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: Epstein’s monument to Oscar Wilde is the fact

: that it is intensely monumental in character and

| conception. This, at the outset, gives his work a distinction
~ denied to most modern sculpture. ' He has carved a huge

1¢ e started with a sound basis for the evolution of
is design. ‘The monument is to be placed at the Vt()pof_,
ncline in the cemetery of Pére Lachaise in Paris,

solid against the sky.”
- Cutting into the face
- carved out a design of surprising force and e
more effective for its restraint.
weighed some twenty-five ton
~erected on a simple base bearin
' | In refinement of art and origin
Sa fitting tribute to the brill
The idea embodied seems to
% of an intuitive and sympathe

loquence, the |
The huge stone—which
S—square and imposing, is
g the words “ Oscar Wilde,”
ality of conception the design |
iant genius it commemosates,
be in some way the revelation
tic understanding of the mind
and psychology of the poet.  This is quite ‘unintentional ;
were it deliberate it would be inartistic.  But what is
symbolical or philosophic in the subconscious intentions of |
| the sculptor is, in evidence, entirely subsidiary to the |
decorative functions. To the ultra-moderns, who do not |
tolerate sentiment of any kind in a work of art, feeling
appears a weakness. But a design which evokes or displays
! no sentiment is nothing more than geometrical and, funda- ©
mentally, is hardly possible, In any case, to deprive a work
~of its sentiment, to withdraw its function of expressing |
to reduce it to a level of a
inventing a pattern.

and Communicating emotion, is
: . ‘ o
M. Epstein has taken the form of an angel—a winged .

i)

handicraft—a mere capacity for

: : ! of the - in sufficient
relief to keep the figure wholly plastic and at the same time
integral with the mass of ‘the stone. The height of the
relief varies in parts producing an effective though subtle .
variety of shadow and colour, The line of the wings forms
the top line of the stone, straight, unbroken, powerful. To

) a fine curve continuous with

it curves down with

apt on this account to fail to

arouse aj
the trained and enlightened mind. ‘Th
no biz‘ax:terie, no display of ical

the uneducated eye or delight
art as great as Mr. Epstein’s moy
forgetfulness, a state of '
beholder.  Personal feelings ar
"There arise no thoughts of the cl

criticism, and at first no appreciation obtrud
is absorbed by the thing itself. And any effort to examine
the means and method of its production is a deliberate and
self-conscious one, Beyond the monux"_hentayl_natu,rq of the |

osition of , the treatment of detail, have a
certain quality of being inevitable, that one feels that nothing
in the complete harmony could be other than it is. The

this kind is entrusted to the right
hands. The choice of Mr. Epstein was almost an 1in-
evitable one. Sculptors who can produce work of this
quality are rare, SREELY 54 &
The annual exhibition of the Royal Amateur Art Society
was held at Surrey House, 7 Marble Arch, through the
kindness of Lad BanerQ%ngmMambu%There
was a loan t:dﬁec_tién of various objets d’art - d St

engravings in addition to the works of members of the
Society. The objec of tie exhibition was 2 charitable
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I can only refer you to the programme to be ot : ,
sixpence, at the theatre—a delightful document, that grows
sitively romantic in the hand as one proceeds from
L in one’s recogni : 3

[mace by the which
fchanged with fashion’s transforming hand. :
"ave been very wisely simple, and each of their stories has
erefore its separate fragrance; I can find no fault with the
whole, sz e that the first opening might be a little less
hesitating and the final curtain fall a moment or two sooner.
[f we give credit to Mr. Knoblauch, who wrote Kismet, for
the scenario and for the ingenious discovery that in 1860
iron ships were to wood ships what in 1885 steel ships were
to iron ships, we may go on perhaps to give credit to Mr.
Bennett, who is rapidly gaining mastery in the theatre, for
the delicacy of dialogue and sympathy of characterisation.
It is then indispensable that we go further, and give credit
o Messrs. Vedrenne and Eadie for some of the best acting
of recent times. Nothing but limitations of space could
possibly restrain me from speaking in high praise, and in
fuller ‘detail, of the performances of Mr. Eadie, of Miss |
Haidee Wright, and especially of Miss Mary Jerrold. Sucha
play is something of a picnic for the actors: it is not every 3
.vening that they get-an opportunity of showing what they
can do with three out of man’s seven ages. P. P. H.

¥

| THE SITUATION IN THE NEAR EAST.
ASpecial Interview of a Correspondent of the * Christian
" Science Monitor” with the Minister for War in
Constantinople, Mahkmud Shevket Pasha.)

O the average person who has followed the events in

Turkey during the last three and a half years

- Mahmud Shevket Pasha, the present Minister for

ar, is one of the most interesting of the Cabinet Ministers.

Mahmud Shevket Pasha the indefatigable he might be

legitimately styled, for he seems to be unceasingly at work.

] nmh is to be seen at his desk, and on

riday adan St natter of
fact the - Wa ;

neral succ
, which he has

passionate midd
drawing-room of her
presented this sor
who was a moder

-room, could she have

in business. am, balancing his tea-cup, /e
ver a terrible young man!—but then Emily did not know
im in those days, as we did, and can never know. Can she

ever know that poor Aunt Gertrude was a fine-spirited young
who r ndidly once in her wrath
\gement ring bac the prosperous
thar h sﬂd\ﬂﬁ ﬁut-hgr,»‘ang m, as |
women only who did not matter? No, not as we can, who |
gaw her then: not though Aunt Gertrude speaks of it to
Emily, passionately, tenderly, rather than let her own
agedy repeat itself; for Emily is i issi
I appiness -?ls"o, if she let her young mechanic go and take
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AR \g;‘l_'LDEf AND THE SOUL OF ﬁAﬂ%

i

of Man under Socialim.” By Oscar Wilde. With a Preface by
Arthur Li, Humphries.) | ; RS R
s presentéd-in the brilliant pamphlet before us has the
A risfic touch of paradox that one expects from the writer.
.&,_‘ﬂ_\*, it 18 that by Socialism’alone can you get to real individual-
ism." In the excellent préface, in which he reintroduces this essay,
AMr. T'Robﬁf Ross expresses a doubt whether Wilde preaches ortho- |
X Socialism, and on the whole the doubt is well founded. For he |
é&qu‘_n;ef‘.Sucialism merely as a means of relief for the individual
Mm the warries and anxieties of material «existence, so that he °
may be frec tovrealise himself and to cultivate his own personality.
s \\Fhat;_'is ‘meeded,”” he tells us, “‘is  individualisn: If  the
.Soclalig‘ip i§ authoritarian, if there are Governments armed with
economie, as they are now with political, power; if, in a word, we
| are fodhavé Industrial Tyrannies, then the last state of man' will be
worsedthap the first.”’  We are to get rid of property -in the in-
terests of the rich, because its possession to any large extent is a |

boredand we must get rid of poverty, beciuse poor people are
pracically in slavery. But, having abolished property and poverty,
we fre also to abolish government. ' There is no such thing as,

