

iss Maude Henderson was afraid of ler
1dignce, and imitated the French actressest
0 speak more slowly for our benefit. Wel
lid not think that Miss Lydia Busch quite got y
#linto Mrs. Brlynne’'s skin in the first act.. ;
L 'Underneath the sang froid of the woman of the!
lsrorld there is the woman striving to creep:
|back and the mother drawn towards her:
daughter, ever so slightly. We did not quite getN
this, but the part is very badly written. 1
Miss Nona Hoffe, as Lady Windermere, was
éxcellent in the difficult scene in which she
has to listen in silence to long emotional
spee(ﬁxee, but the scene should go much faster.
Miss Hoffe played intelligently all through.
Mr. Lane-Bayliff and Mr. Monckton Hoffe werd™ |
always in exactly the right key. It is a pit
we sometimes lost the tone of the society Wildeg:

drev <orssdh vasnehasuter) bty ' e

dtots we have mentio
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| “LADY WINDERMERE'S FAN' REVIVED
AT THE QUEEN’S.

An interesting performance was given at
the Queen’s Theatre last night, when, as a
curtain raiser to Oscar Wilde’s brilliant
play, “TLady Windermere’s Fan,” ‘a
dramatic liitle sketch entitled ‘The
\ | Heritage' was presented. It is the work
i |of an unknown author, but in plot, con-
- | struction, and treatment it is far superior
" | to most productions of the kind, and is
well worthy of a place in the same pro.

plays.

Little that is new can be said of “Lady
Wikdermere's Fan,” but it retains all its
old ocharm, and, although last night's
audience was not nearly so large as the
excellence of: the performance deserved,
the scintillating wit and sparkling epigram

n

offe’s

mbers of Mr. Monckton '
ters

ave 4 thomoug_hly efficien

both plays.

gramme as more famous and ambitious
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Sunday Chronicle,
Pus25-49°7  Manchestor,

Mordant Humour. = .
I was one of a sparse audience &
Queen’s Theatre, Manchester, dmv 2
'estiormfncé’j ofgdﬁgz Wink;dﬁrrmm'g Fan.
8t I enjoy -gparkling epigrams,
which © coruscated . untlf they became g
flame, I recalled an Osocar Wilde sto: -
which, I believe, is not generally known.
During the height of his fame Wilde let
it-be known that he had created the lag
of his life—the very play for the Britis
public. The play was so remarkable that
there were conditions attached .to its pro-
duction, and these conditions were that the
play should be locked away unopened in
a safe, and mneither read nor produced before
his death. An  euterprising American
manager aoccepted the conditions, and
bought the play for £200. When Wilde
ultimately died in Paris the manager and
several bosom friends repaired to ths mafe

and with trembling fingers unopened the}
precious manuscript. They found a score“
or £0_JissenWon2er's-0sHMdsity-Library: iched |
together, and containing mot a scrap of

iting. That was Cscar Wilde's opinion |
of ths Briish publiot - - 5
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PROVINCIAL PARS.

It cannot be gaid that the autumn season
has ‘opened s nsatmually, $0- far as

lniovelties are concerned. Of courss, the

{season is young, the holidays ave not yet
over, and fhere is promise ()? more striking
tave shortly. But the opening weeke, with
one or two exceptions, failed to disclose any
remarkable show of enterprise in the ‘way
of new goads. Leading provincial houses
last week entertained such old friends ae
“The Silver King “The Sign of the
Cross,” ‘“Walker, London.’ ‘Florodora,”
“Charley’s Aunt,”” and revivals of Hall
Caine, Oscar Wilde, and Sir F. C. Burnand.
Doubtless this is a tribute to the vitality of
these productions, and I have no wish. fo
detract from their merits. © At the same
time, it seems to me their longevity  illus-
trates onece more the prevailing dearth of
capable play v,nghts The market for “ good

d
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Another book on Oscar Wilde. Tt is by Mr.
L C. Ingleby, is announced by Mr. Werner

Laurie, and \&111 be complementary to Mr.
L dissen Waeknsametéty Library.

Has much
new material, and a long study of Wilde's
Lcmplex nenonahtv

.
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Another hook on Oscar Wilde. Tt is by Mr
L. U In.g,l&by, is announced by Mr. erner

Laurie, o1, Y. to Mir. Sher-
ard’s 1&2‘3 M W Ve new
material, and a Iong study of Wlldes complex
pen:on.ahty
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CAixotllleg book .on Oscar Wilde. ]ii& is by Mr L
- C. InglebygissenVRomenG3Uivertl®ys Library.cr Laurie

and will be complementary to Mr Sherard’s life
of Wilde. The book has much new material, and
< Jong study of lViEQQ’g complex personality



s (01 Study of Wildes complex personality.

Gh 4420  DATRY yRrpGRAPH,
E;{\g" REVIVED AUGUST 28, !»907",
: . ‘ 2
| MR. HARRIS BURLAND'S NEW NOVEL.
Messrs. GREENING bég to announce the publication of a }%EE
New Novel by the Author of “The Financier,” entitled s
A 103

ninal |

«Jt seems fo me that love is the omnly possible

lanation of the exiraordinary amount of suffer-
at there 8 in the world”—De Profundis.

ing  th

g the Criminal,” giving

sRpeaTs on the title-page of “ Love th

-03-18  Jissen Women's, University Library 449




=== hour, when it seemed that nearly every song |

41 tion.

Trbee Ot 2 “7°7
SAVOY FAREWELL

END OF SULLIVAN

| SEASON.

MEMORABLE SCENES. |

Gilbert and Sullivan opera, according to
present arrangements, bade a last, long fare-
well to its ancient home, the Savoy, on Satur-
day. . It was a memorable scene—a scepe of
extraordinarily sustained enthusiasm. Yet
in the brilliant tapestry of the moment there
were always interwoven some grey threads
of regret. It was a festive, illuminating,
sparkling scene, charged with melody, laugh-
ter, and song, and yet always there was the
consciousness that it was a time of parting.

It had been arranged with admirable dis-
cretion by the management that the last per-
formance of the present season of Gilbert and
Sullivan revivals at the Savoy should be
composed of selections from at least four of
the most popular operas. The day should be
one long grand concerto. The performance
would begin at four o’clock, and, allowing |
for an interval between 6.45 and eight o’clock,
would last until eleven. As wasonly to be ex-
pected, so rich and bountiful a banquet was
all to the taste of ardent Savoyards. Actors
and actresses, too, played their parts well
up to expectations. They made a magnifi-

e

affections. They drew crowds to pit, gal-
lery, and amphitheatre, and to every other
part of the house. They were all Savoyards.
They” knew every song; they laughed with
| the pleasure of long acquaintance at every
joke; and they gave the gallant band of |
young artists, who have so worthily upheld |
the traditions of their forebears, an tups

roarious reception. WA Blig S “

SONGS IN THE fNTERVAE.

- The programme began with the first act
from ‘‘ The Yeomen of the Guard.”” The ap-
,pearance of each artistwas a signal for
salvoes of applause, and Mr. C. H. Workman
was greeted with a remarkable demonstra-
tion. His duet with Miss Clara Dow, ‘I
have a Song to Sing,”’ was twice encored.
Thus early it became evident that the freshen-
ing bhreeze of enthusiasm , was blowing
strongly; that, in fact, tempest and hurri-
cane were to descend upon us. One looked |
with anxiety towards the conductor’s baton,
alive to the fact that nothing but the magic |
of that wand stood between one and what is |
termed in ‘‘ another place’” an all-night sit-
ting. Act two from * The Gondoliers’’ fol-
lowed “The Yeomen of the Guard.” Miss |
Jessie Rose here scored a fine individual fri- |
umph; but again there was applause and |
some to spare fer all concerned. One may"
just mention ‘in passing the work of Mr. |
Workman as the Duke of Plaza-Toro and that
of Mr. John Clulow as the Grand Inquisitor.
Here followed the interval. The majority
of people from the stalls and boxes filed
out of the theatre. Those in the pit and
gallery sent prospecting parties out to forage
for refreshments. Other parties remainéd as
stern sentinels of vacated seats. Then sud-
denly someone started singing, and the next |
instant practically everyone in the house| -
had joined with lusty accord in the refrain. |
The singing continued for more than an |

in the full Savoy repertoire had been ex- |
hausted. *~ The audience demonstrated its |
character. It proved beyond question that
it _was composed of ardent and accomplished
Savoyards, whose enthusiasm, for . Gil-
bert’s lyries and the tunes of Sir Arthur
¥ Sullivan must have been of life-long dura-

One thing was peculiarly noticeable. The
great chorus of plaveoers was resolved on |
lifting the zoof of the theatre once again with
the familiar strains of “ The Mikado.” They
succeeded—then sang it all over again. They |
were singing still when the curtain rose on
‘ﬂfg‘%’é%on‘ a om ‘“Patience.””” Again the
rapturous applause broke out on every pos-
sible occasion. Mr. Workman, made up| .
i somewhat to resemble Mr. Maurice Farkoa, '
. M geored a farther success as the fleshly |
Bunthorne. The ‘“Pooh Pooh to you” duet
| was twice encored, and the ‘antics of the’
¢ msthetic ’* maidens received their just meed .
jof langhter. : ot

 SCENE FROM “ THE MIKADO.”

‘Still ane could not help reflecting with a
glance back at the high priest of the ‘‘ move-
maent;”” which ¢ Patience ”” was especially des|
signed to ridicule, that the next season at the
Savoy is to ba dedicated to the plays of Mr.
Bernard Shaw and other dramatists, who
have all in some measure profited much from
the works of Oscar Wilde. :

Immediately after ¢ Patience” came the
event of the evening. We had a stene from
“The Mikado.” We bad not been informed
of this by the advertisement, and the audi-
ence, delighted at so happy an event, sur-
passed itself in the vigorous arts of a\gplause.
Mr. Workman, in the ‘‘ Willow, Tit Willow ”’
song, reached the zenith of quite a wonderful
dav’s work. [Encores were demanded.
Shouts of ¢ Workman > became loud and in-
sistent. Finally, amid éontinued uproar, the
fire-proof curtain descended on the stage, and
the - orchestra struck merrily into the
i+ Iolanthe’’ overture. The first act of this
{ sprightly light opera concluded the day’s per-
formance, during which Mr. Workman and
Miss Louie Réné had appeared in no fewer
than five different characters. Then came
$he National Anthem, sung by the entire
company, while the military band from
¢ Tolanthe ” joined forces with the orchestra.
It was a grand and impressive finale to a
memorable performance. :

Still the audience appeared not entirely
satisfied. They called their favourites again
and again. People seemed reluctant to de-
part from the theatre, perhaps realizing that
they, could never attend here again in quite
the sardissenDakBedS-WBiverstdp Libraryd, ever
again meet all together.

cent last rally round the theatre of their |
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ECHOES FROM KOTTABOS. Edited by R. Y. Tyrrell
London, E. @Grant

and Sir Edward Sullivan, Bart.
Richards, 7s. 64d. net.

