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Menace of the Censorship.

i latest act of Mr. Redford, Censor of Plays, makes
abundantly clear that his office constitutes a public
nger. It is not merely the development of intellectual
ama in England that is in peril, hut what is of morc¢
neern, the stage as the most powerfut engine of moral
form is being slowly reduced to nullity. If Mr. Red-
d had been commissioned, instructed, and liberally
by the Devil he would not have become a more
ient obstacle to the progress of moral enlightenment.
{ is only necessary to review the list of plays con-
smned by him.  They are Ihsen's ¢ Ghosts,”” Brieux’s
Maternity,”’ Macterlinek's ** Monna Vanna,” Tol-
8. Power  of  Darkness,”*” Oscar Wilde's
alome,”” and Shaw's *“ Mrs. Warren's Profession.”’
Cithout a single exception, these plays are thoroughly
al in their influence ; they discourage precisely what
- Grundy regards as vice § their portrayal of im-
ality, so far from attracting, repels the mind § and,
short, they are the great morality plays of our genera-
0 \When, therefore, we see Mr. Redford putting his
eto upon them, there is only one conclusion to be
oy Rl

drawn, namcly, that Mr. Redford has sworn to sup-
Press cvery play that might possibly make for morality
L0 L. 20isdvinen's University Librarge 1 1 of
‘his that constitutes him and his ofce a national peril

the most momentous nr(lcr./
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Drsscond Nons O2h-12
Strauss’ *“ Salome.” By Lawrence Gilman. (John Lane,
3s. 6d. net.) Mr. Gilman has set himself the task of pro-
viding a guide to the now celebrated opera which has in
Germany created so great a furore. He first deals with the
story of * Salome.”’ beginning with the daughter of Hero-
dias in history and art, and subsequently coming to Wilde’s
own book. Of this, perhaps, it is sufficient to say that the
principal feeling engendered is one of wonder that a com-
poser with the endowments of Richard Strauss should have
felt moved to make it the sybject of an opera. That he may
have recognised in it full scope for his cleverness—and Strauss
is diabolically clever—one may confess, but why he should
have conceived it worthy the powers of the foremost com-
poser of his time defies confecture. In considering the music
of * Salome,”” Mr. Gilman is analytical rather than critical,
and the reader who desires to study the score will be indebted
to him for smoothing the way by indicating the principal
““ motives »’ and the manner and place of their introduction.
Indeed, a guide is indispensable in a score where the or-
chestra may be playing in A flat major while the unlucky
singer, if he be conscientious, is endeavouring to warble in
A natural minor. Possibly, under the circumstances, it
would not mar the effect were he to sing out of tune. It
certainly would be pardonable. ‘‘ In additicn to its remorse-
less and prodigal realism of exposition, the music contains
numerous ebullitions of a sly and fantastic humour that are
not apparent to the listener-—plays upon words, jocose and
daring trickﬁ of instrux}?entation, re(éondite pranks sug-
gested by allusions in the text, intended, at times, rather
i’zor the eye of ¥4SeAMABIeN'sURIVEISIYLIDrABP (he car of the
listener.”” Truly, Strauss must sometimes write with his
tongue in his cheek.
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IT will interest many readers of THE LADIES’ FIELD to learn that Mrs.
Bernard Becre has decided to return to the stage, where she has been
much missed during the last few years. Her creation of Wilde’s Woman
of No Importance lives still in the memory of the younger generation, and
when recently 4%9;03Ji8sen Women's Upiversitieldbrasw muchlof the original

success was due to Mrs.

% Bernard Beere.'
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: m Misfortunes o! a ua with-a Fma
lncome uﬂ Nothing to De.

ANOTHER POINT OF VIEW. By Rosknck Lyadn;
(A. L. Humpaeeys. Ss. met)
. Not o very original pomt of view, this of (e
eisured and well-fed man of the world, with a
L rather dyspeptic outlook, and a turn:for m:san—A
thropy and egoism. ‘His temperament leads him
| away from the society to which he has been accus-
tomed, and into the desert--so to speak :
seaside towns, unhomelike hotels, and places where
¢ -—semct ¥ pe ««ucme:tobe
) 13 m

ters remark : * Never 13 ,
dhosculmm(mmondo And :
| essay gﬁ g‘w M ‘ nm-ca ,@md

B shnots, and the ¢ bs‘w ﬁm “peoplc" grew

| tired of




|

 detying them.

Reyniis,' , datdise 13 19%)

A Pathetic Figure.

Mr. Crane gives us in rich profusion.
anecdotes and portraits of many other men
and women connected with literature, art,
and politics—of Tennyson, G. F. Watts
(whose fine portrait of Mr. Crane forms the
fronti
Shaw, Stepniak, Prince Kropotkin—in fact,
almost of everybody who been any-
body during the last three decades. He has
even a kindly word to say of Oscar Wilde,
and be advances this partial explanation of
his pathetic personality :—

If he ever fooled people. he was also befooled. He
squandered the most brilliant talents on trifles, but
showed even in his brilliant ‘trifiing gleams of real
power and im: tion. He would have been happy

m Pagan times, but could not adjast himself to
modern British suhburban ideals or morals. He fonght !
the Philistines,

‘?Mm“;?am"; Mﬂbﬁﬁns University Libraw

rauit of pleasure—though, perhaps, not more guilty
g?perverteg excesses than some others—he committed
the fatal erime of .being found ons, was in-tantly
dropped by Society, and so. fell, and was crushed by
the heavy foot of the Law. ;

One word more. The publication of ‘a

. ~ | volume of memories is sometimes an ominous
iece of this volume), George Bernard

sign. It is a token that the writer has com-
pleted his life-work:” We trust this is not
true of Mr. Walter Crane. Our sincere wish
is that he will remain in harness for many
years to come, achieving fresh actistic suc-
cesses, and working as vigorously as of ol

for'the cause of popular emancipation and
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There is-a hill-in Exmoor which I love. Springing
+from zich lowlands clothed with orchards, it leads the eye,
i- and ‘the deet of the wise, upwards past the tossing petus
» lantSwater that gives the place its name, upwards by
- paths which straggle through gorse and bracken, through
,-pinebelt and birchwood, along:the edge of the cleft whera
| trees &f all kinds"g‘lmiaihickly,, hiding the depths; until,
just as weariness is taking our limbs, a valley branches
off to the left, and cheerful farm-sounds are heard above
. to the right, when, scaling the wet grassy bank, we are
| free at last to call a halt, and leaning over the farmyard
| wall look out over Dunkerry Beacon and the finest pros-
pect in the West.  Almost all that a man who loves his
Devon loves it for is in this climb: glimpses of sea away
- morthward, heather and streams around and below, and
i above him bare moorland summits that get their majesty
- not from abnormal height, but from the immense reces-
sion from their bases in the valley below.

How many moods of a man would this scene matchl
Rosalind and Touchstone would be as merry, sitting on
that fallen tree, as ever they were in Arden. Milton's
man of melancholy, as well as his sjoyous-hearted man,
could“ find in their ramble here all that would=accord with
either’s humour; while in a night of storm I can picture
no surroundings that would suit more awfully with mad
Lear’s raving than the bleak sides of Dunkerry swept
with rain. : 5

But is one apt to look for too much sympathy from
Nature in these days? Oscar Wilde, in a passage of “ De
- Profundis,’” expresses this view in memorable words: “ It

seems to me that we look at Nature too much, and live
with her too little. . I discern great sanity in the Gregk
attitude. . . y They saw that the sea was I yhe
swimmer, and the sand for the feet of the runner. They
loved the trees for the shadow they cast, and the forest
for ifs silence at noon.”’ : X
But if besides our knowledge of the sweet uses of sea
and forest and the smooth broad sands we can add some
feeling of communion with the mysterious epirit  of °
Nature, is not that a elear gain to us? Indeed, it is
barely possible for one to ascend, as we have done, into
the heart of Exmoor under changing sky, through sunlight
and shadow, breathing the secent of the moorland, with-
oub in some measure partaking of their essence; whether
1 helghtencn o el Womeh's Univiersity Library 56501 or oy
the mere storing of the mind with healthy food for the
. memory to refresh itself with in ecity days.
" o I Rt e s semen e S




%My Double Life.” Memoizs of Sarah Resnl
‘hardt. Heinemann. - 15s. net.

Forbes Robertmn, Irving, Mrs. Pat-
rick CampbeﬂmmmMWpMaw in the
“ Memoirs.”” She onee had ten minutes’ talk
with Gladstone on the stage and _capital
punishment. R
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who was a genius, but who Was, alas! later tortured
and vanquished by madness.’ LR
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Evening Kews,
Oscar Wilde she éhuike “one of
the greatest English pﬂem of the century,
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Lovore L cader Gerifigey
TOPSY-TURVEYI'OM OF
PHILOSOPHY.

The literary works of Mr. Israel Zang-
will fall into two weil-defined groups—the
grave and the gay. But Mr. Zangwill is
nothing if not versatile, and the following
remarks on ‘“The Philosophy of Topsy-
Turveydom ** in his volume of essays,
“ Without Prejudice ” (Unwin), are an
illustration of the airy manner with which
he can deal with a serious subject.