#rning manking. AL modes, of / govérnment are failures.
qpotism s unjust woheverybody, including the despot, who was
prabably made for hetter things. Oligarchics are unjust to the
@y and ochlocracies are unjust to the few. High hopes were |
e formed of  democracy, but demecracy means simply e/
ideconing of the people by the people for the people. .ok i
] hority is quite degrading; it degrades those who exercise #, .
d degrades, those over whom it is exercised.’”” “The idea of 1
tervhody being supplied with food, clothing, sheiter, and the
jeans for self<culture, without anybody being compelied to work
or to submit to the discipline and organisation which attend pro-
ductign in the world as we know it, eludes the practical mind, but
it hag high poetie sanction : My
! T’ the commonwealth T would by contraries [* 7 ¥
Fxecute all things; for no kind of traffic

3

Would- [ admit ; mo name of magistrate ;
Letters. sifonild not be known; riches, poverty,
{ And use of-‘service, none: contract, SUCCESSIOl, © |
} i Bt i surn,, bovnd of land, tilth, vineyard, none; = g 5
o use of metal, corn or wine or oil !
No occupation ; all men idle, all ;
| And wonien too, but inrocent and pure ; - ;
% No sovergignty ; 0y
Al thinJin common nature should produce -
. & <. Without Sweat or endeavour. .
\Vilde's commonweaith is, like Gonzalo's, an allegory, with, pos-
‘| sibly, the same touch of sarcasm in it. ~ In a Utopian guise, it
describes the kind af life which appealed to’ Wilde's'  tem-)
perament and imagination, and it s ol no consequence that
jthe  background is purely  fanciful,’  That life is . artistic and |
fhedonistic; at issue on all counfs with what Carlyle called the
gospel of labour or what Mr. Roosevelt cails the strenwous life. 4.
It is a life in which. machinery does all the menial ‘work, andj
Governments qus: Jook after the machinery, while the individual:
devotes himsell to making beautiful things in which he takes plea- .
sures. Let him think hig vwn thoughts and go his own way, untram= | -
melled by authority and undeterred by fear of punishment. Where |
there is no authority there will be no punishments, and this will be
‘¢ a gain of incalenlable authority.” Thus and thus alone we shall
‘get an intense and artistic form of (individualism. freely xer-
[ cising its own gifts without referefice to others and withou
L tarferance from others\Fhis individualism ‘“does 1ot come 10 th
man with any sickly cint about duty, which mereiy medns doing "
what other people want, because they want it; or any hideous cant
about self-sacrifice, which is merely a survival of savage mutila-
tion.”’ When ‘* Socialism has solved the problem of poverty, and
Science solved the problem of disease, the area of the sentimentalists)y
will be lessened, and the sympathy of man will be la{ge. healthy, &
ind spontaneous. Meén will have joy in the Contemplation of |
the life of others.”” x N i
AMr. Ross savs in his introduction that © the intellactual affinity
between Nietzsche, whom Wilde never read, and the philosephv
of this essav will be obvious to all students of the great'German
thinker.”’ True, but it is due to Wilde to say that he is a.more
moderate and more amiable Nietzsche. His individualist, artistic
eooist, is less frightening than the fierce overbearing superman of
Nietzsche, and perhaps for that reason the more perilous ands
seductive. After all, one cannot get away from the thought thati:
the primrose path may still lead to the everlasting bonfire, even
though it is pursued by artists in a state which has banished
poverty and conquered disease.  \While human nature remains
| \what it is, the idea of a community in which men will act without
| reference to their neighbours or interference from them  cen
scarcely even be thought. Yet this essay is brilliantlv written, and it
| does in a remarkable way anticipate a good deal that has been
preseated to us in the subsequent years as the original thinking of
dvanced moderns.  We find in it the “science of the future,’’ the '
W\ riticism of the ¢ slave morality,”’ the belief in transforming life
by ingenious inventions, the claim of the individual to be the !
Wole arbiter of his own conduct, the notion that the familv is a
| thansitory institution, and other things that are the stock-in-trade
o the most admired innovators in these times. But for all his
ute criticism of curtent stupidity, Wilde does not convince s !
that ‘‘ the soul of man’" will really be discovered by this road, and
% put down this book with a‘lingering hope that the ‘* New
¢llenism ”* mav still be balanced by a little of the old Hebraism. V
.
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Durrants Pre,/Cuttmgs

St. ANDREW’S HOUSE,
32 TO 34, HGLBBRN VIADUCT,

3, ST. ANDREW STREET HOLBORN GIRGUS

E.C.

The Outlook,

187, Strand, W.C,
(Published by the Outlook Publishing Col)

k Cutting from issue dated.......‘:({zﬂ Q...
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e '\} MR. JACOB EPSTEIN’S MONUMENT TO
e > OSCAR WILDE,
%1 THE deepest impression produced at the first cight of |
e | Mr. Epstcm s monument to Oscar Wilde is the fact
orlsy e that 1r 17 mr(*nxplv manumental (in. charoctar
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| visitor ascending the hill will not fail to be impressed by the

\ decorative functions. To the ultra-moderns, who do not |
) tolerate sentiment of any kind in a work of art, feeling f
| appears a weakness. But a design which evokes or displays |

OSCAR WILDE,

HE deepest impression produced at the first sight of

Mr. Epstein’s monument to Oscar Wilde is the fact

that it is intensely monumental in character and
conception. This, at the outset, gives his work a distinction
denied to most modern sculpture. He has carved a huge =
square block of stone and retained the feeling of its original
character of a solid simple mass. ‘Thus, with proper artistic
instinct, he started with a sound basis for the evolution of
his design. The monument is to be placed at the top of
an incline in the cemetery of Pére Lachaise in Paris. The

dignity and simplicity of the monument standing superbly
solid against the sky.

Cutting into the face of the stone Mr. Epstein has |
carved out a design of surprising force and eloquence, the
more effective for its restraint.  The huge stone—which
weighed some twenty-five tons—square and imposing, is
erected on a simple base bearing the words *“ Oscar Wilde.” |
In refinement of art and originality of conception the design
is a fitting tribute to the brilliant genius it commemorates. ¢
The idea embodied seems to be in some way the revelation
of an intuitive and sympathetic understanding of the mind
and psychology of the poet. This is quite unintentional;
were it deliberate it would be inartistic. ~ But what is |
symbolical or philosophic in the subconscious intentions of =
the sculptor is, in evidence, entirely subsidiary to the &

no sentiment is nothing more than geometrical and, funda-
mentally, is hardly possible. In any case, to deprive a work
of its sentiment, to withdraw its function of expressing
and communicating emotion, is to reduce it to a level of a
handicraft—a mere capacity for inventing a pattern.

