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BY ALICE ROHE. .~ [most exacting psychologist could wish. Only she! Kissing a * Property’’ Head. S
|ELY should I -feel revulsion in kissing the ®d it all with a directness and a common-sense
Tol point of view that left no doubt as to her over-

severed head of John the Baptist? { 3 disiio i i
S5y ¥ powering dislike for anything erotic.
{08 1= ColamE, PR Tioad e read, thell ip D g s Dlate ¢ abked M. Fremstad, “why, actually kissing a severed head?”

mouth I kiss is that of Jokanaan, whom [ do you want to accentuate this kissing episode? ‘‘Not at all. I am not myself: T have exp!amed

loved.  Salome felt no revulsion. To me There is so much else in the wonderful music of that at that moment I.am Salome,” replied M'm;e
| as Olive Fremstad the head is not real, it is merely Sevaiine . wioettiy (52 S Hlacamkions Fremstad.

er-mache. There is no occasion for revulsion|
in either case.”

“But doesn’'t a little of Aourself creep into yout
interpretation and make you feel that you ara

]

“But that is the very point over which so much| “Did you ever feel any revulsion for the head'!"“‘
{trouble has been made, and you can’t help accent-| ““Oh, at first when T saw it I naturally thoughi
Aume Olive Fremstad, in whom more x@t vating it," was suggested. ‘‘One critic, you may it was gruesome: but that was when I was not act—
to-da.y than in any artist who has given a remember, referred to ‘the disgusting sight of aling and singing. I knew that the head was made
interpretat!on to a New York audience, settled great prima donna grovelling on the floor over the|in the likeness of Van Rooy, and I had been
vit] direct psychological analysis a much dis-head of a dead man.’ You know that people won- warned that I might be shocked at it. We have
ﬁlﬁled question. There is no one so insignificant der how you do this without a feeling of revul- to get used to a great many things in the way of
S not to have taken a hand in the great “Salome” sion.” stage properties, so I brought common sense into
on. There is no one whose opinions ‘on ‘To  the artist all things are necessary and play and realized that it was only papier-mache
ject of Richard Strauss and his ‘“‘music- {possible,” said Mme. Fremstad. ‘‘The greatest trou- after all.

‘Salome" are of more interest than Mme. ble in this misjudging of ‘Salome’ is the fact that| “On the stage, when the music is playing, the
judgment has been passed by incompetent per- head is no longer a papier-mache likeness of Van
'!h every woman and perhaps to every man who sons. People have seen only the physical part of Rooy, and there is no revulsion whatever. I should
! in the audience at the Metropolitan Opera-House my kissing the lips of John the Baptist. They are not be an artist if I allowed such things to affect
when ‘the Strauss music-drama was produced there. deaf to the Strauss music. Personally I have ex- me.”
was an overpowering sensation of horror when this|plained that I feel no revulsion. I am Salome. I “But you will admit there is something revolting
splendid prima donna prostrated herself upon thelam completely dominated by the Strauss music.|in the very thought of Salome kissing the dead
‘ﬁtas‘e and, embracing the head of John the Baptist, |I see nothing but the head of Jokanaan when T am lips of Jokanaan?”
kissed the dead lips long, while the music of. {kissing it. The music of Richard Strauss fiakes| ) “In the Wilde play—yes,” replied ;\/Ime Fremstad.
%ra;uss revealed the emotions of the daughter of" ime Salome. As for the critic you mention, he ItBlustatgfratﬁ:l;a&fmesuiizs; ;‘:g:;zk:;i lib:::::_
q;ndias. llost sight of the fact that it was Salome, not pret. It would be impossible for any of us—for
- To hear Mme. Fremstad herself explain her own Fremstad, who was Kissing the dead head. His #1V wholesome, healthy Woman -6VeRn Al inder.

. t thoughts of a degenera.te crea-
i h 1 Sal al gl stand the innermos
e o S T SRS ARRresiation 1 Aot Fhaghet far. Mo mixed ture, half child, half woman, of the court of Herod.

ing experience. In a way it was almost like personalities.” “My only understanding of Salome is through the
making a pﬂychologxcal study of dual personality. Imusic “of Richard Strauss. His music -made me,
; hergelz. was the analyst, for ehe : : ; LA |Salome, There is more in the Strgnss music of tha.t
Jissen Women's University Library kissing scene than lay mlnd. ,8{ seeks only sen-

1 Lo

sations, grasps.”
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MME. FREMST.

soar 'to poetic and artistic heights. They hay

. Mme. Fremstad smiled, but the sarcasm of her grasp at m:oa clods as are within their ::x:mn:_m:.
tFor the scsm,ww.mm st Ezsmmmm.a the mm:m;aﬂ.u, remark was not lost. ! scope. They judge a great work by the thiugs they
seductive Salome In her joy at nmom:;:__w :mw :Qmwum. “When I first heard ‘Salome’ in Cologne ~ :._:.,nf ow.a :oos,..ﬁamsmda. ; :
gdesire upon that silver changer, and who saw only confess that I was disgusted.. Of course, it was 3 That, ::33.::.3@_? may wzd_w_s the prominence
the daughter of Herodias throw :mnmm,_n prostrate badly acted, but the mafn reason was that I did given ﬁo. the kissing of ﬁ:m lips on u.oxw:mp:. when
upon the floor and cover with her :w.: the :mw,a not fully ‘sense’ the Strauss music. It takes more the music of m,nwu:wm. with all its _:S:.m.un:i m..v..
of *Jokanaan while she wB_dzmoca it with her UEQZ_N: one hearing really to appreciate this work neal js lost in mere sordid interpretation. ‘Sas
arms, kissing at the same time the dead :~vmw s which appeals to the intellect.” lome’ stands for the music of the intellect, as *‘Pars
Fremstad says the music of Strauss was lost. :

‘“But, Mme. Fremstad,”” was asked, “if your sifal’ ‘does: for the music’ of the heart.:’
“The kiss of Salome upon the lips of Jokanaan
marks her redemption. She is a new Salome when

‘S8alome’ is purely a creation of Strauss’s music| wppon you do not believe that music is largely
- thro
she realizes her love for that dead :m.a.. mm<m_.wm,, ook
forever from the body which she so jplainly said

ugh you, and the music appeals to ¥OU| a matter of the senses?’ v
tellectually, how dp you account for the|' «Not Strauss music. If you knew the hard work
| overpoweringly sensuous impression your interpre-\y put in endeavoring to interpret the Strauss music
fie 07 Salomo. waea degenorate, but shetwas tabtion makes upon the audience?”’ you would realize that it is a question of intelect,
redeemed at last. How could 'we expect her «o he ‘“That is art,”” was her reply. | whatever sensuous impression you say my inter-
anything else in her m:d?osamsz. The music of| “But you must know that critics have pronounced| pretation may ‘give. "
Strauss tells us plainly the awakening of her soul, FopR o e Sy o e a4

" your ' p
Ler B R A s ety She hAd creation which could _stand without the Strauss The Inf'uence of Szlome.

done. ‘musical setting.” A
“Whatever realism I give to :i.w ws.mﬂ,_monmn nﬂ. “Well,” replied Mme. Fremstad, ‘I ERRNOL ANt stad, putting her hand to her forehead beneath her
Salome is not my own conception; it is the mus “divide my personality to the extent of mﬁ::m off lond pompadour, ‘“To me and to every musieian
iuss impelling me. Her Jesires Erﬁm:a looking at my. dramatic ang_.mSzOﬂ mmvmm “ho can understand, the work is purely intellectual.

her final regrets are all plainly told in this mus:c rated from the music. .H only w:oé.nswﬁ sﬁm»o/ﬂw‘ As for the degrading theme, as some have cmmnm
which created Salome in me.” .dramatic force H put into mﬁoﬁ.m B _mon:u_h:dma mow pleased to speak of the story which Strauss ha;
Looking at this handsome prima donna, whose the Strauss music, Every note is qmwcozm_ﬁ.m. of| Made great with his music, it seems to me that the
most vital charm is the very .wholesomeness of her| my  interpretation. I am merely. the music [eritical conscience is awakening rather arbitrarily.
views, and whose personality tells as clearly as | Strauss speaking.’ | | ’ 2 m.ad::m. the sensitive searchlight is lonking for un-
‘her direct, unaffected statements of absolutely re-| “Could you :m,‘d given an EHEvnw,P%_.o: o 'pleasant themes it is strange that it ¢hou'd havel
freshing  common sense, the marvel seemed to be Wilde's ‘Salome’ %::9;.:3 m:m:mmﬁﬁwﬂmmg ..:.i‘mloo_ga a féw incidents in Wagaerian opera,
the power of Richard Strauss's muSic which could “Never! Zmiwl - exclaimed Mme. Fre can m.:_mmf. If there is nothing elevating about the subjeat on
create in this artist the sensuous, passionate, dar-|is the music which has created my Salome. Strauss’s which Strauss has lavished his genius, there is

\ 4 s v rtray. At p i g e
ingly seductive product of the degenerate era of Salome is a most difficult creature to portray certainly nothing particularly uplifting about some
®<5§nm@n85 a<mm:m2m:ou2.m. E:E,mn:o?w?

N — s -
- - —— - embeT iat there are some minds wWhith L -
Music with a Personality. ‘AE i B 3 _

“Salome appeals to me here,” said Mme. Frem-

the Tetrarch Herod, seen but a short time before/ requires the blending o_.Am T%:G::m o?_alew,;”:wﬁ
on the Metropolitan Opera-House stage. +Isolde. “As  for ‘the music, to sing it is the L

entage of Siegfried and other incidents might long
y i i der- i s
“How many of the critics of Salome heard theldifficult’ task “that any prima donna couid un ago have raised a hue and cry.”

. ./. ;. . .S_S... ) i “It is the kiss, though, Mme, Fremsiad, that has
wmnmwﬁvmmﬁ;mﬁzﬁ HMN.M%MMMM ?.wmmvﬂwxQ__M:wﬂmmmaﬂw_mh_n?. “Do you think that there is m_.‘;;,:_:m, i :%mwo:mva this personal discussion,” 'reiteratsd the
Mmm_"msww. ,:5 physical .mcwmom:ozm om the libretto? Strauss music which could be described writer. “To be still more analytical, tha act of
Wﬁoi@ is a work which appeals to the intellect | its moral mmwwmw.ma,ma Mme. Fremstad, smphatic-| kissing dead lips to a healthy woman savors”——

as ‘bad’ i

“Nothing,"’ g : A “ sy N ) PoRE
hat may explain why so many haye wrongfully ZO»..H«MWH as 1 have said, a purely intellectual You forget,”” put in Mme. Mﬂﬂmgmnhm.:}u?

eriticised it.” ally. To those who ¢an appreciate it, it is a healthy, wholesome woman I cowld not dn it. Sh.u:\:
BN 5 W,

: ozw fully artistic achievement. You musi Te| T kiss the mouth of Jokanaan-T am Salome.”.
“mamn

e s
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‘Lot there are soae minds whith !
. ‘ ,- \ g ar to poetic and artistic heights. Thay ha
the hundreds who witnessed the sensuous, Mme. Fremstad smiled, but the sarcasm of her|grasp at such clods as are within their intellact;
ive Salome in her joy at receiving her heart’s '®mark was not lost. : ) ! |Scope. They judge a great work by the thiugs t'
upon that silver changer, and who saw only “When I first heard ‘Salome’ in Cologne I must can Cﬂmmehel}d. KAl
aughter of Herodias throw herself prostrate cOnfess that I was disgusted.. Of course, it was ‘‘That, unfortunately, may explain the promin
upon the floor and cover with her hair the head Padly acted, but the mafn reason was that I did given to the kissing of the lips of Jokanaan, -
f*Jokanaan while she embraced it with her bare not fully ‘sense’ the Strauss music.' It takes more the music of ‘Strauss, ‘with all its inteuectt;al
s, kissing at the same time the dead lips, Mme, than one hearing really to apprealatd this work  peal 'ig lost ih mere “sordid interrpr.;é; w'i:u‘h
Fremstad says the music of Strauss was lost. which appeals to the lnbelvl'ect. L | lome’ stands for the music of the intellect, as
“The kiss of Salome upon the lips of Jokanaan _ But Mme. Fremstad, SR asked, “if you.ri sifal’ does for the music of the heart.’
marks her redemption. She is a new Salome when Salome’ is purely a creation of Strauss’s music| <phen vou do mnot believe that music is large
she realizes her love for that dead head, severed through you, and the music appeals to ¥OU| a matter of the senses?’ Sk
forever from the body which she so iplainly said only intellectually, how dp you account for thel' «Not Strauss music, 1f vou knew the hard
overpoweringly sensuous impression your mterprew I put in endeavoring to interpret the Straiﬁ'ss

she loved. Salome was a degenerate, but she wasl i i 7
redeemed at last. How could we expect her to bel tation makes upon the audience? you would realize that it is a question of inte
whatever sensuous impression you say my i

anything else in her environment? The music of ' 'That is art,” was her reply.
Strauss tells us plainly the awakening of her soul| “But you must know that critics have pronounced|pretation may ‘give.
Fer real love and regret for the thing she had| your.mterpr.etatlon of Salome to be a dramatic ;
e creation wtzlch" could _stand without the Strauss| The Inf'uence of Szlome. ,
“x\'hatf\\-ar realism I give tf’ the?' ?ha;;‘acter go:mgf:;f& 's'e't:elgﬁ.ed i Bk Y e quite> “Salome appeals to me Hord. 't eatdl Ms F?’é;)"
‘-sfﬂmtno is not my own conception; it .1s e musi ‘:divide i MakwomATIO. oo Aol e 7AYo om::ad:i put.tmg her ha‘?d to her forehead beneath hé
©f Richard Strauss impelling me. Her Jesires anil and looking at my dramatic interpretation sepa—] ond pompadour. ‘‘To me and to every musician
her final regrets are all plainly told in this music|rated from the music. I only know that whatever| " 10 can understand, the work is purely intellectual,
which created Salome in me.” ' |dramatic force I put into Salome is actuated by As for the degrading theme, as some have
{ Looking at this handsome prima donna, whose the Strauss music, Every note is responsible for| pleased to speak:’ of the story which Strauss has
dmost vital charm is the very .wholesomeness of her| my  interpretation. I am merely. the music ot;m?de great with hi'f; music, it seems to me that the
Vviews, and whose personality tells as clearly as, Strauss speaking.” [¢ritical conscience is awakening rather arbitrarily.|
‘her direct, unaffected Statements of absolutely re-| “Could you have given an interpretation of, '’ lile the sensitive searchlight is looking for
freshing ' common sense, the marvel seemed to be Wilde’s ‘Salome’ without the Strauss music?” Pleasant themes it is strange that it shiud
the power of Richard Strauss’s mubic which could “Never! Never!” exclaimed Mme. Fremstad. Tt Byeelooked & féw incidents in Wagaerian
Create in this artist the sensuous, passionate, dar-is the music which has created my Salome. Strauss's/iL there is nothing elevating about the subje
ingly seductive product of the degenerate era of Salome is a most difficult creature to portray. 1t/ Which Strauss has lavished his genius, thes
the Tetrarch Herod, seen but a short time before| requires the blending of a capricious child with an/SCrtainly nothing particularly uplifting about
on the Metropolitan Opera-House stage. = | Tsolde. " Asfor the music, to sing it is the mcst °¥ 9ent facts in Wagnerian opera, where tie
. “How many of the critics of Salome heard the| difficult’ task ‘that any prima donna couid under- Snta8e of Siegfried and other incidents might |
edemption of this strange creature in the music?"’| take.” fig‘gth.avctshraisied e Rl ‘. SO
ccentinued Mme. Fremstad. ‘‘How many saw any-| ‘Do you think that there is anything in the is ithe kiss, though; Mme. Fremsiad, that has
thing bu: the physical suggestions of the ub,-etto?l Strauss music which could be described as ‘bad’ in wrgr:fd f;’“: bpeer::;;fl d‘:‘-‘USSiO;l-" reiternted ]
o J ; 3 iy o Lo @riter. more analyti
Qe oot ok appetie aa a eSS Ti‘%om;g’fe%g%&é{md Mme, Fremstad, smphatic-| kissing dead lips to a heamu; :ct)rfs;x savors’-
g “Tt is. as 1. VQA”:@»,,‘{ purely in_tellectuali;f “You forget,”” S y

5. To t¥ en's: dbrary it is a ffgalgh wiho
rfully. Lt

' You must Te-| T kiss the

h e
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r, Titian,s Idea of Salome.

This Picture Shows the Famous Religious

'vRi'cluu'd. Sfﬂu‘sl*g “Satome.”

| Doubtless many of the four thousand per-:

sons who last’ night witnessed the first
performance in America of  Richard
Strauss’s “Salome” at the Metropolitan
Opera House asked themselves what could
haye persuaded that composer to choose so
repulsive a subject for an opera. The an-
swer is easily found. In all probability the
keen mercenary instincts of Strauss had
much to do with it. No industrious farmer
in the field of music has known better
than he how to make hay while the sun
shone on some particular fad or play. When
the Nietzsche craze was at' it§ height, he
wrote a metaphysical tone poem, ‘“Thus
Spake Zarathustra.” When the “‘Ueber-
brettl” was in vogue, he wrote his ‘‘Feuers-
npt,” and when Oscar Wilde’s
plays, temporarily ostracized in' Eng-
land, became a ' fad in = Germany,

he was promptly on hand to link'his for- |
tune with that'of the worst of them. The |

Kaiser did the rest. By 'forbidding the
opera resulting from this unholy union he
_,_d‘id‘ more for it than a thougand press
agents could have done in a hundred years.
Dresden promptly produced 'it, and within
a year twobdozen cities had followed suit.
Ricﬁard Strauss is a good business man,
land he is growing rich rapidly.

But he is more than a business man. He
has a “musical” mission, and that is to
spi'ead the gospel of bldeousness. He has
a mania for writing ugly music; a modern
harpy, he cannot touch anything without
besmearing it with dissonance. He has
often been reproached for incessantly pelt-
ing audiences with cacophony where none
such is called for by his subject. What
more na.tura.l than that he should therefore
cast about tor a subject which imperative-
1y demands hideous din to correspond with
and justify his conea.tenated discords? And
what more natural than that the noisome
Sa.lome shmﬂd Seem an ideal compamon
for his noisy music?

Compared with Salome, such characters
as Manon Lescaut and Violetta are angels
of purlty One does not have to go to the
psychopathologlcal treatises of a Kraff-
Ebing to fully comprehend the loathsome-
ness of their actions. To dwell on the de-
taﬂs of thh loa.thsnmeness in a newspaper
would be to abet t.he crime of produclng on
a public stage such a scene as that which
e!osel vtue Wilde-Strauss opera; a scene

’ﬂ\m that t.lna of de-

_is ‘zesthetically criminal—or, at least, ex-

,washed cigar in mouth, hat on, ‘and who*

— > —-4—
R S ] .

If the presentatl‘on of such a story is
ethically a crime, Richard Strauds’s music

tremely coarse and ill-mannered. His mu--

sie often suggests a man who comes to a
social reception unkempt, with hands un- |

sits down and puts his feet on the tabh,
No boor ever violated alf the laws of et)‘ﬁg
gpette as Strauss violates all the laws of
musical composition. And yet, that is naf‘
what one need object to primarily in his
score. Let him have all the dissonances
he wants; especially in such a scene as the
quarrel of the five Jews, where the cack-
ling noises are as effective as in the quarrel
of Mime and Alberich in “Siegfried,” be--.
sides having a bhuuorous aspect. Let him
haye thg% 400, ad libitum, for contrast in

#'passage like that Where Salome compares |
Jokanaan's .body to that of a leper, to a-
whited sepulchre, full of loathsome things,
and then. suddenly declares herself enam-
ored of his hair, which is “like clusters of |
grapes,’”’ etec.; this affords the composer.
aopportunity for contrasts of cacophony Em
euphony which are very effective.

What one must object to is the intruﬁm
of cacophony, where the dramatic situﬁ-z
tion does not call for it. But a truce to |
cacophony. it is not by any means
Strauss’s most vulnerable point. His fatai
shortcoming is the weakness of his themes,
the utter lack of melody. In the whole |
opera, which lasts an hour and a bhalf,
there is nct a page of sustained melody
either in the vocal parts or in the arches-:\,
tra. With the exception of -the majestic .
but -commonplace motive of the propaet; |
and a few bars borrowed from Tchaikovsky,
there is nothing to arrest the attention and
delight the lover of melody. The persons on |
the stage are little more than declaiming |
actors and actresses, who have to . (ﬁaw
play superhuman ingenuity in making their
words fit into the polyphonic web spreai-"
-by the orchestra. There is one consola.tio %
_Thanks to the prevailing dissonance, n
body knows—or cares—whether they s.ng":{
the right notes——that is, the notes a&.,y
signed to them——or not. Who can fail to see
the stupendous originality of Richard
Strauss? What composer before him has
been so clever as to be able to write muq
sic in which it makes no difference whether
or not you slgg or play correctly?

The admirers of Strauss have emphasizedx
the great ingenuity displayed by him: ln
this score .in the commingling of Ieadi
motives. No doubt, he has shown almos
ultra-Wagnerian subtlety in their comb
tlons and sugsestl\veness. but, unfort‘u‘na

all this is for the eye of the st

¢

ly ivho raads the score, s.nd not_fe
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"Richard Strauss’s “Salome.”

Doubtless many of the four thousand per-:

sons who last’ night witnessed the first
performance in America of  Richard
Strauss’s ‘“Salome” at the Metropolitan
Opera House asked themselves what could
have persuaded that composer to choose 80
repulsive a subject for an opera. The an-
swer is easily found. In all probability the
keen mercenary instincts of Strauss had
much to do with it. No industrious farmer
in the field of music has known better
than he how to make hay while the sun
shone on some particular fad or play. When
the Nietzsche craze was at its height, he
wrote a metaphysical tone poem, “Thus
Spake Zarathustra.” When the “‘Ueber-
brettl” was in vogue, he wrote his ‘“Feuers-
not,”, and when Oscar Wilde’s
plays, temporarily ostracized in’ Eng-
land, became a fad in Germany,
he was promptly on hand to link 'his for-
tune with that’of the worst of them. The
Kaiser did the rest. By 'forbidding the
opera resulting from this unholy union he
did, more for it than a thougand press
agents could have done in a hundred years.

a year two dozen cities had followed suit.
Richard Strauss is a good business man,
'and he is growing rich rapidly.

But he is more than a business man. He
has a “musical”’ mission, and that is to
spread the gospel of hideousness. He has
a mania for writing ugly music; a modern
harpy, he cannot touch anything without
besmearing it with dissonance. He has
often been reproached for incessantly pelt-
ing audiences with cacophony where none
such is called for by his.subject. What
more natural than that he should therefore
cast about for a subject which imperative-
ly demands hideous din to correspond with
and justify his concatenated discords? And
what more natural than that the noisome
Salome should seem an ideal compamon
for his noisy music?

Compared with Salome, such characters
as Manon Lescaut and Violetta are angels
of purity. One does not have to go to the
psychopathological treatises of a Kraff-
FEbing to fully comprehend the loathsome-
ness of their actions. To dwell on the de-
tails of th'is loathsomeness in a newspaper
would be to abet the crime or producing on
a public stage such a scene as that which
closes the ‘Wilde- Stra\lss opera; a scene
SO reputsive that ‘even that king of de-
: mrates. Herod 1; hornned and com-

J Jisse

Mmen‘s lilni

Dresden promptly produced it, and within |

“If the presentation of such a story is
ethically a erime, Richard Strauds’s music
is 'sthetically criminal—or, at least, ex-
tremely coarse and ill-mannered. His mu--
sic often suggests a man who comes to 2
socia_l reception unkempt, with hands un-
washed, ' cigar in mouth, hat on, and who
sits down and puts his feet on tﬁe table. |
No boor ever violated alf the laws of eti’-yf
gpette as Strauss violates all the laws oy
musical composition. And yet, that is not‘:"
what one need object to primarily in his
score. Let him have all the dissonances
he wants; especially in such a scene as the
quarrel of the five Jews, where the cack-
ling noises are as effective as in the quarrel
of Mime and Alberich in “Siegfried,” be-.
sides having a huworous aspect. Let him
haye them 400, ad libitum, for contrast in
K‘i’:‘éss‘age like that where Salome compares |
Jokanaan’s body to that of a,leper to a-
whited sepulchre, full of loathsome things,
and then. suddenly declares herself enam-
ored of his hair, which is “like clusters of
grapes,”’ etc.; this affords the composer
Opportunity for contrasts of cacophony and

euphony which are very effective.

Whet one must object to is the 1ntruskm
of cacophony, where the dramatic sltue..-‘
tion does not call for it. But a truce to
cacophony. it is not by any means
Strauss’s most vulnerable point. His fatal
shortcoming is the weakness of his themes,
the utter lack of melody. In the whole
opera, which lasts an hour and a half,
there is nct a page of sustained melody
either in the vocal parts or in the ex‘ches-:
tra. With the exception of ‘the majestic
but commonplace motive of the propaet;
and a few bars borrowed from Tchaikovsky,
there is nothing to arrest the attention and
delight the lover of melody. The persons. Qn"
the stage are little more than ;lec}a.iming
actors and actresses, who have to dis-
play superhuman ingenuity in making their
words fit into the polyphonic web sprea@
by the orchestra. There is one consolauon.r
Thanks to the prevailing dissonance, no-
body knows—or cares—whether they sing
the right notes——that is, the notes as-}y
signed to them—-or not. Who can fail to see
the stupendous originality of Richard
Strauss? What composer before hxm has
been so clever as to be able to lwrite mu- ;
sic in which it makes no difference whether
or not you sing or play correctly?

