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THE NEW ENGLISH PLAYERS

FIRST SEASON, 1907

FIRST PRODUCTION

AT

THE CRIPPLEGATE INSTITUTE

GOLDEN LANE, E.C.

On 28th October, 1907
At EIGHT o’clock

Doors Open Seven-Thirty o’clock.

2019-03-18 Jissen Women's University Library
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“A FRavy COUNCIL”

A Comedy. Period 1665.

BY

MAJOR W. P. DRURY and RICHARD PRYCE.

THE PERSONS OF THE PLAY IN THE ORDER OF THEIR

APPEARANCE.
AR S e e e e e Miss ANNE COOMBS &
L A e e CgE Miss IDA FEARNHEAD
A T S N e e e W Miss MARIE HAYES
SAMUEL PEFYS: Bso. RS o0 Mr. ALEXANDER CLIFTON

Mgrs. KNIPP (of the King’s Playhouse)...Miss KATHLEEN FEARNHEAD
Siz.- WILLIAM KILLIGREW. ... Mr. J]. DOCWRA ROGERS

Sip CERISEORPHER MENGS oo s annar Mr. STANLEY SMITH

SCENE: The Dining Room of Mr. Pepys’ House.

Jissen Women's University Library
-

2019-03-18

First Public Performance of a New Play in One Act

ENTITLED—

“A FLORENTINE TRAGEDY”

BY

OSCAR WILDE
At 9.15 p.m.

THE PERSONS OF THE PLAY IN THE ORDER OF THEIR

APPEARANCE.
MARIA: (8 Titewomany ..., e o s ninis Miss MARIE HAYES
BIANCN EWils t0 SHNONE) . iiicvciiinnirs s sons ois Miss AMY ROOKER
GUIDO (a young Florentine Nobleman) ............... Mr. STANLEY SMITH
SIMONE (a Florentine Merchant) .....c.cceveeiivnininnas Mr. GEORGE HAYES
SRESVANT - F0  SHIMONE v vtz Mr. J. DOCWRA ROGERS

SCENE: An Upper Room in a House near Florence.

Period circa 1j5r0.

NOTE.—The Florentine Tragedy having been left by the Author in a
fragmentary form the opening scene has been written by Mr. T. Sturge Moore.
The dramatic rights are the property of Oscar Wilde's literary executor,
Mr. Robert Ross.

105




g.f e
|3
5 3
: |
t- ;
: i
| :
|
i
|
The New English Players
Will give TWO PERFORMANCES of Shakespeare’s Comedies during
the Festival Week in April next.
In accordance with the requirements of the Licensing Authorities—
(a) The Public may leave at the end of the Performance by all exits and entrance
doors, and such doors must at that time be open.
| (b) All Gangways, Passages, and Staircases must be kept entirely free from chairs g
‘ or any other obstruction.
(¢) The Safety Curtain must be lowered about the middle of the Performance so
as to ensure its being in proper working order.
, All Communications should be addressed to :
MR. STANLEY SMITH,
15, VICARAGE GARDENS,
KENSINGTON, W.
Good, Ltd Burleigh St., Strand, W.U.
&
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3  Photo by T. & R. Annan & Sons, GIaago;w.
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Photo by Ellis & Walery, Baker Street.
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Photo by Vandyk.
Miss ROSALIE TOLLER.
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The ELITE Company

RECOGNISED GENUINE SALE NOW ON

Salons for French HCodels

We receive at intervals exhibited Paris Models, at one-fifth
of the original cost, perfectly fresh and of the Latest
Fashion, from Doucet, Worth, Templier, Collott Sceurs,
Drecol, Walles, Revillon, Martial & Armand and many
other well-known Paris firms, exclusive Models which we are
prohibited from copying ; hence our establishment has become
the rendesvous of the fashionably dressed ladies in Society.

Beautiful Visiting, Dinner and Evening Gowns, very smart Tailored Costumes,

the latest shapes.
S equal to 2O elsewhere.

Grosvenor HCansions,

Tel. 384 Victoria.

Wraps, &. Handsome Long, Short and Medium Fur Coats, splendid selection
in stock. Fur Stoles, Muffs, &c., in all the most fashionable Furs, made in

Written guarantee given with all Furs sold as genuine.

Over 82, 84, 86 & 88, VICTORIA STREET, S.W.

No Shop Windows. Est. 1900. No connection with any other Firm.

SPECIAL NOTICE.

Qur expenses are nominal
in comparison to being in the
West End—our profits are
small—and our business is
large, hence enabling our Cli-
ents to save considerably.
Once you pay a visit to our
showrooms you will visit
again from time to time.

ON HIRE

BY THE HOUR, DAY, WEEK, MONTH OR YEAR

: L ' -
PRIVATE MOTOR CARRIAGES

LANDAULETTES and OPEN CARS.

Charge for Evening (Dinner, Theatre) from 10/6 fifteen miles.
WEDDINGS FROM ONE GUINEA.

Complete Tariff with Illustrations free on application.

 MOTOR JOBMASTERS, Ltd.

79 & 80, YORK STREET, QUEEN ANNE’'S GATE,

'Phone : 1337 Victoria. LONDON, S.W.

Wire: ' Hirkar Lendon.”

2019-03-18
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Photo by Hana, Lid.

Miss HELEN ROUS

~

Photo by H. W. Barnett.

Miss MARJORIE WATERLOW

The Misses
VIOLET & IRENE VANBRUGH
PAY AN UNPREIEEDENTED TRIBUTE.

Full in the fairway of every woman’s voyage through
life there is a maelstrom, a swift and wicked vortex, in
which beauty and comeliness go to wreck. You may
call it either Ignorance or Carelessness, although in
these days only the careless need be ignorant. The
wise woman knows that beauty will endure when it is
cared for, and so she goes serenely by the dreaded
whirlpool, her face all a-smile.