Mr. Epstein has taken the form of an angel—a winged .
messenger—to serve his purpose. ‘The figure, seen in profile, |
is placed right across the front of the stone in sufficient]
relief to keep the figure wholly plastic and at the same time
integral with the mass of the stone. The height of the
relief varies in parts producing an effective though subtle
variety of shadow and colour. The line of the wings forms
the top line of the stone, straight, unbroken, powerful. To |
the right it curves down with a fine curve continuous with
the line of the body which is in effective opposition to the

vertical line of the right edge of the stone where it is cut

away below the figure. The body lies beneath the wings |
with the legs bent; the arms extended along the body and
contiguous witir the wings. '

The figure is not the less plastic, not the less sensitive
for being treated in an austerely decorative manner in keep-

-ing with the character of the monument. The face of the

angel, sphinx-like in its impenetrable sadness and scornful-
ness, bears some resemblance to the face of the poct, which,
though unintentional, was perhaps inevitable, the sculptor’s
mind, at work, being concentrated and merged for the
moment in the feeling and mental atmosphere of his subject. |
Seen from the right the face looks out on to the spectator. |
It bears a helmet or head-dress ornamented in front with a
beautiful design of an angel blowing a clarion, and above,
curious decorative figures symbolic of Pride, Luxury, and
Reyolt. |

It is seldom that one has the satisfaction of seeing a work
of so consistent an excellence in all its parts. In the case
of such a work where the relationship of part to part and to
the whole is so exact as to produce a fine harmony, the
impression conveyed is one of absolute repose. The work is
apt on this account to fail to arouse appreciation except in
the trained and enlightened mind. There is no irregularity,
no bizarrerie, no display of technical cleverness to attract
the uneducated eye or delight ghe vulgar mind. A work of
art as great as Mr. Epstein’s monument produces a self-
forgetfulness, a state of personal unconsciousness, in the
beholder.  Personal feelings are lost in thé universal.'
There arise no thoughts of the cleverness of the artist, no
criticism, and at first no appreciation obtrudes. ‘The mind
is absorbed by the thing itself. And any effort to examine
the means and method of its production is a deliberate and
self-conscious one. Beyond the monumental nature of the
work which makes the immediate general impression the
admirable subjection of the artist’s mind and hand to the
essential character of the work which he had to execute
hecomes apparent. ,
The restraint of the handling is not more remarkable than
the harmonious balance of the parts. The direction of line,
the disposition of masses, the treatment of detail, have a
certain quality of being inevitable, that one feels that nothing
in the complete harmony could be other than it is. "The
treatment of the wings is very original and shows a fine
sense of fitness. ‘They are composed of sculpturesque
feathers which run right across the monument. ‘The long
parallel lines which are very effective are broken above the
shoulder by two curved lines which, representing shorter
feathers, form supplementary curves to the line of the figure.
The whole arrangement is rhythmic, simple, and original.

The result more than justifies the Committee, who are
to be congratulated on the wisdom of their choice. It is so
seldom that work of this kind is entrusted to the right
hands. The choice of Mr. Epstein was almost an in-
evitable one.  Sculptors who can produce work of this
quality are rare.

The annual exhibition of the Royal Amateur Art Society

was held at Surrey House, 7 Marble Arch, through the
kindness of Lady Battersea, from March 11 to 13. ‘There
was a loan collection of various objets d’art and Stuart
engravings in addition to the works of members of the
Society. The objest of tie exhibition was a charitable
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can only refer you to the programme to be obtamea,
sixpence, at the theatre—a delightful document, that grows
positively romantic in the hand as one proceeds from
oenerition to generation in one’s recognition of relationships;
Jo novel theatrical pleasure; just as it is a novel scenic appeal
fmade by the drawing-room, which never changes, but is
changed with fashion’s transforming hand. The authors
/|have been very wisely simple, and each of their stories has
Ytherefore its separate fragrance; I can find no fault with the
hole, sz e that the first opening might be a little less
hesitating and the final curtain fall 2 moment or two sooner.
[f we give credit to Mr. Knoblauch, who wrote Kiésmet, for
he scenario and for the ingenious discovery that in 1860
iron ships were to wood ships what in 1885 steel ships were
o iron ships, we may go on perhaps to give credit to Mr.
Jthe delicacy of dialogue and sympathy of characterisation.
t is then indispensable that we go further, and give credit
to Messrs. Vedrenne and Eadie for some of the best acting
Jof recent times. Nothing but limitations of space could
possibly restrain me from speaking in high praise, and in
fuller ‘detail, of the performances of Mr. Eadie, of Miss
aidee Wright, and especially of Miss Mary Jerrold. Such a
play is something of a picnic for the actors: it is not every
“kvening that they get-an opportunity of showing what they
an do with three out of man’s seven ages. P. P. H,

THE SITUATION IN THE NEAR EAST.*

Special Interview of a Correspondent of the ‘ Christian
Science Monitor” with the Minister for War in
Constantinople, Mahmud Shevket Pasha.)

" ¥ O the average person who has followed the events in
Turkey during the last three and a half years,
Mahmud Shevket Pasha, the present Minister for
War, is one of the most interesting of the Cabinet Ministers.
Mahmud Shevket Pasha the indefatigable he might be
legitimately styled, for he seems to be unceasingly at work.
Farly in the morning he is to be seen at his desk, and on
Fridays, the Muhamadan Sunday, as well. As a matter of
fact the Minister for War sleeps at the War Office at the
Sublime Porte and goes to his home but once a week. An old
oldier who has spent his life in the service, Mahmud
Shevket Pasha led the army corps which occupied Con-
ktantinople during the revolution, and deposed Abdul Hamid.
T¢ was an hour of great responsibility and of great personal
danger, and in it the General succeeded in winning the con-
fidence of the troops, which he has retained in perhaps the
greatest difficulties which have since faced him in the War

* The exclusive use of these articles in this country has been courteously
placed at the disposal of THE QUTLOOK. For the benefit of many of
our readers, we may explain that the Christian Science Monitor is a large
daily newspaper, published in Boston and dealing almost exclusively with
the general events of the day. It has given special attention to affairs in
the Near East,

A ot :
bn terms of intimacy with those most remote of all strangers,
his parents.
It is a family comedy. Who has not sat in the parental
drawing-room and wondered, with an amused if slightly
bored tolerance, at the queer fish that swim in to these
common waters? An uncle maybe, in clothes behind the
fashion, who has married his typist, and who may or may
not have discredited himself in other ways, and thus fallen
behind in the race, sits with disconsolate geniality balancing
tea-cup. Cousin Nancy is there, the typist, obviously
unattractive to one’s dear mother, now soon to be Lady
Rhead, and positively abhorrent to one’s ineffectual and
rather passionate middle-aged Aunt Gertrude. In 1885 the
drawing-room of her parents’ house in Kensington Gore
presented this sort of aquarium-like appearance to Emily,
(who was a modern young lady, hating to read William
‘Black and letging to read Ouida, and more than half in
love with young Preece, a brilliant mechanic in her father’s
works and a disciple of Morris. A thoroughly advanced and
fconsequently rather intolerant young lady ! How much more
tolerant would she have been, how much more romantic in
her eyes the denizens of the drawing-room, could she have
seen the same room in 1860, as we have just seen it! Her
stodgy father, now to be made a baronet for his services to
shipbuilding and to give ten thousand pounds to the party
funds, was then a brisk young idealist, wooing pretty, gentle
{Rose Sibley in face of the disapproval of her terrible brother
Samuel, who had a contemptuous distrust of all young
idealists in business. Uncle Sam, balancing his tea-cup, e
ever a terrible young man!—but then Emily did not know
him in those days, as we did, and can never know. Can she
ever know that poor Aunt Gertrude was a fine-spirited young
woman like herself, who rose splendidly once in her wrath
and threw her engagement ring back at the prosperous
Samuel rather than that he should treat her, and Rose, as
women only who did not matter? No, not as we can, who
w her then: not though Aunt Gertrude speaks of it to
mily, passionately, tenderly, rather than let her own
tragedy repeat itself; for Emily is in danger of missing

