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OSCAR WILDE
1856-1900

The death of Oscar Wilde in 1900, was from
which the literary world will recover but oS
intellect was an unusual one and the period all but

arrived when he will be looked upon in a different light
from that of the past.

“A young man went from Dublin to London, let his
hair grow long, wore strangely made garments, carried
lillies in his hands, and when hooted by urchins in the
street, calmly remarked, ‘I am glad to afford amusement
to the lower classes.’ He gave afternoon tea parties
in his apartments, where the light was rose-colored, an<
subdued almost to darkness, and where the guest stumbled
over furniture for want of natural or artificial ht.
He talked in a high flown

ashion, and his sayings began
to be quoted. A caricaturist took him up, and the young
man appeared as Maudle in Punch. A playwright gave
him a place in ‘Where’s the Cat? All who saw the
character in the play exclaimed, ‘Oscar Wilde.’ ”’

45

us was he satirized by the Press in America and
the public followed him through a remarkable caree
until the last; even then the influence of the newspaper
biased its opinion and it will be years before full jus
tice to the genius which existed in this remarkable in-
dividual can be fully administered.

le was an Irishman, which counted against him in
Britain; in America his affectation caused only ridicule :
later in France he was looked upon as a foreigner, hence
the slightest stain upon his name was accepted, scandal
was paramount.

The comparison with the career of Benjamin Disraeli,
whose eccentricities of attire and manner in his early
days were quite as marked and extravagant as those of
Wilde, will suggest itself,

Oscar Fingall O’Flahertie Wills Wilde was the son
of Sir William Robert Wills Wilde, and was educated at
Trinity College, Dublin, and Magdalen College, Oxford,
B. A., Oxford, 1878. As the founder of an aesthetic cult
his reputation became considerable while at the Univer-
sity, and later developed along broader and varied lines
until now it may be said to have extended to wheréver
literature is recognized. |His personality and strong in-
dividuality has played upon the minds of many; his
influence has been most extraordinary, both in art and
letters, as well as the drama. His foremost ambition
seemed to have been l'art pour l'art; his ideal, his own
pure style. 'With all the naive egotism of a child he
took the world into his confidence, tho’ at times the
sincerity of expression was embarrassing. In his opin-
ion, material upon which to work was secondary; just as
Nature is the model for Art, creating standards for all
to imitate, so he offered his readers a new aspect of
things, and if not always stating truths as we know
them, if his dialectics are not free from sophism, we
are still prone to follow him in his clever thought and
return enriched.

His books are unusual offerings, deluding, fascinat-
ing and replete with his own striking personnel. For

9
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OSCAR WILDE
1856-1900

The death of Oscar Wilde in 1900, was a loss from
which the literary world will recover but _slowly. His
intellect was an unusual one and the period has all but
arrived when he will be looked upon in a different light
from that of the past.

“A young man went from Dublin to London, let his
hair grow long, wore strangely made garments, carried
lillies in his hands, and when hooted by urchins in the
street, calmly remarked, ‘I am glad to afford amusement
to the lower classes.’ He gave afternoon tea parties
in his apartments, where the light was rose-colored, and
subdued almost to darkness, and where the guest stumbled
over furniture for want of natural or artificial light.
He talked in a high flown fashion, and his sayings began
to be quoted. A caricaturist took him up, and the young
man appeared as Maudle in Punch. A playwright gave
him a place in ‘Where’'s the Cat? All who saw the
character in the play exclaimed, ‘Oscar Wilde.’ ”

Thus was he satirized by the Press in America and
the public followed him through a remarkable career
until the last; even then the influence of the newspapers
biased its opinion and it will be years before full jus-
tice to the genius which existed in this remarkable in-
dividual can be fully administered.

He was an Irishman, which counted against him in
Britain; in America his affectation caused only ridicule;
later in France he was looked upon as a foreigner, hence
the slightest stain upon his name was accepted, scandal
was paramount.

The comparison with the career of Benjamin Disraeli,
whose eccentricities of attire and manner in his early
days were quite as marked and extravagant as those of
Wilde, will suggest itself,

Oscar Fingall O’Flahertie Wills Wilde was the son
of Sir William Robert Wills Wilde, and was educated at
Trinity College, Dublin, and Magdalen College, Oxford,
B. A, Oxford, 1878. As the founder of an aesthetic cult
his reputation became considerable while at the Univer-
sity, and later developed along broader and varied lines
until now it may be said to have extended to wherever
literature is recognized. |His personality and strong in-
dividuality has played upon the minds of many; his
influence has been most extraordinary, both in art and
letters, as well as the drama. His foremost ambition
seemed to have been l'art pour l'art; his ideal, his own
pure style. 'With all the naive egotism of a child he
took the world into his confidence, tho’ at times the
sincerity of expression was embarrassing. In his opin-
ion, material upon which to work was secondary; just as
Nature is the model for Art, creating standards for all
to imitate, so he offered his readers a new aspect of
things, and if not always stating truths as we know
them, if his dialectics are not free from sophism, we
are still prone to follow him in his clever thought and
return enriched.

His books are unusual offerings, deluding, fascinat-
ing and re20193183eh8Nomen's Wniversity:Libraryonnb1.  or
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lovers of modern a

esthetic culture and true genius the

works of Wilde will prove an endless source from which

to draw. While th

e lot noted here is not a complete

set, it includes, with but two or three exceptions, nearly

everything that wa
man. Each item h
will warrant, and
appears
the most brilliant

s written by the unfortunate Irish-
as been described as fully as space
the best dictum on his work as it

in the present collection is to admit that he was

genius of his time, and stop ther

without further discussion. As he himself said, with one
of those frequent flashes of intuition which illuminated

his own end, ‘“One
beauty, the color
sores the better.”

should sympathize with the joy, the
of life. The less said about life's

From a human interest point of view, two pictures
of Wilde in the heyday of his unpopular popularity taken

beside Lord Alfred
tice. In the light
nothing that the f
though the beauty,

Douglas are distinetly worthy of no-
of history the photographs conceal
eatures of the two men had to tell,
such as it was, in the face of each

is remarkable. An autograph letter in the curious ir-
regular and almost undecipherable chirography of Wilde
may be placed beside a similar epistle from Lord Al-
fred Douglas inclosed in a copy of his poems, “The City
of the Soul,” which he sent to Wilde. A priceless gem
retrieved from the dust-heap of dead authors is the

manuscript to the

fourth and last act of “The Ideal

Husband.” It is partly typewritten and partly in Wilde's

original handwritin

g, and shows the extraordinary amount

8,

of correction to which each effort was submitted. Tt

might have been
declared he had

“Phe Ideal Husband” over which he
spent a whole morning inserting a

comma, only to employ an afternoon in removing it.
The slim and crudely printed little pamphlet containing
his Newdigate prize poem ‘“Ravenna’” which was rank-
ed superior to Tennyson's ‘“Timbuctoo,” which won a
similar prize at Cambridge, has its pathetic association,
as showing the illimitable promise of the man, after-
wards so circumscribed by affectation and circumstance,
and towards the very last plunged into impotence before

its natural span.

The thin volume is rarely seen now,

for it is becoming exveeding scarce and difficult to find.
A curious contrast to set against his considerable

list of comedies i
mistakable

s “Vera,” or, “The Nihilists,” an un-

melodrama, even when Wilde's tendency to-

wards subtle satire is considered. This volume is one

of an edition of
1902 and very

200, privately printed in London, in

scarce. A strange relic of his after-

prison life is furnished in a translation of the “Satyricon
of Petronius,” the only complete English translation in
existence of the episodes chronicled by the “Arbiter Ele-

gantiarum” of N
printed three year
the name ‘“Sebas

ero’s court. The limited edition was
s ago at Nymeguen, Holland, and bears
tian ‘Melmoth,” which Wilde assumed

3. 3.0
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after the bars had freed him, in preference to “C.
which he had borne as a convict. The idea for the cog-

nomen
this fashion: on
are stamped,

is said to have developed in Wilde's mind after

the British conviet garb arrow-heads

and he fancied an analogy between this

and the fate of St. Sebastian, who was martyred with

arrows. “Melmot
by Savarin, who

h” is the name of a hero in a romance
was a close associate of the Wilde

family and a frequent attendant at Lady Wilde’s salons

in Dublin.

The volume of ‘“The Portrait of Dori

it is claimed, contain
ture, and which certa
developed at a later

gravure of the picture of V¥ a
author himself authorized. The

the
a little known poem

in the collected poems, came into posse 0 : :
; illustrated. with five weirdly power-

Althea Gyles, who

ful and beautiful drawings,

by Wilde, when they

an Gray,” which,
s much of an autobiographical na-
inly forshadowed a _great deal that
date, is embellished with a photo-
¢ Wilde as Dorian_ Gray, whlch
Harlot’s House,
of 'Wilde’'s, which does not appear
ssion of the artist,

which were fully approved

were shown to him shortly before

. J But with the dawn she does not go

his : . With these illustrations and the utmost lux-
ury of ‘.Hllil'l_L,". the poem, which is compact, most go ,
eous in its imagery, and almost magic in its p]fr;lse—
'Hmuqh it he rdly equals either ‘“The Sphinx” or

llad of Reading Gaol,” was published in London
}.n.t year, though only for subscribers. An English trans-
lation wlr\' Lord Alfred Douglas of Wilde’s French ‘zm.(l

decidedly decadent play “Salome” is also superbly il-
1:\_.\-1!'.‘1"-“! by Aubrey Beardsley, though the dx';\\i’ing%
with their insinuating suggestiveness, are perhaps zlm(m‘-f
the number which the artist so earnestly wished rleb-
stroyed before his death. As a matter of fact, two
of them were suppressed in the English edition. :

Hlﬁ prose prickles with trenchant epigram and of
course it is invariably brilliant. Such echoes of the man
as “k'fmsuwnwo and cowardice are really the same thing
Conscience is the trade name of the firm,” or “T} Iy

e 7
way to get rid of a temptation is to yield to it."“pi((‘)lr{]el?l
:x‘: random from Dorian Gray, are not easily forgotten
lsu{ a couplet culled from such a poem as “The ‘Sbhinx';
which As_.nr\‘ly is only evanescent in the cycle of ages
snm:i.\‘ immortal in its sheer, poetic beauty. Tor ‘e‘i-'
ample : ; !

”\Xh_vn through the purple corridors the scream-
ing scarlet ibis flew

In terror, and a horrid dew dripped from
the moaning mandragores.”

‘“The Sphinx” is little known, though it shows Wilde
at the very acme of his crooked genius. A few of th(‘/
verses which are written in the “In Memoriam” stanza,
though printed in long lines, are herewith given: 3

In a dim corner of my room,
: for 'It_m;:wr than my fancy thinks,
A Dbeautiful and silent Sphinx
has watched me through the shifting gloom.

Inviolate and immobile
F she does not rise, she does not stir
For silver moons are naught to her,
and naught to her the suns that reel.

1 Red follows grey across the air
the waves of moonlight ebb and flow

] and in the night-time she is there.

< I; is curious thing that Wilde, consciously or un-
., consciously, has used more than one line from ‘“T'he Har-
H lot’s House” in the making of “The Ballad of Reading
42;19!. written more than ten years later. Here are

a few of the paralleling lines:

E The Harlot's House.
And danced a stately saraband.”

Thé Ballad of Reading Gaol.
“They trod a saraband.”

S The Harlot’s House.
Like strange mechanical grotesques
Making fantastic arabesques.”

5 The Ballad of Reading Gaol.
And the damned grotesques made arabesques.”

= The Harlot's House.
'We watched the ghostly dancers spin.”

“The Ballad of Reading Gaol.
About, about, in ghostly rout.”

As an example of self-plagiari i i
> self- giarism, this is s -
what remgrkable. == ; e
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lovers of modern aesthetic culture and true genius the
works of Wilde will prove an endless source from which
to draw. While the lot noted here 'is not a complete
set, it includes, with but two or three exceptions, nearly
everything that was writtgn by the unfortunate Irish-
man. Bach item has been described as fully as space
will warrant, and the best dictum on_ his work as it
appears in the present collection is to admit that he was
the most brilliant genius of ‘his time, and stop there
without further discussion. As he himself said, with one
of those frequent flashes of intuition which illuminated
his own end, “One should sympathize with the joy, the
beauty, the color of life. The less said about life's
sores the better.”

From a human interest point of view, two pictures
of Wilde in the heyday of his unpopular popularity taken
beside Lord Alfred Douglas are distinctly worthy of no-
tice. In the light of history the photographs conceal
nothing that the features of the two men had to tell,
though the beauty, such as it was, in the face of each
is remarkable. An autograph letter in the curious ir-
regular and almost undecipherable chirography of Wilde
may be placed beside a similar epistle from Lord Al-
fred Douglas inclosed in a copy of his poems, ‘“The City
of the Soul,” which he sent to Wilde. A priceless gem
retrieved from the dust-heap of dead authors is_the
manuseript to the fourth and last act of “The Ideal
Husband.” It is partly typewritten and partly in Wilde's
original handwriting, and shows the extraordinary amount
of correction to which each effort was submitted. It
might have been “The Ideal Husband” over which he
declared he had spent a whole morning inserting a
comma, only to employ an afternoon in removing it.
The slim and crudely printed little pamphlet containing
his Newdigate prize poem “Ravenna” which was rank-
ed superior to Tennyson’s “Timbuctoo,” which won a
similar prize at Cambridge, has its pathetic association,
as showing the illimitable promise of the man, after-
wards so circumseribed by affectation and circumstance,
and towards the very last plunged into impotence before
its natural span. The thin volume is rarely seen now,
for it is becoming exteeding scarce and difficult to find.

A curious contrast to set against his considerable
list of comedies is “Vera,” or, “The Nihilists,” an un-
mistakable melodrama, even when Wilde's tendency to-
wards subtle satire is considered. This volume is one
of an edition of 200, privately printed in London, in
1902 and very scarce. A strange relic of his after-
prison life is furnished in a translation of the “Satyricon
of Petronius,” the only complete English translation in
existence of the episodes chronicled by the “Arbiter Ele-
gantiarum” of Nero’s court. The limited edition was
printed three years ago at Nymeguen, Holland, and bears
the name “Sebastian Melmoth,” which Wilde assumed
after the bars had freed him, in preference to G o N
which he had borne as a convict. The idea for the cog-
nomen is said to have developed in Wilde's mind after
this fashion: on the British convict garb arrow-heads
are stamped, and he fancied an analogy between this
and the fate of St. Sebastian, who was martyred with
arrows. “Melmoth” is the name of a hero in a romance
by Savarin, who was a close associate of the 'Wilde
family and a frequent attendant at Lady Wilde's salons
in Dublin. - ch
The volume of “The Portrait of Dorian Gray,” which,

el

is claimed, contains much of an autobiographical na-
lt'in'le, ecmd which certainly forshadowed a_great dealhtk;a.t
developed at a later date, is embellished with a p giot-‘
gravure of the picture of Wilde as Dorian G'ray, which
the author himself authorized. “The Harlot’s I—Iouse,ln
a little known poem of 'Wilde's, which does not app(i:at
in the coll emps, came into possession of the artist,
Althea Gmﬁbﬂuustrated, with five weirdly power&
. ful and beautiful drawings, which were fully approve

by Wilde, when they were shown to him shortly before
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a f;w of the paralleling lines:

his death. ‘With these illustrations and the u -
ury of pr.intir}g. the poem, which is compact, r;nggtStgcl)lxl'g-
eous in its imagery, and almost magic in its phrase-
g}gg_v, though it hardly equals either ‘“The Sphinx” or
'he Ballad of Reading Gaol,” was published in London
last year, though only for subscribers. An English trans-
l;\txpn by Lord Alfred Douglas of Wilde’s French and
decidedly decadent play *“Salome” is also superbly il-
lustrated by Aubrey Beardsley, though the drawings
with their insinuating suggestiveness, are perhaps among
the number which the artist so earnestly wished de-
stroyed before his death. As a matter of fact, two
of them were suppressed in the English edition. s
His prose prickles with trenchant epigram and of
course it is invariably brilliant. Such echoes of the man
as “Conscience and cowardice ‘are really the same thing.
Conscience is the trade name of the firm,” or “The only
way to get rid of a temptation is to yield to it,” picked
at random from Dorian Gray, are not easily forgotten.
But a couplet culled from such a poem as “The Sphinx”
which surely is only evanescent in the cycle of ages,

seerx}s immortal in its sheer, poetic beauty. TFor ex-
ample :

‘““When through the purple corridors the ser -
ing scarlgt ibis flew s
In terror, and a horrid dew dripped from
the moaning mandragores.”

“The Sphinx” is little known, though it shows Wil
at the very acme of his crooked genius. A few of itgg
verses which are written in the “In Memoriam” stanza,
though printed in long lines, are herewith given:”* g

In a dim corner of my room,
for longer than my fancy thinks,
A beautiful and silent Sphinx
has watched me through the shifting gloom.

Inviolate and immobile

she does not rise, she does not stir
For silver moons are naught to her,

and naught to her the suns that reel.

Red follows grey across the air
the waves of moonlight ebb and flow
But with the dawn she does not go
and in the night-time she is there.

It is a curious thing that Wilde, consciously or un-
Con}sc;nusly', has used more than one line from ‘“The Har-
Igts Housg” in the making of ‘“The Ballad of Reading
Gaol,”” written more than ten years later. Here are

2 The Harlot's House.
And danced a stately saraband.”

'I‘hé‘r’Ba,llad of Reading Gaol.
“They trod a saraband.”

i The Harlot’s House.
Like strange mechanical grotesques
Making fantastic arabesques.”

; The Ballad of Reading Gaol.
'‘And the damned grotesques made arabesques.”

= The Harlot’'s House.
'We watched the ghostly dancers spin.”

The Ballad of Reading Gaol.
“About, about, in ghostly rout.”