Now the care of the complexion is, in nine cases out
of ten, a question of Skin food only, and on this vital
point Miss IRENE VANBRUGH and her sister VIOLET
have expressed themselves with equal emphasis and
frankness in remarkable letters which Madame Helena
Rubinstein, the Viennese Complexion Specialist, has

received from them, and which read as follows :—

i Rare testimony,
indeed, and un-
answerably  cor-
roborated by the
fact that Madame
Rubinstein’s Spe-
cialities for home
treatment, in-
tended for every
requirement of the
complexion, are
now found on the
dressing tables of
fashionable and—
to use Miss IRENE
VANBRUGH’S  ex-
pression — fasti-
dious women all
over the world.

A full and de-
tailed account of
these specialities
and of the unique
and exclusive

‘It is not often that I express an opinion
on preparations that should form a part
of a woman'’s toilet requirements, but Tam
convinced that the high quality of your
Valaze Skin Food, Complexion Powderand
Soap deserve the greatest publicity.

The Valaze Skin Food in particular is
the most delightful and effective prepara-
tion that has ever come to my notice."”

S—

"Having used your Valaze Face Cream,
Complexion Powder and the Valaze Lip
Lustre with so much benefit, it has become
quite plain to me why the Valaze Speciali.
ties have obtained such a hold on so
many of the most fastidious women of my

‘acquaintance. To me, too, they represent

the highest example of what such toilet
requisites should be, and I would be unable
to point to anything that could equal them
in excellence, I shall certainly never be
without them.”

S o brifl

methods of com-
plexion treatments

employed by Madame Rubinstein at her Maison de
Beaute Valaze, 24, Grafton Street, N'[ayfalr, Lor}don,
will be found in her Book, ‘ Beauty in the Making,”
which deals competently and fully with all complexion
defects, and points the way to their prevention and
relief. This interesting treatise will be sent post free
on application to Madame Rubinstein at the above
address. : :
Madame Rubinstein’s mode of obliteration of_lmes
and deep wrinkles, the correction of dryness, greasiness,
muddiness, or blotchiness of skin--the methods of

‘massage to improve the colouring of the complexion,

the process of treating undue redness of nose and
cheeks, and divers electrolytic practices for the removal
of superfluous hairs, birthmarks aqd moles, are as near
perfection as can be attained by competent and skilled
human efforts. The dictates of privacy and comfort
are fully honoured. ;

Lol il

Valaze Skin Food, 4/6, 8/6 & 21/. a ¥ar; "
Valaze Herbal Powder (for greasy skins) or Novena Poudre
(for dry skins), 3/-, 5/6 & 10/6 a Box ; ’
Valaze Herbal Soap, 2/6 & 4/6 a Cake ;
Valaze Lip Lustre, 2/- & 3/6.
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richly

ripened

whole

leaves of the

finest tobacco
that we can buy.
The whole leaf retains

.

4 p 3 4
the rich oils that give
the cigar its rich taste. '
BETWEEN & ACTS | |
LITTLE CIGARS !
- : {
have a distinct, rich flavor and a § ’ 5
fine aroma due to this whole-leaf | : T .
feature. Try a box of ‘‘Between One Of F 1ve Slmllal' AlSleS ln the
the Acts’’ tonight. Sold in handy § |
metal boxes everywhere. ‘ ~ Loeser Shoe Store
——;L4¢)ltl 5012%3325‘.’ i - o7 f Loeser Shoes are not the ordinary commercial article that any Store
50 f. e 7 A i can buy in the general market. We select the leathers of which our
50 ce:is ' Shoes are made. We work with the manufacturers over style and
V ! designs, having sample pairs made again and again—perhaps a dozen |
' trials before the result is just right. Loeser Shoes look erll, ﬁt. well, i
i and also wear well. And Loeser Shoes are sold for the right prices—
ﬁ your money pays for the utmost Shoe value that the same money can buy.
¢ These are the reasons why this Shoe Store has grown. These are

= the reasons why it requires the splendid space and arrangemen.t that the
: picture indicates. These are the reasons why we reach the Spring season
with a stock so broad and excellent and with valuables so notable that
we believe no one can fail of exceptional satisfaction in buying Shoes

here. ol

—n—nﬁ___‘ev«v detal_the Leading Retal Estabhshment of B_@HE

‘ :
{ =
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THE ORPHEUM

How many people will your street hold?
Ten — twenty — thirty — thousand?
No matter how many. You can talk to them all if

you have an

ELECTRIC SIGN

In an instant you can make an impression — flash an
idea — give a message.
Light in darkness is a pleasant greeting.
The man who gives light is a public
benefactor.
The more he gives the more
the public benefits.
Darkness is a leveller.
Like the grave it swallows
everything.
Merchants emerge from dark-
ness by means of light.
The brightest are the leaders.
Bright light is a perpetual
friendly invitation.
It is also a convincing argu-
ment.
‘That the man who uses-it is wide awake,
active, busy, prosperous.
With full confidence in his goods, or he
wouldn’t show them so clearly.
We can give you expert advice and assist-
ance. Write.

EDISON ELECTRIC ILLUMINATING (CO.
OF BROOKLYN.
MAIN OFFICE:
360 Pearl Street, Telephone, 4640 Malin.
SOUTH BROOKLYN OFFICE: WILLIAMSBURG OFFICE:
5114 Fifth Avenue. 884 Broadway.
Telephone, 614 Bay Ridge Telephone, 3729 Wmsbg.

2019-03-18 Jissen Women's Hniversitv Library 117
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Café de I'Opéra

New York’s Newest Restaurant
Broadway and 42d Street

ONE OF THE SIGHTS OF NEW YORK

THE FOREMOST CHEFS OF EUROPE HAVE
BEEN BROUGHT HERE TO SUPPLY
THE BEST CUISINE IN THE WORLD

AFTERNOON The TABLE d’HOTE $ 50
50c TEA Japanese DINNER 1 o
From4 to 6 Balcony 6.30 to %30

v ON THE G
Service a la Carte X THE GRAND FLOOR

THE NEW HAVANA GRILL AND BAR NOW OPEN

" Private Dining Rooms of all Sizes
|

il Concerts afternoon and evening by the Cafe de I'Opera
Orchestra under the direction of Edward Varnier.
‘ Vocal selections by well known artists.
!] Accompanist, Marchesi D’Irosa.
f
|

HENRI PRUGER

General Manager.