happiness als<2,0%?*@ﬁ@ﬁéﬁ’%ﬁp'ﬂ‘f’,@i%ﬁjsim&mmc 8b and take

JBennett, who is rapidly gaining mastery in the theatre, for %
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The attempt mmie h&ely to vmdxcate Lhe
character bf Richard II1. would slmost make i
one reiterate Pilate’s sarcasm. What is truth?
‘Weu for a start, William Tell was largely s
/| myth; Coriolanus’s mother never mtereeded 2
(thh him on behalf of Rome ; Bloudel did not -
sing his way to the prison of Richard I.; Rosa-
miond was not poisoned by Queen nleanor but
died at Godstow convent; if Homer’s a.ccotmt z
4 4 of the siege of Troy is correct, Helen mus
;. have been sixty years of age when Paris fol’*
“in love with her; the Sparfans, at Thers =
mopylae, numbered not 300, but 7,000 ; the Abbe
< Edgeworth, at the execution of Lumq XV
, did not execlaim, “ Son of St. Louis, ascend to
{‘heaven !”; the French soldiers did, not dance
| with the Purkish wonten in the sanctuary of
l Sanctn $i90d9Y06HERY's University! Libt8ryd after
‘ all that, Wilde talked about “The Deecay of =
l Lymg 21

* 3%




But I can remember many who, having tried novels and
poetry, and having failed, made mighty fine play writers, and
many who, having first succeeded as dramatists, turned their
attention to literature, and had to follow the advice which
Junius gave Garrick, and go back to their pantomimes. They
1 include George Bernard Shaw, Oscar Wilde, Sir Francis Bur-
- nand, Robert Buchanan, W. G. Wills, Herman Merivale,
~ Henry J. Byron and Stephen Phillips.

Where is Mr. Tree’s argument for the actor interfering
- with the author and altering his work now that the other
side has been set forth?

As a final effort in special pleading he says :(—

‘‘ There are touches, infinite in number and in variety,
to be given to the portrait which only the artist himself
can give, and which the author probably never dreamed
of. Consider what the great French actor, Frederic
Lemaitre, did for the rble of Robert Macaire.”

% Mr. Tree omits to say that the author of ‘° Robert Macaire”’
. was behind Frederic Lemaitre’s elbow—more power to it—
. but he was not behind the elbows of Sir Henry Irving and Mr.
. H. Beerbohm Tree when they—well, where is ‘ Robert
 Macaire *’ now?

i 2019-03-1i8sén Women's University'ibrary’s Morgre.
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T naturally . was  interested to find out
which of the British authors and'phywri-ters}
met with most favour in the Fatherland, and
Y was olad to see that the love for Shake-
speare wag as great as ever. Dickens is
atill a ereal favourite with Germans, young
and old. Stevenson probably coming next (n
piav founded on “Dr Jovkll and Mr Hyde”

_ i being performed in many German towns

ast mow), being followed by Conan Doyle,

an Maclaren, and—Oscar Wilde! There
3, generally speaking. no doubt whatever
hat the average German, I mean of the intel-
igent, cultured classes, is most desirous ot
. bettr and friendly understanding with
jreat Britain. English literature and art
—even mugic--are highly appreciated every-
vhere, the political liberty of Great Britain,
18 evidenced in freedom of speech and press,
s looked at with longing eyes, and her col-
snising and naval successes are greatly ad-|
mired end held up as examples of what the ‘
Germans might do in these departments, o
théy were conducted on the same broad, i |
telligent lines as in this country. Even _the
Social Democrats are never ceasing to taunt
the German Government with their failures
in not accomplishing the same work as the
British Government has been erabled to do.
Taking a broad view of thingzs, 1 certainly
think that everything is tending towards a|
better and more lasting undemstanding be-

tween the two great Teutonmic nations, and

/T have little fear that a very distinct entente

‘cordinle—pity there is no good Fnglish ex |
pression for this phrase—may socon be estab.|
e Jissen \ROESOSHIBversity, Libraryicent Te |
sults for both nations. G. H. );
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A. new uperatic version of Oscar W.ide's
“Salome”” is to be produced in Hyons. Fhl\
| dittle play, by one of the most brilliant writers
we ever had. wae much too brutally crude and
realistic for BEnglish audiences. There vas too
much ofJissen \V20here8 Litversi® Library —about it
for the British palate. But it went well in
America and everywhere on the Continent.

EoIe - s A ERES e



g Wow

Laaiohﬁ wiod SGE 29y |,

Jlssﬂﬁ]weﬂmds Umversntv LiBrary
i fihe Iu\ut) of the peot.—~CUscar




Fonts ‘;hh S?t. 24. 1997

THE GAIETY THEATRE.

“ Lady Windermere’s Fan.”

The Bandmann Comedy Company scored a
signal success last night at the Gaiety Theatre, |
Bombay, when they cleverly played before a
large andience Uscar Wilde’s powerful conception .
“ Lady Windermere’s Fan.” The first act had
not proceeded far when it was apparent thas full
justice would be dome to the play, which one
writer has described ag “a collection of clever
epigrams.”’” From the rise to the fall of the
curtain the Company worked in real sympathy
with the audience, who followed the story with
increasing interest until, at the conclusion, the
artists received a markedly warm ovation,

As on the opening night the late arrivals were
a source of great annoyance, and caused a series |
of interruptions till quite ten o’clock, " he Com- |
pany commenced their productions with commend-
able promptitude at 9-30 p.m,and it is a great
pity that the large majority of the aundience,
who arrive in time, should be put to inconveni- !
ence because of the action of certain late comers |
who seem to consider it the fashion to put in an

- appearance after the play bas well started, [The
noise created must also seriously bandicap the
. members of the Company.

There is very little out of the ordinary in the
story. A woman makes a false step, leaves her =
home, hushand and infant davghter in a moment
of madness, The child grows up into a beautiful
| woman, marries the man of her heart. About

| this time her mother appears on the scene, that
is, twenty years after, having discovered that her
daughter had married well. She poses as a
young woman, and forces her way into Fociety
through ker sou-in-law, whom she has been black-
mailing. She is the talk of the town, and a
friend of her daughter’s husband, who is himself
in love with the young wife, tells her that her =
husband is false to her, and persuades her to
elops with him, - The mother accidently discovers
the true state of affairs, and saves her child from
the fatal step she is about to take. In doing so,
! she compromises her own reputation. - In the
end the wilissen¥ia9Eas:: UBIversiBOLIBrHTY-

It is by no means a two.person play, and the
Company as a whole acquitted themselve: most




. MR, WALTER _CRANI
| REMINISCENCES.

e

The group of artists whose work re
decoration as a popular art in Eng
and more particularly those who
Kate @Greenaway, Caldecott, and
Walter Crane, aided Mr. Edmund
in glorifying books for children
igradually being presented to the
- | with something of the intimacy o