As an example of self-plagiarism,

what remgrkable. o
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e rincess T Mana,

jconfronted in London. - e lTngiledfitk at
us and returned to England with $50,000 of
our money.

He soon vindicated himself. He silenced
the scoffers. People began to realize that
this young man with the queer clothes and

the queer affectations was no fool. - He

succeeded alike in poetry, in drama, in
essay, in fairy tale and in novel. His caus-

While we are on the subject of ‘“The Ballad of Read-
ing Gaol” (the title-page of the first edition of which
bears the ghastly legend “By C. 3. 3. re 7 re-
mark that, while written toward the end, it ranks nong 3 : : tons H
" = Sy tic paradoxes, combining shrewdness with
if even to that. Whatever Wilde sensual ‘ex S /i ! every ’s lips
however that slumbering swine w , ACC i to the Sad and strange was the career of that ,,\Ht’.W('rc on everybody's lips. ‘
French proverb, “lies low in all men’s hearts,” heaved s : 2 & Tilded
%tsolf} up, wakeful and possessed Wilde never brilliant gemus, Oscar O’Flahertie Wilde
ost his power with the pen, his s Xpression $ i stra
s Smm‘l vig Tl B ’L‘«\Iu':p i niys i TL»;Y};H',MI.“;L.; The sorrow is at an end, but the strange:
master of beautiful wor I d, i somewhat
notable thing that the sick sweetness, ¢ lence of a
malady of the soul, is quite absent from Wilde’s work.
In *“‘Roseleaf and Appleleaf,” for example, an intro-
duction that he wrote for the book of poems by his
friend Rennel Rodd, there is not the faintest trace of

ness continues even in postiumous episodes
In his early youth, even after ~he hac
written some deathless verses, he was look

: : : Oscar Wilde, in Le Gallienne's view, was
ed upon as part joke and part nuisance

a superb egoist. With him the questions
were not so much “"Am 1 a great poet?”
“Am I a great playwright?” "Am I a great
wit?” but rather “Am [—Oscar Wilde?”
That i1s, “Have 1 written my name,

cloying sweetness, 1, indeed, there is a freshness
as the freshness of a 'ong wind from a wood of
pines. Only in ‘“Salome,” we ink, is there evidence of
morbidity and decay. . The | despite its popularity
on the Continent, where it continually produced, is
sick and monstrous, even as Aubrey Beardsléy’s drawings
for it are monstrous and sick. In places, it is also tri-
vial, a thing which can justly be charged against noth-
ing else that Wilde wrote. :

Fhe Oxford nicn, of which he was a memj
her, refused a presentation cOpy:T o il
noems for the library and defeated a pro
yosal to discontinue the society’s subscrip
tion to Punch on account of Du Maurier’

Another rather interesting thing in this collection

is a letter in Wilde’s handwriting-

handwriting that

itself deserves a word. It is as di ult to read, some-
times, as a ‘Chinese ideograph, yet, ke the ideograph,
has an impalpable beauty of form. In looking at the
curiouss characters, one gets a strange sense of motion.
It is as if each letter on the page wWere bent on some
errand demanding haste, was hurrying to an unseen
goal. But here is the letter hitherto unpublished, which

with great difficulty we partly decipher:

Hotel de Nice, Rue de Beaux Arts.
My Dear Smithers: A 1,000 thanks for the £4

it

was most kind of you to think of it. I have been rather
unhappy and troubled, so have not written—but I hope

to get alright this week.

How is the ‘“Author’'s Edition” getting on? I was
greatly pleased with the Arthur ‘Symons’s article—it is
admirably written, and most intellectual and artistic in
its mode of approval, or rather appreciation. I don’t
think I shall answer Henley—I think it would be quite
vulgar—what does it matter! He is (undecipherable)
jealous. He made his scrofula into vers Libres, and is
furious because I have made a sonnet out of (unde-
cipherable). Besides, there are only two sorts of writ-
ers in England, the unread and the unreadable; Henley
belongs to the former class. (You can send this aphor-
ism to the Sunday Special)

Yrs., Oscar.

Wilde was, however, not precisely hostile to Henley
since, included in a book of essays in this collection, is
a very favorable review of Henley’s poems-—containing,
indeed, only one acid remark: ‘“Mr. Henley’s unrhymed
rhythms form very dainty designs from a typographical
point of view.”

Despite the fact that Sherard speaks in his book of
Wilde’s using ‘“‘sheets of costly paper covered with deli-
cate penmanship,” the manuscript of the fourth act of
“The Ideal Husband,” before us, presents a very ordinary
and prosaic appearance. Part of it is in typewriting,
part in ink. Deletions, additions, transpositions, make
some of the pages look like maps. Passages of consider-
able length are zigzagged over with coarse pencil, and
on the back of the sheet, Wilde has done the thing
a-fresh.

We could readily expand on the above, but space
forbids. Let it suffice to say that we have just arranged
to purchase from the printers, . The Torch Press, the
whole edition of a little work entitled “Oscar Wilde and
His Books,” by Willis Vickery, which is to be bound
uniform with “A Shelf in My Bookcase,” ‘“Selections from
Suckling,” ete.,, and which will sell for 45c¢ net, postage
.04. As there are but two hundred copies issued, we
advise early orders if one is desired.

caricature of the “aesthetes.” At Magdaler

the headquarters of “aestheticism,” the un

! ye , 3 .
Y dergraduates put one of Wilde's disciple
ged” the rooms @

Nunder the pump and “rag
others and pitched the r biue china out o
| Next day all the aesthetes i
HO0xford had their hair cut and resume

windows.

d:heir stand up collars.
! Wilde crossed the Atlantic and was r¢
I‘cci\'cd with the same derision that he ha

stamped my personality, across the face of
this world ?”

Toward the development of this egoism
everything was forced to contribute.

“Blue china, sunflowers, knee breeches,
aestheticism, green carnations, poetry, prose
or plays—or even tragic scandal—all these
were indifferently used as means toward
the making of the legend of himself. He
wished to be known—not as the poet Oscar
Wilde or the playwright Oscar Wilde, but
merely as—Oscar® Wilde. 1t_was a superb
egoism, the superbest egoism of our time.
But whatever Wilde really thought of his
own writings, whether or not he did them,
as Stevenson used to say, ‘just for fun,” the
fact remains that he was a true poet, a
maker of lovely fairy tales, a critic of so-
ciety whose epigrams had a singular dyna-
mic, disintegratineg power, and easily the
most distinguished playwright of his time.
He was also, in spite of his Gallic vagaries,
an exceedingly sane critic of literature,
having not only the temperament but no
little of the equipment of the scholar; if
his prose was a little ‘plush, yet he wrote
many pages that haunt the memory; and—
peace to the soul of Whistler !—he was the
greatest wit of his day.” 2
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|LLUSTRATION OF ONE OF THE WILDE PoEms]
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jconfronted in London. © He laughed back at
‘us and returned to England with $50,000 of
our money.

. He soon vindicated himself. He silenced
the scoffers. People began to realize that
this young man with the queer clothes and
the queer affectations was no fool. He
succeeded alike in poetry, in drama, in
essay, in fairy tale and in novel. His caus-
tic paradoxes, combining shrewdness with

wit, were on everybody’s lips. ‘

While wé are on the subject of “The Ballad of Read- >
ing Gaol” (the title-page of the first edition of which “y
bears the ghastly legend “By C. 3. 3.”), we may re-
mark that, while written toward the end, it ranks among
Wilde's poetic achievements only second to “The Sphinx,” w
if even to that. Whatever Wilde's sensual 'excesses— .
however that slumbering swine which, according to the 8, Sad and strange was the career of that
= e s g 5 Sy o s ) L s . re |
French proverb, lies low in all mer hearts, heaved S brilliant genius, Oscar O’ Flahertie W ilde

itself up, wakeful and possessed the man—Wilde never i
lost his power with the pen, his geni for expression i2d ¢ ; is at ¢ snd, bt he stra 3
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In “Roseleaf and Appleleaf,” for example, an intro- written some deathless verses, he was look

"'h:_gin Le Gallienne's view, was
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Another rather interesting thing in this collection caricature of the “aesthetes.” At Magdalen, . ho
is a letter in Wilde’s handwriting—a handwriting that b s arters of “aestheticism,” the un- e, 2 . .
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itself deserves a word. It is as difficult to read, some- ! . wilde liscipl .
times, as a ‘Chinese ideograph, yet, lHke the ideograph dergraduates put one [0} ilde' s disciples It ot 2 e 2 i3 x
has an impalpable beauty of form. In looking at the . rooms of the was forced to contribute.

curious: characters, one gets a strange sense of motion.
It is as if each letter on the page wWere bent on some
errand demanding haste, was hurrying to an unseen
goal. But here is the letter hitherto unpublished, which

with great difficulty we partly decipher:

How is the “Author’s Edition” getting on? I was
greatly pleased with the Arthur Symons’s article—it is
admirably written, and most intellectual and artistic in
its mode of approval, or rather appreciation. I don’t
think I shall answer Henley—I think it would be quite
vulgar—what does it matter! He is (undecipherable)
jealous. /He made his scrofula into vers Libres, and is
furious because I have made a sonnet out of (unde-
cipherable). [Besides, there are only two sorts of writ-
ers in England, the unread and the unreadable; Henley
belongs to the former class. (You can send this aphor-
ism to the Sunday Special)

X Oscar.

Wilde was, however, not precisely hostile to Henley
since, included in a book of essays in this collection, is
a very favorable review of Henley’s poems—containing,
indeed, only one acid remark: ‘“Mr, Henley’s unrhymed
rhythms form very dainty designs from a typographical
point of view.”

Despite the fact that Sherard speaks in his book of
Wwilde’s using ‘‘sheets of costly paper covered with deli-
cate penmanship,” the manuscript of the fourth act ot
“The Ideal Husband,” before us, presents a very ordinary
and prosaic appearance. Part of it is in typewriting,
part in ink. Deletions, additions, transpositions, make
some of the pages look like maps. Passages of consider-
able length are zigzagged over with coarse pencil, and
on the back of the sheet, Wilde has done the thing
a-fresh.

We could readily expand on the above, but space
forbids. Let it suffice to say that we have just arranged
to purchase from the printers, .The Torch Press, the
whole edition of a little work entitled “Oscar Wilde and
His Books,” by Willis Vickery, which is to be bound
uniform with “A Shelf in My Bookcase,” ‘“Selections from
Suckling,” etc., and which will sell for 45¢ net, postage
04. As there are but two hundred copies issued, we
advise early orders if one is desired.

W. A. H, M,
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windows.
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others and pitched the r biue china out of
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dr, /hina, sunflowers, knee breeches,
by fsm, green carnations, poetry, prose

all these

1% A—or even tragic scandal
4 Andifferently used as means toward

resumed

erely as—Oscar' Wilde. It_was a superb
egoism, the superbest egoism of our time.
But whatever Wilde really thought of his
own writings, whether or not he did them,
as Stevenson used to say, ‘just for fun,’ the
fact remains that he was a true poet, a
maker of lovely fairy tales, a critic of so-
ciety whose epigrams had a singular dyna-
mic. disinteeratine power, and easily the
most distinguished playwright of his time.
He was also, in spite of his Gallic vagaries,

an exceedingly sane critic of literature,
having not only the temperament but no
little of the equipment of the scholar; if
his prose was a little ‘plush,’ yet he wrote
many pages that haunt the memory; and—
peace to the soul of Whistler!—he was the

greatest wit of his day.”

g
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While we are on the subject of ‘“The Ballad of Read- 2
ing Gaol” (the title-page of the first edition of which y
bears the ghastly legend “By C. 3. 3.”), we may re-
mark that, while written toward the end, it ranks among

‘Wilde's poetic achievements only second to ““The Sphinx,” w
if even to that. ‘Whatever Wilde’s sensual excesses—

however that slumbering swine which, according to the 8,
French proverb, “lies low in all men’s hearts,” heaved s’

itself up, wakeful and possessed the man—Wilde never
lost his power with the pen, his genius for expression, O
his sense of beauty. To the last -he was a matchless
master of beautiful words. Indeed, it is a somewhat
notable thing that the sick sweetness, evidence of a
malady of the soul, is quite absent from Wilde’s work.

In “SRoseleaf and Appleleaf,” for example, an intro-
duction that he wrote for the book of poems by his
friend Rennel Rodd, there is not the faintest trace of |
cloying sweetness. Instead, indeed, there is a freshness b
as the freshness of a strong wind from a wood of
pines. Only in ‘“Salome,” we think, is there evidence of
morbidity and decay. . The play, despite its popularity
on the Continent, where it is continually produced, is
sick and monstrous, even as Aubrey Beardsléy’s drawings
for it are monstrous and sick. In places, it is also tri-
vial, a thing which can justly be charged against noth-
ing else that Wilde wrote.

Another rather interesting thing in this collection
is a letter in Wilde’s handwriting—a handwriting that
itself deserves a word. It is as difficult to read, some-
times, as a 'Chinese ideograph, yet, ke the ideograph,
has an impalpable beauty of form. In looking at the
curiouss characters, one gets a strange sense of motion.
It is as if each letter on the page were bent on some
errand demanding haste, was hurrying to an unseen
goal. But here is the letter hitherto unpublished, which
with great difficulty we partly decipher: 3

Hotel de Nice, Rue de Beaux Arts.

My Dear Smithers: A 1,000 thanks for the £4—it
was most kind of you to think of it. I have been rather
unhappy and troubled, so have not written—but I hope
to get alright this week.

How is the ‘“‘Author’'s Edition” getting on? I was
greatly pleased with the Arthur Symons’s article—it is -
admirably written, and most intellectual and artistic i.n
its mode of approval, or rather appreciation. I don’t
think I shall answer Henley—I think it would be quite,
vulgar—what does it matter! He is (undecipherable)
jealous. He made his scrofula into vers Libres, and is
furious because I have made a sonnet out of (unde-
cipherable). Besides, there are only two sorts of writ-
ers in England, the unread and the unreadable; Henley
belongs to the former class. (You can send this aphor-
ism to ‘the Sunday Special)

Ya

i, Oscar.

Wilde was, however, not precisely hostile to Henley
since, included in a book of essays in this collection, is
a very favorable review of Henley’s poems—,—conta.ining,
indeed, only one acid remark: ‘Mr. Henley’s unrhymed
rhythms form very dainty designs from a typographical
point of view.”

Despite the fact that Sherard speaks in his book of
Wilde’s using “sheets of costly paper covered with deli-
cate penmanship,” the manuscript of the fourth act of R
“The Ideal Husband,” before us, presents a very ordinary
and prosaic appearance. Part of it is in typewriting,
part in ink. Deletions, additions, transpositions, e
some of the pages look like maps. Passages of consider-
able length are zigzagged over with coarse pencil, and
on the back of the sheet, Wilde has done the thing
a-fresh. s .

‘We could readily expand on the, above, but space
forbids. Let it suffice to say that we have just arranged
to purchase from the printers, .The Torch Press, the
whole edition of a little work entitled “Oscar Wilde and
His Books,” by Willis Vickery, which is to be bound
uniform with “A Shelf in My Bookecase,” “Selections from
Suckling,” ete.,, and which will sell for 45¢c net, postage
.04. As there are but two hundred copies issued, we

advise ©012019%i@8ef8Nomen's lmimm,&rarx_ 10 .
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Sad and strange was the career of that

brilliant genius, Oscar O’Flahertie Wild
The sorrow is at an end, but the strange-
ness continues even in postaumous eplSOdeS
In his early youth, even after he hac
written some deathless verses, he was look
ed upon as part joke and part nuisance
Fhic Osford Inicn. of which he was a men
ser, refused a presentation COpy. ot iuts
soems for the library and defeated a pro-
wsal to discontinue the society’s subscrip-
ion to Punch on account of Du Maurier's
caricature of the “aesthetes.” At Magdalen,
the headquarters of “aestheticism,” the un-"
dergraduates put one of Wilde's disciples
under the pump and “ragged” the rooms of,
others and pitched the r blue china out off
windows. Next day all the aesthetes in
Oxford had their hair cut and resumed |
‘heir stand up collars. £
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lconfronted in London. ~He laughed back at!
ius and returned to England with $50,000 of
our In(ln(’_\'.

He soon vindicated himself. He silenced
“the scoffers, People began to realize that
this young man with the queer clothes and
the queer affectations was no fool. He
succeeded alike in poetry, in drama, in
essay, in fairy tale and in novel. His caus-
lic pJisserPOIRBBIBNiversitiL@ibrarycss il

wit, were on everybody’s lips. ‘
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Oscar Wilde, in Le Gallienne's view, was

a superb egoist. With him the questions |

were not so much “"Am 1 a great poet?”
“Am I a great playwright?” “Am I a great
wit?” but rather “Am I—Oscar Wilde?”

That is, “Have 1 written my name,
stamped my personality, across the face of
this world ?”

Toward the development of this egoism
everything was forced to contribute.

“Blue china, sunflowers, knee breeches,.

aestheticism, green carnations, poetry, prose
or plays—or even tragic scandal—all these
were indifferently used as means toward
the making of the legend of himself. He
wished to be known—not as the poet Oscar

| Wilde or the playwright Oscar Wilde, but

merely as—Oscar® Wilde. It_was a superb
egoism, the superbest egoism of our time.
But whatever Wilde really thought of his
own writings, whether or not he did them,
as Stevenson used to say, ‘just for fun, the
fact remains that he was a true poet, a

| maker of lovely fairy tales, a critic of so-
| ciety whose epigrams had a singular dyna-
. mic, disintegrating power, and easily the
| most distinguished playwright of his time,
¢ He was also, in spite of his Gallic vagaries,

an exceedingly sane critic of literature,

§
'

having not only the temperament but no

- little of the equipment of the scholar; if |
{ his prose was a little ‘plush, yet he wrote
many pages that haunt the memory; and— |
| peace to the soul of Whistler '—he was the

|
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Oscar Wilde died in 1900 ﬂve yearsi
had disappeared from London so-

e. He left debts to the ex-

al thousand pounds and two _

ren,
. st worthless. One of his
jble books, “Dorian Grey,” it is
‘sold to a bookseller in Paris iﬁ
ow owing to the loyalty of his.
Mr. Robert Ross, all Wilde’s debts
paid, his sons have been edu-
d well established in the world,
tions of his books have been pub-
!epaMely and now a complete edi-4
bli hed in eleven. volugm

The copyrights to his
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Oscar Wilde has led A. R, Keller & ||

New York to undertake the publi-
n of a.complete edition of his works.