* * * *

e e e

But it is in the history of Modern Philo-
sophy and Modern Science that one finds
the strongest examples of this progress by
paradox. The triumph of topsy-turveydom
was WhﬁsselGﬂﬁmﬂ,S—mWerﬁMhibraM’ﬂde* of
Astronomy, declared that the earth wenb
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~ Pall Mall Gazette, o+t /é-1se;
’ MME. SARAH BERNHARDT'S MEMOIRS.* :

| : [PusLisuED To-pav.]

e

The growth of her fame in Paris, the struggles in wisich she was con-
tinually finding herself involved with rivals and enemies, and the energy
with’which she worked and fought her way to the top, are all set forth
with the liveliest detail; but, for London readers, at all events, the interest |
of the volume culminates in the account of the actress’s first visit to
England with the Comédie Francaise in 1879. She tells us how, on her
arrival at Folkestone, a J)ale young man with the ideal face of Hamlet |

resented her with a gardenia, and adds: “ I was destined to admire him
ater as Hamlet played by Forbes Robertson.” Another young man, ‘“ with
| luminous eyes and long hair, and looking like a German poet,”’ threw an
armful of lilies on the ground in front of her: it was Oscar Wilde. And
when she reached the house in Chester-square that was to be her London
home, and found the hall filled with baskets and bouguets of flowers from
Paris, her manservant said: ‘‘ There is one bouquet from here,” and
handed her an enormous one bearing a card inscribed *“ Welcome ! ~—Henry
Irving.” How she canquered Londgn in that visit is an old story. Mme.
Bernhardt does not tell the whole of it. The violent controversy that arose
~ over the morality of the French glays, and the pulpits that shook with

- denunciations, are unnoticed. Perhaps it is as well. The movement was

- not very creditable to us as an artistic people.
~ We wish we had the ce in which to céuote some of the author’s pen-

portraits of the Empress Eugénie, George Sand, Victor Hugo, Théophile

Gautier, Sophie Croizette, Francois Coppée, and many other famous men

and women ; but for these we must refer readers to the volume itself. The

book is a fine proof of the author’s wonderfully maintained energy.

Nearly forty years have passed since London first trembled with delight

beneath her golden voice; and it is t;):eleasant to think that when she comes

back to us next week she will still found the supremest living mistress
of her art. The book will constitute for many of us a fresh claim on our
gratitude and admiration.

* My Double jgio: 3eamsen Wiomen's Wniversity Libtansdon : B3inenann) 15,

net.
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HoN
FROM CONTINENTAL PERIODICALS.

By MRS. FRANZ LIEBICH. :

ERR ADOLF NEUMANN concludes his interest-

ing articles on Blind Musicians in the “Musik-
literarische Blitter” of September 30, and refers |

at some length to the devoted efforts of Simon Sechter to -
brighten the lives of the sightless. A monument has
lately been erected“in Vienna in memory of Sechter. He :
was a celebrated teacher of the piano and composition.

Born in 1788 he made a special study of the methods for

teaching the blind. He was the author of well known

volumes on harmony and composition and amongst his
best-known pupils figure the names of Déhler, Paver,

Thalberg, Vieuxtemps, Henselt, Bruckner and others.

Living at a time when the Braille system was unknown he

is chiefly celebrated for his careful and minute elaboration

of a course of music study for the blind to which he
devoted the greater part of his life.

The “ Guide Musical” of Sept. 22, 29, devotes a couple

of columns to two different musical versions of the Salome

¢ legend which, like playing cards, have followed the suit

of Strauss’ trump card. “Brelan de Salome” is the title |

. of the article: brelan meaning three similar cards (aces;2

- kings, etc.). Yet although Strauss’ “ Salome ” was the first

. to make its appearance it was anterior to the others as -
regards conception and elaboration.

In 1895, while following his original profession of
marine engineer and cruising on a French vessel off the.
coastof China, M. Mariotte, now one of the music pro-
fessors at the Lyons Conservatoire, bought and read Oscar
‘Wilde’s “Salome.” The subject took firm hold of his -
. imagination and the idea insinuated itself of writing an
- opera round the story. Inorder to carry out this purpose M.

. Mariotte gave up his position in the Navy and determined ™
- to perfect his excellent musical abilities by a course of
- study under Widor and d’Indy. On leaving the Schola
Cantorum he eagerly set to work on the score which had
so long occuziad the first place in his waking dreams.
. However, before L, —had the satisfaction of completing it
| news. arrived .in France of the success at Dresden of
- Richard Strauss’ “ Salome” According to the “ Figaro”
and quoted from that paper by the “Guide Musical”:
“the young professor makes inquiries: it certainly is |
Wilde’s “Salome” that has been used. . . . He has been '
forestalled ! rie falls a prey to discouragement, he will let
“things slide” and only in response to the entreaties of
a few friends does he resume work and hurriedly finish
his score. Then comes the question of how to get it per-
formed, Two years are taken up with ‘négotiations, soli-
citations, given pledges and broken promises. Contracts
ware signed in Germany with publishers, in England with
;;J_Nzlde’s executors; and further contracts signed in Paris
.are added to the English and German agreements and
" hel » to complicate matters for the poor Lyons professor.
 demand is humble enough : after Strauss’ tremendous
i1 s he merely asks to be accorded the right
duce his opera for a limited number of Tepresenta-
ns under another name and in any one given town!
only hope at present is to be heard—it matters not
Or 1ow-—so long as the work to which he devoted:
ears 6f labour may not have been accomplished in vain.
l;gs;,wr;tten to Strauss asking him to allow a F rench

e - to appear by the side ggtﬁe German work ; and~
: une Richard Strauss gave him his consent. It is
- .bed voutly hoped that executors and publishers

lent. Anyway recently two new friends, fortified |
L34 Jerman master’s permission, have espoused M.
- variottes cause.  The work has been submitted to them

and as they are the Directors of the Grand Theatre at |
Lyons, it has been accepted and will be performed there
this winter.” F ,

'_I'he’ second French ¢ Salome” has no connection wit
‘Vlld&f oem. It was written in the form of a ballet b
the late Armand Silvestre and C. H. Meltzer; it was d

CO y: M. Gabriel Pierné and interspersed

—

-

was ghanced inf1895 at Brussels
‘held the stage for twenty nights.
i Womert's University §P.r6&(e Céfzon, criti-

ery favourably. e |

e
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d, 3 ; a poet when st
landed at Folkesto_nem'the"»’seventies._ One of her companions, with
: :;};Em she was not a favogr}te, said to herina spiteful tone, ** They’ll
make you a carpet of flowers soon.” “Here is one,” exclaimed a
: —-  young man, throwing an

S e s : armful “of lilies on *th

-
o <
I ground in front of Sarah—

repree e g “T stopped short [she tells u
OGT 23, 1907 = rather confused, ;[101: daring %
& e . walk on these white flowers:;
b ‘but the crowd pressing on  be-
. hind compelled me to advance.
and the poor lilies had to- be
~ trodden under foot. < Hip, hip,
hurrah! A cheer for Sarah
Bernhardt ! ” .shouted the young
man. His head was above al]
other heads; he had luminous
eyes and long hair, and looked
like a German student. He
was an English poet, though,+
~and one of the 1§reatest of the
- century, a poet who was a genius,
“but w_hg.wfs, alas | l:g:turfgnﬁlz o
inally vanquished by madness,
It \Z:'a‘s? Osgw Wilde, e

because, added to those qual

grace of truth. (It is, by the way,
to note that Beethoven wanted fc
moral and elevating tendency;
st = RE

EWS Zbcroana ;6, 1907 :

ic and Morals Again. TN
n another column will be found a letter from a
espondent, signed in which exception
en to some of the rer Leader of Octo-
12th. We think that bly there is not very
real difference of opi n us, but appa-
tly ‘‘ Excelsior ” has read into'the article a meaning
h was not at all intended. He accuses us of want.
ogic, in proof whereof he takes two statements from
erent parts of the article and sets them in sharp
osition, robbed of their context. If he will read
article again carefully, he will see that ‘‘ the true
re of the words ’’ covers very much more than the
e opportunity for dramatic effect, which is only one
of musical expression. There are such important
s as fire, passion, and character painting. What
s the success of ‘‘ Trista ‘mdfslisolﬂe,;’; or of 0 ] :
e use of drama- | 3 Ul aS yonwr se o T g
ffect, those works would be but lifeless artificiality, ' se syjuow g}:ﬁq;:p& ;
for the vivid characterisation, and extraordinary | | , 'snos ‘sﬁqé‘q’{s,‘;ﬁ{* 6 il
ssion which sweep the listener along in the train of | T : : - ‘uc ur 19500 uo Jo
eir resistless course. The stage of operatic history pU . ul poorjouun a3mb ssed JuSnu
strewn with the dead and dry bones of ‘‘ dramatic’’ | | ) égggsr»w'my‘i,émxi AR
vorks ; those which have survived have done so mainly | | EY SR
to their truth of characterisation. What makes
operas as those of Mozart and Beethoven a delight
cians is the power of character delineation shown
‘‘ Fidelio " is a classic, not alone because it is

2019-03-18
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Monckton-Hoffe Company, whose recent
al of ¢ Lady Windermere's Fan” and

Importance of Being Earnest’’ will be
in the minds of Dublin theatre-goers,
}roduce on the 28th inst. at Ipswich a
play, “Constancy,” by a Dublin author,
ames Duncan. “Constancy” is a
thily-written little piece, which scored a
kable success when given in Dublin by
Wilde’s brilliant
ssen WaBEOBHiiBersRy Libratyn of its
from whom a more ambitious effort is’
d in the near future.




The tragedian had, howev&a bout
landed at Folkestone in the *seventies.

with a poet when she first
One of her companions, with

whom she was not a favourite, said to her ina spiteful tone, ** They Il

”»

make you a carpet of flowers soon.

SKETCH. |

Ocr. 23, 1907

“Here is one,” exclaimed a
young man, throwing an
armful “of lilies on “the
ground in front of Sarah—

‘T stopped short [she tells us],
rather confused, not daring to
walk on these white flowers ;
but the crowd pressing on be-
hind compelled me to advance.
and the poor lilies had to- be
trodden under foot. * Hip, hip,
hurrah! A cheer for Sarah
Bernhardt !  .shouted the young
man. His head was above all
other heads; he had luminous
eyes and long hair, and looked
like a German student. He
was an English poet, though,
and one of the greatest of the

finally vanquished by madness.
It was Osghr Wilde.

