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-  THE GAIETY THEATRE.

" «LADY WINDERMERES FAN.”
There was a very large audience at the
“Gaiety Theatre last night, when the Monck-
fon Hoffe Comedy Company opened a week’s
‘engagement with Oscar Wilde’'s four act]
i,"bg‘iay; “Lady Windermere's Fan,” and a.!
| short one act play, entitled, *“The Heritage.” |

“Tady Windermere’'s Fan” is a play dealing
with society life in' London in «which the
author presents to us in quick succession
-geeply affecting incidents which appeal to
the heart and the feelings, and scenes of the
- lighbest comedy in which clever hits are made
the weaknesses and shortcomings of so-
: In the opening act we find Lady
Windermere in the morning room of her own
. house admiring a fan which ‘her husband had
presented to her that morning in celebration
©of her twenty-first birthday She receives a
" wisit from Lord Darlington, who pays her
5 liments and hints at the faithlessness of
‘her husband. The Duchess of Berwick, with
“her daughter, who always answers “Yes,
“Mamma,” arrives, and on the pretence of
doing a kindness to Lady Windermere talks
. of the frailty of all hushands and informs her
5 outright that Lord Windermere has paid fre-
! quent visits to a Mrs. Erlynne, a beautiful,
gsanahn" g woman whose reputation, gossip
aaad, was not above question, and had made
gﬁs of money to her. The Duthess advises
dy Windermere to take her husband away
‘Tondon, and thus break the infatuation.
this advice she departs, and Lady Win-,
ermere, left alone, opens a drawer and finds
'vtheoounberfmlof a bank book that her hus-
d has drawn several cheques, for large
yunts, in favour of Mrs. Erlynne. Lord
Indermers arrives at the moment, and in
reply to her indignant charges'assures her!
. that his relations with Mrs. Erlvnne had been
B most proper, and what is more that he wushes
. her to inyite Mrs. Erlynne to her birthday
s that! evening. This Lady
;mdermere refuses point blank to do, and he
mlf then issues the invitation explaining
at. Mrs. Erlynmme was a much-wronged
‘woman, and knowing the reputation of Lady
ﬁfﬁ_ldermere s house for strictness, wished to
t herself established in good society by re-
geiving that invitation. Lady Windermere
ts indignantly against this insult, and
declares that if Mrs. Erlynne comes to the
house she will strike her with the fan which
6 had received that morning. All appeals
her are unavailing. She leaves the room,
| the act concludes with a despairing cry
Lord Windermere—“My God, if she does
‘we are ruined, but how can 1 tell her that
is her m . The next scene is in the
ingroom the same evening. Mrs. Erlynne
‘comes to the ball, but Lady Windermere’s cour-
- age fails her, and she drops her fan when about
Sbrike Mrs, Erlynne w1th it. Ms. Erlynne
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‘other men, one of whom, Lord Angustus
she, has decided to marry. Lord
n taking advantage of the situation,
ippeals to Lady Windermere to leave the hus-
band who had betrayed her, and go away with |
’ She asks for time to consider, and,/
ing to get it, she allows Lord Da.rlmgton
he declamng that he would leave Eng-
the following day. On being irritated} .
s. Erlynne, she decides to follow Lord th
gtﬂn to the club, and writes a note to| _.
husband telling him what she has done.| V!
. Erlynne entermg the room, finds the| P
i note, and, suspecting what has happened, T
“opens 1t, and decides to make an effort to save I
hgr‘.daughter from the consequences of an S
actly similar ‘ mistake which had befallen ' O
ersolt twenty years before. She conceals P
the facts from Lord Windermere, directs the r¢
servants to say that Lady Windermere is in| it
_ her room, and gets Lord Augustus to take i
ord Windermere to the club and keep him v
cre as long as he can. She goes to the club, ¢
there finds Lady Windermere. The scene ;.
in which she appeals to Lady Winder-
the sake of the love which she
. Lord Windermere bear each other, and
the sake of the child which God had given d
,ﬁham,toretm-nhome,mdmwhmhlady g
Vindermere is eventually convinced, and 2
E
Pe

/s nerself into Mrs. E‘dy‘tmas arms, was .
ffective piece of acting.  Immediately '
4 Lady Windermere consents to return

voices are heard, and Lady Windermere
- hurriedly pushed behind a screen, while |

Exlynne retires into Lord Darlmgtan s
In the h ‘Lady Windermere drops
Lord Dar mgtom Lord Wihdé*rmm
ugustu§ Lorton, and ‘Mr. Cecil Granam
and shortly the fan is found.  Lord
mere recognises 1t and threstem to
be house for Lady Windermere, but
Mzrs, Erlynne emerges from the
i place, and explains that she
mistake when leaving Lord
: house.  Lady Windermere
the .confusion and returns 'home.
gga.ct she is reconciled to her
_and shes to explain what has
but Mrs. Erlynne, who arrives to
-bye hefore her departure for the |
r .prevents her from doing so. She |
: tograph of the baby, and while
dy. Windermere is gone to fetch it Lord
‘Windermere tatunts Mrs. Erlynne with her
00nduct and forbids her fo enter the house
. In this scene again there was a splen-
did bit of acting. Lady Windermere returns
with the photograph, and Lord Augustus
also appears, and having got an explanation
from Mrs. Erlynne which satisfied him, an-
nounced that they were to be married. Mrs.
1 dia Busch as Mrs. Erlynne,
f.lled an exceedingly difficnlt part with great
ahﬂit{v Miss Nona Hoffe was charming as
indermere, and the other leading parts
v:are also well filled as follow :—The Duchess
of Berwick, Miss Maude Henderson; Lord
"Wm&ermere, Mr. Monckton Hoffe ; Lord Dar-
lington, Mr. H. Lane Baliff; Lord Augustus
I;nt'bon, Mr. Cecil Granam, Mr Audrey Fitz-
urice.  The other characters were:—Mr.
per, Mr. A. W. Barker Parker, Mr. Regi-
s ‘mld Lady Plimdale, Miss Amy
Lady Jedburgh, Miss Ella
wy Agxtha, QCarlisle, Miss Maina
w 2 , Miss Winifred
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GAIETY THEATRE.

** Lady Windermete’s Fan’’ is generally Te:-
igarded as oue of the most brilliant plays’
‘written during the nineteenth cenfury, and an
older generation of theatre-goers ean still look
back with unalloyed pleasure to the menios-
able  occasion  when they first hecame ac:
quainted with it, = Since it originally made a
bid for publio favour the stage has undergone
many vicissitudes, some of them by no means
for the better; but it is only atter a long ex-
perience of the silly, pointless wit of most
Jnodern plays that one can fully appreciate
the superb - dramatic fare w-hicg delighted,
and still delights, the confirmed play-goer !
whose tastes have not been vitiated by the
inanities of the present-day musical comedy.
It is now some years since  Lady Winder-
mere’s Fan’ ‘was seen in Dublin, but the re-
collections of past triumphs and the: anticipa-
tion of areally enjoyable experience served to
fill ‘all parts of the Gaiety Theatre last night. |
It was a happy inspiration on the parh of the |
management to devote one week to what may |
be regarded: as a revival of Oscar Wilde’s}
Fla.ys, and the piece selected for production
ast night constituted a typical and excellent
specimen of the works of an author whe, in |
sparkling wit and humour, is second only |
amongst- Irish playwrights to Sheridan him-
self.  Wilde knew life thoronghly, as alll
students of his works know. - He reveals the !
faults, follies, and  tragedics which.oc‘sav}
sionally convulse Mayfair society with mo un- |
sparing hand, and 1n ‘““Lady Windenmére’s |
Fan” he has ‘enshrined a story of inteuse |
sathos, the darker side of which is relieved |
Oy blinding flashes of = the most brilliant |
ipigram and clear paradox. The plot itself
5 slender enough; the manner in which it
s treated is everything, and it is just in this
atter characteristic that Wilde's power-,
ul * genius found its  most  congenial
cope. . The piece last nicht was pre-
ented by the Monckton Hoffe Comedy
Jompany, and no better combination could
ave been desired. Lady Windermere is, of
ourse, the outstanding character in the play,
nd Miss Nona Hoffe filled the role to perfec-
ion. It was impossible while she was on the
sage nob to sympathise with her in her cruel
itmation, or to feel relieved when matlers
te eventually cleared up.  Mr. Monckton
foffe acted with sound judgment as Lord
vindermere, and infused just the requisite
mount of vigour into-an excaedingy difficult
art. Mr. H, Lane-Bayliff, as Lord Darling-
>n, and ~ Mr. Ralph W. Hutton, as Lord
«agustas Lorton, were also very good. Miss
Taude Henderson possesses a fine etage
resence, and made the most eof it as the
Juchess of Berwick, a clever society leader,
ot at all averse from scandal-mongering. Miss
faria Hearne, as the danghter of the
yuchess, had a particularly wooden part al-
stted to her, but she delivered her stereo-
yped answer to all questions, ‘‘Yes
jamma,” with an earnest, stolid gravity tha’
roved intensely ané?sinf%.l B&AH ‘}111; of:};f;
arts were very capably filled. 18 plect
vas’beautifnﬂyystaged, and the dresses, pa:
jenlarly in the ballroom scene, were of -
sighly elaborate character. A neat liftle em
ain-raiser, entitled * The Heritage,” pr¢
seded thdissen E8OBABARGLY Library o .