The admirers of Strauss have emphasized:
the great ingenuity displayed by him in
this score -in the commingling of lead!ng
motives. No doubt, he has shown almost
ultra-Wagnerian subtlety in their combin@;
ﬂona and suggestiveness, but, unfortunate-
ly, a.ll this is for the eye of the stude&tg

“au !.tor iu the opera house. Atter
) klbm‘Salome" it m?d}ﬂlouli;
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vl\ﬂéance of the themes

revents the much-vaunted orchestra-

from . produclng such an impression

as one might expect from an aggregation
of 106 players.  What .this.means can be

fllustrated best by an anecdote. A cer- |

tain German prince who had wntten a piece

1 the same splendid effect as in the
ﬁnhauser" overture. Liszt, with-all his
omdcy, found it difficult to make it clear
»hlm that the trombones had less to do
{t ﬂum what they played.

and the celeste, have a ‘share.
1ch-talked-of uncanny sounds pro-
by the double- basées, whﬂe Salome
as the prophet is belng executed in

thay sounded so much liko the honk honk

‘of an a,utemobile as to mﬁke many of the
I As a man‘ter of fact, there
‘other: thhfgs in this music’

its pxcturesque Orientalism, also scts
comoensa.tlon, Wy
‘agusted ‘but fanci!gated ” “disgusted
; ed,”” ‘“disgusted and bored”—
se seemed to be the predominant ‘eg«
the audience as ex;sressed after the

use for the singers, ‘intensi-

the# ‘brought out Mr.. ﬂeﬁ,s tod,
plished a memorable deed in
a atugendously difficult wgrk
Wt smoothness. The eminent
and "Saloma" lecturer, Dr.

, is said to have declared it the fin- |

£ rﬁance of the opem lre has heatd,
ne can easily believe, lor no foreign
house could have provided a cast in-

| of the mouth, That the singers were é.p-v

plauded to the echo, need not be said. The

performance was for the benefit of the man-

ager, and the receipts exceeded $22,000.
R g i

(5! music once asked Liszt to arrange it ‘
| #= orchestra and bring in the #mmbones

'
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_In deciding to make a clean end of
“Salome” in this city, submitting to the
money loss, the directors of the Metro-
politan Opera Company have deserved |
well of all who are working for better
public ‘morals. Especially commendable
is the resdlve to permit the unsavory
opera to be presented in no other the-
atre, and in no expurgated or diluted

form whatever. The thing is best buried.

and done with. The whole incident
shows what a sure respomé public opin~
ion will make when ap‘m:.led ‘to on a
clear issue of decency. People in New
York have not-yet rem:had the point
where they demand foulness In their
! 'cmaﬂve amuaemom If sound taste
‘and ‘moral judgment were permitted

i 1 down by leck
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SAUJME SNAKED
IM SAVED BY
- HERNECKLACE.

Maud Allans Shrouding Beads
and Clout Her Only Protection"
from the Winds of Heaven m
Classical Dance Sublime in lts'

dacity of Nudlty




@ no appeal and pasa by \m-

‘that prevents the much-vaunted orchestra-
tion from producing such an impression
as one might expect from an aggregation
of 106 players.- What .this..means can be
fllustrated best by an anecdote. A cer-

tain German prince who had written a piece |

of music once asked Liszt to arrange it
= orchestra and bring in the trombones

“Wwith the same splendid effect as in the i

. ‘Tannhéuser” overture. Liszt, with-all his
diplomadcy, found it difficult to make it clear
to him that the trombones had less to do
with it than what they played.

It would be unjust to deny that Strauss [}
in gratifying [

has succeeded, nevertheless,
the ear with some fascinating sounds, in
‘the producing of which the new or unusual
)@atruments used by him, such as the heck-
_elphone and the celeste, have a ‘share.
?:"l‘;l‘oae much-talked-of uncanny sounds pro-
‘t?u(':ed by the double-basses, while Salome

listens as the prophet is being executed in

the. cistern, somehow missed their effect;
they sounded so much like the honk, honk,
of an automobile as to make many of the
hearers smile. As a matter of fact, there
are not a few other: thirigs in this music
which might be treated from a humorous
point of view, were it not for the horrible
subject. -Much is grotesque, and there is
fl.’j}mour of ‘artificiality over the whole op-

_which somewhat mitigates its detesta-
le realism. The beautiful scenic setting,
’ﬂ'th its picturesque Orientalism, also acts
as a compensation.

“Disgusted but fascinated,” “disgusted
‘but amused,” *disgusted and bored”—
these seemed to be the predominant fenl-
ings in the audience as expressed after the
_performance. The opera received very 1lit-
‘tle applause, while the performance aroused
“lglxch enthusiasm. How distinguish be-
‘tween the two? Very easily; when the cur-
tain went down only a few hundred persons
clapped their hands, in a perfunctory way;
but when the curtain went up again there
";45 much applause for the singers, intensi-
‘when they brought out Mr. Hertz, tod,
0 accomplished a memorable deed in
: ucing such a stupendously difficult work
’with the utmost smoothness. The eminent
Cologne eritic and “Salome’” lecturer, Dr.
Neitzel, is said to have declared it the fin-
est performance of the opera he has heard,
which one can easily believe, for no foreign
fopera house could have provided a cast in-
_cluding a group of singers equalling Mmes.
emstad and Weed, and Burrian, Dippel,
ihﬂ Rooy, Reiss, Mﬁhlmaim not to men-
interpreters of tm minor: rbles, all

operatic Conear by all the remhini‘ﬂg
bers of the Conried company (except t’b‘ﬁd_q
indisposed), instead of preceding ° ‘Salome’”

It is this insigniﬁcance of the themes | had followed it, to take the bitter taste out
', of the

mouth. That the singers were ap-

plauded to the echo, need not be said. The
performance was for the benefit of the man-
ager, and the receipts exceeded $22,000.
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In deciding to make a clean end of
“Salome” in this city, submitting to the
money loss, the directors of the Metro-
politan Opera Company have deserved
well of all who are working for better
public morals. Especially commendable
is the resolve to permit the unsavory
opera to be presented in no other the-
atre, and in no expurgated or diluted
form whatever. The thing is best buried
and done with. The whole incident
shows what a sure response public opin-
ion will make when appealed to on a
clear issue of decency. People in New
York have not-yet reached the point
where they demand foulness in their
recreative amusements. If sound taste
and moral judgment were permitted

! gradually to be broken down by such
| public shows as “Salome,” we should “be

in danger o obmmg to the standard of
A ‘who saidi




1tion = performance was for the benefit of the man-
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In deciding to make a clean end of
“Salome’” in this city, submitting to the
money loss, the directors of the Metro-
politan Opera Company have deserved
well of all who are working for better
public ‘morals. Especially commendable
is the resolve to permit the unsavory
opera to be presented in no other the-
atre, ‘and in no expurgated or diluted
form whatever. The thing is best buried
and done with. The whole incident
shows what a sure response public opin-
ion will make when appealed to on a
clear issue of decency. People in New
York have not-yet reached the point
where they demand foulness in their
recreative amusements. If sound taste
and moral judgment were permitted

{ graduany to be broken down by such

public shows as ‘‘Salome, ** we should be

| in danger of coming to the standard of

ady who said
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OALOME'S NAKED
AKT SAVED BY
HER NECKLACE.

Maud Allan’s Shrouding Beads
and Clout Her Only Protection
from the Winds of Heaven in
Classical Dance Sublime in lta
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SWELLS COME NOT
TO APPLAUD BUT WONDER.

E Dancer Disdains Fleshings, and
Loathsome Spectacie of “Sa-

| lome’s Vision” Is Replete wiih'
- Sensation and Disgust—Vari-
ety House Growdzd Nightly,

- but Encores Never Demanded.

shifting of a shadow of one of the |
e _halble jewels, and revelations must |
| ensue which a world of blushes wou'd
‘not suffice to cover.
3 It is this fascinating thrill of danger
‘!’fhlch brings smart society night after
- night to the Palace Theatre of Varie-
tles to watch Miss Maud Allan and the
npe'ttlng necklace go through the contor-
‘;‘,ﬂons of “The Vision of Salome” in a
‘naj edness of art sublime in its audacity.
Taken as an exhibition of ‘‘classical”
SSlon set to rhythm, the dance is !
hout interest. Not that Miss Allan
lcks grace and a certain poetic subiety.
but that she is wholly unequipped tem-
Peramentally for the portrayal of the
qpl9nd1d savage who could cut off a |
‘man’s head for an uninterrupted aoppor-
nity to make love to it.
Even the expose of the fleshly charm
he putative daughter of Herodias is
out fire to warm the audlences whb

woman is lost in the disgust in-
by her play with ‘the severed
f John the Baptist, |
al affair is the necklace. Tt is

A o |
IS &

S R .
\Salome wor Herodias.

'}*"v’»lﬂépunﬁqble for the entire Ared nio

'~ the waist. Miss Allan scorns comprom |
and fleshings. “Aside from the clout,|
deftly devined through a scant skirt of}!

black chiffon, Salome has no protection
from the winds of heaven—not to imen-
tlon the draught from the wings—but
that slender necklace. It is disereetly
disposed in front, but in the Dbaci
ebandons -hope abruptly and ends in a
single clasp at the neck.

Conjecture has exhausted itself in
guessing the means employeq by Miss
Allan to hold the shrouding beads in
piace, and tne wildest sworiés of the
alr suction processes used by the dancer
have been circulated.

‘Whatever the method, however, it is
sufficiently imperfect to keep the threat-
ening disaster well in View, and ine
wavering breasi-plate of jewels has
more than once wavered upon tremu-
lous disclosures, occassioning panic in
all but its wearer.

A Frenzied “Vision”»

Miss Allen takes the *“Vision” at the
moment wnen Salome, having secured
her coveted boon, has come to do satiric
bomage to the head that has paid the
price of the man’s refusal of her love.
She is at first slow, majestic, formal,

ving before the altar which holds
er treasure in measured movement,
wherein her long, swaying arms and
wonderfully flexib.e fingers constantly
melt from picture to picture. Graduaily
her mood changes. “She lashes herself
into a frenzy. and the fiyine skirt frank-

i bares ithe twisung sinuous legs of
the leaping houri. Now she darts upon
thé head and, holding it in horrible em-
brace, kneels in mute abandonment.
The moment of revolt comes when she
retreats from the head, now flung vio-
lently down in terror. But agein it
'Wwoos her. She whir.s about it in mals
der and madder circles, self-hvpnotized,
crazed, till in an ecstasy of intoxica-
tion she falls a quivering heap naar the
object of her lust.

No Art to Excuse It.

If art can excuse so loath§ome a spec-
tacle or its classical claims clothe it with
dignity, Miss Allan, in spite of an aristo-
cratic following, has so far failed to
demonstrate it, London comes not to
applaud the woman who, oddly enough,
receives no encores, but to hang breath-
less upon the possibilities of the neck-
lace. The rest is plain avowal, but the
necklace still hides a secret or two.

Miss Allen gives other classical dances,
IChopin mazurkas and Mendelssohn’s
Spring Song, but in these her Greek
drapery reaches from the breast to an
inch or two above the region of the gar-
tor, and the effect i8 fantastic and
Dryad-like, with exquisite moments of
swaying grace. ¢

A tall, lithe, but rather rawboned
young woman, she has been the creator
of the Salome fever on this side of the
water, and has already a host of imi-
tators.
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' WEDNESDAY, JANUARY 23, 1907,

“THE “SALOME” OF STRAUSS

PRODUCTION OF A HIGHLY SEN-

SATIONAL OPERA.

John the Baptist Slain te Discordant Music
—Herod Auntipas Finely Limned —Strauss
Finds His True Field in the Theatre
—His Work Wohnderful in Delineation.

“Salome,” .a music drama in one act by joWagner drama. But the writing for the
Richard Strauss, was performed ‘at the | orchestra is planned on a larger and more
Metropolitan Opera House lastsnight as | complicated scale. Gluck, for instance, :
a pendant to a bargain counter concert ! y ]
in ?which all the leadging singers not con- | & the effects of an imposing complexity.
cerned in the drama sang. Although | He is the Turner of tone painters. He
this was officially the first public presenta- | Uses tho.most bizarre p&lette,. and some-
tion of the work, it was performed on | times _thmga are 9ut of.drawx_ug; but he
Sunday morning in the presence of am fills his canvas with weird, distorted e.t‘;\
sudience of ahout 1,500 invited guests.| mosphere, with vast expanses of contrast-
It was evident that last night's audience | ing color and figure and with an infinite
was curious to know what sort of creation = number of details which only gradually
it was tha# had so mightily moved Europe, = shape themselves into a concrete whole.
and it was al€o manifest that many who | No one car hear half of thew at a first per-
had read 'descriptions of the drama or
the text of Oscar Wilde were somewhat & o0 o
doubtful as to whether they would be begins where Wagner left off. - Wagner is
able to sit through the scene in which the his’ point of departure.
heroine slobbers in perverted passion over &adulterated
a reeking head just chopped from the body. il heme  He clashes one chord against

Setting aside for the moment the question = .. other. i
whether the causation of nausea should be but double dissonances, one on top of m,,j
regarded as a laudable purpose for dra- ' other. People sing in A flat while'the or-
matic and musical art, it may be conceded | chestra plays in A minor.

‘as it is used in reference to the voice parts
{ Mozart, Gliick or Wagner, there is ex-
%rémely little. The text is treated con-
__ versationally throughout, and the declama- .
tion goes further away from anything
which we have hitherto recognized as
¢ ginging than even the wildest passages in
this same composer’s songs. In some
| speeches it produces the illusion of spok@;
. text. One has to listen keenly to perceive
that the tones are sung. Yet these passages
are among the most wonderfully expressive
in the drama. g 7
2. The orchestral portion is one continuous
piece of symphonic tone painting. Lead-
pdng themes are employed as they are in the

aimed at a grand simplicity. Strauss aims

fo'rl"ﬂgn e will that this music is
usands will say that this mo 2
erian. The truth is that Strauss

The pure, un-
scale he rarvely uses. A
pefeot fundamental chord is s#ldom fitted

He writesnot merely dissonances,

That is a
trifle. e orchestra itself works out

that “Salome” isa creation of striking double counterpoint two’ melodies in

originality, of tremendous dramatic power, | ferent keys -and both harmoniz

in outre

of irresistible musical expressiveness and of | gtyle. This is not what we used to call
marvellous technical construction. It de- | music. It is a new tonal language.

In
concert hall it is like the confusion of Ba.'%

monstrates conclusively that in so far as Yo the theatre it seitderly transformad
technic and mastership in the treatment of. | '§,,t5 the most potent and overwhelmin;
operatic materials go Strauss is entitled | expression of all anguish, all fury, all fienc

to a place among the leaders and that his | ish and

ble passions, all the hell

true field is not the concert hall but the | seething, vitiated souls.

theatre.

Whether this sort of music would with
equal power express high thoughts an

" Every problem that has been raised in | },eautiful emotions we may only df“m k
i~ critical consideration of Strauss’s 1 scuss
1. 1sic was answered in the first half h(_mr in “Salome.” The
of “Salome.” -The man has been groping:

Mr. Strauss has no such matters to
‘personages whose feel- |
i are to be exposed in this drama are
lﬁﬂous degenerates. Two principal char-

in the darkness of elaborate programme | g.ters oecupy the stage, Herod and Salome.

music for effects which belong to the picto~ | Herodias
rial drama. Listening laboriously to “Also ,dogenerate.
sprach Zarathustra” and “Ein Heldenleb en, tis

with the aid of long and detailed pro- | o fogione

is subsidiary, but she too is a
lcanaan, as John the Bap-
is called, is not a human force at all, but
merely an abstraction, the personification
idea. He is the irresistibl

gramme notes, concertgoers have arrived 5nq emotionless wall against which
by the exercise of great imagination at horrible appetites of S e, started
some faint conception of what this com- life by the mere sight of him, hurl h

destruction. Narraboth, the young

poser fs trying to paint in *tones. In i mﬁly normal personage, and
RS ony

“Salome,” with the picture, the action and
& text making a living programme note, -

o of Strauss ,mdgu;ymaumm
of tone painting; |

b

the

7

despair in the very b




Dancer Disdains Fleshings, and
Loathsome Spectacle of “Sa-
lome’s Vision” Is Replete with
‘Sensation and Disgust—Vari-
ety House Crowded Nightly,
but Encores Never Demanded.

(8pecial Correspondence of The World.)

] (DON, Sept. 25.—The modesty of
London hangs upon a necklace.' An
‘to the right or an inch to the left,

_ responsible jewels, and revelations must
| ensue which a world of blushes wou'd
‘not suffice to cover.

It is this fascinating thrill of danger
“which brings smart society night after
night to the Palace Theatre of Varie-
tles to watch Miss Maud Allan and the
‘abetting necklace go through the contor-

fons of “The Vision of Salome” in &
‘makedness of art sublime in its audacity.
Taken as an exhibition of “classical”
S8ion set to rhythm, the dance is
hout interest. Not that Miss Allan |
[acks grace and a certain postic subiety,
‘but that she is wholly unequipped tem-
Peramentally for the portrayal of the |
splendid savage who could cut off a
,hgih's head for an uninterrupted oppor-

Yy to make love to it.

tunit
ven the expose of the fleshly charm
the putative daughter of Herodias is
out fire to warm the audiences who
d to see her. What magetism might
ape across the footlights to illumi-
the unholy exaltation of the mad-
woman is lost in the_.dis -
by 12019703~ th"!@ﬁéeﬁmﬁ%ﬂ

d of ,Jpl_xn the Baptist,

shifting of a shadow of one of the |

‘Becountable for the entire ares northofifi
" the walist. Miss Allan scorns comprom e ||
and fleshings. Aside from the eclout, |
deftly devined through a scant skirt of}

black chiffon, Salome has no protection
from the winds of heaven—not to men-
tion the draught from the wings—but
that slender necklace. It is discreetly
disposed in front, but in the back
ebandons ‘hope abruptly and ends in a
single clasp at the neck.

Conjecture has exhausted itself in
guessing the means employeg by Miss
Allan to hold the shrouding peads in
piace, and tne wildest Storiés of the
alr suction processes used by the dancer
have been circulated.

‘Whatever the method, however, it is
sufficiently imperfect to keep the threat-
ening disaster well in view, and tne
wavering breast-plate of jewels has
more than once wavered upon {remu-
lous disclosures, occassioning panic in
all but its wearer,

A Frenzied “Vision”»

Miss Allen takes the *““Vision” at the
moment wnen salome, having secured
her coveted boon, has come to do satiric
bomage to the head that has paid the
price of the man’s refusal of her love.
She is at first slow, majestic, formal,

ving before the altar which holds
er treasure in measured movemenit,
rwherein her long, swaying arms and
wonderfully flexib.e fingers constantly
melt from picture to picture. Graduaily
her mood changes. "Sne lashes herself
into a frenzy. and the fiyine skirt frank-

3 bares the twisung sinuous. legs of

Now she darts upon

the leaping houri. ;
thé head and, holding it in horrible em-
brace, kneels in mute abandonment.
The moment of revolt comes When she
reireats from the head, now flung vie-
lently down in terror. But agein it
woos her. She whir.s about it in mal-
der and madder circles, self-hvpnotized,
crazed, tlll in an ecstasy of intoxica-
tion she falls a quivering heap naar the
object of her lust.
i No Art to Excuse It.

If art can excuse so loathsome a spec-
tacle or its classical claims clothe it with
dignity, Miss Allan, in spite of an aristo-
cratic following, has so far failed to
demonstrate it. London comes not to
applaud the woman who, oddly enough,
receives no encores, but to hang breath-
less upon the possibilities of .the neck-
lace. The rest is plain avowal, but the
necklace still hides a secret or two.

Miss Allen gives other classical dances,
IChopin mazurkas and Mendelssohn’s
Spring Song, but in these her Greek
drapery reaches from the breast to an
inch or two above the region of the gar-
tor, and the effect is fantasilc and
Dryad-like, with exquisite moments of

ayin race.
sxyta%l,glinhe, but r%thermrawboq’ed

, she has € creator
S Uniﬁ?% gﬁfﬁﬁfé fever on t ig side of the
water, and has already a host of imi-

af!a,iw,;!g the necklace. Tt is

tators.
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single po vocal display. For the
| singer, using that term in its strict sense
as it is used in reference to the voice parts
of Mozart, Gliick or Wagner, there is ex-
tremely little. The text is treated con-
versationally throughout, and the declama~
tion goes further away from anything
which we have hitherto recognized as
* singing than even the wildest passages in
this same composer’s songs. In some
speeches it produces the illusion of spoken
_ text. One has to listen keenly to perceive
that the tones are sung. Yet these passages
are among the most wonderfully expressive
in the drama. ?

2. The orchestral portion is one continuous
piece of symphonic tone painting. Lead-
~dng themes are employed as they are in the
~Wagner drama. But the writing for the
orchestra is planned on a larger and more
complicated scale. Gluck, for instance, :
aimed at a grand simplicity. Strauss aims
at the effects of an imposing complexity.
He is the Turner of tone painters. He |
uses the most bizarre palette, and some-
times things are out of drawing; but he
fills his canvas with weird, distorted at-
mosphere, with vast expanses of contrast-

WEDNESDAY, JANUARY 23, 1007.

"THE “SALOME” OF STRAUSS,

I PRODUCTION OF A HIGHLY SEN-

SATIONAL OPERA.

John the Baptist Slain to Discordant Music
—Herod Antipas Finely Limned —Strauss
Finds His True Field in the Theatre
—His Work Wohderful in Delineation.

“Salome,” .a music drama in one act by
Richard Strauss, was performed ‘at the
Metropolitan Opera House lastsnight as
a pendant to a bargain counter concert
in which all the leading singers not con-
cerned in the drama sang. Although
this was officially the first public presenta-
tion of the work, it was performed on
Sunday morning in the presence of an
audience of about 1,500 invited guests.

It was evident that last night's audience |
was curious to know what sort of creation |
it was tha® had so mightily moved Europe, |

and it was also manifest that many who
had read 'descriptions of the drama or
the text of Oscar Wilde were somewhat
doubtful as to whether they would be
able to sit through the scene in which the
heéroine slobbers in perverted passion over
a reeking head just chopped from the body.

Setting aside for the moment the question
whether the causation of nausea should be
regarded as a laudable purpose for dra-

matic and musical art, it may be conceded !

that “Salome” isa creation of striking
originality, of tremendous dramatic power,
of irresistible musical expressiveness and of
marvellous technical construction.
monstrates conclusively that in so far as
technic and mastership in the treatment of.
operatic materials go Strauss is entitled
to a place among the leaders and that his
true field is not the concert hall but the
theatre. : )

Every problem that has been raised in-

{5~ critical consideration of Strauss’s

1t de- |

ing color and figure and with an infinite

shape themselves into a concrete whole.
No one car: hear half of them at a first per-
formance.

Thousands will say that this music is
ultrg,:Waﬂerian. The truth is that Strauss
begins where Wagner left off. Wagner is
his' point of departure. The pure,
adulterated major scale he ravely uses. A
pefect fundamental chord is s#ldom fitted
to his scheme. He clashes one chord against
He writesnotmerely dissonances,

un-

another.

but double dissonances, one on top of the

other. People sing in A flat while'the or-
chestra 'ﬁlla.ys in A minor. That is a mere
trifle. e orchestra itself works out in
double counterpoint two melodies in dif-

ferent keys and both harmonized in outre
style. This is not what we used to call
music. It is a new tonal language. In the

eéncert hall it is like the confusion of Babel. |
In the theatre it suddenly transforms itself
into the most potent and overwhelmin
expression of all anguish, all fury, all fiend-
ish and damnable passions, all the hell of
seething, vitiated souls. <H
Whether this sort of music would with
equal power express high thoughts and
beautiful emotions we may only guess.
Mr. Strauss has no such matters to discuss

number of details which only gradually |

“Salome.” The ‘personages whose feel- ]

1 1sic was answered in the first half hour | in 1
are to be exposed in this drama are |

of “Salome.” -The man has been groping~! 1 8 dj

in the darkness of elaborate programme | :’L%er:zc%%%‘;,n:{zt:;ggz%75;“;;‘ ?Sla(l}m- '
music for effects which belong to the picto- ‘ Herodias is subsidiary, but she too is a
rial drama. Listening laboriously to “Also | degenerate. Jolanaan, as John the Bap-
sprach Zarathustra” and “Ein Heldenleben, | tist i:i canei’g:t?a(,)gt? gUInt%xn fggce at, g.ll,tbug |
with the aid of long and detailed pro- | IMerewy an dction, the personlfication:
gramme notes, concertgoers have arrived of an icy mordl idea. He ie the irresistible]

3 : 18, - and emotionless wall against which
by the exercise of great imagination at

horrible appetites of Salome, started
gome faint conception of what this com-

life by the mere sight of him, hurl her
poser is trying to paint in * tones. In destruction. Narraboth, the young Syriaj
“Salome,” with the picture, the action and

is the only normal personage, and he
% i himself in despair in the very beginn

the text making a living programme note, thj :
‘ : denly s forth e s potharis thselt wilk s

201 Jissen Women's Universityclibraryo! S/ «86he

SR re: T T _al decay i
== realismip music. . Ll Hered. It is a study in rottenne
= st merciless exposures of
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Téa a’ more amaz
than :g(ils Herod. Strauss’s
e wonders for the Wilde
. The recitative style is the very
speéch of the man. The orchestral illus-
trations of his blasted and putrid soul
are marvellous in their scarifying truthful-
ness. en he is haunted by fancies of
great winds, of alternate heat and cold,
the orchestra paints in tone pictures of
wonderful fidelity. ' A nerve shattered,-
dream haunted wreck, vainly seeking for-j
getfulpess in drink, is the master creation

of Mr. Strauss, realist.