Richard Le Galllenne, and
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ONDON, July 6.—Lord Alfred
L Douglas, who recently took over
the editorship of The Academy,

& literary journal which up to that
- time held an unblemished record for
respectability and dullness,
his best to infuse new life into that
staid old publication. His. best this
week is a sneer at American literary
taste. The excuse for it is the opinion
expressed by J. H. Sears, an American
publisher, that few English novelists
wrote books that were suited to the
American market.
dentals,”’

is doing

“Gumchewing ocei- )
“bleached Hiawathas of the

Hudson,” “the long ears of the Amer-

ican public,”

he uses to express his contempt for |

american literary tastes. There is
something irresistibly comical in the
spectacle of Lord Alfred Douglas set-

are among ths phrases .

i

|

H

ting himself up as a censor of this!

sort.
Lord Alfred Douglas is a younger

I

son of the late Marquis of Queens-‘

berry,
fame. At one time he was much mix-
ed up with Oscar Wilde. His father
objected and gave Oscar Wilde a
thrashing. It was that which led to
the exposure of that perverted genius,
his prosecution and imprisonment.
After that Lord Alfred Douglas disap-
peared for some years. A little while
ago he published a book of Rabelaisian
verses entitled, “The Belgian Hare,”
clever in parts, but unquotable. It
‘would never have been printed in
America. Lord Alfred enjoys the ad-

vantage of occupying the unassailable -

position of the man who has no repu-

to lose. He can’t' hurt. himself.

tatipn
by &wthlng he says or writes. And he
can'® hurt anybody else ks
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: ,Hunem and Wilde.
New York Times Saturday Review of Books:

| Mr. James Huneker, in a recent
|| entitied
1ons,’’

move.

of Queensberry fighting rules

ax!m

““Ideas and Fancies of Arthur

; remarks that “to criticise

/criﬁcism is to deal with life at mtd re-
2 be

i
&
4
4

4

- science it is the ultimate
- matters of art it is one's last ‘mood.”

| the modern stage.”’
Huneker’s ““ and the man * * * never con-|

pipian may ‘said to postulate ex-
ation, and the deluge- of mawkish

entalism that has attended Wilde’'s

habilitation is as sickening to all who
mire his writings as to them who in
their antipathy confuse the author with
Ehe man. But when Mr. Huneker adds
that ““ the man never wrote an original

_line, never conceived an original dramatic
. situation,””
- tention on or to support it by Symons's
. essay, he places himself in an unenviable
| position and one that is alarmingly un-
. tenable,
| mons he commits the indiscretion of tell-
' ing the truth, but not all of the truth.

and appears to base his con-

In his quotation of Arthur Sy-

He has shown how asterisks may prove
more treacherous than words, and that

| Stevenson's gospel of omission may not

| always be followed with impunity. For

x Symons does not confine himself to the
. statement that ‘““ the whole man was not’

so¢ much a personality as an attitude.”
He continues by saying: “ And it was
precisely in his attitudes that he was most
sincere. They represented his intentions:
they stood for the better, unrealized part
of himself. Thus his attitude toward life
and toward art was untouched by his con-
Jduct.” Now an attitude that is sincere
is by its very nature the sign manual
of originality apd the literary product
of such originality its quintessence. “ A
truth in art is that whoseé contradietory
i also true.” Thus writes Wilde in “ The
Truth of Masks ' ; thus quotes Symons in
‘“An Artist in Attitudes.” And yet we
learn that Wilde “ never wrote an original
line.” But perhaps, after all, Mr. Huneker
has his best advocate in Wilde himself:

Yot Mr. Huneker rather xrace!uny per-
mits Wilde to remain ‘‘ the most brilliant
mocking bird of English literature.” He
then proceeds to bewilder us with light-
ning flashes from his clever pen, to ter- |
rify us with references to Huysmans, Poe,
Hawthorne, and Barbey & Aurevilly, (Mr:
Ross repudiates the posthumous trausla-~
tion of ‘“ Ce qui ne meurt pas,’”’) serves
us Wilde's plays as eream puffs, (melted
ones!) and icaves us baffled with the lm
mask: “ De Profundis.”

But has Mr. Humneker read carefully
those exquisite tales, ‘ The'Young King ™
and “ The Happy Prince,” that stirring
prose poem * The Teacher of Wisdom,”
or among his poems “Requxescat" or
“ Impression du Matin " or the charm-
ing “ Jardin des Tuileries”?  Has ‘he
perchanee examined ‘‘Salomé’ in the

IP’rench in which Wilde wrote it? Can he —
explain why this play is now published
in German, Spanish, Polish, Swedish, and
Russian? Has he forgotten * The Ballad .
of Reading Gaol” and ‘ Intentions’?
Does he know that that last appeal for a
hearing should have been called * Epis~
tela: in carcere et in vinculis” and .not
“De Profundis,” that if. it could have
been given to the world in its entirety the
former masks wogﬂ now be forgotten?
Of Arthur Symons’s poems Wilde has_
said, “I greatly admire Symons’s work.
He fecls what he writes. But he is occa-
sionally toa sickly. He pants upon !
breasts of his loves in a labored effo
to feel. He urges his passion, inmd
permitting his passion to surge in him."”
What might he have written of Mr.
Kuneker’  y

%

“To know the truth one must imagine '
myriads of falsehoods. ¥or what is Truth? |
In matters of religion it is simply the ‘.

matters of
sation. In

opinion that has survived. I

- Symons tells us at the conclusion of his
c-ssay that Wilde “ found himself appeal-
ing frankly to the public in a series of
ihe wittiest plays that nave been seen on
This recalls Mr.

ceived an original dramatic situation.”

Max Beerbohm once wrote of Wilde:{

“And now that he is dead they will realize

fully what was for theis involved in his
i n.fall how lamentable the loss to

tic literature.” It was George

agd ~Shaw—unless I am mistaken—
aggested to ‘certain detractors who

a "Wilde play was so lucrative, as

1l as so easy of composition, that they
should all try their hands at one. Even
Ir. Howells considered ‘““ An ldeal Hus-
band " worthy of his notice. Yet this is
‘beside the mark, the question being: How

| many original dramatic situations are of-

fered to the public in a decade? The an-
swer might prove beyonid the powers of
the wisest of the Sybils! And as for
Salomé finding its inspiration in .the

| *‘ Herodias "’ of Flaubert—why not? Shall
Shakespeare, the Elizabethan dramatists,
&mm ‘Fitch, be set at naught because

the occaxiomﬂ appropriation o
novel Frc;nch h playlet?

proaches Osecar Wilde than any omef
livlnswrltet This may be an earthly
consolation to the fermer, since

longer serve as such to the latter.

one of his last letters speaks

‘“the- - of our

Judging from present cireu !

would seem to hsve sutvived him.
HN VINCEN

Garden—Regardmg her

New York, April 12, ma& 3
e

preparation
for Salomé, in which Mary Garden is now
creating a sensation at the Manhattan Op-
era House, she says: “I studied the roéle
of Salomé during the whole of last Sum-
mer, while I was staying at Versailles.
Then when I knew it thoroughly, I went
to Berlm and sang it there from start to
finish before Richard Strauss himself. He
approved of my conception of it almost
entirely, interrupting me only occasionally
to suggest alteratlons I did not find him
at all exactmg
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Douglas, who recently took over

I ONDON, July 6.—Lord Alfred
the editorship of The Academy,

.. @& literary journal which up to that

time held an unblemished record for

respectability and dullness, is doing

his best to infuse new life into that
staid old publication. His best this
week is a sneer at American literary
taste. The excuse for it is the opinion
expressed by J. H. Sears, an American
publisher, that few English novelists
wrote books that were suited to the

American market. “Gumchewing ocei-
dentals,’ ‘“bleached Hiawathas of the

Hudson,” “the long ears of the Amer-
ican public,” are among ths phrases
he uses to express his contempt for
american literary tastes. There is
something irresistibly comical in the
spectacle of Lord Alfred Douglas set-
ting himself up as; a censor of thls
sort.

Lord Alfred Douglas is a younger

son of the late Marquis of Queens-
berry, of Queensberry fighting rules

fame. At one time he was much mix-
ed up with Oscar Wilde. His father
objected and gave Oscar Wilde a
thrashing. It was that which led to
the exposure of that perverted genius,
his prosecution and imprisonment.
After that Lord Alfred Douglas disap-
peared for some years. A little while
ago he published a book of Rabelaisian
verses entitled, ‘“The Belgian Hare,”
clever in parts, but unquotable. It
‘would never have been printed in
America. Lord Alfred enjoys the ad-

vantage of occupying the unassailable -

position of the man who has no repu-

tarik Jissen W Vibr self.
by ythlng he says or Wr tes. nd he
can't hurt anybody else.
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ONDON July 6.—Lord Alfred
L Douglas, who recently took over
the editorship of The Academy,
@& literary journal which up to that
time held an unblemished record for
respectability and dullness, is doing
his best to infuse new life into that
staid old publication. His. best this
week is a sneer at American literary
taste. The excuse for it is the opinion
expressed by J. H. Sears, an American
publisher, that few English novelists
wrote books that were suited to the
American market. “Gumchewing ocei- !
dentals,” “bleached Hiawathas of the
Hudson,” “the long ears of the Amer-
ican public,” are among ths phrases
he uses to express his contempt for
american literary tastes. There is
something irresistibly comical in the
spectacle of Lord Alfred Douglas set-
ting himself up as; a censor of this
sort.

Lord Alfred Douglas is a younger
son of the late Marquis of Queens-
berry, of Queensberry fighting rules
fame. At one time he was much mix-
ed up with Oscar Wilde. His father
objected and gave Oscar Wilde a
thrashing. It was that which led to
the exposure of that perverted genius,
his prosecution and imprisonment.
After that Lord Alfred Douglas disap-
peared for some Yyears. A little while
ago he published a book of Rabelaisian
verses entitled, “The Belgian Hare,”
clever in parts, but unquotable. It
would never have been printed in
America. Lord Alfred enjoys the ad-
vantage of occupying the unassailable
position of the man who has no repu-
tatikn to lose. He can’t hurt: himself.
by ything he says or writes. And he
can't hurt anybody else.

a7

; Hnnelcer and Wilde.
New York Times Saturday Review of Books:
Mr. James Huneker, iz a recent article
entitied “ Ideas and Fancies of Arthur
Symons,” remarks that “to criticise

move.” May I be

i

|

| situation,’
' tention on or to support it by Symons's
il essay, he places himself in an unenviable
f|. position and one that is alarmingly un-
i

|

|
i
|| always be followed with impunity.
. Symons does not confine himself to the
. statement that “ the whole man was not

of opinlnn with regard to Wilde
ha.s gone to strange extremes.” Revulsion
opinion may be said to postulate ex-
ggeration, and the deluge- of mawkish
ﬁmtimentahsm that has attended Wilde’s

Tehabilitation is as sickening to all who
admire his writings as to them who in
their antipathy confuse the author with
the man. But when Mr. Huneker adds
that ““ the man never wrote an original
line, nevu* conceived an original dramatic
and appears to base his con-

tenable. In his quotation of Arthur Sy-

i mons he commits the indiscretion of tell-

ing the truth, but not all of the truth.
He has shown how asterisks may prove
more treacherous than words, and that
Stevenson's gospel of omission may not

soc much a personality as an attitude.”
He continues by saying: “ And it was
precisely in his attitudes that he was most
sincere. They represented his intentions:
they stood for the better, unrealized part
of himself. Thus his attitude toward life
and toward art was untouched by his con-
Jduct.” Now an attitude that is sincere
is by its very nature the sign manual
of originality apd the literary product
of such originality its quintessence. “ A
truth in art is that whosé contradictory
i also true.” Thus writes Wilde in “ The
Truth of Masks'; thus quotes Symons in
‘““An Artist in Attitudes.”” And yet we
learn that Wilde ‘ never wrote an original
line.”” But perhaps, after all, Mr. Huneker
has his best advocate in Wilde himself:
“To know the truth one must imagine
myriads of falsehoods. ¥or what is Truth?
In matters of religion it is simply the
opinion that has survived. In matters of
science it is the ultimate sofisation, In
matters of art it is one's last mood.”
Symons tells us at the conclusion of his
essay that Wilde “found himself appeal-
ing frankly to the public in a series of
ihe wittiest plays that nave been seen on
‘the modern stage, This recalls Mr.
Huneker's ““ and the man * * * never con-
ceived an original dramatic situation.”
Max Beerhohm once wrote of Wilde:
- “And now that he is dead they will realize
f.fuly what was for theia involved in his
nfall how lamentable the loss to
tm literature.” It was George
d ~Shaw-—unless I am mistaken—
aggested to ‘certain detractors who
a’ Wilde play was so lucrative, as

should all try their hands at one. Even

r. Howells considered ‘“ An Ideal Hus-
band ' worthy of his notice. Yet this is
beside the mark, the question being: How
many original dramatic situations are of-
fered to the public in a decade? The an-
swer might prove beyond the powers of
the wisest of the Sybils! And as for
Salomé fmdmg its inspiration in _.the
~f Herodias "’ of Wlaubert—why not? Shall
Shakespeare, the Elizabethan dramatists,
and Mr. Fitch, be set at naught because
of the occasiomat appropriation of an
Italian novel or a French playlet? To

! E&Il as so easy of composition, that they

~condemn a playwright for such prac
‘would be like convicting a “myopic
wea But where

For |
I'rench in which Wilde wrote it? Can he —

S says
Lite: Ature and Dogma, “with the literature
deft-out.” "’

Yet Mr. Huneker rather gracefully per-
mits Wilde to remain ‘ the most brilliant
mocking bird of English literature.” e “
then proceeds to bewilder us with light-
ning flashes from his clever pen, to ter-
rify us with references to Huysmans, Poe,
Hawthorne, and Barbey &' Aurevilly, (Mr:
2oss repudiates the posthumous trausla-
tion of ‘“ Ce ¢ui ne meurt pas,’”’) serves
us Wilde's plays as eream puffs, (melted
ones!) and icaves us b'ifflul with the la.st

mask: ‘ De Profundis.’

But has Mr. Huneker read -carefully
those exquisite tales, * ’I‘he‘Young King '
and “The Happy Prince,” that stxrrmg
prose poem ‘ The Teacher of Wisdom,””
or among his poems Requxescat e vl
“ Impression du Matin’ or the charm-
ing “ Jardin des Tuileries”?  Has he
perchance examined ‘‘Salomé” in the

explain why this play is now published
in German, Spanish, Polish, Swedish, and
Russian? Ha.s he forgotten ‘“ The Ballad .
of Reading Gaol” and ‘ Intentions”?
Does he know that that last appeal for a
hearing should have been ca.lled “ Yopis~
tela: in carcere et in vinculis” and not
“De Profundis,” that if, it could have
been given to the world in its entirety the
former masks would now be forgotten?

Of Arthur Symons’s poems Wilde has
said, “I greatly admire Symons’s work.

| sionally toa sickly.

He feels what he writes. But he is occa~
He pants upon the
breasts of his loves in a labored effort
to feel. He urges his passion, instead of
permitting his passion to surge in him."”

. What might he have written of lﬁl‘.
Huneker? Probably much that

| praise; !orwhena!lxswtdamidane

alliterations, and his unexpected aubject
matter, James Huneker more nearly ap-
proaches Oscar Wilde than any other
living writer. This may be an earthly
consolation to the fermer, since it can no
longer serve as such to the latter. Hg,ﬁ
one of his last letters speaks of his life
‘“the tragi-comedy of our existence.””
Judging from present circumstances,
would seem to have survived him.
JOHN VINCENT
New York, April 12, 1906. #

Garden—cha1ding her preparation
for Salomé, in which Mary Garden is now
creating a sensation at the Manhattan Op-
era House, she says: “I studied the role
of Salomé during the whole of last Sum-
mer, while I was staying at Versailles.
Then when I knew it thoroughly, I went
to’ Berlin and sang it there from start to
finish before Richard Strauss himself. He
approved of my conception of it almost
entirely, interrupting me only occasionally
to suggest alteratxons I did not find him
at all exacting.”
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H e Rep R “a
Garden—Regarding her preparation
for Salomé, in which Mary Garden is now
creating a sensation at the Manhattan Op-
iera House, she says: “I studied the role
of Salomé during the whole of last Sum-
mer, while I was staying at Versailles.
Then, when I knew it thoroughly, I went
to' Berlin and sang it there from start to
- finish before Richard Strauss himself. He
approved of my conception of it almost

e“ti’leis?éFFWMWLma ionally
to suggest alterations, did not find him

- at all exacting.”
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CORRESPONDENT OF THE PRESS.
July 25—%; r  Wilde's
r son is a monk in a Roman
Q),Jo monastery. Directly he
~decided that the world was
him and determined to leave
‘have igw!,eyed a mind
Ty brilllancy, more lumi-
ven that of hig father. Thoss
m well say that before long
world will be astonished at
work. Incidentally it will be of a
4 4d$ﬂe{gm nature from anything
' father. ; s

& hin literary debut entirety

and c reu;xoun. his

: g;m@?‘@i.. rna.nu’ed to hndseL

. though he resides in Londen

is- reputed to have a | t Iove of
musie and at present is devoting himself
to_compesition.
he tragic story of Oscar
and death was carefully kept from these
two_boys dyring their echildhood, theugh
the mystery as to why their name was
c¢hanged troubled them not a little. A
tutor in the school in which they were
placed (who later died in a lunatic asgy-
XQm) had a quarrel with the boys and
'taunted them with their father's history.
For days they never tasted food. Then
they prayed their guardians to remove
them, Thig was dene promptly, and at
1 tp whie hey went not
’i@%ﬁﬁﬁg'sﬁ%m weremgvare of their
identity.