* Tonight—“The Importance of Being 1
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There is always something peculiarly attractive about collections from

\ E o . A -
' the pages of a University magazine. Kven to others than the alumni of

the particular ‘ Alma Mater,” there is something that appeals in the
vigorous, confident, and generally optimistic pages of an undergraduate
periodical. ¢ Kottabos,”’ the magazine which Professor Tyrrell founded for
Trinity College, ‘Dublin, in 1868, has also other claims on our attention.
In the list of contributors given in this comely volume are such names as
Samuel Kennedy Cowan, Edward Dowden, R. F. Littledale, Standish
O’Grady, John Ormsby, John Todhunter, Oscar Wilde, W. G. Wills, and
Professor Tyrrell himself. Most of these names will be familiar to our
readers ; but we doubt if Cowan’s excellent comic work is as well known as
it should be; he and J. T. Mulvany both have a bulk of humarous vein in
the book which is, in its way, firstclass. It has not got the somewhat
meticulous finish of such classic stuff as Calverley’s, and J. K S5 but
there is a buoyaacy of youth about it which cannot fail to attract, a rollick-
ing good humeur, as in the parodies of * Locksley Hall,” that catch the
spirit of the author parodied, while not neglecting the lesser, things of style.
Amongst the miscellaneous work - there is an excellent poem, by George
Newcomen, on a Sixpenny Cab-ride. In serious vein the best, of their very

different kinds, are those of W. G. Wills and Oscar Wilde ; two of Wilde’s

best short lyrics appeared in ‘‘ Kottabos.”” Then there is always the work
of the founder ; and we know not where to go for better and more genial
parody than his on Browning and Francis Thompson. In the prose section
of the book is the famous essay of Dr. Littledale’s, *The Oxford Solar

Lang’s “ G. - ©2019-03- Bssen Women's University Library 467

2 R. Y. Tyrrell and Sir E.

Myth,” which deserves a place near Whately’s ¢ Historic Doubts ’’ and Mr.
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LADY WINDERMERE'S FAN.”!
There was a very large aundience ab'the -
Glaiety Theatre last night, when the Monck-
ton Hoffe Comedy Company opened a week's
éngagement - with- Ogscar Wilde's four. act
play, *“Lady Windermere's Fan,” and @
short one act play, entitled, “The Heritage.”

“Tady Windermere’s Fan' is a play dealing'
with society life in London,in .which’ the
author presents to us in quick succession
deeply affecting incidents which appeal to!
the heart and the feslings, and scenes of the
lightest comedy in which clever hits are made
at the weaknesses and shortcomings of so:i'
ciety, In the opening act we find Ladyg.
- Windermere in the morning room of her own
house admiring a fan which her husband had|
presented to her that morning in celebration,
of her twenty-first birthday She recéivesia|
vigit from Lord. Darlington, who pays her
compliments and hints at the faithlessness of
her husband. The Duchess of Berwick, with:
her daughter, who always answers “Yes,
Mamma,”” arvives, and on the pretence of
doing a kindness to Lady Windermere “talks
of the frailty of all husbandg and informs her
outright that Lord Windermere has paid fre-
quent visits to a Mrs. Erlynne, a beautiful,
fascinating woman whose reputation, gossip
said, was not above question, and had made
|gifts of money to her. The Duchess advises
1 Lady Windermere to take her husband away
{ from London, and thus break the infatuation.
! With this advice she departs, and Lady Win-
i dermere, loft alone, opens a drawer and finds
i from the counterfoil of a bank book that her hus-
;band has drawn several cheques, for large
{amounts, in faveur of Mrs Erlynne. lLord
| Windermere arrives at the moment, and in
ireply to her indignant charges assures her
i that h¥s relations with Mrg. Erlynne had been
| most proper, and what is more that he wishes
| her to invite Mrs. Erlynne to her birthday
‘ ball thab evening. This * ‘Lady
Wmdermere refuses point blank to do, and he
himself then issues the invitation explaining
that Mrs. Erlynne was a much-wronged
woman, and knowing the reputation of Lady
Windermere’s house for strictness, wished to
get herself established in. good society by re-
ceiving that invitation. Lady Windermere|
protests indignantly against this insult, and
declares that if Mrs. Erlynne comes to the
house she will strike her with the fan which
she had received that morning. All appeals
to her are unavailing. She leaves the room;
and the act concludesswith a despairing ery
of Lord Windermere—“My God; 1f she does
.that we are ruined, but how can I tell her that
she is her mother.” The next scene is in the
drawingroom the sams evening. Mrs. Frlynne
comes to the ball, but Lady Windermere’s cour!
age fails her, and she drops her fan when about
to strike Mrs. Erlynne with it. Mns. Erlynne
proves to be the beautiful fascinating woman
that had been described, and in pursuit of her
scheme for getting into good society she mono-
polises Lord Windermere during the evening,
at the same time finding time to coquet with
other men, one of whom, Lord Angustus
Lorton, she has decided to marry. Lord
Darlington taking advantage of the situation, |,
appeals to Lady Windermere to leave the hus-
band who had betrayed her, and go away with |
himself. She asks for time to consider, a,nd,k
failing to get it, she allows Tord Darlington—
to go, he declaring that he would leave Eng-
land “the following day. On being irritated
by Mrs. ‘Eriynne, she decides—tofollos Tod ~
Darlington to the club, and writes a note to
her husband telling him what che has done.
Mre. Erlynne entering the room,. finds the
note, and, suspecting what has ‘happened,
opens if, and decides to make an effort to save
her daughter from the consequences -of .an
exactly similar mistake which had befallen
herself tweniy years before. She conceals
the facts from Lord Windermere, directs the
‘servants to say that liady Windermeve is in
her room, and gets Lord Augustus to take
Lord Windermere to the club and keep him
there as long as he can. She goeés to the slubs
and there finds Lady Windermere. Ths scene
now, in which she appeals to Lady Winder-
mere, for the sake of the love which she
and Jiord Windermere bear each other, and
for the saks of the child which God had given
to ‘them, to vetirn home, and in which Lady
Windermere is evantua‘lfyg convinced, and
throws herself into Mrs. Erlynne's arms,
a most effective piece of acting. Immedi
that Lady Windermete cousents -
Home voices. are heardsand Lady Wil

rotires in arlington's
room.: In the hurry Lady Windermere drops
her fan. Lord Darlington, Lord Winderere,
Lord Augustus Lorton, and Mr. Cecil Granam
enter and shortly the fan is foun Lo
Windermere rocognises it and thre
search the house for Lady Windermen
just then Mrs.' Erlynne emerges irom -t
room, her hiding place, and explains, that sh
ook the fan in mistake when leaving Lord
{Vdindermere’s house. Lad - Windermerd
escapoes in the confusion a ¢
In the closing ach she 1
husband and ‘wishes
happened, but Mrs. Er
say gootl-bye before
Continent, prevents he
hotogra

askx_for a ph
Lady Winderm
Windermere ta

- bitrof acting. 1 ¢ .
with .the photograph, and | Augustus
also appears, and having got an. explanation
from Mrs. Krlynne which satisfied him, an-|
nounced that they were to be married. ~Mrs. |
Lydia : Busch as Mrs. . Erlynne,
filed an esceedingly difficult pavt with greab
ability.. = Miss Nona Hoffe was charming as;
Lady Windermere, and the other leading parts
were also well filled as follow :—The Duchess
of. Berwick, Miss Maude Henderson; lord
Windermere, Mr. Monckton Hoffe ; Lord Dar-
lington, Mr. H. Lane Baliff; Lord Avgustus
Lorton, Mr. Cecil Granam. Mr, Audrey Fitz-
maurice.  The other characters were:—Mr.
Hopper, Mr. A. W. Barker Parker, Mr. Regi-
nald M. ¥ield; Lady Plimdale, Miss Amy
Lloyd-Desmond ; Lady Jedburgh, Miss Ella
Ritson; Lady Agatha Carlisle,” Miss Maing
Hearne; Mrs. Cooper Cooper, Miss Winifred
Vallant : J. Rosalis, Miss Aundrey Fitzgibbon,

The parts in ‘ The Hermitage” were filled
is follow :—Craham Warrender, Mr.- Monck-
ton Hoffe: Ambrose Hartigan, Mr H. Lane-
Bayliff 3 Peter; his grandson, Miss  Amy
Lloyd-Desmond ; Winifred Warrender,” Miss
Nona Hoffe,
~ Toni Jissen WoBkt9s (B e88ity Library - Foing
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WHE GAIETY THEATRE.
\rHE TMPORTANCE OF BEING

i EARNEST.”

jefore an appreciative  andience in the

jety Thoatre last night, Oscar Wilde's

pedy, ‘“The Importance of Being Earnest,”

ich has appeared on the Dublin stage on

wious occasions, was produced ' by Mr.

