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AN R. ROY HOR?Y N no doubt knew what he was about w
called his play a 1 extravaganza.” Presumably, he does no
one to take it seriously. He cannot, of course, pretend that it in a

. holds up the mirror to real life. By calling his extravaganza ‘‘so
- presume he means it to be a kind of exaggerated view of the manne
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customs of high soci ther as he knows it or else imagines it to b
names his private detective Mr. Spotit, but why stop there? Why no
Lord and Lady Wildoats, the Hon. Reginald Nincompoop, etc.
“ Wildoats the Wonderful ”’ would have made a splendid title. Allite
too, is always attractive! It is all very well to treat the infidelity of hu
and the immorality of wives lightly and flippantly, and no doubt many
“ find much-amusement out of such things, but when it comes to suicide
thus, I for one think he oversteps the bounds of good taste. And yet t
thing is that Sir Charles Wyndham plays the suicide scene absolutely ser:
and endeavours to gain the sympathy of the audience by a piece of p
acting. ‘* Bellamy the Magnificent,”” the title is ironical, of course. Bel
magnificence consists in committing adultery, bearing false witness
his neighbour, dressing in a gorgeous velvet lounge suit and in beautif;
evening clothes, and finally in committing suicide. Tt was really lam
to see Sir Charles Wyndham, one of our greatest and most honoured
wasting his time and talents over such a play. The second act was ce
Mr. Horniman's best effort. Taking Sheridan’s immortal screen scene
model, the author endeavoured to go one better. There were two
Teazles ”’ concealed behind the screen, not to mention the husband
““little French Milliner ** (with a pistol) behind a heap of millinery, all
on thf unfortunate ** Sir Peter,”” who was carrying on with the [ittle m
herself in the front. This was all very good fun up to a pitch, but

~unwholesome fun. The play, too, was filled with a lot of epigra

+

padding which irritated more than it amused. Epigrams must be reall

play. Unless one possesses the brain of an Oscar Wilde or a Bernard
it is best to leave the erely alone. Sir Charles Wyndham acted w
his faultless style and ‘nanner, but in spite of it he could not s
in squeezing a drop of sympathy out of Bellamy. Perhaps the play 1
have been more credible i had not tried. I never in my wildest m
dreamt of seeing him unsympathetic part. Yet this time tt
was playing the part n, cowardly Don Juan. T rubbed my e
astonishment. Won : s i
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et me say _ut once that I always.
‘there, and that for me the place
ries  That overhanging steep-
ovedmng depth in front, that
: kywmg in the distance, those
rtant box and stall pu peta in
-~dzstance, yet spiritually more
us than the st.:ﬁe u, that pleasant
l‘brollmg, on wooden terraces
acts—these recall all manner of
t to me. For pearly all the
_have heard was heard from a gallery, -
s nearly all the Ibsen. The Wagner
as airy and splendid; the
(Goethe had sat in it) was
vmmmant danger of collapse. But
<.man, were alike in all human
to say, both were intensely

y, and appreciative.
-must be said of one’s experience
stllery in London, a Duse’
ﬁgom gallery in Florence,
ry in Glasgow. It is

‘ that 3 her:wo first mg:txon"ﬁd
- hihgen W one considers 3:]
e 0 ‘seats during the visit of a * Gast”
town. And for the two last men-
opera in Italy and melodrama
nctmll addressed to the
goda. But it does
; kﬂ;le stre aomebow, though it
eunmiutmg int | snobbishuess to
find a conuder le_number of Glas

e ps—who keep time

'ﬁay sixpence to
118 at any rate
1 looked round the gallery
at m’ companions.’ Some of
ﬁadn not to say, were Jovers. And
For nqunoe a head they can
and dark all the evening.
nd ids, nymphs, gilding,
—are admirable. If they like
and listen can; if
‘whisper,
is there to keep the eyes of prying
s riveted. And there is music as
ocolour, and gloom, and hum.an
human intrusion; in’
éu- og tbzf t‘tg:eatm,
lthmg quite independent e par-
! m% staged there.  Altogether:
the Theatrequg}-ﬂllery
\ club, particularly on" nero
re too apparent to need puﬂin&o

;i r‘haf ‘the © ld nslderabg
ge - . youn ch1 ren
ildren, %he Z ; i

ery especially t.here 1 Iota of
m to climb up and down the

‘seats until they fall asleep against
shoulder in the murmurous dark-
 mothers were there of course. One
‘bare head and ear-rings and her
‘about her shoulders had a front
in the- middle, and seemed to
y with genuine interest.  But
the others, clad likewise in shawls,
if it was the children or Pinero
ought them there. Squiring the
women, and in groups or singly, right
ther side of the middle railing, was
of men who looked like crossing-
labourers of - different kinds.
working clothes and distinetly
not particularly in keeping with a
ay, which seems almost to demand
of starched shirts, but those were
ito at home in the atmosphere in
found themselves, and 1 concluded
common air of sagacity that this
their club. The combination of
at the Royal made for enjoyable
nd there they were at their ease

rest there was nothing of mtereat
1 of Italian youth, who

y fdmiw. lvendor of
»d_poet, und who slept peace-
the acts. The others were all
reut blouses, the same that you
summer and winter, on picr-
their male accompaniment,
artistic and merely im-
16
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monologue was  bein,
3 mtiexmm whose dress
od a stbordinate position in an
so far as face was concerned,
ikeness to one of the youngest
nguished of our professors.’