; T cen_tturﬂﬁ oet \vh'o’ \zé a genius,
owwgﬁ? Women'’s University| | alas ! tc?Pured and
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*Nothing in the WOTiQ & sengeoy ~mwass v g
losopher, and the apparition of a second Salome

lye years ago Mr. Mariofte, then a sub-lieu-

on ‘a vessel cruising in the China seas,
Oscar Wilde's “ Salome,” and at once conceived
idea of turning it into an opera. Through lack
sical training, however, he found it impossible
clearly on paper the ideas floating in his head.
left the navy, studied at the Paris Conserva-
under Widor, and afterwards at the Schola
wtorum under Vincent d’Indy, and thus was able

he Lyons Conservatoire. But while putting the
- touches to his work came the news of the pro-
jon of Strauss’s “Salome” at Dresden. Mr.
riotte then wrote to the composer requesting
nce, in order to overcome difficulties connected
publishers of the poem and of the opera, and
, it appears, offered to intercede on his behalf.

ed, we cannot say. Anyhow, if is stated that the
ors of the Grand Theatre at Lyons haye decided

do ” ought to be the French composer’s moito.

fresh connrmation of the truth of his assertion.

ther all legal ‘matters have been definitely

cdissen WalewedaRersly Library-.  Uer
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Ocr:26.1927 nall
Bristol Mercury

It w. ~ dtwa
Irs Price, whe has hgen- oc"Up,lno her en-
forced leisure in Nottingham Gaol in writing ™
the story of her romantic life, has had many
\dhhngumhed predecessors as prison authors
It was ,n Newgate that Deioe wrote his ““Jure
Divino ” and began his ‘‘Review *: in Caris-
brooke Castle Sir William Davenant wooced the
Muse of poetry; Howel wrote'the greater part -
of his ‘“Familiar Letters” and many anofher £
work in the Fleet Prison; Voltaires ed
most of his “Henriade ” in the Basti ; and
Bunyan his “Pilgrim’s Progress” in Bedford
Gaol.  Raleigh's  “History of _ the World ?
Hightened eleven years of imprisonment ; Cer-
vantes is said to nave written “Don meote X
while a cantive in Barbaryv: and Boethius and
Grotius plied egvally busy pens within prison
walls. In later years. among authors who have
beguiled imprisonment with the labours of the

6N ha.v% QVW@ gé % Oscar
7ilde. Tmun: ates, an ma,nv others whose

fiterary activity even durance could not quench.
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* A Florentine Tragedy,” by Oscar Wilde, and the clever
little Haymarket piece, *“A Privy Coupeil:” will be performed
by the New Englmw%y’{ly@r@ﬁszi e Institute to-
morrow evening. This will be the first public performance of
‘the Wilde piece. ~
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Tt was ctated mr Wll

“ A Florentindl 5&%@%@ at
the Cmpple"ate Instxtur,e on Satu_rda,y The
da,be ﬁxed is this (Monday) e‘enmxo- ““ .




USICAL NEWS ©Octoss 26, 1gor.

ic and Morals Again. ok
n another column will be found a letter from a
espondent, signed *‘ Excelsior,”” in which exception
s taken to some of the remarks in our Leader of Octo-
- 12th. We think that probably there is not very
ch real difference of opipionibgtween us, but appa-
ntly ** Excelsior ”’ has read into'the article a meaning
ich was not at all intended. He accuses us of want
of logic, in proof whereof he takes two statements from
ffere_n_t parts of the article and sets them in sharp
position, robbed of their context. If he will read
e article again carefully, he will see that ‘‘ the true
nature of the words ’’ covers very much more than the
mere opportunity for dramatic effect, which is only one
of musical expression. There are such important
ngs as fire, passion, and character painting. What
es the success of ‘‘ Tristan und Isolde,’”’ or of
20 alome,’’ but these? Given all possible use of drama-
effect, those works would be but lifeless artificiality,
t for the vivid characterisation, and extraordinary

.

eir resistless course. The stage of operatic history
strewn with the dead and dry bones of ‘‘ dramatic ”’
orks ; those which have survived have done so mainly
ving to their truth of characterisation. What makes
operas as those of Mozart and Beethoven a delight
cians is the power of character delineation shown
““ Fidelio ”’ is a classic, not alone because it is

lone because of i

2019-03-18

ssion which sweep the listener along in the train of-
| thing different.

beautiful music, but

Jissen Women's University Library

e :
because, added to those qualities, it displays the saving
grace of truth. (It is, by the way, not without interest
to note that Beethoven wanted for a libretto one of a
moral and elevating tendency; dissolute stories he.
would never set.) Mere dramatic effect may mark a
piéce d’occasion, but something more is needed for a
work of art. As an example, let us conceive, if we
| can, that Strauss should have set the part of the lustful
| Salome, as imagined by, Wilde, to strains which would
| have matched the pure aspirations of the Maid of
| Orleans; would his music in that case have been of the
| same power as according to all accounts it undoubtedly
is? The question admits of but one answer.
~ In “ Cleopatra ”’ the Queen of Egypt is described as
one ‘‘ who lives for a last carnival of love, in which she
_may be stabbed and torn with large excess of passion.”
' To put the matter in a clear light, do our English com-
posers propose to depict musically a stormy nature
stabbed and torn with that large excess of passion? We
think too well of them to suppose so. To use again
' the words of our Leader, ‘‘ they will probably not stop
| to consider the true nature of the words they set,”’ but,
| like ** Excelsior,”” will try to make their music as
| dramatic as circumstances will allow. It is hardly in
| that way, however, that a real work of art can be pro-
duced.
Our correspondent says, and we are in complete
accord with him, ¢ that it is impossible for music, allied
“ to bad words, to suggest worse sentiments than those
" contained in such words,’’ but our contention is some-
Let us ask what is the reason for
 setting words to music at all. Putting mere commer-
cialism out of the question, it must, in the highest
sense, surely be to carry on the expression beyond a
point where words reach their farthest limit, a noble
poem thus becoming much more powerful in its emo-
tional expression. On the other hand, a questionable
or suggestive poem, which would, in all its hideous
_nakedness, repel rather than attract, may obtain atten-
tion by reason of the beauty of its musical garb; it is
therefore all the more incumbent upon a composer to
be careful what he chooses for musical treatment.
‘¢ Excelsior ’’ charges us with want of consideration
entirely forgetting ‘* the weeks of hard labour *’ which
_have already been devoted by competitors for the Nor-
wich Festival Prize to the setting of *“ Cleopatra.” We
cannot accept the compliment, which by implication he
‘pays us; we have no mission to say to the composers
of Great Britain, ‘“ Thou shalt not! "’ Our Leader was
devoted to a general consideration of ‘‘Music and

Morals ”’; how far healthy music and ultra-erotic sub-.

jects are compatible is a matter that each man must
settle for himself, as Mr. Cumberland remarks in a
letter, which also we print. : :

We do not doubt that ‘‘ the glitter of the gold
nsideration altogether; in fact, when all
‘in connection with the production of the

successful 1t
will be but a slender recompense for all the time and
trouble spent over the composition. As was. said in
the article, it is kudos, or fame, that attracts competi-
tors. The éclat of having a successful work performed
at a Festival is, putting other things aside, a legitimate
aspiration for any composer, but we take leave to doubt
whether the cause of true art is served by presenting
" to the public a cantata, the libretto of which, to use our
~ correspondent’s words, is questionable.”’

i

i

ta are defrayed; the gold that is left
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ICH. LYCEUM,

Next week Mr. Monckton Hoffe's comedy
sompany will present two of the late Oscar
Wilde's < ays,; “The mwrtame of
Being Barnest,” and “Lady Windermere's
Fan.” These brilliant comedies ~rank very
bigh indeed in.  dramatic literature, their
sparkling epigram and scathing satire com-
mending them to the good graces of those wha
can admire such friumphs of the playwright’s
art. It is promised that Mr. Hoffe’'s mtention
is to present the plays in a manmner fally
worthy of their reputation, to which end he
has given the most careful attention to the
selection of his  artists. Some years have
passed since ‘“Lady Windermere's Fan” was
seen in lIpswich. Those who desire a treat
should attend the Lyceum during the week.
“The Importance of Being Earnest” is to be
performed on Monday and Thursday nights,
and at the Saturday matinee, and “Lady Win-
dermere’s Fan” will be playved on the oilier
nights. The provinrial rgghts both plays
h,a,vebeen obtaine b B Hofl
ment withJissend L8iv




." To-night and on Thursdiy-night, as well as
© at a'matinee on Saturday. Oscar Wilde’s bril-
. liant  comedy, “The . Imporbance .of Being

.of the works.

t IPSWICH 5. YCEUM.

Earnest,” will be presented at the Lyceum by
Mr. Monckton Hoffe's Comedy Company, which
has been winning golden opinions in the dro-
vincial centres. On ‘lvesday, Wednn.esday, Fri-
day, and Saturday evenings ‘‘Lady W lnder-
mere’s Fan® will be staged. Both productions
are weli-known by reason of their extreme
cleverness, and there ought to be goodly audi-
ences during the week. ‘I'he company engaged
19 that which has recently appeared with great
success at the leading theatres in Dublin, ulas-
gow, and other cities, and it ma be taken for
granted +lissepn versity Libranye worthy
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A book on Oscar Wilde by ‘M.
Leonard Cresswell Ingleby is appear-
ing with Mr. Werner Laurie, 12s. 6d.
net. It is described as an “ apprecia-
tion,” and it is packed with new and
 interesting information bearing on the '
] brilliant and complex personality of |

ves a complete
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IPSWICH LYCEUM.