nekton Hoffe's Company. - The comedy

dly ranks high in dramatic literature,

id is certain to enjoy a prolonged period of

pularity.  Crisp, bright,  overflowing

{th  the most humorous turns of ex

gssion, and with the numerous absurdi-

s of the pieco treated in the most tragi-

ﬁ’y gerious manner throughout, it is impos-

sle to witness the production without ad-
iring the genius of the writer and compli- |
ating thoe artistes on the admirable manner |
‘which thoy succeoded in enfering into the
irit of the comedy. Though written at a
mparatively early stage in his drama’ic
eer, the piece is one of Wilde’s most charm i
g comedies. The, dialogue from start to|
jish does not contain a dull passage, and
\shes of the most refined humour and bril |
int repartee are of frequent occurrence. The
ob is ridiculously absurd, and ifs devaiop-
ent intemsely diverting. Jack Worthing
as lost at a comparatively early stage of his
dstence owing to the absent-mindedness of

. § nursery governess; a young lady of literary

e S

stes who carefully placed the manuscript of
work of fiction on which she was engaged,
it which never eaw publication, in a basi-
itte, and packed her charge into a large
irpet bag, which she left at the railway
aticn, where a geatleman took possession
it. Having taken out a first class ticket
& Worthing, it occurred to the traweller
| mamo the child * Worthing.” Of
jurse, the foundling was ultimately discovered
i be of noble birth—all foundlings in fiction
jally are. Worthing, in order to get away
{':m town, occasionally left his friends under
{e impression that he bad a younger brother
arnest, whom it was necessary to visit in the
untry from time to time. His friend, Alger-
m Moncrieff, for the same purpose invented
an invaluable, permanent invalid” named
unkerry, whom he also found it necessary
{visit frequently.  The Hon (Gwendoline
sirfax and Cecily Cardew had one fixed de-
rmination—to marry, except, perhaps, as a
st resort, mo one whose name was not |
arnest. Worthing and Moncriefi both an-|
xed the mame and at once won the affec-
ms of the two ladies. Complications,of counse, .
sued, and it was discovered that neither of !
& young men were entitled to the Christian
ime they assumed. The result was that the
ung ladies got disgusted, but were recon-
led to their engagements when their suitors

pressed themselves ready to face the terrible |
deal of a recchristening. As stated, the
hole conception is in the .highest degree
ficolons and extremely amusing. The fol-l
wing was the cast:-—John Worthing, J.P. |
2 ﬁ Tane-Bayliff ; Algernon Moncrieff (his |
iend), - Mr. Monckton Hoffe; Rev. Canon!
1asuble (Rector of Woolton), Mr. Ralph W.
utton ; Merriman (Butler to Mr. Worthing),
§.-A. W. Barker; Lane (Mr. Moncrieft's
mnservant), Mr. Aubrey Fitzmaurice; Lady
Goknell, Miss Maude Henderson; Hon.
sendoline Fairfax (her daughter), Miss Lydia
tsch;  Cecily Cardew (John Wort»hing’sl
ardj, Miss Nona Hoffe; Miss Prism, Missi

! : ; , the way, is )
%ﬁ'h}gﬁ;?ﬁ%‘?ﬁ&ﬁfﬁﬁ’ e

ATo-morrow night *Lady Windermere's Fan” }

£l be again produced.
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~ Lasb night the attractive comedy ‘‘The
‘mportance of Being Earnest”’ was presented
it the Gaiety Theatre before a large audience.
Che play shows Wilde in his lightest and
nost extravagant mood. John Worthing,
18 the gugrdian of Cicely Cardew, feels him-
ielf bound to bear himself with an air of high-
oned morality at his country dwellinghouse.
n seéarch of a little relagxation, however, he is
n the habit of going up to®own, and masquer-
wding as “ Ernest’”” Worthing, who, he pre-
ends to his ward, is his brother. Learning
his, his friend, Algernon Moncrieff, also
idopts the name of Ernest Worthing, and
hereby manages to secure an introduction
@ Worthing’s preity ward. The Hon.
Jwendoline Fairfax falls in love with “‘Er-
west’” Worthing, simply because, as she
wows, his name is an ideal one for a lover.
strangely enough, Cicely Cardew also falls in
ove with Algernon Moncrieff becauvse he
years the name of ‘“ FBrnest.”” Needless to
say, when the inevitable exposure occurs the
iwo ladies do not find the changed names of
their lovers to be an insuperable bar to mar-
riage. This is briefly the plot of the piece.
Such an extravagant basis is apt to make
the players develop their parts too much on
tarcical lines to do justice te the real wit
'n the work., However, there is no doubt that
last night's performance, if not faultless in
this respect, was exceedingly amusing. Mr.
d. Lane-Bayliff as John Worthing delivered
his humorous lines with plenty of point.
Exception might be taken, however, to his
manner in the proposal scene. In that scene
it is obviously intended he should open his
~onfession with nervous diffidence, and not
with levity. Mr. Ralph W. Hutton was capi-
tal as the Reverend Canon Chasuble. The
company, indeed, were all capable enough to
ensure a thoroughly enjoyable representation

e, isen cfoskSdeuitony Libany.
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j THE INPORTARCE OF BEING EARNEST.”

Before an - appreciative audience in the
"Gaiety Theatre last night, Oscar Wilde’s
comedy, ‘“The Importance of Being Earnest,”
‘which has appeared on the Dublin stage on
| previous occasions, was produced by Mr.
! Monckton Hoffe’s Company: The comedy
deservedly ranks high in dramatic literature,
{and is certain to enjoy a prolonged period of
Ipopularity.’  Crisp, bright, overflowing
{with the most humorous turns of ex-
{pression, and with the numerous absurdi-
‘ties of the piece treated in the most tragi-

| cally serious manner throughout, it is impos-
sible to witness the production without ad-
miring the genius of the writer and compli-
menting the artistes on the admirable manner
in which they succeeded in entering into the
spirit of the comedy. Though written at a
comparatively early stage in his dramatie
career, the piece is one of Wilde’s most charm
ing comedies. The dialogue from start to
finish does not contain a dull passage, and
flashes of the most refined humour and bril-
liant repartee are of frequent occurrence. The
plot is ridienlously absurd, and its dewvslop-
ment intensely diverting. Jack Worthing
was lost at a comparatively early stage of his
existence owing to the absent-mindedness of
his nursery governess, a young lady of literary
tastes who carefully placed the manuscript of
a work of fiction on which she was engaged,
Lut which never saw publication, in a basi-
nelte, and packed her charge into a large
carpet bag, which she left at the railway
station, where a gentleman took possession
of it. Having taken out a first class ticket
for Worthing, it occurred to the traveller
to  name the child * Worthing.” Of
caurse, the foundling was ultimately discovered
to be of moble birth—all foandlings in fiction
usually are. Worthing, in order to get away
from town, occasionally left his friends under
the impression that he had a younger brother
Earnest, wheni it was necessary to visit in the
country from time to time. His friend, Alger-
non Moncrieff, for the same purpose invented
“an invaluable, permament invalid”’ named
Bunberry, whom he also fonnd it necessary
‘to visit. frequently. The Hon Gwendoling
Pairfax and Cecily Cardew had one fixed de-
termination—to marry, except, perhaps, as a
last resort, mo one whose name was nat
Earnest. Worthing and Moncrieff both an-
nexed the name and at once won the affec-
tionsof the two ladies. Complications,of course,
_ensued, and it was discovered that neither of
the young men were entitled to the Christian
name they assumed. The tesult was that the
young ladies got disgusted, but were recon-
ciled to their engagements when their suitors
expressed themselves ready toface the terrible
ordeal of a re-christening. As stated, the
whole conception is in the highest d
|ridiculous and extremely amusing. The fol-
{lowing was the cast:—John Worthing, J.P.
{Mr. H. Lane-Bayliff; Algernon Moncrieff (his
friend), Mr. Monckton Hoffe; Rews Camon
Chasuble (Rector of Woolton), Mr. Ralph W.
Hutton ; Merriman (Butler to Mr. Worthing),
Mr. A. W. Barker; Lane (Mr. Moncrieff's
manservant), Mr. Auvbrey Fitzmaurice; Lady
Brackne!l, Miss Maunde Henderson; Hon.
Gwendoline Fairfax (her danghter), Miss Lydia
Busch; Cecily Cardew (John Worthing’s
Ward), Miss Nona Hoffe; Miss Prism, Miss
Amy Lloyd-Desmond, who, by the way, is a
DuumJlﬁs@y_V\Rﬁﬂen&éunﬁleﬂw Library
To-morrow night « Lady Windermere’s Fan™
lwill be again produced.
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| (Prom our own Correspondent.)
|~ GAamErY (Managing Director, Mrs. Michael
| Gunn; General Manager and Secretary, Mr.
(. Hyland).—The Monckton Hoffe Comedy com-
pany opened a week’s engagement with an ex-
cellent performance of that clever play Lady
Windermere’'s Fan, which has not been seen
locally for some years. The wit and epi-
gram proved refreshing and -enjoyable to
the audience. Miss Nona Hofte filled the part
of Lady Windermere. The character was por-
i trayed in a manner which won the sympathies
| of the house throughout. A very capable im-
! personation of Lord Windermere was given by
- Mr. Hoffe. Mr. Ralph W. Hutton as Lord
i Augustus Lorton, Mr. H. Lane Bayliff as Lord
4 Darlingfon, Miss Maude Henderson as the
i Duchess’ of Berwick, and Miss Marja Hearne
~| ag the danghter of the Duchess gained much

R s el R o

] Importa{tfe of Being Ear-
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Y THEIMPORTANCE OF - BEING: > .
EARN.EST 5
-’*.