On the other hand the orchestra sweats
and stews and quivers madly with the
abandon of Salome’s physical passion for the

‘prophet. Mere words and cold type can- |

not convey to the reader any .realization

of the manner in which this man Strauss

8 the covering off a soul beside which

at of Swinburne's Faustine is as a lily

de a pop&)g. In his musical delineation

; erod and Salome the composer has made

6 publish the monstrogities of minds

bodies diseased, and he has done it

th & power little short of diabolical. As

pression of the horrible fancies of

de this score is a masterpiece.

a demonstration of the suitability of

ultra modern composition to the purposes

‘of the music drama it is complete anﬁ)con—
vinecing. J .

- The most considerable problem pre-

- gented by this drama—and there areseveral

is whether the picture of Salome coddling
nd kissing a severed head is not an outrage

n the possibilities of the theatre and
her the musical investiture of the
‘scene, with its return of the lascivious
love themes of the duet between Salome
nd Jokanaan, is quite sincere. The public

lone can decide whether the 1 v
g ’, history of the Metropolitan Opera House.

sensual creature grovelling and

ver the ghastly head is one to
jolerated. No commentator who be-

in the ennobling and uplifting misson

't can approve of such a disgusting

.~ But the return of the love music
perfectly loﬁgcal. Salome recalls his
averted looks, his rocky coldness. If he
d looked upon her he had loved her.

is the meaning of the love g;psie

'v'er it affords a melodic olimax,

to ¢ompose a work,

mt of the disputing Jews,

rpiece of humor, in which the hand

18 cTozx:xpose;'l ol; r‘g‘i%%}enspiet el” is.sjté

_the orches v _the poin
B e s Re o

€
executioner is slaying Jokanaan is

e of horror and suspense.

The
postlude following the duet jin

okanaan repulses Salome is a TeW-
tposition of her spent and futile
3 ere are p.

g.
ance of Salome before Iferod intro-
me of the love music in order that

dancer mn:% do some delineative posing
ou

r the mouth of the cistern. But thers

e lated such a’ dan that
e Tnst Sven ening, " Ho direots that Saloms
dance “dance of
h requires her to strip

| Jokanaan Mr. Van

out: which not even Strauss hag yet .

are some striking minor portions =
score, none more £0 than the treat=

This is a |,

stupendous piece of tone painting.
in all music creates a greater

es which are
ly indecent in the frank eloquence -

or doubt as to whether even Oscar

seven veils, Wi
geven suc- E

It was witnessed at the World’s. Fair. A8®
Iferod had already promised to give Salom
anything she would ask it hardly seeme
necessary to-treat him to such a spectacle
of impropriety. Miss Froelich, the dancer
who for this episode represented Salome,
spared the audience nothing in the matter
of active and suggestive detail.

The stage pictures were admirably ar-
ranged. ‘Fhe entrance of Herod was not
dramatic. The movement of the personages
of the court, the action of the minor char-
acters such as the Jews and all similar
matters of detail had been carefully pre
pared." The %aylﬁg of the orchestra was
superb, and Mr, Hertz's .conducting was
a triumph of musicianship, artistry and
enthusiasm. ¥

Of the impersonations of the leading char-
acters little oan be said at this time. They
are entitled to further study. The record
of the moment is that Miss Fremstad’s
Salome_ places her, in the front rank of

reat dramatic singers, and Mr, Burrian’s

erod must be accorded a place beside
Van Dyck’s Loge as one of the most subtle,
consistent, intellectual and complete char-

| acter studies ever seen on the .operatio
 stage.

In his anxiety to depict the aloofness of
) Rooy was perhaps a
trifle too strained in style, but he was not
out of the picture. Miss Weed's Herodits

| Was excellent, and Mr. Dippel lent his ripe

experience and intelligence to the minor
réle of Narraboth. Mr. Reiss was most ad-
mirable as the first Jew,'and his associates
were competent. Messrs. Miihimann, Rlass,

' Journet and Steiner filled small parts which

required skill and thus aided the general
effect of the performance. Nothing but the

; Warmest praise can be bestowed on this pro-

duction. It was one of the very best in the

it i§

who' have deserved well ‘of the’community,.
were actuated by an artistic motive, when
they undertook to produce the “English ex-'
tract of Sudermann’s “Johannes,” which
was presented by them in the Lyric Thea-
tre, last evening, undet the title of “John
the Baptist.” Nevertheless, it is difficult
to perceive any worthy or profitable end
to be achieved by such a representation. Of
rqal stirring dramatic quality it has very
little, while of literary grace or power there
are not many examples in the text of Mary
Harned, some of whose lines are so inaps

‘and !gépfp as to excite irreverent titters.

Considered in the light of history, it is to
ent either purg invention or
a reflection of ancient

tis valueless; as

Che Foening Post. . |
ew York, 'l‘uelda)—', J_anmnr'y 28 190?, |

- “John the Baptist.”

! only fair to assume that Miss Julia
"’M_ar}oﬁv'e and Mr. E. H. Sothern, players

TCess TPFmcess |

ixt the sensual -
1ich has no shadow
, and could only have
been prompted originally by a polluted

ual
of foundation in fa
fancy.

element—which is actually more tiresome
on account of its plain unnaturalness than
it is alluring, but nevertheless is a bait for
the foolish or the vicious—it is exceedingly
unlikely that there would have been any
eagerness to put the play upon the stage.
Professedly the story follows the Biblical

lines—all present reference, of course, 13
only to the acting version—and it does S0 |
far as there are lines to follow, but nine-

tenths of it, necessarily, are the product of
obviously uninspired invention. John  is
shown first in the wilderness proclaiming
to his disciples the imminence of the Mes-
siah, whom he invests with all the attrib-
utes of celestial aud earthly glory. He

relates the scene of the baptism in the -
Jordan, and then, hearing of the proposed .

marriage of Herod with Herodias, starts off
to Jerusalem to protest against it. In a
public place he has a controversy with cer-
tain Phariseés; whom he duly denounces as
a generation of vipers, but he can scarcely

Sl et B e
argument whic g e .,, ' behind the scenes and no attempt is made

Galilean (plainly typical of Christ himselr)
tells him that the key to the new dispensa-
tion i8 the might of love, and thereafter he
devotes himself to a search for Galileans
who may give him further instructions on
this point from the Master whom he is seek-
ing. Meanwhile he boldly denounces Herod
and Herodias, who (after the fashion of
Oriental potentates) are walking on foot

through the streets to the palace, and this

attracts the attention of Salome, who is

greatly impressed by his hirsute adornments. |

The ensuing act takes place in a chamber
of the palace, whither John has been bid-

| den by Herodias. Salome seizes the oppor-
tunity to make advances to the prophet, |
: scarcely deigns to look | 3 _ :
at her, reserving his energies for a flerce | precious kind, and the prophet’s specula-,

attack upon hér mother, which is delivered

who, however,

in due g,ourée. He’rvodias\ orders his arrest,
but finally contents herself with having
him furned ~in;‘o the street: .

Having failed to stop
John’s next step is to prepare a.popular
revolt, with the view of stoning the guil-
ty pair on their approach to the temple.

‘He. himself is to throw the first stone. But,
~while waiting at the temple steps, he

‘Herod orders his release.
‘after a brief flirtation with her stepfather,

the marriage, ’

who art Ii

of the Baptist’s’ character. Jq
disciples begin to desert him,

: | naturally would after such a man
Without the impression of this sensual | :

tion “of impotent indecision—is taken
prison, where he' is sought by both He
and Salome. To the former he makes su

a declaration of his mission as places him
in the light oi a harmless fanatic, and.
Salome then,

assails the Baptist in much the same fash-
fon as the fiend did St. Anthony, and
with no better success. This is perhans
ihe most objectionable episode in -the
whole play and cannot be excused on any
pretence of a symboliSm signifying the
triumph'._of virtue over vjce. It is a.piece
of crude and essentially vulgar sensation-
alism which is not in any way redeemed
by the undoubtedly fine outburst of vin-
dfetlve passion with which Miss Marlowe,
as the baffled wanton, flees from the con-
temptuous ' prophet. In the final scene:
Salome dances before Herod and the Ro-

. man legate, and, in accordance with the
- Biblical story, demands the head of the

Baptist in accordance with her mother’s
The decapitation is effected

to traffic in the morbidities of Oscar Wilde.

' The curtain falls on the hysterical frenzy

of Salome and the spectacle of Herod,
strickén down in the act of proposing an
impious toast to the “King of the 'J@\Ws:’*-;
whom the crowd are acclaiming benea I
the palace window. & S0 P

This sketeh of the play, though very,im-
perfect, will furnish some idea of its epi-
sodical, disconnected, and rambling charac-
ter, and its curious mingling of religious
fervor, ‘false history, and rank sensation-
alism. In the various fictitious advexitlu,req
of John there is, of cpurse, an abundance
of “symbolism,” with regard to the mean-
ing of lpve, but it is not of a very rare or

X

- tions on the subject do not smack of the

profundity generally associated with divine
insplratlop; 'whil\e theyare often, respectful-
Iy be it said, not a little tedious. Five acts
and a prelude are not necessary at

‘poiat of the ‘Christian era to illustrate {

meaning of the Golden Rule. And Mr.
ern, to speak the plain truth, althou
nuch conscientious earn
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1t was witnessed at the World’s Fair. As®
Iferod.-had already promised to give Salom
anything she would ask it hardly seeme
necessary to treat him to such a spectacle
of impropriety. Miss Froelich, the dancer
who for this episode represented Salome,
spared the audience nothing in the matter
of active and suggestive detail.

The stage pictures were admirably ar-
ranged. ‘the entrance of Herod was not
dramatic. The movement of the personages
of the court, the action of the minor char-
acters such as the Jews and all similar
matters of detail had been carefully pre
pared.” The pla.yir}xig of the orchestra was
superb, and Mr, Hertz's conducting was
a triumph of musicianship, artistry and

4 X
| enthusiasm.

Of the impersonations of the leading char-
acters little can be said at this time. They
are entitled to further study. The record
of the moment is that Miss Fremstad's
Salome places her, in the front rank of
i{reat dramatic singers, and Mr, Burrian’s

erod must be accorded a place beside
Van Dyck’s Loge as one of the most subtle,
. consistent, intellectual and complete char-
| acter studies ever seen on the .operatic
stage. |
In his anxiety to depict the aloofness of
| Jokanaan Mr. Van Rooy was perhaps a
trifle too strained in style, but he was not
out of the picture. Miss Weed's Herodits
. was excellent, and Mr. Dippel lent his ripe
experience and intelligence to the minor
 role of Narraboth. Mr. Reiss was most ad-
mirable as the first Jew,'and his associates
were competent. Messrs. Mithimann, Blass,

| Journet and Steiner filled small parts which
required skill and thus aided the general
effect of the performance. Nothing but the
warmest praise can be bestowed on this pro-

| duction. It was one of the very best in the

|
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“4John the Baptist.”
It i§ ‘only fair to assume that Miss Julia

;,“'Marloé»'e and Mr. E. H. Sothern, players

“who have deserved well of the community,.
were actuated by an artistic motive when
they undertook to produce the ‘English ex-
tract of Sudermann’s ‘Johannes,” which/

_was presented by them'in the Lyric Thea-

" tre, last evening, under the title of “John
the Baptist.” Nevertheless, it ‘is difficult
to perceive any worthy or profitable end
to be achieyed by such a representation. Of

~real stirring dramatic quality it has very

little, while of literary grace or power there
are not many examples in the text of Mary

Harned, some of whose lines are so inapt

and feeble as to excite irreverent titters.

‘Considered in the light of history, it is to

a large extent either pure invention or

il p as a reflection of ancient

rs it is valueless; as
fipt 1t is lack-

“with the spiritua

Vf:h “has no shadow
and could only have

of foundation in fact

ab
feet.

been prompted originally by a polluted

fancy. -
Without the impression of this sensual
element—which is actually more tiresome
on account of its plain unnaturalness than
it is alluring, but nevertheless is a bait for
the foolish or the vicious—it is exceedingly
unlikely that there would have been any
eagerness to put the play upon the stage.
Professedly the story follows the Biblical

lines—all present reference, of course, 13/

only to the acting version—and it does so

far as there are lines to follow, but nine-’

tenths of it, necessarily, are the product of
obviously uninspired invention. John  is
shown first in the wilderness proclaiming
to his disciples the imminence of the Mes-
siah, whom he invests with all the attrib-
utes of celestial aud earthly glory. He

relates the scene of the baptism in . the -
Jordan, and then, hearing of the proposed .

marriage of Herod with Herodias, starts off
to Jerusalem to protest against it. In a
public place he has a controversy with cer-

tain Phariseés, whom he duly denounces as '

a generation of vipers, but he can scarcely

be said to have the best of the uninspired |

argument which follows.
Galilean (plainly typical of Christ himsell)
tells him that the key to the new dispensa-
tion i8 the might of love, and thereafter he
devotes himself to a search for Galileans
who may give him further instructions on
this point from the Master whom he is seek-
ing. Meanwﬁtll'e he boldly denounces Herod
and Herodias, who (after the fashion of
Oriental potentates) are walking on foot
ithrough the streets to the palace, and this
attracts the attention of Salome, who is
greatlyimpreased.liy his hirsute adornments.
The ensuing act takes place in a chamber
of the palace, whither John has been bid-
den by Herodias. Salome seizes the ‘oppor-
tulfit; to’ make advances to the prophet,
who, however, scarcely deigns to look

Then one Simon, a |

*Herod orders his release.

This incident perhaps is as signifi-

cant as any other of the complefe depar-
ture of the piece from the traditional view
of the Baptist’s character. Joﬁq%fyﬁd{??’
disciples begin to desert him, @ as they |
naturally would after such a manifes
tion “of impotent indecision—is taken to
prison, where he is sought by both Herod
and Salome. To the former he makes such
a declaration of his mission as places hl‘nl-"'!
in the light of a harmless fanatic, and
Salome then,
after a brief flirtation with her stepfather,
assails the Baptist in much the same fash-
jon as the fiend did St. Anthony, and
with no better success. This is perhaps
the most objectionable episode in -the-
whole play and cannot be excused on any
pretence of a symbolism signifying the
triumph of virtue over vjce. It is a. piece
of crude and essentially vulgar sensation-
alism which is not in any way redeemed
by the undoubtedly fine outburst of vin-
@ietive passion with which Miss Marlowe,
as the baffled wanton, flees from the con-
temptuous prophet., In the final scene
Salome dances before Herod and the Ro-
man legate, and, in accordance with the
Biblical story, demands the head of the
Baptist in accordance with her mother’'s
instructions. The decapitation is effected
behind the scenes and no attempt is made
to traffic in the morbidities of Oscar Wilde.

\ The curtain falls .on the hysterical frenz&

—

at her,vres’erving‘his energies for a fierce
attack upon her mother, which is delivered |

in due course. Herodias orders his arrest,
but finally contents herself with having
him ;furned into the street:. .

Having failed to stop the
,Io'hn's next step is to prepare a. pdpular
revolt, with the view of stoning the guil-

ty pair on their approach to the temple.

He himself is to throw the first stone. But,

‘while waiting at the temple steps, he,‘;’;_gs

encountered several Galileans, who d
tions

marriage, '

“point of the Christian era to illustrate the
Lk

of Salome and the spectacle of Herod,
strickén down in the act of proposing an
impious toast to the “King of thp Jews,
whom the crowd are acclaiming beneath
the palace window. R Ve

This sketch of the play, thqugﬁ‘vefy,,gén‘
perfect, will furnish some idea of its epi=
sodical, disconnected, and rambling charac-
ter, and its curious mingling of religious
fervor, false history, and rank sensation-
alism. In the various fictitious adveﬁtﬁ;‘@
of John there is, of cpurse, an abundance
of “symbolism,” with regard to the mean-
ing of lpve, but it is not of a very rare or
precious kind, and the prophet’s specula-
tions on the subject do not smack of the
profundity generally associated with divine
inspiration; whiletheyareoften, respectful-
Iy be it said, not a little tedious. Five icts/
and a prelude are not necessary at ‘.t,h.i'

meaning of the Golden Rule. And Mr. |
ern, to speak the plain truth, although



led the tendency of the.

t of hereafter as one of

ss ‘Marlowe’s happiest- impersonations.
rently the actress had no. full compre-
\sion of the character she was essaying.
imparted to it no motive or attribute
| more powerful than the petulancy of 2
“Bpo'iled child. Salome must have qualities .
~much more potent and.more. “deadly t.th«
|| this or she must be utterly irrelevant and
ﬂ‘gerﬂuous in a drama of this kind. She
 might as well be omitted altogether, and!
| if this course had been adopted in the
esent instance some sincere admirers of
fiss Marlowe would have had less cause
or regret. In some of her passionate mo-
nts she suggested her true capacity, but
is not characters of this sort, fortu-
ely, for ‘which she is most fitted. The
ral representation was exceedingly
or, few of the players exhibiting evem a
derate degree of competence. It con-
4 yed the impression that it #s regarded as
| an experiment not likely to last long any-
where, and there is certainly no good rea-
son why its existence should be prolonged.
| Objectionable in much of its matter, false:

| in its- details, verbose and flabby in con- | : ¥
ruction, and very poorly played, it is not there was expressed anxlety over ‘the
¢ to flourish on the score of its possi-

M. Sewaps A6, 4800

-'Student§ BY the theatre Have long

stage to grow bolder and more reckless
in its efforts to minister to the gratifica-

tion of morbid appetites. During the

last thirty or forty years a great revo-

lution has been effected in the attitude

of the public to the theatre, and the

theatre to the public. When, in the

carly seventies, there was a proposal to

give the Passion Play in this ecity, in
the closest possible imitation of the.
Ober-Ammergan representation, the en-

terprise was overwhelmed, in its very
inception, by a tidal wave of public op-
position. A little later the daily press
resounded with denunciations of the
French drama, the plays of Augier,
Feuillet, or Dumas fils. The production
of the “Daniel Rochat” of Sardou was
held to be an extraordinary manifesta-
tion of managerial -audacity. There
were many old-fashioned folk then who
thought that publie virtue would be im-
perilled by the dissemination of such
radical, free-thinking ideas. Still later

possible effect of the performance of
gome highly diluted extracts of two or
three svecimens of the restoration com-
edy. What would have been thought,
{ then, of some of the more recent speci-
| mens of the symbolistic drama, it would
not be difficult tc guess. But both the-
atre and public rose superior to their
scruples long ago. Doubtless, each, to
ia certain extent, reacted upon the oth-
er. This is not the place to determine

may prove beneficial in its ulti-
esult. - There is cause for thank-

in the very fact that the per-
ce has provoked a protest, even

dporest. e n°t1 gt BpEl .th: scene was presented in one of the most
ﬂt?;:::!ti gpi ;; ?bg:‘::‘::;m;  fashionable theatres of which the cen-
i ; eyond WhICh, | ¢ral incident wis 2 . Yet that the-
interest of property if mot of i, it o AT

ical cupidity will not

to

" not occurred to direct public

by a viojent shock, to the logi-
consequences of the modern theory

the exact proportions of the mutual re-
sponsibility. The fact remains that the
theatre continued to grow bolder in its
‘open transgressions of the proprieties,
ard to profit by its vulgarities, until
what was considered to be the climax
| was reached a few years ago when a

atre—the significance of the statement
is enormous—was crowded for months.

Since then the emancipation of the-
atrical art has been proceeding at a rap-
id rate. There are few phases of illegal

lome” at the Metropolitan  next season,
_with Strauss to conduct it, but with certaln
. modifications. Concerning this, it may be |

passion or erotic sentiment that have :
| not been illustrated only too copiously. | ondly, why bring him over? He was far

es i ; beer from 'being a success when he came here a
few years ago. Mr. Conrled also says he |

 intends to give Strause’s opera ‘‘Feders-

grosjs or Phariseeism so contemptible? It
is time that there should be some plain

kriows anything of the world, or is not
deluded by some astigmatic enthusi-

ing primarily to jaded appetites are in-
smr'ed mainly by but one motive, the
desire to make money by means of :some
n_ew and strange sensation. Tﬁe talk
anout devotion to artistic beauty is abom-
ir:able cant. But the various managers
Who ‘strive to profit by catering to p“e-’V
vailing vices, are not the only respc;n-l

speaking on this subject. Everybody who

asm, knows that all exhibitions appeal-

- boards.

o e fur

e gross receipts of all performance
Berlin and 7 per cent. in other cities.
work is still a drawing card at the B
Royal Opera and Strauss’s tantiéme o

|| @mounts to 800 or 900 marks a night

Berlin alone. For the presen 2
here twice a week. I vr:'ilL w;gétr i:ll()
however, that his new opera, “Electr
will be no kind of sensation. and

Wwho think that it is the music and no
perv‘e‘rse text that draws the crowds
the ‘‘Salome’ performances are mistake
What ;l}as become -of Strauss’s earlier
eras, “Guntram” and “Fuersnot?”’ Bo
of these are superlor to “Salome.” I heard
the premiére of his first opera, ‘“‘Guntram,” |
at Weimar, thirteen years ago. - It wa‘
written at about the same time that he
compo,s'ed “Tod” und Verklirung.” ‘Fe .
ersnot” was created during the period tha
gave birth to ‘‘Also sprach Zarathustra,’ |
Heldenleben,” and so forth, when Strau;s
was in the zenith of his powers, yet these
operas have forever disappeared from the

sible offenders. Professional writers wh
distract attention from essential abo .
inations by dilating upon the pbwer:;
‘ n‘nagination, subtle faney, and stir-
!rmg eloquence of the utterer of theni,
%must take their share of the burden.
3 They, perhaps, are the worst offenders of
' all, for they sin with open and instruct-
| ed eyes. The publie, of course, has help-
ed‘ to make the present condition of af-
‘ ta1-r5 possible, but a large proportion of
1 it is hopelessly misled by the misrepre-
sentations of false guides. X

.It ig, well that the question has been
’raxsed upon so clear and plain an issue
iere, at least, tbere is no chance 01;'

‘ﬂmlr-pllttlng‘ . Are theatre managers,
dramatic or operatic, to be allowed to
bractise obscenity before our women and
children, on any pretence whatever? So
lQng as the mirror is really held ‘up to
nature, there is, perhaps, not much cauée
for’ complaint; but stage iraffic in the
abunormalities of criminal and diseased

fancy should be stopped peremptorily, /
In. a recent interview Mr. Conried an-
nounced his determination to produce “Sa- |||
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said, in the first place, that Sirauss would | -
mnever consent to such modifications. See¢- |

That this would be a foolish |
2d from the follo




adly ‘deficient in authority,
jon, and personal torce. Nor will
e be thought of hereafter as one of

Miss Marlewes happiest - impersonations.

Apyarently the actress had no full compre-
&hensxon of the character she was essaying.

She ‘imparted to it no motive or attribute

" more powerful than the petulancy of a

spoiled child. Salome must have qualities
mueh more potent and. more. deadly than.
this or she must be utterly irrelevant and
| superfluous in a drama of this kind. She
might as well be omitted altogether, and!
| if this course had been adopted in the
E present instance some sincere admirers of
| Miss Marlowe would have had less cause
for regret. In some of her passionate mo-
ments she suggested her true capacity, but
| it is not characters of this sort, fortu-
nately, for which she is most fitted. The
¢ eral representation was exceedingly
1 poor, few of the players exhibiting evem 2
3 inoderate degree of competence. It con-
g veyed the impression that it is regarded as
an experiment not likely to last long any-
where, and there is certainly no good rea-
son why its existence should be prolonged.

in its- details, verbose and flabby in con-

| Scissen Woraeds-ORBsity Library. "

likely to flourish on the sc Ws possi-
ble good intentions.