‘English, Greek and Latin verse and English

: ‘Eublix.:,‘ in 1864, by Dr. R. Y, Tyrrell ; in this

book. 18 a selection made chiefly from the
En@q;ah verse—fifty-two men are represented,
i I@ﬁmong these Drs. Edward Dowden, John
Todhunter, R. Y. Tyrrell, and Oscar Wilde.
Lo those who know anything of university
z,aag’aﬁn'es it contains little that is surprising
{in quality. :
Talent to Cenius.

“"Here they will find the same humour, the
same parodies of * Locksley Hall ” and * Our
Lady of Pain,” the same hard neatness which
Suggests that either the writers have never
cared for anything in poetry except its
glgthes, or that they are content, like other
minor versifiers, to forget or at least ignore
what they have cared for in great poetry. It
}| 18 to be hoped that there 1s some truth in the !
' th&or)_r that to have practised the writing of
| verse is to have made a long step towards
Teverence for poetry, and that these parodies
|| and imitations are really the compliment that
talent pays to genius.
€ may seem to be falling into a solemnity
h il suits the company of a book that
S probably composed in a different atmo-
iere, in the genial and shameless reticence
2 university. But that reticence seems to
unknown at Dublin, and after the
d eqllection of this kind it is delightful
see sentor members of a university writing
¥ much as if they were plain men. The
litors rightly claiin that many of their pieces
i| are, unlike the “Echoes from the Oxford
Mﬁgazinef," not at all comic, and are less
leeply tinged with *“the local colour and

Wmic spirit :”

ther distinguishing feature of the present col-
on i the series called ‘‘ PoemsgWritten in’
ipleship,” which were composed as giffectfonate
idles or sketches in the manner of some%f the
own English poets, but in which the element

dy has no place, :
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“Kottabos " is the name of a Miscellany of

prose. which was started in Trinity College, |
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THE GECGRARHICAL DISTRIBUTION OF IRISH

Ss. X

“One is almost tempted,” says Mr. D. J.
O"Donoghu;e, “ to believe in the presence of a l
microbe of genius, which fixes itself in a special |
Iccality, and fastens upen a pr-edispos-ed nature, J
where it develops and thrives exoe«edingly."l
The purpose of this book is to show how
: f!espemtely busy the microbe has always been
{ in Ireland. Genius, indeed, has seized on

the country like a plague, and Celt and Norman
| 8nd Saxon alike have had greatmess thrust
{ upon them in so favourable an environment.

Ultimately, commenting upon the number of

great men of non-Celtic or semi-Celtic origin

tm}t Ireland has produced, Mr. O’Donoghue is
driven to adept Mrs. Oliphant’s sugg:estion,

“ that not only Irish blood, but Irish air, has

acllaborated in the product.”
R eL K
: His ingenuousasss in following out this idea
1s sometimes very delightful, as, for example,
; when he comes to the case of Lord Kitchener
| - Though born and br K i
| Ki.toheng;:sr has agparen?ll;'g};xto uI‘:rlsl}Ix‘ ﬁgg‘ly’ihrids
veins, and his Kérry birth may be described as
an accident. Still, it is interesting to speculate
whether if he had been born in England he
would have been a soldier at all, or whether, ‘if |

he ‘“belonged” to Limerick, for example. h
> 5 , A1e
would not have been a greater soldier. & !
i

| Certainly, Ireland has been prolific in mili- i
! tary genius. Her Anglo-Irish and Norman- |
Irish soldiers have, as a rule, been content to !
distinguish themselves in the British Army. |
Celtic Irishueen, on the other hand, have often |
Preferred to go further abroad as “soldiers of
fortune,” and have won honoured names for
themselves in almost every army: in the ecivil-
i:sed world.  Consider, for example, ths roman-
tic case of the O'Higginses, who came from
county Meath : : l

dv,Pmbably Ambrose  O'Higgins,

i

Marquis
: Or1Q, was more of an administrator in
Mexico than a soldier. . . . He began life as
a labourer in county Meath, and rose to be
V}cqrox of Mexico, while *his son,” Bernardo
O’'Higgins, was the liberator of Chili, and the
finest monument in Santiago is erected in his

. honour,
PV

Another book on Oscar Wilde. It is by ,g;
Mr. L. C. Ingleby, is announced by Mr.

e S g

| Werner Laurie, and will be complementary
‘to Mr. Sherard’s life of Wilde.

The book
has much new material, and a long study o_g :

"Wilde’s complex personality.

Daily Chronigle,

There veaches us from Mr. Robert H.
Sherard a letter, in which he says:—

I see from a paragraph in-your paper that a
rew book on the late Mr. Wilde is to be issued.
You describe it as supplementary to my bio-
graphy of my friend. People are so very stupid
that they may possibly think that this means taat |.
1 have something to do with this book. This is”
not the case. 1 am rather anxious to make that
clear because come people say that I am exploit-
ing my friendship with the dead poet for the |-
production of literary wares. Literary England |
1s so entirely commereial that people cannot |
understand that a man may have other motives |
than that of gain. For my part I cannot under-
stand how if can be supposed of any man of |
average intelligence that he should engage in
literary pursuits of any kind with hopes of

pecuniary advantage.
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evenings, and © Dhe Importance of  1eing

Ea.mest”. on Tuesday, Thursday, and Satmg

day matinee. They will be preceded each

evening by a cne-act play entitled *The
Heritage.”

3 Ay
2 #9°) MUSIC.

\“ JHILE our Censor
; refuses resolutely
to permit the Strauss-
Wildeopera, ¢“Salomeé,’’
to be performed on the
British stage, the work
continues to enjoy a
very considerable mea-
sure of popularity on
the Continent. It has
conquered Paris, where
the  conventions of
Camille Saint-Saéns and
Massenet are still the
most potent of all musi-
cal forces, whether for
good or evil. The
German  opera-houses
have welcomed ‘ Salomé *’ as
a masterpiece, and even the
: : Italians have insisted upon
1ts presentation in cities that lie right off the beaten
track. For example, when the writer was in Italy
during the spring, he heard of a spirited attempt made
by the community of Ravenna, the little city in which
- Dante is buried, near the Adsiatic sea-
board, to secure performances of ““ Salome *’
in their four-weeks season; and although
the project could not be carried through,
owing to the expense involved, the
attempt spoke volumes for the musical
enterprise of Italy. In Turin, where that
distinguished singer Bellincioni took the
name-part, and in Milan, where it was
entrusted to the gifted Salommea Krucel-
niczka, the opera has been reccived with
extraordinary favour, although it is quite
unlike anything to which the melody-
loving TItalians are accustomed.

It is needless, perhaps, to say anything
about the book, because most educated
people have read ‘¢ Salome,” and may
even be supposed to accept Wilde’s drama
as a singularly powerful presentation of
a horrible story. It must be apparent to
most students of music that the modern
scale, now little more than three hundred
years old as far as this country is

|

Dlustrated London News,

concerned, cannot cope realistically with

scenes and emotions that are nearly two .

thousand years old. The man who tries
to interpret a Bible story in the terms of
melodies that modulate from tonic to
dominant and back again after the
manner of cheap ballads is doomed to
failure. . He may achieve a simple and
pleasing failure, as M. Saint-Saéns has
done with his ‘“Samson and Delilah,” a
failure that comes near to being a success
by reason of the inclusion of melodies
that are singularly pleasing to the ear,
though they have nothing at all to do
with people or period. Richard Strauss
makes no mistake in this direction. For
a barbarous story enacted in barbarous
times he has written barbarous music:
he seems to have given to Oscar Wilde’s
play just the touch of strength and
savagery required to endow-it with per-
manent dramatic significance. It may
be doubted whether the operatic stage
holds any work that goes farther to create
a startling and overwhelming atmosphere.
At a first hearing the general discordance

is" overpowering, but after a time the strength of the
music persuades the listener that realism in music has
said its latest if not its last word.

M g e

ne

py different auctioneers between the 18th and the 25th of |
These comprise, nler alia, Oscar Wilde’s Vera, &

uly.

Before dealing :
cessary to mention a number of important works sold |

o G

e

ot £y

with the final sale of the season it is

o the Nikilists, the original privately printed first draft of
the play, interleaved, and having numerous MS. erasions,

1882, 8vo, £26;

&

4

| it.© At all events, he

alterations, and ;1<l<lili<>n§ in the unth()r’s‘h’andwrif.iqg,

(onnmstnre Fept.19e]
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Oscar Wilde’s comedy, “ A Woman of
no Importance,” did not seem to fill the
frame at His Majesty’s Theatre. It was
sumptuously staged, quite in Mr. Tree’s
grand vein, but the play is better suited
to a smaller stage and a smaller
auditorium. Much of the fragile
humour of the dialogue and something
of the intimate relation in which an
audience stands to effective situation on
the stage seemed to evaporate in that
large atmosphere. And I think Mr.
Tree rather emphasised the deliberate
nonchalance of  Lord Illingworth to the
point of jeopardising its vitality alto-
gether. He looked the part; he walked
the part; he acted the part; but he
spoke it as though utterly bored by
individualised
it.. He made its cold, calculating cyni-
cism stand out in repulsive contrast to

. Miss Marion Terry’s tender, emotional,
| womanly rendering of Mrs. Arbuthnot.
| How strong the characterisation is in “ A
. Woman of No Importance ” !