Last might, ~abt the Galety The&me, the-’
'\Ionckbon Hoffe Comedy Company’ were séen

“The Import.ance of Being Ea;};:nest % the
second of Oscar. Wilde’s, plays being ' staged
during their present engagement. There was
not by any means 50 large an audience as on
' 6, wihiich " Wa -'alT ‘the - more
to be regre:t.ted, as fuite a “new. genemtmmr of
playgoers hesiarisen since. last the work occu-
pied- the regular stage in' Publin. - The play
presents many contrasts to the more preten-
tious-effort of the author with which the en-
gagement i}pened on \Iwav mght and
shows him  in' a different’ dramatic vein,
though equally bright and- thtv gnd spark-
ling with that paradoxical. humour of which
‘he- had command - of -suchva fundy +  hady
Windermere’s Fan '’ is comedy verging, at
times, almost into tragedy. Last night’s play
might be roughly described as well- wntrolled
farce, wseasoned =~ with a v:mgorous vein of
comedy. It introduces us to a- diversified
| group of men ' and women wiho are only un-
natural in the sense that they are all so aston-
ishingly clever. The situations inwhich they
figure are those with which we are familiar
in' farcical comedy; but they also are clever
beyond the common' run.- Complications and
surprises create their - correspondmg‘ embar-
l rassments and their laughter-provoking:
i exities ; but in the end it is the wtmderful
‘ alogﬂe *which impresses with Jits clear-cut

insight into charvacter, its sucqession of eire
grems - which brighten the progress: of -
story from beginning to ¢nd, and its almost
Gilbertian humour, which flashes out-at unex-
pected intervals bhroughout the play, which,
as.a. whole, -is luminous' with the brilliant
intellect of a genius at his work:’ . “The
Monclkton Heffe R itself with
credip in the -pmducj;lqm.of !&he piay, awhich,
of course, was 1ot 80 exacting in its require-
ments as that of ‘the: p\reum» night. - The
John Worthing of Mr, H. Lane-Bayliff was a
hvoll-considered. - piece.. of acting, aid Mr.
Monckton Hoffe, as Algernofi Vofer ieff, had a
vart which suited him admirably. Mr. Ralph |
- W, Hutton made a rigid a.nd recise Rev. |
Canon. Ghasuble 15 Merri ler
=W AW - t coulﬁ
12v6 &Jhtnbute&" ‘his share to"the epigram-
ratic discourse if his dignity had allowed
im. The female %ujs also had excellent Te-
resentatives, and : s Nona Hoﬁ’ as Cecily
Jardew, showed a. discretion in her actmg
vhich saved the character from b&m
arded ds’ Yoo tuch “heyond the linvts
rentionality. - The Miss Prism -of Miss:- Amy
doyd-Desmond. was _also. a notable. piece . of
haracter study, a;md \Ims L -dia. Busch, as
fon. Gwendoline Fairfax, and Miss Maude
Tenderson, &s bady Bracknell,-both made the
Yot of thmr respe&xve pag:ts without, giving

ay bo e:mggemi:
To-night * Lai

nf,ﬁ] 3 Wmdermere s Fan ”'will be
speatoddissen Wi M7ty lerarv

i
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The House of Tords is never in touch with public
opinion ; t1iERaANOHAPS Egé‘i%s'%ﬁ Mised. —Oscar
Wilde.



Daily Mail. Swt7:+°]
Mr. Werner Laurie announces an appre-
ciatioliSsen @&&Mw Libraryeonard
Cresswell Ingleby (12s. 6d. net), which will
be uniform with Sherard’s *‘ Life of Oscar

Wilde.



Star. Siph- 9:09°7

Mr. Beerbohm Tree says that “Our three
sreat  Jissen\Woehds-0BwdiGity Library peare,
Bernard Shaw, and Oscar Wilde.” And now
George Bernard has gone and disappeared !
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¥y Windermere's Fan” is booked for |
yalty, with a change on the bill on |
to “The Importance of Being Bar-
by the same author.

e The company
n§ the play is Mr Monckton Hoffe's,
-gentleman himself iaking the leading |
1th Miss Nona Hoffe as his leading |
To are many who will welcome the t
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‘8 OF Tenewing acqueintance with plays
alming s0 much that is sparkling in

nd interestin in action. Acurtain |
be given each evenjng. i
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again proved at the Royalty
ast night that “ Lady Winder-
10’ has a good hold over Gla-gow
rs. Very fitly produced by Mr.-
n Hoffe's company, the piece will
lered every evening duringz the week,
e exception of Friday, when ** The
nce of Being Earnest” will be

night the Wilde epigrams, long
urrent bevond stage-land, hu.d. their
5 in laughter just as readily as
. because of their sharp thrusts.
ry itself, with its after taste of
, was sgkilfully unfolded, and this
due in great measure to the delicate !
of Miss Nona [ fle as L dy Winder-
To the part of Mrs. Erlynne, Miss
Busch brought decided dramatic
nt, expressed with a rich warm voice|
adapted itself well to the necessary
tions from nonchalance to entreaty.
Maude Henderson’s conception of the
er of the worllly Duchess was also
ble. ;
m his first movements and words, the
jateness of Mr. Ralph W. Hutton
d Augustus was evident, while Mr.
on Hoffe, in the role of Iord
mere, contributed some good acting,
“also the other gentlemen members
COmMPaLy. : =

alty Theatre this week a couple |
ave only comparatively recently
-ued from an oblivion into which they |

igned by theatrical man ent
:t{:hgzz‘xnaed not be rng Cer-

-going
torm, and at once ranked ite_aﬁhorf
‘the brightest writej'sfpi his dzy;.
Jl these years it seems as fresh asever.

ant d}i,a.lbgue--'ha.s not faded to the
;and the keen cynicism. . the
arifying of ~ Bociety’s  foibles
sparkling epigrams with which
wirly bristles, are all as effective
s they were originallv. Therefore the
ar Wilde’s work delighted the Royaltr
t night, and the company, which
onckton Hoffe, Mr H. Lane-

jgs Nona Hoffe, Miss Mand Hen-

d Miss Tiydia Busch, gave it ad-'

: retation. The other 'ﬁ&ﬂt'!
on Friday nicht—is “The Im- 1
Being Earnest,” by the same!
Phillpotts’s neut little farce, ‘A ;
2,” serves as an adequate cur-!

Y
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.The old brilliance of
lost little of its*lustre with the passage of
. time, . The success of a play like “ Lady
Windermere's Fan,” however, rests upon
something more substantial than  its
polished - epigrammatic ~ dialogue; and
though Wilde was artist first and play-
wright, as it were, by an afterthought, he
was too fastidious a craftsman to waste his
talents on a play that, despite certain
defects of fable, was not vitally dramatic in
conception. Little fault could be found
with Eroduetion of the comedy at the
Royalty Theatre this week. = The sparkle of
the dialogue and the spirit of the plot are
admirably reproduced by Mr onckton
Hoffe’s com&)any. As Lady Windermere,
Miss Nona Hoffe was quite convinging, an
Mr Monckton Hoffe natural and restrained
in the role of the upright but misunder
stood husband. The scandalmongering
Duchess of Berwick was excellently por-
trayed by Miss Maude Henderson, while
Mrs Erlynne (Miss- Lydia Busch) was a
highly successful piece of portraiture. Mr
Ra ﬂl’l W. Hutton looked and acted the part
of Lord Augustus most acceptabl , and the
other parts were in equall capable hands.
by it Plilioon’ was g e

len poits, was ca: acted

]‘szzrnAutbrey Fitzmsurice Misg Wum‘reg
Vallant, 3

On Friday evening “The Importance of
Reing Barnest” will be produced.

gepf. 2.

gw/bma».