Py % e 12 Y v

Objectionable in much of its matter, false




¢ Iy ‘deficient in authority,
1d | ersonal force. Nor will
iought of hereafter as ome of

Mis g\ll}arﬁwe's happiest impersonations.
Apparently the actress had no. full compre-
3 n of the character she was essaying.
@51 imparted to it no motive or attribute
. more powerful than the petulancy of 23
_quiled child. Salome must have qualities |
mueh more potent and.more. deadly than_
this or she must be utterly irrelevant and
| superfluous in a drama of this kind. She
-"gafght as well be omitted altogether, and!
‘ H this course had been adopted in the
ai‘pl‘esent instance some sincere admirers of
-“*.:_ﬁlss Marlowe would have had less cause
1 for regret. In some of her passionate mo-
| ments she suggested her true capacity, but
is not characters of this sort, fortu-
ely, for which she is most fitted. The
| ge ral representation was exceedingly
‘ﬁ‘ few of the players exhibiting evem a
im"ate‘ degree of competence. It con-
ytd the impression that it is regarded as
an experiment not likely to last long any-
where, and there is certainly no good rea-
son why its existence should be prolonged.
Objectionable in much of its matter, false
in its- details, verbose and flabby in con-
| ';‘_qg.ruction, and very poorly played, it is not
1| likely to flourish on the score of its possi-

El koo intentions ’
The anmg Post.

|

York, Monday, January 28, 1907.

d does sometimes come out of evil,

tion of Wilde's infamous

| radical, free-thinking ideas.

en such a flagrant offence against
sdsgency wnd moreRts; ”‘;“;:* sponsibility. The fact remains that the

. 'StudentS Of the theatre Have long
ed the tendency of the pbh”té{ﬂp@rw
stage to grow bolder and more reckless

in its efforts to minister to the gratifica-

tion of morbid appetites. ~During the

last thirty or forty years a great reve-

lution has been effected in the attitude

of the public to the theatre, and the

theatre fo the public. When, in the

carly seventies, there was a proposal to

give the Passion Play in this city, in

the closest possible imitation of the.
Ober-Ammergan representation, the en-

terprise was overwhelmed, in its very
inception, by a tidal wave of public op-
position. A little later the daily press
resounded with denunciations of the
French drama, the plays of Augier,
Feuillet, or Dumas fils. The production
of the “Daniel Rochat” of Sardou was
held to be an extraordinary manifesta-
tion of managerial -audacity. There
were many old-fashioned folk then who
thought that publie virtue would be im-
perilled by the dissemination of such
: Still later
there was expressed anxlety over 'the
possible effect of the performance of
gome highly diluted extracts of two or
three svecimens of the restoration com-
edy. What would have been thought,
then, of some of the more recent speci-
| mens of the symbolistic drama, it would
not be difficult tc guess. But both the-
atre and public rose superior to their
{ scruples long ago. Doubtless, each, to
ia certain extent, reacted upon the oth-
er. This is not the place to determine
the exact proportions of the mutual re-

theatre continued to grow bolder in its

: grounds.

ay prove beneficial in its ulti-
result.’ There is cause for thank-
in the very fact that the per-

prmer I:;tlvzgsz::su‘;z;ze'tﬁ ' scene was presented in one of the most
: . 2  fashionable theatres of which the cen-
ﬁg_‘:‘i *’;f I;Zi‘;zz?‘";d :ollicg:' tral incident was a rape. Yet that the-
s, theatrical cupidity will not
to go. If something of this
‘had not occurred to direct public.
tion, by a violent shock, to the logi-
al consequences of the modern theory

t art should be subject to no restric-

open transgressions of the proprieties,
|acd to profit ‘by its vulgarities, until
| what was considered to be the climax
was reached a few years ago when a

atre—the significance of the statement
ie enormous—was crowded for months.

Since then the emancipation of the-
atrical art has been proceeding at a rap-
id rate. There are few phases of illegal
passion or erotic sentiment that have
not been illustrated only too copiously.
| Samples of exotic imagination have been

_with Strauss to conduct it, but with certain

[ ;hom‘being a success when he came here a |

intends to give Strauss’s opera ‘Feders-

imported from Russia, Italy, Belgium,

AL Gl L DL,

‘ ¢ very
Tian must rise at the thought of
all this has been ‘done in the na
theatrical art! Was ever hypoerisy so
8ross or Phariseeism so contemptible? It

speaking on this subject. Everybody who
knows anything of the world, or is not
i deluded by some astigmatic enthusi-
?sm, knows that all exhibitions appeal-
mg primarily to jaded appetites are in-
spujed mainly by but one motive, the
desire to make money by means of ,som

n_ew and strange sensation. Tﬁe tall:
anout devotion to artistic beauty is’abom-
irable cant. But the various managers

w}{o. strive to profit hy catering to pr 4
vailing vices, are not the only resp(;::

- gecret |

y

is time that there should be some plain |

| What has become -of Strauss’s earlier op.

| operas have forever disappeared from the

, marks
and he furthermore gets 10
| the gross receipts va!%"Il i\tﬂ'»;g
| Berlin and 7 per cent. in other cities he
work is still a drawing card at the Berll;
} Royal Opera and Strauss’s tantiéme of
|| émounts to 800 or 900 marks a nigh
Berlin alone. For the present it is gl
here twice a week. I will wager 10 to
however, that his new opera, “Elee:
will be no kind of sensation =and th
who think that it is the music and not :
perverse text that draws the crowds
the ‘“‘Salome’” performances are mistaken.

eras, “Guntram” and “Fuersnot?”
of these are superior to "Salomg.t’-’- I h%:x'"g
the premidre of his first opera, “Guntram,”
a_t Weimar, thirteen years ago. It w{s
written at about the same time that he |
composed “Tod” und Verkldrung.” "Feurg" #
ersnot ~was created during the period thaf‘ E
§'ave birth to ‘‘Also sprach Zarathustra,’® |
Helglenleben," and so forth, when Straués
was in the zenith of his powers, yet these

- boards.

si.ble offenders. Professional writers wh
fhstract attention from essential abo &
| Inations by dilating upon the pbwerfm;;
h'nagination, subtle faney, and stir-
| ring eloquence of the utterer of them
}must take their share of the burden’
| They, perhaps, are the worst offenders oi;
‘ all, for they sin with open and invstruct—
' ed eves. The publie, of course, has help-
I ;ed‘ to malke the present condition of af-
al.rs possible, but a large proportion of
‘ it is hopelessly misled by the misrepre-
sentations of false guides.
'It ig, well that the question has been
!raxsed upon so clear and plain an issue
HereL gt lgafst, there is no chance oI;

fhair-splitting._ Are theatre managers,
dramatic or operatic, to be allowed tc:
bractise obscenity before our women and
children, on any pretence whatever? So
long as the mirror is really held 1;;) to
nature, there is, perhaps, not much cauge
for complaint; but stage traffic in the
abnormalities of criminal and diseased

Af:m_cy should be stopped peremptorily, /

In.a recent interview Mr. Conried an-
nounced his determination to produce “‘Sa- ||
lome” at the Metropolitan next  season,

modifications. Concerning this, it may be
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said, In the first place, that Strauss would |
never consent to such modifications. Se¢-
ondly, why bring him over? He was far

few years ago. Mr. Conried also says he

102




£ T8 ROTE. Y I S Lo R L L sy et i R PSR WO T 1 e N

STRAUSS’ OPERA—A MUSICAL GUIDE

SALOME

12mo. $1.00 net. Post. 6c.
By LAWRENCE GILMAN. With Motives in Musical Notation.

THE PLAY by OSCAR WILBE. Hlustrated Edi-
tion: 16 AUBREY BEARDSLEY Drawings. Svo. $3.50 net.

Post. 10c.

PCCHET EDITION: 16mo. $1.00. Full Text for Libretto,

PORTFOLIO: 17 Designs in original Size, 9x634 inches, on

Japanese Vellum, by AUBREY BEARDSLEY.

Including full text of play FREE. Folio. $5.00 net.

JOHN LANBCORehYBsHr) HEN $5%8n AvE N, Y.

B ILLUSTRATED CAT E SENT FREE.

5:



G Me Illustra ens,
of the Tragedy ‘*Salome,"
Founded On the Biblical
'‘Story of St. John the Bap- |
tist and the :
Daughter
- of Herodias
Who Danced
Before Herod

> ‘r__,__v_:_—j e
X

i ‘1slldv8a
JHL NHOr ‘1S aNV 3IWOo1vs

,,,
08 |
a2 .‘I.H‘

AT A s,

o

4
2
e

1
il

aoH3IH d]o SHA

NOLLYHLSN 1! TvaiTe

"WAS ¥

s Gl

A FANTASTICAL ILLUSTRATION OF AN INCIDENT IN THE
TRAGEDY, ENTITLED BY BEARDSLEY, “A PLATONIG
LAMENT. £i3

&
s S




»‘:ﬂum‘,‘ 0

JisBennemndBs University LDy THE
BAPTIST.




JisSFn PiBen3-UBiversif6Library

THE EYES OF HEROD,” A 8YM- §
BOLICAL ILLUSTRATION,
W

Yot




; '-—w
“ENTER Jlsééﬁﬂwverﬁi&nﬂ& '
LEY'S IDEA OF QUEEN HEROD b

1AS8 AND KING HEROD



| Grewwnie lllustrations
of the Tragedy ‘‘Salome,’’
Founded On the Biblical

‘Story of St. John the Bap-

tist and the_
Daughter

of Herodias
Who Danced
Before Herod

r R aan i SElel Ty

X

A FANTASTICAL ILLUSTRATION OF AN INCIDENT IN THE
TRAGEDY, ENTITLED BY BEARDSLEY, “A PLATONIC
LAMENT" £

2019-03-18 Jissen Women's University I:i'brarv 108



TLE PAGE. qﬁpl

LY}

i E’ 5

BEe PART OF THE Ti

A

SALOME AND THE ffqgae’gyn-

“THE PEACOCK SKIRT,” SHOWING

e

D AP SN B PR e




19,-,63‘1'&% EAGOCK SKIRT,” SHOWING

Asps YRSy bivavsyr. 110







2019-03-18 Jissen Women's







L A e 3 RIS ITASE I M L4055 MR NP ARENEs2

¢
&
5
{

i

" quite” frég from objectionable fea :
| they all exbilit in a high degree the re-
markable artistie qualities which the unm-
fortunate artist possessed. :
The story of “Salome” is little more than
a repetition of the Biblical narrative which
relates how Salome, the daughter of Hero-
dias and step-daughter of King Herody
danced before the King and pleased him so
greatly that he offered her any reward
| she chose te ask, “‘even to the half of my
% kingdom,” whereupon she demanded the
41 head of Bt. John the Baptist oa a charger,
The play assumes -that Salome hated St
« John the Baptist because he had spurned
her wicked allurements. Aubrey Beardsley
{llustrates the play with a whimsical dis-
regard of its mtemgp;gl;_anq ehrpgglp!&
-putting Salome im modern dress whem it
pleases him. 3
The play passes In the banqueting hall
of Herod’s palace. The Princess Salome
‘pis Is seen and a young Syrian on the balcony
— gays to a goldier; !
“How beautiful s the Princess Balome
to-night. ®* * * She ig like a little Prin-
cess who wears g yellow vell and whose

HE TOILETTE — feet are of sliver. She is like a Princess

OF SALOME.]

who has little white doves for feet. You

4l Gy would fan sh a. ing.”
OME new plctures by Aubrey Boﬂg oo ES S

lay, the most brilliant,

whimeical and perverse artist ever

Jokanaan (St. John the Baptist), who is

D& imprisoned in a cistern, 1s heard crying:

‘‘After me ghall come another ml htier
produced by the English race, are published . "y %

.as {llustrations of “Balome,”
Wilde’s tragedy in one aet. The

lssved by John Lane, the publisher, of

London and New York,

“‘Sglome” was originally written by Osear

‘Wilde In French. Sarah Bernhardt

ito play it in Engiand, but it was prohibiteg

7 the censor. It was written in a

.

simple French, intended to suggest Orfen- oo

tal forms of speech, and gome

critice wisely remarked that it was poor

s#chool-boy  French, Thereupon
eminent Frenchmen wrote to say

imarvelled that any one but a Frenchmany

ould have produced such a work.
then it has been translated into

ery Huropean language, and played. It

been acted more frequently in

‘the work of any English author except

sley in this edition.

‘2 Oscar

¢ I am not worthy so much as tb
unloose the latchet of his shoes. When
he cometh the solitary placegs shall be
"glnd. They shall blossom MNke the 1ily.
'The eyes of the blind shall see the day
and the ears of the deaf shall be opened.
The new-born chilg shall pat his hand
upon the dragon's halr, he shall lead the
curlous- 155y by thelr manes.” : ?

me Ig fascinated by his volce and
speaks to him and hears him denounce
Lher mother. Salome falls fn love withp
several yim.  She says: S
that it «How wasted he is! He 18 like a thin®
vory statue. He is like an image of silver,’
am sure he is chaste as the moon s, Hel
like & moonbeam ,like a shaft of silver,|

Ils flesh must be cool lke ivor ¥ . ‘g

“Jokanaan, I am amor6us 6f'thy hody !
¥ body is white like the lilies of a field;
at the mowers have never mowed. Thy.

body is white lke the snows that lfe on .

work in

planned

Hngiish

Since jq
nearly |

Germany,

, like the snows that lie .
e s at lie

on the mountains of Judaea, and come down -

ready familiar, but others are mot i, i), valleys, The roses in the garden -
pictures are the last work of thege he ¢ e

alf-mad artistic genius,
nded his
(Y X
a deplorable fact that some
iblished plcturep by Beards

essed. if it were not possible telovks too lovingly at Sa
) They are the last creationgas reproves him. He
and utterly unbridied dance for him,

thy body.”
of the Jokar_man_ leaves her, saying:
ley are I will not look at thee, thon art mc-
rsed, Salome, thou are accursed.”
Herod ana Herodiag enter. The King
lome, and Herodi-
S tﬁ;plores ‘Salome to
8 resists, but -he wins
_offering her

Sarely yes, in a ellver charger. She is

who art Tike

T

ou have? Speak.” ; g

Salome (kneellng) : “I would that they
presently bring me In a sliver charger’——

Herod (laughing: “In a sllver charger?

charming, Is she not? What will yonhave i,‘*f AN OPINION OF SALOME.

[in a silver charger, O ‘Sweet and fair 3
 Salome, you who are fairer than: al the _ To THE FDITOR OF THE EVENING POST:,

[ daughiers of Judaea? What wouldst thou Sir: Most of the comments upon -the

have them bring thee In g sliver charger? opera of ““Salome” are made by experts who
Tell me. Whatsoever It may be, they'speak from a technical standpoint, or by
shall give it thee. = My treasures belong , moralists and clergymen who have not secn
to thee. What s it, Salome?’ ' “the performance, and who make themselves |
Salome (rising): “The head of Joka-:apout as ridiculous as usual when anything
L oncint s ; " requiring practical comment 'is before the
18w briet space her wicked ‘Tove baw: i O saw last Tuesday’s performancé,
c&f’ni:g }f:gn;:rgf::;sh;ate. heaiisc ﬂ.m and as a plain, ordinary sort of citizen
pﬂzmd pl;*adgpwlth Salome to take amy. 84ined, perhaps, the average sort of im- l
thing rather than the head ‘of Jokansam,:Pression. I go fo the opera‘for tw,q chief |
who, he says, Is perchancé a prophet “ng{ reasons: First, in order to please other
from God, but the woman persists and he people; and in the second place, because
yields. This Is the climax of the drama: I have season tickets and do mot make ex-
“A Duge Dlack arm, the arm of the exe- cuses on‘account of weather or other én- ‘
cutioner, comes forth from the cistern, bear- gagements for not going. § i
ing on a silver shield the head of Jokanaan. My impression of “Salome” was about as |
Salome seizes 1t. Herod hides his face si11ows: The music represents the best efa’
A B Monkl fletodiay yiiied SuN fhns fort of genius that I have ever heard in
herself. The Nazarenes fall on their knees this or in any other couniry, The theme
@ni begin to pray. is morbid, but is acceptable in the knowl- |

ﬂ:,h::yqs?]ome vl Bl ‘hd edge of that fact, which is probably rec- |

“Ah! thon wouldst not suffer me to n..ognized DY - Soare A0 e mej m:‘;
thy mouth. Jokanaan. Welll I will kiss gt Did theme is not at all likely to inju
now. I will bite it with my teeth as one &Ny one’s morals, because it lies outside of
bites a ripe fruit. Yes, I will kiss thy the range of common human emotion, and
mouth, Jokanaan; I said it. DId I net say if any people are closely in sympathy, they
I6? Tsaidit. Ah!T willkissftnow. ® ® ® are already past hope of redemption. :
But. wherefore dost tuou not look at me? head scene is grewsome, and as a matte
Art thou afraid of me, Jokanaan, that thow of fact, as a physician. I expected to see
will not look at me? * * ¢ And thy tongue a lot of women faint. Not only was there
that was like a red snake darting polson, 1o tainting, but two young women who sat:

It moves no more, It says nothing mow,
: " d a rt of my hearing
Jokanaan, that scarlet viper that spat 1ts 2°2T M€ g Btuehe o .

: ¥ n
venom upon me. It Is strange, is §t not? Of the music by talking over plrn]s tz:nue
How is it that the red vipér stirs ne trip to Lakewopd during a most int
longer? * #* & Thon wouldst have none feature of the. opera. Personally I was eu-g
of me, Jokanaan. Thou didst reject me. gaged in thinking over a business proposis;
Thou dJidst speak evil words agalnst me. tion during part of the performance. Con-.
Thou didst treat me as s wantom; me, Sa- sequently it is my conviction that there
lome, daughter of Herodias, Princess of oo at least three people who are mnot
Judaeal Well. Jokaneasn, 1 st live, but going to hell as a result of last Tues-
thou—thou art dead. And thy head belongy A AR !

ay’s performance. ‘

fo me. I can do with it what T witt, I Yool ihe terhits
can throw it to the dogs, 4nd to the Brag rurther, I would not spoil the opera by
of the atr. * & e 3 | expurgating any part of it at all. It is.

Finally Herod, wearled and frightened by casy for people to keep away if fhey-
her brutality and blasphemy, calls te Mis to do so. If they feel in need of a c'?n'
goldiers : ¢ i tive aﬁepw.r_d;- let them go and see

“Kill that woman I™ ; Pan’’ and listen to the little girl who ¥ t
. The stage directions say: K | to be a mother to everybody.

“The goldlers rush forward and erush b= i - ROBERT T. MORRIS.
neath thelr shields - Salome. daughter ef xcy York, January 20. e
Herodlas, Princess of Judaea.” S SRBEeE s

The fina] illustration by Aubrey Beardsiey

a whimsical pieture of the devil

ant depositing the de
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“Tlquite” frée from objectionable featiires and:

they all exbibit in a high degree the re-
markable artistie qualities wihich the um-
fortunate artist possessed, ;

The story of “Salome” is little more than
a repetition of the Biblical narrative which
relates how Salome, the daughter of Hero-
dias and’ step-daughter of King Herod,
danced before the King and pleased him so
greatly that he offered her any reward
{ she chose te ask, ‘“‘evem to the half of my
kingdom,” whereupon she demanded the
head of Bt. John the Baptist om a charger,
The play assumes -that Salome hated St
Johm the Baptist because he had spurned
her wicked allurements. Auprey Beardsley
illustrates the play with a whimsical dis-
regard of its statemernts and chronology,
-putting Salome in modern——dreu‘ when #t
{ Pleases him.

A +% The play passes In.the banqueting hall
[ of Herod’s palace. The  Princess Salome
e m&:, is seen and a young Syrian on the balcony
h| says to a goldier: !
2T ‘““How beautiful is the Princess Balome
to-night. * * * She is llke a little Prin-
> cess who wears a yellow vell and whose
3 : oy ] feet are of silver. She is llke a Princess
"'fgr_g 1;?\!;—:;;5 who has little white doves for feet. You
) . F 3

3 Rl would fancy she was dancing.”
OME mew pictures by Aubrey Beards: jiianaan (St John the Baptist), who is

ley, the most brilliant, strange:;prisoned in a cistern, s heard crylng:
whimsical and perverse artlst ever «,fior me ghall come another mightier
produced by the English race, are published 1o, 1 1 ym not worthy so much as
‘as {lustrations of “Balome,” - OBCAT ;1,050 the Iatchet of his shoes. When
Wilde’s tragedy In one act. The work I8y, .ometh the solitary places shall be
issued by John ILane, the publisher, of ;139 They shall blossom Hke the lily.
London and New York, iThe eyes of the blind shall see the day
“‘Sglome” was originally written by OBCB2 ,ng the ears of the deaf shall be opened.
Wilde in French. Sarah Bernhardt planned 1he new-born child shall ' pat his hand
‘to play it In Engiand, but it wae prohibited ypon the dragon's halr, he shall lead the
b ‘the censor. It was written in a curfous- i, by thelr manes.”
1y simple French, intended to suggest Orfen-  gq15me iy fascinated by his volee and
tal forms of speech, and some BEmMgHSR  heaks tp him and hears him denounce
critics wisely remarked that It was poor.. pother. Salome falls
school-boy  French,  Thereupon  several pim. She says:
eminent Frenchmen wrote to say that it «gow wasted he i8] He is like a thin®
was wonderfully correct French, and they jyory status. He Is lke an image of silver.’
marvelled that any one but a Frenchmany sm sure he is chaste as the moon is. He '
could have produced such a work. SInceis jke a moonbeam ,like a shaft of silver. '
then it has been translated into nearl¥ js fesh must be cool like ivory. * * .
‘every Huropean language, and played. It «jokanaan, I am amorus of 'thy body!
has been acted more frequently In GermanlTny pody {s white like the lilies of a field
than the work of any Euglish author except tha¢ the mowers have never mowed. Thy:
Shakespeare. body is white ke the snows that lle on:
~ There are sixteen lllustrations by Aubreé¥i,e mountains, like the snows that lie -
dsiey in this edition. Some of them .. (ho nountains of Judaea, and come down -
:“almdy familiar, but others are ®»ot iy the valleys. 'The roses in the garden -
new pictures are the last work of thiot the Queen of Arabia are not so white
2, halt-mad artistic genius, who lik¢gg thy body, Neither, -the roses in the
ended his mis-spent life in greatworld so white as thy body. ILet me tench
; 1 8 thy body.”
t is a deplorable fact that some of the Jokanaan leaves her, saying:
wly published pictures by Beardsley are “I will not look at thee, thon art amc-
utely unfit for publication in thelrcursed, Salome, thou are accursed.”
esent form. They should certainly have Herod and Herodias enter. The Ring
¢ ppressed, if it were not possible telouks too lovingly at Salome, and Herodi-
change them. They are the last creationgas reproves him. He imolores Salome to
discased and utterly unbridleddance for hin. Bhe resists, but he wins
ition. in certain details, the naturelher consent by .offering her any reward
ch cannot even be hinted at hers,she may ask, “even the half of my king-
unspeakably vile, but apart from doin." B s

in love wlthlﬁ
) ]
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‘the dancers well. T will give thee whatso-
léver thy sounl desireth. What wonldst
[fhou have? Speak.” 4 S
Salome (kneellng): *“I would that they
presently bring me in a sliver charger”:

Herod (laughing: “In a silver charger?
Sarely yes, in a silver charger. 8he Iis A
charming, is she not? What will yonhave
in a silver charger, O ‘sweet and fair
‘Salome, you who are fatrer than: al the TO
daughters of Judaea? ‘What wolldst thou :
have them bring thee In a sllver charger? 0D
Tell me. Whatsoever it may be, they Spi
shall give it thee. = My treasures belong , mc
to thee. What'is it, Salome?’ ' A the
Salome (rising): “The head of Joka- g,
naan.’ 4 : * fe
“In a brief space her wicked love h":ho
changed te murderous hate, because the ¥
prophet has repulsed her. i

Herod pleads with Salome to take any- &a
thing rather than the head of Jokanaan,: P
who, he says, Is perchance a prophet oentf re
from God, but the woman persists and he pe€
yields. This Is the climax of the dramas ' I

“A nuge black arm, the arm of the exe-' cu
eutioner, comes forth from the cistern, bear- gs
ing on a silver shield the head of Jokanaan.
Salome seizes It. Herod hides his face
with his clonk. Herodias smiles and fans
hefself. The Nazarenes fall on their knees
.and begin to pray.