“THE IMPORTANC’E OF BEIN‘G-
EARNES

The Monckton Hoffe Comedy Company made
a very promising beginning on Monday night
for their week’s etay at Ipswich Lyceum, save
that the audience was not in ifs dimensions
commensurate with the excellence of the per-
formance. The comedies of Oscar Wilde convey
their own commendation by the ingenwuity
of their construction, and the sparkle of their
epigrammatic brilliancy. Admirers of the
&llunng works know full well that “The Im-
pomtanoe ‘of being Earnest’” contains some
typical examples of the author’s daring flip-
pancy : therve is mot only a clever play upon
words, but the dialogue scintillates with gems
of, speech. It may be conceded that the play-
wright did mot in this' production commit the
fatal = blunder of dabbling -with the unintel-
ligible. The allugions are for the most part
fairly obvious, and they are always entively
-“tgnexoop'tiouable. There 1s plenty of girding
at the ways of Scciety, and the failings of
‘Ferring humanity; yet it is dome in such
wige that ~there is mo  'venom in
the shing. Tostead, the listener finds it
an intellectual delight to discover the hits,
and to appreciate them at their full worth. 1%
is possible that. eome of the- subtle humour
passed unheeded on Monday might; but it
cannot be alleged that those present failed in
admiration of the effective crattsmanship
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|4LADY  WINDERMERE'S
FAN” AT ¥PSWICH.

One eould not help, on sesing “Lady Win-
I depmere’s Fan’ at fpswich Lyceum last night;
onee again thinking tzlg\:l, few  if amy of the
medern plays can put”those which emanated
from the pen of the late Oscar Wilde into the
shade. ~ There are not many plays of the pre-
sent dey which one can witness with enjoyment
a secoud, much less a third time, yet those of
Oscar  Wilde always seam” fresh, amd - their
fascination does not seem to wame with cz]sqser

. Omne appreciates it perhaps’ the moré bscause
one realises that a les§ skilful author in treat-
ing such a bald theme, and in causing thei,ffx-
| pression of equally bold sentiments,, tnight
bave made them distasteful to the playgoer.
Instead, ome can but admire the imgenious

{manner in which the rather thin ice is nego-
ttiated.”  Playe may coine and plays may go,
i but those of the late Oscar Wilde will, with-
lout doubt, remain povular for ever. Age caf

A wery crudluble mt,erpt-eta

Hoffe Company. First ‘honours are dus to
Miss Lydia Busch for her admdirable dedined-

the woman who was more sinned against than
sinning, she played tnroughout with an in-

warmest commepdation. The scene in which
Mrs. Eriynne p s with her daughter, Lady

' gardless of the ‘secorn and taunts which stie

receives from the foolish young wife, who does |

, mot know that the woman a-ddlewmg her is

| her own mother, was admirably acted, and not].

loverdone. One. has §e€ ‘many an actress ‘m
'this part of the play “run amok,” and lcse
the necessary restraint.  Because of these re-

* collections, one was the more able to appre-
‘cute Miss Busch’s artistic rcading of the part,
Miss Nona Hoffe, in the titular role,
"]efut sothing to  be desired. “I'he
‘sceno  just referrved..to gave her a splendid
opportn;nvty (which she did nat miss) ot show-

¢ ing that she is an accombplished actress. Onel’

;never really knows whether to feel sorty for

vy Windermere or to blame her for her|

folly. So much depends on the exponent of

(the role. In this instance one felt inclined tol.

‘do a little of each—in other words, Miss Hoffe
_-gave us a eonvincing portm) al of the character
‘iin strict accordance with the author’s inten
'tions. Mr. Monckton Hoffe did well as Lord
,V\’mdermme which is a part of rather Timited

scope, and one could not desire a more su

able exponent for the part of Lord Darling-

.'ton than Mr. H. Lanc:Baylif. Particularly
| claver was Miss Ada Melrose as the volubls
gossiper, the Duchess of Berwick, but it con-
not truly be said that Mr. Ralph Hutton made
141\& mmf of the part of Lord Augus

y Windermere’s Fan will plaved>

acquaintance. Certainly “Lady Winder-|
mete’s  Pan” has® “a ' right to  be
called ore of the late playwright’s best efforts. |

have but little effect G tlhem unless it teachés |
s to appreciate them even mor 3
&ou of "Lady;\
‘Windermere’s Fan” was given by the Moncbon
tion of the exacting role of Mrs. krlynne. As|.

teusity of feeling that is deserving of the|-

Windermere, to| return to her husband, re-|-

this ot
;@,ﬁvﬁ.?m”mﬂg% vening augdaysng
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Mr. ILeonard Cxesswell Ingleby has
ritten a work complementary to the
fe of Oscar Wilde by Mr. R. H.
herard. ¢ Oscar Wilds,” as the book
; called is described as an “ Apprecia-
on,’ presentmg a study of Wilde’s pér-
>nality, and a complete account and
etailed criticism of his writings. It
ill be published by Mr. Werner Laurie.

“The Wnglish SBtage of Today” is a
-anslation from the Italian of Dr. Mario
orsa made by Mr. Selwyn Brinton, who
lso edits and writes a Preface to the
ork. Dr. Borsa, in the course of a
inutely eritieal, though not unfriendly,
wvey of the English stage, covers the
itire field of modern British drama,
'om the work of Pinero, Barrie, H. A, |
ones, Wilde, and Shaw to Mr. L. N.|

arker’s pageants and the - Celtic Re-[ ¢
1scence. He devotes a chapter to the

ork of. Mr. - w, . and in
mtherﬁ szgc{%ﬁ(y\rzg g@%ﬁ@ﬁ%ﬁi’é—ﬁ’ Shatic
ccursions of Tennyson, Browning, and
rinburne. <




Glasgow Herald.

"Oscar Wilde. by imnard Cresanu
Ingleby, is & large and comprehensive work
complementary to Mr R. IL Sbonud’s life of
this extraordinary genins. The “appresia-

tion” 15 packed with vew information, has «
long study of the complex personality of Wﬂdﬁ,

d ei detailad
d;’r’lf}lc‘l)\ SSW% ngﬁ#mgw \;;t:rln;r
Lanrie will be the pubhsher
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Newcastle Journal

1 Mr Werner Laurie is publishmg shortly “ Ogcar

: Wilde,” by Leonard Cresswell Ingleby. Tt is a large
and comprehensive wark com lementary to Mr R, H
Sherard’s life of the e;t‘morcF

Nary genius, whose sad
past 1s now being consigned to a merciful oblivion in
( viey of the widespread renewal of interesi taken in !
his literary productions all over Encland and the
Continent of Furape. The “Appreciation” is packed
5 i Plex” personality o ilde,
and gives a complete accouns and detailed critieism
of all his writings. o




et

The Druce Case. 3
Mr. Horace Avory, K.C., who has been mercxless
cross-examining the Druce case witnesses,
perhaps, figured in more famous trials than any other

contemporary barrister. Among them have been thy
Liberator frauds, the Jameson raiders, Lynch
Whitaker WM&%&JM@@W Bty att case, the
Cleveland- Street scandals, and- the Balfour com
panies, © oen e
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They can discover everything except the obvmus—

_ Oscar Wilde— i CREEETL
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Two More ‘Salomes’

Tue daughtel of Herodias as a subject for

~ musical treatment 1s becoming an obsession &
#’ﬁi composers. He thust be a Told man who
*would dare toimpose Oscar Wilde’s heroine
second time upon a shocked and scanda-
$ lised-world. Yet this is being doue.

In M. Mariotte, a young: French com-
poser, we have a candidate for our suffrages

- who underwent a musical training in order
- that he might eventually set Wilde’s drama
"to music! It was in 1895 that Mariotte
first read the play and conceived the idea of

- writing the music for it. At that time he
~ was a midshipman on board the “ Forfait *’

- in China seas. He resigned Lis commission,

- entered the Paris Conservatoire, and studied,
first under Widor, and afterwards under—
Vincent d'Indy. In 1902 he was made a
professor at the Lyons Conservatoire, where
he gave rein to his muse, and within two
years half the score of ‘Salome’ was com-
pleted.

Thegnews of Dr. Richard Strauss’s work
upon the same subject at this time crashed
upon him like a thunderbolt, and he aban-
.| doned all thought of finishing his score.
% However, his friends succeeded in persuad-

ing him to continue his work and bring it
to complétion. Then came difficulties m the
shape of negotiations with Wilde’s executors
~ and heirs, d.lld in debpemtlon M. Mariotte

" wrote to Dr. Strauss requesting his permis-
3‘,81011 to produce the work. This was mag-
~ nanimously granted, and the opera—is to be

performed at the Grand Theatre at Lyons
%i very shortly.

; The other venture, ¢ Salome” IIIL., is not
founded upon Wilde's play, but is in the
nature of a terpsichorean “ divertissement ’
~based upon a libretto by M. d’ Humieres.
M. Florent Schmitt is the composer, and
the work will be produced in Paris at the
~ Théatre des \lt\, with Miss Loie Fuller as
- the dangpuse.o ?géhebtm will consist of -
twenty ﬁs.we 8, (o% %“(ipg ray, A. E

Ingdlnedﬁxt'.“ o e e




IPSWICH LYCEUM.

" The stay of the Monckton-Hoffe Comedy |
Company concludes to-day (Saturday), when |
two performances of O.car Wildes ecomedies |
will be given. Ln the afterncon, '“I'he Import. |
ance of peing Earnest” will be staged, and the |
play 'in the evening will be “Lady Winder-|
mere’s Fan.” The works are delightful, and
deserve far better support than has been forth-
coming during the week. ' .