Mr. Crane’s “ An Artist’s Reminisce
|are, bowever, painfully disappointi
reminiscences, though they have a
ing charm in themselves. He has
famous men, has done famous worl
has been part and parcel of tw
movements—the artistic revival th
gan with the Pre-Raphaelites,
struggle for freedom which culmina
the “ Bloody Sunday” of 1887, and
Mr. Burns and Mr. Cunninghame Gr
to prison. Yet his life seems a
backwater, remote from those
istreams; as he says apropos the
tion of Ttaly,

I seemed to hear of these great
. read of them in the newspapers as
a dream. , ..., My real world was a_
world, a 'tloister, or quiet green g
‘Tt is ‘typical that though he was
when learning wood-engraving un
ton, to Thackeray’s house on su
‘sage connected with the “Cornh
says simply and almost casually
visit that I have no recollection
having seen him in the flesh.”
y;as his life, and he seldom went
4 ;

* 3

One or two curious facts emer
haps the most unexpected of
statement that Oscar Wilde on
| Little Folks ”! Another dive
‘is that Mr. Gilbert asked 1

ing descriptions of the f

work for Mr. Evans and Lint

the ephemeral “Kerographic”
but recent lives of Kate Green

by way of introduction :
But he Wwas not at all in
friendly, and only said, dri
likely "—and we didn’t get any ‘furt
The book is full of sketches, and h
many re%r:duc‘ﬁons of the auth
tures. t the best comment
and on Mr. Crane’s life is a sto
A stevedore visited the Whitech
| collection. at Toynbee Hall, wh
| picture [“ The Bridge of Life’] t
i and said, “I wish I hddn’t come h
i\ house’ll seem a deal more squa
1 dreary now that I have seen a
like this.” , :
{Art, beauty, the lighting-up pﬁ
‘Eﬁcsquahd places—those are the
{which this quiet, sincere volume
{on eyery page. :







AMERICAN DRY GOODS

Cable.” By G. B. McCutcheon. London: E.
nt Richards. 1907. 6s. :

Price of Silence.” By M. E. M. Davis. London:'v
onstable. 1907. 6s. 4

Lonesome Trail.” By John G. Neihardt. London:
ane. 1907. 6s.

ERICAN novelists are ‘“booming” over here.
t is almost impossible to take up the list of any
her this year without lighting on American names
erican titles. The stage took the lead in the -
r, and now the publishers are following suit. It
hard on the British novelist of the second or
rank. Perhaps in order to earn a livelihood he
e driven to the device of musicians who adopt
n names, and be compelled to call himself
han K. Something or Other, or at least choose
can subjects for his novel. ‘“What are dry-*
dods ? ” asked someone in ‘‘ A Woman of No Im-
) ce’”. ‘“American novels of course”, replied
1 Illingworth. And people who had never read an
rican novel in their lives—for American novels

s’ not so lentiful over here when Oscar Wilde
Wmen's University Library23

ote-——enjoyed the joke hugely. We have had plenty‘
f opportumty of judging American novels since then. -
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“YORK TH‘EA’Y} ERONATET BADY WENDN:
MEBRES F—\\ #
. The ’\fonci‘ton Hoffe Comedy Company commercmk
a week's engagement at the York Theaire Royal last
ight, with the production of Oscar Wilde's charming
“iplay “ Lady Windermere’s Fan. - Phe opportunity of
“relief ‘from the suoccession of musical comedies was
:ﬂvslcomed by a large atidience, who thoroughly appre-
“ciated the eflorts of the very able company which Mr.
Moncktoa Hoffe has brought together. ~ Adequate
expression was given to the sparkling epigrams. the
. cynicul pessimism, and the powerfully dramatic situa-
{tions in which this very clever play abounds. Miss
“Nora Hoffe, as Lady Windermere, end Miss Lydia
;anh 98 Mrs. Erlyn, proved themeelws emational
ﬁnet;e?es of tonzxdehr:b‘e ability, playing th}.h restraint
and ieed and their acting at 1i hed a hi
ot IR Monckion. R Tosd Mindes &féf
R }played with real dugtmot;on‘ ; &mag other membe
Ba}&xﬁ“ tm,
ttkm,;&

i fe. A, Fxtzmaurwe as Ceczl Graham,
Jeserve epecial mention. 4

#




Steage SeprL .2 4.

YORK ~RovAL (Liessees, Messrs. Waddington
and Son; General Manager, Mr. H. J. Dacre).—
The Monckton Hofte Comedy company in Lady
Windermere's Fan appeared on Monday. Mr,
‘Monckton Hoffe gave a very good reading of
the character of Lord Windermere. Mr, H.
Lane Bayliff as Lord Darlington proved him-
self a thorough master of &e part allotted,
As the simple Lord Augustus Lorton, Mr. Ral
W. Hutton was excellent. Cecil Graham was
very successfully undertaken by Mr. Aubrey
Fitzmaurice. Charles Dumb{( was played b
Mr, Arvhur Watts and Parker by Mr. Regl-
nald Field. As Lady Windermere, Miss Nona
Hoffe gave a first-class display of acting
_throughout the whole of the scenes. The
Duchess of Berwick, the society scandal-
monger, was efficiently filled by Miss Hender-
son. JissenWorR8n3-08i@sity LibraryBusch
achieved a great triumph. The minor parts
were capably filled, and the staging was good.
The play was preceded by 4 Breezy Morning.




© R R R O A R M R s S :

Mz, J. T. Grein writes: The a.gzrromh of October 5,
which is the birthday of Mns, nard Beere, gives™
me an opportunity to couple with my ocongratulations

[ the interestmg anunouncement ‘that ere long this
« gifted actress hopee to return to the stage. Remem-
{ bering her oreations in “As in a‘ Looking Glass,”
| Ariane in “La Tosca,” and more recently in “A
| Womaa of no 'Import_anoe "—the latter a characterisa-
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0 CLEVER PLAYS AT THE THEATRE| “LADY WINDERMERE'S FAN.
e B ¥ e 4 a :