Then Salome picks up the severed head
and says: :

“Ah! thon wouldst not suffer me to kiss '.OE
thy mouth, Tokanaan., Welll T will kiss f¢ P’
flow. I will bite it with my teeth as one Al
bites a ripe fruit. Yes, I will kiss thy ti
mouth, Jokanaan; I said it. Did I net say if
it? 1 said it. Ah! T will kiss it now. ® ¢ & g;
But. wherefore dost tnou not look at me? h
Art thou afraid of me, Jokanaan, that thow o
will not look at me? * * * And thy tongue ,
that was like a red snake darting polson,
it moves no more, It says nothing now,
Jokanaan, that searlet viper that spat its
venom upon me. It Is strange, is it not? ©
How is it that the red vipér stirs no U
longer? * #* % Thon wouldst have none It
of me, Jokanaan. Thou didst treject me. g
Thou dJidst speak evil words against me. t
Thou didst treat me as a8 wantom; me, Sa- g
lome, daughter of Herodlas, Princess of ‘
Judaea! Well Jakanaan, 1 still Ilve, but
thou—thou art dead. And thy head belongy
to me. I can do with it what I wilt, I
can throw it to the dogs, and to the birds
of the alr. & ¢ & ' |€

Finally Herod, wearled and frightened by ©
her brutality and blasphemy, calls e his t
goldiers : £b
“Kill that woman I* ? 1

it

fo
fo
th

is
ec

:

. The stage directions say: e !
“The soldlers rush forward and erush Be-
neath their shields ~Salome. daughtes ot
Herodlas, Princess of Judaea. A3 00
The fina] illustration by Aubrey Beardsiey
1§ a whimsical plcture of the devil and am
% dead body of Sa-
R

t
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W 4 AN OPINION OF SALOME.
4 i i

» TO THE EDITOR OF THE EVENING POST:,
3 Sir: Most of the comments wupon -the
? opera of ‘““Salome” are made by experts who
y speak from a technical standpoint, or by
z“moralists and clergymen who have not secn
- the performance, and who make themselves |
“cabout as ridiculous as usual when anything
'requiring practical comment 'is before the
" house. I saw last Tuesday’s performance,
and as a plain, ordinary sort of citizen
.~ gained, perhaps, the average sort of im- |
pression. I go to the opera for two chief
reasons: First, in order to please other
e: people; and in the second place, because
1 have season tickets and do nmot make ex-
' cuses on'account of weather or other én-
- gagements for not going. :
My impression of “Salome’ was about as
follows: The music represents the best ef- -
fort of genius that I have ever heard in
this or in any other country. The theme
is morbid, but is acceptable in the knowl- |
edge of that fact, which is probably reec- ;
. ognized by opera-goers at large. The mor-
¢ ‘bid theme is not at all likely to injure
e any one’'s morals, because it lies outside of
y the range of common human emotion, and
y if any people are closely in sympathy, they
*
?
.
3

| are already past hope of redemption. The
head scene is grewsome, and as a matter |
| of fact, as a physician. I expected to see

a lot of women faint. Not only was there
" no fainting, but two young women who sat
near me disturbed a part of my: hearing
of the music by talking over plans of a
trip to Lakewood during a most intense
feature of the.opera. Personally I was en-
gaged in thinking over a business proposi-
tion during part of the performance. Con-
sequently it is my conviction that there
were at least three people who are mnot
going to hell as a result of last Tues-
day’s performance.

Further, I would not spoil the opera by
expurgating any part of it at all. It is
easy for people to keep away if they wish |
to do so. If they feel in need of’a corree-
tive afterward, let them go and see “Peter
Pan’ and listen to the little girl who wantd

.t be s.mmmm

TTMWN&‘

ui‘<.-iﬁf'ro°uu$

‘ New York, January- 29.
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THE “NEW

Ma&‘aérden as She 'Ap’peared .
in “Salome” at the Manhattan

AR

love. R S

"hen came the dance of the
e the 'second great scene

€ra. After Herod had sworn to g

any request she might make, Salome

pared for the dance. o

Draped in veils, she was a str
figure as she posed during the ﬂmm
whining Eastern wsic

‘bars of  the
{ which Strauss wrote for the dance. Th

{ with startling poses, she ran about
: M| stage. &
{;1 - The first veil was  discarded and th
} {"iposes became more daring. There wa
(no  dance in the aceen & ;
———— ﬁ\A : :

music told "the story of %% hases.
imore veils were throwi off, pand’ He

3 tehing up one, kisged it i
One of the largest audiences that ever! |Sna D« € - passio
filled the Manhattan Opera kouse gath- :lnglti.:hrust it Ainto e ""S“m of hls.
ered last night to see and to hear Mary <
Garden in “Salome.” The Final Scene, s
Qwing to the great crush of carriages|l Faster and faster Salome moved
and automobiles the performance was de- ‘ about the stage, while the drums took
layed until 9:30. The long line of vehicles| | up the rapid beat, and another and
extended through Thirty-fourth street and | another veil was cast aside. Ever;
|up Eighth avenue to Thirty-eighth street. I pose of the body was as distinct :
| Though they unloaded rapidly it was é?f(_gfgcdthe entire drapery bhad been:
§ P : ssion scarded. " £ Shae S
nearly an hour Jbefore the proce ety By

.

Herodias was sung by
ended. Herod by M. Dalmores, Jokanaan by M
The prices had been doubled, but that Dfuf;{anm—;,' ?\alr'ra}i(l)hh by M. Vailes, Pa

5 PR R AL (&) erodias by Mille. Severina. the
t Keep the ¢rowd away. Jeats were, s “ o d 3 i
r*iﬁll.d() né’nd( !igx:-s( W(lél‘)é $50 and $100 each.| JDivziséib;mIiMMV %notl‘f{ mi.thM.tMonbEana
4 : e 3 4 the || D2 . n, the two Nazar
More than $20,000 was paid to see by M. De Segurola and M. Malfatti,

opera. ; {| two soldiers by M. Cr f
EoA . 2 s : . Crabbe
1t wasi!the second time in two year E‘ Grazia, a Coppadocian by

that Richard Strauss’'s “Salome’” was| D
sung in New York. It was heard ,m?(and a slave by Mille. Tancredi.
German two years ago at a single per-y : e
formance in the Metropolitan Opera Superb Display of Gowns, :
‘House. The audience that heard it3 “Salome” brought together probably

last Dight was made up of the falION |most brilliant audience Whe Heans
i ‘ < o s >

The audience paid the closest atten- (Pas ever seen. The display ‘of,
tion from the moment Mary Garden ap- land jewels was a superb one, -
peared on the stage, and everybody re- 1 box seemed to vie with the
mwained seated until the last note died’| the gorgeousngss of its eccupant:
away at the close of the performance, The Earl ar;d' Countess of G
were 1 one_ with her parents, N

A New “Salome.”

Mrs. Ogden Mills, and Lloyd W
In costume Miss Garden showed a halédr.M:ndangdr%{rglg;éi?&e Mo
new “Salome.” The jeweled bodice, | Riccardo Martin with ‘them. .
headdress and waists supported skirt{ With Captain and | Mrs. Philip.
Lydig were Miss Anna: Sands, “Log
Bave way to a ‘one~piece spangied and | Folbrook Betts and Alfonso.de Navs
diaphanous garment, draped from the Mrs. Otto H. Kahn entertair
bust and hanging sheer almost to the |James B, Hustis in her Do
ankles. Miss Dorothy Whitney’'s
Her hair, of a light red shade and | chaperoned by Mrs. Geo {
cut square off at the neck, was un- fincluded Mrs Nathalie
adorned. Her dress resembled that of ;and Miss Florence Vander! 15
the pictured costume of the Egyptians Mrs. ' Robert Goelet had one o
or Assyrians of the period of the opera, eircle boxes and various fri 8 V]
Salome, sinuous, appealing and insist- her during the evening. N,
ent, wooed the immovable and tragic Mr. and Mrs.. Geo
figure of the prophet. For more than ¢Mr. and Mrs. Harry |
ten minutes, while the audience won-"don Gould in théir
dered, she played about this,sturd:q figure With Mrs. William
like a snake wooing an oak, and finally were Mrs. James A.
fell to the ground, squirming under the Colonel Harvey.
jeurses of the unmoved object of her in-' Mrs. James W. Ge
comprehensible passions. mother, Mrs. Marcus Dal e
. Her body lay close to that of Narra- | Miss Harriet Daly, and M‘P:s
both, captain of the guard, who had |las in her box. L e
fallen upon his sword and killed himself | With Mrs. John Clinton
for love of her when he witnessed her | Mrs. I. Chauncey Mchc,ve,
vain attempt to win the love of the|Edmund Randolph. MR

rophet. In her overwhelm sion 5 i RAT
yghemhad not noticed the aulg e of the |QOther Notables Them,» ;

man who had stood close to her, and had | R e e étq
even spurned his body with her foot Mrs. J. L 5"%'
—:v:i,ug_;gaqu!: her appeals to Joka.nama\ | Anita Stewart and Miss Na
Prepares for the Dance.
Y oticed, sh inued to |

&

¥

s. R. Livingston Beeckman
. i




MaryMGarden as SheﬁAppeared
in “Salome” at the Manhattan




dance of the :

, the second great scene o
. After Herod had sworn to grant
any request she might make, Salome pre-
pared for the dance. | s
Draped in veils, she was a strang
figure as shc posed during the first fe
bar's of ‘the whining Eastern m:
{ Which Strauss wrote for the dance, T,

{ with startling poses, she ran about th
; N stage.
i, The first veil was  discarded .and th
} {Poses became more daring. There was
¢no . dance in the az-wﬂq% Eanse

{
| imusie told the story. ot %y - poses,
{
{

,morte}\jeils were thrown oft, “and He
One of the largest audiences that ever! |Snatching up one, kisged it passiona
filled the Manhattan Opera Fouse gath-} :]l;dntvi;hrust It into “the bosam of hifs
ered last night to see and to hear Mary _
Garden in “Salome.” The Final Scene. e

Qwing to the great crush of carriages Faster and faster Salome mo‘}qﬂ

and automobiles the performance was de-{ about the stage, while the drums toc\g1

layed until 9:30. The long line of vehicles| up the rapid beat, and another and
extended through Thirty-fourth street and | another veil was cast aside. HEve
| up Eighth avenue to Thirty-eighth street. ]i pose of the body was as diStinet
;Though they unloaded rapidly it was|/ though the entire dra.pery had be

! | Giscarded. :
nearly an hour before the procession Herodias ‘was sung 8§y Miie) B
ended. Herod by M. Dalmores, Jokanaan by
The prices had been doubled, but that . I)i)f‘-!f}l‘{in‘ni,_ A\_alrra}i(_)hh by M. Valles,

t keep the crowd away. Seats were |9 Herodias by Mlle. Severina, the
%ﬁ%"fnd“if&e;‘ were §50 and- $100 esch. | g?:ifnbguyMV %not;;{ml,thM-tMonbt‘anam
y Vi see- the || De Csotn, the tWe Mg ean

gg;; than '$20,000 was paid to see il by M. D? Segurola, and M. Malfatti;
it was the second time in two years| E}W:'OTSOlleI'(S} by éVI. _Crabbe and ‘M.
that Richard Strauss’'s “Salome’ was! ’; 1&,}& oppadocian “by' M. L
sung in New York. It was heard 'in and a slave by Mile. Tancf'erm. :
German two years ago at a single per- : 3 R0
formance in the Metropolitan Opera Superb Dlsplay of Gowns, N
‘House. The audience that heard it3] “Salome” brought together pro
Lais;:qgévgg{tomas made up of the fashion |, o brilliant audience the Manh
The audience paid the closest atten- [has ever seen. The display -of, go
tion from the moment Mary Garden ap-'fand jewels was a superb one, - g
peared on the stage, and everyhody re- i box seemed to vie with the ot!
mained seated until the last note died’| the gorgeousness of its eccupants.

away at the close of the performance, The Earl and %ountesrs “of G
were 1n one with her parents,
A New “Salome.” Mrs. Ogden Mills, and Lioyd W

In costume Miss Garden showed a halé“'Mindanﬁ“sMrS‘i;gﬁe N};ortm
new “Salome.” The jeweled bodice, Ri&(;ardoCMartin wit‘llq' hem. " e
address a waists supported skir Vith Captain  and & Mrs. " 1
e t o t‘ ERe tel i ‘dt Lydig were Miss Anna: Sands, *Lo
gave way to a one-piece spangled and | golbrook. Betts and Alfonse.de N
diaphanous garment, draped from the Mrs. Otto H. Kahn entertained
bust and hanging sheer almost to the |James B. Rustis in her bo %
ankles. Miss Dorothy Whitney’'s t
. Her hair, of a light red shade and  chaperoned by Mrs. George 1
cut square off at the neck, was un- fincluded Mrs Nathalie aéﬁ; ck
adorned. Her dress resembled that of land Miss Florence Vanderbilt
the pictured costume of the Egyptians Mrs. ' Robert Goelet had:
or Assyrians of the period of the opera, ycircle boxes and various frien:
Salome, sinuous, appealing and insist-' her during the evening. S
ent, wooed the immovable and tragic Mr. and Mrs. George‘Jay Goul
figure of the prophet. For more than {Mr. and Mrs. Harry & Lehr a
ten minutes, while the audience won-"don Gould in théir é’;
dered, she played about this sturdy figure With Mrs. William lk
like a snake wooing an oak, and finally were Mrs. James A.
ifell to the ground, squirming under the Colonel Harvey. s
curses of the unmoved object of her in-’ Mrs. James W. Gera
comprehensible passions. . ] mother, Mrs. Marcus Dal :
/ Her body lay close to that of Narra- | Miss Harriet Daly, and Miss® i1 D
both, captain of the guard, who had |las in her box. L et
fallen upon his sword and killed himself | With Mrs. John Clinton G%
for love of her when he witnessed her grs. I Chauncey McKeever and "
vain attenllpt hto win theel love of Jhe dmund Randolph. ot R
rophet. n her overwhelm ssion | } ¥
rghemhadh rlxg.d nou(‘_;adlthe,tauﬁ e d‘}gg' Other Notables There. 3
man who-nad stood close o her, and. " Mrs. J. Lee Tailer's guests
even 0 th e g
even spurned his body wi her foot Anita Btewart and Miss'lz,v
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: In costume mn Garden ahowm m
new “Salome.” The jeweled bodice,
yuse were Mrs. I, €. Havemeyer, headdress and waists supported skirt
agle;ﬁ Fr%dncis r({ibeh.f‘\/[r Ganfl Mlé gave way to a one-piece sgangled and
t e r. an rs. ‘George
4 if.t Roland Kroedler, Miss Winifred diaphanous garment, draped from the'
'&t Ro’la"ld Hoit, Mr, and’ Mrs. Stephen bust and hanging sheer aimost to the
. P, Pell, Miss Caroline de Forest, Mr. ankles.*
and Mrs. J. McG. Ellsworth, Mrs, Hh.h~ Her hair, of a light red shade and
ard Lewls Morris, Mrs. ‘Elithu B. Frost cut square off at the neck, was un-
and Mrs. H. Norton. adorned. Her dress resembled that of
“The . Countess of Granard's gown of the pictured costume of ®he Egyptians
u—e satin was draped with a pale.blue or Assyrians of the period of the opera.
_net, trimmed with bands of silver Salome, sinuous, appealing and insist-
She wore several strings of ent, wooed the immovable and tragic
derful pearis and a *‘“Thais” comb of ﬂg\ne of the prophet. ¥For more than
2 nds in lattice design. ten minutes, while the audience won-
Mrs. Johu Jacob Astor was in black dered, she played about this sturdy figure
She wore like a snake wooing an oak, and finally
owels, fell to the ground, squlrming under the |
ps. Ogden Mills wore a gown of white ‘curses of the unmoved object of her in-
i Directoire, with a drapery o: comprehensibie passions.
_tulle on the tunic and a toucn‘ Her body lay close to that of Narra-
. tulle around the sieeves, whicii | both, captain of the guard, who had
ad shoulder bands of diamonds tallen upon hig sword and killed himself
h - diamond collar was studdec for love of her when he witnessed her
meralds, and she wore a h vain attempt to win the love of thae!
. with swaying ornamen:: prophet.. In her overwhelming passion;
th immense emeralds. she had not noticed the suicide of the|
«f William K. Vanderbilt, Jr's.. gov— man who had stood close to her, and had '
-of white satin, the ground work f‘ even spurned his body with her foot
‘wonderful gold embroidery. He [while making her appeals to Jokanaan.
a UBmpire. was circled with u
of xgld and her only jawel was Prepares for the Dance.

her bodice. Unnoticed, she continued to torture
her mind and body, seated in a bench,

while Herod, her mother, Herodias,
and the brilliant court appeared upon
the terrace, the tetrarch to search for
his stepdaughter, with whom he was

madly in love.

Then came the dance of the Seven
” Veils, the second great scene of the
opera. After Herod had sworn to grant
any request she might make, Salome pre-
< pared for tive dance.

Draped in veils, she was a strange
s sho, posed during the first few

bars ot the whining Eastern music
which Striiuss wrote for the dance. Then,
with stali'ing poses, she ran about the
stage.
The ﬂrpt veil was dlsea.rded and the
oses dari

eCa;m more ring.

no dance 1}1 the accepted sense The
e

of music told, story of the poses. Two
the largest sudiences that ever [l /"y 5;'were thrown off, and Herod,

the Manhattan Opera House gath- snatching ‘up one, kissed it passionately
| last night to see and to hear Mary and thrust it into thgsgosom of his gar-

in “Salome.” ment. ¢ ~¢,

1§ to the great crush of carriages The Fm& ene.

itomobiles the performance was de- Sc
ntil §:80. The long lina of vehicles
d through Thirty-fourth street and

Fastér: and faster Sdlome moved
about thg stage, while the drums took

% ] ~ - up thej papid beat, and another and
Mh avenue to Thirty-eighth street. ‘another’ véil was cast aside. Every

the: unloaded rapldly it Was , .o of the body was as distinet as
an_hour before the procession tlixough the entire drapery had been!
discarcded.
> m'ices !_md been doubled, but that . Hﬂerndms was sung by Mme. Doria,
keep the crowd away., Seats were | icrod by M. Dalmores, Jokanaan

; M.
» Dufranne, Narraboth by M. Valles, e
and boxes were §50 and $100 each.| of Herodias by Mile. Severina, the ﬂge

: %ﬁn*_“;20,000 o a(s pald to see the | Jews by M. Venturini, M. Montanari,
7 > Daddi and M. Collin, the. two Nazarenesl

y M. De Segurola
7as the second time in two years e Soldlore gby g a%?abbeﬁ’;.lﬁ‘“ﬂ' tﬂ:

R!c rd Strauss's “Salome” was | Grazia, a Co

ew York. At was heard in|and a slave b;’p;g&cl% nlgedM Fossetta
&wfnye%rs %‘go“at a“angleo per- Su b Dispi
e etropo n era | DUper 18 WS, s
audience that heard' it Ps 1 ,,p Ay of Go
up of the fashion alome” brought together probably the
Sse _ most brilliant audience the Ml.nh&tﬂn

losést atten- has ever seen.
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tt Slade, Mr. and Mrs, George G

itt, Roland Knoedler, Miss Winifred

Jolt. Roland lioit, Mr, and Mrs. Stephen

. P, Pell. Miss Caroline de Forest, Mr.

and Mrs. J. McG. Ellsworth, Mrs, Rich-

ard Lewis Morris, Mrs. Elihu B. Frost
and Mrs. H. Norton.

“The  Countess of Granard’'s gown .of
‘azure satin was draped with a pale. blue
il net. trimmed with bands of silver
ettes. ‘She wore severdl strings of
ronderful pearis and a *‘Thais”. comb of
amonds in lattice design. B
£ Mrs. John Jacob Astor was in black
chiffon made over black satin., She wore
ewels.

lack tulle around the sieeves, whici
d broad shoulder bands of diamomx
high diamond collar was studd:
~ emeralds, and she wore a higi
ond tiara, with swaying ornament:
w}?*x immense emeralds.
William K. Vanderbdilt, Jr's. govw—
«o{ white satin, the ground wo* e

ond on | her bodice.

NMrs. Ogden Mills wore a gown of white’
et, Directoire, with a drapery o1
tulle on the tunic and a touch

nm!m,o He -}
a "Empire. was crcpg With |

on of gold, and her only jewel was a|
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In eoatume Miss Garaen showc‘a t

¢ {688 mis'x
fm'eg,e %oi‘;‘;m;‘f,‘d’"oﬁgg;’ g:r’ Myt Mew  “Salome.” The jeweled bodice,
house were Mrs. I, C. Havemeyer; headdress and walsts supported skirt

‘Charles Franecis Rbe, Mr. and Mrs. gave way to a one-piece s&rangled and

ott Slade, Mr. and Mrs. George G " 3
e citt Roland Knoeedler, Miss Winifred A& phapons gaf-ment, dxapfed SEoRE e

Ro'laﬂd Foit, Mr, and’ Mrs. Stephen bust and hanging sheer aimost to the
¥, P. Pell. Miss Caroline de Forest, Mr. ankles.*
and Mrs. J. McG. Ellsworth, Mrs. Ri(h- Her hair, of a light red shade and
ard Lewlis Morris, Mrs. Elihu B. Frost cut square off at the neck, was un-’
nd Mrs. H. Norton. adorned. Her dress resembled that of
Phe Countess of Granagrd's gown .of the pictured costume of ®he Egyptians
Jtzm'a satin was draped with a pale blue or Assyrians of the period of the opera.
lk _net, trimmed with bands of silver Salome, sinuous, appealing and insist-
eftes. ‘She wore sovr'rs.l strmgs of ent, Wooed the immovable and tragic
,{ mderful pearis and a ‘‘Thais” comb of ﬂguxe of the prophet. For more than
amends in lattice design. ~ ten minutes, while the audience won-
“Mrs. John Jacob Astor was in black dered, she played about this sturdy figure
ffon made over black satin, She wore like a snake wooing an oak, and finally
lewels. fell to the ground, squirming under the}
irs. Ogden Mills wore a gown of white curses of the unmoved object of her in-
Directoire, with a drapery o) comprehensibie passions.
tulle on the tunic and a touch Her body lay close to that of Narra-
tulle around the sieeves, whicii |both, captain of the guard, who had
oad shoulder bands of diamonds fallen upon his_sword and killed himself
igh diamond collar was studdco for love of her when he witnessed her
meralds, and she wore a higl vain attempt to win the love of the
ond tiara, with swaying ormamen:: prophet.- In her overwhelming passion
ﬁ'?x immense emeralds. she had not noticed the suicide of the;

pes William K. Vanderdilt. Jr's., gov— nan who had stood close to her, and had !

white satin, the ground work {. leven spurned his body with her foot
s wonderful gold embroidery. Hs [while making her appeals to Jokanaan.
. .a UEmplire. was circled with u
om of gold, and her only jewel was a Prepares for the Dance.

nd_on her bodice. ¢ Unnoticed, she continued to torture
her mind and. body, seated in a bench,

while Herod, her mother, Herodias,
and the brilliant court appeared upon
the terrace, the tetrarch to search for
his stepdaughter, with whom he was

madly in love.

Then came the dance of the Seven
j ,, Veils, the second great scene of the
opera. Aftey Herod had sworn to grant
any request she might make, Salome pre-
pared for the dance.
Draped in veils, she was a strange

as she, poserl during the first few

gure
bars of - the whining Hastern music
which Striiuss wrote for the dance. Then,
with sta:t‘ing poses, she ran about the
stage.
The ﬁrgt veil was disea.rde% and the
here

poses beécame more darin
no dance .in - the a,ccepted sense. The

7 - : 2 music told’ the story of the poses. Two
of the largest audiences that ever more veil§; were thrown off, and Herod,

| the Manhattan Opera House gath- snatehing 'up one, kissed it passionately |
last night to see and to hear Mary and thrust it into thgsgosom of- his gar-
den in “Salome.” LR
ng to the great crush of carriages The Flnﬁ Scene
au "":ﬁ";:ggs t;;ep;:;:r:::nz: :":}ﬁc‘::; Fastar 'md faster Salome moved
. Biotieh Thisty fourth stiset sud about tht_a stage, while the drums took
s oy g - up they papid beat, and another and
h avenue to rty-eighth street. ‘anothef véil was cast aside. Every
they unloaded rapidly it Was ;... of the body was as distinct as
 an_hour before the procession (tll’mugh ‘the entire drapery had been
scarced
pﬂces had Boen doubled, but that . Herodias was sung by Mme. Doria,
t keep the crowd away, Seats were | gg;ggngg %arlx)-::)mtotr e;. Jl'&kanaa.n M
m boxes were $50 and $100 each. \ OF Herodlas by Bglle. geverilelet%e n5°
‘than $20,000 was pald to see the F Tews by M. Venturini, M. Montanarl Me
% {))a.dd! and M. Collin, the two Nazarenes

was the second time in two years twoméoﬁ?ers: gtlxl;mﬁ agga%s&aﬁlguﬁ the

Richard Strauss’s “Salome” was | Grazia, a Coppad
!u ew York. At was heard in|and a slave bir)leloec’?rr;ngi,edM Fonetta]

n two years ago at a single per-
ace in the Metropolitan Opera (Superb Display of Gowns.

Tk audience that heard" it o »
at hear Salome” brought together probably the
| most bl‘ﬂlia.nt _audience the Manhaxhn'
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“The Lord is come He is come as the Son

[ : The centaurs have hidden in the strean and

the sirens have the streams and are sleeping under
e forest leaves.” “Whg s calling ?” Salomé asks, and -

NSISts upon seeing this prophet, who is not a greybeard, 2

ut #n fout jeune Jiomme. She looks into the black cis-

~tern, shudders, and again demands of the soldiers, “ Let

. 'him come out. [ myst see him.” The soldiers reply that

. they dare not, and she turns to her lover, the young

% Syréian .— ¥ -

£ SALOME.—You will do this for me, will you not, Narraboth ?

hu will do this for me? [ have always been kind to you.
11 me, will you not do this for me? T only wish to see this
“nge prophet, They have talked so much about him. I have i
often heard the tetrarch speak of him. I think the tetrarch is
aid of him. [ am sure he is afraid of him., - Are you, Narra- |

both—are you also afraid of him ?

! | THE YOUNG SyRraw:—I am not

- am afraid of no one, But the tetrarc

. coxer of the well is not to be raised.