“Veronique,” a veny charming opera, will
be presented for the first time at the Lyceum
on. Monday mnight,. Mr. Charles  Macdona’s
company being engaged. Indeed, this is the
only company  playmg ‘‘Veromique” in the
country at the. present time; Mesgieurs A.
Vanloo and G. Duval are the authors of thag
Apollo Theatre success, the English = version
being Jy Henry Haniilton, and the music by
André Messager The company 15 one of the
largest on the road, and in addition to &
large chorus. special imstrumentalists are in.!
cluded, to give proper rvendering to the tune- .
ful, but somewhat intricate music. Included'
in ‘the cast are such weli-known names as Mr, |
Daley Cooper. who can boast the distinction '
oi having played ‘“Tweedlepunch,” in “Flora- |
dora,” for ever 1,500 nights; Miss Mabe] Lait;
wiho will be seen .in the title role; Mr. Oliver
J. Reund, Miss Stelia St. Audrie, Mr. Arthur|
Stroud, and Miss Ada Davidson. The whole *
of the eriginal Apolio Theatre production i
carried by the company, and the specially
augmented orchestra will be presided over by

L e Woagsasaaiy Libthry >

has had to be given in order to secure the .
attraction,
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LESWICH.—LYCEUM  THEATRE.—Manager, WP
Leonard Grey.—The Monckton Hoffe company
opened on Monday night with Oscar Wilde’s The
I'mportance of Being Harnest. Miss Nona Hoffe
gave a graceful rendering of the part of Cecily
Cardew, and Miss Lydia Burch was the Hon.
Gwendoline Fairfax.  Miss Ada Melrose repre-
sented the haughty Lady Bracknell to the life,
and Miss Amy Lloyd-Desmond scored as the
governess, Miss Prism. Mr, Monckton Hoffe was
a capital Algernon Moncrieff, Mr. H. Lane Bayliff
and Mr. Ralph Hutton taking respectively John
Worthing and the Rev. Canon Chasuble. Lady
Windermere’'s Fan was presented on Tuesday
with equal effect. The comedies were preceded

each evening by a new com@die!taj, produced for

the first i ¢ = T Duncan,
emtbﬁlenggﬁ‘tW%MV&m%g piece.
The caste ineluded Mr. Arthur Forbes Watts, Mr.
Rowley Hyde, Miss Winifred Vallant, and Miss
Ethel Batter.
ot kel - el
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THE WEST PIER.

The name of poor Oscar Wilde is still some-
thing for theatrical managers to conjure with.
His clever play, “ An Ideal Husband,” is attract-.
ing large audiences at the West Pier Theatre
this week. In many of its phases it reveals the
brilliant author at his best. Although the first | =
part of the opening act strikes one as being:
rather weak, this is amply compensated for by !
the genuine humour of what follows. Many have!
been the plays with the woman with a past. Ini
this instance, however, it is the man with a past
round whom the author has woven his plot. At
a political party at Sir Robert Chiltern’s house,
one of his guests, a Mrs Cheveley seeks an inter-
view with Sir Robert (who is Under Secretary of
Foreign Affairs), and wishes him to uwse his in-
fluence and position to ““ boom” a certain scheme
in which she and her friends are much in-
terested. Sir Robert knows this company to be
a fraud, and flatly refuses to have anything to
do with 7it; thereupon Mis Cheveley plays her
trump card. She will publicly disgrace 8ir
Robert. Imagine Sir Robert’s horror upon hear-
ing that such a dangerous woman holds his life
secret, the betrayal of a Cabinet secret. He
thinks of his' wife, and on the spuir of the
moment agrees to grant Mrs Cheveley’s request.
Later, however, through the influence of his wife,
he takes back his promise, and Mrs Cheveley,
vowing vengeamnce, tells all to Lady Chiltern.
Ready enough to help and stand by her husband
when the sun was shining, she wavers in the pre-
sence of the storm clouds, but it is only a momen-
tary weakness. She soon discovers that love is
supreme. How husband and wife cenfide in a
mutual friend, and how he pays Mrs Cheveley
out in her own coin, and the conventional ending
is Teached, readers must see for themselves.
The company responsible for ‘““An Ideal Hus-
band >’ contaifns ~many efficient artists. Mr
Ernest E. Norris gives a finished porttait of the |
mutual friend, Viscount Goring, scoring on all
points, and displaying a thorough understanding
of the charaeter. Mr Edward Jephson supplies
a good character study in the polished politician,
Sir Robert Chiltern, and Mr Bdward Mervyn is
very amusing as the Earl of Caversham. As
Lady Chiltern, Miss Enid Ross proves herself a |
skilful actress, and gives a gery mnatural por-
trayal of a fine woman. Excellent iz the scene
between Miss Ross and Mr Jephson, in whieh the
wife persuades her husband to have nothing to do
with dishonour. Miss Alice Fairleigh shines as
the adventuress, Mrs Cheveley; her acting is
forcible, but always well-restrained.  Very
diverting is Miss Caroline Fenton, as the
scandal monger, Lady Markby, and Miss Maud
Stonor is a dainty Mabel Chiltern. The ve-
mainder of the cast are efficient, and the play is
well mounted and dressed. It should be noted
that, as is usual on the West Pier during the
winter 3 i 1

with two evening "Tor ays and |}

Saturdays).
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* Tt 'is’ well known that the late Oscar Wilde
id not have a'very high opinion of the tastes
E‘Qf the British public? . During the height of

his fame Wilde let it be known that he had
g_q ated the play of his life—the very play
for the British public.  The play was “so
remarkable that there were c¢onditions ats
“tached to its produetion, and these conditions
that the play should beﬁocked Away
epened in a safe, and neither read nor
roduced before his death. An enterprising
erican manager accented the conditions,
nd bought the play for £200. When Wilde
timately died in Paris the manager and
gaveral hosom friends repaired to the safe;
@zd with trembling fingers opened  the
sprecious manuscript. They found a score or
8 of sheets, neatly stitehed together, and
mtrinine not.a sorap of writing. That was
ar W%’df"S ovinton of the British public!
» * a* * B3 = %y

Ttems—~Mr. Wilkie Bard, who has re-

vered from his chill, has sent five ouineas

ards the Alhambra veterans’ matinde.—
L Jissen \EOA®0SIidivers9  Library. «
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Sussex Daily News
: BRIGHTON WEST PIERfAO V. ¢
The customary change in the time of the ‘per-
formances . $hd Brighton West Pier Pavilion dur-
ing the winter months was commenced yesterday,
and until further notico the daily performances wili
be held in the afternoon at three o’clock, with
evening performances on Wednesdays and Satur-
days at eight, A very strong attraction has been
secured for the present week in the shape of Osecar
Wilde's play, “An Ideal Husband,” which was yes-
* terday afternoon presented with marked success by
Mr. Ernest E. Norris and Co., including that clever
young actress, Miss Alice Fasrleigh. In every re- ',
spect the performance was an admirable one, and
the large audience repeatedly testified their appre-
ciation by hearty applause. This was particularly
noticeable at the close of the second and third acts,
and at the end, when the leading performers had
a great ovation. Mr. Ernest E, Norris won general
admiration by his masterly interpretation of the
difficult réle of Viscount Goring, a part to which
he seemed particularly well suited; and Mr, Ed--
ward Jephson gave a clever study of the ¢haracter
of Sir Robert Chiltern. Miss Enid Ross displayed
marked ability in the réle of Lady Chiltern; and
Miss Caroline Fenton was excellent as the scandal-
mongering Lady Markby. As the adventuress, Mrs,
Cheveley, Miss Aliee Farleigh was seen to much ad-
vantage; and Miss Maud Stonor gave a charming
rendering of the part of Mabel Chiltern. My, Ed-

bt ﬁ?ﬁ@omw Libragy |stin i1y
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SCAR
WILDE

By LEONARD CRESSWELL INGLEBY
Demy 8vo, 410 pages, with crayon frontispiece by
Jissen Wpods! ‘Librai
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BRADFORD AMUSEMERTS.

BILLS FOR NEXT WEEK.

‘An interesting engagement is announced for
the Theatre Royal, Bradford, next week, when
Mr. Monckton Hoffe will present two of the late
‘(km: Wilde’s plays. “Lsdy Windermare's

be play . '%u_es‘hy,
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~ BRIGHTON WEST PIER.
Imagine one of our greatest statesme
who has worked and striven with ambitious
purpose, and climbed up to the topmost rung of the
political ladder by sheer force of character and
unaided ability—suddenly confronted by the awful !
necessity of choosing between two equally soul-
crushing altsrnatives, one of which will wreck his
public career at the zenith of its fame, while the
other will shatter all his self-respect by branding
him io secret a traitor to the political creed he
adorns. Imagine this, if you can think of such a
man in the preseut nebulous state of British
administration, and you put your finger on the crux
of the situation that makes An. Ideal Husband on
the West Pier this week the finely dramatic, because
8o plausibly human, play it is. It is one of those
thinge that appeal as much to the intellect a8 to the
emotions, involving as it does & subtle tourney of |
mental craft and strategy between the principal
characters concerned that supplies a species cf
intellectual backbone to the different sentiments of
love and duty, honour and chivalry, pride, avarice,
aud dread, nameless forsboding brought so
effectively in juxtapogition, The statesman is Sir
Robert Chiltern, the rising hope and principal
mainstay of his party in the House of Commons,
whose public work has ear-marked him for illustrious
responsibilities in the near future, and upon whose
private lift'no stain of reproach'has ever been known
to rest.