Telephone 4160 Bryan:

e o il i e G



THE ORPHEUM

New York

Philadelphia
Brooklyn

Buffale

OPPENHEIM,GLLINS % @

FULTON and BRIDGE STS. ‘ |

NEW TAILORED SUITS |

FOR WOMEN AND MISSES

Misses sizes, 14, 16 and 18 years, suitable for small women

Also extra sizes from 34 to 5] bust measure

Several smart and new models of French and Sterm

=

Serge, Tweed and fancy materials

18.00 25.00 29.75 35.00

AR ?: -

|

“John!” she exclaimed, jabbing
her slbow into his ribs at 2.17 A. M., | Styles Same as the Others

“did you lock the kitchen door?” BUT

And John, who is inner guard and BETTER HATS 5

was just then dreaming over last
: for less money

evening’s lodge meeting sprang up
MeCanns Mows Hat

in bed, made the proper sign, and
responded:

210 BOW ERY, above Spring St.
NEW YORK

“Worthy Ruler, our portals .are
ART T |

guarded.”
Oh, he hit the title alright, even
& ; BORATED V l O L E T TALCUM

if he was asleep!—United Presby-
. terian.

HAS THE SCENT OF FRESH
CUT PARMA VIOLETS.

_IN THE BOX THAT LOX

n

ey e
¥
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THE ORPH HELUM

Fulton Street, near Flatbush Avenue.

Helephone 6700 Maim.

"WEEK BEGINNING MONDAY, MARCH, 28, 1910.

EXECUTIVE STAFF.
Frank Kilhols.....Business Manager
Joehn G. Hall.... ..Stage Manager

e e R e Treasurer
uis Reinhard, Conductor of Orchestra
James Harvey............. Chief Usher
EVENING SCALE OF PRICES. Ll
BOX THRRIR. S S e e ik e bied 3
OrcheBstrR. .. ..ot .00 BN TN B8
Balcony...... b R S a e sy o8
ond Balcon
neral Admission........ ave
MATINEE SCALE OF PREKC
Boxh Scia.tl. & 2
Orchestra. .
Balcon \

8econd Balcony. ..
QGeneral Admission.

Ticket Office open from 9 a. m. until
after the close of the Evening Per-
formance.

Tickets for this Theatre, can be or-
dered by Mail, Telegraph, or Telephone.

TELEPHONE, MAIN-6700-6701.6702

Seats ordered by Telephone will be
beld for twenty-four hours. When or-
dered on the day of the performance
€or which they are to be used seats
will be held until 1.30 p. m. Matinees,
and 7.30 p. m. Evenings.

*ublic Telephone on Main Fleer
Rathskeller. .

Regular atrons can enter their
names on the Subscription List and
have the same seats reserved for them
svery week, upon sﬁpllcatlon at the
8ox Office. No liabilities incurred if
due notice is given of inability to use
oeats.

Positively no fees of any kind per-
mitted.

Refreshments served only im the
Rathskeller in the basement.

Smoking permitted eon
r.

Meszanine

Ladies’ Parlor on every floor.

Patrons will please report to the
Manager, in person or by letter, in-
stances of Inattention or misdemeanor
on the part of any attache of this
Theatre. He engages to speedily cor-
rect any want of courtesy to his pat-
rons by persons in his service.

Fnysicians who may be called sud-
denly by patients, can leave their seat
aumbers at the Box Office, and be
ealled promptly to the telephone by
the chief usher.

UMBRELLAS LOANED.

On rainy days our patrons can bor-
row umbrellas at the Coat Room by
leaving a deposit of 50c., which will be
repaid on the return of the umbrella.

FRANK V. STRAUSS & Co.,
Publishers, :
108-114 Wooster Street, New York
Tel. 3303, 3304 Spring.

What is more alluring ‘than fine,
vigorous Health? Garfield Tea corrects
digestive disturbances, overcomes con-
stipation, purifies the blood, eradicates
disease and brings Good Health.

ORPHEUM NOTES

Next week Miss Loie Fuller's mag-
nificent and beautiful spectacle, “The
Ballet of Light,” will be presented
under the personal direction of the
famous danseuse. In this production
a coterie of bewitchingly pretty danc-
ing nymphs in bare feet and waving
a swirling mass of gauze drapery
deftly trip through a bewildering fan-
tasy of intricate evolutions while an
augmented orchestra under the leader-
ship of a special conductor discourses
especially written compositions that
vary from the dreamy and seductive
waltz to the dramatic passages reached
in the spectacular fire dances. The
scenic_and light effects are superbly
marvelous, and the changing hues of
color are a sight that simply beggars
deseription.

Harry Bulger will be conspicuous
among the merrymakers next week
with his new character songs in ridic-
ulous costumes and sung in a typical
Bulger way, which brought him to
stardom in musical comedy.

The Rolfonians will appear in a
musical specialty that classes among
the most stupendous offerings of its
kind in existence. The entertainment
consists of sevem men and four women
playing on a variety of instruments.
The act might properly be termed a
lJawn fete, for the scene represents
the lawn of a country house in old
Virginia. The deportment of the in-
strumentalists and the present day
dressing preserves the afternoon tea
atmosphere admirably. The act con-
cludes with a dashing ensémble, is neat
and classy and distinctively away from
the conventional beaten path.

Joseph Hart's “Bathing Girls” will
bes one of the main features of next
week’s sterling bill. It is a sort of
musical extravaganza with Glenwood
White and Miss Pearl Hunt as the
principals. The pair will be supported
by six bewitchingly pretty and shapely
girls, each of whom is a gifted singer.
The vocal numbers are tuneful and
catchy and the ensemble music is
bright and sparkling. The act is
superbly staged with a gorgeousness
of costumes, and scenic and electrical
effects.