his circle he seemed to

from my seat I could onl;
,oo&«hns mm.rkjs. rﬁn_dz‘ 3

hbonn I s}mﬂd
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& In © Tho Opes Window * we find onvselves.
transferred not omly to another continent,
but to another world. “ We are all on the

make now,” remarks a duchess elegantly in
“ A Comedy of Mammon,” but < Barbara's ©
characters have walked out of the goiden age,
The book is typical of a movement that is
taking place in Amciican fiction, an en-
deavour to bring back country sights and’
sounds before the eyes of jaded town dwellers.
Such an efiort deserves all pradses, but oue
fears that *“ Barbara » is hardly the person
to head it. = Her pastorals are too sugary,
and her point of view is not much wider than
that of a mothers’ meeting. Besides, what
can one do with a book where a pair of lovets
talk on tiptoe in this fashion?—

May I walk back with you? I was com-
iug to seée you. But, then, perhaps you
would prefer that Mrs. Atwood should come
as chaperon; she drove past the house an
hour ago in a fine red motor car.

‘“He has not forgotten,” said Jane
Mostyn’s second self . .’ . We will
pot go home. I am tired of shade and the
pent feelings of the lowlands; let us go
back np te the hilltop in the open, where
cne may see, hear, and breathe broadly,

openly.” 1

There are some pretty descriptions of
nature, but they hardly atone for such dia-
logue, which is almost enough to bring about
what Oscar - Wilde insisted happened in
William Black’s novels, where ‘““nature,
frightendissen WRBEI¥O3HMiBetBRY: Librarysanis,
took ‘refuge in vlolent chromo—hthograph‘k
effects o S e

¥
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: 3 PERPOLMANCE BY ’I'H'_E PILGRIM
PLAYERS.

Cansxdm‘able snooess attended the prodnctmn on
m& aveni at the Edgbaston Assembly
%y the I;‘Sgnm Players, of Oscar Wilde’s
{camedy, < The Tmportance of Being Earnest.”
Hncouraged hy the previaus performaqces of
ttheso clever local artists to expect an enjovable|
evening, a more than usually representative house
{~as by no means disappointed, for distinet ability
~"was d;splayed m the portrayal of the several

" ':M:b-. f’l’h\u‘g

When the plalyens preserve strict anonymity

criticism seems invidious. The gen:t](»;.«nt acted

1y, and the re inresen‘ha»tmn of Lady Brack-

was a mixture of effective dignity and mer-

o motive. The artifeiality and effusiveneces

th Hon. (%wend«tylen were a little. tiring, &mt

the portr: AMacinative

Cecil was “.‘X%‘ ANvith hec

old-world etiquette and rmglets, Ient c..arm tothe
pezrforma.m ; -
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“ Bellamy the Magnificent.”

R. ROY HORNIMAN no doubt knew what he was about when he -

called his play a ** social extravaganza.”” Presumably, he does not mean -
one to take it seriously. He cannot, of course, pretend that it in any way
holds up the mirror to real life. By calling his extravaganza ‘‘social’’ 1°
presume he means it to be a kind of exaggerated view of the manners and -
customs of high society either as he knows it or else imagines it to be. He
names his private detective Mr. Spotit, but why stop there? Why not have
Lord and Lady Wildoats, the Hon. Reginald Nincompoop, etc., ete?
“ Wildoats the Wonderful ”’ would have made a splendid title. Alliteration
too, is always attractive! It is all very well to treat the infidelity of husbands
and the immorality of wives lightly and flippantly, and no doubt many migh
“ find much-amusement out of such things, but when it comes to suicide treated
thus, I for one think he oversteps the bounds of good taste. And yet the odd
thing is that Sir Charles Wyndham plays the suicide scene absolutely seriously,
and endeavours to gain the sympathy of the audience by a piece of pathetic
acting. “* Bellamy the Magnificent,” the title is ironical, of course. Bellamy’s -
magnificence consists in committing adultery, bearing false witness against -
his neighbour, dressing in a gorgeous velvet lounge suit and in beautiful blue
evening clothes, and finally in committing suicide. Tt was really lamentable :
to see Sir Charles Wyndham, one of our greatest and most honoured actors, -
wasting his time and talents over such a play. The second act was certainly -
Ms. Horniman’s best effort. Taking Sheridan’s immortal screen scene as his
model, the author endeavoured to go one better. There were two “ Lady |
Teazles ”’ concealed behind the screen, not to mention the husband of the
““ little French Milliner > (with a pistol) behind a heap of millinery, all spying -
on the unfortunate “ Sir Peter,”” who was carrying on with the little milliner -
herself in the front. This was all very good fun up to a pitch, but it was
unwholesome fun. The play, too, was filled with a lot of epigrammatic
padding which irritated more than it amused. Epigrams must be really first-
rate; moreover, they must be spontaneous if they are really to form part of a
play. Unless one possesses the brain of an Oscar Wilde or a Bernard Shaw
it is best to leave them severely alone. Sir Charles Wyndham acted with all
his faultless style and charm of -manner, but in spite of it he could not succeed E
in squeezing a drop of sympathy out of Bellamy. Perhaps the play would
. have been more credible if he had not tried. I never in my wildest moments
- dreamt of seeing him play an unsympathetic part. Yet this time there he

§ was playing t{lge ﬁgg@t fa ‘lefe%"g ﬁfgi%sit]\?ﬂﬁlraJ\}lan' Iffub‘%gl m;: ey

i astonishmelﬁq ceas
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“MY LIFE AND DANCING.”

¥

By W. L. COURTNEY.