They are
not exceptional characters—not excep-

| tionally base or exceptionally worthy,
' not too wise or too foolish for this com-

monplace world, but each is distinct.

| They are all human beings and conform
' to codes of recognised human conduct,

| each after its kind. And Wilde could
. write a pathetic scene with as unerring a
touch as he could pen the light persiflage
of a group of society dames. The scene
between Mrs. Arbuthnot and her son is
one that plays upon -every chord of our
| sympathies. It was consummately acted,
of course, but the author knew how to

. lay the train for the action. His
epigrams seem stale only because we
| have heard them before. It is a kind of
wit that stimulates only on the first
| hearing ; give time for analysis, and the
effervescence is gone. But Wilde was
not an epigrammatist only; we shall
| always wonder what he might have
become had he been less of an egoist.

“The Door.upon the Latch,” drama-
tised by Mr. F. Kinsey Peile from R. L.
Stevenson’s “Le Sire de Maletroit,”
played as a curtain raiser to “ A Woman
of No Importance,” was disappointing.
We missed the fine delicate flavour of
'Stevenson’s story. The qualities which
fascinate in the tale are too purely intel-
lectual for transmission to the stage ;
they require too much dramatic stiffen-
ing ; and, moreover, the improbabilities
of the story become annoyingly glaring
in drama.

o

‘GOSSIP FROM THE GAY CITY.
s s
LOIE FULLER AS SALOME.

“LA REVUE DE LA FEMME.”

7 ATE is hard on us sometimes. I had not met Miss Loie
Fuller since the Exhibition. T met her a couple of days
ago on her return from London, and found her looking fully
seven years younger. So that Fate is not always hard on us.
But Miss Loie Fuller was not altogether happy, She had been
to see the firat performance of “ The Little Japanese Girl” in
London, and it had upset her a little. ““It was beautifully
stage-managed and produced,” she said, “‘but until I saw it I
had thought that I had been the author of the piece. I know
a good deal about Japaness people and the prettily poetic way
in which they talk, and I had tried to make my Princess talk
as they really do. But somebody made her and the rest of
them talk pidgin-English. I shall never drink tea again with-
out remembering my poor little mutilated play. Well, well1”
And Miss Loie Fuller began to talk about ** Salome,”
¥* *x *
It had nothing whatever to do with Strauss or Oscar Wilde.
It is a new ‘““Salome”—a *‘Salome” with fresh music and
without any words at all, which latter fact, 1 cannot help
believing, makes things much pleasanter for Herod. ¢ Salome”
has been composed by a new musician who is to startle Paris.
I murmured gently that new musicians always did this in one
way or another, and Miss Fuller frowned, which made me change
the subject. The book of her new ‘‘ Salome ”’ is by M. Robert
d’Humiéres, who, Refereaders will remember, has done

“The Second Mrs. Tanqueray’’

into French, and has written a very clever book on England.
Hois altogether a clever fellow, this aristocratic young French-
man, and he is one of the few Auglophile Frenchmen I know
whose English can be understood without a thorongh know-
ledge of French. His #*Salome” promises to be a fascinating
work, and you shall hear more, Refereaders, when the time
comes, about the wonderful light effects which Miss Loie Fuller
is creating, and of Salome’s serpent dance, which threatens
to astenish. x * *

*““Salome” and other things are to be produced at the
Théatre des Arts, which that tireless American lady Miss
Daisy Andrews has acquired and is turning into an

Interaational Entente Cordiale Theatre.

It is to open on the 11th with a bill in which ‘“one-acters” by
well-known Frenchmen will alternate with Japanese master-
picces written and played by Mme. Hanako and her troupe.
Those of you who are mors than seven and remember Bada
Yacco at the Loie Fuller Theatre in the 1900 Exhibition will
have an idea of the artistic treat in store. Iam sorry to say
that I have been too lazy to learn Japanese yet, but I shall go
and see Hanako and Co.—and in the moanwhile Banzai!
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BEFORE THE FOOTLIGHTS.

: THE GAIETY THEATRE,

The performance of © Lady Windermere's
Fan,” which was reproduced in the Gaiety
Hheatre last night by the Monckton Hofte
Comedy Company, was followed with deep
interest by a very full house, The play
has already been more than once presented
on the Dublin stage, and though i1t has not
been produced for some considerable time
past, its outlines and the general idea of
the plot are quite familiar to playgoers
there. The staging was excellently ar-
ranged. and the performance elicited gene-
ral admiration and satistaction. Miss
Nora Heffe as Lady Windermere, acted very
‘effectively %sx'?ecially.so in_ her interview
with Lor(i indermere (Mr. Monckton
Hoffe) in the first act, and in that with her
supposed rival in the second act, in which
ithe latter implores her to return home
without, at the same time, revealing her
identity. Miss Lydia Busch, as Mrs. -
Erlynne, gave an interesting rendering of
the part. The other leading roles were
well filled. They include Lord Darling-

* iton (Mr, Lane Bayhﬁﬁ Lord Augustus Lor-
ton (Mr. Ralph W. Hutton), Lady Agatha
‘Carlisle (Miss Maina Hearne).

To-night the company will present an-

ther well-known play by the same author,
* The Importance of Being Earnest.”

__ The plays will be preceded each evening
during the week by an interesting one-act
_play, “The Heritage.”

3.

THE GAIETY THEAT

”

RE

| “LADY WINDERMERE'S FAN.,”
‘Last night a wvery crowded and apprecia
tive audience filled the Gaiety Theatre in al
its parts to witness the presentation by thi
Monckton Hoffe Comedy Company of “ Lad]
Windermere's Fan,” a society play which 1
its first run of popularity showed a dramati
genius and an intensity and vividoess i
character portrayed which marked out th
author for distinction beyond any of his cor
temporaries who wrote for the modern stag¢
Theatre goers whose memories are not ye
100 old can recall the success which this wor,
as well as ‘‘The Importance of Being i
Tlarnest,”” by the same author, which will b
played to-night, won on their first presenta
tion to the public, and now when time ha
mellowed tragic and ever to be regrette
memories, and the public mind in its chari
table forgiveness thinks principally of thi
- merits of the writer, and leaves his fault:
forgotten, these plays come back with thei
wealth of sparkling merit to remind us of 2
meteoric career which shot athwart the
literary sky, leaving only the trail of ibg
brilliance behind. The propriety of re-
viving this author’s works at the present day
‘need hardly be questioned. As studies of
life they are superb in their human interest. .
They are vivid in their depictal of the short-
comings and foibles of society as it exists,
of its ambitions, its temptations, and its mis-
understandings, and in splendid contrast
they display alongside each other the natural
and the artificial elements which are forever
meeting in fierce conflict, and alternately
gaining the mastery, revealing one day the
story of dramatic tragedy, and though less
frequently because less sensationally the pic-
ture of social peace and tranquility as the
happy ending to the stage story. = *‘ Lady
Windermere’s Fan ™ gives us a presentation.
of social life the actuality of which is ap-
parent on the surface. One looks at it and
feels that there is no getting away from its
hard reality. -With consummate art the
| author constructs his story, and the natural
flow of events as they are cuided and de-|
scribed by -his pen reveals the marvellous |
study of bge life which he mirrors in his play. |
The audience look on and listen and are
obliged to feel that soft fancy forms no part
of the author’s mental composition as he de-
. velops his plot. The dia o%ue, witty and
scintillating though it may be, is the reflex |
-of modern thought amongst the men and|
women whom he brings. together; and the |
characters which he puts on the stage do not
vanish when the footlights are extinguished.
The play contains a story which cannot be |
blotted from the mind wheik the Mellowing |
one comes along the next day. It is some- |
thing haunting, which the memory carries |
away with it stubbornly and will not forget, |
and in this way the author by the aid of his |
art, which is that of the highest quality, and |
the sheer impress of his character will in the
‘long run make his name permanent in the |
annals of English dramatic literature. :This |
play to receive adequate justice would re- |
%uire to be interpreted by a company of the
ighest ' attainments.’ As it is it receives
a good all-round presentment which is the |
next best thing to perfection.. Miss Nona |
Hoffe as Lady Windermere succeeded well in
a most exacting part, and the Lord Winder-
mere of Mr. Monckton Hoffe, although show-
ing ‘many shortcomings, was on the whole
fairly acceptable. - Lord Darlington, as
played by Mr. i Lane-Bayliff, exhibited a
good deal of mnaturalness, and the minor:
parts of Lord Augustus Lorton, Mr. Charles
. Dumby, Mr. Cecil Graham, and Mr. Hop-
 per were intelligently filled by Mr. Ralph W.
| Hutton, Mr. Arthur Forbes Watts, Mr.
| Aubrey Fitzmaurice, Mr. A. W. Barker, and

Y

it

Mr. Re%ald' ald M, Field. Miss Lydia Busch
-as Mrs. Erlynne acted with a great deal
dramatic force, and Miss Mauds Henderson
“as the Duchess of Berwick acquitted herself
| with credit. The other female parts were
| capably sustained by Miss Amy :
‘Desmond, Miss Ella Kitson, Miss
| Hearne, Miss Winifred Vallant, and Mi
| Audrey Fitzgibbon. ~ The ‘ Heritage ™
| curtain raiser was well received. . i
- To-night the company will be seen in the
“Importance of Being in Earnest.” i

{ A new operat:c version of Uscar Wilde’s
Dm 1 “ Salome,” composed by M. Mariotte,
tacd Jrench musieian, is to be produced du:

t ‘the winter at the Grand Theatre at Ly

M. Mariotte first read *‘Salome” in

sapﬁ when he was a maval officer and o
: way to China. ILater he left the serv
1907 and studied music under the most modern’
) - masters in Paris. A 1 e




\ HILE our Censor
refuses resolutely
to permit the Strauss-
Wildeopera, ‘“Salomé,””
to be performed on the
British stage, the work
| continues to enjoy a
very considerable mea-
sure of popularity on
the Continent. It has
conquered Paris, where
the conventions of
Camille Saint-Saéns and
Massenet are still the
most potent of all musi-
cal forces, whether for
good .or evil. The"
. German opera-houses
- have welcomed ‘“ Salomé”’ as
-a masterpiece, and even the
Italians have insisted upon

“dealing with the final sale of th
y to mention a number of importan

ihilists, the original privately printed first draft of
,interleaved, and having numerous MS. erasions,
terations, and addition

2, 8v0, £26

* Oscar Wilde's coEdy, « A Woman of
no Importance.” did not seem to fill the
frame at His Majesty’s Theatre. It was |

sumptuously staged, quite in Mr. Tree’s |

grand vein, but the play is better suited
to a smaller stage and a smaller
auditorium, Much of the fragile |
humour of the dialogue and something
of the intimate relation in which an
audience stands to effective situation on
the stage seemed to evaporate in that

large atmosphere. And I think Mr.