“Back in Wellington” is the title of
the successful rural comedy skit that
will be presented next week by the
favorite vaudeville comedians, Howard
and North. This sketch is a delightful
sequel to their former well worn but
ever popular offering, “Those Were the
Happy Days,” and tells of the meeting
between two o0ld boyhood chums in
their home village. The piece simply
effervesces with humor and contains
just enough pathos to make it of real
heart interest.

The program next week includes:
The Temple Quartette, The Gasch
Sisters, and The Two Pucks.
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THE ORPHEUM

Evening.

Extremely narrow knitted muftlers
resembling an elongated scarf are
the ‘‘last ¢ry” in evening dress, They
have the usual fringed ends and are
draped around the neck and tucked
into the waistcoat front thus guard-
ing collar, tie, and shirt from soiling
and crumpling. Sometimes the muf-
fler is fastened at the throat with
a large pearl or moonstone pin. Now-
adays nobody (or should one say
“‘nobodies?’’) wears a black muffler.
It is associated with long haired
singers who compose the ‘‘talent” at
a middle class musicale. Young-
sters are very partial this spring to
the flattish-brimmed silk hat.

Afternoon.

The practice of braiding the semi-
frock or promenade coat has led to a
reintroduction of braided edges on
the white waistcoat. It is bound
with a narrow rim of ribbed silk,
harmonizing in tint with the color of
the waistcoat itself. Black Ascots,
which have not been~the mode for
several seasons, are again seen on
men who have just returned from
abroad. They are of plain silk or of
silk and satin pierced with coral pins.
A new Ascot from Paris is composed
of alternate.strires of white silk and
black satin, a truly stunning and es-
sentially “‘Frenchy” effect. To have
the fashionable broad Ascot fit more
smoothly a notch is cut on each side
of the waistcoat opening, thus mak-
ing the scarf jut out and overlap.

Morning,

All the new lounge suits are cut
:0 as to give the wearer an aspect of
studied  slimness. The exagger-
atedly “athletic’” ideal in dress, with
its odious accompaniments of hulk-
ing shoulders and sailor broad back,
has been discarded. At present, the
aim of the best tailors is to achieve
a well-knit slenderness, set off with
an easy naturalness ¢~ shoulders and
a supple length of limb. The only
place where a coat may be cut loose
is over the chest to show that it
holds a healthy pair of lungs. Ac-
cording to the English fashion some
coats are cut very short, decidedly
shaped to the back and waist, with a
noticeable flare over the hips. The
trousers are always high and do not
crease across the instep.

BEAUNASH.

2019-03-18

ABSOLUTELY FIREPROOF.

We Will

Store your furniture.

Move you to your new house.

Clean your carpets.

Store your silverware in our vaults.

Pack and crate for shipment.

Send our vans to the country for
you.

Gladly estimate without cost.

Long Island

Storage Warehouses
Nostrand and Gates Aves.

BRANCH WAREHOUSES;

Park Ave. and Broadway,
781.788 Xent Ave.

CORRESPONDING WAREHOUSES:
Baltimore, Chicago, Philadelphia, Bos-
tomn, St. Louis, Denver, London,
Paris, Berlim.

Jissen Women's University Library
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“Has Anybody Here
Seen Relly?”’—

ls just out on Columbia Double-Disc and Columbia Indestructible Cylinder

records.

Inimitably sung by Ada Jones and matchlessly recorded, the new

Columbia Records of this most popular number are having an unprecedented

sale. Hear them the first chance you get.
machine.

They can bke played on any

All the latest hits are recorded on Columbia Double-Disc and Inde-
structible Cylinder records almost before they have reached the ‘‘hit” stage.
“I've Got Rings on My Fingers,” ‘“‘By the Light of the Silvery Moon,” “Sing-

ing Bird,” ‘“He’'s a College Boy,” ‘“Put On Your

0Old Gray Bonnet,” ‘“Sadie

Salome,”” “Nora McNamara,” “Oh, What I Know About You!’ and ‘I Wonder
Who's Kissing Her Now ?’’ are only some of those lately issued.
.

Call at our store, 124 Flatbush Avenue, ask for Mr. Nelson, and tell him
to play any or all of the above for you on the Columbia Graphophone or the

new Columbia Grafonola.
in your experience.

The Columbia
Graphophone

Play It While You Are Paying For It

There’s no reason why you shouldn’t have the
use of your Graphophone while you are ‘‘salting
down' the money to buy it with.

A-little-a-week will do it. For instance:

This special outfit—a ‘“New Champion’” Co-
lumbia Graphophone, 6 Columbia Double-Disc
Records (12 selections) and 200 needles—costs
you $31.79 complete—on easy terms.

You will have one of the most pleasing surprises

* Columbia Phonograph Company, Gen'

NEW YORK STORES:

85 WEST 23d STREET, (Opp.
’Phone 4160 Gramercy
39 W. 125th Street
89 Chambers Street

Stern’s)

1028 Gates Ave., Brook'ly'n
124 Flatbush Ave., Brooklyn '
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THE ORPHEUM

The kimono cult as exemplified in
the latest importations of gowns and
which impregnates nearly all of the
models, is fatal to the figure not built
on long slim lines. It must be said
for them that they are charming
when worn by the right figure,
although in some cases, a bit auda-
cious. But what the stout women
are going to do remains to be seen.

Some of the new styles in tailor-
mades are particularly trying. There
is the blue serge with almost shape-
less back just gathered beneath the
military patent-leather belt, and an-
other with a three-quarter coat and
the three-quarter kimono sleeve. The
coat does not meet at the waistline
and is gradually cut away in front.
Around the bottom runs a three-inch
band of black moire and silver pas-
sementerie, and about ten inches
below this, on the skirt is another
band of the moire which loses itself
at the sides of the frond paneél of the
skirt.

Morning frocks are being much
embroidered. A pink shantung in
the peach-blow shade is trimmed
with bands of self-colored and shaded
silk embroidery. And one sees white
morning frocks adorned with effec-
tive embroideries in colors.