Unfortunatel'y, however, there is sach a stain,
incurred in little more ' than boyhood, when,
entrusted with a great State secret in his capacity
as private secretary to a Cabinet Minister, he
bartered nis knowledge three days before it became
public property to a shrewd financier who made &
quarter of a million out of it—and, of course,

rewarded his informant on a scale commensurate
with the value of the *“tip.” Sir Robert has never
ceased to regret his action. It was hot an act of
treachery to his country, of course—but still it
amounted to s self-betrayal of his manhood. His
mental remorse was more than sufficient punishment

—but now, years afterwards, when he thinks tvhe
| skeleton securely locked for ever in its cupboard,
it breaks out to mock nct merely at his own pride’
in the fabric of political honour and power he has
built up, but at the frailty of the pedestal on
which his fond, proud, devoted wife has set him in
her heart of hearts. ' For enter a lady of the
cosmopolitan adventuress type, with charming
smiles and personal fascinations copcealing the
audacious design she has come to execute. She’s
the emissary of some unscrupulous @ngpcial‘ga%
who are preparing to ‘“rig the market? with an
externally dazzling but inwardly rotten enterprise
in Argentina that will enable them to gull un-
suspecting invesitors right and left—if only the
countenance of the British Government can be
assured. Sir Robert is the one man, above all
others, to secure that benediction—and she has an
irresistible weapon with which to compel his
surrender, in the shape of the incriminating letter
written by him to the French speculator years ago,
before he thought of entering Parliament. How

wife learus the truth, how she invokes the
'aid of her husband’s closest friend, Lord
Goring, and how he turne his own koow-
ledge of the adventuress’s past to cleverly
¢ diamond  cut diamond ”  account while
Chiltern is killing her scheme in the Houser,esigned
to the prospect of having the whole country ring
pext day with the news of his own disgrace, you
shoald certainly see for yourself. For the whole!
play moves in a groove of rare distinction, graced
by a mastery of stage.craft, a piquant, mondanity
of wit and satire, a dexterous iusight into human
‘ pature and a brilliant employment of conflicting

* paychological forces that render it as exhilarating

ago.

composition is projected with no little ingenuity, as
far as this week’s production on the Pier is con-
cerned. The temper of the whole thiog must
necessarily appeal to the player conscious of the
value of the human element in art—and they get

every ounce of humanity out of it. Particularly is
this the case in the deliciously balanced interview
between Lord Goriog and the adventuress, played
respectively by Mr Ernest E. Norris and Mig
Alice Farleigh. The former is one of those amar%
well-groomed, outwardly insouciant, airily cynical
but intensely resolute young ‘‘ men of the world ”
who, when they know they bold the trump card in
delicate negotiations of this kind, take an artistic
delight in leading gradually, courteously, even
sweetly, up to the crucial moment when they may
lay it negligently down on the table and smile
approvingly at the sudden and complete discom-
fture of the adverssry who, a mioute before,
felt as certain of the ‘“‘whip hand” as anything
could be. And Mr Norris uses his opportunity just
as the practised fencer haadles his rapier, and turns
drama into comedy as lightly as he scatters the
bon mots incidental to the flippant kosmos he denotes.
Miss Farleigh endowa the adventuress with all the
nurhg&‘art.um{n graces of her kind, emphasising—as
loog as she can—the hand of iron in the velvet glove
with ac almost veluptuous femininity of detail.
The perfecf comradeship, as well as the lover-like
devotion, existing between Sir Robert and Lady
Chiltern, which Mr Edward Jephson and Miss Enid
Ross render so charmingly apparent, is by no means
the least notable point about their relationship to
the trend of dramatic affairs.. With rare winsome-
pesa of speech, pose, and general demeanour does
Miss Ross indicate the exquisitely womanly
characteristios of the ‘“perfect helomate '—who is
| indeed as much *‘ap ideal wife'’ as she had
| thought the companion of her happivess *‘an ideal
husband.” And, on his part, Mr Jophton appesals
so forcibly to one's sympathy, struggling as he is in
the toils of of the serpent, that one really wants to
shout with glee when Lord Goring is able to call

| Oheckgisenoiarash s diversity aabrans 'y -

his adoring but now shamed and sorrow-stricken .

now as when it was first produced—nearly a decade

The social and political quosphyte':pf its W
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'-some-of his most amusing dialogue. Other |

THEATRE ROYAL.

“LADY WINDERMERE’S FAN.”

The plays of the late Oscar Wilde have
definitely taken a place among the few Eng-
lish dramatic productions of the later nine-
teenth century which will bear revival, and
it is quite probable that they will survive
any of the works of their gifted and unfor- |
tunate autbor’s contemporaries. They have
a literary quality which made them dmcst

wnigue in the era to which they belongy
rowadays, indeed, some ecritics find f-a.ultr_‘
with them as too literary, compiaining that
the playwright was cften so busy in polish-
ing his verbal brilliants that he forgot all
about the appropriateness of their setting.
Certain it is that in some respects these
plays seem already a trifle old-fashioned.
Thoso dropped fans and misplaced letters
ar» & vices at which our more up-to-date
{urn np their noses. But how long will it
be bofore the new order of things which
displaced them degenerates into convention
in its turn, and is told to make way for
something else?

In Oscar Wilde’s serious plays sentiment
and eynicism are strangely mingled, and
after seeing one of them we are left in doubt

that we have seen a very brilliant and fasei-
nating picce of work is a fact which admits
of no doubt whatever. Such must have been
the impression left on the minds of the
audienece which witnessed the performance
of “lLady Windermere’s Fan”Thy the
Monckton Hoffe Company on Thursday
night. The leading parts were all in thor-
oughly competent hands, and the witty,
epigrammatic dialogue lost nothing of its
effectiveness by the manner of its delivery.
Oscar Wilde’s personages are all rather
artificial and superficial, but such as are the
men and women who figure in “Lady Wir-
dermeres Fan” they were very cleverly
pounrajed and in one or two cases guite
vividly realized. Miss Nona Hoffe gave a
very plausible presentation of a “pure
woman ”’ of a very different type from Mr.
Hardy‘s famous heroine, a woman to whom =
the rovelation of her husband’s supposed
infidelity is so great a shock that for a brief
period her own notiong of right and wrong i
are plunged into terrible confusion, and she |
is only saved from ruin by the unclasaed
woman whom she has éltherto despised. '
Mrs. Erlynne, the most complex, and in |
some ways the least convincing, character '
in the play, had a more than competent !
representative in Miss Lydia Busch, who
quite rose to the requirements of the diffi-
cult situations in the third and fourth acts. |
Mr. Monckton Hoffe’s direct, incisive, and
restrained style admirably fitted him for the
role of Lord Windermere, and Miss Ada
Melrose - was excellent ~as that elderly |

A

Duchess into whose mouth the author put

parts were efficiently sustained by Miss
Winifred Vallant, Mr. H. Lane-Bayliff, Mr.
Ralph Hutton,and Mr, Aubrey Fitzmaurice.

“Lady Windermere’s Fan” will be re-
peated on Saturday evening; this (Friday)
eveningisser Wa2049's08rkaegty Library  The
Importance of being Earnest” will be
played. :
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DRAVFURD—KOYAL (Lessee, Mr. John HAart;
General Manager, Mr. T. F. Doyle; Actmn

Manag, gea, mehiag W&bm ight |
'(1 hurgas woto morrow mportag?:e af]

Jeing Farnext will be pla)ed as prmupal
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« IMITATION IN ART.”

(TO THE EDITOR OF “THE OBSERVER.”)

. Sir,—There is a great principle I cannot
indveo your critic, Mr. Konody, {o s%e. As art
is based on science, and is demonstrably right or
wrong up to a certain peint, so eriticism must
be salentific and demonstrably ‘righs or wrong
up to the seme point, Now, in my analysis of

the situation in the art worjd; and In my pro- |

tests against the abuse of criticism 1 seldom

go beyond what I could actually .demonstrate . -

to anyone who is not a fully qualified candidate
for a lunatic asyium or ap ophthalmic hospital.
When I go beyond tie demonstrable and enter
the debateable land of taste and opinion, or
the battle-ground of conflicting theory, I state
‘he fact that it is oniy my opimion; and when
dealing with individuals' 1 mrupufously give
them sll the credit a competent judge will claim
for them. So for Mr. *Konody to acchse me of
mixr g up “ Monet end Whistler and Brabazon
and Mr. Sargent end Mr. Clausen and their
third-rate feeble imitators” is to indulge, demon-
strably, in “ terminological inexactitudes.” I
am always severe on those who mimic the

| masters, as they catch the faults and miss the

beauties; this was the ground of my objection
to Mr. Brabazon's blots—they were feeble and
often ocoarse imitations of Turner’s slightest
gketches.

Mr. Konody is verny cross because I said he
seomed to come alternately under good and bad
advice; I must accept his protest andi state
apologstically that he speoks unadvisedly, or
without advice, so must take the undivided re
sponsibility for his blunders. I fear there i3 a
dreadful time coming for Mr. Konody, as he
is faced with the dire altermative of banishing
himself to the outer darkmess of perpetual error,
or of saying the things I have said, or of falling
into lins with my arguments! That my analysis
of the amazing situvation in the art world wae
the centrally right cne is being demonstrated
on all sides. He himself in the latter part of his
last week’s article was under his good genius
and had a flash of insight. Under the heading
of ““Gruesome Art,”’ he speaks of works that
interest artista and pathologists, the criticisms
of which should be left to the pathologists. The
worls are ‘‘abnormal, unheathy, wildly fan-
tastie, and unintglligible.”” They are “like the
terrified howls of a man driven by the Furies;
they are unearthly, gruesome, horrible.”” Years
ago I saw that something of this kind was the
logical outeome of the ‘‘ Modernity movements ”
—4he mania for out-screaming rivals must lead
to the most ghastly extremes, to the deepest
depths. The ““Modernity” spirit was an evil
and a lying spirit, resulting in an unhealthy,
abnormal inversion of good taste and judgment;
the soul of the true artist was hurt at every
turn by atreciousky bad drawing, just ae the
musician’s ear is offended by a false note, the
poet’s ear by false quantities.