T T e
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Wilde's life |
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park of genlus as lay in that curi-
bwing personality the world has
ed as Oscar Wilde is certain to live
nd flame in spite of all that he and his
des did to extinguish it. The evi-
n every day in publications and
ns of his* writings; and it is
since we have fallen upon days
n a little genius goes far—and
to go farther when the useful
rial arts are practically monop--
he atteitive talent of all civiliza-

d Butler Glaenzer has brought to-
nto a single volume “letters, re-
d interviews’’ of Wilde, publilhing
e title of the first and most im-
its numerous items, ‘“Decorative
America.” This lecture, it will be
, was delivered in New York after
\had' made a tour of the United

.The whole is p

THEVD'AY

States, speaking with various success i

some sixty or seventy cities,” in May, 1882,
Read to-day in the light of all that has
been done since, it sounds conservative and
ingratiating. Certainly the lecturer could
have said more and worse things without
i:ranqcending facts about the conditions
prevailing in households ghat then thought

themselves more than commonly artistic.

This is followed by an omnium gatherum
of all the stray things Wilde wrote and
said, much of it casual and occasional, but
all of interest. Still the interest is rather
in the personalt behind the wmm than
in much of the writing itself. Q' taken
generally, is seldom more than ‘“clever,”
“smart’’ or to be described by some other
word which is not entirely complimentary.
ed by an introduction
in which Mr. Glaenzer proposes to himself
the riddle of Oscar Wilde only to give it
up, and is followed by a series of solemn

‘explanatory notes tnge-slosaes Jvhich, k

L)_

1
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’HOW Oscar Wilde Died fhis brain was tired out and his only audience  Wwere terrible. O'ne of my colleagues WhP B
were the old habitués of the bar, who paid hiswitnessed everything cannot speak of it §
: L 1) reckoning out of curiosity. All that was left of with in his A Q
‘ The report that Oscar Wilde is IIVII.lg [see him was his golden voice and his great blue eyes,\wlt ouligars 1 b g
FRRENT LITE_RATURE for August] 1S, em-|ljke those of a child. I saw him frequently in ‘‘A severe attack of influenza, which lasted five é
phatically denied by those who are in a'that place. He had neither money, nor clothes,days, freed the great writer from his suffering.|,

nl

TR p—

YHE ) SSYUULT] 1

d
tells us that represented at the funeral of Heine.

dea
followed the funeral pro-

d the

of Bayneux

ho accompanie

position to know the facts. “Inasmuch asnor true friends.” Before he died he became a Catholic, for the %
the Americans seem to have conceived the Vet his old pride had not deserted him, Peauty Og tfll.e “tulal Ogﬂ.‘e‘ Church h"ﬁl}. always| &
‘ idea that Oscar Wilde is still alive,” 2 : ﬂcfipt‘v?te a1, [Opinions as$e this ques-
strange 1dea - » One day Fernand Xau, the late publisher of/tion differ. Mr. Wilde speaks of himself as a 3
jremarks the Paris correspondent of thethe Journal, asked him to write an article for/born skeptic in “De Profundis’ and his friends o
" Berlin Tageblatt, ‘‘it is perhaps well to state him every week. He added brutally, that 5313; tha'fithli un}ftxon wasl administered by ‘,IT,“S‘ =
i 1 ’ : : |take and when he was no longer conscious. HE
how he dled-n fThe Tageblaét corr;:sl?onlgler}t after the noise which the trial had made he g, vs1.ator.] The next day on my return from 2
goes on to tell of a number ot people i Faris would be sure to score a success. But here Italy I was surprised by the news of his death.
l who knew the poet after his downfall, some Mr, Wilde flashed up. ‘“Thank you,” he The correspondentof an English magazine gave g
|’ of whom saw him on his death-bed andsaid, ‘I am quite satisfied with my successes I}ll’le }}111?1 adhress a?d f‘he pseudonymTlilnd(;r f}f“}}ﬁ 2
| 1 1 o i bs ” {he had chosen to hive. ™. ., . e hotel m o
followe(:id h‘1‘s funeral tl..aﬁn' bIF is hard, d e bef e that event. .And of course the which he died was one of those miserable places &
progeeds,  to read without being moved to articles were never written. which are called in the popular papers ‘ Houses of
the quick what they have to say about the ‘Side by side with this nobler aspect of/Crime.’ A veritable Hercules of a porter leds
fate of that brilliant man whom English his nature,” M. Renaud goes on to Say’inet :}}:roudgh aflong, ng'l—?m:nu;gtcorrﬁdor. Ato
iudi i « : : . . 7.’|last the odor of some disinfectant struck my nos- ™
prejudice hunted to dt;/z{tth. in}% thendthe. went his desire to impress p.eople, wh}ch trils. An open door. A little quadrangular-
correspondent quotes M. Josep enaud. |in fact seems to have increased in proportion room. I stood before the corpse.
M. Renaud is the French translator of with his misery. . . . One evening hel ‘His whitish, emaciated face, strangely ald
|| Intentions,” the book in which Wilde laid asks for cigarettes. The waiter brings him a/tered ghgo%ghlthte ,growtfh of : bez;rd afltetr, deaﬂi\-
1 1et1 3 f ¢ seem e 0 be lost 1 proiounda contempia 2018, - £
| down his artistic creed, and in a new preface/package of ‘Maryla.d.’ He refuses totakehand, cramped in agony, still clutched the dirty
he gives explicit details in regard to Wilde’sithem, nor does another brand find morebed cloth. There was no one to watch by his,
last days. The poet, so we are told, used tofavor. ‘No, let me have some with goldbod_v. Only much later they sent him some
frequent a bar on the Boulevard des Italiens, tips!’ The waiter goes to get the Mool . The hole of the shese P‘ercedﬁltlhg
whose customers were ‘‘sports,” rather than desired and on hi ¢ M : thin walls of the building. A stale odor e
i ES1 n his return Mr. Wilde hands the air. Ah, what loneliness, what an end! Il
iterary men. : 1 ‘thim a'twenty-franc gold piece. Then thebethought me of the army of courtiers that was
| “The dandy of ‘green carnation’ memories, POt lights a cigarette and utters a con- gggfntotg;;?% 2?:“;1gg,slntll‘lgnfn°£'ta&‘%e%rrna(igg
the master wont to instruct duchesses in 'thetemp?}ig‘ish aﬁgl;. heZZ:slel tﬁg w;uteg retujglls names of }fhe aris%oc,}-lacyl ioth of ElOOd and (ﬁf‘
: ) s his hands. letters. e seemed then like a mighty monarch,
t:fk ég;'?)aé (I))gre:; x}rcll ;;Sl',sg :32\5;2;;;‘;:53;‘3;’3‘; keep the. whole. . . . That may g{véflord over alldthe treasures that civilization can
it;rda:n ‘QOIdl" r%@st%;ﬁaé-% suit ‘f)rac:jnll the “Beléejn:,eo dtll’le" illus jiagen WorenslUniversityeibrasy are bestow. And now. . . . 5
ardiniére is hands were y manicured,g ! M Bk i unable,g o attend the
funeral. Ernest La Jeunesse, who was one

few w
to the graveyard
thirteen persons

of the

(] %‘mﬁs celluloid. He was unable to write

()

j :‘ His last months,” M. Renaud continués,
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i never wrote anything eXcept a’p

i tion of the scenario of a piay which

| disposed of to Mr. fHarzls, T
{have been shown ' many typewritten
scripts of works asceribed Lo him, but
on demanding to see t‘le original
manuseript, or portions thereof, noth-
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" Boston, Sept.  2L—Titerary Boston
was stirred today by the news that the
long missing manuseript of “The ,F;},or«\, Saturday, Apr. 29,1907,
‘entine Tragedy,” the last play written & : e
“Osear Wilde has been found “aod RO 5w IR TEN
oW In tife hands of a local publish-  Fhe “Academy,” a literary journgl
‘house, being prepared for publicd~" which has been running much to &&éd
A of late years, has again chan hands.
Wﬂmg to H. H. Schaff of the firm Its newypr?miettor 3}’;5 placegae(llt undger §
ghne W. Luce & Co., which has the (1o egitorial control of Lord :
é ft “i'{ats dw;o;e‘x;ee?l;s‘cid:::ta Jl&,bitl)ouglas, the brother of the pres:
vilde’s literar A !
nixed with the pages of another mn_,Mamu.i,sk of Quodiibastys, Jord A {
> ;ﬂp{"éﬁ'd' part” by B.S. Willsra, mr“a/t one time acquired an unenviable
| Fnglish actor to whom Wilde sent the: reputation through his association with |
¥ mai of the play.,',tot’ judgment. The': Oscar Wilde, but he has lived down |
o parts dove tailed perfectly, ;tha.t unsavory episode in his carcer.
“The Florentine Tragedy” is a typi- He is a man, of undoubted talent, and
@l Wil. - production, dealing with the|has recently published a volume of
{wife of a Florentine merchant who,decidedly clever but somewhat Ra-
{-jelds to the advances of the son of! belaisian verses under the title of “The
ithe duke of Florence, hut is afterward) Placid Pug, and Other Rhymes.” The
,peoncﬂed to her husband when the|*“Academy” has a great reputation for
4 'a,t{eg. overcomes the lover in a duel. [respectability, but for some years that
y : ¢ | respectability has been associated with
dullness of the most uncompromising
\7jSort. There is no doubt that Lord
| Alfred Douglas can make it lively, but
if he lets himself go he will inake
havoe of.its respectability. o
TMNSTON. AL & TRANSCRIPT.

1esday, July, 10, 1907

| Oe announcement of a new biography

% %5 scar Wilde has brought forward Rober
Wilde’s literary executor, H. Sherard in expostula%lon. 1 s;ee‘ﬂ"!i‘r?g'4

8s,- takes exception to the a paragraph in your paper,” he writes to

m: Igt,,o‘} being applied to the the editor of the Lon{on Daily - Chronicle,

of Wilde’s writings an-: ‘‘that a new book on the late Mr. Wilde is

for publication in this coun-,to be iSsued. You describe it as supple-

‘the editorship of Richard mentary to my biography of my friend.

enne. He affirms that if the People are so very stupid that they may

‘of the prospectus are kept' POssibly think that this means that I have

n will contain two works.:)omethmg to do with this book. This is
‘Wilde never wrote. One, N0t the case. Iam rather anxious to make

, “The Priest and the Acolyte”, (&t clear, because some people say that 1
.-‘Ross BasTIENS A3 o HrRGEYapIE am exploiting my fﬂegdchlp with the dead
ry that no gne with any knowledge Lop fOF the production of literary wares.
5 : ] : Literary England is so commercial

the author's. style—any style— th : Sl
ae Ve ] ,, that people cannot understand that a man
m‘;’m 9}; attributing to RUM.” 5.0 Yave other motives thas at of gain. |
other Wur_N@BFX:':; 1:0: t];::il:}: For my part I cannot understand how ft can -
; €Y  be supposed of any man of intelli-
L. (gence that he should engage b
| sults of any kind “with ho
advantages.”
‘Sherard s

;; Wék Book Notes." saturday, Seyi. 21, 1907,
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® the editorial control of Lord Alfr
" 'Douglas, the brother of the p
,‘Ma,rqu,is of Queensberry. Lord A
a/c one time acquired an unenviable
e’ ‘reputation through his association with
o Oscar Wilde, but he has lived down
thax unsavory episode in his carcer.
‘He is a man, of undoubted talent, and
has recently published a volume of
deeiﬂedly clever but somewhat Ra.-
belaisian verses under the title of “The
Placid Pug, and Other Rhymes.” The
“Academy” has a great reputation for
respectability, but for some years that
| respectability has been associated with
dullness of the most uncompromising
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e announcement of a new biography
Oscar Wilde has brought forward Robert 4
' (H. Sherard in expostulation. ‘T see THOm
€ a paragraph in your paper,” he writes to
e the editor of the London Daily - Chronicle,
-7 ‘“‘that a new book on the late Mr. Wilde is
-;to be issued. You describe it as supple-
dfmentary to my biography of my friend.
e People are so very stupid that they may
¢! possibly think that this means that I have
g Something ‘to do with this book. This is

Tot the case. I am rather anxious to make
! that clear, because some people say that 1
., am exploiting my friendship with the dead
& poet for the production ~of literary wares.

Literary England is so entirely commercial
, that people cannot understand that a man

may have other motives than tha - of ,g'n,m—.y
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. : Oscar Wilde.

New York Times Saturcay Review of Books:

. In your ‘ Boston Notes of to-day’s
issue I found the following statement
made in connection with the forthcoming
publications of Messrs, John W. Luce:

it Seems more than probable that it will |
reap the reward of the ingenuity by
which its author made every act of his
fife an advertisement of his wares.” I do |
not wish to question the sincerity of your|
cerrespondent. Mr. Stephenson Browne|
Do doubt believes his statement to be/|
true. He is unfortunate, however, in so
. perfectly reflecting the sentiment of the
‘Public. Now, public opinion regarding
Oscar Wilde has been largely formed by
‘the press, and the press has, with very
few exceptions, seen fit to ridicule or
peensure Wilde regardless of facts, re-
- gardless of justice. There were, and still
“are, certain newspapers that have dis-
- eriminated between the probable and im-
prcbable, and THE Tives has reason to
be proud of her position among these
very few, But THE Times, I repeat, is
one of a very few, and, while the press
at large was more than justified in con-
demning in the harshest terms the mode
of life which brought Wilde's name into
disrepute, it was not, nor ever can be,
- justified in employing what may be
| termed retroactive criticism in its judg-
ment of his literary work. Not even Mr.
“Browne will claim that the disastrous
termination of Wilde’'s career was intend-
ed as “an advertisement of his wares.”’
| What, then, were the acts which your
| correspondent and the general public use
- 88 a basis for their strictures? If specific
- answers were made, they would probably
include Wilde’'s manner of dress during,
“his lecture tour through this country in
- 1882; possibly, his expressed intention of|
‘becoming a citizen of France upon the
b Censor's suppression of * Salomé in
r.cndon, or perhaps the color of the car-
nation which he affected upon the night,
of the initial performance of Lady]|
Windermere’s Fan.” It is safe to say, how-
ever, that the public has entirely forgot-
| ten the latter incidents. Wilde, in com-
mon with a number of men of genius, was|

irdividualist; he was also an Irish
.man. The British, from the beginning,
| could not forgive him on either count,
‘That a youth should have any ideas at all
was reprehensible to British conserva-
- tism and stolidity; that a man should ex+
i{: ideas that differed from those of
his elders was preposterous; that an
Irishman should express these ideas ‘was|
sacrilegious. KEngland condemned Wilde's
pecems as vapid -nothingness, and filled
pages to do this. Yet, why trouble to
 Gamn what {s not worth reading? Eng-
| land sneered at his views concerning the
- bad taste displayed in house furnishing,
_and promptly adopted his suggested im-
| provements. America attended his lect-
‘ures on art, not to listen, but te laugh.
Wilde deluded himself with the belief
that America was a free country: he for-
got that a Constitution and a change of
- longltude does not alter human nature.
Because he chose to please himself by
| wearing knickerbockers, long hair, pearl

_unacceptable. He might well have

_Studs, and a watch fob, his theories were

had he visited this country fifteen years
later apd seen that the majority of his
eccentricities of dress had been borrowed

| by the masses, and that interior decora-

tion hag improved in the very channels

| which he had héld up for considerati
“‘The Plays of Oscar Wilde,” to be Is- | As for the * Omé”’ epi 7  of his
sued ‘in two volumes, is nearly ready, and | ere Thag e 03¢, some of his

act_io.ns were ill-advised, but his plea-that
religioug drama should be granted the
Same freedom of presentation as that con-

| ¢eded to religious painting, sculpture, and

literature, was not only rational, but re-
peived the applause and support ef every
Intelligent Englishman. But Osear Wilde |
never sought to advertise himself; he was |
advertised by the adverse eriticism of the |
ighorant, the shallow, and the Jjealous, -

In the early part of his career he seldom
(i(-).zrla-‘c(~n<l(zd to answer the many ma-
licious lies which appeared in print, When
113‘ (’r_id accept a challenge he did so with
digrity and in an incisive manner, which

& usually disastrous to his critic - or
bis slanderer. His contention that art
should be judged by none but artists—
men who understand art—is a sound and
a sane one,

A man of great intellect, he was tem-
peramentally a child, and with all the
naive egotism of a child, he began by
taking the world into his confidence. He
did not hesitate to express those of his
thoughts which he considered beautiful,
nor to clothe them in beautiful language.
His sincerity of expression was consid-
ered embarrassing—at least indelicate, It
was some time before he realized that a
man is free only to think. -He may think
anything, but must say or do nothing
save what is commonplace. And so, he
who had been an idealist with a disre-
gard for the ugly, sordid things of life,
became a cynic who still retained a love
for-the beautiful and the good., Any one
who reads those two masterpieces, “ The
Happy Prince” and *The Young King,”
or any one of the “ Poems in Prose,” will
kegin to understand Oscar Wilde, Who-
ever states that Wilde lacked origihiality
has never read him. He was an imitator
as Keats was an. imitator. He' absorbed -
the beauty and the lilt of many of his
predecessors and contemporaries, but the
result bore the stamp of a new person-
ality and remained hig own in thought,
language, and style. As a master of Eng-
lish mimetic art he has hardly been sur-
passed in the last century. As a eritic
who had the courage to expose the hypoc-
risy and cant of literature and art, and
as an essayist in this field, his position is
unique. As a wit and a prose poet he has
no equal. Supreme egoist that he was, he
never failed a friend in need or in trouble.
The only man that he failed was himself.
He might bave been known as a genius.
He is commonly recalled as a charlatan
and a convict. He, more than any other
literary man of the last hundred years,
should remain in our memories as * The
Disappointment of the Nineteenth Cent-
apy.*

RICHARD BUTLER GLAENZER.