To mark the 250th consecutive performance
of Miss Maund Allan at the Palace Theatre, a
Tlittle book has been published by Messrs.
Everett and Ca., full of interesting detail,
giving to the public the informal memories and|
reflections of the gifted lady who, without eny
manner of doubt, has danced herself into the
affections of the London public. The mere
external facts of her existence are nct very
important, and can easily be dismissed. Maud
Allan was born in Canada, and transporied
thence to California. She then begam her
artistic training in Berlin; noamed for some
time among the cities of Italy; made her first
appearance just five years ago, at the Theatre
Hall of the Royal Conservatoire of Music,
Vienna; passed through various capitals,
including Paris, and made her débiit in London
on March 6, 1908. These are the mere details
which tell us practically nothing. They might
have been quite otherwise without making any
difference to the subject of the memoir, and
prubably are more significant to Miss Maud
Allan herself than to those who read her book.
She has had, of course, her share of adventures
and accidents by flood and field. Apparently she
has been more than once bitten by dogs, and
maltreated by horses, and onoce she was nearly
run away with by the gipsies. That was when'
she was quite a child, on the journey from
Canada 1> San Francisco. This is how she
tells tha story : !
The train stopped at a wayside station, and most
of the passengers alighted to obtain glimpses of the
many Indians who haunted the place to sell their
wares. I don’t think my mother once thought of
any danger to me, but suddenly she missed me,
just as the train was pulling out of the stabion.
There was a hurried search, but I was nowhere to
be found. Instantly the conductor pulled back to
the platform, and there, running off towards the
woods with a glint of flaxen hair under her arm
discernible beneath the edge of the red blanket,
‘was an Indian squaw, with another red woman in |
‘her trail. My mother says that it was the vivid
‘colour of my hair flying in the wind that attracted |
‘the attemtion of my friends. Of course, I was res- |
cued immediately, and soon, babylike, I forgot my |
fear, and before we were half-way to our destina-
tion I was making free with my fellow-passengers,
as brave as ever. But even to-day I can close my
eyes and see the reddish-brown face bending over
mine as the Indian woman whipped me up under
her arm and started off.

EARLY INFLUENCES.

Incidents like these, however, are not pre-
cisely what we want to know. Hereisan artist
who has practically revived for us the early
dancing of the Greeks, with their persistent
conviction that all the movements of the limbs
should represent something in life and
character. She is not a dancer at all, in one
acceptation of the term, because the art has
grown to be a thing of soulless technique,
mainly owing to the ballets developed in the
Ttalian schools. Maud Allan is something far
other than those highly-trained figurantes, who
represent the heig%lt of artificiality in move-
ments corresponding to none of our thoughts.
What she gives us is the suggestion of
those glancing, dreamlike , sylphlike move-
‘ments which we find in Nature—the swaying
of the trees under a wind, the surging of the
waves on the shore, the dance of autumn leaves
in a dry place, the floating of a woman’s hair.
| Sometimes it is a gentle breeze which seems
to govern the swaying movements of her limbs.
' Sometimes it is the imperative summons of a
harsher wind, which drives her before it in mad
and precipitate whirl. But always it is the
unconscious grace of things in Nature which
she suggests to us, never the studied artifices
of the stage. And as we watch this strangé
revelation of something akin to wind and waves |
and trees, we wish to know how the inspiration
first reached her: when and where she learnt
that message which it was her business to
deliver to men. Unlike most books containing |
the reminiscences of a popular artist, Miss
Allan’s ¢‘ My Life and Dancing ’’ gives us some’
hints of this inner training of a fresh and
original nature. She first %ound the expres-
'sion of her nature in music, and for a long
time worked as though her ultimate destina-
tion was the interpretation of sound. Then
came upon her plastic mind the influence of the
dramatic art. She saw Sarah Bernhardt at an
early period of her life, and she thus narrates
the impression that a visit of the great actress
made upon her :

About this time came the great amd glorious
Sarah Bernhardt to San Francisco. My ambitious
little heart burned within me. She was the one
woman in the world I wanted to rival, and I have
‘not lost the feeling yet. So great an artist, and
yet so simple and childlike, it is no wonder thab
everyone loves her. I think the turning-point in |
my career came from my first sight of that great
woman. She inspired me to express my thoughis
in another manner. I had hitherto used the piano
my medium, but when I played alone in the
drawing-room I could feel the call of another ar
than I had chosen. Once my mother stole in softly
and seated herself not far from me. When I had
finished she whispered, “Of what is my little girl
thinking that she plays like that?” “Of Sarah
Bernhardt’s wonderful talent, of the beautiful
movements of her body,” replied I. “She seems to
express more with it than with her lips.” My
mother did not understand, so remained silent as I
played on and on, never tiring as, unconsciously, I
wove a dance to the theme of the old masters. As
a matter of fact, I did not understand myself then.
Since, I have often seen Madame Bernhardt im |
Paris, and always experienced the same curious
delight in her performance that I did as a child.

BOTTICELLI.