: Lﬁ ALOME.—You will do this for me, Narraboth, and to-morrow,

- when I pass in my litter through the gate of the vendors of idols, ! .

‘ 1will drop !

afraid of him, Princess. I
h has given orders that the |

a small flower for you, a small green flower ? i
THE Young SYRIAN.——Princess, I cannot, I cannot, f

FAESALOME (smiling). —You will do this for me, Narraboth,
- Youknow very well that you will do this for me, And to-morrow .
; B I pass in my litter through the

wi

arr.

gate of the vendors of idols,
look at you through my muslin_ veils—T will look at you,

aboth, and I will smile, perhaps. Look at me, Narraboth. :

k at me. Oh, you know well that you will do what I ask ga

ou. . You know it well, do younot? I know it well.

The prophet is let out. Salomé looks at him and
ws back. ¢ Of whom does he talk ? He is terrible !

3 : - : ¢ g
~ terrible !” she sighs, as_/o/n cries out against’him “whose

- - up of abomination is already full,” and against her “who
as given herself over to the captains of the Assyrians.”

e Syrian warns: “ Do not stay here, Princess; I
>seech you donot stay !” hut she is irresistibly attracted

the man who is “Jike a moonbeam, like a ray of silver.” W
'~ Then follows a very powerful scene :— f

| JOHN.—Who is this woman looking upon me? I do not want
~ver to look upon me, Why does she look at me with her golden |

)

 § s from under gilded lids ? I know not who she is, T not 1
’ r sh to know. Tell her to go. Tt is not she to whom T wish to
eak !

SALOME.—I am Salomé, the daughter of Herodias, Princess "
udzea.

4 JOHN.—Back ! daughter of Babylon ! *“Da not come near
e Lord’s elect. Thy mother has filled the earth with the wine i
her iniquities, and the cry of her sins has come to the ears of

. ’
SALOME.—Speak again, John. Thy voice intoxicates me, [
- THE Younc SYRIAN.—Princess__l Princess ! Princess ! .

SALOME. —But speak again ; speak again, John, and tel] me .
t I must do.

JOHN.—Do not come near me, daughter of Sodom, but cove?Jx o, S

our face with a veil, put ashes on your head, and go into the |
i rt to seek the Son of Man !

SALOME.—Who is he, this Son of Man? s he as beautiful
hou art, John? e

JorN.—Back I—back ! I hear in the ﬁé]ace the heaﬁ'ng or |

¢ wings of tb%#pk;f Death. + el
it is probably the scene which is introduce -

ogue to which the Lord Chamberlain took exception.
author’s argument is, no doubt, that he has gone no

er for inspiration for Sa/ome’s passionate appeal than =
1 Song of Solomon. : Fondeiie

.

¢

|

March 2, 1901...
March 4, 1901. .

March 4, 1901...
March 4, 1901...

March 4, 1901...

Mmh!:_, 1901.

2

€ Syrian, aghast at the plea with which Sa‘lé)ize_‘ con-
| ‘ludes aﬁ' her wild mad outbursts, “Laisse-moj baise J]a
Youche,” makes one last:appea] —

" : - ' 131
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Ogden Mills, and Liloyd
Clarence H. Mackay

Riccardo Martin with them. 3
With Captain and Mrs. Philip M.

Holbrook Betts and Alfonso de Navarro.
.~ Mrs. Otto H. Kahn entertained Mrs.
James B. HRustis in her box.
1" Miss Dorothy Whitney's party was
chaperoned by Mrs, George Bend, and
ineluded Mrs. Nathalie Schenck Collins
and Miss Florence Vanderbilt Twombly.
> Mrs. Robert Goelet had one of the
eircle boxes and various friends visited
her during the evening. .

Mr. and Mrs. George Jay Gould had
Mr. and Mrs. Harry S. Lehr and King-
don Gould in their box.

'were Mrs. James A. Burden, Jr.,, and

Colonel Harvey. \ :
Mrs. - James W. Gerard, Jr.., had her

mother, Mrs. Marcus Dn.fy:' her sister,

Miss Harriet Daly, and Miss S8ybil Doug
llas in her box.

| had 'l)fr. and Mrs. Paul Morton and |

Lydig were Miss Anna Sands, Louis F. |

With Mrs: Wiliiam K. Vanderbilt, Jr., |

Gray were
and Mrs."

With Mrs. John Clinton
Mrs. Chauncey McKeever
Edmund Randolph.

Other Notables There. _
 Mrs. J. Lee Tailer’s guests were Miss
 Anita Stewart and Miss Natalie Knowl-
ton.

Mrs. R. Livingston Beeckman was with
l&'r and Mrs. Royal Phelps Carroll
|+ Mr. and Mrs. L Philip Benkard were

i

one of the proscenium boxes.
| The Count and Countess Massiglia had
Mrs. Josephine Schmid in their box, and

seen in the boxes and other parts of
‘the house were Mrs. F. C. Hayemeyer,
Mrs. Charles Francls Roe, Mr. and Mrs.
Prescott Slade, Mr. and Mrs. George G.
I DeWitt, Roland Knoedler, Miss Winifred
{ Holt, Roland Fiolt, Mr. and Mrs. Stephen
‘H. P. Pell, ss Caroline de Forest, Mr. '
land Mrs. J. McG. BEllsworth, Mrs. Rich-|
lard Lewis Morris, Mrs. Elihu B. Frost'
and Mrs. H. Norton. ¥4
The Countess of Granard's gown of
azure satin was draped with a pale blue!
| silk, net, trimmed with bands of silver
paillettes. She wore several strings of
wonderful pearls and a “Thais” comb of
amonds in lattice design. >
| Mrs. John Jacob Astor was in black
 chiffon made over black satin. She wore
Ino jewels. : ot s ¥
Mrs. Ogden Mills wore a gown of white
velvet, Directoire, a drapery of
+white tulle on the tunic and a touch
lof black tulle around the es, which,

lhad broad shoulder bands o

with emeralds, and she wore a high
' diamond tiara. with swaying ornaments
iget with immense emeralds, ¥

Mrs. Willi K. Vanderbilt, Jr's,, gown
was of white satin, the ground work for
| some wonderful gold embroidery. Her
 bair. a I'Empire, was circled with a

bbon of gold, and her o e
blg diamond on' her bodics T Tos &

SALOME’S LOVE’L{KE :
- THAT OF VESTAL VIRGIN,
~ SAYS HAMMERSTEIN

iﬁth Mr. and Mrs. “Stephen H, Olln in |

L
Her high diamond collar Wwas, utuddedi .

March 2, 1901

f Oscar Wil rd
nary poem, much depends upon the
mental attitude of the person who
witnesses it and his proper under-
anding of the character of Salome.
here has been too much disposi-/
tion to see only the material side
of the Daughter of Herodias as con-
ceived by Wilde. That Wilde wgs
a rare exotic genius is now unques-
tioned. He was a Celt into whose
veins there would seem to- have
been transfused the blood of some
unkrnown forgotten poet of ancient
Greece. 56

Like a genius, he ofter did things,
said things without knowlng what
he did, what he said, or how he ~
did them or why he said them. His
Salome, be it remembered, is a girl
ofs fourteen, in the springtide of
womanhood. She is the Daughter
of Herodias who is the very Jeze-
bel of her day. She has been reareAd
in an atmosphere if luxurious vice,
be she is still a woman, chaste as.
the moon she worships.

Salome is neither moral nor immor-
al—she is unmoral. She i8 governed
absolutely by the most primitive pas-
sions. Her love, once awakened, as
it has been by the vision of the
Prophet, is as real, as honest as the
love that might be awakened in the
heart of a vestal virgin. It is like a
tidal wave, Swept against an immov=
able mountaln, it rebounds in a hatred
overwhelming in its vengeance; the ;
death of the beloved object alone al- |
lays this awful passion; but, once the
passion of hatred is satiated, the tidal
wave of Jove returnsg intensified ten-
fold by the dreadful consciousness
fhatt the object beloved
ost. ;

It is no mere material passion that
is expressed by Salome when she
seizes and apostrophizes the severed
head of Jokanaan. It is the awak-
ened soul of the superabundantly
vital woman that gushes forth tor-
rentially. From that lifeless morsel
her glowing imagination recreates the
wholée man and her infinite anguish
is voiced in the words:. 2

“I know well that if thou hadst
looked upon me thou wouldst have - I
loved me, and that the Mystery of @ !
Love is greater than the Mystery of = |

is forever

Death.”
This, it seems to me, is the proper
point of view of Salome as conceived
by Oscar Wilde and painted in music |
by Richard Strauss. . At all events, '
it 18 worth thinking over. |
z !
|
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night, n again thé voice of the prophet co 'e from
the deep :—“The Lord is come. He is come as the Son
of Man. The centaurs have hidden in the streams, and

. the sirens have left the streams and are sleeping under

B

-

k

3

|

he forest leaves.” “Who is calling ?” Salomé asks, and
sists upon seeing this prophet, who is not a greybeard,
ut 2z tout jeune homme. She looks into the black cis-

‘tern, shudders, and again demands of the soldiers, “ Let

‘him come out. I must see him.” The soldiers reply that

- they dare not, and she turns to her lover, the young

Syrian -— %

¢ SALOME.—You will do this for me, will you not, Narraboth ?
¥eu will do this for me? I have always been kind to you.

Il me, will you not do this for me? I only wish to see this

s#&nge prophet. They have talked so much about him. I have
20 often heard the tetrarch speak of him. I think the tetrarchis |
afraid of him. I am sure he is afraid of him. - Are you, Narra-
both—are you also afraid of him ?

THE YOUNG SYRIAN:—I am not afraid of him, Princess. I
am afraid of no one. But the tetrarch has given orders that the
cower of the well is not to be raised.

SaromE.—You will do this for me, Narraboth, and to-morrow,
when I pass in my litter through the gate of the vendors of idols,
I will drop a small flower for you, a small green flower ?
¢ THE YOUNG SyRIAN.—Princess, I cannot, I cannot.
#SaroME (smiling).—You will do this for me, Narraboth.
Youknow very well that you will do this for me. And to-morrow
when I pass in my litter through the gate of the vendors of idols,
I will look at you through my muslin veils—I will look at you,
Narraboth, and I will smile, perhaps. Look at me, Narraboth.
Look at me. Oh, you know well that you will do what I ask

tyou.  You know it well, do you not ? ~ T know it well.

" The prophet is let out. Salomé looks at him and
?aws back. ¢ Of whom does he talk? He is terrible !

4

terrible !” she sighs, as /o/n cries out against’him “ whose

up of abomination is already full,” and against her “who

1as given herself over to the captains of the Assyrians.”
he Syrian warns: “Do not stay here, Princess; I

fiseech you donot stay !” but she is irresistibly attracted

1 the man who is “like a moonbeam, like a ray of silver.”

Then follows a very powerful scene :—

’ JouN.—Who is this woman looking upon me ? I do not want

er to look upon me. Why does she look at me with her golden
es from under gilded lids? I know not who she is. T do not |

sh to know. Tell her to go. It is not she to whom I wish to *
eak !

{SAI.OME.—I am Salomé, the daughter of Herodias, Princess

' Judza.
JouN.—Back ! daughter of Babylon! Do not come near
the Lord’s elect. Thy mother has filled the earth with the wine

of her iniquities, and the cry of her sins has come to the ears of
“God.

o SALOME.—Speak again, John. Thy voice intoxicates me.

THE YOUNG SYRIAN.—Princess.! Princess! Princess !

SALOME.—But speak again ; speak again, John, and tell me
hat I must do. !

JouN.—Do not come near me, daughter of Sodom, but cover
our face with a veil, put ashes on your head, and go into the
esert to seek the Son of Man !

SaLoMmE.—Who is he, this Son of Man? Is he as beautiful
“» thou art, John?

JouN.—Back !—back ! I hear in the palace the beating or |

¢ wings of the Angel of Death. .

it is probably the scene which is introduced by _this"'
. wiogue to which the Lord Chamberlain took exception.
‘e author’s argument is, no doubt, that he has gone no
_irther for inspiration for Sa/oé’s passionate appeal than
e Song of Sq

The Syn’an,]%mq}ﬁ W@@WL\% Salomé con-

‘ludes all her wild mad outbursts, “Laisse-moi baise la
Mne last’appeal :—
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1 SHALL publish ¢ Salomé’ ! The insult in %e suppres-
'sion of the play is an insult to the stage as a form of art. .

e

" MR. WILDE'S FORBIDI

The action of the censorship in England is odious and
ridiculous.” So said Mr. Oscar Wilde last June when
the Lord Chamberlain refused to grant a licence for the
performance of his French play. : : d
The text of this forbidden play has how been published

ina booklet of eighty-four pages, asthetically bound in

purple and fine silver. It is dedicated “3 mon ami Pierre
Louys,” and we notice with regret that the author has not
furnished it with any other preface than this simple dedi- |
cation. For it would be interesting to know how Mr.
Wilde, after a lapse of eight months, regards the prohibi-
tion by which the greatest #agédienne of the day was
prevented from playing the title-»d/ before a London

audience at a time when London was crowded with'

theatre-goers.

The scene of the play is laid on the terrace of the
palace of Herod Antipas leading to the banqueting-hall.
Soldiers are leaning over the balcony, and an enormous
staircase leads down to an ancient cistern surrounded by
a wall of green bronze. It is a moonlight night. The
soldiers in their gossip, with which the play opens, fore-
shadow the tragic end. The young Syrian, lover of
Salomé, daughter of Herodias, exclaims :—

How beautiful the Princess Salomé is to-night ! £

HERODIAS’S PAGE —Look at the moon. The moon has
strange air. ~ She seems like a woman coming out of a tomb.
She is like a dead woman. She seems to be looking for dead |

+. bodies.

THE YOUNG SYRIAN.—She does seem strange. She is like
alittle Privc_ who wears a yellow veil. and whose feet are silver, |

She is like a little Princess with feet like small white doves.
She seems to be dancing.

HERODIAS’S PAGE.~—She is like a dead woman. She moves
very slowly. :

From the banqueting-hall come the loud voices of the
Jews, discussing their religion ; the soldiers turn to listen, &
and to wonder ; the young Syr7az dreams on, and repeats |
only the words, “Comme elle est belle ce soir” Pre-
sently, with striking effect, there comes through the bab-
bling and the laughter, from the black cistern, the voice of -
Jo/n (or Iokanaan, for Mr. Wilde prefers to call the Bap- -
tist by his Hebrew name) :— ; & " :

After me cometh one that is mightier than I, the latchet of |
whose shoes I am not worthy to unloose. When he cometh, the '
desert shall rejoice. It shall bloom like the lily, the eyes of the :
blind shall see the day, and the ears of the deaf shall be opened.
The new-born shall put his hand on the dragon’s nest, and lead }, :
the lions by their manes. ; !

SECOND SOLDIER.—Make him hold his peace. He is always |
absurd. - 5 2 : “

Next, the heroine, who is “like a narcissus shaken by |
the wind,” comes out fair and full of disdain :— {

SaromE.—How pure the air is here ! At last I can breatlgg?é
Inside there are the Jews from Jerusalem quarrelling about their -
ridiculous ceremonies ; there are Barbarians who are always .
drinking and spilling their wine on the floor ; there are Greeks .
from Smyrna, with painted eyes, rouged cheeks, and hair
arranged in spiral curls ; there are Egyptians, silent, subtle, with

" jade nails and brown mantles ; and there are Romans, with their
- brutality, their clumsiness, and their coarse woxjds.' How I -
- detest the Romans ! They are common people, wlz:o give them-

~ selves grand airs. E

1

The Princess talks on, rejoicing in the;béa}gty of the
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- on thy lips. Was it the flavour of blood? Perhaps it was the |

4m’ 2 Dot <y - FEE Y
~eess, Princess, do not say these things. |
ALOME.—T will kiss thy mouth, John.

And the Syrian, with one sigh, falls down dead between

- Salomé and Jokn.  He has committed suicide. The girl |

- sees nothing, but repeats her wail, “Je baiserai ta bouche 9

Iokanaan.” “I will not look at thee. Thou art cursed,

Salomé, thou art cursed,” the prophet replies, and descends |-

. into the cistern.

The body of the dead Syrzan is put away, and erod,
with his Court, comes on the scene. The tables of ivory
and jasper are brought out, and the tetrarch and his :

+ Court settle down. Salomé, pale and silent, is invited by
\ Herod to eat and drink with him. She refuses ; he
- quarrels with #erodias, and he promises the girl to give
to her her mother’s throne. Again the Baptists voice
rises from the cistern. Then follows a long discussion
between members of various religious sects, which Herod
suddenly ends by asking Sa/omé to dance to him. But
- she and her mother decline, till he swears, “ By my life,
' by my crown, by my gods, all that you ask will I
give you, were it the half of my kingdom, if only you
- dance to me. Oh, Salomé, Salomé, dance to me!? "«
will dance to you, tetrarch,” she replies, and dances the
dance of the seven veils.
. HEROD.—Oh, it is magnificent, magnificent ! Vou see your
- daughter has danced to me. Come nearer, Salomé ! Come
nearer, that I may give you your reward. Oh, I pay my dancers
well. Thee, I will pay thee well. I will give thee all thou shalt
ask.  What would’st thou, say ?

And kneeling before him, she asks for the head of
~Tohn the Baptist. Her mother applauds, but Herod
' despairingly cries :—

No, no, Salomé. Do not ask me this. Do not listen to your
mo}:her, She always advises you badly. You must not listen
to her. 5

SALOME.—I am not listening to my mother. It is for my 1
‘own pleasure that I ask for the head of John on a silver
salver. You have sworn, Herod. Do not fﬁl‘éﬂ that you have
sworn. .

He yields in the end, and from the great black arm of
the henchman she receives the bleeding head. Herodias
smiles and fans herself.  Aerod hides his face, the
Nazarenes kneel down and pray, and Sa/oné cries :—

Ah'! thou wouldst not let me kiss thy mouth, John. Well, I
will kiss it now. T will bite it with my teeth as one bites a ripe
fruit.  VYes, I will kiss thy mouth, John. Have I not said it to
‘thee? But why dost thou not look at me, John? Thine :yes,
which were so terrible, so full of wrath and contempt, are now
closed. Why are, they closed ? Open thine eyes, John ! Lift
thine eyelids. Why dost thou not look upon me? Art thou
afraid of me, John, art thou afraid of looking upon me?. . . .
Ah, John, John, thou hast been the only man whom I have
loved ! All other men inspired me with disgust. But thou,
‘thou wert beautiful ! Thy body was a pillar of ivory on a |
pedestal of silver. ... Alas! alas! ‘why hast thou not looked
upon me, John? If thou hadst looked upon me, thou wouldst
have loved me. I know it well, thou wouldst have loved me,

and the mystery of love is greater than the mystery of death.

: 4 11 ne faut regarder que I'amour. i

| Herod retires ; the torches are extinguished ; the stars

disappear. A black cloud passes over the moon, and all

‘is dark. Then comes the last scene of what is an un-
pleasantly fascinating tragedy full of dramatic power :—

THE VOICE oF SALOME—Ah, I have kissed thy mouth, F

* Iokanaan, I have kissed thy mouth. There was a harsh flavour

flavour of love. They say that love has a bitter taste, But
what matters? What mafters? T have kissed thy mouth, John,
Ifhave kissed thy mouth ! R

(A moonbeam falls on Sa/omé and lights up her figure.)
HEeRroD (turning and seeing .Sa/omé).—Kill that woman !
[h e soldiers fall upon and crush under their shields Salomé,

er of Herodias, Princess of Judaea.) -
sl rod e e e
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MR. WILDE’S FORBIDDEN PLAY.*
“ I SHALL publish ¢ Salomé’ ! The insult in the suppres-
sion of the play is an insult to the stage as a form of art.
The action of the censorship in England is odious and
ridiculous.” So said Mr. Oscar Wilde last June when
the Lord Chamberlain refused to grant a licence for the |
performance of his French play, :

The text of this forbidden play has how been published
in a hooklet of eighty-four pages, @sthetically bound in
purple and fine silver. It is dedicated “& mon ami Pierre
Louys,” and we notice with regret that the author has not
furnished it with any other preface than this simple dedi- |
cation. For it would be interesting to know how Mr.
Wilde, after a lapse of eight months, regards the prohibi-
tion by which the greatest tragédienne of the day was
prevented from playing the title-d/e before a London
audience at a time when London was crowded with
theatre-goers.

The scene of the play is laid on the terrace of the
palace of Herod Antipas leading to the banqueting-hall.
Soldiers are leaning over the balcony, and an enormous
staircase leads down to an ancient cistern surrounded by
a wall of green bronze. It is a moonlight night. The
soldiers in their gossip, with which the play opens, fore-
shadow the tragic end. The young Syrzan, lover of
Salomé, daughter of Herodias, exclaims :—

How beautiful the Princess Salomé is to-night !

HERODIAS’S PAGE —Look at the moon. The moon has a
strange air.  She seems like a woman coming out of a tombh.
She is like a dead woman. She seems to be looking for dead
bodies.

THE YOUNG SyRIAN.—She does seem strange. She is like
alittle Princ  who wears a yellow veil. and whose feet are silver.

She is like a little Princess with feet like small white doves.

She seems to be dancing.
HERODIAS’S PAGE.—She is like a dead woman.

very slowly. .
From the banqueting-hall come the loud voices of the
Jews, discussing their religion ; the soldiers turn to listen,

She moves

and to wonder ; the young Sy»7az dreams on, and repeats |

only the words, “ Comme elle est belle ce soir.” Pre-
sently, with striking effect, there comes through the bab-
bling and the laughter, from the black cistern, the voice of

John (or lokanaan, for Mr. Wilde prefers to call the Bap-

tist by his Hebrew name) :—

After me cometh one that is mightier than I, the latchet of
whose shoes I am not worthy to unloose.
desert shall rejoice. It shall bloom like the lily, the eyes of the
blind shall see the day, and the ears of the deaf shall be opened.

The new-born shall put his hand on the dragon’s nest, and lead |

the lions by their manes. € :
SECOND SO1.DIER.—Make him hold his peace. He is always

absurd.

Next, the heroine, who is “like a narcissus shaken by |

the wind,” comes out fair and full of disdain :—
SaromE.—How pure the air is here ! I
Inside there are the Jews from Jerusalem quarrelling about their
ridiculous ceremonies ; there are Barbarians who are always
drinking and spilling their wine on the floor ; there are Greeks
from Smyrna, with painted eyes, rouged cheeks, and hair
arranged in spiral curls ; there are Egyptians, silent, subtle, with
" jade nails and brown mantles ; and thfere are Romans, with their
brutality, their clumsiness, and their coarse words.. How I
detest the Romans ! They are common people, who give them-
selves grand airs. .
The Princess talks on, rejoicing in the beauty of the

When he cometh, the !

At last I can breathe !
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1 thou who art the dove of do

~Tohn the Baplist.

Awill kiss it now.

" Tokanaan, I have kissed thy mouth. There was a harsh flavour
“on thy lips.

ove do not— O not lo P
man. Do not say these things to him.
«cess, Princess, do not say these things. i {

SALOME.—T will kiss thy mouth, John.

And the Syrian, with one sigh, falls down dead between
Salomé and Jokn. He has committed suicide. The girl
sees nothing, but repeats her wail, “]Je baiserai ta bouche
Iokanaan.” T will not look at thee. Thou art cursed,

Salomé, thou art cursed,” the prophet replies, and descends -

into the cistern.

The body of the dead Syrian is put away, and Herod,
with his Court, comes on the scene. The tables of ivory
and jasper are brought out, and the tetrarch and his :
Court settle down. Salomé, pale and silent, is invited by
Herod to eat and drink with him. She refuses ; he
quarrels with #erodias, and he promises the girl to give
to her her mother’s throne. Again the Baptists voice
rises from the cistern. Then follows a long discussion
between members of various religious sects, which Herod
suddenly ends by asking Sa/omé to dance to him. But
she and her mother decline, till he swears, “ By my life,
by my crown, by my gods, all that you ask will I
give you, were it the half of my kingdom, if only you
dance to me. Oh, Salomé, Salomé, dance to me!” "«]
will dance to you, tetrarch,” she replies, and dances the
dance of the seven veils.

HEROD.—Oh, it is magnificent, magnificent ! You see your
daughter has danced to me. Come nearer, Salomé ! Come
nearer, that I may give you your reward. Oh, I pay my dancers
well.  Thee, I will pay thee well. T will give thee all thou shalt
ask.  'What would’st thou, say?

And kneeling before him, she asks for the head of
Her mother applauds, but Zerod
despairingly cries :—

No, no, Salomé. Do not ask me this.
mother.  She always advises you badly.
to her. ‘

SALOME.—I am not listening to my mother. It is for my
own pleasure that I ask for the head of John on a silver
salver. You have sworn, Herod. Do not forget that you have
sworn.