Tree rather emphasised the deliberate
mnonchalance of Lord Illingworth to the
point of jeopardising its vitality alto-
gether. He looked the part; he walked |
the part; he acted the part; but he
spoke it as though utterly bored by
it. At all events, he individualised
it.. He made its cold, calculating cyni-
ism stand out in repulsive contrast to
‘mﬂeﬁy’s pener,, ‘emotional,
womanly rendering of Mrs. Arbuthnot.
How strong the characterisation is in “ A
Woman of No Importance ”! They are
not exceptional characters—not excep-
tionally base or exceptionally worthy,
not too wise or too foolish for this com-
monplace world, but each is distinc
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its presentation in cities that lie right off the beaten
track.  For example, when the writer was in Italy
during the spring, he heard of a spirited attempt made

They are all human beings and conform
to codes of recognised human conduct,
each after its kind. And Wilde could

2019-03-18
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by the community of Ravenna, the little city in_which

-Dante is buried, near the Adriatic _sea-
board, to secure performances of ““ Salomé *’
in their four-weeks season; and although
the project could not be carried through,
owing to the expense involved, the
attempt spoke volumes for the musical
enterprise of Italy. In Turin, where that
distinguished singer Bellincioni took the
name-part, and in Milan, where it was
_entrusted to the gifted Salommea Krucel-
niczka, the opera has been reccived with
extraordinary favour, although it is quite
unlike anything to which the melody-
loving Italians are accustomed. :
It is needless, perhaps, to say anything
about the book, because most educated
people have read ‘*Salomé,”” and may
‘even be supposed to accept Wilde’s drama
as a singularly powerful presentation of
a horrible story. It must be apparent to
~most students of music that the modern
scale, now little more than three hundred
years old as far as this country is

concerned, cannot cope realistically with

~scenes and emotions that are nearly two §

thousand years old. The man who tries
to interpret a Bible story in the terms of
~melodies that modulate from tonic to
~ dominant and back again after the
ner of cheap ballads is doomed to
[ e may achieve a simple and
pleasing failure, as M. Saint-Saéns has
done with his ‘““Samson and Delilah,”’ a
failure that comes near to being a success
by reason of the inclusion of melodies
- that are singularly pleasing to the ear,
though they have nothing at all to
with people or period. Richard :
arous story enacted in barbarous

he has written barbarous music;

s to have given to Osca ilde’s

: touch of strength and

savagery required to endow-it with per-

manent dramatic significance. It may

- be doubted whether the operatic stage
_holds any work that goes farther to create

. astartling and overwhelming atmo:

t hearing the general discordance

{is" overpowering, but after a time the strength of the
‘music persuade
said its latest

e listener that realism in music has

write a pathetic scene with as unerring a |
touch as he could pen the light persiflage
of a group of society dames. The scene
between Mrs. Arbuthnot and her son is
one that plays upon -every chord of our
sympathies. It was consummately acted,
of course, but the author knew how to

lay the train for the action. His
epigrams seem stale only because we

have heard them before. It is a kind of
- wit that stimulates only on the first

hearing; give time for analysis, and the

| effervescence is gone. But Wilde was

not an epigrammatist only ; we shall

- ~always wonder what he might have
| become had he been less of an egoist.

Jissen Women's University Library

“The Door.upon the Latch,” drama-

tised by Mr. F. Kinsey Peile from R. L.
Stevenson’s “Le Sire de Maletroit,”
played as a curtain raiser to “ A Woman
‘of No Importance,” was disappointing.
We missed the fine delicate flavour of

|Stevenson’s story. The qualities which

fascinate in the tale are too purely intel-

ectual for transmission to the stage ;
(they require too much dramatic stiffen-
ing ; and, moreover, the improbabilities
of the story become annoyingly glaring
in drama.




261907

ECHOES FROM KOTTABOS. Rdited by R. Y, Tyrrell |
and Sir Edward Sullivan, Bart. London, E. Grans |
Richards, 7s, 64. net.

“Kottabos " is the name of a Miscellany of
English, Greek and Latin verse and English
prose. which was started in Trinity College, |
Dublin; in 1864, by Dr. R. Y, Tyrrell ; in this | |
book is a selection made chiefly from the ,
English verse—fifty-two men are represented, |
iand among these Drs. Edward Dowden, John ;

Todhunter, R. Y. Tyrrell, and Oscar Wilde. | |
| To those who know anything of university
{ magazines it contains little that is surprising
{in quality, :
Talent to Cenius.

"Here- they will find the same humour, the
same parodies of * Locksley Hall * and “ Our
Lady of Pain,” the same hard neatness which
suggests that either the writers have never
‘cired for anything in poetry except its
clothes, or that they are content, like other
minor versifiers, to forget or at least ignore
what they have cared for in great poetry, It
18 to be hoped that there 1s some truth in the :
{ theory that to have practised the writing of |
;| Yerse is to have made a long step towards |
| L || reverence for poetry, and that these parodies |

. ||-and imitations are really the compliment that | ‘.

i{-talent pays to genius. &
We may seem to be falling into a solemnity ‘ ]
which ill suits the company of a book that ;
| was probably composed in a different atmo- |
"‘k_',p‘here, in the genial and shameless reticence 1

of a university. But that reticence seems to J
‘be unknown at Dublin, and after the
‘Oxford eollection of this kind it is delightful :
¢ | to see senior members of a university writing
ak| very much as if they were plain men. The i

t

ti;{ editors rightly claim that many of their pieces
hif are, unlike the “Echoes from the Oxford
th| Magazine,” not at all comic, and are . less 5
Bi| deeply tinged with *“the local colour and| t
D | academic spirit :” 8
B another distinguishing feature of the present col-
o3 8 :

si i lection is the series called ** Poems 'ri@n in
- Discipleship,” which were composed as gffectionate
studies or sketches in the manner of some%f the¥

best-known English poets, but in which the element
parody has no place,
ic Qualities.
- An what other University magazine could be
-~ de ‘found passion as in C. P, Mulvany’s “ Swift
S0 gh Stella,” voluptuous imagery like W, Wil-
ns's “ Actmon,” graceful amorousness ' like
“P. Mulvany's *L'amour qui passe”? Or
there the enthusiasm of these lines *on read-
the, fragments of early Greek lyric |!”

cr

0 DA s,

.~ 5, - )

Or S Gik ] | b

st Wy ; is

des 2! where are ye, whose broken harmony .
. Makes discord shriek where music seem’d to flow,

car stars of song, to whom our best can be Sy

Nought but laose clouds, that shift and toil below; W)

‘Handbreadths of wondrous streams, joyous and free, Z
That leap and foam and flash, and have no peers, o
S'Er}:;?on_nded by darkaéss ; wafts of strange melouy B
£q ¥ Heard'in the loud, wild night of wasteful years ? oc
A blegding mouths ! ah, smitten tuneful lips!. . . ex
- The name below them is Standish O’Grady. e
8 to the poems “ written in discipleship,” = T!
Prof. Dowden, we confess to seeing 1 |
em the worst kind of parody which 18 un- |¢y
conscious of itself, though they are no worse ;
f

WC

| the Greek and Latin verses of good o
olars ; here, e.g.— ‘
O sweet and sad, and wildly clear, ?sn'
- Through summer air it sinks and swells, M

eet with a measureless desire,
And sad with all farewells, : ho
Todbunter's Whitmanisms and poems
Blake are no better. But J, E. Martin's Ta
ysni“Bagle Band,” with its “ Yer soul is bound to Gil
A1, follow where the bugles lead the way,” is as not

rr fgqu as i§s model. x :i?:
‘Translated v
There are some charming translations, one, her
. example, of Beranger's * Rosette” in|  has
sty . o
Bhe had not charms like yours, in trath, Wr
5,7 Her Heart less tender was, perchance ; 3
] Alover’s pains she could not soothe eve
% With such a fascinating glance. | tha
..‘ ‘Wh .enslay . will you know ? of
4 fyouth, which vainly I regret ; :
Al would that 1 could love you now. > g
As, long ago, I loved Rosette | Xll“
: ; : 1
* That is 'by John F. Townsend. Oscar sta,
Ide’s half-dozen poems are in his finished O

manner, and are easily the best things in the

the pieces which compete with the usual
ege verses, parodies, and satires, &e., there
many that are very good ; for example,
ubert J. de Burgh's * Half Hours with the
s 7 which, or something likeit, is already
known for itsfacetious rhyme of * tides "
ad “ Euripides” ; a “ William and Dora,” by

Cowan ; and a “Deserted City "'— :::,
ares the Town, to hastening ills a prey, ic]
councillors the part of statesmen play— ‘ h-“;
n Martley ; and there isa “ Caliban - <agae
Kottabos” by Dr. Tyrrell, vastly in- In
r to- Mr, Quiller Counch’s parody of the for
poem. The prose pieces include '\I;
s after Thucydides, Herodotus and 1

otle, no worse than the usual school or
srgraduate mockeries of this kind, and a
ntribution to comparative mythology ” by
", Littledale which is exceptionally

g. Thomas Maguire's “ The Cambridge

" reminds us of Mr. Belloe's “ Lambkin's tli“e.
" No date is appended to this or 3:’:
of the other pieces. One of the best poYe
gs in the book is the epitaph on an livi;
rney by J. 8. Drennan :— : cho
) A i . s Dil]
- Here lies Misthe rk,—
. Btill at the ould 33?! : ;‘)f E
% " : 2%
quite as good as Byron's attempt at the J. 2
t— 3 the
ith death doomed to 1 S8R0
Beneath this told <5 duce
Who licd in the chapel ~
-Eg&MMM@l_llﬁ%