“Lady W
and will be repeated throughout the

| merit.

are ce:

~Fea Seplin

RovaLty, LTD.—Managing-virector, Mmr. r. w.
W%ndvham; Actmg-s}zi:na‘%gr. Mr. Wm. M. Downie.
—Two plays by r Wilde, Lady Windermeres
Fan and The Importance of Being Earnest, are
being presented by Mr. Monckton Hoffe’s com-
pany. In the former Mr. Hoffe gives a capable
representation of Lord Windermere; and Lady
Windermere is excellently portrayed by Miss
Nona Hoffe. Lord Darlington is tactfully handled
by Mr. H. Lane-Bayliff; and Miss Lydia Busch
gives excellent emphasis to the trying part of
Mrs. Eylynne. Mr. Ralph W. Hutton represents
Lord Augustus Lorton in clever style. The Import-
ance of Being Earnest was set down for Friday.
The plays are preceded by the farce A Breezy
Morning, in which Mr. Aubrey Fitzmaurice and

Miss Winifred Vallant are successful, =

Wilde's comedy has :

- pun,
> heartily

demanded and expected with
and last night this dialogue that corus. -
cates with wit and these sayings that are
pungent with paradox provoked the smile
and laugh which are the comedians’ craved-
for sympathy.
Fan* is billed for to-night.

| At the Royalty this week

A revival of two of Oscar Wilde's clever plays
forms a dual attraction at the Rovalty Theatre this
week. indermere’s Fan,” a delightful
comedy of the first order, was staged last evening,
week, wi
the exception of Friday, when ‘‘The Importance
of Being Earnest” will appeal to the lovers of
| theatrical art. Presented by Mr Monckton Hoffe's
company and exoellentl};h playedulthe old-new pégys
in to receive the arity which the

o 5 : yi Busch as Mrs. Evlynne proves a first-rate

lent reading of Lady Windermere, her perform-

Scot,' Pctivaal Sphti

“Lady Windermere’s Fan”

Tug attraction at the Royalty Theatre,
Glasgow, this week, is a play which

visited Glasgow many years ago, to 'Wlt, i
; =2 : :
“Lady Windermere’s Fan. It is a |

play that deals largely with social life,
and in a somewhat amusing fashion
with the sidelights of society. A witty
dialogue, sparkling with epigrams, good
stagecraft and literary workmanship are
its characteristics, and Glaswegians
seem to find it as fresh and attractive as
ever. The company is. Mr. Monckton
., Hoffe’s, and Miss Mona Hoffe, as “ Lady
Windermere,” is a pronounced success, as

is also Mr Monckton Hoffe as “ Lord
Windermere.” Miss Lydia Busch
appears as * Mrs. Erlynne,” and Mr. H
Lane-Bayliff as ¢ Lord . Darlington.
The other parts are well distributed.

played b?n Miss Lydia Busch, especiaily in the

= ggle t Lord Darlingto;
an -ex 3 ar] n. Mr. Ralph W,
Hutton as Lord Augustus Lorton a-ng Mr.
Aubrey Fitzmaurice as Cecil Graham render
conspicuous aid. The play is preceded by 4

Breezy Morning. There was a good Mouse on
Monday >

flasges He1d Sept /.

_ROYALTY THEATRE.

Theatre laste night showed that V_E!zzge'

“The Importance of Being Harnest” is an
| ancommonly clever play, and the large audience.
{who witnessed its rev

;! Al

T WILDE

Mr. Mone};t&;n Hoffe's cdmp;a.ny in its
comprehension of Oscar Wilde’s dramas

j seems better adapted to the demands of
| “The Importance of being Earnest,”
| which was produced - last night at the
| Royalty Theatre, Glasgow, than to tha
: more . dramatic,
| exigencies of “Lady Windermere’s Fan,”.
iglvekn during the preceding nights of the
L WeeR.

thoigh  not  wittier,

How Glasgow looks on this dramatised
which even Lamb  would have
sanctioned, can scarcely  be
analysed. Is it for the public a stage

battle of Torelore—fought with mush-
. rooms—esteemed essentially as. brilliant
farce, or does it appeal, as we would sin-
cerely hope, contain an appreciation of the.
subtle social satire of the play? g 4

But, perhaps, laughter is the only t‘ﬁi‘ng'
certainty,

“Lady = Windermere’s

G"a.’scw Kﬁ'mﬁ( : Sep’_’/a
©~ Lady
Windermere's Fan ™ is the attraction. It
is some time since Oscar Wilde’s satirical
play has been seen in the city, and its
presentation is all the more welcome.
Presented as it is by a comvetent com-
{pany the play deserves liberal patronage.

i In the title role Miss Mona Hoffe acts|

with great judgment, her interpretation
all through showing careful study. Mr.

| Monckton acts the part of Lord Winder-

mere with entire success, and Miss Lydia

actress. in safe

keeping.

The other parts are

Skgs . Sepk.3.

x -
ROYALTY (Proprietors, Howard and Wynd-
ham, Limited ; Mana; ing Director, Mr. F. W.
Wyndham;  Acting- anager, Mr. W. M.
Downie). — The theatre is occupied  this
week by Mr. Monckton Hoffe's company in
Oscar Wilde’s plays, Lady Windermere’s Fan
and The Importance of Being Earnest. Mr.
Hoffe fills the role of Lord Windermere in the
first-named play with considerable success, his
acting being reserved and at the same time
convineing. Miss Nona Hoffe gives an excel-

ance of the distraught wife at times reachin
a high standard. Mrs. Erlynne is stron 1%

g scenes. Mr. H. Lane-Bayliff makes

Glasgne Heantd Lopic f0

. BOYALTY ' THEATRE—“LADY
.. WINDERMERE'S FAN.” = !
“Fady Windermere's Fan was produced af

the Royalty Theatre last night with all the en-

thusiasm that marked its initial appearance in

Glasgow many years ago.. The play deals wath -

cortain phases of social life which the author
turned to account in telliug fashion, and while

‘here and there the wit is keen it is quile in-

offensive: Scenes that -affect the feelings
succeed incidents that border on light comedy;
and the shortcomings and weaknesses of society
are handled cleverly and shrewdly.  There 18
nothing of a complex nature in the plot; it is
swift and simpie, but ' convincing &t
The story must be familiar to- playgoers,
and it - only remaing.  to  be  suid
that the drama scéems as fresh = and
unconventional and attractive as whens it was
first performesd. ~The dialogue is crisp and
sparkling, the epigrams are good, and the

similes pregpant and less far-fetched than the

imagery of one or two.playwrights who now
seem, to be the vogue:  In short, the stage
craft and literary workmanship of - “ Lady
Windermere’'s Fan” are excellent. . The play
requires good acting, and it received adequate

" treatment from Mr Monckton Hoffe's company.

Miss Mona Hoffe lives in the piece. =~ Her
performance of the distracted Yady Winder-

ey :
'mere was restrained and reserved without the i

appeazance of restrajnt and reserve, and she
s\lz)é::eeded in Nf_utting the character before the
audience. .

was vi

s quiet dignity of ; d
floﬂ‘e’s' bearing in the role of Lord Windermere

v L Bayliff displaved histrionie
e gm e f&'y'.ﬁlmd» Darlington. . The

iss Liydia Busch as Mrs Erlynne 1
ious, subtle, fand vdi:)ama.tzq gx ltgr;:f, ;
“her playing in the second aect being particularly
%lf)btilﬁv"g’i i r Monckton |

'made the charaéter sincereé and convineting, |
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~night the Wilde epigrams, long
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ses in laughter just as readily as
1y, because of theiv sharp thrusts.
‘story itself, with its after taste of
ss, was skilfully unfolded, and this .
due in grest measure to the delicate
z of Miss Nona I fie as L dy Winder- |
. To the part of Mrs. Erlynne, Miss]
~ Busch brought decided -drdmatic{
t, expressed with a rich warm voice
dapted itself well to the necessary
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e Royalty Theatre this week a couple
at ‘{mve only comparatively recently
aed from an cblivion into which they
corsigned by theatrical management
ons which need not be recalled. Cer-
ant of merit was not ons of them
v Wndermere’s Fan,” when it was pro
bout 15 years ago, took the p_lay-gzmg 4
y storm, and at once ranked its author
“the brightest writers of his day.
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rilliant dialogne has not faded to the

: slace, and the keen cynicism. ' the
‘scarifying of ~ Bociety’s  foibles
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wirly bristles, are all as effective:
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HIS MAJESTY'S THEATRE

Lord Illingworth ...
Sir John Pontefract
Lord Alfred Rufford
Mr. Kelvil, M.P....
The Ven. James

Daubeny, D.D....
Gerald Arbuthnot

“A WOMAN OF NO IMPORTANCE.”
By Oscar WILDE.
[Revival.]

Mr. TREE

Mr. J. Fisaer WHITE
Mr. LANGHORNE BURTON
Mr. CHARLES ALLAN

Mr, EpmMmunp MAURICE
Mr.CHARLES QUARTERMAINE

Lady Hunstanton... *Mrs. CHARLES CALVERT

= Lady Caroline
Pontefract
Lady Suttfield
e Mrs. Allenby ...
Hester Worsley ...
Mrs. Arbuthnot ...

Miss KaTe Bisaor
Miss Kate CuTLER
Miss Erris Jerrreys
Miss ViorA Tree
Miss MARION TERRY

ROYALTY THEATRE.

v no means diminished
the ¢

Hoffe's bearing in g )
‘made the character sincere and convincting, |

TTiss Mona HIont Ives rr—ono—p —
performance of the distracted Lady Winder- !
mere was restrained and reserved without the
S IR appearance of restrajpt and reserve, and she‘,'
“The Importance of Being Harnmest™” is an succoeded in putting the chavacter before the
‘audience. . Miss Liydia Busch as Mrs Erlynne
was vivaclons, }s;ubtle, aax\d#{)&gﬂ@h(& gy t?f:}{" ;
her playing in the second aet being particularly |
g;)otf yTﬁe quiet dignity of Mr Monckton

the role of Lord Windermere.
ayliff displaved histrionic
 "Yord Darlington.  The |

THE LITERARY THEATRE CLUB.

P

(OSCAR WILDE'S SALOME
‘& FLORENTINE TRAGEDY.

Two Private Performances
_at the
King’s Hall, Covent Garde s,
Sunday, June 1oth, at 8.1_p.m.
Monday, June 18th, at 2.30 p.m.