But the influences of music, and the curious
excitement caused by seeing an artist whose
every motion was a revelation of internal
mood or passion, seemed to crystallise and take
definite shape when Maud Allan saw before
her in Italy two of the pictures of Botticelli.
It was in the Palace of the Uffizi that she saw
Botticelli’s *“ Birth of Venus”’ ; and a few days
before she had stood in front of Botticelli’s
¢ The Return of Spring,”’ entranced by the
rhythm and the flowing lines of the dancing
figures. And now, suddenly, the idea which
was to animate her career dawned upon her in
| its most lucid and convincing form. Art as a
method of expression, the expression of feelings
and thoughts through hbeautiful movements,
beautiful shapes and sounds; the effort to ex-
press in movement the emotions and thoughts
stirred by melody, beautiful pictures, and sculp-
ture became the ambition of Maud Allan. And
although the fire had long been slumbering, it
was Botticelli who first touched the glowing
embers and lit up the flame—Botticelli, with
his lyrical imagination, his love of the wind,
and all things that the wind stirs—trees,
draperies, and hair. And then the next and
ﬁnagestep was to turn to the Greek dancing-
girls engraved on the old Hellenic pottery, and
to their draperies—the girls who moved with
such rhythmical e, 80 artistic in their sim-
plicity, so entirely devoid of all alien or mere-
tricious charm. . The artistic education, or
| rather, unfolding of the particular nature of a
sensitive and imaginative girl was now com-
 plete, and the authoress of this little book can
| state in one sentence the ambition of her life.
Dancing as ‘‘ an art of postical and musical
expression * ; such, in briefest form, is Maud
Allan’s idea ; and, as she is the first to acknow-
ledge, she owed a great deal to the sympathy
and qulissen20aSedBs Liiversgetibary: 1 usicion,
g ‘Marcel Remy.

\




THE VISION OF SALOME.

Tt is curious that in matters of this kind we
have now gone back to the oldest of the plastic
arts. To the Greeks, and probably to the
Egyptians before them, dancing was not merely
a matter of studied movements, but from
beginning to end was something symbolic and
interpretative; a grace, a glory, a wonder,
that could express not only fancy or imagina-
tion, but intellectual and moral jgeas. In this
connection it is wonth while ito correct some o
the mistaken views that have been formed o

"} Maud Allan’s ‘““Salome ” dance. Asshe points =
| out, in the final chapter of her hook, she does

 not call it *“ The Dance of Salome,”” but ‘* The
Vision of Salome.”” As a young girl, perhaps
lof some 14 or 15 years, the daughter of
| Herodias had been summoned to dance before
| Herod. And partly to please hey mother, and
| partly ‘to satisfy her own hardly realised ambi-
tions, she had given of her best to satisfy the
Tetrarch and his Court. Then came the
moment when Herod turned to her, and begged
her to demand anything she wanted, and he
would give it, even to the half of his kingdom.
Her mother knew what to suggest to the child ;
itn asthe head of her enemy, John the Baptist,
|t man who had fearlessly upbraided both hex
and Herod for what he deemed an immoral
union. All that sceme had already been
nacted, and now the child, left to herself,
ith 21l the weird experience of a great; artistic
success, succeeded by the grim and horrible
ragedy, hears from the distance the music,
ringing back to her, in all its vivid detail,
the strange experience. And in a sort of
reamlike stupor she goes through it all again.
er imagination calls up the head of John the
Baptist, while all the peculiar horror of a
dance which had been rewarded in so brutal a
ashion thrills through her nature. But it is
ot a real head; it is the head that came to.
her in a sort of waking vision. She turned to
it with wonder and awe. Perhaps it could

inspire her with some large thoughts about 'fe,

hnd truth. She was half drawn to it, half
epelled. Then, by a new turn or twist of
ancy, the scene has changed. The head has
isappeared, and the girl, witk' the weight
pon her conscience of a good man’s death,
inks upon the floor, wearied and outworn,
vercharged with all the morbid incidents of an
unforgettable day. That is the ‘‘ Vision of
alome ’’ which Maud Allan seeks to interpret;
ot the dance which we connect mainly with
he play of Oscar Wilde, or with the fantastic
nd somewhat oclumsy imaginings of the
rerman dramatist, Sudermann.
Tor the rest, Miss Allan has much to tell us
bout the various external events of her career,
hich wi'l interest those who care more for her |
an individual than as an artist. She even |
as a chapter on the position and duties of |
oman, an essay marked with no little common-
sense and discernment. At Marienbad she
obtained the privilege of dancing before the |
King. Subsequently, in London, after a
dinner given in honour of their Majesties by
the Farl and Countess of Dudley, she appeared
before both King and Queen, and heard the
Queen’s voice telling her, ¢ How beautiful your
dancing is! It has given me real delight.”
We require, however, mo proof like this of the
limmense and well-deserved popularity®which
has come to the Canadian dancer. Critics will,
of course, differ in their appreciation of this
or that item in her programme ; but no one can
fail to admire the beautiful Spring Dance, the
dax ce where she is plucking flowers in the full

one once said of her that she must have, in
earlier incarnations, heard the Idylls of Theo-
critus, and voyaged with the early settlers from
Az golis in their journey to Trinacria. For the
main virtue of Maud Allan is that she is
utterly and entirely Greel; Greek when she
represents Botticelli, Greek also when she puts
before us the 1 orous and seductive charm
of Salome. And as Greek maiden, crowned
with flowers, we can easily picture her to our-
selves, in the blossom-laden valleys of Sicily,
while Thyrsis and Daphnis pipe on their flutes
beneath the great stone pines, and the bees
are murmuring, and the doves are cooing, and
the deep blue waves of that southern sea are
lapping the shore. Perhaps she is Arethusa,
who fled all the way to § beneath the
sea from the pursuit of Alpheus. Or perhaps,
better still, she is Galatea, laughing at Se
uncouth ardour of Polyphemus, or ocoyly
responding to the gentle wooing of Acis. When
she dances she strikes upon the harp of life, and
sets us dreaming. She is, above all inter-

preter of strange, half
18“ W oh0

delight of youthful joy and innocence. Some-|
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. foatball fields have often to be closed

. distinguished men in the country
| as much excitement over the outcome
| ag young schoolboys do at home,