He yields in the end, and from the great black arm of
the henchman she receives the bleeding head. Herodias
smiles and fans herself.  Aerod hides his face, the
Nazarenes kneel down and pray, and Salomé cries :—

Ah ! thou wouldst not let me kiss thy mouth, John. Well, T
I will bite it with my teeth as one bites a ripe
fruit. Yes, I will kiss thy mouth, John. Have I not said it to
thee? But why dost thou not look at me, John? Thine 2yes,
which were so terrible, so full of wrath and contempt, are now
closed. Why are, they closed ? Open thine eyes, John ! Lift
thine eyelids. Why dost thou not look upon me? Art thou
afraid of me, John, art thou afraid of looking upon me?. . ..
Ah, John, John, thou hast been the only man whom I have
loved ! All other men inspired me with disgust. But thou,
thou wert beautiful ! Thy body was a pillar of ivory on a
pedestal of silver. . . . Alas! alas! why hast thou not looked
upon me, John? If thou hadst looked upon me, thou wouldst
have loved me. I know it well, thou wouldst have loved me,
and the mystery of love is greater than the mystery of death.
11 ne faut regarder que Iamour.

Herod retires ; the torches are extinguished ; the stars
disappear. A black cloud passes over the moon, and all
is dark. Then comes the last scene of what is an un-
pleasantly fascinating tragedy full of dramatic power :—

THE VOICE oF SALOME—Ah, I have kissed thy mouth,

Do not listen to your
You must not listen

Was it the flavour of blood ? Perhaps it was the
flavour of love. They say that love has a bitter taste, But
what matters? What matters? T have kissed thy mouth, John,
Ifhave kissed thy mouth ! y

University Libratymoonbeam falls on Sa/oms and lighté up heilaéure.)

HEROD (turning and seeing Salomé).—Kill that woman !

T cannot bearit. Prin- .

The soldiers fall upon and crush under their shields Salom¢é,
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E suppression, prohibition, excommunication of any work of art or
mything professing to be a work of art always lends to the thing
spressed a kind of reputation. The Examiner of Plays saw fit, in
exercise of his discretion, to forbid the production of “ Salomé "
the stage of a London theatre, and his action :made “ Salomé” a
ter of talk. So long as the State maintains such an officer,
would be hard to see how the Examiner of Plays
ld have acted otherwise. He would have acted equally
obedience to the duties of his office in preventing
presentation of any piece upon the stage which could
: offence. to the followers of Mahommed, for the British Empire is
ussulman Empire as well as a Christian Empire, and the creeds of
<mpire are not toys to be trifled with by any seeker after notoriety.
the soreness which Mr. Wilde felt at the action of the Examiner
’lays—a soreness which at one time tempted him to change his |
onality—is soothed by the publicity of print, and neither the creed
“hristendom nor the decorum of the commonweal will reel under
shock. ,
‘Salomé” is a mosaic. Mr. Wilde has many masters, and the
tence of each master asserts itself in his pages as stripes of
rent colours assert themselves in stuffs from the East. The
ler of “ Salomé” seems to stand in the Island of Voices and to
“around him and about the utterances of friends, the whisper-
of demigods. Now it is the voice of Gautier, painting pictures
rords of princesses and jewels and flowers and unguents.
1 it is Maeterlinck who speaks—Maeterlinck the Lord of
Low Countries—with his iterations and reiterations, his
ions and conundrums, that make so many of his pages—
o many of Mr. Wilde's pages—recall the Book of Riddles that
:r Slender sighed for. The chorus seems to be swelled by the
h like silver of Anatole France, perchance by the speech like
»f Marcel Schwob. ‘But the voices that breathe the breath of
to “ Salomé” are dominated by one voice, the voice of Flaubert.
ubert had not written * Salammbo,” if Flaubert had not written
Centation de Saint Antoine”—above all, if Flaubert had not
n “ Hérodias,” “ Salomé ” might boast an originality to which
mnot now lay claim.  She is the daughter of too many fathers.
a victim of heredity. Her bones want strength, her flesh wants
7, her blood is polluted.  There is no pulse of passion in her.
ere is no freshness in Mr. Wilde's ideas ; there is no freshness
method of presenting those ideas. Flaubert long ago'exhausted
t was to be got out of making John the Baptist the hero of a |
of sensualism. When the adaptors of Flaubert put his story
he stagé they well-nigh exhausted the possibilities of shocking
iockable Christian by the device of skirting blasphemy. But
iitation which dominates the play follows it into particulars.
ppearance of Salomé before the soldiers seems but a reminis-
of the appearance of Salammbé before the mercenaries,
in the process of reproduction. Herodias has her hair powdered
lue, another effect from Flaubert. Was not Salammbé’s “hair
red with a violet dust when she *first appeared beéfare the eves
tho; was not the hair of the Queen of Sheba powderéed with
‘hen she appeared, a phantasm, before the eyes of Anthon)%rl\
sert ? The squabbles of the Jews among themselves do b
r the squabbles of the Christians in the “Tentation.” The
a of the young Syrian for Salomé is a recollection of Gautier
mood of “ Une Nuit de Cléopatre.” As for the portions that
. to Maeterlinck—the jugglery with the moon’s resemblances, |
ort, repeated sentences in the phrase-book manner—they, in i
—rds of Celia. are laid on with a trowel.
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The Great Scene Between Sialomé (Mary Garden) and Jokanaan (M. Dufranne) in
Strauss’s Opera, “Salomé,” Now Being Given at the Manhattan Opera House
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inything professing to be a work of art always lends to the thing
»pressed a kind of reputation. The Examiner of Plays saw fit, in
exercise of his discretion, to forbid the production of “ Salomé "
the stage of a London theatre, and his action :made “ Salomé” a
ter of talk. So long as the State maintains such an officer,
would be hard to see how the Examiner of Plays
I[d have acted otherwise. He would have acted equally
obedience to the duties of his office in preventing
presentation of any piece upon the stage which could
: offence. to the followers of Mahommed, for the British Empire is
ussulman Empire as well as a Christian Empire, and the creeds of
<mpire are not toys to be trifled with by any seeker after notoriety.
the soreness which Mr. Wilde felt at the action of the Examiner
’lays—a soreness which at one time tempted him to change his
onality—is soothed by the publicity of print, and neither the creed
“hristendom nor the decorum of the commonweal will reel under
shock. : -
“ Salomé” is a mosaic. Mr. Wilde has many masters, and the
tence of each master asserts itself in his pages as stripes of
rent colours assert themselves in stuffs from the East. The
ler of “Salomé” seems to stand in the Island of Voices and to
“around him and about the utterances of friends, the whisper-
of demigods. Now it is the voice of Gautier, painting pictures
rords of princesses and jewels and flowers and unguents.
1 it is Maeterlinck who speaks—Maeterlinck the Lord of
Low Countries—with his iterations and reiterations, his
ions and conundrums, that make so many of his pages—
o many of Mr. Wilde's pages—recall the Book of Riddles that
:r Slender sighed for. The chorus seems to be swelled by the
h like silver of Anatole France, perchance by the speech like
»f Marcel Schwob. But the voices that breathe the breath of
to “ Salomé " are dominated by one voice, the voice of Flaubert.
ubert had not written “ Salammba,” if Flaubert had not written
lentation de Saint Antoine”—above all, if Flaubert had not
n “Hérodias,” “ Salomé ” might boast an originality to which
wnnot now lay claim. She is the daughter of too many fathers.
a victim of heredity. Her bones want strength, her flesh wants
7, her blood is polluted.  There is no pulse of passion in her.
ere is no freshness in Mr. Wilde's ideas ; there is no freshness
method of presenting those ideas. Flaubert long ago’exhausted
t was to be got out of making John the Baptist the hero of a |
of sensualism. When the adaptors of Flaubert put his story
he stagé they well-nigh exhausted the possibilities of shocking
1ockable Christian by the device of skirting blasphemy. But
ntation which dominates the play follows it into particulars.
opearance of Salomé before the soldiers seems but a reminis-
of the appearance of Salammbé before the mercenaries,
in the process of reproduction. Herodias has her hair powdered
lue, another effect from Flaubert. Was not Salammbeé’s “hair
red with a violet dust when she *first appeared befare the eves
tho; was not the hair of the Queen of Sheba powderéd with
‘hen she appeared, a phantasm, before the eyes of Anthon¥y.in
sert ? The squabbles of the Jews among themselves do b
r the squabbles of the Christians in the ‘ Tentation.” The
n of the young Syrian for Salomé is a recollection of Gautier
mood of “ Une Nuit de Cléopatre.” As for the portions that |
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Salomé (Mary Garden) Listens at the Well While the Eunuch Is Decapitating
Jokanaan

Herod (M. Dalmoi‘és) Offers Half His Kingdom, His Jewels, His Peacocks to
Salomé Rather Than Give Up Jokanaan
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SALONE’

A First Impression

By

[t is a quarter to nine. I am seated well
to the front in a side aisle in the parquet
of the Manhattan Opera House, which is
about half filled. It is the night of the
production of Strauss’s “Salomé,” with
Mary Garden in the title role.

The question is being asked, “Will there
be a crowd or not?”
a doubt, especially some speculators
have been heard outside the opera house
offering tickets at the regular price—for
you know the prices were doubled for this
performance.

Gradually, however, the house fills up
with fashionably dressed people, and then
the rumor goes through the audience that
there is such a block of carriages and au-
tomobiles outside that it is almost impos-
sible for the people to get in. The curtain
is held and does not rise till nearly a quarter
past nine.

Prominent people are easily picked out—
millionaires, society leaders, distinguished
business men, musical critics, authors, great
musicians. It is a representative audience.
Its attitude is one of strain and expectancy.
Conversation is not so general as is usual
on the first night of an important produc-
tion. That is one marked feature. It is
almost as if some of the people were half
afraid of being seen there.

*

When the curtain rises, a beautiful scene

is disclosed showing a terrace on the out-

There seems to be
as

right there.is a grand staircase leading into
the palace; at the back, to the left, an old
cistern, surrounded by a stone wall. It is
night. The moon is shining. Some sol-
diers are discovered on duty. They dis-
cuss the beauty of the Princess Salomé.

Presently the voice of Jokanaan (John
the Baptist) is heard from the cistern in
which he is imprisoned, announcing the
coming of another, more worthy than he.
A soldier wants to silence him. Another
says: “No, he is a Holy Man—a prophet!”
This soldier tells how great multitudes fol-
low him.

Salomé comes out from the banquet hall
and down the stairs. She is dressed in
Eastern style, with flowing robes. Her hair
of reddish hue is cut to the shoulders, and
drawn low over the forehead, which is sur-

i
i

grapes.

mounted by a diadem. i i

- o e g o S
Perhaps the audience did not recognize
Mary Garden in her wonderful make-up.
Certain it is that she got no reception, as
is customary when a great artist appears in
2 new role. The audience was hushed.
Salomé describes her agitation at the
manner in which Herod looks at her. Why
should the husband of her mother look at
her like that? Ah, the air is sweet—she
can breathe again! She is glad to get
away from the Jews who have come to see
Herod and are tearing themselves to pieces
over their foolish ceremonies. She ex-
presses her contempt for the Egyptians, so
silent and subtle, for the Romans, so brutal
and coarse—how she hates the Romans!
Ah, it is good to see the moon. She is a
virgin in the moon! a b‘eaiuﬁiful virgin—she

TR

has never defiled herself—abandoned her-
self to men like other goddesses.

The voice of Jokanaan is heard. “Who
was that?” demands Salomé. The soldiers
tell her it is the prophet.

Ah, he is the man who has said terrible
things of her mother, Herodias. Yet she
would speak with him. She looks into the
well through the grating. She forces the
young officer to bring the prophet forth,
The .grating is raised, and Jokanaan
(played by that great artist Dufranne)
comes forth, his face ashy pale, his hair
long, his dark beard matted. He is clad
in sackcloth, with a girdle.

He holds himself erect, with the
manner of .an inspired ascetic. He de-
nounces Herodias! Then he notices Sa-
lomé, who is looking at him in open-eyed
wonder. She approaches. He bids her not
come near him. '

She begins to move around him, her eyes
full of passion, her nostrils distended with
esire. She tells him his body is white,
like the lilies! She asks Jokanaan to let
her touch him. He bids her begone.

Again she circles around him with
amorous phrases. She wants to touch his
hair, which to her is like clusters of black
Again he repulses her.

In a fury, she derides him. Then, chang-
ing to cloying sweetness, she tells him
she would kiss him. The young officer,

air and

side of the palace of King Herod. On the horrified, stabs himself before her, and falls

at her feet. Salomé, without even looking
at the dying soldier, with her eyes still on
the prophet, pleads with him that he will
allow her to kiss him on the mouth.

Jokanaan shrinks from her in horror.
Again and again he curses her, and with
averted head descends into the cistern.

Tumultuously, Herod, his wife Herodias,
and all their court, come out of the palace
and down the steps. Herod (played by the
renowned Dalmorés) appears as he is de-
scribed in history, a drunken voluptuary,
but a man of force, even in his decadence.
His face is bleared. His expression Satan-
ic. The horror of his appearance is em-
phasized by the red embroidered robe of
the time.

Herodias, beautiful, disdainful (played by
by Mme. Doria), is by his side.

£n Nomen'

“Where is Salomé?” demandsv Herod. self with one supreme  effort before his

$ : : feet
“Where is the Princess? Why did she not "= ; 5
return to the banquet when I commanded ® Wehdat will you?” gasps Herod, en-
' anced.

her?”
He sees her. Salomé is seated, her face ¢ Tok &
grim with rage and disappointed passion. 0 /0 (sann i < -
She does not respond. ‘No, no!” cries Herod. “Ask of me,
Herod commands Salomé to drink with.Salomé, anything—the half of my kingdom

“Bring me on a silver charger the head

him. The wine is exquisite. Salomé will: —my Ujewels—but not the head of Joka-
not- drink: she is not thirsty. He offers her naan!” >
fruit. She will not eat, Salomé is mnot She insists. “The head qf Jokanaan!
hungry. Angrily, Herod turns to Herodias, He offers her his beautiful white pea-

cocks. “Nothing—no, the head of Jo-
kanaan!”

Herod gives way. Herodias draws from
his hand the ring of death and gives it to
a soldier, who goes out, and a eunuch with

Herod turns from her in disgust, and a scimeter and a large silver platter enters.
with a leer bids Salomé sit by him. He The music crashes. The grating is raised
will give her the throne of her mother. She and the eunuch descends into the well.
refuses. She is not tired. Here the music is horribly realistic.

Here the voice of Jokanaan, from the Salomé rushes to the well. She peers
well, breaks in. down to see the awful deed accomplished.

“The day of the Lord is at hand.” Hero- You know when the death thrust is made
dias will not listen to the prophet, who is by the convulsive movement of her out-
forever hurline insults against her. She stretched foot, but there is no outcry.
chides Herod for his fear of the prophet. There is no sound.

Herod replies that he has fear of no man.  “Why does he not cry out?”

Here some lews who have been quarrel- lomé. Z y
ing come to the front. They weary |With horrible grunts _the music tells you
Herodias. She bids Herod silence them. that the eunuch is hacking off the head of
Herod asks the Jews whetner Jokanaan is Jokanaan. Presently a black arm appears
their prophet or not. They deny him. {-\above the wel'l, S:alomé seizes the silver
Nazarene expresses his belief that he ischarger on which is the head of Jokanaan.
Elias, come to earth again. She bursts into a frantic apostrophe of

Once more the voice of Jokanaan is heard the dead head, as she carries it around with
from the well: “The day of the Lord is her, kneels with it, gazes at it. “Ah, you
at hand!” would not suffer me to kiss thy mouth,

“What does he mean?” asks Herod. Jokanaan; well, T will kiss it now!”

“Concerning the Messiah, who has come,” Herod, as Herodias and the court flee in
says a Nazarene. The Jews deny he has terror watches her, with growing rage,
come. The Nazarene again insists that he from behind his throne. ~He gasps as Sa-
has come, and that he is working miracles. lomé fondles the head of Jokanaanm, and

Herodias ridicules the idea of miracles. exclaims :

Herod declares that this Messiah must be “She is monstrous, this daughter of thine,
found. Herodias!” As he passes up the steps, a

Again the voice of Jokangan is heard de-terrible figure, he motions to the soldier on
nouncing Herodias, who demands that he guard and shrieks hoarsely :
be silenced. “Kill that woman!”

“Dance for me, Salomé,” pleads Herod. The soldiers rush forward and crush
“Dance for me!” Salomé beneath their shields.

At first fshe reftjs‘sels. . i e

“Dance for me, Salomé,” he rep’eats, ‘an |Of the music I must speak at another
if thou dancest for me t{lou'ﬁnay - -aSkhOftime. There were moments when pure
me what thou wilt, and I will give bt ee'cacophony appeared to be Siranss’s P
Dance for me, Salomé—and whatsoever i

Yopke ik pose. But the gripping force of the drama,

thou asketh, I will give to thee. Even to faiisnd A  Mogeh i

f of my kingdom, will I give toSTP asized as it was Dy the music, wa

:E(e:e 'l"x’al e o strong upon the audience that, as tl'kl]e c:l(;r(—i
: . : tain fell and people arose to go, they di
A crafty sneeriig smile p'isﬁsiersrpwfer Sa- not seem to hapve enough energy left to call
lomé’s face as she rises. “Will you, indeed, out the artists of the company, who had
give to me what I shall ask, Tetrarch?”  given so surpassing a display of their pow-

“T swear it!” says Herod. ers. ‘L'he applause was perfunctory, spas-

Slowly she disrobes, as the musicians be- modic, something forced, as if the auditors
gin to play a furious dance. She straight- had been shocked out of themselves, and
ens herself. The music changes to a sweet had not yet been able to recover full con-
melody. Salomé dances—*The Dance of sciousness, to give the singers in this ex-
the Seven Veils.” traordinary work the .meed of praise to

Herod watches her every movement with which they were entitled, whatever the
eager, leering eyes. Now she trips across merits of the drama, yvhatever the merits
the scene; then halts, straightens herself, or demerits of the music. True, there were
and with gently undulating movement some calls later and the artists apgeared.
passes again and again before the lecherous Of Mary Garden’s performance, it can be
tyrant. Finally, exhausted, she casts her-

hran

and derides her for the way she has brpught
her daughter up. And Herodias replies:

“My daughter and T come of a royal
race.  As for thee, thy father was a camel
driver, a thief, a robber i

gasps Sa-

said that there was a

n undeniable effort on
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A First Impression

By

It is a quarter to nine. I am seated well
to the front in a side aisle in the parquet
of the Manhattan Opera House, which is
about half filled. It is the night of the
production of Strauss's “Salomé,” with
Mary Garden in the title role.

The question is being asked, “Will there
be a crowd or not?” There seems to be
a doubt, especially as some speculators
have been heard outside the opera house
offering tickets at the regular price—for
you know the prices were doubled for this
performance.

Gradually, however, the house fills up
with fashionably dressed people, and then

_the rumor goes through the audience that

there is such a block of carriages and au-
tomobiles outside that it is almost impos-
sible for the people to get in. The curtain
is held and does not rise till nearly a quarter
past nine.

Prominent people are easily picked out—
millionaires, society leaders, distinguished
business men, musical critics, authors, great
musicians. It is a representative audience.
Its attitude is one of strain and expectancy.
Conversation is not so general as is usual
on the first night of an important produc-
tion. That is one marked feature. It is
almost as if some of the people were half
afraid of being seen there.

* % X

When the curtain rises, a beautiful scene
is disclosed showing a terrace on the out-
side of the palace of King Herod. On the
right there.is a grand staircase leading into
the palace; at the back, to the left, an old
cistern, surrounded by a stone wall. It is
night. The moon is shining. Some sol-
diers are discovered on duty. They dis-
cuss the beauty of the Princess Salomé.

Presently the voice of Jokanaan (John
the Baptist) is heard from the cistern in
which he is imprisoned, announcing the
coming of another, more worthy than he.
A soldier wants to silence him. Another
says: “No, he is a Holy Man—a prophet!”
This soldier tells how great multitudes fol-
low him.

Salomé comes out from the banquet hall
and down the stairs. She is dressed in
Eastern style, with flowing robes. Her hair
of reddish hue is cut to the shoulders, and
drawn low over the forehead, which is sur-
mounted by a

2009=08-18 Sl

Certain it is that she got no reception, as
is customary when a great artist appears in
2 new role. The audience was hushed.
Salomé describes her agitation at the
manner in which Herod looks at her. Why
should the husband of her mother look at
her like that? Ah, the air is sweet—she
can breathe again! She is glad to get
away from the Jews who have come to see

Herod and are tearing themselves to pieces
over their foolish ceremonies. She ex-
presses her contempt for the Egyptians, so
silent and subtle, for the Romans, so brutal
and coarse—how she hates the Romans!
Ah, it is good to see the moon. She is a
virgin in the moon! a Eeaugifnl virgin—she
has never defiled herself—abandoned her-
self to men like other goddesses.

The voice of Jokanaan is heard. “Who
was that?” demands Salomé. The soldiers
tell her it is the prophet.

Ah, he is the man who has said terrible
things of her mother, Herodias. Yet she
would speak with him. She looks into the
well through the grating. She forces the
young officer to bring the prophet forth.
The .grating is raised, and Jokanaan
(played by that great artist Dufranne)
comes forth, his face ashy pale, his hair
long, his dark beard matted. He is clad
in sackcloth, with a girdle. ‘

He holds himself erect, with the air and
manner of -an inspired ascetic. He de-
nounces Herodias! Then he notices Sa-
lomé, who is looking at him in open-eyed
wonder. She approaches. He bids her not
come near him. !

She begins to move around him, her eyes
full of passion, her nostrils distended with
desire. She tells him his body is white,
like the lilies! She asks Jokanaan to let
her touch him. He bids her begone.

Again she circles around him with
amorous phrases. She wants to touch his
hair, which to her is like clusters of black
grapes. Again he repulses her. ;

In a fury, she derides him. Then, chang-
ing to cloying sweetness, she tells him
she would kiss him. The young officer,
horrified, stabs himself before her, and falls
at her feet. Salomé, without even looking
at the dying soldier, with her eyes still on
the prophet, pleads with him that he will
allow her to kiss him on the mouth.

Jokanaan shrinks from her in horror.
Again and again he curses her, and with
averted head descends into the cistern.

Tumultuously, Herod, his wife Herodias,
and all their court, come out of the palace
and down the steps. Herod (played by the
renowned Dalmorés) appears as he is de-
scribed in history, a drunken voluptuary,
but a man of force, even in his decadence.
His face is bleared. His expression Satan-
ic. The horror of his appearance is em-
phasized by the red embroidered robe of
the time.

Herodias, beautiful, disdainful (played by
by Mme. Doria), is by his side.

-
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‘ e 9 *"""Perhaps the audience did not recognize
| SALOME Mary Garden in her wonderful make-up.

Jissen Women's|University!libraryne ;: then halts,

“Where is Salomé?” demands Herod.
“Where is the Princess? Why did she not
return to the banquet when I commanded
her?”

He sees her. Salomé is segted, her face
grim with rage and disappointed passion.
She does not respond. : ;

Herod commands Salomé to drink with.
him. The wine is exquisite. Salomé will
not* drink; she is not thirsty. He offers her
fruit. She will not eat, Salomé is mnot
hungry. Angrily, Herod turns to Herodias,
and derides her for the way she has brpught
her daughter up. And Herodias replies:

“My daughter and I come of a royal
race.  As for thee, thy father was a camel
driver, a thief, a robber!” y

Herod turns from her in disgust, and
with a leer bids Salomé sit by him. He
will give her the throne of her mother. She
refuses. She is not tired.

Here the voice of Jokanaan, from the
well, breaks in.

“The day of the Lord is at hand.” Hero-
dias will not listen to the prophet, who 1is
forever hurline insults against her. She
chides Herod for his fear of the prophet.
Herod replies that he has fear of no man.

Here some lews who have been quarrel-
ing come to the front. They weary
Herodias. She bids Herod silence them.
Herod asks the Jews whetner Jokanaan 1s
their prophet or not. They deny him. A
Nazarene expresses his belief that he is
Elias, come to earth again.

Once more the voice of Jokanaan is heard
from the well: “The day of the Lord is
at hand!”

“What does he mean?” asks Herod.

“Concerning the Messiah, who has come,”
says a Nazarene. The Jews deny he has
come. The Nazarene again insists that he
has come, and that he is working miracles.

Herodias ridicules the idea of miracles.

Herod declares that this Messiah must be:

found. :

Again the voice of Jokancan is heard de-
nouncing Herodias, who demands that he
be silenced.

“Dance for me, Salomé,” pleads Herod.
“Dance for me!”

At first she refuses.

“Dance for me, Salomé,” he repeats,
if thou dancest for me thou may’st as

thou asketh, I will give to thee.
the half of my kingdom, will I give to
thee!” :

A crafty sneering smile passes over Sa-

lomé’s face as she rises. “Will you, indeed,
give to me what I shall ask, Tetrarch?”

“T swear it!” says Herod.

Slowly she disrobes, as the musicians be-
gin to play a furious dance. She straight-
ens herself. The music changes to a sweet
melody. Salomé dances—‘The Dance of
the Seven Veils.”

Herod watches her every movement with
eager, leering eyes. Now she trips across
straightens herself,
and with gently undulating movement
passes again and again before the lecherous

tyrant. Finally, exhausted, she casts her-

“and
k of
me what thou wilt, and I will give it thee.
Dance for me, Salomé—and whatsoever
Even to

! ers.

self with one supreme  effort before his
feet.