New York, Nov. 25, 1905,
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Oscar Wilde.

New York Times Saturcay Review of Books:

- In your “Boston Notes” of to-day’s
‘issue I found the following statement
~Made in connection with the forthcoming
publications of Messrs. John W. Luce:
“*The Plays of Oscar Wilde,” to be is-
sued in two volumes, is nearly ready, and
it seems more than probable that it will |
reap the reward of the ingenuity by
~which its author made every act of his/

had he visited this country fifteen years
later and seen that the majority of his
eccentricities of dress had been borrowed
by the masses, and that interior decora-
tion hag improvpd in the very channels
which he had held up for consideration.
As for the Salomé’” episode, some of his
actiens were ill-advised, but his plea-that
religioug drama should be granted the
Same freedom of bresentation as that con-

lifs an advertisement of his wares.” I do |

ceded to religious painting, sculpture, and

ppori of every
shman. But Oscar Wilkde

n‘(;vertfought to advertise himself; he was |
; acvertised by the adverse eriticism of the |
ntiment of the ignorant, the shallow, ang the jealous, -

c. Now, public opinion regarding '

- Wilde has been largely formed by-| In the ecarly part of his career he seldom
press, and the press has, with very QO{ldesccnded to answer the many ma-
exceptions, seen fit to ridicule or | licious lies which appeared in print, When

fure Wilde regardless of facts,

he did ace

ept a challenge he did 80 with

dless of justice. There were, and still | digrity and in an incisive manner, which

- certain newspapers that have dis- was usually disastrous to his critic or
fiminated between the probable and im- | bis slanderer. Hig contention that art
gv.-bable. and THE Tives has reason to | Should be judged by none but artists—

| one of a very few, and, while the press

t large was more than justified in con- beramentall
lemning in the harshest terms the mode | naive egoti

proud of her position among these | men who understand art—is a sound and
ery few. But TaEr Times, I repeat, is! a sane one.

A man of great intellect, he was tem-
Y a child, and with all the
Sm of a child, he began by

life which brought Wilde's name inteo | taking the world into his confidence. He
epute, it was not, nor ever can be, | did not hesitate to express those of his
ustified in employing what may be| thoughts which he considered beautiful,
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rowne will claim that the disastrous| ered embarrassing—at least indelicate, It
erinination of Wilde’'s career was intend-| was some time before he realized that a
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b basis for their strictures? If specific] who had been an idealist with a disre-
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sand this gift of talents and industry is
500 rare to pass without its rewards.
*Often in the same classes of work he goes

o the very extremes—somewhat includ-

1g sublimity and that which seems ri-
sdiculous, as one may see in his book-
miplates, two of which, recent ones, are
lere reproduced. Often his flights of
fprefiancy bring us into new worlds of the
magination ; at least his drawing of “The

Stolen Orchid” startles the lazy
cells up to a sense, perhaps, of
duty. Whatever may be said abou
mer’s work up to the present time
is reason to believe the future hol
him big things, and it remains to
to what realms his fancy and his |
plished technique will bring him
maturity.

Gardner C. 1
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- New York Times Saturcay Review of Books:

In your “ Boston Notes’” of to-day’s
issue I found the following statement
“made in connection with the f
publications of Messrs. John W. Luce:
““The Plays of Oscar Wilde,” to be is-

it seems more than probable that it will |
reap the reward of the ingenuity by
“which its author made every act of his/
dife an advertisement of his wares,” I do!
not wish to question the sincerity of your
respondent. Mr. Stephenson Browne
D0 doubt believes his statement to be
| | true. He is unfortunate, however, in so
" | per ectly reflecting the sentiment of the

Now, public opinion regarding '
‘Wilde has been largely formed by~
press, and the press has, with very
exceptions, seen fit to ridicule or
re Wilde regardless of facts, re-
less of justice. There were, and still
~ certain newspapers that have dis-
minated between the probable and im-
“prcbable, and THE Timzs has reason to
~be proud of her position among these
very few, But TaHE Times, I repeat, is
one of a very few, and, while the press
~at large was more than justified in con-
. demning in the harshest terms the mode

- | | Oof life which brought Wilde's name into

¥ | disrepute, it was not, nor ever can be,

ustified in employing what may be
B med retroactive criticism in its Jjudg-
nent of his literary work. Not even Mr.
owne will claim that the disastrous

¢ “an advertisement of his wares.”
hat, then, were the acts which your
‘respondent and the general public use
‘basis for their strictures? If specific
vers were made, they would probably
de Wilde’s manner of dress during;
lecture tour through this country in
possibly, his expressed intention of|
ing a citizen of France upon the|
S suppression of ‘ Salomé’ in
don, or perhaps the color of the car-
ion which he affected upon the night,
the initial performance of * Lady]
indermere’s Fan.” It is safe to say, how-
that the public has entirely forgot-
he latter incidents. Wilde, in com-d

0 an Irish-
‘The British, from the beginning,
‘not forgive him on either count|
a youth should have any ideas at all
- reprehensible to British conserva-|
nd stolidity; that a man should ex-|
_ideas that differed from those of|
elders was preposterous; that an
shman should express these ideas w

1 England condemned Wilde’
as vapid -nothingness, and filled|
) thiS. Yet, why trouble to|
‘what is not worth reading? Eng-
neered at his views concerning thek
taste displayed in house furnishing,
promptly adopted his suggested im-
vements. America attended his lect-

orthcoming |
{ which he had héld u
sued in two volumes, is nearly ready, and!

. Happy Prince” and *

had he visited this count
later and seen that the majority of his
eccentricities of dress had been borrowed:
by the masses, and that interior decora-
tion hag improved in the Very channels
p for consideration.
episode, some of his
ised, but his plea ‘that
hould be granted the
resentation as that con-
ceded to religious painting, sculpture, and
literature, was not only rational, but re-
ceived the applause and support ef every
intelligent Englishman. But Osear Wilde
never sought to advertise himself; he was
acvertised by the adverse criticism of the ‘
ignorant, the shallow, and the jealous,-

In the early part of hi
cendeseended

licious lies whi
he did

ry fifteen years

As for the “ Salomé'”
actions were ill-ady
religioug drama s
Same freedom of p

s career he seldom
to answer the many ma-
ch appeared in print. When
¢ accept a challenge he did so with
digrity and in an incisive manner, which
wa= usually disastrous to his critic or
bis slanderer. His contention that art
should be judged by none but artists—
men who understand art—is a sound and
a sane one. 2

A man of great intellect, he was tem-
beramentally a child, and ‘with all the
naive egotism of a child, he began by
taking the world into his confidence. He
did not hesitate to express those of his
thoughts which he considered beautiful,
nor to clothe them in beautiful language.
His sincerity of expression was consid-
ered embarrassing—at least indelicate, It
was some time before he realized that a
man is free only to think. -He may think
anything, but must say or do nothing
save what is commonplace. And so, he
who had been an idealist with a disre-
gard for the ugly, sordid things of life,
became a cynic who still retained a love
for-the beautiful and the good. Any one
who reads those two masterpieces, “ The
The Young King,”
or any one of the “ Poems in Prose,” will
kegin to understand Oscar Wi ‘Who-
ever states that Wilde lacked ori ality
has never read him. He was an imitator
as Keats was an. imitator. He absorbed
the beauty and the lilt of many of his
predecessors and contemporaries, but the
result bore the stamp of a new person-
ality and remained his own in thought,
language, and style. As a master of Eng-
lish mimetic art he has hardly been sur-
passed in the last century. As a eritic
who had the courage to expose the hypoc-
risy and cant of literature and art, and
as an essayist in this field, his position is
unique. As a wit and a prose poet he has
no equal. Supreme egoist that he was, he
never failed a friend in need or in trouble.
The only man that he failed was himself.
Ha might bave been known as a genius,
Fe is commonly recalled as a charlatan
and a convict. He, more than any other
literary man of the last hundred years,
should remain in our memories as “ The -

on art, not to listen, but te laugh.
de deluded himself with the belief
3 eriea was a free country; he for-
t’g: . Constitution and a change of
not alter hum

Disappointment of the Nineteenth Cent-
s : e =
- RICHARD BUTLER GLAE&ZE& $
New York, liw.%,m/ R
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nt and the general g’;bliefnsg&_savo what is con

and this gift of talents and industry is
0o rare to pass without its rewards.
ften in the same classes of work he goes
to the very extremes—somewhat includ-
ing sublimity and that which seems ri-
diculous, as one may see in his book-
Wplates, two of which, recent ones, are
8here reproduced. Often his flights of
poiancy bring us into new worlds of the
8 magination ; at least his drawing of “The

THE MANTEL CLASP. PORTRAIT

Stolen Orchid” startles the lazy
cells up to a sense, perhaps, of
duty. Whatever may be said abou
mer’s work up to the present time
is reason to believe the future hol
him big things, and it remains to |
to what realms his fancy and his
plished technique will bring him
maturity.

Gardner C. 1
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WE PUBLISH THE FOLLOWING
BY THIS BRILLIANT WRITER :

L

The Picture of Dorian Gray

An entirely new edition of this author’s psychological masterpiece,
containing additional chapters appearing for the first time in an Amieri-
can edition, and with a beautiful photogravure frontispiece showing the
portrait which inspired the story. 129, cloth.  Net, $1.50

Intentions

A reprint of this choice collection of essays written in Wilde’s very
best manner.  With an Introduction by Percivar Porvarp. They
form unique studies of art.

Uncut edges; artistically bound. 22mo, cloth. -~ Net, $1.50

Decorative Art in America

A lecture by Oscar Wilde, together with letters, reviews and in-
terviews in criticism of Art, Literature, and the Drama. Now first col-
lected, with an Introduction and Notes by RicHarp BurLEr GLAENZER.
Uniform with ¢¢Intentions.”’ 12mo, cloth. ' Net, $1.50

The_ Best of Oscar Wilde

Being a collection of the best poems and prose extracts of the
writer.  Collected by Oscar Herrmany.  Edited by W. W.
Massee. ~ With drawings by Freperick Exviich. Printed from type
on deckle-edge paper. - Edition limited to 200 copies.

Small 8vo, boxed.  Net, $5.00

The Wisdom of Oscar Wilde

Selected from his Books and Plays. By Temrpre Scorr.
Wisdom  Series. 16mo, limp leather. - Net, $1.00

The Ballad of Reading Gaol

«¢ «The Ballad of Reading Gaol’ stands for all time as the latest
and greatest of Wilde’s imaginative work,”’ I6mo, boards.  50c.

Bromanos - = = Nowh Youk
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CARIAND, oXT. ENQUIRER

Mondgay, July 12, 1908,

1 =
““Rev. A. J. Kennedy, pastor of the
aShattuck avenue Methodist church

takes issue with Dr. MzCash on this.
point, e is of the opinion that a'
man should be given credit for what

_he does, and no matter how base his
‘nature, he should be given recogni-

tion for his higher aspirations. ‘He

Says Works Alone Count. ¥ i
‘““We cannot take away the personé l-

he'ality of an author. The artist or mu-y

Print-.

‘sician must be given credit for his

_ work. Burns, Poe, De Quincy and

‘many others of our foremaost poets
‘and authors were profligates, vyet
their works are read and admired by
" the world. While we may not com-

't - mend the character of the man, we
M‘eannot help but pay him tribute for

~what he hag given by ‘the-use-of his
genius and talents. Many a'musician

‘has swayed &n. audience and through
‘the magic “spell he has cast -over it;

as been af)‘le to raise a multitude out

of the .mire of materialism and made

- co;nmunity agog with i
Q‘N the outcome ‘of the co

it better by the use of his God-given
talent. Yet the musician as a man

“has not perhaps led an exemplary life.

The world has learned. to distinguish

_between the man and his work, and
t: ‘pays homage to kim who enriches its

in may have been. The sentiment of

‘the poems that were published was
lofty and beautiful, and I can see

poems, _nothing to cause protest in théir hav-

are

&eautiml they are in’ ‘ing been published in the Church
t fit verses for;the Messenser.”
er, having come from Rev. A. S. Coats, pthr g the

an of the known moral South Berkeley Baptist Church also

‘sfcaz* Wilde. The more:

ws t matter upmuqh the same

hasis on the light. He said:

“It\ is the admirable thought.s M
ue expressed in the poem which are
ot worth to the world, regardiess of

}tp‘ersonality of .the author. The
man self should not be consi ider?d

the —merely his works.”

" The Cause M’Wunglo. SN
m poems o! Osca.r Wilde m

nnger folow:

"ﬂNa.y. Lord néz thus! _
th

Looks down upon the rows of golden
; sheaves, ;
And reap Thy ‘harvest; we have waited

long.

At Sk,
Haply, one day these songs of mine
Some world-worn. mortal shall con-
; sole
With savor of the bitter wine
~ Of tears crushed out from a manl
dole; {
xAnd ne sha\l say, tears in his eyes,
There was great love in thu\mans

soul. i

-~ SRS

171 TRINIDAD, €OL0, CHEON-NEW

Frioey. July 77. 1908,

MINISTERS SHOCKED BY
0SCAR WILDE'S POEMS

By Associated Press_. ]
Berkeley, Cal, July 17. —Two*
poems of Oscar Wilde, which = have*
been published in the Church Messen-)
ger, the official organ of the Feder--
atien of Churches of this city, have .
divided the clergy into two factions,
one of which declares that on account :
of the personality of the uuthor the-
poems should have been ed. D
The liberal element thi
the gemius, not of the
The Rev. A. S. Coats, of the Southg

Berkeley Baptist Church, expressedu

himself as favoring genius and the:
burying of personality,

s only of‘ ;

1t is the admirable thoughts that
are expressed in the verses whxch are
the personality of the auther,” he
declared. ‘“The man himself should
not be considered at all—only his
works.”

[ The Rev. L. N. McCash, pastor of
the Christian church, tock issue with:
Mr. Kennedy.

“We cannot escape from the per-
sonality of the author, no matter
how much brains and genius are
shown in Wilde's poems,” he said.
“There are other places more appro-
priate for the exploitation of his
poem than in the columns of the
] the phurches of this city.

lished “in the
officlal - organ
ch_ux-ch of this

liberal

genius, n
The value :

productions

to be rare gems of thought, exp' .
in exquisite language. but th r
gui’h»

a church paper. ¥ -

The Rev A. 8. C
Berkley Baptist
himself as fa
burying of the

“It is the. admir
are expressed-in ti
of worth to the
the personalfty 0

“Th’?

his work, and,

il no dlfterence‘fb :
’| the poet.”” -
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OCARIANY, oAT. ENQUIRER

Mcndu, July 13, 1908

? v a
““Rev. A. J. Kennedy, pastor of the
< Shattuck avenue Methodist church
takes issye with Dr. MzCash on thixv
| point, {e is of the opinion that a
S man should be given credit for what
N he does, and no matter how base his
y ‘ ‘mature, he should be given recogni-
: tion for his higher aspirations. He
L X ' 1 says:
2 Pastors Dlsagree" he ality of an author. The artist or mu-y
sician must be given credit for his |
Bemg TWO Composi- work. Burns, Poe, De Quincy and
many others of our foremost poets
S ‘and authors were profligates, yet
i y oscar Wﬂdel rmt ‘their works are read and admired by
*  the world. While we may not com-
ﬁChumh MGSSengfr» 17 mend the character of the man, we
;;‘ w. ==cannot help but pay him tribute for
Eag ~what he hag given by the- -ﬂ!&‘oﬁ—‘h“i
KELEY, July 13. -——The ﬂub- genius and talents. Many a‘'musician
Wlo paems by Osca.r Wilde ‘has swayed 4p audience and through
: ‘the magic spell he has cast over it
h “Mhas been able to raise a multitude out(
wirches oflsf the .mire of materialism and made
; it better by the use of his God-given
2 ,ot this city, and has setftalent. Yet the musician as a man
ole: communlty ago itn imf has 10t perhaps led an exemplany
% e rned to distinguis
the outcome of the COB- . teen the man and his work, and
: mnrains -1 t: ‘pays homage to him who enriches its
r’ of the church organ oyer- treasures, no matter how base the man
,,;thw bounds Ot proprie in may have been., The sentiment of
the Bt&nzas in a reMgious the poems that were published was
lofty and beautiful, and I can see
Py thi:k Ahat the;s’poems, _nothing to cause protest in théir hav-
{::;v meta%tt!f:;rg;:yt::et ér; ing been published in the Church
nt, Messenger.”
‘Messenger, having come from’ RevngA. S. Coats, pastor of the
man of the known moral §outh Berkeley Baptist Church also
05;;3 "li;s‘?xlxil:. Theo I:ﬂg:e ;rii.gl:vs thp matter in.much the same
Y hasis e light e said:
emselves and— not on the  “It is the admirable thoughts ﬁnt.
'his faction contends that are expressed in the poem which are .
s should be taken for them- of worth to the world, regardless of
and no resard should be the personality of .the author. The
% nlt‘hrg h 4 - t i man’h}ms;lf should not be consider‘d
5§ ‘McGash, pastor o e —merely his works.” z
?ﬁih“’,“h leads the op- “The Cause of Wrangle.
g The poems of Oscar Wilde that
t X
IRty of the a“thm’ can- oo published in the Church. Mez-
ked, no matter how sub-
senger folow: {
has. been frested. A Nay, Lord not thus!
aliber ‘of Oscar Wilde has 'th S arine ;
columns of the Church Saa olive. ‘r&”’
atter on what subject: " v (

ere are more ap Teach me more
ploitation " = Jove.