“has been furnished $hronghout b

“ English spoken ” may be seen i
shop-windows in Budapeet——thongh in so
I fear the qualification is confined to the
window. This little card is not merely "
catch English visitors whose knowledge of
tongues is limited to an inefficient German
still more inefficient French phrase-book—a
of ““German-and-French-while-yon-wait
far more, it is a diploma, a testimo:
a la mode. For to be English is, in B
Jeast, at present-—to be fashionable.
A man’s social position depends u
of his clothes and the lining of h
English; and all young ladles wh
tended by a true-born *“ miss’ are ecor
quite out of date. The pnncxp&l tho ough
of this superb city (the Viczi u
Koronaherezeg utcza, with the Kossuth
utcza thrown in) are Bond-street and
street in miniature. In fact, if we
our eyes and merely prick up our ears,
imagine we were sauntering past Libert
waiting at the top of the crescent for °
bus that never comes. Coffee-houses de
particularly smart advertise “ Déjeu
laise.” And all refreshments paﬂakm of
time between 3 and 7 p.m. come
venient designation of “ five o’cloc
The products of the best-known

and are spoken of by the temptmg i
ambiguous title of ‘“ cakes.”’ British
most everywhere predominant, being‘
to the so-called “ caravan tea’’ for g
strength—and lower price. Even the to
monopoly of the State has not prevented, |
road of cavendish and bxrd’s—ey@ hlq!x

men whose greatest ambition is to-be tak
Englishmen. The latest fashion of not

moustaches may also be taken as a sign of
Anglomania prevalent in Hungary.

CLOTHES AND SPORT.

Men who are particularly fastxdions
ing the cut of their clothes require their:
to employ English cutfers, and very fe
afford it are content with anything but
cloth. On the majority of fashionable w
sticks may be seen familiar names.
tailors” saloons are hung with the 1
of the latest fashions from Savile-r
if anything worn or anything done is cor
especially strange, it is said to be *
and becomes at once the fashion. °

As for the triumph of British spcti,
only refer to the wonderful progress |
rowing, and polo. Ten years ago the
ball match here attracted only a few |
who came out of euriosity to see “th
men ” romp and roll. To-day the g

beginning of the matches, and th
this branch of sport. number many of

too, has made gigantic strides di
years, and the doings of the Pann
England have proved that ‘Hung
mined to produce oarsmen of -
‘Very few boats are used here that
from the neighbourhood of Putne
English trainers have been respo!
ing the foundations of Hungarian
The Park Club, the resort of the

and Hung;man craftsmen sendeav
English style in designing Hn ga
IN THE Bj5;

As for the field of literature,
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CORRESPONDENCE.
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‘To the Editor of “ The Standard.”
Sir,—1I am sorry that the excellent letter of a
“Churchman” on the above-mentioned subject

has led to a slight misunderstanding. When I, -

said that this Bishopric might be formed in six
weeks I was using an expression which had
been used by others to show the condition of
readiness which our diocese was in for its new
position. As, however, the Bishopric is part of a
jarger scheme affecting the other East
dioceses, there are certain arrangements of
‘boundaries and finance which have to be first
settied before the Order in Council can be
It is-therefore only in the New Year that we can
hope for all to be in working order. Regretting
the misunderstanding, for which I am quite pre- .
pared to take the blame, I am, Sir, yours truly,

- H. A, LAKE, Reetor of Chelmsiord.

“THE PICTURE OF DORIAN GRAY.”
To the Editor of ** The Standard.”

Sir,—In an article on the forthcoming produe-
tion of a dramatised version of Oscar Wilde’s
““Pjcture of Dorian Gray,” you stated that the
dramati(sier *‘has not restricted hezgeltfh to Etih. li.:g :
purgated story as it was given e Eng
‘library’ public some years ago, but has cm
studied the book as the gifted but unbal 5
author originally wroie it.” N

There is no ‘“expurgated ” edition of * Dorian
Gray.”” The story originaily appeared in Lippin-
cott’s Monthly Magazine for July, 1890, and was
issued in' book-form with several additional
chapters in the following year, In my Dew
edition of * Oscar Wilde: Art and Morality,
whieh contains a compieie record of the who
| discussion which foliowed the original publica-
‘tion of the story, I give a list of all the passages

{which appeared oniy in the Lippincott version, - :

and I have collated the two editions carefully.
| While it is a fact that the two versions differ con-
| siderably, it is quite untrue to suggest that the
| story as published in book-form was in any sense
““expurgated,” meaning that it was purified by
removing objectionable matter, It must surely
| require an ‘ unbalanced” mind to find any ob-
5. b o L Pqnnn WJ-""’I'%BK'
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| announces inspr
" Russia,” by Mr. Maurice Ba :
~ this book the author examines not rﬂ
' Russian government and  admi '
_tion, but also what Tolstoy would |
1dered the real ** nmmspnngoi is
P=the nature ‘of he Rﬁ ;

Messrs. Harrap announce for th
early part of next month an En hgsh
edition of Professor Gide’s * Political .
' a book which has been in
f'or nea-rly three years.

It appears that Mr.. F;aﬁl!, Harris is
rnﬁt the only one of Oscar Wilde’s
" friends who is about to" ‘b‘hs}: ~
¢ bxograghy of him, for. John ng pro-
! Oscar Wilde and seif e
i “AlEed Douglas. Alfr.