The moral sense wes ofiended by a(more than'

epitaphal mendacity and recklessnesyof asser-
tion. Starting with the pesilent paradoxes of
the brilliant, but unhealthy, Oscar Wilde, the
asense of veracity was cut at the root. All ar
cepted truths were inverted, and the inversions

justified by sparlding sophistry. These * flowers

of evil” have borne bitter fruit in literature
and in art critivism; the incompetent ara

boomed in the ratio of their vulgarity, acd the

whole range of laudation is exhausted on
qualities which are comspicuous by  their
absence! All the most dzlicate flowers of our

national sentimemts have been branded as.

disease and as altogether coatemptible by shal-
low cosmopolitan. who, as did Mr. George
Moore, advise us (arbists of the naticn which has

. shown move originality tham all the rest put

together) “to go, like rag-pickers t¢ Paris, wiun
basket on back  and crooked stiek in hand,” to
bring back some of the garbage of Parisian
studios!  And he leuds the new * English”
Clubbists for having done so. Our best artists
have been imeulted or ignored, amd our best
national art defamed in tne interests of these

decadents !

Bat my typewriter has run away Wwith me.

and I had forgotten Mr. Konody. In conclusion,
1 wd beg of him to put himself once and for
all ynder the wing of his good genius, and come
out of the miasma of ‘Modernity;” to get
quit of the whole morpid business; and to get
rid of his unworthy fear of being in line with
the one man who has proved himself right.
Then he may abuse me to his heart’s content.

Jissen m-ba'%nga%oom
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ADY WINDERMERE'S FAN.”

Mr. Bernard Shaw enter Oscar Wilde.
o brilliant Inishmen have provided a
Ps bill of faro at the Theatre Royai.
wo had Mr. Shaw's view of politics
; this week we are shown the way
b the late Oscar Wilde looked upon
r. Shaw takes the wider survey. Mr. |
s more superficial. He looked at the |
sty ** (with a big §) and he saw that
good. He dealt in polished and some-
itter phrase, mtw» more sparkle
iance than depth in his.plays.  Lady
ermerc’s Fan” was presented last nizhi
 Monckton-Hoffe Comedy Company. This
olected combination, and there is not !
weak place in the cast. The “Society” |
fas Mr. Wilde saw them) do not hide
caknesses oy their vices; as to their vir-
are of mie?mopio proporiions. You
pect the ingenuo, Lady Agatha Carlisie,
ing o great deal more than she ought
especially after seeing her pavesdrepping
listening to the worldly (we had almost
the salacious) tallk of her mother, tho
s of Borwick. Liady Windermere (ad-
played by Miss Nona Hoffe), the one
virtuous figure of the play {if we except ¢
Windermere, in whom the quality is pro-
» a recent acquisition), surely makes a too
surrender to the failing which seems to
orise the set? But after such a family
what are we to cxpeot? The poignant
the play is that the woman she suspecls
nining the devotion und the cheques of her
sband is no other than her own mother, who
“gyears befors bad made the same
pas ae the daughter is now in
of doing. * Does history repecat itself
way?’ asks Mrs. Erlynne (without suffi-
conviction it seemed last night), and
{th sots hurself to repair the dreadful
of. The play has certainly its strong and
» situations, but as we has said ite special
is the dialogue, which is certainly very
srt.” Mr. Monckton Hoffe plays the patt
d Windermere with quict force and
The worldly old Duchess of Berwick
irably represented by Miss Ada Melrose.
o of the “bad mun’ Lord Darlington
capeble hands of Mr. H. Lane-Lay-
ydia Bueeh is satisfactory in the
' Mrs. Briynno, the woman with a past,
es such a bold atiempt to get back
jety.” The ensemble is quite praise.

; Fridag 'The Impo:iance
i émﬂ! Library:t Lady




—O0SCAR WILDE s
By LEONARD CRESSWELL INGLEBY.
(Uniform with Sherard’s ¢ Life ‘of Oscar Wilde.”) *Demy S“v‘b', 125, 6d. net.

and compnn1gup3=18tudy, JissenWorién'sUniversityiLibraning informatick02 de
the complex personality of Wilde ;

the book gives a complete account and detailed
criticism of all his writings. ; ¥ s
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Outlook. hov. g.19¢)

Mr. Werner Laurie will publish next week an apprecia-
tion of Oscar Wilde by Mr. Leonard Cresswell Ingleby,
which gives a complete account and detailed criticism of all his

writings. G005 RHRETE Univeisiy BiBratyos Chain Invisible
by Ranger th? dealing with Monte Carlo as Monte Carlo

has ‘never been dealt w1th before in fiction.
il e
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“ OSCAR WITDE.” By Leonard Créss
Werner Laurie. pp. viii., 400. 12s. 6d. net.
A biographical and critical appreciation.

i | g—— ”4'



; -k biographical and critical appreciation. { ; E
«Times” Literary Supplement. |
hov 201985 7 =3

}
_
; OSCAR WILDE. By L. C.INcLEBY, 9x6,400 pp. Wemer Laurie.

12s. 6d. n. -
{Oscar Wilde's ¢ sad past,” we are told in a publisher’s note,  ig
now being consigned to a merciful oblivion, in view of the wide«
spread renewal of interest taken in his literary productions.”” Never
theless, we have had Mr. Sherard’s life last year, and the present ¢
book, which is described as complementary to that work, devotes |
Part L. t (m&wpmm'ﬁ University ldibraryi 405 wever, deals
with him as a writer in different kinds 2nl discusses his dramas, |
stories, essays, and poetry.] E
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“ Oscar Wilde.”” By Leonard Cress-
well Ingleby. T. Werner Laurie.
12s. 6d. net. 8

[An impartial and appreciative review
~f Wilde’s work, with a slight record of
h's life. The latter is happily entirely
devoid of painful and unnecessary
detail. We are sorry, however, that
Mr. Ingleby thinks fit to insist so
strongly upon his own private abhorrence
of the private character of the writer
whose public work he so highly honours.
We take this sort of thing for granted,
and it seems to us that at this time of
day a student of Wilde’s work and
genius can easily afford to ignore
altogether the whole ghastly subject of
WJissen Wome20d Wiiig 8ty Librarys. e
say again that Mr. Ingleby’s work is
impartial and at the same time kind and
justly appreciative. ]
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'PUBLICATIONS  OF 'THE DAY.
AN  EDITION “oF. TZSCHE.

.

The Pu,bllmtlgn—off;\ihe German Phi-

losopher’s Works in English- Re-

sumed After a Decade, 2

Just 11 years age a complete edition in
English of the works of Friedrich Nietzsche
was announced, and three volumes were
published by the Maemillan company—e
the eighth, the 10th, and the -11th. Then
ptiblication was" suspended. Now anoth-
er - volume, not mnumbered. but of the
same edition, is-issued by the same pub-
lishérs - containing the celebrated essay,
“Beyond Good and Evil.” 'Fhe transla-
tion is by Helen Zimmern, and Thomas
Common, an English adherent of Nietzsche
who ftranslated one of the previous. vol-
umes, contributes an introduction in which
he explains that the resumption of pub-

patronage of Dr Osear Levy, author of
“The Revival of Aristocracy.” The pre-
vious volunies contain “Thus Spake Zara-
thustra,” “A Genealogy of Morals,” “The
Case of Wagner.,” “The Twilight of the
Idols,” “Nietzsche against Waguer,” and
“Poems.” Thus, with the new volume
a, very fair appraisal is possible for En-

glish-reading students of a philosopher
whose. work, while fiercely opposed from
many different points of view, has unde-
mg{l;ly mﬁde a profound impression upon
maodern_t nuz{&f : :

Jo J'SSF& @Pﬁ%@ ent. o 1{'2:'3959@/ like
Oscar Wilde’s “Salome,” has been popular-
ized by the music of Richard Strauss:

lication has been made. possible by the |
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THER OSCAR WILDE PLAY
is more effervescence than real flavour
“Lae Dmportance of Being Barnest,” the
the Orcar Wilde plays being produced
Pheatre Royal by the Monckion ioffe
: Company. 1t must be samevhing over
scade since we last saw this comedy, but it
4o be confessed that something of the
has been lost in the interval. There 18
smart igrams, and”
. the foibles of society
3 stll ae cleverly hit off as
‘wene. and ‘the play remains one of.
by its ba'i‘uinm.if perverted awthor;
ks couvincing power, end degeneratas
t into mheer farce. This comedy of man.
s, fiowever, well worth snaging, and it was
nate vhat ‘the audience last night was:
{ No doubt the fog was responsible -
., avit may have aléo been for the some-
g 4 acting of some of the phayers.
:: o Hoffe gave a wery clever study
‘oynical young man glout! town turped
lover, Algernon Monorieft ]