$The management of the Theaire Royal | Not for a long time have York playgoers been
z z??\?ﬁm%If)iik]gggoﬁggz’sencgoantf;ﬁg?t Sﬁhwﬁﬁ provided with such an intellectual treat, convey-
present two of the late Oscar Wilde’s cleverest ing a pointed moral le.sson_, as is given at the
plays. Both these famous comedies, to be York Theatre Royal this week when two of the
played during the visit, Tank very high indeed’| late Oscar Wilde's most delightful plays are being
in dramatict literature, and it is Mr. Hoffe's present.‘ed.v
if,fﬁfﬁ‘y""; ftihiffs?}';‘;a. t“;g;}l B e fg}llliﬁg There was an excellent “house” last night to
‘end he has given the greatest attention to the ?velcome the -Monekton-Hoffe Comedy Company
selection of his artistes, to present our modern | “Lady Windermere’s Fan.”’ Like'all Oscar
masterpieces of comedy in the provinees accord- | Wilde’s plays it is a bitter satire on the manners
33)% dt% ;htehlllsélo :tt;neﬁrd _51{11 Oa‘f(j;mzth?a;u gﬁgz and customs of a certain section of “‘high society”’
Jife was clouded and wrecked,a the plays are At o attack on those people’ whose qe?.d:mess
clean plays, and contain no indication of the |!t© believe the worst of their neighbours, and
defects. which ruined Oscar Wilde's life. A their haste in spreading abroad their ill-founded
%’:‘“ﬁmhsgg:‘teﬂ ';‘e}igar{}ﬁ;lpgftfritﬁy gﬂbB&fj*’:T  suspicions at all tises caused endless unhappi-
ol o eing | oo :
Farnest,”” he began to look forward wit)% o es‘s. 5 !
impatience to the day when Oscar Wilde's| The story of ‘‘Lady ‘Windermere’s Fan’ is too
'fshes‘uhoulfl be brought from Bagneux cemetery | well known to justify re-telling here. 1t is suffi-
21%:511"?&}118153?“{16 J]Z‘n% and seg statue t'o the | cient to say that it is presented by a company in
of i -Li!?f:yl.ﬁ SM(;? Moicﬁ»lon Ifgff:hﬁasani{; every way, worthy of it.  Full justice is done to
a-rrén'gemént with  Mr.  George Alexa,r;der, i'tst, morganb w@t,t iti sparkling dialogue, its
obtained the wrovincial ‘rights of thesa' two | JbeHSe numan mterest. = o ¥y
plays, where, at the St. Jamelg’s and Haymarket As Lady Windermere Miss Nona Hoffe is every-
Theatres, London, they ran for a long and thing tlLat one could,desne. Her grief on learn-
succéssiul season. Thesé performances are not | o5 Sl M0 bishpng 8 o ke o
only a commendable surprise, but a® great wonderful .effort, and her mingled distress and
opportunity for those who like to be amused afiger when Mrs. Evlynne, the objectionable lady
; : (who is her own mother, although she is not
- ng - |aware of that fact) is invited to the house by
! |Lord Windermere, was remarkable for its dis-
Iplay of versatility. The most powerful scene
was in the third act, when Mrs. Evlynne (Miss
Lydia Busch) having followed her daughter to.
Lord Darlington’s rooms, whither she had fled
when distracted by the discovery of her hus-
band’s infidelity,  persuades . her  to rve-.
turn  home - hefore her flight is dis-
covered. The passionate pleading of the
mother, anxious to save her daughter from
tine .fatal step that wrecked her own life, the
‘alternate ecorn and tears of .the daughter, and|
the mothers ultimate saciifice of her own good|
| name, when Lady Windermere's' fan is dis-| -
| covered by Lord Windermere in Lierd Darling-
ton’s room, aroused the deepest emotion'in the
audience. ‘The ladies well deserved their enthu-
siastic call before the curtain,  From first to last
Miss Busch carried through her difficult role in
 splendid fashion. - g
“"Alll the other characters were in skilful hands:
Mr. Monckton Hoffe was a polished Lord Winder-
mere, but naturally he s not afforded such!
opporbunities as i Lady Windermere.  Mr. Ho
Bayliff, ag Lord Darlington, was in no way
[ behind, his tempting of Lady Windermere to
{leave her Shusband being excellently deted. Mr.
R. W. Hutton (Lord Lordon), Mr, A. F. Waitts
{Charles Dunby), and Mr. A. Fitzmaurice (Cecik
Graham) were all satistactory. -~ Mics Maude
Henderson takes to the life the part of the

goesipy, somdalﬁmeadm g Dugchess of Berwick,
who first tells Lady Windermere the false tale
that mearly shipwrecked her life. - The ;
parts are all
(Ladi'lP' K ats
burgh), Miss M, Hearne (Lady Car
Cowper-Cowper (Miss W. Vallant), Mr.
{Mr. A, W. Barker), Parker (Mr. R. M. ,
and Rosalie (Miss M. Ra.ms;a.i')e i s A
To-morrow and Saturday “ The- Tmportance
being Tammest ” will be played. ~ -

I 2‘“ I “‘—“—‘-wf‘v——--_‘\_.___._—_____‘_,__.a————""’-ﬁ
3 Rk R sy
i MISS NONA HOFFE . S R
{ as Lady Windermere, s ¢ =

: ' YT
“ 1 The '“Eastern Mdrning News” says:—"*0f aily

{ dourse it “would be impossible to-realise all -the e
ggood things of the author, were the piay not in “The Florentine Traged.
{ Such excellent hands as that of Mr. Monckion by Oscar Wilde, will be
| Hoffe's company, Every member of the caste first time in public on’ Mo:
"is an artist; nothing is allowed to go amiss; : clock: st

every passage 3 gle ! w(v)fibh ﬂ%%rﬁxéﬁk/ taste,

,» a.




e o
Daily Express, #¥
y Ppress,

“The Florentine Tragedy,” a one-act.play i
by Oscar Wilde, will be produced for the |
firet time in public on’ Monday, October 28,
at eight o'clock, at Cripplegate I.nutitu‘te,

g"h}g;’;bﬁé‘én Wolaens-oaiasity Uibrary © =~
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'Bernard Shaw and the Fabian Society, Oscar Wilde, George |
Moore, Mr. Gladstone (who sent one of his famous postcards in :
acknowledgment of a design that deserved a letter), the Howards
and Wilbrahams (with both families he was no less a friend
. than an ‘artist), W. E. Henley (who abused Crane and Morris),
and Cobden Sanderson are names that figure in the pagés of this
gossipy book, which ends with the reference to the conferring, in
1904, of the Albert Gold Medal of the Society of, Arts ‘‘in recogni-
tion of the services rendered to art and industry by awakening
. popular interest in decorative art craftsmanship, and by promoting
the recognition of English art in the forms most material to the
commercial prosperity of the country.” His is the first artist’'s name
that figures in the list of past recipients of the medal, which has keen |
conferred on such men as Rowland Hill, Faraday, Lord Kelvin, !,
[ord Listc2019:03:18Jis8en Womef's University Library 31— |

2 ‘pAn Artist's Reminiscences.” By Walter Crane.

: With 123 Illustrations =
by the author and others from photographs. (Methuen an

d Co. 18s. nett;



evening to see the performance of ‘1.