The Chantecler hats do not seem
to be going well in the Spring and
Summer millinery. Straw and poul-
try do not go well together, and
straw and spring flowers and summer
roses are sworn companions. And
there is something new in this year’s
roses. Like the gowns themselves,
they are made of the finest muslin
and silk. No more stiff roses, but fine
flimsy, blowy things that lend en-
chantment and mystery to any hat.
The expression of beautiful color is
certainly better in gauzy fabrics than
in the solid, and chiffon roses are as
much an improvement upon the stiff
silk affairs of other days, as the pres-
ent-day gauze and chiffon gown is
over the stiff taffeta.

Straws this season are both very
fine and very coarse. The tagal and
chip and leghorn and pedal and crino-
line are forming both large and small
hats, turbans and the wide-low pic-
ture shapes. The coarse straws are
used for the toques and the fine
straws for wider brimmed effects.

2019-03-18

White Tar Paper

(Pine Tar Moth Sheets. 40x48 inches.)

Keeps Out the

WHEN STORING AWAY

Your Garments, Furs, Blankets. Carpets.

Rugs, Iraperies, Fabrics, &c., wrap them

carefully in white tar paper. or line your

wardrobes. closets. chests and trunks with

White Tar Paper. Used extensively by

storage houses. An absolute protection

against mcths, insects and germs. Also

White’ Tar Bag: large enough to hang a

Woman’s Skirt or a Man's Overcoat full

length: four sizes.

For Sale at Drug & Department Stores.
Be sure you get the
Genuine  White  Tar  Product.

WHITE TAR CO., 5 FRONT ST., N. Y.

Garfield Tea is Nature's perfect laxa-
tive—simple, pure, mild and health-
giving. Composed of Herbs which
make a delightful brew.

HOW TO PROTECT THE
COMPLEXION.

Keep the pores of the
skin free from dust by
washing the face with
soap once a day. The
soag that can be used
without injury is Men-
nen’s Borated Skin
Soap, which not only
cleanses, but keeps it
in a sweet and whole-
some condition. ‘Then
3 it should be dusted with

Mennen’s Borated Violet
Talcum Powder, which has the scent of
fresh-cut Parma violets. The Soap and
Talcum Powder are guaranteed by Ger=-
hard Mennen Chemical Co., under the
Food and Drugs Act, June 30, 1906. Se=-
rial No. 1542. MADAME ROEBERTA.

_ Constipation poisons the blood and
induces many serious chronic ailments.
Garfield Tea overcomes constipation
and eradicates disease. All Druggists.

SPANISH CASTILE SOAP

EL PARNASQ

R BABY? BAT

-

R

e (e

|
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Brooklyn’s Greatest Value Giving Department Store—The Block between Smith
St. and Gallatin Place, near Boro Hall.

~ WV‘MWW\I‘WNW\NW‘

We Show This
Particular Hat

One of hundreds of
styles in this the most
popular Millinery shop
in Greater New York.

To show this style and cut

is due to the courtesy of
Fame, a Manhattan publica-
tion devoted to the Publicity

of Car Sign Cards. When
you read the cars remember
IFame.

Broadway, where live the
natives who throw the Boom-
erang. We nrint it to prove
the tremendous civilization
force of our styles.

The lady lives in New
Zealand, 12,000 miles from

Our Millinery adds to
the charm of face and
tigure.




THE ORPHEUM

P VIR

LHOTEL'BOSSERT

Montague, Hicks and Remsen Sts.
““On the Heights'’— Brooklyn, N. Y.

A NEW HIGH CLASS HOTEL
Absolutely Fireproof European Plan

'Ve‘_ry attr.activﬂy loca}ted—-in the midst of the most aristocratic and
delightful section overlooking the Harbor and Bay. A few minutes’ walk
from Borough Hall. Spacious Lobby richly furnished and decorated.

Unfurnished Suites of Rooms, rented by the year only
Furnished Rooms or Suites by the day, week, month or season

Very attractive Palm Room and Restaurant, which are always open until

bA: M.' for Dinners, Suppers, Theatre Parties and Weddings, Cuisine

and Service the Best. Orchestra evenings.

Sundays and Holidays Dinner de Luxe served from 6 to 9, $1.5)
SPECIAL SUNDAY NIGHT CONCERTS.

Most accessible to Subway., ‘I’ and all
Surface Cars connecting with Manhattan.

WALTER M. BRIGGS, Manager.

TELEPHONE, 4980—MAIN

For the Fine Retail Trade and

CANDIES "'/«

FANCY BOXES BASKETS AND NOVELTIES
Soda of Superior Excellence Properly Served
480 FULTON STREET

liee 42f
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PROSPERITY AND CHAMPAGNE
DRINWING,

it has often been said that you can
tell the prosperity of a country by the
quantity of champagne it consumes, in
which case the United Stutes can show
an exceptional condition of aftfluence,
judging by the statistics of champagne
importations for the past nine years,
Since 1900 there has been a total of
3,133,827 cases imported into the United
States, and what is stitl more remark-
able is the fact that one-third of that
numniber was of one particular brand—
that of G. H. Mumm & Co. Ior a sin-
gle concern to seccure and maintain
such a preponderance of popularity is
an achievement which conveys the
prestige of superionty and stability in
the most impressive manner and
proves that in champagne nothing sue-
ceeds like Quality, that being the real
secret of the Mumm reputation. 7To
safeguard their wine against poor
vintage vears G. H. Mumm & Co. have
facilities for storing filfteen million

bottles of their Extra Dr  ana Selected
Brut in their caves or cellars, which
extend over ten miles. Their Extra

ry is made of the finest grapes of the
choicest vinevards, and their Seclected
Brut is made exclusively ofe the best
cuvees of vintage vears. The vintage
of 1904 now heing impaorted is nota-
Lile for its exauicite houanet, exceeding
delicacy and niate 91 dryness.