- Douglas’s memories s‘im’uid e at lea
_as sensational as Mr. Harris’s. If a
~ certain number of books:on Osca .
. Wilde must be pubhshcd every
A yeat-—and it seems to .be neces-
3 s sary that they s’hw}d-—f-they may
. as well be written by men who
really did know the famous aesthete.
Too often they are the work of pale
: m, whc only flitted. for' a . tiny
» nt into Wilde's artificial - light.
al‘;::lse {eng;ks arfg. lntﬁ ént s to
y.. 1o reful Ar
- (Werner Laun;)% which Mf. St!l)i{lft

- Mason has spent 10 years in co

. This_ \?ﬁ“mme “contains a oarnpf

- of Wilde's anonymous

. the Press, many of w

| for the first time.. e
3” ] last weeks issue we mentxoned
e among ** Books of To—mormw,, Mr.
' Stuart Mason’s * Biography " of
Oscar W;lde. We should have said not
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Henri Poincaré’s ¢ Science and |
Method,”” with an introduction by Mr.-

“Bertrand Russell. The same firm also

fmnoumc> ““The -Mainsprings of -
Russia,” by Mr. Maurice Baring.. In
this book the author examines not onlv L
Russian government and administra-
tion, but also what Tolstoy w ould have
uonsulered the real ** mainspring of his
country ’—the nature of the Russian,
as he really is to-day.

Messrs. Harrap announce for the
early part of next month an English -
edition of Professor Gide's Political
Lconomv,” a book which has been in

‘preparation for nearly three years. {

It appears that Mr. Frank Harris is
not the only one of Oscar Wilde's
friends who is about to  publish a
biography of him, for John Long pre-
mises ** Oscar Wilde and My self,””. bg

Lord Alfred Douglas. Lord Alfre

Douglas’s memories should be at least
as sensational as.Mr. Harris's. If a
certain number of books:on Oscar
Wilde must be published every
year—and it seems to be neces-
sary that they should—they may
as well be written by men who
really did know the famous sesthete.
Too often they are the work of pale
moths, who only flitted. for  a . tiny
‘moment into Wilde’s artificial . light.
These remarks are not intended to
apply to the careful *‘ Biography "
(Werner ™ Laurie) which Mr. . Stuart
Mason has spent 10 years in compiling.
This volume contains a complete list
of Wilde's anonymous contributions to
the Press, many of which are reprinted
for the first time.

In last week’s issue we mentxmed
among * Books of To-morrow, _' Mr.
Stuart Mason’s ¢ Biography ”  of
Oscar Wilde. We should have said not
2 B:ogssqrhwmﬁmmmgpm SR

irel; with Wilde’s wrmngs.




In the June Burlington Mr. Lionel Cust |
| continues his ‘Notes ‘on Pictures in_ the
| Royal Collections,” with three pages of illus-
trations. Two well-produced colour-plates |
and a descriptive article by Mr. Roger Fry =
| are devoted to the Richard Bennett collec-
tion of Chinese porcelain now on exhibition
in Bond Street. Mr. Claude Phillips writes
on a picture belonging to the late Sir
| Wiliam Abdy, which was sold at Messrs. &
Christie’s last month, and was formerly ™
attributed to Mantegna. Mr. Phillips de- |
clares it to be an unrecognized Carpaccio |
: c-names it ¢ A Meditation on the
Passion.” Other articles of interest deal
with Italian medals, Mexican architecture,
and some new pictures in the National.
| Portrait Gallery. The editorial icle |
- deaR019-03isk@n Womenis University:Libraryst 416
British Museum and the Natiows! Porirait |
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A BIOGRAPHY.
net.

By FRANK RUTTER. Grant Richards. 28

THE author has condensed an amazing amount of :

material into this short biography, and those who
have not had an opportunity of reading Mr. and
Mrs. Pennell’s more comprehensive ¢ Life” will
receive a vivid and not inadequate impression of
the great painter. Naturally, in his “estimate” of
Whistler’s position as an artist, Mr. Rutter has
more scope for originality, and while placing his
subject on a deservedly high level, he is never over-
anthusiastic nor hyperbolical. No fewer than
twenty-four reproductions of Whistler’s most
famous pictures are included in this interesting
monograph ; but it seems hardly necessary to
mention twice (page 30 and gotge 62) that Whastler

* made two drawings in the y&ar ,162,1,0 illustrate a

story in “ Good Words”, gktn,

&
““THE BENAISSANCE OF THE NINETIES. By W. G.

.. BLATRIE MUrDoCH. De La More Press. 5. 6d. net.

are somewhat doubtful if there ever was such
a “renaissance of wonder ” during that “memor-
able and glorious” last decade of the nineteenth
century ; but Mr. Murdoch gives an interesting
account of the rise to fame of several young writers
and painters at that time.” That itis too early yet to
write dispassionately of so recent a period, Mr.
Murdoch himself proves when he talks of Laurence
Hope as “that divine songstress ', and of “the
divine Charles Conder ”. " He records the curious
fact that most of these gods died young ; but when
he says of Lionel Johnson that he ** passed in 1902 ”
the author is carrying his “impressionism” to

extremes. L e

e ——

WRITINGS BY AND ABOUT JAMES "ABBOIT
MCNEILL WHISTLER © A Bibliogriphy. By Dox (o
SeiTz. Otto Schulze. 2 g

Tuis bibliography will be a useful guide to

Whistler's writings andaorks of art. it also serves

to reveal the astonisting amount that has been

written about the varipus aspects of this much

~——
s
—~—

WHISTLER : AN ESTIMATE AND-




SUNDAY TIMES, JANUARY 16, 192%. i
EN f Limericks in Greek and Latin, " SUNSHI1

Sir,—Mr. A. H. Davi}s is irm,ccura,t}el in stat- I
ing that the limerick eginning “ There was -
S b old. man of Boulong ”” appeared. ‘“about . : DECE
ERLA_L‘ 1883 in a Cambridge publication, *Light -
| Green.””  “The Light Green * appeared in-
1872 (May and November) and then died. No.
| II.  contains some ¢ Nonsense Verses by
Edward Leary,” but does not include the one
quoted by your correspondent, nor any in Latin
or Greek. “ The Light Green,” described as
“A Superior and High-Class Periodical : Sup-
gorted only by Well-known and Popular
Writers,”” was in reality written almost exclu-
!invgzlv by Arthur Clements Hilten, (I)_f'b St 419
ohn’ -03- n Women's University Library
2O heen vorels Leie i
dbercorn Plave, N.W. ;




ity Library

IVersi

: ey
=)
»
=
@
5
=
: oy
@
2]
)
)




=

g

s

 GUTOBER ' 21, 1923.