Says Works Alone Count. 3
‘“We cannot take away the person< i-

_White nuiea,,_;n

silver breéﬂ:&d
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hen the spundid fullness °£.
the moon ]
Looks down upon the ro

sheaves, : i
And reap Thy harvest; we have waited | 1

long.

ws of golden )

ks el
Haply, one day these songs of mine

Some world-worn mortal shall con-

sole \
With sayor of the bitter wine P
Of tears crushed out from a mans 1
dole; c
And ne shall say, tears in his eyes, ;
There was great love in mu‘ man’s :
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" MINISTERS SHOCKED BY -
0SCAR WILDE'S POEMS 8
a
By Associated Press i &
Berkeley, Cal, July 17. —Twor~| §
poems of Oscar Wilde which have | j

been published in the Church Messen-)
ger, the official organ of the Feder--| @
ation of Churches of this city, have . g
divided the clergy into two factions, ; ;
one of which declares that on account i j
of the personality of the author the—

poems should have been cessed. D
The liberal element thidks only ofA
the genius, not of the man.

t
(
E
The Rev, A. S. Coats, of the South; :
Rerkeley Baptist Church, expressed-.;
himself as favoring genius and the?| ]
burying of personality. 3 1
‘qt is the admirable thoughts that !
are expressed in the verses which are .
the personality of the auther,” he
declared. ‘‘The man himself should
not be considered at all—only his
works.’ !
| The Rev. L. N. McCash, pastor of g
the Christian church, took issue with:
M. Kennedy. i
“We cannot escape from the per- ]
sonality of the author, no matter -
how much brains and genius are
shown in Wilde's poems,” he said.
“There are other places more appro-
priate for the exploitation of his
poems than in the columns of the
;vtbe c.huxches of this clty.
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Fricey. July 7. 1908,

~ MINISTERS SHOCKED BY
: 0SCAR WILDE'S POEMS

By Associated Press. }

Berkeley, Cal,  July 17T~Two|]
poems of Oscar Wilde, which have*|
been published in the Church Messen-
ger, the official organ of the Feder- -
ation of Churches of this city, have
divided the clergy into two factions, |
one of which declares that on account .
of the personality of the author theé

poems should have been & ed. pf
The liberal element thré' s only of’}
the genius, not of the man. =

=3
The Rev. A. S. Coats, of the South
Berkeley Baptist Church, expressed 3|
himself as favoring genius and the:
burying of personality. ! 3
‘1t is the admirable thoughts that |
are expressed in the verses which are
the personality of the auther,” he
declared.  “The man himself should
not be considered at all—only his
works.” !
| The Rev. L. N. McCash, pastor of g
“the Christian church, took issue with:
Mr. Kennedy. ;
“We cannot escape from the per-
sonality of the author, no matter -
how much brains and genius are
shown in Wilde's poems,” he said.
“There are other places more appro-
for the exploitation of his
WS sO3Rb@AGIty Library of (he
> churches of this city.”
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| Their Pubucauon Now Gauses a
Among Calﬂ'ofma Glergy-
3 mn.

Berkeley, Cal, July 13. ———Two poe
t wgﬁch have been pub
.ch ‘Messenger, ]

‘ the federation Ofbf
church of this , have divided the |
clergy into two-4 im one ot whlch ]
declares that qﬁ'accﬁn of the per--
gonality of the.‘q,ﬁ 16 poems
TWi-should have be 'suwressed  The |
liberal element: thimks only 92 the |
genius, nof of ‘man. :

The value oﬁ‘;he avems as litera:
productions ‘wax,v not questioned,
they were conocéed by all the cle
— | to be rare gems of thought, expr:
In exquisite language. but the er
. say the genius of su€¢h a perso:
S | as Wilde’s should not be exploit

a church paper.

The Rev A. 8. Coates of the
.| Berkley Baptist. Ci arch . exp
071 himself as faveé ,

'€ *| burying of the nality.

1-) “It is the. admirable thog s

r-_| are expressed in the werses which
‘e | of worth to the world, regardless
1 the personality of the author,” h
| clared.  ‘“The man himself shoul
4 be considered at a;lx——only ‘his wo

The Rev A. J. Kennedy, pastor
the ~ Shattuck , Avenue Metho
Church, was of the o‘p 1ion that
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‘of Osc
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i;ere printed i

SARUawE

Nay, Lord, not thus! White Ii
ive groves, sil

man’s
eves,
;

L from a
$ in his '“".

s soul, -

Sunaday, June 7. 1908.

New York §$76 w.
sler for a Gran

{alt'»'a sale of a

S

Tit18;
; ? cordtive Art it

. Grant|America,” his message to 2 Philistine
v Point, | world may e gathered in full There |
iwas a great deal more to Oscar :
“than his wasted life or his preciosity;
as the writer of some genuine poetr,
5 b e the wittiest of playwrights, and in mat=}
on from \Long Branch, N.* J. fors of taste an arbiter of rare authority
! ~23;;1867; and $20 for an a. 17s. and discernment. Fable and delicate im-
lof the game size, Feb. 13, 1863, writ- agery and morda rof

nt wit and the cry

lten by Grant at Vicksburg during his%s,oul in torment all flowed from “his
his Protean genius had moreover

siege of that city. Ten other Grant!

a. ls. s 1862-63, all relaiing to hisiprzcticalhslde},‘ an? 'l:ev bothd al;;g:x&
< = e o SO . 'and taught the mice ies an a

:ﬂ‘c};sb;lrf t;ag?m"’n’ REmEel i pnce?oi the moral and textile arts, the char

e R __Jkof restraint and simplicity, and the res

s Bonjamin paid $38 for a Wash-l pyjpess of pattern. These writings of s

ﬁglon a1 s, two pages, quarto, Mt. are couched, as must always be the case,

Nernon, July 15, 1798, a friendly let-l in characteristic plhraseology,

ifer. to 'Chief Justice Marshall,
soon -after the latter’s return
America from a special mission t
| France. It was damaged. ~A shor

manuseript, about twenty lines andy ppears in this voluu'le, with. othel}
3 < SRR Y k ious, provocative sor instructive wri
signature, in Washington’s gutographff cpich make piquint reading whether
(the account of James Wren withf them or not. 2
Lhim, May, 1711, to June, 1773,) real- | '

ized $21. The sum of $22 was glven |
Ifor another autogzraph account Of |
“Dr. His Excellency Gov'r Clinton to

‘G. Washington, Cr.,” from  Dec. 1,

1783, To=May 1, 1785. s o
An a. 1. s. of Robert Browning, two I B

| pages, London, Feb. 6, 1871, telling

{how he wrote “From Ghent to Aix,” 3

Sprought $50. Frederick V. Morris

[paia $19 for a short a. 1. s. of Daniel =

;—W'ebster to Charles Dickens, inviting F A]-E lN PHl

}the novelist to cgll. Eight fine a. L :
Mevitde sold low, the most

is. of Osc

ival-ua.ble item being one of ’thr.ee:
!pages, ‘quarto, which Mr, Beniamd “Whether the clergymen of Philad
',qught for $10.50. - | phta like it or not,” declared O
* A parole of a Virginian durigs. the; Hammerstein, “I' will give ‘Salome
Civil. war, in Lincoln’s autograph, [the Quaker City. If the opera-go
‘realized $64. 1t was dated Oct. 17, thowever, decide that they de not
abisn oo Sty Towill withdraw: 6 -, 5
1864, and paroled S. S. Bradford of | [ talked to several ministers

Culpeper County, Va..to go to his |there, and they didn't everd kne
the score was like,w he said.

home. An indorsement, eleven lines, | . o "saw the opera, or read
dated TFeb. 2%, 1862, .in Lincoln'siwilde's t‘ol{, vet they unhesitating
St tsiing want ToSA . A asei condemnet. the IRESSESECHS ;
: ; > %) see ant to any
d_.g , the appointment of a postmas- ahout ‘Salome,’ either. They are.
J April ‘8, 7186%, blought $15. jiopen to argument. ; 3, o
e ¢ o & “When the opera-&oer,s say ﬂf‘t tha%
ido not wish the opera presented: :
ther 1 will talk about taking it

written! thought challenges respect.

to| subtlest appreciations of W
side which the voluminous writings
him since -his death are chea

o=

"0 MITWATETR, WIS ‘
1 . s m‘ Until then I shall continue to give

Protests from a number of min
bodies in Philadelphia to the forthe
ing production of Salome in Ha
stein’'s Philadelphia Opera House.

xiss- Mary Garden in the title role

ms&”«“gu,e utterances of Oscar Wilde ! dmmzin; téﬁ;“’pr‘;?,ﬁieabﬁi‘;m?ﬁf&
a insult to the city, sacrilegious T
| |sion of the Scriptures, and dest

Monday, Dec. 24, 1225,

nd if the propaganda h
impressiveness tha

Mayor ‘aeybum an
is no impropriety
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 WILDES GENILS

cation of Verses in Paper
Divides Mmlsters Into
Two Factlons

,,Some Gonteud That m
~ Not the Man, Should 3
Prevail

i

anttoversy May Yet Lead to
" '\Complxcatxons of ‘Serious -
‘Nature

&

e

" of Oscar Wilde which have made theit

es of this city, have divided

} res that on-account of the yer

; mox}ths.

_amducuqns was’' not questioned, al

exguisite Janguage. Thelr appear

in the official paper o
raised a styrm of prot

.aéi;s?

gt

. ality of 'the author mo

fBSRKELEY July 11 ——Two poeme -3

Tgy into two fictxons, one of whickic

lity of the author the poems
d have been suppressed. The
element thinks. only of thednd he shall say. tears in his eves,
‘not of the man. The coum-—m 2
 wersy is one’of the most interesting in.
church ‘circles of this city for many.

‘The value of the poems ‘as literary

they ’were conce,aed by all the clergy
te be rare gems of thought ‘expressed

£ me%hgtbheu' ;
test. on the pencil),

%secretary of
e

Rev. A. 8. Coates of the South’ Berke-
ley Baptist ¢hurch expressed himself as
favoring genius’and the burying of the
personality.

“It.is the admirable thoughts that are
exprsued in the verses which a.re of

worth to the world, regardless of ‘the
personality of the author,” he' declared.
“The man himself should not be consid-
ered at.all—only his works."”

Rev. A. J. Kennedy, pastor. of the
Shattuck avenue Methodist church, was

of thie opinfon that a man should be
given credit for his work. He said:

‘“We cauth take away the personal-
ity of the author. The artist or poet
must be givén full credit for his work,

and, pergonally, I can sce no difference
between the poem and the poet.”
Rev. I. N..McCash, pastor of the First

Christian church of this city, took is-
sue with Rev. Mr. Kennedy. He deé-
clared that while the manner of treat-
ment and the thoughts expreéssed in
Wilde's poems showeéd the touch of
genius, the Church Messehger, as the
representutlve paper of the churches
of this city, was hardly the proper
medium ‘té6 bring Oscar Wilde's poems
before-the public.

‘“We cannot escape from the person-
matter how
much brains and genius is shown in
Wilde's poems,” he said. “Theére are
othér places more appropriate for the
éxploitation for his poéems than in the
columns of the paper of thé churches
ot this city.”

he poems of Oscar Wilde which
were printed in the Church Méssenger
follow:
Nay, Lord, not thus! White lilies in the spring.
Bad olive groves, or silver breasted dove
Teach me more cléarly of

thy life and loxs
Than térrors of red flame and thundering
The hillside vines dear memories of thee bring;

A bird at evening firing to its nest
ells me of one who had 1o place of rest.

I think ‘it is ‘of thee the #parfows sing.

m‘ﬂ the Church Messenger.Come rather on some autumn afternoon,

official org‘sn of the federation of
d“And t

enlred and brown are burnished on the

r eaves,

he fields echo to the gleaners song;

when the splendid fullness of the moon
the rows of golden sheaves,

arvest; we have waited long.

—

Come
ks down u
nd reap thy

~Haply, one day these sbngs of mine

Some world-worn mortal shall console
With savor of the bitter wine

Of tears crushed out from a man’s dole;

There was great lgue

invtirisgman’s soul.
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Autograph Letters.

At a sale of autograph letters
New York $76 wac given by Mr, Ses-1|
{sler for a Grant -a. L g, (autograph
letter signed), two pages, quarto  (in
Wilson’s Statlon,
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fgn 314 to $8. A 4
e Lh‘. Benjamin paud $28 far Wash-|
-ing}on a1 s, two pages, quarto, Mt.
Aernon, July 15, 1798, 'a friendly let-]

ter to Chief Justice Marshall, written‘.

n g 1 s, two

a

soon -after the latter’s return to
America from a special mission to}

France. It was damaged.
manuseript, about twenty
signature, in Washington’s gutograp
(the aecount < of James Wren wit
him, May, 1771, to June, 1773,
jzed $21. 'The sum of 7$22 was given
lfor another autozraph account of
«pr. His Excellency Gov'r Clinton to
G. Washington, = Cr.,”” from PDec. 1,
1783, to=May 1, 1785. >

An a. 1. s. of Robert Browning, two
| pages, London, Feb. 6, 1871, telling
‘fg:ow he wrote “From Ghent to Aix,”

}L rought $50. Frederick W, Morris
[paia $19 for a short a. 1. s. of Daniel
Webster to Charles Dickens, inviting
;the novelist to call.  Eight fine a. L
8. of Oscar=Vilde sold low, the most
(valuable item being one - of three
| pages, quarto, which Mr. B‘enjamin‘*
bought for $10.50.
* A parole of a Virzinian durigg. the
Civil war, in Lincoln’s autograph,
Lmalized $64. It was dated Oct. L7
{1364, and paroled S. S. Bradford of
%Culpeper County, -Va.,.to go  to his
home. An indorsement, eleven lines,
dated TFeb. 2%, 1862, in Lincoln’s
handwriting went for $38. A Linecoln
d.’_s., the appointment of a postmas-

lﬁ April 8, 1861, bfought $15. _‘
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Monday, Dec. 24, 1225,

Many of $he utterances of Oscar Wildé !
about art in its relation to life were pro
foundly_;,\tme; and if the propaganda ha
lost some of the impressiveness tha

all relating to his P
a

¥ious, provocative sor inst

) ‘real- |

and WwT1CIBgE PUb
“Decorative Art i}
message to a Philistiney
athered in full. There
1 more to Oscar wux
asted life or his preciosity; ;
uine poetry,
and in mat-
biter of rare authority
Fable and delicate im-
it and the cry Qtv:a},
nt all flowed from his peni:
had moreoyer its]
ractical side, and 'he both appreclatéﬂ:
nd taught the miceties and limltaﬂmfﬁ
of the meral and textile arts, the charm
of restraint and simplicity, and the rest-
fulness of pattern. These writings of h_ls
are couched, as must always be the case,
in characteristic plhraseology, put the
thought challenges respect. One of the‘
subtlest appreciations of Whistler,  Re
side which the voluminous writings al
him since  his death are cheap indeef
ppears in this volume, with other cu
ructive writir
ing whether 4

e

under the title

which make piguant read

1P
DEGIDE SALONE
*FATE IN PHILA

phia like it or mot,” declared O
Hammerstein, “I' will give ‘Salom:

the Quaker City. If the opera-go
Lhowever, decide that they do not Wi
it. I will withdraw it. 3 e
Y1 talked to several ministers over
there, and they didn't eved know:
the score was like, he said. “Th
never saw the opera, or read
Wilde's ok, vet they unhesitatingly
condemne the performance. hey
didn’t seem to want to know anything
about ‘Salome,’ either. They are not
|open to argument. “ s
i “When the opera&oers say that they
{do not wish the opera presented  fur-
jther 1 will talk about taking it off.
{Until then I shall continue to give it
Protests from a number of ministerial
bodies in Philadelphia to the forthcom-
ing production of Salome in Hamm:
stein's Philadelphia Opera House. wﬁ
Miss Mary Garden in the title role ai
reported. / 5
Resolutions have been adopted
demning the proposed performance
insult to the city, sacrilegious, & erve

L

sion of the Scriptures, and dest

the city’s morals.

4 Re]&mantaﬁves of Hammerstein ¢:
ayor Reyburn ang decla

is no impropriety T2
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“Whether the clergymen of Philadels
| phia like it or mnot,” declared Oscar
e | Hammerstein, “I' will give ‘Salome in
1, | the Quaker City. If the opera-goers,
7, thowever, decide that they de not Wis
it I will withdraw it.
L1 1 talked to several ministers over
is | there, and they didn't ever know what
| the score was like, B he said. *“They
’!never saw the opera, or read Oscar
's | Wilde's hgok, yet they unhesitatingly
n| condemne the performance. They
{didn’t seem to want to know anything
S- ' about ‘Salome,’ either. They are not
{open to argument. 2
i “When-the operaéoers say that they
'do not wish the opera presented fur-
{ther 1 will talk about taking it off.
i;]Until then I shall continue to give it.”
| Protests from a number of ministerial
| bodies in Philadelphia to the forthcom-
| ing production of Salome in Hammer-
listem's Philadelphia Opera House. with
Miss Mary Garden in the title role are
1 reported. a
| Resolutions have been adopted con
| | demning the proposed performance as .
| insult to the city, sacrilegious, a pervi
ision of the Seriptures, and destructive
|the city’s morals. 3
} Representatives of Hammerstein calle
4 !on Mayor Reyburn ang declared ¢
there iS no impropriety Cm the D

!Vgon. - .




an Opera.

West Thirty-Fourth St., near Elghlh Ave.

MANHATTAN GRAND OPERA COMPANY
THIRD SEASON OF

GRAND OPERA

1908—-1909

Under the Direction of
MR. OSCAR HAMMERSTEIN

Thursday Eve. Jan. 28, 1909, at 9 o’clock
¥ irst Per!ormance at the Manhattan Opera House
e Music Drama

SALOME

(In French)
Libretto by OSCAR WILDE. Music by RICHARD STRAUSS.