Principal Parts.

Salome . Miss Darragh
Herodias Miss Florence Farr
Herod Mr. Robert Farquharson

Iokanaan ; Mr. Lewis Casson
in the Florentine Tragedy which is given for the first
time in England.

Bianca Miss Gwendolen Bishop
Simone Mr. George Ingleton
The dresses and scenery for Salome are being designed
by Mr. C. S. Ricketts, and the plays will be produced
by Mr. Herbert Jarman.

Note.—Though ‘‘Salome’’ has been popular for years
in Germany, it can not be given publicly in England
owing to the Biblical derivation of the subject. For
this reason when it was first written-Mdme. Sarah
Bernhardt had to relinquish her intention of producing
it in London.
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On Monday < Lady Winde,mere's Ian ™
v will be the attraction at the Voyalty, and
‘i: during the week there will be a sing
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* sparkling comedy,  The Importance of
¥ being Barnest.”
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“LADY WINDERMERﬁ's FAN.”

.The old brilliance of Wilde’s comedy has
lost little of its*lustre with the assage of
time. ~The success of a play like “ Lady
Windermere's Fan,” however, rests upon
somrething  more substantial than  its
polished = epigrammatic dialogue; and
though Wilde was artist first and play-
wright, as it were, by an afterthought, he
\ was too fastidious a craftsman to waste his
. talents on a play that, despite certain
defects of fable, was not vitally dramatic in
conception. Little fault could be found
with the Eroduetion of the comedy at the
Royalty Theatre this week. = The sparkle of
the dialogne and the spirit of the plot are
admirably reproduced by Mr Monckton
Hoffe’s company. As Lady Windermere,
Miss Nona Hoffe was quite convineing, an
Mr Monckton Hoffe natural and restrained
in the role of the upright but misunder-
stood husband. The scandalmongering
Duchess of Berwick was excellently por-
trayed by Miss Maude Henderson, while
irs Erlynne (Miss+ Lydia Busch) was &
hig}hly successiul piece of portraiture. Mr
Ralph W. Hutton looked and acted the part
of Lord Augustus most acceptabl , and the
other parts were in equally capable hands,
The curtain-raiser, “A Breezy Mornin A
b{ Eden Phillpotts, was capitally acted
1:7 rHAugu-ey Fitzmaurice and Miss Winifr
Vallant,

e

C, o AT e

—



.; ;'Iww‘ i““

WILDE

e
'S WIT.

J Mr. Monckton Hoffe’s company in  its
| comprehension  of Oscar Wilde's dramas
| seems better adapted to the demands of
1 “The  Importance of being FEarnest,”
| which was produced . last night at the
i Royalty Theatre, Glasgow, than to tha
i more . dramatic,” thohgh not wittier,
| exigencies of “ Lady Windermere’s Fan,”
{ given during the preceding nights of the
week.

How Glasgow looks on this dramatised
pun, which even Lamb would have
" heartily sanctioned, can scarcely  be
analysed. Is it for the public a stage
battle of Torelore—fought with mush-

. rooms—esteemed essentially as brilliant
farce, or does it appeal, as we would sin-
cerely hope, contain an appreciation of the
subtle social satire of the playf’ e o f

But, perhaps, laughter is the only thing
demanded and expected with certainty,
and last night this dialogue that corus.
cates with wit and these sayings that are
pungent with paradox provoked the smile
and laugissan Wonaatg-064@8sity Library: .-
for sympathy. Lady - Windermere’s

Fan » is billed for to-night.
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was again proved at the Royalty
re last night that “ Lady Winder-
s Fan > has a good hold over Gla-gow
ers. Very fitly produced by Mr.
kton Hoffc's company, the piece will
\dered every evening during the week,
the exception of Friday, when * The
‘-rtance of Being Earnest” will be

‘@ast night the Wilde epigrams, long
e current beyond stage-land, had their
sponses in laughter just as readily as
nerly, because of their sharp thrusts.

story itself, with its after taste of
ess, was sLdtullv unfolded, and this
due in great measure to the delicate
ting of Miss Nona 0 ffe as L dy Winder- |
re. To the part of Mrs. Erlynne, Miss |
dia Busch brought decided dramatlci
ydent, expressed with a rich warm voice |
hat adapted itself well to the necessary
ransitions from nonchalance to entreaty.

ss Maude Henderson’s coneeption of the
acter of the worklly Duchess was also

irable.

pma.teness of Mr. Ralph W. Hutton
rd Augustus was evident, while Mr.

| Jssen obns Sapdsbin/ iy .

fd also the other gentlemen members
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A revival of two of Oscar Wilde’s clever plays
forms a dual attraction at the Rovalty Theatre this
week. ‘““Lady Windermere’'s Fan,” a delightful
comedy of the first order, was staged last evening,
and will be repeated throughout the week, with
the exception of Friday, when ‘The Importance
of Being Earnest” will appeal to the lovers of

theatrical; QW Wn Hoffe’s
oompany"]alg%%xoe ently mm«; old-new plays
are certain to receive the popularity which they
merit.

;
|
|
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RovALTY, LTD.—Managing-uvirector, Mmr. r. w.
W%ndham; Acting-Manager, Mr. Wm. M. Downie.
—Two plays by r Wilde, Lady Windermere s
Fan and The Importance of Being Earnest, are
being presented by Mr. Monckton Hoffe’s com-
pany. In the former Mr. Hoffe gives a capable
representation of Lord Windermere; and Lady
Windermere is excellently portrayed by Miss
Nona Hoffe. Lord Darlington is tactfully handled
by Mr. H. Lane-Bayliff; and Miss Lydia Busch
gives excellent emphasis to the trying part of
Mrs. Eylynne. Mr. Ralph W. Hutton represents
Lord Afugus_tus Lorton in clever Sty:‘zeibrTr’:;i II‘m%ort-
ance ofJj Wmﬂ a riday.
The plgﬁsg& preceded by the farce A Breezy
Morning, in which Mr. Aubrey Fitzmaurice and
Miss Winifred Vallant are successful.

et aaie S
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At the Royalty this week *“Lady
{ Windermere's Pan ' {s the attraction. It
is some time since Oscar Wilde’s satirical
play has been seen in the city, and its
presentation is all the more welcome.
| Presented as it is hy a competent com-
pany the play deserves liberal patronage.

with great judgment, her interpretation
all through showing careful study. Mr.
Monckton acts the part of Lord Winder-
I mere with entire success, and Miss Lydia
|| Busch as Mrs. Evlynne nroves a first-rate
- mtmsleSS@hWOBﬁiQ%'tXﬂé%mﬂ safe
keeping.

g

In the title role Miss Mona Hoffe acts |
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ROYALTY (Proprietors, Howard and Wynd-
ham, -Limited ; Managing Director, Mr. F. W.
Wyndham ; Acting-Manager, Mr. W. M.
Downie). — The theatre is occupied this
week by Mr, Monckton Hoffe's company in
Oscar Wilde's plays, Lady Windermere’s Fan
and The Importance of Being Earnest. Mr.
Hoffe fills the réle of Lord Windermere in the
first-named play with considerable success, his
acting being reserved and at the same time
convineing. ‘Miss Nona Hoffe gives an excel-
lent reading of Lady Windermere, her perform-
ance of the distraught wife at times reaching
a high standard. Mrs. Erlynne is strongly
played by Miss Lydia Busch, especially in the
more tr)l'lngt scen%s. Mr. H. Lane-Bayliff nﬁa];:fs
an -excellent TLor o M1 >
Huttdissen Wome ibrafy” -
Aubrey Fitzmaurice as Cecil Graham render
conspicuous aid. The play is preceded by 4
Breszy Morning. There was a good House on
Monday - e

s P s Ps o P
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THE ROYALTY.

Monckton Hoffe's company is present-
the Royalty Theatre this week a couple
vs that hiave only comparatively recently
‘rescued from an oblivion into which they
been corsigned by theatrical management |
yeasons which need not be recalled. Cer-é
Iy wani of merit was not one of ‘them. |
¢ Wndermere’s Fan,” when it was pro-|
about 15 years ago, took the play-gzing :
v storm, and at once ranked its author
ff the brightest writers of his day.
these years it seems as fresh asever.
Tiant dialogne has not faded to the
place, and the keen cynicism, - the
scarifving of  Society’s  foibles
p sparkling epigrams with which
fairly bristles, are all as effective
they were originallv. Therefore the
ar Wilde’s work delighted the Royaltr
nce last night, and the company, which
Mr Monckton Hoffe, Mr H. Lane-
Miss Nona Hoffe, Miss Mand Hen-
and Miss Tiydia Busch, gave it ad-
interpretation. The other play—it
iver on Friday nieht—is “The Im-'
of Being Earnest,” by the same!
Tden Philipotts’s neat little farce, “‘A.
‘ JsUBAIARSItY Library © <
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“Lady Windermere’s Fan”

Tur attraction at the Royalty Theatre,
Glasgow, this week, is a play which
visited Glasgow many years ago, to wit, §
“ Lady Windermere’s Fan.” It is.a
play that deals largely with social life, |
and in a somewhat amusing fashion
with the sidelights of society. A witty
dialogue, sparkling with epigrams, good
stagecraft and literary workmanship are
its characteristics, and Glaswegians
seem to find it as fresh and attractive as
ever. The company is. Mr. Monckton

, Hoffe’s, and Miss Mona Hoffe, as “ Lady
~ Windermere,” is a pronounced success, as
is also Mr Monckton Hoffe as “ Lord
Windermere.” Miss Lydia  Busch
appears as * Mrs. Erlynne,” and Mr. H
- Lane-Bissefi Wonae1's-0awesity’ Librane o

The other parts are well distributed.
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ROYALTY THEATRE.