‘| Windermere’s Fan,’”’ in spite of the
that the ecmpany gave this play during
their last visit. But Oscar Wilde's cléyer
scenes and brilliang epigrams will

bear re-hearing, especially the excellent
scene in the rooms of Lord Darlingiom,
Lady Windermere's lover, which yave
the comﬁany the opportanity of doing
one of the best pieces of work Calentta
has seen for a long time. The playwriglit
was artist énough to follow real life so far
i that there ie not one character who speaks
fifty words to anyone else’s five, and the
principal’ work is divided among four b»
five parts. Chief of these Is Lady Winder
roere, which was well played at.  short
notice by Miss Constance Dowling, though
ber difficuit speeches would have boen
mare effective with a less hurried delivexy.
Miss Hamer as Mrs. Erlynne was, excel-
lent, and so were Mr. Claude King, s
Lord Windermere, and Miss Dorcas Cies-
bie as-the Duchess of Berwick, and o¥pe-
cially Mr. Clifford Bown and Mr. Sin-
cair Cotter in their humorous parts. M.
Clifford Hargreaves was also good a8
Dumby, ¢ne of the epigrammatists. Tt
would be hard to say why Lady Agatha,
well played by Miss Helen Grenville, went
“to a big dance with her hair down,” or
why Mr. Hopper appeared at the . sgme
ball in a dinner jacket, unless that ‘is
supposed ¢ be a habit of Australian -
lionaires; but otherwise the whale * yier-
formance was really good. :

T ’I‘o—ni,g’zht the company play  “TFast
Jynneji ednps-
day, “{ygﬁﬁ ayde's onﬂz‘g?‘r’aWAlfmd
Sutro’s latest success. :
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Mldland Counties Express,

Sept 28,

Mr. Beerbohm Treéﬁs been ielling a Daily
Telegraph representative of an experience
he bad on his recent vigig bo  Ger-
many.. “1 met there,” said Mr. Tree, “a
farous aotor amnd pmoduaer Amnxious to draw
him out, I boldly said, ‘T snppwe you are ratper
inclined o hnid the British in comsider-
able contempt
turned, fd;e‘);fou base MI iy Beaﬁnﬁe
an_ @ir o eot gravity r
I have been led to believe' by sundry articles
in London papers awd magazines that the Bri-
tish drama is moribund, while that in Ger-
many and F:rame is, on the other hand, flour-
ishing apace.” Tho bait took. “On the con-

¢ tnarry my companion warmly insisted, ‘ the
opindon here is quite the reverse. Germany

produces next to nothing : France sends us still .

less; and, as a matter of fact, we rely almost
exclustyely on English productions. = Our three
great dramatists to-dey are Shakespmm, Ber=
na.rd Shaw, amd Oscar Wilde.’ i is long
sinoe I beowmme aware that Shakespeare was a
German,” I said; “but I did not know until
now that me other two playwrights you men-
tion were also compatriots of yours.” I am
bound toeay,” 'added Mr. Tree, “thatso cogent
were my iS008 dBen:s.Un ersawhihnm\»e his
reasoning, 1 was, in the end, well-nigh con-
sfgamwdr” to aclmowledfm he had right on his
side

On’
will se

‘and th
' music
‘and n
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5 L ; works, Ru
Musical Standard. Séps 185000
e < e o e ST speare, Sc
A NEw operatic version of Oscar Wilde's * Salome," composed by

M. Mariotte, a French musician, is to be produced  during the
winter at the Grand Theatre at Lyons. M. Mariotte first read

« Salome " in 1895, when be was a naval officer and on his way to
China. Later 201BseBrMIomen'si biniversitystibtapd 3music under the
most modern masters in Paris.
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Morning Post, &«
On Thursday and Friday Messrs. Puttick and Simpson |
will sell the libraries of Mr. G. Herbert, Mr. J. Timothy, |
and the late Miss Fitzroy. The books comprise works on i
music and the fine arts, philosophy, political economy, |
and natural history, and include Jeremy Bentham’s
works, RusJissen‘0iBef3BiversiBhLibratys » Grolior
Society Publications, the Goupil series of historical
monographs, Richardson’s novels, editions of Shake-
speare, Scott, Tennyson, Lytton, and Oscar Wilde. ...

mased hy



5 at Puttick and Simpsen’s book sale

works sold for only a few shillings

Daliy Repo b &

Not much betfer prlces were obtal:

day. The Waverley Novels, with e
ings by Boucher, original Border edi
forty-exghlf, volumes, only lSOIdd
£4 185 40 ovels, edz
de luacé'smw % "é'inl‘
at £12, fold for £7 2. 6d. Oscar W
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Bdfedt Nes Latter Qot'hipn
| MR BEERBOHM TREE AND
MUNICIPAL THEATRES,

Mzr. Beerbohm Tree, speaking at Liverpool,
where he” was entertained to supper by Siy
Alfred” Jones, said that in such a city of wealth
and eminence the time was ripe for the introdue-
“tion of some local theatrical initiative. Inter-
nationalism in art was a fine thing, and he was
struck whilst he was in Berlin with the interest
the Giermans were taking in the Enclish theatre.
Berlin was a city no bxmror than Lwerpool but,
in addition. to the work k of German authors, in
many of the theatres were to be seen, during'
the ten ddisser2Ol@neasl Yefﬁkt‘ﬁﬂlbff?fy] nalish
authors, such as Bernard Shaw, Osear Wllde,
£ l Stephen Phillips, and Conan Doyle. g

>
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“LADY WINDERMERE'S FAN” AT THE
THEATRE ROYAL. :

The comedy, “Lady Windermere's Fan,” it
bearing revival extremely well. The epigrams
and the satire in which its gifted authcr set o
fashion still scintillate and sparkle, und there
will be audiences to hear them for many mights
to come, *Lady Windermere’s Fan,” of course,
owes far more to its language than to its story,
which is gossamer-like 1n its tenuity, and only an”
artist of artists conld spin out the narrative of
Lady Windermere's marrow escape from the mis-
take of a lifetime over the conventional four acts.
But the dialogue is essentially smart, and some
of the sentences have become crystallised into
classics. “We are all in the gutter, but soms
of us ame looking at the 'stars;” “In this life
there are two tragedies; one consists in not
having the thing®one wants, the other in having
it;” A eynic 1s a man who knows the price of
everything and the value of nothing ’—these re:
main with others in the memory long after the
curtain has fallen, even in these days of ephe-
meral things. The Monckton Hoffe Comedy
Company present on the whole an excellent in-
terpretation of the play. = Honours go. to. Miss
| Lydia Busch in the extremely trying part of Mrs.
| Erlynne, and, equally in'the worldly attitude
| with “which the *“lady with a past” encounters
| men and women in gemeral and in the tense
situation in which the reputation of her daugh-
ter is involved, Miss Busch is artistic. Miss
Nona Hoffe presents the jealousy and indecision
of Lady Windermere acceptably; Mr. H. Lane
Baylif makes a good deal of Lord Darlington;
while Mr. Monckton Hoffe's Lord Windermere 18
fairly good, and would he better if his articula-
tion were less rapid and subdued, A comp.ete
success is scored by Mr. Ralph Wollaston Hutton
—a relative of Canon Hutton, of Lincoln—in the
role of the ancient Lord Augustus; the study is
really droll and clever. Miss Maud Henderson’s
Duchess of Berwick also deserves high commen-
dation.  One of Eden Phillpott’s comediettas,
“ A _Breezy Morning,” which preceves, enables
Miss Winifred Vallant and 'Mr. Aubrey P.tz-
maurice to win hearty approval. To-night ana

w-monqmigg‘ﬂmm‘ ma%ﬂ: f Bemg
Earnest” will be sm;%% ‘Lady Windermere’s

Fan” closing the visit to-morrow evening.
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LINCOLN — Rovair (Lessees, Mes
Payne Seddon and Ernest Pope).—On Mo
day a three nights’ visit of the Moucﬁo)
Hoffoe Comedy company was commencad:
Lady Windermere's Fan was excellen
played, Mrs Erlynne having a very effectis
representative in Miss Lydia Busch,
Miss Noue Hoffe ably realising the wave
nature of Lady Windermere. Mr. H.