Sir,—Can any of your readers kindly tell me
the author and correct wording of the following

| lines, and where they occur :—

I shall remember while the light lasts;

Yet, in the darkness 1 shall not forgeb.
Also, can any musical reader tell me in what
book (if any) the oviginal tune. of Annie
Laurie ’ is published? Lady John Scotb revised

Douglas of Fingland’s words, and an old lady,

a descendant of Douglas’s, is known to have said
(=)

* 4 the present tune was different from what she
- | sang, 11 Jdissén. Waz0a§'s0onaIpdity Ei‘%}‘)/ouglases

1| of Morton.’

>

Bordighera, Ttaly. ITALIA.




Mrs. Pennell’s more comprehensive ‘ Life ” will

receive a vivid and not inadequate impression of
the great painter. Naturally, in his “estimate” of
Whistler’s position as an artist, Mr. Rutter has
more scope for originality, and while placing his
subject on a deservedly high level, he is never over-
enthusiastic nor hyperbolical. No fewer than
twenty-four reproductions of Whistler's most
famous pictures are included in this interesting
monograph ; but it seems hardly necessary to
mention twice (page 30 and page 62) that Whistler
made two drawings in the year 1862 to illustrate a
story in “ Good Words”.

WRITINGS BY AND ABOUT JAMES ABBOTT

MCNEILL P019368aBWomefts Briversiilibrary 4220 ©
SeiTz. Otto Schulze.

 THis bibliography will be a useful guide to
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- | _OCTOBER 28, 1923.
1 “I Shall Remember.”

. 8ir,—The lines which. your correspondent
““Ttalia ” inquires about occur in a poem called
“ Erotion,” %y Swinburne, first published in
‘| “ Poems and Ballads ™ in 1866. The lines are
| frequently quoted, and still more frequently
| misquoted, in ‘‘ In Memoriam ”’ notices; but a.|
| reference to the poem itself will show how very
inappropriate they are for this purpose. Swin-
burne’s own apologia for ‘the poem (which is
stated to have been written for'a drawing by
.| Simeon Solomon, the Pre-Raphaelite ‘painter)
| will be found in ““The Dark Blue,” a maga*
‘zine publishéd at Oxford in-July, 1871.

1 & STUART MASON.

Abercorn Place, N.W.

iSir,—The lines of which “ Ttalia * desires the
rect version are to'be found in ** Erotion,”
Swinburne’s “‘ Poems and Ballads,” First
Beries. As they are invariably misquoted in
T obitnary notices, and elsewhere, append
| them, with the two preceding lines:

i 1 shall be glad of thee, O fairest head,

5 Alive, alone, without thee, with thee, dead;

1 shall remember while the light lives yet,

And in the night-fime I shall not -forget.

THEODORE WRATISLAW,

36, Burton Court, Sloane Square, S.W.3.
[B, G. 8. Aubyn (Kingsbridge, S. Devon), “ A
- iiauy Mbnsione . S o, Sk Westritn ' (Batie)
= (Albany. . S.W. A, West, allio
L Jissen Wphisneds anys rie.
M%,M Wren (Queen's Gate Gardens), and H.

. m;,‘@%el_{nmpﬁon) also reply to this query.).
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Romeike & Curtice,

o e Limited.
4 Ludgate Circue Buildings, -
Telegrams: ** ROMEIKE.” 3 ,
5 FTeLn;’IVo- 4554 HOLBORN. LON DON’ E'c
i or Mounting, fold back or cut at doited line £ i
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TaE twentieth volume of The Burlingtmb

opens with a coloured frontispiece of the e
Madonna and Child drawn by Mr. E. W. S

. Tristram from a wall painting of the thir- apireo
teenth century in the Bishop’s Chapel at
Chichester. Prof. Lethaby describes it in

a note entitled ‘English Primitives.’ Mr.
Lionel Cust writes on a miniature-portrait

of Sir Thomas Cromwell in the collection of

.~ ' Mr. Pierpont Morgan. An unknown picture
o of St. John the Baptist by Francesco Francia,
" jn 8. Giovanni near Bologna, is discussed by
Miss Coulson James ; and two unpublished
portraits by Hans Holbein form the sub-

ject of an article by Dr. Paul Ganz. Some

of the Italian medals in the Salting Bequest

at the British Museum are described, with
eighteen reproductions, by Mr. G. F. Hill

Other articles of importance are on ° Chinese

Stone Sculpture at Boston,” by Mr. F. W.
Coburn ; on ‘ Old Chinese Porcelain made

from English Silver Models,” by Mr. E. A.

Jones ; and on Gilbert J ackson, & seventeenth-
century portrait-painter, by Mrs. R. L.