EVERY WOMAN

is interested and should
know about the won-

derful Marvel
Whirling Spray

Douche

Ask your drug-
gist for it. If he
cannot supply the
MARVEL, accept nou
other, but send stamp for
I1lustrated book—sealed. /
It gives full particulars

and directions invaluable to ladies
Address MARVEL CO., 44 E. 23d Street,
New York

Garfield Tea overcomes constipation,
sick-headache and billousness. All
Druggists.

WE offer the Best, Safest
and Most Gonvenieni
Safe Deposit Facilities in
the Borough of Brooklyn.
OFFICERS:
FRANK L. SNIFFEN, President.

FRANK BAILEY, Vice-Presideni.
JOHN F. TALMAGE, Secretary.

DIRECTORS:

Daniel D. Whitney = D. lrving Mead
Edward D. White Edward T. Bedford

Clement Lockitt W. H. Nichols
William M.Van Anden Frank L. Sniffen
Desmond Dunne Julius Strauss
Mathew Dean Edgar McDonald
Thomas McCann Edward O. Stanley
John A. Ditmas Remsen Johnson
John D. Ditmis Nelson B. Simon
John L. Heins Edward W. Rider
Charles A. O'Donohue Frank Bailey

John J. Spowers Henry C. Baldwin

Long Island Safe
Deposit Company

196 Montague St., Brookivn

It was in tee dayvs before churehk
organs and choirs, and Deacon Dor-
sey volunteered to lead the singing
of an old hymn. He started out very
well: “My soul, be on the guard—
ten thou »» and he stopped, un-
able to go :ny further because he
had such a high pitech. He started
over again: ‘‘My soul, be on the
guard—ten thou——"" and once more
he stopped, this time pitched so low
that he could not proceed.

“Say, brother Dorsey,” said one
of the congregation, ““hadn’t you bet-
ter start it with five thousand?”

—Success.

PEPSIN
GUM

NO BETTER GUM MADE
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O’KEEFFE’S CLEANING, DYEINGC

424 BEDFORD AVENUE, Phone, 5000-5001 Williamsburgh

1017 BEDFORD AVENUE, . « @« Phone, 3350 Bedford
728 NOSTRAND AVENUE . .« . Phone 5282 Bedford
246 REID AVENUE. - « = - Phone. 3089 Bushwick

Goods Called for an1 Dellvered

GENUINE IMPORTED BEERS

Pilsaer, Wu:zburger, Kaiser, Humbser, Muenchner, Culmbacher, Furstenbergbrau;
S)le Agents for ROCHESTER ¢‘RIENZI’’ and “LIBERTY’’ BEER

Sole Owners of the AUTOMATIC BEER CASKS.
These casks contain 25 or80glassesand can be operated by anybody.
Justthe thing for Clubs, Home Dinners, Reception and Card Parties.

IMPORTED BEER or ALLSOPP’S ALE, SmallCasks,$1.75; Large Casks, $3.50
ROCHESTER BEER and CIDER, 8mall Casks, 75c.; LargeCasks, $1.50

Allsopp’s (N, £ Cress brivarns Frod, Hollender & 0o, sSE%502,

Pale A theproduct ofthe & TIELENIUS PRESIDENT,
{RED HAND Brewery Baving 123:127 LAFAYETTE ST., New York.,
BRAND) . 1766, Tel., 3738 Franklin.

ofoofosfocfoofortsofoctedFonteofentsofosforecfentecfocfocfesfonocte tocfucte
$1,000 LIFE INSURANCE CLAIM PAID WITHIN
TWENTY-FOUR HOURS
The claim was paid by the Order of the Golden
Seal; the details can be had upon apulication. Wprite
to the Brookiyn Office, 215 Montague Street, Brookiyn,
N. Y. H. B. CONLIN, District Suprems Organizer
osdeeforfoofecfesiortoofeofoctofoofecfeforfoctesfusesgorfeofucdestenteofufortonfecfectosfoufesfocforfentefosfonfoofecesosfoofsofs sfeafooo sforfoofeste

i

FEP 4444044
oie ofefecfecfocforfecfecferfert:
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TAXICABS

BrookLyN TaxicaB Co.
Phone 6200 Prospect

RATES
(l ‘to 4 persons); 30c. first half mile; 10c. each additional quarter
mile, and 10c. each six minutes waiting.

FLAT RATES
on application, and special rates for driving, calling or shopping.

NO RETURN OHARGE

This company m.akes_ no charge until the passenger takes the cab, and no
charge after destination is reached.

NO OVERGHARGING

Our drivers are paid by the day and have nothing to gain by over-
charging.

SPECIALII!

Station at Hof Brau House, 79 Rockwell Place, opposite Orpheum
Theatre. Cabs are kept at this station at all theatre hours.

WP P R I ) 0% % WS e ‘
BOLociralrcledoadeaionivalrlosdosdoaionivaiosdsadostoatratundoadoadoalielontoodsadoodoatretreostsotiatsalreiradsoiiotrotseteedontosts D dei i O O
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~ Great Sbring Fashion Exhibit
and Apparel Sale

THE ENTIRE SECOND FLOOR of the Central Building will be
transformed into a world’s fair of fashion, beginning Wednesday, March 30.

If you would learn all that the fashion creators of the world have brought
forth for 1910 Spring and Summer—if you would secure the newest in gown,
suit, coat, wrap, waist or hat, or igdeed '

apparel at unusually moderate A HAM i 5
:?::ingﬁattend this great Spring B RA TRAus
event.

122




THE ORPHEUM

(CAMEO BISCUIT

“Three layers of goodness”

Two little finger shaped biscuit—placed
together with a sweet, lemon
flavored filling—a delicious dessert

-@ NATIONAL BISCUIT €

ln\\

ASK FOR A

I.OV"ERA

CIGAR STAND

IN THIS THEATRE
AND AT

EVERY STORE WHERE GOOD CIGARS
ARE SOLD

A Health-Guarantee to be Found in No Other Water,

* Because :
1—The ONLY Water put up in STERILIZED bottles ;

2—The ONLY Water—Domestic or Foreign—which is NEVER pat in a bottle that has been
used before.