“What will you?”
tranced.

“Bring me on a silver charger the head
of Jokanaan!”

“No, no!” cries Herod. “Ask of me,
Salomé, anything—the half of my kingdom
—my jewels—but not the head of Joka-
naan!”

She insists. “The head of Jokanaan!”

He offers her his beautiful white pea-
cocks. “Nothing—no, the head of Jo-
kanaan!”

Herod gives way. Herodias draws from
his hand the ring of death and gives it to
a soldier, who goes out, and a eunuch with
a scimeter and a large silver platter enters.
The music crashes. The grating is raised
and the eunuch descends into the well.
Here the music is horribly realistic.

Salomé rushes to the well. She peers
down to see the awful deed accomplished.
You know when the death thrust is made
by the convulsive movement of her out-
stretched foot, but there is no outery.
There is no sound.

“Why does he not cry out?” gasps Sa-
lomé.

| With horrible grunts the music tells you
that the eunuch is hacking off the head of
Jokanaan. Presently a black arm appears
above the well, Salomé seizes the silver
charger on which is the head of Jokanaan.

She bursts into a frantic apostrophe of
the dead head, as she carries it around with
her, kneels with it, gazes at it. “Ah, you
would not suffer me to kiss thy mouth,
Jokanaan; well, T will kiss it now!”

Herod, as Herodias and the court flee in
terror watches her, with growing rage,
from behind his throne. “He gasps as Sa-
lomé fondles the head of Jokanaanm, and
exclaims:

“She is monstrous, this daughter of thine,
Herodias!” As he passes up the steps, a
terrible figure, he motions to the soldier on
guard and shrieks hoarsely :

“Kill that woman!”

The soldiers rush forward and crush
Salomé beneath their shields.

* ¥ %X

|Of the music I must speak at another
time. There were moments when pure
cacophony appeared to be Strauss’s pur-
pose. But the gripping force of the drama,
emphasized as it was by the music, was SO
strong upon the audience that, as the cur-
tain fell and people arose to go, they did
not seem to have enough energy left to call
out the artists of the company, who had
given so surpassing a display of their pow-
‘I'he applause was pertunctory, spas-
modic, something forced, as if the auditors
had been shocked out of themselves, and.
had not yet been able to recover full con-
sciousness, to give the singers in this ex-
traordinary work the meed of praise to
which they were entitled, whatever the
merits of the drama, whatever the merits
or demerits of the music. True, there were
some calls later and thk43irtists apgeared.
Of Mary Garden’s performance, it can
said that there was an undeniab! ort on

gasps Herod, en-
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-~ TERRIBLE ART.

Horrors of Wilde’s Fantasy
Are Half Concealed by
the Singer’s Wonderful

Performance.

: ‘
FINAL AWFUL SCENE
- RESTRAINED AND SUBTLE.

'Magnificent Work of Dalmores
and Cdmpanini Compléte the
Terrible Stage Picture.

By Reginald de Koven. ¢
“Salome,” a music drama in one act,
the music by Richard Strauss, the
drama by Qscar Wilde, was sung in °
French for the first time at the Man- \
hattan Opera House last night. They
only previous performance of the work
in America was the single one given at
the Metropolitan two years ago, ‘when,
because of its so-called subversive and
immoral tendencies, the opera was with=

drawn. %

| impressed . upon our reluctmuj

| score, the critic can but judge of

well-nigh impermissible. A sewer fa
certainly a necessity of our every

- life, but the fact of its existence does

not also create the necessity for us 't
bend over its reeking filth to inhale ts
mephitic vapors. ‘
Condemns the Motif.

‘We must grant to the Wilde drama
poetry of language and poetic -imagery
in the expression of the thought, inten~
sity of ph al passion and a forge an®
emotion of dramatic action whi
reaches out in compelling fashion '
takes us by the throat; while the &
tive nastiness, perverted —and morbid
degeneracy, pestiferous, unnatural, une
uman and vicious uncleanness of the
mot{f thought make our. gorge -to rise
in repulsion.and disgust. - e ‘j_—'
Allowing that such abnormal instincts
and distorted passions are oocasionally
attributes of our frail humanity, it
merciful to spread over them a pall
deepest silence rather than to fi
their unclean and filthy cerements
the face of a world which can only
degraded by the guilty knowledgg' .Qg
their furtive existence. 2
But Strauss having chosen to e
to the world this noxious and repel-

| lent picture of human nature in its

most degraded aspect, enhanced
tion by a marvellously sens

work as it stands. A How far the
may be morally subversive 'is no
him to say. e

Musically “Salome’”-is so monun:
tal in its orchestral features thaf .
opera, by far the most datlngo:ﬂ.i;g
ern composers, must either mark the
beginning of a new musical era, or elsa
be one of those sporadic. n‘miﬂt@&
tions of sensational and consider
centricity which will disappear as soc
as the novelty has worn off. It woulé
be temerity at the present time to pre-
dlct either possible result with definite

e

Comparisons b:‘twebn‘ the performanoce
of last night and the single previous one,
because of the sensational imp ession
created by the work on both occasions,
are almost unavoidable, and it may be

sald that, where the Metropolitan repre-
sentation brought out in an objective
way the brutality, the sensuality and the
physical and animal passions of the
drama which Strauss’s music illustrates
and vitalizes with such extraord

s
s

certainty. o

BLOCK OF VEHICLES
. CAUSE OF DELAY

There was a long delay before th.
curtain went up, due to the ar-
rival of mearly the wholé imme
audience in automobiles and car
Mr. Hammerstein had made a spe
appeal for promptness in order t}
there might be no interruption to the
erformance, which is all in one ac
ne audience did its best to respond,
and b &%& ‘there was a double row ¢
cartfages ~and motor -cars extendin
thro Thirty-fourth” street and %
%{’g}x \ avenue to Thirty-elghth stre
¥ 1gh they unloaded ragldl 7o 481
nearly an hour 1:>emka t,_v
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charm, such masterly skill. departure from everything we know or have
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Performance.

FINAL AWFUL SCENE

RESTRAINED AND SUBTLE.

'Magnificent Work of Dalmores

and Campanini Compléte the
Terrible Stage Picture.

By Reginald de Koven.

“Salome,” a music drama in one aet,,
the
drama by Oscar Wilde, was sung in ‘
French for the first time at the Man- \,

the music by Richard ' Strauss,

ST

s would - readﬂv
grant that the Wilde drama as a sub-

A% ject  for musico-dramatic treatment i

well-nigh impermissible. A sewer fig
certainly a necessity of our everyday
life, but the fact of its existence does
not also create the necessity for us ‘to
bend over its reeking filth to inhale its
mephitic vapors.

Condemns the Motif,

We must grant to the Wilde drama.
poetry of language and poetic -imagery
in the expression of the thought, intens
sity of physlcal passion and a force an’
emotion of dramatic action whis
reaches out in compelling fashion i
takes us by the throat; while the posis
tive nastiness, perverted and morbid
degeneracy, pestiferous, unnatural, un-
human and vicious uncleanness of the
motif thought make our. gorge -to rise
in repulsion.and disgust. -

Allowing that such abnormal instincts
and distorted passions are oocasionally
attributes of our frail humanity, it wers
merciful to spread over them a pall of
deepest silence rather than to nqn
their unclean and filthy cerements !ﬁ
the face of a world which can on}fbs
degraded by the guilty knowledge of
their furtive existence.

But Strauss having chosen to ‘1“
to the world this noxious and repel~
lent picture of human nature in its
most degraded aspect, eénhanced’ Q‘Q‘i

‘| impressed . upon our reluctant aﬂqﬁ%

tion by a marvellously sensat
score, the critic can but judge of
work as it stands. How far the w
may be morally subversive 'is x‘}o -
him to say.

Musically ‘“‘Salome”-{s so monum
tal in its orchestral features that + &
opera, by far the most daring of 1. et

hattan Opera House last night They| SFR composers, must elther mark the

only previous performance of the worlk

in America was the single one given at
the Metropolitan two years ago, when,

because of its so-called subversive and

immoral tendencies, the opera was with=
drawn.

Comparisons between the performanoe
of last night and the single previous one,
because of the sensational impression
created by the work on both occasions,
are almost unavoidable, and it may be

sald that, where the Metropolitan repre~
sentation brought out in an objective
way the brutality, the sensuality and the
physical and animal passions of the
drama which Strauss’'s music mumutu
and vitalizes with such extraordi

force, aptness and pictorial fidelity,-

| beginning of a new musical era, or elsa
be one of those sporadic manifesta-
tions of sensational and considered ec-
centricity which will disappear as soon
as the novelty has worn off. It would
be temerity at the present time to pre-
dict either possible result with deﬂn!tl
certa.inty
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There was a long delay before the
curtain went up, due to the ar-
rival of mnearly the wholé immense
audience in automobilegs and carriages.
Mr. Hammerstein had made a s 3
appeal for promptness in orderpim
there might be no interruption to the
'performance which is all In one act.
The audlenqe did its best to respond
and by 8.30 ‘there was a double row. of
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through Thirty-fourth' street and Up
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“Was that Riccardo Martin up in the box
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If Oscar Hammerstein isn’t happy, he
ought to be. :

In the first place, whatever the merits of
“Salomé,” the performance has proved suf-
ficiently interesting, and so powerful, from
a dramatic point of view, that the Manhat-

tan is sure to be crowded every time it is 311“

given. i :
Public curiosity has been stimulated to

th Mrs. Clarence Mackay?”

“Hammerstein didn’t look sick, did he,
when he came out?”

“Did you understand the music? I
didn’t. Seemed to me as if all the instru-
ments were playing different tunes!”

“I hear that Taft is going to sweep out
the Roosevelt men.”
I’'ve seen some women that can dance

that ‘cooche-cooche’ business better'n Mary

the utmost, and as Mr. Hammerstein’s Garden !

artists and orchestra have combined to give

a rendition of the work which is, as theDid I get my money’s worth?
its vogue, know—do you?

Germans would say “colossal,”
for one season at least, is undopbted.
Whether it will remain permanently in t
répertoire, is a question that time alone can
determine.

Then Hammerstein ought to be happy
because of the general uprising there has
been to denounce the gross personal at-
tack made upon him by some of the re-th

“I paid forty dollars for my two seats.
I don’t

“We had a devil of a time getting in—

he street was blocked with carriages and autos.
Suppose we’ll have a devil of a time get-
ting away!”

These little bits will give you some idea

of the feeling of the audience, as it came
out—somewhat subdued, as if it wanted to

ink things .over before it could come to

hich hasany definite conclusion as to where it stood

porters of the New York Press, w 1
also resulted in united action by the Mana-W1
gers’ Association of New York, who .h;.;VfWOI'k.
determined to withdraw their advertlsmg,_f

from that paper, as an expression of their
resentment at the treatment Mr. Hammer-
stein received.

I suppose you will give a more or less
extended review of Strauss’s opera, so I
will content myself by simply recording
some of the conversation I heard as I left
the house, while the audience was still en-
gaged in calling out and applauding the
principals.

“Wouldn’t have missed it for a farm,”
said one. “But two farms couldn’t make
me see it again!”

“Mary Garden is wonderful. I liked her
better than Fremstad up to the last scene,
where she has the head on the charger.
There, 1 think, she fell down.”

“Guess I'll sell my stock in Central. Immmw him from his readers.

see Harriman’s in, and I have no use for‘i
him.”

“What did T think of it? Oh, it's wor_lj
derful! But, gee whiz! Makes your hai
stand on end!”

“How do you think the market’s going?’ will be remembered that Verlaine,

“Mary’s dance was great, wasn't it?”

“Say, are you goin’ to Europe next
Wednesday ?”

“Don’t like the outlook for business, eh?’

“Dalmores’s Herod was a masterpiece
wasn't it?”

“Are you going up to Sherry’s or Del4
monjco’s ?”

“How do you pronounce it?
loom’ or ‘Sallomay’ or ‘Saloomay? ”

“Blessed if I know!” % :

“T feel as if I wanted a full quart o
extra dry to steady my nerves!” AT

fundis,” he produced nothing great. - He

‘Baudelaire, and Flaubert, His tendency

th relation to Strauss’s monumental
: AR

Translations of Oscar Wilde’s poems
and stories have appeared in Germany;
and an appreciation of his character as
a man and as an author has been writ-
ten, strange to say, by a woman, Hedwig
Lachmann. Another German critic re-
marks that 'Wilde was a master of lit-
eary form, whose verse is agreeable to
the ear, but whose genius was not orig-
inal. With the exception of “Dg Pro-

1

vias especially an imitator of Gautier,

to pose is an inevitable harrier

the case of Verlaine, it is remarkable
that such graceful and melodious verse '
with exquisite sentiment should conie
from a man of such moral perversity. Tt

Wilde, was imprisoned for his vices. i
in the poetry of the Frenchman there is
a note of genuine feeling which we miss
even in 'Wilde's best moments. Living
apart from

Is it ‘Sad pe

Another Salome Horror.

 We have always thought that the
' Salome craze would produce some horrible
, aftermath, but we scarcely expected it to
take the form it has in E. Nesbit's “The

' House with No

Address.”” Alexandra

Mundy, who afterward became ‘'Sylvia’”

the dancer, lived in the house of the title
and succeeded in keeping her identity a
mystery from every one except Edmund
Templar, the hero, and the Hon. John
Ferrier, who, for love of Sylvia, became
 her chauffeur and went to jail for her, not
for breaking the speed laws, but for quite
another crime. Something of what Swin-
burne calls an “‘emetic emotion is in store
‘for any one who reads this story at the

particular s ‘where Sylvia's most
ardent vadmg:l‘s-mes her husband and cuts
off his head, sending it to her to be ucgd,
‘unkno , in her Balomeé dance. For
brutal salling of the nerves there are

few things in fiction to outdo this. And

yet from the be;
story one might

ning and end
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ought to be.
“Salomé,” the performance has proved suf- didn’t.

a dramatic point of view, that the Manhat-

a rendition of the work which is, as theDid

“Was that Riccardo Martin up in the box
wx‘th Mrs. Clarence Mackay?”
If Oscar Hammerstein isn’t happy, he ‘Hammerstein didn’t look sick, did he,
when he came out?”

In the first place, whatever the merits of “Did you understand the music? I

Seemed to me as if all the instru-

8l | Germans would say ‘“colossal,” its vogue, know—do you?”

| for ome season at least, is undoubted. “We had a devil of a time getting in—
i Whether it will remain permanently in thestreet was blocked with carriages and autos.
| répertoire, is a question that time alone can Suppose we’ll have a devil of a time get-
i ting away!”

These little bits will give you some idea

| determine.
Then Hammerstein ought to be happy

also resulted in united action by the Mana-with
gers’ Association of New York, who havework.

from that paper, as an expression of their
resentment at the treatment Mr. Hammer-
stein received. 2

1 suppose you will give a more or less|
extended review of Strauss’s opera, so 1|
will content myself by simply recordingf
some of the conversation I heard as I left|
the house, while the audience was still en-
gaged in calling out and applauding the|
principals. s
“Wouldn’t have missed it for a farm,”|
said one. “But two farms couldn’t mak

. me see it again!” i
“Mary Garden is wonderful. I liked herf
better than Fremstad up to the last scene,
where she has the head on the charger
There, I think, she fell down.”
“Guess I'll sell my stock in Central. I
see Harriman’s in, and I have no use for

im.”

“What did I think of it? Oh, it's won-|
derful! But, gee whiz! Makes your hair
stand on end!”

“How do you think the market’s going?

“Mary’s dance was great, wasn’t it?” [

“Say, are you goin’ to Europe next!
Wednesday ?” .

“Don’t like the outlook for business, eh?

“Dalmorés’s Herod was a masterpiece
wasn’t it?” 8

“Are you going up to Sherry’s or De %’aﬂ'
monjco’s ?”’ s

“How do you pronounce it? Is it ‘S
loom’ or ‘Sallomay’ or ‘Saloomay?”

“Blessed if I know!”

“1 feel as if I wanted a full quart o
extra dry to steady my nerves!”

2019-03-18

determined to withdraw their advertisin V: i

relation to Strauss’s

ficiently interesting, and so powerful, from ments were playing different tunes!”

“I hear that Taft is going to sweep out
tan is sure to be crowded every time it isall the Roosevelt men.”
given. Iye seen some women that can dance

Public curiosity has been stimulated tothat ‘cooche-cooche’ business better'n Mary
the utmost, and as Mr. Hammerstein’s arden!”

artists and orchestra have combined to give ‘I paid forty dollars for my two seats.
I get my money’s worth? I don’t

{ 4

i because of the general uprising there hasof the feeling of the audience, as it came
1 been to denounce the gross personal at.ouﬁ—sorqewhat subdued, as if it wanted to
! tack made upon him by some of the re-think things .over before it could come to
1 porters of the New York Press, which hasany definite conclusion as to where it stood

monumental

Jissen Women's University Library
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" EECN

The prohibition of his play, Salome, by the !
T.ord Chamberlain, has cut Mr. Oscar Wilde to |
the heart, and he has informed a -correspondent
of the Gaulors that he is about to part with an
ungrateful country, and have himself naturalised .
as a Frenchman, His statement to the repre-
sontative of that journal -is characteristic. He
said :— - .

Y es, my resolution is deliberately taken ; since it is
impossible to have a work of art performed in England
1 shall transfer myself to another fatherland, of which T
have long ago been enamoured. There is
but one Paris, voyes-vous,” and Paris is France.
It s the abode of artists; may, it "is (¢

- wille artiste. 1 adore Paris. I also adore your
beautiful language. To me thereare only two languages
in the world, French and Greek. Here (in London)
people are essentially anti-artistic and marrow-minded. |
Now, the ostracism of Salome will give you a fair notion
of what people here cousider venai and indecorous. To
put on the stage any person or persons connected with

| the Bible is impossible, 'On these grounds the cecsor-

| ship has prohibite2 Saint Saen’s Samson and Delilal
and Massenet's .7eiodivs. Racine’s superb tragedy of
Athalie cannot be performed on an English stage.

= Ecoursé,i do nt éey t,n b pot;séés certain
practical qualities, but, as I am an artist, those qualities
are not those which I can admi Moreover, I am not

1am an Irishman,

| Really one hardly kiows whether the measure is the
“ mire hateful or ridiculops.”

:

/

/
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“Was that Riccardo Martin up in the box

LB with Mrs. Clarence Mackay?”
If Oscar Hammerstein isn’t happy, he “Hammerstein didn’t look sick, did he,
ought to be. when he came out?”

In the first place, whatever the merits of “Did you understand the music? I
“Salomé,” the performance has proved suf- didn’t. Seemed to me as if all the instru-
ficiently interesting, and so powerful, from ments were playing different tunes!”

a dramatic point of view, that the Manhat- “I hear that Taft is going to sweep out
tan is sure to be crowded every time it is 311“ t,he Roosevelt men.’
given. Iye seen some women that can dance

Public curiosity has been stimulated tothat ‘cooche-cooche’ business better'n Mary
the utmost, and as Mr. Hammerstein’s Garden!
artists and orchestra have combined to give I paid forty dollars for my two seats.
a rendition of the work which is, as theDid I get my money’s worth? I don’t
Germans would say “colossal,” its vogue know—do you?”
for one season at least, is undoubted “We had a devil of a time getting in—
Whether it will remain pernlanenﬂy in thestreet was blocked with carriages and autos.
répertoire, is a question that time alone can Suppose we'll have a devil of a time get-
determine. ting awayd A

Then Hammerstein ought to be ha Py These llt.tle bits will give you some idea
because of the general uprising there hasof the feeling of the audience, as it came
been to denounce the gross personal at-out—somewhat subdued, as if it wanted to
tack made upon him by some of the re-think things .over before it could come to
porters of the New York Press, which hasany definite conclusion as to where it stood
also resulted in united action by the Mana-With relation to Strauss’s monumental
gers’ Association of New York, who havework.
determined to withdraw their advertising g s 5 - NI
from that paper, as an expression of their{ T¥ or 3
resentment at the treatment Mr. Hammer- sto1 e,
stein received. b2

I suppose you will give a more or less
extended review of Strauss’s opera, so I}
will content myself by simply recording| &
some of the conversation I heard as I left|
the house, while the audience was still en-|
gaged in calling out and applauding the|
principals. ;

“Wouldn’t have missed it for a farm,”|
said one. “But two farms couldn’t make
me see it again!”

“Mary Garden is wonderful. T liked herf
better than Fremstad up to the last scene,
where she has the head on the charger,
There, I think, she fell down.”

~ “Guess I'll sell my stock in Central. I!
see ,I’{arriman’s in, and I have no use fo

" I'e
“What did I think of it? Oh, it’s won-|
derful! But, gee whiz! Makes your hair}
stand on end!”
“How do you think the market’s going?’
“Mary’s dance was great, wasn't it?”
“Say, are you goin’ to Europe nex
Wednesday ?” . :
“Don’t like the outlook for business, eh?’} a p
“Dalmores’s Herod was a masterpiece gﬁk
wasn’t it?”
“Are you going up to Sherry’s or Del{
monjco’s ?”
“How do you pronounce it? Is it ‘Sa+
loom’ or ‘Sallo; i:{ r ‘Salgomay?’ ” 3
“Blessed if 15?2 70318  Jissen'Women's University Library
“T feel as if I wanted a full quart of’ o m - 1
extra dry to steady my nerves!” - B ; 3 ¥ ;
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Translations of Oscar Wilde's poems
and stories have appeared in Germany;
and an appreciation of his character as
s
]| & man and as an author has been writ-
g| ten, strange to say, by a woman, Hedwig
t] Lachmann. Another German critic re-
warks that 'Wilde was a master of lit-
erary form, whose verse is agreeable to
7| the ear, but whose genius was not orig-
e| inal. With the exception of “Deg Pro-
fundis,” he produced nothing great.  He
wias especially an imitator of Gautier,
BRaudelaire, and Flaubert. His tendency
to pose is an inevitable barrier which
I separates him from his readers. As in
T the case of Verlaine, it is remarkable
-/ that such graceful and melodious verse
irl with exquisite sentiment should comle

from a man of such moral perversity. It
| will be remembered that Verlaine, like
¢ Wilde, was imprisoned for his vices. Yet
} in the poetry of the Frenchman there is
| & note of genuine feeling which we miss
even in ‘Wilde’s best moments. Living
1, apart from the world of convention and

| fagshion, Verlaine interpreted with a

- poet's ‘semsitiveness the aspects of the

gea, the woods, and even of the rain as

¢ 1t fell upon the mansards and pae-
of Paris Verlaine knew how to.
M' %bam




Another Sn_l;me Horror.

‘We have always thought that the
Salome craze would produce some horrible
. aftermath, but we scarcely expected it to
take the form it has in E. Nesbit's ‘“The
House with No Address.” Alexandra
Mundy, who afterward became ‘'Sylvia'”
the dancer, lived in the house of the title
and succeeded in keeping her identity a
mystery from every one-except Edmund
Templar, the hero, and the Hon. John
Ferrier, who, for love of Sylvia, became
her chauffeur and went to jail for her, not
for breaking the speed laws, but for quite
another crime. Something of what Swin-
burne calls an ‘‘emetic emotion is in store
for any one who reads this story at the
particular passage where Sylvia's most
ardent admirer kills her husband and cuts
off his head, sending it to her to be used,
unknowingly, in her Salomeé dance. For
brutal agsalling of the nerves there are
few things in fiction to outdo this. And
vet from the beginning and end of the
story one might gather that the tale was
meant to be humorous. Decadency can
sink no lower than such a viewpoint nor

S o LB Ly,
Nesbit. 12mo. Price, 31.50. Doubleday,
E:gge & Cf"'{ New 3{2:1(.) ;
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Tho prohibition of his play, Salome, by the | 2
Lord Chamberlain, has cut Mr. Oscar Wilde to |
the heart, and he has informed a -correspondent /

of the Gaulois that he is about to part with an

ungrateful country, and have himself naturalised .

as a Frenchman, His statement to the repre-

sentative of that journal -is characteristic. He /

said:— - e
““Yes, my resolution is deliberately taken ;'sinceitis  /

impossible to have a work of avt performed in England

1 shall transfer myself to another fatherland, of which T

have long ago been enamoured. There is

but one Paris, voyes-vous,” and Patis is France. -

It is fhe abode of artists; may, it "is l& !

ville artiste. 1 adore Paris. I also adore your

beautiful language. To me there are only two languages

in the world, French and Greek. Here (in London)

people are essentially anti-artistic and sarrow-minded. |

Now, the ostracism of Salome will give you a fair notion

of what people here consider venai and indecorous. To

put on the stage any person or persons connected with

the Bible is impossible, 'On these grounds the cecsor-

ship has prohibited Saint Saen’s Samson and Delileh

and Massenet's »7¢rodis. Racine’s superb tragedy of

- Athalie cannot be performed on an English stage.

| Really one hardly kiows whether the measure is the

m e hateful or ridiculons.” 3

u m ou

—

—

< OF course, I do not deny that they possess certai
practical qualities, but, as I aman artist, those qualities |
are not those which I can admire. Moreover, I am not
at the present an Englishman' 1aman Iris
which is by no means the same th

::gb\h English I do not lovethem
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