M4 THE IRISH GENIUS.
w“{c? Solin,
[yrrell

iy THE GECGRARHICAL DISTRIBUTION OF IRISE
ABILITY, by D. J. O'Donoghue. Dublin, O’Donoghue
58, 3

1y‘of “One is almost tempted,” says Mr. D. J
glfs%l - | O’Donoghue, “to believe in the presence of g
l:ag;; microbe of genius, which fixes itself in a special
‘ A looalityr and fastens upen a predisposed natuve,
g, where it develops and thrives exceedingly.”
Foke The purpose of this book is to show how
s, & | FIesp-emtely busy the microbe has always been
reity | | iR Ireland. Geninug, indeed, has seized on

sing | the conntry like a plague, and Celt and Norman
| | #nd Saxon alike have had greatness thrust

{ upon them in so favourable an environment.
Ultimately, commenting upon the number of

- the great men of non-Celtic or semi-Celtic origin
}?u;l' that Ireland has produced, Mr. O’Donoghue is
1¢ driven to adept Mrs. Oliphant's suggestion,
°VOr'|  “thatmot only Irish blood, but Irish air, has
81 gellaborated in the product.”
ther
fore L RO BT R
It His ingenuousaéss in following out this idea

the ! 1s sometimes very delightful, as, for example,
of | when he comes to the cass of Lord Kitchener:

irds | Though born and brought up in Kerry, Lord
jies | Kitohener has apparently no Irish blood in his
b | veins, and his Kerry birth may be described as
S lan accident. Still, it is interesting to speculate

| whethor if he bad been born in England he .
ity | Would have been a soldier at all, or whether, if |
Rk [ he * belonged ™ to Limerick, for example, he |
s f would not have been a greater soldier. !

s Certainly, Ireland has been prolific in mili- |
nee’ | : . s

o | tary genius. Her Anglo-Irish and Norman- |
A h.'ish soldiers have, as a rule, been content to:
ful distinguish themselves in the British Army.;
o Celtic Irishmen, on the other hand, have often 5
‘h: preferred to go further abroad as “soldiers of

ot fortune,” and have won honoured names for'
rd themselves in almost every army in the civil-

nd tic case of the O'Higginses, who came fromg

county Meath :

i
gs - ised world.  Consider, for example, the roman- |

of Probably = Ambrose O’Higgins, Marquis
it & Orlo, was miore of an administrator in
e Mexico than a soldier. . . . He began life as

he§ 2 labourer in county Meath, and rose to be
nE Viceroy of Mexico, while  his son,  Bernardo
O’Higgins; was the liberator of Chili, and the
finest monument in Santiago is erected in hig

honour, ?
?é | £t anger than Fictoa. . : 3 LY
& | Anyone wishing to write romances may be
o ' | recommended to get hold of Mr. O’Donoghue’s

e volume, = Parson Kelly and the Chevalier
3 Wogan—two of the famous Irishmen mentioned
in it—have already -been appropriated, we

" | believe, as heroes by My. Mason. Then there
‘is Redmond O’Hanlon, the Irish Rapparee,
b “whose career interested Sir Walter Scott

sufficiently to induce him to seck for materialg
g which he could utilise in an Irish historical
novel.”  Or, take the case of Colonel Thomas

Blood, for Mr. O’Donoghue does not shrink on
7 oceasion frem pointing to a criminal as an
+ example of “Irish ability ”:

% It is pretty certain that the notforious Colonel
+ . Thomas Blood, who stclo the  Crown jewels
| from the Tower of London, and did other
| daring deeds, military and predatory, was a-
~Clare man- Such a desperado might have done
! wonders with an army if he had not developed
| a passion for burglary and highway robbery.

{ The chapter on Clare provides us with
another fascinating theme for romance, which
is especially interesting in view of the fact that
Mr. Anthony Hope has just been telling ug’
how Sophy Grouch, the English kitchenmaid,
rose to ge Queen of Kravonia: £

. This is the occasion to mention the notorious
’ Lola Montez—otherwise ~ Elizabeth Rosanna
n Gilbert—who was everything by turns and
; nothing long—at one time ruling a kingdom—
and she ruled Bavaria very well—at another
time dancing in a third-rate hall for a liveli-
hood. Except her beauty and a ocertain power
of fascination, she had nothing to recommend
her to the great personages whom she seems to
{ have twisted round her finger. Her life was,
everything considered, a miserzble one.

Wri'e s of Coneiy.

Wie do not wish to leave the impression, how-
ever, that all the three thousand or so names
I that Mr. O’Donoghue mentions are the names
of soldiers and “adventurers.  In nothing for
example, has Ireland been more remarkable
than in her contribution to comic literature.
Almost every great comic writer for the English
' stage—Far ele; Goldsmith, Sheridan,

0 i
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by a happ
1g the microbes 1':{
| Lipperary. It was an Irishman, moreover,
who wrote one of the most famous comic lines
in the English language :

A Kildare man, .who was hardly a poet, but
a.'ool_tglet by whom has made his name famous,
ar-rmg;:: (otherwi Waldron, his real
name), He an his public career by pockets
Inckmg in England, and after some particu-
arly daring thefts was transported to Aus
tralia. There he becaws an exemplary person-
‘age, and obtained an excellent official position,
In a prologue which he’wrotd in the Antipodes
for a certain play ocour these immortal lines :
True patriots we, for be it understood,
[| We left out country for our country’s good.
It will be seen that Mr. O’Donoghue’s book
contains a great deal of entertaining and
interesting matter. It is unfortunate;, perhaps,
-that the geniuses should- have been grouped
merely according to the counties in wiich they
were born. It would have been more instruc- |
tive if they had been classified act®rding to |
their professions; for justioe has scarcely been
done to Ireland as the birthplace of artists and
men of science. By the way, the names . of
living people of ability seem to have been
chosen rather at random. Professor Samual
Dill, for example, the historian of the decline
of Roman ecivilisation, is not mentioned ; nor is
Dr. J. P. Henry, the Irish grammarian, or Mr.
J. M. Synge, the playwright, whose “ Well of

the Saints” was recent onsidered good
enough ﬂw&mmﬂsl‘%ﬁﬂ H¥nd pro-

duced in a Berlin theatre.




THE GAIETY THEATRE

. | g
VISIT OF THE MONCKTON HOFFE
COMEDY CO.

An interesting engagement is announced for
next week at the Gaiety, when the Monckton
Hofte Comedy Company will produce, by ar-
rangement with Mr. (George Alexander, two
of Oscar Wilde’s brilliant plays, “Lady'

. Windermere’s Fan” and * The Importance of
i Bemhlz‘?amsh” The Monckton Hoffe OC(‘l.om-

pany been organised to modern
masterpieces ng redy ﬁ*ﬁg;ﬁtﬂm e
~cording to the high standard of acting that
holds good on the Continent. Both the fa-
mous comedies to be played during this visit
rank very high indeed in dramatic literature,
and met with instantaneous success at the pe-
cent rovival by Mr. George Alexander at the
St. James’s Theatre, and it is Mr. Hoffe’s in.
tention to present them in a manner fuily
worthy of their great reputation, and to {his,
end he has given the greatest attentioa to
the selection of his artistes. The Company
is probably one of the best-organised couibi-
pations touring at the present time, * Lady
Windermere's  Fan” will be produced on
Monday, Wednesday, Friday, and Saturday
evenings, and “The Importance of Being
Farnest”’. on T aﬂ R, Satur-
day madissen dril each
evening by a cne-act play entitled * The
Heritage.”
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w \ HILE our Censor
z refuses resolutely
to permit the Strauss-
Wildeopera, ‘“Salome,”’
to be performed on the
British stage, the work
continues to enjoy a

=

=
=

:@ very considerable mea-

the Continent. It has
conquered Paris, where
the conventions of
Camille Saint-Saéns and
Massenet are still the

q sure of popularity on
=
. ™. most potent of all musi-
. cal forces, whether for
: good or evil. The
& - German  opera-houses
E=t. have welcomed ‘‘ Salomé’’ as
"'f"\ a masterpiece, and even the
Italians have insisted upon
its presentation in cities that lie right off the beaten
track.  For example, when the writer was in Italy
during the spring, he heard of a spirited attempt made
by the community of Ravenna, the little city in which
- — Dante is buried, near the Adriatic sea-
‘ board, to secure performances of ““Salomé *’
in their four-weeks season; and although
the project could not be carried through,
owing to the expense involved, the
attempt spoke volumes for the musical
: enterprise of Italy. In Turin, where that
< distinguished singer Bellincioni took the
name-part, and in Milan, where it was
entrusted to the gifted Salommea Krucel-
niczka, the opera has been reccived with
extraordinary favour, although it is quite
unlike anything to which the melody-
loving Italians are accustomed.