“The Importance of Being Farnest” is an
uncommonly clever play, and the large audienca
who witnessed its revival in the Royalty
Theatre lasts m,vht showed that inferest in it
has by no means diminished.. The play 1is

erhaps not on tho same level as other works
rom the same brilliant pen, nevertheless if is
z chamcte,rmd_ Y the same  sparkle, and the

-amS. %h which :L abounds, _although
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RQYALTY THEATRE—“LADY
WINDERMERE'S FAN.” :

o7 L:u}y Windermere's Fap” was produced at
the Royalty Theatre last night with all the en-
thusiasm- that marked its initial appearance in
Glasgow many years ago. The play deals wath
certain phases of social life which the .u.iho‘r
turned to account in relhug fashion, and while
bere and there the wit is keen it is quile in-
offensive. Scenes that -affect the fcalmm,
sueCe! cd incidents that border on light comedy,
and the shortecomings and weaknesses of souetv
are handled cleverlv and shrewdly. There'is
nothing of a complex nature in the plot; it is
swift and  simpie, but convincing withal
The story must be familiar to playgoers,
and it - only remaing . to ~ be  suid
that the drama seems as fresh  and
unconventional and attractive as whem it was
first performed. ~The dialogue is crisp and
sl)drk'lnff the epigrams are good, and the
similes pregpant and less far-fetched than the
imagery of one or two.playwrights who now
seem. to be the vogue:  In short,  the stage-
craft and literary workmanship of L ¢ Lady
Windermere's Fan” are excellent. . The play
requires goeod scting, and it received adequate
trca*mc nt from Mr ’\Ionc,{ton Hoffe's company.
Miss Mona Hoffe lives in. the picce. Her |
tracted Lady Winder- |
reserved without the i

rformance of the 4
mere was restrained @
appearance of restrajut and reserve, and she
succeeded in putting the character before the
andience. flS\ Lsdu Busch as s Hrlynne
i subtle, and dramatic turns,
1 the second act being particularly
S quiet dignity of Mr Monckton
Hoffe’s bearing in the role of Lord Windermere
made the character sincere and convineting,
Aszl Mr H. Lan Payliff displayed histrionie
talent. in the part/of Lord D»rimg‘tﬂn L’ﬁge

‘other parts
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HIS MAJESTY'S THEATRE,

“ A WOMAN OF NO IMPORTANCE.”
By Oscar WiLDE.
[Revival.]

Lord Illingworth ... Mr. TREE
Sir John Pontefract  Mr. J. FisaER WEITE
Lord Alfred Rufford Mr. LANGHORNE BurToN
Mr. Kelvil, M.P.... Mr. CHARLES ArLaN
The Ven. James

Daubeny, D.D.... Mr. EDMUND MAURICE
Gerald Arbuthnot Mpr.CHARLES QUARTERMAINE

Lady Hunstanton... *Mrs. CHARLES CALVERT
Lady Caroline

Pontefract ... Miss KaTE Bisaop
Lady Suttfield ... Miss Kate CUTLER
Mrs. Allenby ... Miss ErLis JErFReYs

Moo b sl weensfa UniArary bty




THE LITERARY THEATRE CLUB.

OSCAR WILDE'S SALOME
& FLORENTINE TRAGEDY.

Two Private Performances
at the
King’s Hall, Covent Garde s
Sunday, June 1oth, at 81_p.m.
Monday, June 18th, at 2.30 p.m.

Principal Parts.

Salome Miss Darragh
Herodias Miss Florence Farr
Herod Mr. Robert Farquharson
Iokanaan i Mr. Lewis Casson

in the Florentme Tragedy whlch is given for the first

time in England.
Bianca Miss Gwendolen Bishop

Simone Mr. George Ingleton
The dresses and scenery for Salome are being designed
by Mr. C. S. Ricketts, and the plays will be produced
by Mr. Herbert Jarman.

Note.—Though *‘‘Salome’’ has been popular for years
in Germany, it can not be given publicly in England
owing to the Biblical derivation of the subject. For
this reason when it was first written-Mdme. Sarah
Bernhardt had to relinquish her intention of producing
it in London.

P.T.O.
R By Jere (506
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CHARACTER IN DIALOGUE
AMONG the most illusive arts, possessed only b

even of the people who have captured the i};lugi::ra);tfe:f,

s

through dialogue. At firs
dramatist fails to make his puppets reveal their n

most plays the dialogue is appropriate to the plot and

the circumstances, the situation
%‘t;;tudles to reveal the characters of the persons concerned.
k t};la so allow one person to explain the psychology of
another. Rarely do they write lines for a character which
is a self-revelatxoq. That self-revealing line is the greatest
success for the writer of dialogue. It is quite possible, of
lc_ourse, to write an excellent drama without a single sﬁch
ine. The dialogue In such (and most) plays helps on the

. the author ha
him or h.er.' The sailor who loves a lass deliversspgsggg
|2 soul.-stlrrmg'speech about his love, thereby revealing the
situation and Interesting us in it, but the speech tells us
nothing about himself. The heroine makes a remark
about fidelity which hints to us that she is going to be
faithful when the proper time comes, but nothing that
she says reveals her soul tous. That has been revealed to
us by what other people have said, or by the way in which
she acts under glven circumstances, Out of her own
mettltb Wﬁ cannot judge her.

Is the power of being able to Jay bare s i
by a line which marks th§ supreme }élaywr?ggingzrz];tz
play a peculiarly satisfactory flavour, and atones for or
supersedes, defects of construction or clumsiness and even
staleness of plot,

In the Jnnovel dialogue is delightful, but the novelist
can tell his tale without it. He has so many other ways
of baring hl_s characters to the reader, Mr. Henry James
could get his exquisite effects if his people spoke never
a word that we could hear, he can create a perfectly
satisfactory character in a book by talking the whole
time himself and yet never allowing his own personality
to intrude. Certainly the best of that superb master
of fiction, Thomas Hardy, is not expressed in dialogue.
On the other hand Mr, George Meredith does use his

gift of be}ng able to reveal his characters by the words
he puts into their mouths. To read their conversa-

tions is to know them, not only in relation to the

actual business they have in hand at the moment, but

also to know their very nature, how and with whom

they were brought up, what their ancestors were like

and what sort of a show they will make on their

deathbed. Other masters of dialogue in this sense

though in a different milieu are Mr. Pett Ridge and

Mr. W. W. Jacobs. But happily this gift, as we have

said, is by no means necessary to the making of a good

novel. Equally good effects can be obtained by other

means.

_ Butitis a curious thing that when the power of reveal-

ing character by dialogue is of so much greater importance

In writing plays than in writing novels, so few of our

writers for the stage possess it.

In the most perfect master of stage technique whom

we have, Mr. Pinero, that power is most conspicuously

missing. All his characters talk alike, allowing for differ-

ences of sex, age, and circumstance. His valets differ in

nothing from their masters save that they aspirate their

“h” with particular care, and use if anything longer

words. True, in earlier days and in lighter pieces, he §
did manage to give us a self-revealing line now and

dramatist has racked a wonderful brain in order to con-
struct an artificial problem, we search in vain for any
such line. Even that line in The Second Mrs. Tanqueray
which was quoted as being an instance of this dialogue
for which I am asking was really aninstance of what itis
‘not. *I like fruit when it’s expensive.,” That is a re-
mark which revealed what Mr, Pinero and the other persons
on the stage were very justly realising about Paula
Tanqueray. She herself would have been either too self-
conscious, or not self-conscious enough, to have said it.

Take again the plays of that interesting and sincere
dramatist, Mr. Henry Arthur Jones, plays whose grip
and sterling worth prove that the quality of which I
am writing is not essential to play-writing, but only an
added charm and the high-water mark of the playwright.

In his plays there is no line which reveals personality
by the words themselves apart from the circumstances in

Jissen Women's University Libra
2019-03-18

which they are spoken. Nor do even Mr. Bernard Shaw’s
puppets, though they generally say the right, the human,
though not the expected, thing, reveal themselves by
their words, but rather by their actions, if we except
the soldier in Arms and the Man, and even he speaks
more for others than for himself. There is enough
evidence to make us think that Mr:. Shaw could write
this dialogue if he would, but he is too interested in
himself and the universe to allow his characters to let
us into the secret of their personality by their conversa-
tion. We care far more for what they say than for
them.