SALOME, Daughter of Herodias MISS MARY GARDEN
HERODIAS, "Wife of Herodc . Soiv i icvani e MME. DORIA
HEROD, Tetrach of Judea M. DALMORES
JOKANAAN, the Prophet , M. DUFRANNE
NARRABOTH, Captain of the Guard. . .............. M. VALLES
PAGE OF HERODIAS MLLE. SEVERINA

SR SR PSR R e R T M. SELLAV

EEasrs AR O R e M. VENTURINI
FIVE THWE R s che s em v oM MONTANARI

foie e ." ..M. CLEOFON’.I.‘E CAMPANINI
eee M. JACQUES COINI

: ‘Saturday Aft’'n, Jan. 30, 1909, at 2.30 o’clock
Second Perfor e at the Manhaitan Opera
Te—House of the Music Drama

SALOME

(In French)

OSCAR WILDE. Mausic by RICHARD STRAUSS.
‘Herodias . MISS MARY GARDEN,
MME. DORIA
DALMORES
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Manhattan Opera Honse

West Thirty-Fourth St., near Eighth Ave.

MANHATTAN GRAND OPERA COMPANY
THIRD SEASON OF

GRAND OPERA

1908—-1909
2019- 0038y e yesifcbp 50
MR. OSCAR HAMMERSTEIN
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Thursda.y Eve., Jan. 28, 1909, at 9 o’clock

First Performance at the Manhattan Opera House
S— of the Music Drama

SALOME

(In French)
Libretto by OSCAR WILDE. Mausic by RICHARD STRAUSS.

SALOME, Daughter of Herodias. ........... MISS MARY GARDEN
HERODIAS, Wife of Herod ity toiii s ivane e oiion MME. DORIA
HEROD, Tetrach: of JUeR: 00, oiia vt e eime s M. DALMORES
JOKANAAN, the Prophet. . . .. ............v.....M. DUFRANNE
NARRABOTH, Captain of the Guard. ............... M. VALLES
PAGICOR BIERBOBEAS . . G TN e s e e e MLLE. SEVERINA
( ................................ M. SELLAWV

At POR BRI e e SR G DR e L

FIVE JEWS { S D e s e em v s oM NEONTA T
................................. M. COLLIN

Y4 SRR ST TSI e i S G GRS G R R e M. DE SEGUROLA
TWO NAZANENES....... Sl s M. MALFATTI
....... PP R S SR T S

Pl oo o o B R K M. DE GRAZIA
A O AP I INGR  l sahs «omen i ra e M. FOSSETTA
0 R0 R e RS R e S S .MLLE. TANCREDI

2019-03}48en Women-s-Unwerﬂty lerary 51
MUSICAL DIRECTOR. ...+ :n4.....M. CLEOFONTE CAMPANINI
AT ey S M. JACQUES COINI
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Saturday Aft’'n, Jan. 30, 1909, at 2,30 o’clock

Second Performance at the Manhaitan Opera
““"“House of the Music Drama

SALOME

(In French)
Libretto by OSCAR WILDE. Mausic by RICHARD STRAUSS.

‘SALOME, Daughter of Herodias. . . ......... MISS MARY GARDEN
HERODIAS, 2019:03dI8serdomen’s. Unlve.rSIty Library . . . .52 MME. DORIA
“HEROD, Tetrach of Judea. ... ..s«..couveueeinnns M. DALMORES

.JOKANAAN, the Prophet. . . .ooe.e:oooonoueioons M. DUFRANNE

- —1
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|THE DANCE OF THE SEVEN VEILS

\Drown by Frances Lea

“; WILL KISS THY MOUTH, IOKANAAN !”

e

SALOME AND JOHN THB BAPTIST

Drawn by Frances Lea




“; WILL KISS THY MOUTH, IOKANAAN!"
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SALOME AND JOHN THE BAPTIST
Drawn by Frances Lea
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JIOKANAAN, THOU
MAN I LOVED AMONG ME
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SALOME WITH THE HEAD OF JOHN THE BAPTIST

Drawn by Frances Lea
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SALOME AND HEROD
Drawn by Frances Leo
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SALOME WITH THE HEAD OF JOHN THE BAPTIST
Drawn by Frances Lea
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Courtesy Moulton Galleries.

SALOME —George Papperitz.

alome

From .S




From Salome

i But Was She Fair?
' From Town Topics.
“‘How did you like her Salome?”’
“Why, she fairly outstripped herself,”
5 i

VS g

s Son i 4
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JULIA MARLONE'S
- DALOME

JULIA MARLOWE AS SALOME.
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Sudermant
Salome a = &

Cb"do =
N SLURATE A Miss Mariowe did not carry her defense “off-stage,” where the Suder-
Say s

: mann Saloie is supposed to contmue her dance with John’s head on
Miss Maf10w9»° charger. I was left to conclude that ‘here the giddy young thing also lost,
) her head. < ;

A W ““\

R

wi “Sudenn;éhn’é Salome 1is the biblical Salome,” she went on, picking up

SEIOCKING ?”° repeated Misse an old Biblé“angd reading a passage to prove it. Yow'l find the verse—well,
Julia Marlowe, openi{}g Just where -it should be. “So in demanding the head of John she merely§
her great, glorious ey:s does as her mother tells her. She says to her mother, you remember, ‘You ¢

= in almost convl'm:il;g are my will.” She carries out the plan only to make John realize her power
2 ent, “Oh!” (and oh!: the end in this way to win him to hepr” .
] ﬁl?ﬁ(tisfxlertl musical reproach of tl;a.:(? “Do you-think a girl like Salome
‘: “Oh!”) how could amy one think

s A smile delayed the answer: “She is mtgrested in him and impressed by
the Salome of Sudermann ahocKlF‘g'j Lim. She says, you know, ‘I have seen mone mightier tha
Surely, you do not?” P : aiso says, ‘Teach me, master.’

“ ou do not?” ) “That she isn’t all bad?”
Trflzenagroit Miss Marlowe had,

jthink her a saint.)
chosen the weapons, and I was quite! !

“That 'she. wishes to learn, at any rate,”
1 ! % S
ready to fence with mtermgﬂﬁon: yme she is merely a naughty, impulsive child.
points 5 )‘ h} 1 depravity of her surroundings—that is all.
: 3 ’ asked, with!
“Why should I?” she

i | vironment. She commits her greatest sin by
amother quick parry from the couch! | “Then she isn’t distasteful to e
.5.~ oy v
in her dressing-room at the Lyri : :

; She doesn’t interest me,”
“T ghouldn’t like to call her Sh@kingyi itle in the ¢haracter

n thou.” And she
What dre we to judge from this?”

(I was beginning, under the Marlowe spell, to?

would care for a man like John?” [

s ¢
said Miss Marlowe, “Téé
Ske 1is depraved by theg
She is the creature of her en-
obeying her mother,” j
{
€

AR AR 21500 AR AL A -

was the, evasive answer,

It is the third character in the
should you?” ! ‘only to give Mr. Sothern his. opportunity. Mine wil
7" It was an ‘blay, ‘Jeanne d’Arc.’ We alrange our repertory so that
“Not even suggestive?™ It Was an |play, ; : .
i 7 ;but it was the only way. > other may have an onportunity, and.” with a smile,
ankmwd way of avoiding herhthr&l;sa’rmed me with a flashing smile, “that | {halt o st
” d she 3
“Well, of course,” an

“There is very I;t-:
play, and I play'it!
come in the néxt
one and then the

“I think we have shown
ars can revolve jn the same orbit without claching. Aside from all
ean by ‘suggestive.’ What is there abput | that, however, I consider ‘John the Baptist’ a gooq play, and, furthermare,
pon what you m : ¢
epends entirely upo

)

t : i m ‘ 1 pley for New York to seo. It was this helief that led us to roduce
: s By estive? a good piey A

; er that could possibly be considered ‘sugg

)

)

)

I

)

I mentioned the dance, from which Miss ‘John the Baptist.’ Otherwise [ should never have played ‘Salome.”

For the sake of argument 3 “You do not' feel; then; that the religious atmosphere of the play is

: ; Y about | ired by the sensual Suggestiveness '6f Sziome 2" :
USRS W ML Rlawing Salome’s silken mantle abou obscure ; HesLi Rionie?
“But the dance,” she protested, drawhfh ::lthe ol S Nie Lokl v v mcgns V%udfzrmzfnn o Snibigs e e ——
| her throat, “is suggestive of nothing more 3o oxebiive And wheh ‘ creature of Oscar Wiide's Imagination, It is trye that the language ig
o kill. Dancing has been Ler daily e 4 by raiher free in places, hut according to all'accounts the People of those days
(and ther pride in her skill. pefore men, her one mative, her one desire Sh } | were. inclined to be ontspoken. For Wy part, I should prefer never to utter
I LA Noat timedShhei: a::::ts by doing her prettiei, Like most girls, she | a speech on the sta
‘please Herod and !

wWas ) tage that is not clevating and edifying; I have never felt
Bl the lsast desire to play Camille, Mrs, Tag querty,
ih for men. She tells her maids, you may remember, ‘W
yhas eyes s .

! d i Or any role that's on the
w W youths—they wore red shoes!’ Her bias. - Nothing could induce me to. play a<role of : R
I saw fair youth
'at Antioch with my father
L

w v T thi buld ind S that kingd.”
’ “Then .nothing céy nguce you to play Wilge's Salome?”
he times—a dance, I take it, that was a de elopmc?t Norhie ams <huld i ue
m 5 e it,
)dance is the dance of the
) ot ]

at P : 4 the play ected, but I read it in the French
Braoe d fou e soma iour years ago, and that was quite enough for nje. I should Ye ‘inters
Frot dance ust a8 Salome asnc Hhatidanuing ¥ ' ested, Lowever, in seeing and bearing the opera, Music seems to cov,
rof the Gre Salome dances in the play, but tha : ; A ug ) h |
:day sl g giie of e b 8 14 {odimsed 18 Selomp AR TR S see ‘Camille’ feel no hes taking them to q?rav?ntan'gof' ;izx:hilt%rg
\to her maids: ‘Yesterday w % : | Fuoon o ating the
:'danced for the pleasure of dancing.

[ &
: l&ll of WMCh didn’t alter the fact that Salome danced for the head of

S A
A 2

iss
: the radiant face of M
\Jolhn—ithe brutal fact, I might sar--hElapt 10 Wha. 1o foisne
Marlos ' A “ John
: e ” ded her champion, “that Jo
T 't believe,” conten : .
o s;ehéﬁ?wcnly purpose 18 to make hiim realize h;f & ::

ose h ‘ et iet ho has scorned her, . Sh'e emew m v
able to save the man w e,
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Sudermann®
Salome a
Naughty Cbrld.
Say s

Miss Marlawe. :
2

HOCKING ?” repeated Misse
Julia Marlowe, opening

her great, glorious ey:s

: in almost convincing

wonderment, “Oh!” (amnd oh!l: the

full-toned musical reproach of tliatg
“ph!”) how could any one think|
the Salome of Sudermann shoeking?.
Surely, you do not?”

“Then you do not?”’ é !

The adroit Miss Marlowe had|
chosen the weapons, and I was quite:
ready to fence with mterrogation
points.

“Why should I?” she asked, with'
anmother quick parry from ‘the couch!
in her dressing-room at the Lyrie..
“I shouldn’t like to call her shocking,'
should you?” .
‘* - . "Not even suggestive?” It was an
yawkward way of avoiding her thrust, but it was the only way. S

. “Well, of course,” and she disarmed me with a flashing smile, “that
depends entirely upon what you mean hy ‘suggestive.’” What is there about
) her that could possibly be considered ‘suggestive? ”

;,_ For the sake of argument I mentioned the dance, from whlch Miss
)Marlowe was still glowing. .
: “But the dance,” she protested, drawing Salome’s silken mantle about
i her {hroat, “is suggestive of nothing more ‘than the girl's joy in her youth
'and her pride in her skill. Dancing has been Ler daily exercise, and when¢
'for the first time she dances before men, her one mative, her one desire is to]
.please Herod and his guests by doing her prettiedi, Like most girls, she
,has eyes for men. She tells her maids, you may remember, ‘When I was
at Antioch with my father I saw fair youths—they wore red shoes!’ Her
:dance is the dance of the times—a dance, I take it, that was a developme{lt
;of the Greek dances we see on vases. Perhaps all the princesses of that
yday did not dance just as Salome dances in the play, but that dancing was
,geneml among girls of the period is indicated by falome when she says
Ito her maids: ‘Yesterday we could dance unveiled in the garden.’ They
'danced for the pleasure of dancing.”
& Alf‘ of which didn’t alter the fact that Salome danced for the head of
MHhe brutal fact, I might say—-—but not to the radiant face of Mlss
‘Marlowe. i b
~ “But she doesn't believe,” contended her champion, “that John
] 11 lose his head. Her only purpose is to make him realize her pOWer—=
fto be able to save the man who has scorned her, She exvpeets him to hask
. n she mgmnw&uhvmﬂﬂeswnhmmimwow;mm, aml Shg




{ Miss Marlowe did not carry her defense “off-stage,” where the Sud
mann Salome is supposed to continue her dance with John's head on @&
‘charger. 1 was left to conclude that here the giddy young thing algo los
her head. ' ¢ S

“Sudermann’s Salome is the biblical Salome,” she went on, picking u 3
an old Biblé’and reading a passage to prove it. You'l find the verse—wel
just where it should be. “So in demanding the head of John she merelyS
does as her mother tells her. She says to her mother, you remember, ‘You?
are my will” She carries out the plan only to make John realize her power}
and in this way to win him to her.” - ‘ ’

“Do you-think a girl like Salome would care for a man like John?”

A smile ‘deiayed the answer: “She is interested in him and impressed by
Lim. She says, you know, ‘I have seen none mightier than thou” And she
also says, ‘“Teach me, master.’ What dre we to judge from this?”

“That ghe isn’t all bad?” (I was beginning, under the Marlowe spell, to'-,'
,think her‘a;sgxint.) i W ;
: “That 'she. wiches to learn, at any rate,”” saild Miss Marlowe. “To?
yme she is merely ‘a naughty, impulsive child. She is depraved by’theg
ydepravity of her surroundings—that is all. She is the creature of her en-
{vimmnent. She commits her greatest sin by obeying her mother.” i
: “Then ghe isn’t distasteful to you?” g ¢
: “She doesn’t interest me,” was the,evasive answer. “There is very lit-.
‘tle in the character It is the third character in the play, and I play it'
lonly to give Mr. Sothern his opportunity. Mine will come in the néxt
‘play, ‘Jeanne d’Arc.’ We arrange our repertory so that one and then the
other may have an opportunity, and.” with a smile, “I think we have shown
that two stars can revolve jn the same orbit without claching. Aside from a.n\
that, however, 1 consider ‘John the Baptist’ a good play, and, furthermcre,
a good pley for New York to see. It was this beiief that led us to produce
‘John the Baptist.” Otherwise I should never have played 'Salome.”

“You do not feel, then; that the religious atmosphere of the play is
obscured by the sensual suggestiveness of Saiome?” .

By no means... Sudermann's Salome’ is not the morbid, abnormal
creature of Cscar Wiide's intagination. It is true that the language is
father free in places, but according to all'accounts the people of those days
were. inclined to he outspoken. For my purt, T should prefer never to utter
a gpeéch on the stage that is not clevating and edifying: I have never felt
the least desire to play Camille, Mrs. Tanqueray, or any role that’s on the
bias.  Nething could induce me to play asvole of that kind” '

“Then .nothing coéuld induee you to play Wilde's Salome?”

“Nothing. I'kave never seen the play acted, but I read it in the French
some- four years ago, and that was quite enough for me. I should Ye ‘inter-
ested, however, in secing and hearing the opera. Music seems to caver a
multitude of sins. Parents who wouldn’t dream of letting their children
see I‘Camille’ feel no hesitancy in taking them to ‘Traviata,’ or giving thew
f« pleasant afternoon at ‘Tristan und. Isolde.’ * e R
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JULIA MARLOWE’S FAMOUS DANCE OF THE SEVEN VEILS IN

“JOHN THE BAPTIST”
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‘ ncess I'thouwho art like 2 B Dty . et

MANHATTAN oo moos
o s near 8th Av.
CAR HAMMERSTEIN, .. .. . SR Director

i
GRAND OP:. SEASON 1908-1909.
BUT ONE.

TO-NIGHT at 8, (Last time this season)—
PURITANI, with Mme. TETRAZZINL; MM,
Sggftlanuno, Polese, De Segurola. Dir,, Cam-

ni.

FRI at 8, (Last time this season)—PRIN-
CESS V’AUBERGE, with Mlles, LABIA, Ger-
ville-Reache, Zeppilli; MM. Valles, Dufranne;
Gilibert, Crabbe, and regular cast. Dir.,
Campanini.

SAT, MAT. at 3, (Double Bill)~LA NAVAK-
RAIS)?, with Mlle. GERVILLE-REACHE;
MM. Valles, Dufranne, Vieuille, Crabbe, Gia-
noli-Galletti, Mus. Dir., Campanini. Fol-
e g ]\Qzl)gvded/ bytl;IAGé.lACCl, wl(t:h gdlle.vLABlA;
= n es - b MM. Zenatello, Sammarco, Crabbe, Venturini,

Bl Wre e N OF & SAT. NIGHT at 9—SALOME, with Miss
- vertisement—but not for gﬁRDEI‘(’. 'lll\c(me. lgorln; ]MM. Dalmﬁres, ]?u- ]
5 % franne, alles, and regular cast. us. Iry %%

Miss Olive Fremstad. When || Campanini. :

Next Sunday, Last Campanini Concert.