It is needless, perhaps, to say anything
about the book, because most educated
people have read ‘‘Salomé,”’ and may
even be supposed to accept Wilde’s drama
as a singularly powerful presentation of |
a horrible story. It must be apparent to
most students of music that the modern
scale, now little more than three hundred
years old as far as this country is

concerned, cannot cope realistically with
scenes and emotions that are nearly two .

s thousand years old. The man who tries
= e to interpret a Bible story in the terms of
2 = melodies that modulate from tonic to |
dominant and back again after the

manner of cheap ballads is doomed to

failure. © He may achieve a simple and

st pleasing failure, as M. Saint-Saéns has
done with his ‘“Samson and Delilah,”’ a

failure that comes near to being a success

: -~ = by reason of the inclusion of melodies
TR . that are singularly pleasing to the ear,
' though they have nothing at all to do
with people or period. Richard Strauss
makes no mistake in this direction. For
a barbarous story enacted in barbarous
times he has written barbarous music; |
he seems to have given to Oscar Wilde’s
play just the touch of strength and
savagery required to endow- it with per-
manent dramatic significance. It may
be doubted whether the operatic stage
‘holds any work that goes farther to create
a startling and overwhelming atmosphere.
At a first hearing the general discordance
is" overpowering, but after a time the strength of the

music persuades t glige?rég%&%sﬁ%?mjw music has

" said its latest
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Befom (lmlmg with tho fnnl s(llc <)f the season it is
y to mention a number of important works sold

necessar
py different auctioneers between the 18th and the 25th of

]ul\’ These comprise, nter alia, Oscar Wilde’s chz |
or the Nikilists, the original privately printed first draft of
the play, interleaved, and having numerous MS. erasions,

dterations, Jis@@19@Bends University Blidkarys Dandwriting
1882, 8vo, £26;
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?A_terations, and additions in the author’s‘handwriting,t

i

no Importance.” did not seem to fill the =
frame at His Majesty’s Theatre. It was
sumptuously staged, quite in Mr. Tree’s
grand vein, but the play is better suited

to a smaller stage and a smaller |
auditorium. Much of the fragile
humour of the dialogue and something |
of the intimate relation in which an
audience stands to effective situation on |
the stage seemed to evaporate in that =
large atmosphere. And I think Mr.
Tree rather emphasised the deliberate
nonchalance of - Lord Illingworth to the
point of jeopardising its vitality alto- |
gether. He looked the part; he walked
the part; he acted the part; but he
spoke it as though utterly bored by

it. At all events, he individualised
it.. He made its cold, calculating cyni-
cism stand out in repulsive contrast to |
Miss Marion Terry’s tender, emotional,
womanly rendering of Mrs. Arbuthnot.
How strong the characterisation is in “ A
Woman of No Importance ”! They are
not exceptional characters—not excep-
tionally base or exceptionally worthy,
not too wise or too foolish for this com-
monplace world, but each is distinct.
They are all human beings and conform

to codes of recognised human conduct,
each after its kind. And Wilde could
write a pathetic scene with as unerring a
touch as he could pen the light persiflage

of a group of society dames. The scene
between Mrs. Arbuthnot and her son is
one that plays upon -every chord of our
sympathies. It was consummately acted,

of course, but the author knew how to

Iay the train for the action. His
epigrams seem stale only because we
have heard them before. It is a kind of
wit that stimulates only on the first
| hearing; give time for analysis, and the
effervescence is gone. But Wilde was
| not an epigrammatist only; we shall
" always wonder what he might have
| become had he been less of an egoist.

. “The Door.upon the Latch,” drama-
- tised by Mr. F. Kinsey Peile from R. L.
- |Stevenson’s “Le Sire de Maletroit,” |
_ played as a curtain raiser to “ A Woman
~ of No Importance,” was disappointing.

o

- We missed the fine delicate flavour of

ff:Ste\{enson’s story. The qualities which
- fascinate in the tale are too purely intel-
_ lectual for transmission to the stage ;
they require too much dramatic stiffen-
ing ; an(ii@moreover, the improbabilities

poRIR UversivARIA 1y glaring

~in drama.




LOIE FULLER AS SALOME.
“LA REVUE DE LA PEMME”

ATE is hard on us sometimes. I had not met Miss Loie
Fuller since the Exhibition. I met her a couple of days

ago on her return from London, and found her looking ful{y
seven years younger. So that Fate is not always hard on us.
But Miss Loie Fuller was not altogether happy, She had been
to see the firat performance of *“'I'he Little Japanese Girl” in
London, and it had upset her a little. ““It was beautifully
stage-managed and produced,” she said, ‘‘but until I saw it I
ha(g thought that I had been the author of the piece. I know

' a good deal about Japanese people and the prettily poetic way

in which they talk, and I had tried to make my Princess talk
as they really do. But somebody made her and the rest of
them talk pidgin-English. I shall never drink tea again with-
out remembering my poor little mutilated play. Well, well1”
And Miss Loie Fuller began to telk about “ Salome,”
* 3 *

1t had nothing whatever to do with Strauss or Oscar Wilde.
It is a new “Salome”—a *‘Salome” with fresh music and
without any words at all, which latter fact, 1 cannot help
believing, makes things much pleasanter for Herod. *‘Salome”
has been composed by a new musician who is to startle Paris.
I murmured gently that new musicians always did this in one
way or another, and Miss Fuller frowned, which made me change
the subject. The book of her new ‘“ Salome ” is by M. Robert
d’Humiéres, who, Refereaders wiil remember, has done

“The Second Mrs. Tanqueray’’

into French, and has written a very clever book on England.
Ho is altogether a clever fellow, this aristocratic young French-
man, and he is one of the few Auglophile Frenchmen I know
whose English can be understood without a thorongh know-
ledge of French. His “‘Salome” promises to be a fascinating
work, and you shall hear more, Refersaders, when the time
comes, about the wonderful light effects which Miss Loie Fuller
is creating, antl of Salome’s serpent dance, which threatens
to astenish. # x *

*“Salome” and other things are to be produced at the
Thédtre des Arts, which that tireless Amsrican lady Miss
Daisy Andrews has acquired and is turning into an

Interaational Entente Cordiale Theatre.

It is to open on the 11th with a bill in which *“one-acters” by
well-known Frenchmen will alternate with Japanese master-
pieces written and played by Mme. Hanako and heor troupe.
Those of you who are mors than seven and remember Sada
Yacco at the Loig Fuller Theatre in the 1900 Exhibition will
have an idea of tJRGEI-O®MEN'SURIvVErsity LIBEDY sorry to say
that I have been too lazy to learn Japanese yet, but I shall go
and see Hanako and Co.—and in the meanwhile Banzai !
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BEFORE THE FOOTLIGHTS.

THE GAIETY THEATRE,

The performance of *“ Lady Windermere’s
Fan,” which was reproduced in the Gaiety
Theatre last night by the Monckton Hoffe
Comedy Company, was followed with deep
interest by a very full house. The play
thas already been more than once presented
on the Dublin stage, and though it has not
been produced for some considerable time

t, its outlines and the general idea of
the plot are quite familiar to playgoers
there. The staging was excellently ar-
ranged. and the performance elicited gene-
ral admiration and satisfaction. Miss
Nora Hoffe as Lady Windermere, acted very
‘effectively, es;)_ecially s0 in her interview
awith Lord Windermere (Mr. Monckton
Hoffe) in the first act, and 1n that with her
supposed rival in the second act, in which
ihe latter implores her to return home
without, at the same time, revealing her
identity. Miss Lydia Busch, as Mrs.
Erlynne, gave an interesting rendering of
the part. The other leading roles were
well filled. They include Lord Darling-
don (Mr, Lane Bayliff), Lord Augustus Lor-
fton (Mr. Ralph W. Hutton), Lady Agatha
‘Carlisle (Miss Maina Hearne).

To-night the company will present an-
mther well-known play by the same author,
" The Importance of Being Earnest.”
~ Thyisg pgevening
during the week hy an interesting ore-act
‘play, ** The Heritage.”
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! “LADY WINDERMERE'S FAN.”

" Last night a wvery crowded and apprecia
tive audience filled the Gaiety Theatre in . al
its parts to witness the presentation by thi
Monckton Hoffe Comedy Company of “ Lad;
Windermere's Fan,” a society play which i
its first run of popularity showed a dramati
genius and an intensity and vividness i
character portrayed which marked out th
author for distinction beyond any of his cor
temporaries who wrote for the modern stag¢
Theatre goers whose memories are not ye
t00 old can recall the success which this wor,
as well- as ‘“The Importance of Being 1
Earnest,”” by the same author, which will b
played to-night, won on their first presenta -
tion to the public, and now when time ha
mellowed tragic and ever to be regrette
memories, and the public mind in its chari
table forgiveness thinks principally of thi
merits of the writer, and leaves his faulti
forgotten, these plays come back with then
wealth of sparkling merit to remind us of &
meteoric career which shot athwart the
literary sky, leaving only the trail of its
brilliance behind. The propriety of re-
viving this author’s works at the present day
need hardly be questioned. As studies of
life they are superb in their human interest.
They are vivid in their depictal of the short-
comings and foibles of society as it exists,
of its ambitions, its temptations, and its mis-
understandings, and in splendid contrast
they display alongside each other the natural
and the artificial elements which are forever
meeting in  fierce conflict, and alternately
gaining the mastery, revealing one day the
story of dramatic tragedy, and though less
frequently because less sensationally the pic-
ture of social peace and tranquility as the
happy ending to the stage story. “‘ Lady

of social life the actuality of which is ap-
parent on the surface. One looks at it and
feels that there is no getting away from its
hard reality. -With consummate art the
author constructs his story, and the natural
flow of events as they are cuided and de-
scribed by his pen reveals the marvellous
study of the life which he mirrors in his play..
The audience look on and listen and are
obliged to feel that soft fancy forms no part |
of the author’s mental composition as he de- |
velops his plot. The dialogue, witty and |
scintillating though it may be, is the reflex
of modern thought amongst the men and
women whom he brings. together; and the
characters which he puts on the stage do not
vanish when the footlights are extinguished.
The play contains-a story which cannot be
blotted from the mind wheik the fellowing
one comes along the next day. It is some-
thing haunting, which the memory carries
away with it stubbornly and will not forget,
and in this way the a.ut%mr by the aid of his |
art, which is that of the highest quality, and
the sheer impress of his character will in the
long run make his name permanent in the
annals of English dramatic literature. ‘This
play to receive adequate justice would re-
quire to be interpreted by a company of the
highest attainments.’ As it is it receives
a good all-round presentment which is the
next best thing to perfection. Miss Nona
Hoffe as Liady Windermere succeeded well in
a most exacting part, and the Lord Winder- '
mere of Mr. Monckton Hoffe, although show-
ing many shortcomings, was on the whole.
fairly acceptable. - Lord Darlington, as

| played by Mr. jJi. Lane-Bayliff, exhibited a

| good deal of mnaturalness, and the minor

parts of Lord Augustus Lorton, Mr. Charles

Dumby, Mr. Cecil Graham, and Mr. Hop-

per. were intelligently filled by Mr. Ralph W.