“The World’s Best Table Water.”

L ORPIISUM

Tntending purchasers of a STRICTLY FIRST-CLASS Piano, or Piane
and Self-Player combined, should not fail to examine the merits of the world-

renowned

and the « SOHMER-CECILIAN” lnside Players, which surpass all others
Catalogn iled licati
Wareroums, 315 Fitth Ave. corg2ase, SOHMER & COMPANY, New York.

s,

THE ORPHEURN

ABSOLUTELY FIREPROOF.
THE ORPHEUM COMPANY.....cccccveencecccnccens Proprietore

FPRMCY O WILLEAMES C 0 i b s snmnnion sminieay Presidens
Also Manager
¥he Alhambra, Seventh Avenue and 126th Street, New York City.
The Colomial, Broadway and 62d Street, New York City.
The Crescent, Fulton Street and Fll.tbu-h Avenue, Brookiysa.
The Nevelty, Williamsburg. he Gotham, East New Yorn
The Greenpoint Theatre. The Bronx Theatre.

Tvenings at 8, Doors Open at 7.30. Matinees at 2, Doors Open at 1.3

WEEK BEGINNING MONDAY MATINEE, MARCH 28, 1910.
Matinee Every Day.

MODERN VAUDEVILLE.
THE PROGRAM.

Which is Subject to Change.

1LOUIS REINHARD'S ORPHEUM ORCHESTRA will render .the following:
Selaction—"A NIZNt IN Venlee”. . . .. . i it vsdeenineamsionsie i SODAND. SIEAONS

First Time Here,. '}

REIFF BROTHERS and MURRAY
Clever Singers and Dancers.

First Time Here,
LEO CARILLO
The Dialect Comedian.

“«UUBAM CUONTUINUED ON SECOND PAGE FOLLOWING.

Quality is always First

in fmportance with the house of

G. H. MUMM.

To tide over poor vintages they keep in
reserve over fifteen million bottles of their

EXTRA DRY and SELECTED BRUT

in their caves. which are over ten miles in
extent. Hence their continued supremacy.

2019-03-18 Jissen Women's University Library
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Special Values This Month.
A Reliable Store where you will find the

L] [ ]
LEADING NOVELTIES IN MEN'S FURNISHINGS
at prices as low or lower than the Department Stores er lng ayerpla“os
BOWIE & CO. : ; : s
625 FULTON STREET, Near Flatbush Ave. Telephone 3770 Main are incomparable for their clear tone, perfectly balanced action. artistic

case design and simplicity of operation.

WHY PAY CASH? Prices Moderate and Terms Easy
Telephone 2092 Main, for Moving, Tuning or Repairing Orders.

Delivery Wagons

ZoRN $2,50 ey 1 el nd o Wagons. | The Sterlillg Piano co

Wagon Works,Nestrand and Park Aves., Brooklyn, N.Y.

HOTEL CRESCENT

Si8-320 Fulton St.,, cor. Hanover 1, Hrooklvn

Nevins and Schermerhorn Streets, Brooklyn i 1
LUXURIANTLY FURNISHED ROOMS (Kt (il Ruing Vate) g Spring Styles Are Now Ready
Reasonable Rates by day or week * ; - —
D ioh et Handsamest in Toum ooy e a e )& J. B. DOBLIN. Tailor. FuLToN and jay srs.
& ” Y ] BROOKLYN

[~ BERK BROS. ™

IMPORTING TAXIL.ORE

36 FLATBUSH AVENUE, near Fulton Street
5 Willoughby St.—245 Smith St.—5124 Third Ave.

« STORES Remnam Sale—Suit to measure, $15.50—Former price, $24.00. 4 sTORES e

First Time Here,
5 - g Pl
Hotel Sinclair "o st and Bridge Plaza

BIRD MILMAN and COMPANY
NOW CONDUCTED AS A FIRST CLASS FAMILY TRANSIENT HOTEL

PROGRAM CONTINUED.

“The Eva Tanquay of the Wire.”

Thoroughly Renovated Entirely Refurnished
Choice Rooms at Moderate Prices Special Rates to Permanent Guests First Time Here.
THREE WHITE KUHNS
* Clever Singers.
I I .
PROGRAM CONTINUED ON SECOND PAGE FOLLOWING
Bignifies Quality and Durability. A Piano for a Lifetime. — = =

Sold on Moderate Monthly Payments.
®pp. H. Batterman. 738 Broadway and 755 Flushing Ave. oPEN EVENINGS.

OUR attention is called to the

WINES AND FANCY LIQUORS : exhibition of Parisian Models
n M KAHAN Lo ONE-SURGIANS § and our own adaptation.
” y GENUINE w“‘s‘m} PEZ?O%‘LI Mme. Jonas, 58 Flatbush Avenue.

703 Fulfon Street b i l-‘rlz‘(.l::ul -AND 6636 MAIN

| Dry Cleaning " MEN'S HATS
S o g B NEWCOMS

620 Fulton Street 1096 Flatbush Ave. ‘gant 28 erTso N HATS

; 1279 Fylton Street 464 Bedford Ave.
2019-03-18 Jissen Women's University Library 124
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“TAXI CABS” Finest Garage Service, Repairing,

Overhauling, Yupplies, Painting.
2232 Lowest Possible Charges.
FREPTE Shes Metterd Let Us Furnish Estimates.

Cars bought or sold on : per cent.

. Dl
Auto Maintenance Co. ... o... sommission o e
Private Touring Cars To Let.