The dramatist who had the power of writing this
dialogue in a supreme degree, just as he was also an
absolute master of stagecraft, quite apart from his value
as a thinker and philosopher, was Ibsen. That perfect
dramatist wrote few lines, if we except those structural
and “carrying’’ lines necessary to every play, which
were not a revelation of the person speaking. We know
his characters not by what they do and what happens
to them, but by what they say. Take away all the
surroundings and leave one chosen remark and we shall
know what manner of man the speaker is. John Gabriel
Borkmann, Solness, Nora, for instance, reveal themselves
every time they open their mouths. It is because Ibsen’s
people are sometimes more real than his plays. or so real
that the plot seems inadequate to such real people, that
many find the plays unsatisfactory. They see the man
so clearly that when he just tumbles off "a tower and
kills himself, or wants to tell the townspeople that the
drains are wrong, it seems trivial. Such people find the
plays positively overweighted by the characters who play
them. After all, they think, “ The play’s the thing,” not
the people who work it out. And true’it is, perhaps, that
Ibsen has shifted the balance of modern drama. The
chief interest is the persons of the play, the action is
only a comment on them. That is somewhat distressing
to people who demand that a story should be enthralling
rather than that the persons in it shall be real and
interesting, and even also to people who think that a
view cf life is more important than the persons who hold
that view. But these last remarks are perhaps rather off
my point here, which is that Ibsen wrote dialogue by
which the speakers of it revealed themselves.

Another dramatist who could write this dialogue was
Oscar Wilde. Often he expressed himself through his
characters, he often allowed them to steal an epigram
from him with which they had no business. But some-
ttimes he makes them reveal themselves, and then how
good he is. Take thatline in The Woman of no Importance
when Mrs. Allonby tells Lady Hunstanton that she is
going to look at the stars. i

*You will find a great many, dear, a great many!”
says the old lady. That is a perfect specimen of dialogue.
It helps on the action by getting Mrs. Allonby off with a
laugh, but it does far more than that. It reveals Lady
Hunstanton from her birth and up-bringing to the day
when she will make a properly pious end. We see the
vagueness, the good nature, the tolerantly superior
lattitude of the great lady whose life has been unruffled.
From that one remark an artist or an essayist could
picture her in colour or in words,

- Another good example, in a modern play, of characterisa-
tion in dialogue is Mr. Hankin’s line in The Return of the
Prodigal when the son remarks to his mother that Lady
Somebody is clever.

“Is she, dear ! I didn’t notice anything.”

That is another complete picture. How well I know
that old lady, how well I could describe her, and how
chh I like her. And if she reads this article I am sure

he will find it clever.

G REGINALD TURNER.
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writing a good acting play, is the art of revealing character |
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AMONG the most illusive arts, possessed onl]

: 1s puppets reveal thei t
what they say he fails altogether. But this is Ir]:tasg.re 1131)1]

most plays the dialogue is appropri
0 i priate to the plot ;
situation, but the words spoken by the persons thgmse]?eg
a;ze not revelations of self, Nearly all dramatists allow
€ clrcumstances, the situations the gestures and th
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‘a;tétugles to 1rleve:al the characters of the pgrsons concerned.
(ano t};l erso 1221 ov;' o(;:e person to explain the psychology of
by s arely do they write lines for a character which
s a sell-revelation. That self-revealing line is the greatest
‘success for the writer of dialogue. It is quite possible, of
J]i:.ourse.,rto write an excellent drama without a single such
‘ne.  The dialogue In such (and most) plays helps on the
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:Elsl?)u(ir I;erz The sailor who loves a lass
, -Strring speech about his love, thereby re ali
situation and Interesting us in it, but the s}[’)eezg ltl;;lgs tE:
nothing about himself. The heroine makes a remark
about fidelity which hints to us that she is going to be
faithful when the proper time comes, but nothing that
she says reveals her soul tous. That has been revealed to
us by what other people have said, or by the way in which
she acts under given circumstances, Out of her own
m?l:t!‘l v:; cannot judge her.
1S the power of being able to ] s i
by a line which marks th% supremea}élg;lxr?gﬁir‘;zae,sltZ
play a peculiarly satisfactory flavour, and atones for. or
supersedes, defects of construction or clumsiness and even
staleness of plot,
In the novel dialogue is delightful, but the novelist
can tell his tale without it. He has so many other ways
of baring his characters to the reader, Mr. Henry James
could get his exquisite effects if his people spoke never
a word that we could hear, he can create a perfectly
satisfactory character in a book by talking the whole
time himself and yet never allowing his own personality
to intrude. Certainly the best of that superb master
of fiction, Thomas Hardy, is not expressed in dialogue.
On the other hand Mr, George Meredith does use his
gift of being able to reveal his characters by the words
he puts into their mouths. To read their conversa-
tions is to know them, not only in relation to the
actual business they have in hand at the moment, but
also to know their very nature, how and with whom
they were brought up, what their ancestors were like
and what sort of a show they will make on their
deathbed. Other masters of dialogue in this sense
though in a different milien are Mr. Pett Ridge and
Mr. W. W. Jacobs. But happily this gift, as we have
said, is by no means necessary to the making of a good
novel. Equally good effects can be obtained by other
means.
_ Butitis a curious thing that when the power of reveal-
ing character by dialogue is of so much greater importance
In writing plays than in writing novels, so few of our
writers for the stage possess it.
In the most perfect master of stage technique whom
we have, Mr. Pinero, that power is most conspicuously
missing.  All his characters talk alike, allowing for differ-
ences of sex, age, and circumstance. His valets differ in
nothing from their masters save that they aspirate their
“h” with particular care, and use if anything longer
words. True, in earlier days and in lighter pieces, he
did manage to give us a self-revealing line now and
again. But in his serious pieces which show that the 00
dramatist has racked a wonderful brain in order to con-
struct an artificial problem, we search in vain for any
such line. Even that line in The Second Mrs. Tanqueray
which was quoted as being an instance of this dialogue
for which I am asking was really aninstance of what itis
not. *“I like fruit when it’s expensive,”” That is a re-
'mark which revealed what Mr, Pinero and the other persons
on the stage were very justly realising about Paula
Tanqueray. She herself would have been either too self-
conscious, or not self-conscious enough, to have said it.
Take again the plays of that interesting and sincere
dramatist, Mr. Henry Arthur Jones, plays whose grip
and sterling worth prove that the quality of which I
am writing is not essential to play-writing, but only an
added charm and the high-water mark of the playwright.

In his plays there is no line which reveals personality
by the words themselves apart from the circumstances in
which they are spoken. Nor do even Mr. Bernard Shaw’s
puppets, though they generally say the right, the human,
though not the expected, thing, reveal themselves by
their words, but rather by their actions, if we except
the soldier in Arms and the Man, and even he speaks
more for others than for himself. There is enough
evidence to make us think that Mr: Shaw could write
this dialogue if he would, but he is too interested in
himself and the universe to allow his characters to let
us into the secret of their personality by their conversa-
tion. We care far more for what they say than for
them.

The dramatist who had the power of writing this
dialogue in a supreme degree, just as he was also an
absolute master of stagecraft, quite apart from his value
as a thinker and philosopher, was Ibsen. That perfect
dramatist wrote few lines, if we except those structural
and *“carrying’’ lines necessary to every play, which
were not a revelation of the person speaking. We know
his characters not by what they do and what happens
to them, but by what they say. Take away all the
surroundings and leave one chosen remark and we shall
know what manner of man the speaker is. John Gabriel
Borkmann, Solness, Nora, for instance, reveal themselves
every time they open their mouths. It is because Ibsen’s
people are sometimes more real than his plays, or so real
that the plot seems inadequate to such real people, that
many find the plays unsatisfactory. They see the man
so clearly that when he just tumbles off "a tower and
kills himself, or wants to tell the townspeople that the
drains are wrong, it seems trivial. Such people find the
plays positively overweighted by the characters who play
them. After all, they think, “ The play’s the thing,” not
the people who work it out. And true’it is, perhaps, that
Ibsen has shifted the balance of modern drama. The
chief interest is the persons of the play, the action is
only a comment on them. That is somewhat distressing
to people who demand that a story should be enthralling
rather than that the persons in it shall be real and
interesting, and even also to people who think that a
view cf life is more important than the persons who hold
that view. But these last remarks are perhaps rather off
my point here, which is that Ibsen wrote dialogue by
which the speakers of it revealed themselves,

Another dramatist who could write this dialogue was
Oscar Wilde. Often he expressed himself through his
characters, he often allowed them to steal an epigram
from him with which they had no business. But some-
times he makes them reveal themselves, and then how
'good he is. Take that line in The Woman of no I'nmportance
when Mrs. Allonby tells Lady Hunstanton that she is
going to look at the stars. 3
*You will find a great many, dear, a great many ! ”
says the old lady. That is a perfectspecimen of dialogue.
It helps on the action by getting Mrs. Allonby off with a
laugh, but it does far more than that. It reveals Lady
Hunstanton from her birth and up-bringing to the day
when she will make a properly pious end. We see the
vagueness, the good nature, the tolerantly superior
attitude of the great lady whose life has been unruffled.
From that one remark an artist or an essayist could
picture her in colour or in words,

- Another good example, in a modern play, of characterisa-
tion in dialogue is Mr. Hankin’s line in The Return o/ the
Prodigal when the son remarks to his mother that Lady
Somebody is clever.

“Is she, dear ? I didn’t notice anything.”

That is another complete picture. How well I know
that old lady, how well I could describe her, and how
much I like her. And if she reads this article I am sure
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