1002019-03Jisken Women's URiVersity LMEB/.C- Thoy
obituary

Read conirthutes a ‘sympathet’lc
notice of Mr. Max Retgnheim.
, R e s it —_ M —
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These - are - the - Books -

By STUART MASON
conceming Oscar Wilde.

. (i) OSCAR WILDE: A STUDY.
From the French of André Gide. With Introduction, Notes,
Bibliography, and Five Illustrations.  Imp. 16mo, boards,

3s. 6d. net.

“ Beautifully printed and illustrated, and has genuine literary attributes.”
—Notes and Queries.

(i.) OSCAR WILDE'S IMPRESSIONS OF AMERICA.
With an Introduction and Two Exquisite Poems. Cr. 8vo,

wrappers, 2s. net. :
“Witty, amusing, sometimes really acute, his
reading.”’—Publishers’ Circular.

(i) ART_AND MORALITY
‘With Eight Letters by
Criticisms on Dorian Gray.
graphy, etc. Cr. 8vo, cloth, 6s. net.

(iv.) A BIBLIOGRAPHY OF THE POEMS OF OSCAR
, S o XNILDE: o ,

Giving Particulars of the Original Publication of each Poem,

with all Variations of Readings, Reprints, Translations, etc.

With Nine Illustrations, Portraits, Facsimiles, etc. Imp. 16mo,

cloth gilt, 6s. net.
« . . . cannot but prove acceptable to collectors of literary rarities. It
provides a valuable and elaborate collation, marked everywhere by careful
and exact scholarship . . . destined to become dear to collectors.”—Scotsman.

‘Impressions’ make pléasant

AT ALL BOOKSHOPS AND VENDORS OF BELLES LETTRES.

Birmingham Printers, Ltd., 14, Pershore Street, Birmingham.

Jissen Women's University Library
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These - are - the - Books
By STUART MASON

concerning Oscar Wilde.

(i) OSCAR WILDE: A STUDY.

From the French of André Gide. With Introduction, Notes,
Bibliography, and Five Illustrations. Imp. 16mo, boards,
3s. 6d. net.

“ Beautifully printed and illustrated, and has genuine literary attributes.”
—Notes and Queries.

R eanar

(ii.) OSCAR WILDE'S IMPRESSIONS OF AMERICA.

With an Introduction and Two Exquisite Poems. Cr. 8vo,
wrappers, 2s. net. :

“ Witty, amusing, sometimes really acute, his ‘Impressions’ make pleasant
reading.”—Publishers' Circular.

. (i) ART AND MORALITY.* L _ : ;
e o With Eight Letters by“‘Q_SsCAR WILDE in reply to .
Criticisms on Dorian Gray. With Portrait, Cartoon, Biblio-
graphy, etc. Cr. 8vo, cloth, 6s. net.

: (iv.) A BIBLIOGRAPHY OF THE POEMS OF OSCAR

; WILDE.

"‘ Giving Particulars of the Original Publication of each Poem,
with all Variations of Readings, Reprints, Translations, etc.
With Nine Illustrations, Portraits, Facsimiles, etc. Imp. 76mo,
cloth gilt, 6s. net.

6

LR A R ( 4 Wa“«,‘_’_ﬂ.__.,_._m‘-‘
»

. cannot but prove acceptable to collectors of literary rarities. It
i provides a valuable and elaborate collation, marked everywhere by careful
¢ and exact scholarship . . . destined to become dear to collectors.”—Scotsman.

AT ALL BOOKSHOPS AND VENDORS OF BELLES LETTRES.

Birmingham Printers, Ltd., 14, Pershore Street, Birmingham.
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6y BRYANT M“HUGH

Illustrations 6y C-Falls

“Then turning to my love I said,
“The dead are dancing with the dead,
The dust is whirling with the dust.

“But she, she heard the violin,
And left my side, and entered in:
Love passed into the house of Lust.

“Then suddenly the tune went false,
The dancers wearied of the waltz,
The shadows ceased to wheel and whirl.

“And down the long and silvered street,
The dawn with silver-sandaled feet,
Crept like a frightened girl.”

From Oscar WILDE.

TP \HERE is no lure like it, that of the
A dance. It appeals to primitive in-

*__ stincts; to the desires that first found

¥n savage chant, the beat of drum on
_y stretched hide and the wild physical
'stasy of motion.
At its hest the dance is an unpolluted
ecstasy. But let man turn his evil brain
to trafficking in it, making profit by it, de-
veloping its sensual appeal, and the dance
and its music forms one of the saddest of
human spectacles.

The dancing academy is the product of
congested living, for it is obvious that its
existence depends on the patronage of a
large population. Wherever the congestion
is worst there has the dance hall reached
its-worst development. In every Ameri-
can city where the population is large
enough to insure two points, sufficient
patronage and sufficient public indifference
to its evils, there the academy flourishes.
In only two sections of such cities are the

2019-03-18
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halls not found; in the better residential
section and in the Italian quarter. The
Italian, high or low, guards his women.-
There are two great classes of the danc-
ing academies; those where only soft drinks
are found and those where intoxicating
drinks are sold. In the Jewish sections
there is no liquor sold in the halls. The
boys and girls who frequent these places
have no money to spend on drink, even
were they of a drinking class, which they
are not. Most of them are of the type
which by the utmost physical effort by day
are able to scrape together enough to pay
for a hole in the wall in which to crawl
by night. They are street bred and sweat-
shop educated. Mentally, they are stunted.
Physically, they are labor aged. They are
ignorant and unprotected. Labor aged and
ignorant, they are lured by the light and
warmth and intoxicating touch of music
from the cold and dark without, from
homes which are merely evil-smelling rooms,

Jissen Women's University Library 429
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