.OSCAR WILDE,

& Not so very long a:éo we ii;zd a book on Oscé.!
Wilde by Mr R. H. Sherrard, and now here if
-another by Mr Leonard Cresswell Ingleby. The
two books, however, have little in common, becauss
Mr Sherrard deals in detail with Wilde’s life, whila
the new work deals almost wholly with his work.
In a chapter, “The Man,” Mr Ingleby writes, “Thes
truth 'fmdual'ly dawned that Wilde had never in
his life written a line that was immoral er im-
“pure, and that, in short, the criminsl side of him
‘was only a part of his complex nature, horribly
disastrous for himself and his personal life, bu$
absolutely without influence on his work.” * The
time,”” Mr Ingleby thinks, *“is ripe for a work of
the present character, which ecndeavours to ‘a
reciate ’ one of the straugest, saddest, most artistia
,gmins. of moeg. timeab" h-:sfrom \gﬁchl it will be
: ared that M y has no uaduly low opinien.
m rts I.%d;“;mb)‘w&-, The book ls nof
ket : £ is a touching index |
‘fres from padding, and there'is 4 - He
ﬁ?fa:ll « punch ” references to §Vxld;‘ M?gewsméim
Ingly given,in all seriousness; t’f? e :
laugh there is this - the autl Cvr{-m;v lo. will |
thoroughly “nd‘e?ﬂmo,w?g vgf‘y” has always been |
attempt to deny it tuaL ‘:@ “of celebrity. Wit |
a perfectly adjusted barometer of oo i it
- $a4 Mr Ingleby proudly says tiat 1b
ing of his index, : dedness of Dr Max |
“ proves' immediately the one-sidednss e regerd 1 %
Nordau’s %%l%d]g: La;n ggemm slzl‘:"“ T rorpambe’
w’r‘ilmd?é‘ his fiction, and his philosophy ate treated
;ts;:uz WIJWMQ%;: Ingleby.
ZLondon; Laurte. 12 6d net, ¥
g R




BOOK NOTES & ANTICIPATIONS

Mr. John Long is about to publishk
“The English Stage of To-day,” by Dr.
Mario Borsa, translated from the original
Italian, and edited, with preface, by
Selwyn Brinton, M. A. The author, in
the course of a minutely critical, though
by no means unfriendly, survey of the
English stage, covers the entire field of
modern British drama, from the work of
Pinero, Barrie, H. A. Jones, Wilde, and
Shaw, to Mr. L. N. Parker’s pageants
and the Celtic Renascence. He devotes
an entire chapter to the work of George
Bernard Shaw, and in another section
deals with the dramatic excursions of
Tennyson, Browning, and Swinburne,
giving a detailed account of a most
interesting interview with the last-named:
poet. s
~ Mr. Werner Laurie is pu'blishing
shortly “Oscar Wilde,” by Leonard
Cresswell Ingleby. It is a large andi
comprehensive work, complementary- to
Mr. R. H. Sherard’s Life of the extra~
ordinary genius, whose sad past is now
being consigned to a merciful oblivion,
in view of the widespread renewal of
interest taken in his literary productions
all over England and the Continent of
Europe. The “Appreciation” is packed
vath new and mteresbmg mfarmatmnh,,
as Q]| 2 B
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| Ureally dead.  Such a view is not gt ail com-|

' wsthetic movement in England, and will prob-f -

-and has made a

I marises his philosophy of beauty and of life.

12s..6d. net. London: T. Werne

R ¢ e M T Tl R e e
Legend has already adopted ‘the late Oscar .
Fingal O’ Flahertie Wills' Wilde, and a story |’
is' going about torthe effect that he is'not S

patible with the facts narrated in Mz R, H. K.
Sherard’s biography of the fugleman of thei

8.

¢
3 A
ably interest serious-minded persons only asfi
an example of the persistency with which| + -
ths mythopeeic. tendeney in ‘mankind con-f.
“inues to asserb itself even in the eulmina-| 4
of ra ci . 0 advanced as ours.|

Aiere is, however, |
oot may be considerad etill very much alive.
There is a new & rowth of living interest in| "
his work, an interest in some ways deeper
and’ more intelligent than was ‘evinced while
his hand yet held the pen. ~Germany has rve-
discovered him His ¢ Balome,’’  which
Madame Sara Bernhardt declined as a play,
is in the German repertory now, has been set
to music by the greatest of living composers,
re in the atherlaund. His
carly tragedy, he Duchess of Padua,”
which Miss Mary Anderson would not pro-
duce, holds, it appears, the stage in German
yersion, His comedics of manners, indeed, are
no longer received upon the Knglish boards
which they originally enlivened ; but they are
read more than ever in book form ; and the
collectors of rare literature now reckon early
editions of his works as prizes in book-hunt-
ing, Mr Ingleby’s study comes out-oppor:
tunely to cateh the crest of this wave of
reneved public interest. It is occupied mainly
by expositery criticism, The opening chap-
ter, indeod, reviews in a readable way, th

life, or, rather, the character—though it is| [
full of interesting personal points—of 4 man | &
whose queer vicissitudes of fortune seem g
more ineredibly theatrical than any of his
own fragedies. But the volume as & whole
studies him in his writings. It analyses and
|comments ‘upon his witty drawingroom plays,
traces out the literary affinities of his roman-
tic and poetic pieces, admires and explains
the fancy amd the veiled bitterness of his
fairy tales, accounts ‘for his ' comparative
failure as a novelist, and assiduously sum-

The work is valuable, as estimating with good
insight the literary qualities of its subjecty

in defining Wilde's aims, analysing his manner
of writing, and tracing his literary kinships,|
as withodeats and Baudelaire. it will find |
its best pleased readers among those who,
having read Wilde’s wark themselves, are
anxious to have somebody else tell them what |
to make of them. This being so, it forms a
proper supplement to Mr Sherard’s bio-|
graphy. Readers, in full sympathy with thel
Sciontific ' yet humane spirit in which that|
writer approached the difficult places of his|
theme, may bhe disposed to find Mr Ingleby)
Sometimes vather \moré sanctimonious than
the pathos of his subject demands: but his|
Rook 1s'a diseriminating and instructive eriti-

Heal study. which offers much profitable read-
ing’ tojl'ﬁ ‘W'WMIWMDdemmnd
v

|Oscar Wilde. |
!



~Gomments and Opinions.

o O

% Richard Strauss’ ¢ Electra.”
HE Berlin correspondent of *“Musical America”
‘ says: That Strauss’ new opera, “ Electra,” will cause
v _even a greater sensation than did “Salome” is the
! - opinion expressed by those who have seen the score. The
work will have its first performance shortly after Christ-

(. Jmas. The story of the opera follows that elaboration of
| - the myth seen in Hoffmansthal’s drama. The composer
s keeps as strictly to this author’s terrible text as he did to

. Qscar Wilde's 1n the case of “Salome.” Classical scholars
| @ﬁiﬁf}rl&_x’eﬁcall that the story of Electra, daughter of Agamem-

non and Clytemnestra, was a favourite theme of the early]
Greek tragedians, Sophocles, Zschylus and Euripides.
| _After her father had been murdered by her mother;
¥ Flectr _saved ‘the life of her younger brother, Orestes,

¢ afterward helped him avenge their father by slaying
rmother. It is still uncertain whether the first hearing
the Strauss epera will be in Berlir or in Dresden. The
obability is that Strauss will prefer Dresden, where
Salome” was gé;?ucﬁ ; for he has said many times that

| heis averse to-haying a gremiére in Berlin. With regard
¢ | to the new opéra, Strauss has said : “People wondered at
5| £ gSalome’ ;. the » made fun ¢ ;,”ﬁ, scorned it, then they
.| Faggenied 4 THO, ill wonder still more at my ‘ Electra’
y 5 Sco 1T more, but they will end by accepting
- | w2 ©The orchestration presemts the same difficulties that
-'"\ Were seen-1n “ Salome” The composer has endeavoured.
£l © to get. even more marvellous. effects of colour inte his
,):\ "usic. ‘It is said that in on€ scene the music is actually
w " bewildering. in its power.ant intensity. This is the epi-
5| . Sode whe%1 Qs Women's University Library (1ddstes from the
B\ & murderers ot fath . 3
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Crying is the refuge of plain women, and the ruin!

of pretty ones.—Oscar Wilde. %

|
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Wi AGv. 28 |
£yening Standard and St. James’s

History, Biography, and Memolirs,

"‘Oscar Wilde.” Ry Leonard Cresswell Ingleby.
12s. 6d. net.

(A new account of the man, the dramatist, and the poet.
Mr. Ingleby tells us nothmg new about the man, though he
writes with a s201Ss@8VIGmen's, L Smﬂ-lbﬁmkﬁl the due lLimits

Laurie. |

I
|
|
|
|

of discretion, but




Observer, ™%}

Oscar Wilde.

The time has not yet come for criticism to
“be able to deal dispassionately with the work
of Oscar Wilde.  His writings should have
been left for a generation to make their way,
““ appreciation ”’ " scarcely being possible to
those who knew Wilde or who were deeply
moved by his débicle. But a number of people
seem. to think otherwise, and we have already
several volumes dealing with the ersonality
and writings of one of the unhappiest figures
in our literary annals.: The latest is “ Oscar
Wilde,”’ by Leonard Cresswell Ingleby (Werner
Laurie), a bulky volume of a somewhat inchaate
character. ~ The author, who heard Wilde’s
witty talk ‘at least once,”” has rather brought
together some materials for an “ appreciation ”
of his subject than given us a work justifying
‘that much misused title. Mr. Ingleby appears
‘40 have somewhat elementary notions as to
‘what constitutes a book. Having to refer to
‘Max Nordau’s attitude towards Wilde as an
¢ anti-social ego-maniac,”’ he thinks it neces-
sary to preface it by lifting the article on
Nordau from the current Who's Who.”
Wishing to show the general attitude towards
/Wilde as high priest of the esthetic cult, he
.gives nearly six pages of titles of ‘‘articles,

poems, and paragraphs’’ dealing with Wilde
and‘ mstheticism that have appeared in
«Punch’® since 1881, and follows this with
nearly five pages of extracts from skits in that
‘ournal, Thus are more than a dozen of the

first thi @ﬁ%@ hi jo_ogccupied.
Of the%@@%n PO Mgﬁﬂ%ﬁﬁe wrote
| 'Mr. Ingleby is a. laudatory rather than a
3 | discriminating critic. .
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