Hutton, Mr. Arthur Forbes Watts, Mr.
§ AubmyFit@m&uriCB, Mr. A. W. Barker, and

Mr. Regi:néld M, Field. Miss Lydia Busch

as Mrs. Erlynne acted with a great deal of

dramatic force, and Miss Mauds Henderson

as the Duchess of Berwick uitted herself -
with credit. The other female parts were:
capably sustained by Miss Amy Lloyd- -

Hearne, Miss Winifred Vallant, and Miss
AudreyyidSdriionans e 1 ? a8
curtairyf] RSy AR Wﬁ‘%ﬁ%@r&%mﬁﬁ? i

To-night the company will be seen in the

i Bopagiatice of, Being, 8 Earnases

Windermere’s Fan ”’ gives us a presentation

Desmond, Miss Ella~ Kitson, Miss Maina .
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A new operatic version of Uscar Wilde’s

* Salome,” composed by M. Mariotte, a

T'rench musician, is to be produced during

the winter at the Grand Theatre :lt L\one.
M. Mariotte first read ' Salome” dm 1505,

nd on his
jﬁ%mmwmw}w service,
and studied music under the most modern
mastexs in Parls ; - el

f
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“LADY WINDERMERE'S FAN.”

There wag a very large audience at - the -
Gaiety Theatre last night, when the Monck-
ton Hoffe Comedy Company opened a weekls
éngagement - with- Oscar. Wilde's four« act
play, “Lady Windermere's Fan,” and @
short one act play, entitled, ** The Heritage” =

Ik Fes Ao 3.‘,;7’;7'

PUBLIC AMUSEMENTS.

bo |:é‘~' ;
teey
. THE GAIETY THEATRE,

 “LADY WINDERMERE'S FAN.”
~ There 'was a very large audience at the
_ Gaiety Theatre last night, when the Monck-

4on Hoffe Comedy Company opened a week’s older ge_neration of theatre-goers ean still look
" engagement with Oscar Wilde's four achj ?’i;k with ‘_‘n?"“b‘}":d pleasure to the memor- |
f'glay, “Tady Windermere's Fan,” and al abie occasion  when they first hecame ac:

O £

‘ W 4oy
e GAIET THEATRE.
3 —

ine Galety lheatre |
_ Last night the attractive comedy ‘‘The I 3
> ‘mportance of Being Earnest”’ was presented J’"THE IMPORTARCE OF AEING EARNEST.”” |

GAIETY THEATRE.
** Lady Windermere's Fan’> is generally re-
garded as ome of the most brilliant plays
written during the nineteenth century, and an.

THE TMPORTANCE OF BEING it the Gaiety Theatre before a large audience. Before an- appreciative audi F
EARNEST.” ‘Gaiety Theatre last night, Oscar Wilde’s
appreciative  andience in the comedy, ““The Im 6k ol Dobie -
night, Oscar Wilde's which has appeared on the Dublin stage on

| previous occasions, was  produced by Mr.

Phe play shows Wilde in his lightest and
nost extravagant mood.  John Worthing,
18 the guardian of Cicely Cardew, feels him-
ielf bound to bear himsel?with an air of high-
oned morality at his country dwellinghouse.
n search of a little relazation, however, he is

- Before an
| jety Theatre last
pedy, ‘“The Importance of Being Earnest,”

SRy = 2 ; % quainted with it. Since it coriginally made ;1] ’
i s?xort one -act play,,enmtles,‘ The Hent.ag_e. ‘ bid for public favour the stage has wnderzone “Tady Windermere's Fan” is a play dealing ih has appeared on the Dublin stage on n the habit of going up to®own, and masquer-  Monckton Hoffe’s Company. ’Ifhe .'comedy
« f@ady Windermere's Fan” is a play _dea.lmg many vicissitudes, some of them by no means with society life in London, in .which the occasions, was ~ produced by Mr. wding _as ‘‘ Ernest”” Worthing, who, he pre- \deservedly ranks high in dramatic literature,
with society zlfe u;n London }nL'whxch the for the betfte:}i bu_t1 1t is only after a long ex- author preéents to us in quick succession @ Boikton Hoffe's Company. : The comedy .(}alnds %10 hlfs waé‘d, Xl’ his broﬁler. Lf;a.rm]ng | and is certain to enjoy a prolonged period of |
author presents us in quick sueccession perience & e silly, pointless wit of st | i incident: | Y B 8 W B T 0 shis, his frien ernon Moncrieff, also I sy : . .
: p q Seiodare = i ly, p ess wit of most | deeply affecting incidents which appeal fo svedly ranks high in dramatic literature, ke e 2 gErnest, Worthing: s I'popularity.’ . Crisp, bright, overfiowing

ciate |

bat one can fully ap
i ted, !

the superb  dram

the heart and the feslings, and scenes of the a

|
lightest, comedy in which clever hits are made with the most humorous turns of ex-

eeply zx.ﬁect,in.%-1 incidents which appeal to
t

 heart and the feelings, and scenes of the d is certain to enjoy a.prolonged period of hereby manages to secure an introduction

fare which de

5 lightest comedy in which clever hits are made :u%d still - delights, the confirmed  play-goer at, the weaknesses and shortcomings of go-i' :tharit-y. Crisp,  bright,  overflowing o Worthing’s preity ward. The Hon. pression, and with' the numerous absurdi-
weaknesses and shortcomings of - so- o tastes have not heen vitiated by the eiety. In the opening act we find Lady| ‘ th the most humorous turns b s Fwendoline Fajrfax falls in love with ‘Er- | ties of the piece treated in the most tragi-
In the opening act we find Lady inanities of the present-day musical comedy. Windermere in the morning room of her own. tssion, il the. Gamareas. ahakrde west’”” Worthing, simply because, as she (ca.lly serious manner throughout, it‘ is impos-

wows, his name is an ideal one for a lover.
strangely enough, Cicely Cardew also falls in
ove with Algernon Moncrieff becavse he
years the name of ‘“Ernest.”” Needless to
say, when the inevitable exposure occurs the
swo ladies do not find the changed names of
their lovers to be an insuperable bar to mar-
riage. This is briefly the plot of the picce.
Juch an extravagant basis is apt to make
the players develop their parts too much on
farcical lines to do justice te the real wit
‘n the work. However, there is no doubt that
{ast night’s performance, if not faultless in
this respect, was exceedingly amusing. Mr. -
d. Lane-Bayliff as John Worthing delivered
his humorous lines with plenty of point.

sible to witness the production without ad-
miring the genius of the writer and compli-
menting the artistes on the admirable manner
in which they succeeded in entering into the
spirit of the comedy. Though written at a
comparatively early stage in his dramatic
career, the piece is one of Wilde’s most charm
ing comedies. The dialogne from start to
finish does not contain a dull passage, and
flashes of the most refined humour and bril
liant repartee are of freqment occurrence. The
plot is ridiculously absurd, and its dewslop-
ment intensely diverting. Jack Worthing
was lost at a comparatively early stage of his
existence owing to the absent-mindedness of

It is Dow some years since “ Lady Winder-
mere’s Fan’’ ‘wae seen in Dublin, but the re-
collections of past triumphs and the: anticipa-
tion of a'really enjoyable experience served to
fill =il parts of the (Gaiety Theatre last night.
It was a happy inspiration on the parb of the
management: to devote one week to what may
be regarded- as a revival of Oscar Wilde's
plays, and the piece selected for preduction !
last night comstituted a typical and excellent
specimen of the works of an author who, inj
sparkling wit and humour, is second only |
amongstIrish  playwrights to Sheridan hini- |
self. Wilde knew lile thoroughly, as all!
students of his works know. - He reveals the !
fanlts, follies, and' tragedies - which . ocensy

house admiring a fan which her husband had
presented to her that morning in celebration, |
of her twenty-first birthday She receivesa|

418

Windermere in the morning room of her own
. house admiring a fan which her husband had
presented to her that morning in celebration
f her twenty-first birthday She receives a
- visit from Lord Darlington, who pays her
mments and hints at the faithlessness of
¢ husband. The Duchess of Berwick, with
%er dauvchter, who always answers “Yes,
” arrives, and on the pretence of

doing a kindness to Lady Windermere talks
the frailty of all husbands and informs her
outright that Lord Windermere has paid fre-
t\ visits to a Mrs. Erlynne, a beautiful,
SC woman whose reputation, gossip
said, was not above question, and had made

v gorious manner throughout, it is impos-

visit from Lord Darlington, who pays her| § e to witness the production without L
compliments and hints at the faithle%ﬁnes‘s of § iring the genius of the writer and compli-
her husband. The Duchess of Berwick, with. § ombing the artistes on the admirable .ma.mgﬁt:
her daughter, who always answers “Yes, § ‘;,W;hld} they succeeded in eﬂten_n_g into : o
Mamma,”’ arrives, and on the pretence r‘e’,f//' irit of the )ggmedy- Though written a‘:a..
doing a kindness to Lady Windermere ‘talks gzparatxve‘ly“ eatly stage in ,h;s drama‘.-lv‘i
of the frailty of all husbandg and informs her |} [eer, the piece 18 one of Wilde’s most cha.r!{x i
outright that Lord Windermere has paid fre- g comedies. The, dialogue from start ‘gl
ct;uenh vigits to a Mrs. Erlynne, a beautiful, jish does not contain a dull passag?i, 3"}1 |
ascinating woman whose reputation, gossip \shes of the most refined humour an bril !
'said, was not above question, and had made | b repartee are of frequent occurrence. '}ne
| gifts of money to her. The Duchess advises ob is ridiculously absurd, and its_devsiop-

1 is of the piece treated in the most tragi-
I

Jack Worthing

its of money to her. The Duthess advises
ady Windermere to take her husband away
pom London, and thus break the infatuation.

mere, left alone, opens a drawer and finds

unts, in favour of Mrs. Eriynne. Lord

this advice she departs, and Lady Win-,

sionally convulse Mayfair society with wo un-|
sparing hand, and 1n ‘‘Lady Windermeére’s |
fan” he has ‘enshrined a story of intens
sathos, the darker side of which is relieved
the most brilliant

s treated is everything, and it is just in this

i Lady Windermere to take her husband away
{ from London, and thus break the infatuation.
! With this advice she departs, and Lady Win-

| dermere, loft alone, opens a drawer and finds

i from the counterfoil of a bank book that her hus-

! Windermere arrives at the moment, and in

ent intensely diverting.
as lost at a comparatively early stage of his
dstonce owing to the absent-mindedness of