I asked for her opinion of o NEXT AND LAST WEEK.
# TON,, (Last time this Season)—THAIS
' Salome I got it in two words: « fwien Mgss GARDEN, M. Renaud, and ?ggﬁxfr'
5 3 ’ cast. pecial engagement o TH -
“A degenerate.’ MAN, who will play the Meditation-Inter-
2 ) M mezzo. r., M. Campanini,
Over the ’phone Miss Fremstad ng_& z(zliar?} “ﬁfg_cRA:VIATA' E'm' MME.
) W | H . Constantino, Sammarco.
:had told me she wats a:cfrlz:{id she v;aiw Ste Dhé' M}g%n; ’iqu'{'gm T 1
a person to talk on so FRI., CAM (Double Bill,)
kDo sall 6 p , 8 ¥ rast timo, SALOME, with MISS GARDEN,
a subject as Richard Strauss’s {f Mme. Dorla; MM. Dalmores, Dufranne, and
i 2 4 regular cast, followed by Prologue from
‘Salome.” She sfruck me as a FIBT%FELgi. with M. Artmondl and entire
% e us. Dir., M. Campanini.

woman who wasn’t afraid of any- SAT'AMHAT"t (Last umer)):_ISAMsoN AND |
et DELIL. with Mlle. Gerville-Reache; MM.
thing and quite big enough to tell § naimores, Dufranne, Vieuille, Crabbe, (Grand

the truth straight from the: shoul- fj Bellet, Mlile. Valery, premiere.) Mus. Dir., |

M. Campaninl {
der. When I asked her whether she: T. EVE., Last De:f?;mance- (Double Bill) |
had felt any hesitancy about appear- fj stantino, Sammarco, Arimondi. Followed by |

SAT,

LUCIA, with MME. TETRAZZINI; MM. Con- |

THE CARNIVAL SCENE from PRINCESSE |

irg in the bloodthirsty role she ]| D’AUBERGE. with MLLE. LABIA and entire |

! cast, Mus. Dir., Campanini.

said, as she smoothed her tawnyf{. Tﬁ?‘,&?&%‘g HS LE) %PEN% |
adgur and straighfened back & - éh_s. & Noxr |

gl ¥ " SUBSCRIPTION 20265, 1oR WHEx

*in her chair: & ath Bl

“Well, I'm rather a dare-devil sort of person, you know. But I mus
‘confess that I needed all my nerve, for it was the hardest thing I eve
‘tackled.” §

“Tackled” was the word. There were no operatic airs about this prima.
donna. Her strong-armed English'scored a knockout at every blow. Thei
vigor and freshness of her views were a delight to a jaded “1nterviewer."1
1’d sit throuszh “Parsifal” for her. . ‘

“When I first saw f“Salome’ in Cologne it nauseated me. I was ab-{

<

DA o

| ‘solutely sickened by it. It was horrible, disgusting. Ugh!” )
§ She shuddered at the recollection .and shrugged her white blouse mto:
‘wrinkles. ‘
‘ “Was it well acted?” . ; |

“No, it was very badly done. Germans like to yell and scream, and'
‘they stand still while they’re doing it. But I had my own thoughts ow
‘the subject. My thoughts are very forceful on most thmgg, and I have
to give in to them in some way.” :

“You had no thought at the time that you would one day appear in
‘the operp,?” : :

“Heavens, no! I could hardly sit through it. It was revolting to me.
A But now that I have appeared in the role, I'm glad I did it. The music ap-

' ; ' ' MR ; i ilde is a his big’—she held her hands

’ | . LAY AN \\\\ ‘ peals to me—Wilde does not. 'Wilde is about t R e ‘
\‘ NI ’\ \ ) ‘%} |l a few inches apart—“but Richard Strauss is like this”—throwing wide
\\'\\\\ $, \ A\ \ ‘\\\{\\ \'\\\\\\\\\\’ her arms. : S ' 51 1
2 ' ’ : ' “You feel that the music justifies the performance?”

‘\\\\‘\\}‘; : : R The play is small, always harping on the sensationai
v\ N \" = g \\ N > ¥ /i
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Fi T '~ OPERA HOUSE,
TT“ 34th 8t., near ms Av.
‘ HAMMERSTEIN., . Director
GRAND OP. SEASON 1908-1909.
BUT ONE.

N
0-NI at 8, (Last time this season)—

PURITANI. with Mme. TETRAZZINL; MM,

g:gatinnno. Polese, De Segurola. Dir., Cam-
in

FRIL at 8, (Last time this season)—PRIN-
CESS D’AUBERGE with Mlles, LABIA, Ger-
ville-Reache, Zeppilli; MM. Valles, Dufranne,
Gilibert, Crabbe, and regular cast. Dir,
Campanini.

SAT. MAT. at 3, (Double Bill)—LA NAVAK-
RAISE, with Mlle. GERVILLE- REACHE;
MM. \alles Dufranne Vleuil)e. Crabbe, Gia-
noli-Galletti, Mus. Dir., Campanint. Fol-
!\Xxed/ bytl]’lAGéJACCl with Mile. LABIA;
p R oS ad- enatello, Sammarco, Crabbe, Venturini.
WEET are the uses of SAT. NIGHT at 9—SALOME, with Miss
. vertisement—but not for || GARDEN, Mme. Dorla; MM. Dalmores, Du- [

i % franne, Valles, and regular cast. Mus. Dir., |}
Miss Olive Fremstad. When || Campanini.

—y

Next Sunday, Last Campanini Concert.
5 KWL e BAE. Sfnion o9 MON., ‘(Lost ‘thas ibis SvBaoEs_THAIS
3 8 me S eason)—
'Salome I got it in two words: + |lwitn Msiss GARDEN, M. Renaud, and ::ggcxfr'
398 cast. Special engagement o -
, A degenerate.” MAN, who will play the Meditation-Inter- |
Over the ’phone Miss Fremstad mezz0. Dir., M. anini,

(Last time)—TRAVIATA, with MME.
had told me she was afraid she was ”}"ETRDA; ZILIPEMM 90?-tnnt$no: Sammarco.
us. r. ampanin

1 erson to ta n so bi FRI., CAMPANINI NIGHT, (Double Bill,)
fie satl e person 1o talk o B M1 aet time, SALOME, with MISS GARDEN,
a subject as Richard Strauss’s §f Mme. Doria; MM. Dalmores, Dufranne, and
o 3 regular cast, followed by Prologue from |
“Salome. She sfruck me @as a a msr%mrﬁ. Wl;}l xg. A;ilm?nldx and entire

i : chorus, us. { 273 - am nini.
woman who wasn’t afraid of any-§ SAT. MAT., (Last time)—SAMSON AND |
thing and quite big enough to tell § DELILAM, with Mile, Cerville Keache; MM,
the truth straight from the" shoul- i Baliet, Mlle YR, DFOnUATE) Mus. Dir., |
. Campanin |
der. When I asked her whether she LE%I’I‘&E;"& m pivéorm:rzx;enq(l]?oublo (1:3;23 !
ar- fl stantino, Sammarco, Arimondi. Followed by |
had felt any hesitancy about appear THE CARNIVAL SCENE from PRINCESSE|
ing in the bloodthirsty role she !D-Atnn{mg.i vug; r1:111”11, . LABIA and entire |
cas us. L. {
said, as she smoothed her tawny NEXT WEEK'S elr‘_.n OPENS ]
ompadeur and straighfened back & rd oo Thoors For Naxr |

) 3 L.

‘f‘n g - SUBSCRI‘ETE)N SEASON NOW OPEN.

“Well. I'm rather a dare-devil sort of person, you know. But I mus
"comfess that I needed all my nerve, for it was the hardest thing I ever
‘tackled.” §

“Tackled” was the word. There were no operatic airs about this prlmal
donna. Her strong-armed English'scored a knockout at every blow. The4
vigor and freshness of her views were a delight to a jaded "interviewer."j

1'd sit throuzh “Parsifal” for her. . p
‘ “When I first saw “Salome’ in Cologne it nauseated me. I was ab~
solutely sickened by it. It was horrible, disgusting. Ugh!” :

She shuddered at the recollection .and shrugged her white blouse into-
‘wrinkles. :

“Was it well acted?” ; :

“No, it was very badly done. Germans like to yell and scream, and’
‘they stand still while they’re doing it. But I had my own thoughts ow
‘the subject. My thoughts are very forceful on most thl.ngl. and I have
to give in to them In some way:”

“You had no thought at the time that you would one day appear in
jthe opera?”

“Heavens, no! I could hardly sit through it. It was revolting to me.
But now that I have appeared in the role, I'm glad I did it. The music ap-
‘peals to me—Wilde does not. ‘Wilde is about this big’’—she held her hands
a few inches apart—‘“but Richard Strauss is like this"—throwing wide
her arms. ;

“You feel t.ha.t the masic Justiﬂes the por!ormance?’
“Unquestiona The play is small, always harping on the sensationai
i ‘ 3 wIngs of poetry. The mat

4
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="} m'r OPERA HOUSE,
(e\ TM 34th 8t., near sth Av.

RHAMMERSTEIN, o foavsovss. ector
GRAND OPE. %E%SON 190]% 1909.

S

TO-NIGHT at 8, (Last time this season)—
PURITANI, with Mme. TETRAZZINL; MM.
Conatamlno, Polese, De Segurola. Dir,, Cam-
panini.

FRI at 8, (Last time this season)—PRIN-
CESS D'ALBERGE with Mlles, LABIA, Ger-
ville-Reache, Aeppllll MM. Valles, Dutranne.
Gilibert, Crabbe, and regular cast. Dir,
Cnmpaninl

SAT. MAT. at 2, (Double Bill)~LA NAVAR-~

RAISE, with Mlle. GERVILLE-REACHE;
MM. \a]les Dul’ranne Vleullle Crabbe, Gla-
noli-Galletti, Mus. Dir., Ca.mpantnl Fol-
lowed by PAGLIACCI with Mile.

MM. Zenatello, Sammn.rco. Crabbe, Venturini

SAT. NIGHT at 9-SALOME, with Miss
GARDEN, Mme. Dorla; MM. Dalmores, Du-
franne, Valles. and regular cast. Mus. Dir,
Campanini.

Next Sunday, Last Campanini Concert.

NEXT AND LAST WEEK.

MON,, (lL.ast time this Season)—THAIS,

with MNS GARDEN, M. Renaud, and regular

mezzo. Dir.,, M. ’ganln

WED., (Last time) RAVIATA, with MME.
TETRAZZINI; MM Conltnntlno. Sammarco.
Mus. Dir., M. Cam

¥RI., CAMPANINI NIGHT. (Double Bill,)
Last time, SALOME, with MISS GARDEN,
Mme, Doria; MM. Dalmores, Dufranne, and
regular cast, followed by Prologue from
MEFISTOFELE, with M. Arimondi and entire
chorus. Mus. Dir., M. Campanini.

SAT., MAT., (Last tlme)——SAMSON AND
DELILAH, with Mlle. Gerville-Reache; MM.
Dalmores, Dufranne, Vieuille, Crabbe, (Grand
RBallet, Mlle. Valery, premiere.) Mus. Dir.,
M. Campanini.

AT, EVE., Last pe:formances, (Double Bill)

THE CARNIVAL SCENE from PRINCESSE
{D’AUBFR(:E with MLLE. LABIA and entire
s %Ww%@%wmy

| SUBSCRIPTION £t ok s,

e SRR 11

cast, Special engagement of MISCHA KEL- |
MAN, who wlll plny the Medltation-Inter- |

SAT,
LUCIA, with MME. TETRAZZINI; MM. Con- |
stantino, Sammarco, Arimondi. Followed by !
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fAame in the alphabet. No composer ‘has ever made such a demand upony
the voice. And the acting is almost as great a strain. I make believe I'm«
a-kid of fifteen and try at the same time to keep a strong grip on thes
Salome requires the strength of a woman, the tricks oz‘:
It is theﬂ

stupendous music.
a siren, the agility of an Oriental and the naivete of a child.
most difficult part ever written 'for a singer.”

“Did you approach it with any fear or revulsion?”
“Tipat bloody head sickened me at first. I could hardly bring myself
to approach it at rehearsal. I sort of sidled up to it. ' I knew it was papier
mache, of course, but I had to touch it with my fingers to satisfy myself.
The fact that it is an exact copy of Van Rooy’s head—a fact that is not
generally known, I believe—made it all the more hideous. I was told of
this at the beginning and advised to get used to the ghastly thing.  But
even we hardened stage people shrink from some things, you know. When
1 siw Riehard Mansfleld in ‘Richard III * for instance, and he walked on
with that dagger smeared with blood, I wanted to get out. The lLead in
‘Salome’ affected me in the isame way.”

“Did you feel this revulsion during the performance?”

“No; 1 should not be an artiste if I had. I had to get rid of that.
would hwe choked me if I hadn't. But grovelling over that f
» for twenty “minutes was not an easy matter.”

“Did the performance exhaust you?”

“Not at all.

fearful hc*r

I was as fresh at the end as at the begi ! T could

‘have done it right over again. But the constant singing made

it the

hardest task I ever 1 erformed. For an hour and twenty. minutes I hardly
fhad ti to breath I hated the music at first; then I bégan to0 wonda;
been severely criticised in =ome quarters,” I ventured.

urrendered myself to it completely.”

been generally roz2sted,” she ®said, “but I bellev(.
great work in time, just as/‘Parsifal’ was recog-
settled” do to a sane appreciation of its nmune“
a decided step forward in
COMPOSErs,

modern music. It certainly is
They at least will und

trement ?
“And

Cerpey

1ae

for "young erstand i‘

understands. It doesn’t come prepared to under
from the purely bestial point of view.”

i3 your view of the characier?”

at does. anybody  know' [about this
¢ tallciapout the biblical lome, but!dces any one
i“ e might just as well t dancing
b

4

stand, s ‘Salome’

F’cnn
mt her?

o A R AN NI N

Salome?

that
derstand hie There Ae a ) things amnr '\V Mo tbat
 understand and that I dont wa nt to v*w’N“*"nd Salome s rod i
3 tho satiated.court of Herod. We can’t imagine that sort of thi Salom g

fappeals to me purely and simply through the intellect, not through the
{heart.” 4
§ “Do you fecl that Jokanaan really appeals ta Salome?”

“To be perfectly frank, I do not. I know he wouldn't

appeal to me. T
i”ke healthy people, not people who live in wells”

Lili Marberg

Lili Marberg

e

" Princess T Princess | thott'who art like a B8

v 5

Lottie Sarrow

T OSCAR WILDE'S

PLAY OF “SALOME” WAS PRC-
AT THE SCHAUSPIELHAUS, MUNICH, THESE TWO
YOUNG ACTRESSES WERE SELECTED TO ALTERNATE IN

THE LEADING ROLE
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~
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‘name in the alphabet. No composer has ever made such a _demand upon4
ithe wvoice. And the acting is almost as great a strain. I make believe I'm«
la-kid of fifteen and try at the same time to keep a strong grip on: the<
stupendous music. Salome requires the strength of a woman, the tricks of}
a siren, the agility of an Oriental and the naivete of a child. It is the< :
most difficuit part ever written 'for a singer.” 1
“Did you approach it with any fear or revulsion?” : ‘
“That bloody head sickened me at first. I could hardly bring myseli‘
to approach it at rehearsal. I sort of sidled up to it. ' I knew it was pa.pler*
.mache, of course, but I had to touch it with my fingers to satisty myseln
The fact that it is an exact copy of Van Rooy’s head—a fact that ig not}
‘generally known, I believe—made it all the more hideous. I wasg told of
this at the beginning and advised to get used to the ghastly thing. . ButH
pven we hardened stage people shrink from come things, you know., Whem
I saw Richard Mansfield in ‘Richard IIL,; for instance, and he walked on)
with that dagger smeared with blood, I wanted to get ouf. The hea.d 1,,1
‘Salome’ affected me in the same way.” &
“Did you feel tiis revulsion during the performance ?” g
- “No; I should not be an artiste if I had. I had to get rid of that, 1]
uld shave choked me if I hadno’t. But grovelling over that fearful heqo<

i ‘twenty minutes was not an easy matter.” :
i”’v " “Dig the performance exhaust you?” At h
;_ “Not at all. I was as fresh at the end as at the begi- .. and I coulc
have donp it right over again. But the constant singm.g made it the

h\a,rdest task I ever performed. For an hour and twenty. minutes [ hardiy4
fhad time to breathe. I hated the music at first; then I beégan to WOndal
at it, and ﬁnally I surrendered myself to it completely o f
' SThe music has been severely criticised in tome quarters,” [ venturem
“Yes, I know it has Leen generally roasted,” she: said, “but I beiievo
A%, avill be recpgnized as a great work in time, just as/ ‘Parsifal‘ was reeo.w-
nized when ‘the!public seitled down to a sane appreciation of its bnautles<
1 believe it is a decided step forward in modern music. It certainiy i5 n
tremefndouq thing for young composers. They at least will understaxm lt”}
“And the public?” st 9
““The public’ never understands. t doesn’t come prepared to un&ér:
S
1

b o

stand. 1t takes ‘Salome’ from the purely bestial point of view.”

“What is your view of the characier?”

“What does. anybody know' |about this supposed Salome? P'eopl- 4
talk aut the biblical Salome, butldce» any one know anything shont’ héx'?‘

ght just as well take any ‘Turkish dancing girl and say that we un’

ﬁaerstand hier.  There are a great meny things about Wilde that T. don‘u
understand and that I don’t want to understand. Salome s a product.o!d
§ tho satiated: court of Herod. We can’t imagine that sort of thinz. Salom\'
wﬁgfff‘}? to me purely and simply through the intellect not Lhroush thcq
B Do you fecl that Tokanaan really appea.lﬂ ta Saloma?” WL "
” r";l‘o be perfectly frank, I do not. I know he 'veouldnt appea*l to me 1;

thy people, not wm live in wcun.”

s :
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Well, It Is All Ar,

Mache, After All, and

to the Actress-S
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