Bayliff wag strong as Lord Darlington, M;
W. Hutton scored greafly as Liord Augn
Lorton, and Miss Maude Henderson
richly humorous as the Duchess of Berw:

4 Bre Women29 1 Be0Sesi6y Liibraryiser
To~ni§%§6(#£ursday) The Belle of Mayfamn:
is presented by Mr. J. Bannister Howard's
Beidit] i e ;
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LINCOLN. — Rovar. — Sole Lessees,
Payne, Seddon, and Ernest Pope.—The M
Hoffe Comedy compaui opened on
for three nights, with Lady Windermer
Mr. Monckton Hoffe was good as Lord Wi
mere; Mr. H. Lane Bayliffe made much of
Darlington; and Mr. R. W. Hutton was essentia
smart as Lord Augustus Lorton; Miss Nona H:
won favour as Lady Windermere; and Miss Ly
Busch gained high homours as Mrs. Erl
. Breezy Morning was a_capitally

interpreted by Miss Winifred

Aubrey Jidserw -
| Earnest was_underll ;
| day Mr. J. Bannister Howard’s comp
elle of Mayfair, was billed for three




- Tae author shows h:mse]f a pracj:iéed

. i

and in the concoction of sensational
ction. He leads off with a quotation -
~ from Oscar Wilde’s ‘De Profundis’
- dealing with love and suffering. The
love with which we are here concerned is
sheer sexual passion, untempered by
‘intellectuality, unrefined by those qualities
which make true love, not an “‘ explana-
- tion of the extraordinary amount of
~ suffering that there is in the world,”
~ but an explanation of the fortitude and
~ cheerfulness with which much of life’s
suffering is endured. 2

.;tfms" S&ldme._’"B‘y, n. (John Lane,
~ 3s. 6d. net.) Mr. Gilman has. 6 Tk of pup
viding a guide to the now celebrated

opera_which has in
Germany created so great a furore. He first deals with the
story of * Salome;”’ beginning with the daughter of Hero-
dias in history and art, and subsequently coming to Wilde’s
own book. Of this, perhaps, it is sufficient to say that the
- principal feeling engendered is one of wonder that a com-
poser with the endowments of Richard Strauss should have
felt moved to make it the sybject of an opera. That he may

~have recognised in it full scope for his cleverness—and Strauss

~ is diabolically clever—one may confess, but why he should

~ have conceived it worthy the powers of the foremost com-

- poser of his time defies confecture. In considering the music

~ of “ Salome,” Mr. Gilman is analytical rather than critical,
“and the reader who desires to study the score will be indebted

Ce:
> ﬁ 2 > -
It is not mercly the developmen
England that is in peril, hut wh
: the most powerfukengin
educed to nullity. 1f Mr.
been commissioned, instructed, and liberally

he would not have become a more
he progress of moral enlightenment.
y to review the list of plays con-

hey are 1bsen's ** th{;‘ts,f’waicyrx’ts
Macterlinek's ** Monna  Vanna,’* ‘lol--
5 Wilde's

> and Shaw's ¢ Mis. ',\N’wrrcnfsf~Pi~"q{esslmn.f’h 3

i xeeption, these plays are thoroughly

in their influence ; the discourage precisely rwfmt“ :

C“Power of  Darkness,"*” Oscar

e

a singl
as vice ; their portrayal ol
attracting, repels the mind ; ar
eat morality plays of our genera-

‘hen, therefore, we see Mr. Redford putting his

xxﬁon them, there is only one conclusion to be
',t« namely, that Mr. Redford has sworn to sup-
every play that might possibly make for morality

d. And it is this almost eriminal attit de of

n and his ‘fﬁge' a nation Pe‘f‘l

~ to him for smoothing the way by indicating the principal
““ motives ”’ and the manner and place of their introduction.
~ Indeed, a guide is indispensable in a score where the or-

chestra may be playing in A flat major while the unlucky
singer, if he be conscientious, is endeavouring to warble in -

A natural minor. Possibly, under the circumstances, it

would not mar the effect were he to sing out of tune. It
certainly would be pardonable. ‘‘ In additicn to its remorse-

less and prodigal realism of exposition, the music contains
‘numerous ebullitions of a sly and fantastic humour that are
_not apparent to the listener-—plays upon words, jocose and

A;daring tricks of instrumentation, recondite pranks sugs’:«}

gested by allusions in the text, intended, at times, rath

_for the eye of the curious student than for the ear of the

listener.’” Truly, Strauss must sometimes write with his

tongue in his che i - ;
Fadiis trn.

IT will interest many readers of THE LADIES’ FIELD to learn that Mrs.
Bernard Becre has decided to return to the stage, where she has been
much missed during the last few years. Her creation of Wilde’s Woman
of No Importance lives still in the memory of the younger generation, and
when recently the play was revived it was felt how much of the ori

success was  due

= Bernard Beere.'

Ay




IT will interest many readers of THE LADIES’ FIELD to learn that Mrs.
Bernard Becre has decided to return to the stage, where she has been

| much missed during the last few years. Her creation of Wilde’s Woman
| of No Importance lives still in the memory of the younger generation, and

when recently the play was revived it was felt' h‘o‘W'chhgj the original
success was due to Mrs.

~ Bernard Beere.'

Jissen Women's University Library
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the peerage is the best thing in fiction the English
ever done.—Oscar Wzlde




Jdohn Bull, o5
According to ﬁmseﬁeel%hi%ns EjiwerS'%Lt'g @ggreat dramatists

-day are Shakespeare, Bernard Shaw, and Oscar Wilde.
vhat’s happened to ]ones?




" Reynolds® dct.4
| SAYINGS OF THE WEEK

" The most remarkable men T have known were,
"ii.honqt, a doubt, Whistler and Oscar Wilde,— Msss
g err.




Love, the Criminal. By J. B. Harris-

Burland. (Greening & Co.) :
Tee author shows himself a practised °
hand in the concoction of sensational
fiction. He leads off with a quotation -
from Oscar Wilde’s ‘De Profundis’
dealing with love and suffering. The
love with which we are here concerned is
sheer sexual passion, untempered by
intellectuality, unrefined by those qualities
which make true love, not an ‘‘ explana-
tion of the extraordinary amount of
suffering that there is in the world,”
but an JisSemWeAESN83MRerdly Libranude and
cheerfulness with which much of life’s
Lsuﬁ"ering is -enduredct -

- A




“DAILY CHRONICLE"

A BOOK OF GREAT INTEREST.
OSCAR WILDE : The Stery of an
Unhappy Friendship. =
By ROBERT H. SBERARD.

With several Portraits of the late Qs:ir W:Ide._
Umform ifi-'style and size® with *“.De Ptolundfk."
Crown 8vo, cloth, Bs. net?

DAILY TELEGRAPH says: " Inis cer:amqmthemc

and undeniably mtereenng Is is well wnré:q. top, and
in parts, ignity of real literatu

Complete Catalogue post free on applic ‘tion.
London: GREENING & (O, 18 and 20, Cec:monrt.
Cnarmg-cmns road.
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