. g nursery governess, a young lady of literary

stes who carefully placed the manuscript of

itte, and packed her charge into a large

Exception might be taken, however, to his
manner in the proposal scene. In that scene
it is obviously intended he should open his
~onfession with nervous diffidence, and not

ensure a thoroughly enjoyable representation

his nursery governess, a young lady of literary
tastes who carefully placed the manuseript of
a work of fiction on which she was engaged,
Lut which pever saw publication, in a basi-
nelte, and packed her charge into a large

oy blinding flashes of { < 3 5 : : i-
ghgmunterfouof a bank book that her hus- spigram and clear paradox. The plot itself 5band has drawn several cheques, for large = work of fiction on which she was engaged, wllth lexﬁ‘g. Rl\g.e r?ﬁp%axnﬂgﬁggbﬁas c?l‘rl)r:e Caercs Ten. shich slis  HIC & iNa vy
has drawn several cheques, for large s slender enough; the manner in. which ib amonnts, in favour of Mrs, Erlynne. Lord i which never saw publication, in a basi- gim;:uy, s d, were all capable eno'ugh o station, where a gentleman took possession

of it. Having taken out a first class ticket

ndermere arrives at the moment, and in atter characteristic that Wilde’'s power- ireply to heér indignant charges assures her| pet bag, which she left at the railway 5 s : ! g
to her indignant cha.rges\asgures her ! ul = genins found its most corfgenia! i that h¥s relations wgilgﬁ Mrs. lgf’lvnne had been| § ation. where a geatleman took possession of the play. dThftﬁlecseat:;gabe;:g;ééed o ff: g‘gghlzigle ” hﬁmﬁ%v::thﬁe "f, meﬂg;
* that his relations with Mrs. Erlynne had been cope. The piece last night was pre- | most proper, and what is mibre that he wishes| § | it. Having taken out a first class ticket Thursday, and at the Y . i L] dlicn s 208 s
. most proper, and what is more that he wishes ented by the Monckion Hoffe Comedy | her to invite Mrs. Erlynne to her birthday! § ¢ Worthing, it occurred to the traweller | s b; > S ag o f,i? T Tondt dliny dimﬁctueion
to inyite Mrs. Erlynne to her birthday Jompany, and no better combination could ! ball that evening. This*© ‘Lady| § | namo the child * Worthing.” 01 Senee oS et s e : 110 g evv :th'——a - rd gs ,’;t awa
"L that' __avenine. . This Lady ave been desired. Lady Windermers is, of Windermere refuses point blank to do, and he| § mrse, the foundling was ultimately discovered ??3:1 B{O:f: 2 occaosion:ﬁi;’ llgftohi:rfri:n%s undei
3 wo W, oy supdedg, O VR g he ourse, the outstanding character in the play, himself then issues the invitation explaining| i'be of noble birth—all foundlings in fiction i impreséioq hac heyha 3 i Sigiuper beothiir

Le(deN Sutipg—orerd 1odpd - 23
(w @?-:;[anbax}{{mela fordryg ..}
‘T [eidsueg—soE)S T80T [
Tofeoeld UOISUTHAYH

tjery jeanwrp—ateld AIBLi

g aat,
g, A0[PA T UASERIH

+ towrrg Susoig-oyvla fedms . De
F I rstog—souus 8o
S e MOJ[OX—238]d UOISUNIBH " or

nd Miss Nona Hoffe filled the role to perfec-
ion. It was impossible while she was on the
sage not to sympathise with her in her cruel
itnation, or to feel relieved when matters

faria  Hearne, as the danghter of the

All the othe
Ths pieg
resses, pa

roved  intensely amusing.
jarts wefe very capably filled.
vas beautifully staged, and the
jeularly in the ballroom scene, were of

that Mrs. KErlynne was a much-wronged

woman, and knowing the reputation of Lady
Windermere’s house for strictness, wished to| |
get herself estaablishedli& (repd.cociety by re-|

apun WIDIA) . Erlymme

woman
it of her
1 mono-
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ally are. Worthing, in order to get away
lom town, occasionally left his friends under
le impression that he had a younger brother
arnest, whom it was necessary to visit in the

niof the two ladies.

to their engagements when their suitors
d themselves ready to face the terrible
al of a rechristening. As stated, the
hole conception is in the .highest degree

Rl Coeia. fepirly.

There was

to be regretted, as fuite a new. generation. of
playgoers hes arisen since last the work occu-
pied “the regular stage in Dublin. The play
presents many contrasts to the ‘more. preten-

Earnest, whent it was necessary to visit in the
country from time to time. His friend, Alger-
non Moncrieff, for the same purpose invented
““an invaluable, permament invalid”’ named

SeuaE T lopensy—ejeld PURIO re eventmally cleared up.  Mr. Monckton Sl R ot a i A T i K z ime. His friend, Alger- THE ( AIETY THEATRE :

L g@azdxny AJe ,wugepuJL; oY} WOIF - foffe acted with sound judgment as Lord »*VELV-‘I" et q;{;’;l“ §HL X1 5 Wmdemﬂe : | m Xromg i to i n;a: i;wengted s : Bunberry, whom he also found it necessary
eop EfRd, 3 s e S FEONO0D Tl dil Moncrieff, for the same purpo ity “

S , ous)—918g Jodied | vindermere, and infused just the requisite & VR e nsuit, and |fg - IARORCT bl nt invalid”? named : 5 R T & it to visit. frequently. ~ The Hon Gwendoline
Uewpg dmmag - sind SEHE mount of vigour into an exceedingly difficult SfaoteIATEL ynomwsod) e e s O e foanid. it necesssry e THE-IMPORTANGE OF BEING. > . Fairfax and Cecily Cardew had one fized de-
.‘&&Eli“P-‘V"“ﬁgS W{;-’I_ art. Mr. H, Lane-Bayliff, as Lord Darling- (WOtSIA og J0 Gﬂvg fan which| unberry, whor&ltlhe a,slf’h ox}x}n le?:xCx;:)litg : - BABR N ey termination—to marry, except, perhaps, as a
e R 'W‘ﬁgj’ﬁg}éw muf; : >n, and ~ Mr. Ralph W. Hutton, as Lord Smﬁm 'Tv)iﬁ, All appeals| visit frquenﬂy-c 3 = ha.:lmone il de CESSE S : S Jast Tesort, mo one whose name was nob
A aqwﬂethezﬂa PuEIOg «ngustas Lorton, were also very good. Miss ax 0 <IX tha ream; £l - S ?-“d eclly Lardew : S s o 5 S o Earnest. Worthing and Mancrieff both an-
’WD Ao, 2q) WOLT : faude Henderson possesses a fine ctage : ’SﬁVSSﬂ L v GKV airing ery rmination—to marry, ;xc"ep , per. Pay o Last might, atkt}‘le Gmgﬁy Ihga,t-re,,r '!bher’ nexed the nmame and at once won the affec-
5 ‘uoySuppe—oreld BIRE o resence, and made the most of it as the SE'WM a0 v{i shie does| §i resort, m,? i v:l Oig . ; bY)t;\ m-“ Monckton Hoffe Comedy Udnipany’ were séen tionsof the two ladies, Complications,of course,
‘etoyg SULMOfI—eI[d ﬁa@;&gs oes Juchess of Berwick, a clever sociely leader, : NN\O = QNIH&- “ﬂ() ANVY) fier that arpest. Wf” ‘hing d‘“j 3 an:.:n the affec.| | in < The Importance of Being Earnest,” the _ensued, and it was discovered that neither of
: AT USPIY—9RN ¥1g ¥ed ot at all averse from scandal-mongering. Miss *XETV SSHINLS is in the! | xéd the name an o m‘::;cl?cat-ions,of Pl second .of Oscar. Wilde's. plays being: staged the young men were entitled to the Christian

name they assumed. The result was that the

2% p 1S B e : ; : : s . )
S &igmg&puﬁ:;% “ ne Juchess, had a particularly wooden /part al- .‘;"‘::’{}{r’f;'fs SRD’K‘OISSINGV R d, and it was dxscoyered that peither: of durlpg thgw Vpresgnt ‘en‘gagemgnt. : ; young ladies got disgusted, but were recon-
Wﬂﬁg of} WOLF - stted to her, bub she delivered her stereo- . g oung men were entitled to the C}’ﬁl;:t;%ﬂ not by any means 5o lirge an audience ason Yilod to their engagements when their suitors
SRR L Iemod ub it e g A A i R < Y}f - 'uﬁil‘q‘qxa ~ Erlynne| s Sl sl Eesgltt W;’;rz m(xme_ ‘the opening night, which ‘was all the more exprossed themselves ready toface the terrible

" s o samma,”’” with an earnest, stolid gravity tha v He ladies got disgusted, bu ordeal of a re-christening. As stated, the

whole conception is in the highest degree
|ridicnlous and extremely amusing. The fol-
| low1 was the cast:—John Worthing, J.P.
{Mr. H. Lane-Bayliff; Algernon Moncrieff (his

Gunn; General Manager and Secretary, Mr.| & e
| 0. Hyland).—The Monckton Hoife Comedy eom- €

o de)  SERTM—2)eld ATeRd o
Cpeed—iBld PUBRHC I : ha - ; 3 " et with|. : & el : 2R AEC. .

e oty TEOX : ’ nohly elaborate character. neat little cm et wit tremely amusing. The fol- = T FE iy e o i - 2
'“w’.;x;{-[z%yﬁﬁT;—fgﬂ& aedied « th :afn—t?;.iser, entitled ‘“The Heritage,” pre ks 2 GK’V KV oL gravw ngustus ﬁ;’uh?aﬁ%eeiasb:——ﬁohn Wo%thing, TJ P m@%i?ﬁfﬂt of the author with ._‘fh‘»gh, the en- friend), Mr. Monckton Hoffe; Rev. Camon
OUSA anberi 81 AAAS . s seded the principal item in the bill of fare. J,'f[()}':[“vs ............. Sﬁ%\cf‘ ue od  Tord ¥ B. Lane-Baylifi; Algernon Moncrieff (his gagement bpened on Moenday »}mgh?, and Chasuble (Rector of }gvoflmm’\]}hvlé&iffj Ww.
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“Mr. Beerbohm Tree says that “Our three
great dramatists to-day are Shakespeare,
Bernard Shaw, and Oscar Wilde.” And now
G Qfgq Bernard has gone and disappeared !
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