1239-43 Fulton St., near Bedford Day or Night - Lowest ‘Rates

Meals Served A.la Carty

MODERATE RATES

wrine- |

MUSIC
Ajternoon and Evening

405 AND 407 BRIDGE ST.

= FREE SAMPLE

nl‘. E L MILLER'S To’;:l‘:"l;::r‘:i er

| 1t will clean, whiten and preserve your
f teeth, swemten your breath, and nolish
|
i

D’ Angio’ Bros.
Ladies’ Cailors

All Work Guaranteed, both in

all goid work in your mouth equal te
new. Now manufactured in 2 Grades.
For Sale at your druggist, 18 and 25e.
For Sample, Address Depi. T.
1099 Bushwick Ave., Brooklym, N. ¥,

Style and FKit.

.htul Imported Models now on ” B. venrlenivs

t XHIBIT:ON 612 FULTON ST., near Ashiand Pi.

Suits Trom $40.00 up Faded Hair Switches Altered 1o Any

|
29 Neving Street, G Yo \  Color. Grey and Drav shades a specially
Three blocks from the Orpheum Theatre | TRY VEHRLEN'S EAU DE QUININE

Tel. 34586 Main TONIQUE

Shi .411_21-"3‘1.0“" Cluett and

A Earl & Wilson
Walter C. Hodgson ==~ & »
MEN’S SHOP
R 140 Flatbush A S P R l N G
l’, (L] ,:ogsn“ VEUe  Groves

Shirts Ready Made Subway Terminal Neckwear

%$1.90 10 $3.00 Hosiery

THI ORPHEUM

Rings County Crust ¢ompany

342, 344 and 346 Fulton Street, Borough of Brooklyn

CAPITAL, $500,000.00 SURPLUS, $1,500,000.00 UNDIVIDED PROFITS, $501,000.00
Accounts Invited. Interest Allowed on Deposits

THE ONLY HIGH CLASS RESTAURANT UPTOWN.

THE ORMONDE

MUS[C 2&[&;615035‘0 3 and 5.30 to 1. _re F.A'tl 'n?»:.!rfnt; Ave.

Private Banquet Rooms Ac¢ccommodating from Six to Two Hundred.
Menus and Estimates for Luncheons, Dinners and Suppers Semnt on Request.

& ‘“The Apparel Oft’ Proclaims the Man"'

1S5S  Brooklyn's Leading Tailors

SPRINGandSUMMER STYLES NOW

361 Fulton Street READY FOR YOUR INSPECTION

PROGRAM CONTINUED.

S
First Time Here.
The Distinguished Actor and Author,
MR. EDWARDS DAVIS, M. A.,_
Presents His Original Dramatization of the Psychological Masterpiece,
“THE PICTURE OF DORIAN GRAY”
By Oscar Wilde.
Author of “Lady Windermere’s Fan,” “The Importance of Being Earnest,”
“A Woman of No Importance,” ‘‘Salome,” “De Profundis.”
Cast of Characters.
Dorian Gray, a novice, who desires to KNOW ...........ovueneess Miss Adele Blood
Basil Hallward, an artist and 1dealist ........o0.0iuivnninoenns Mr. Templar Saxe

Cyril Vane, an actor, disguised as Lord Henry Wotton, the pessimist,
Mr. Edwards Davis

The time is seven in the evening, and the place is the studio of Basil Hall-
ward, in London.

The complete scenic equipment is carried. The scenery was designed by Mr.
Davis and executed by Lester and Matt Morgan.

The incidental music of the act has been composed by Mr. Davis; also the
song, “Drink Forever,”. which is sung by Mr. Saxe, and is published by Witmark.

The verses quoted in the conclusion of the act are taken from “The Ballad of
RReading Gaol,” by Oscar Wilde.

INTERMISSION—TEN MINUTES.

3 DR O MR R N s SO L e e el Walter Pojqd’r
o RLEY i
e J. M. PALMER, Mllltﬂ PROGRAM CONTINUED ON SECOND PAGE FOLLOWING.
Telephone, 425 Main EH : . ;
Clinton and State Streets Corner, Brooklyn, N. Y. £ N,
- [ » 46 9
Fine Carriages HEALTH-BLOOM®” ;. neucricrz rrsmmecs, roon, i v, e
Factory, Clinton St. and Atlantic Ave. Hnln(ife?lgrftr‘gl;g;r s'::nple at;darrésgetggdh;;ne::&';}g?:t PLOYSN I sad
Estimates furnished for repairing Private Vebicles. RAF BROS., 812 Broadway, New York.
Automobilex Painted and Trimmed. Automobile Bodies Bullt to Order. 4
THE UNRIVALLED
MAKER OF MEN’S CLOIHES w I s s N E R II I A N 0
427 FULTON STREET Send For Catalogs
SPRING STYLES NOW READY WAREROOMS-838-840 FULTON STREET
2019-03-18 A ~ Jissen Women's University Library 125
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The

Supremacy
of the

EINWAY

over all other makes is again positively proven by the adoption of the
STEINWAY PIANO by the Aeolian Company as its leader for

the incorporation of the unrivalled Pianola inside player.

Everybody who makes a piano can claim that his product is the best,
but will any other manufacturer corroborate it?> When, however, one
of the most powerful international organizations and factors in the musical
industry puts its seal of supreme approval, on the STEINWAY
PIANO, it should convince not only the unbiased but also the most
skeptical.

STEINWAY & SONS
Steinway Hall, 107 and 109 East Fourteenth Street

Subway Express Station at the Door.

%

----- o o o 2 2 B
2.3 PIUE T T TR THC THC T " TR ST T <. Yo ok e
L i--...-’li-.-.--..-l-....-ll-..ll-.-.r.

LIBERMAN BROS.

Outfitters to the Woman Who Knows

414-416 FULTON STREET, BROOKLYN
One Door from Abraham & Straus

+
4

Final Clearing Sale of

Cloaks, Suits and Furs at 2 Price

In conjunction with our tremendous February White Sale, followin
are a few of our numerous items on sale:

. el n e B e eale oo ole dRestle e ol e codihdlbele oo fe B
. 22 8888838 Als sl s a8 8

PP Y TTTYYYY Y Y sy vV R RYTT

(-]

e dfopPpprrrrrryrrTiTTeeeee

Beautifully made.
AND SOME MORE

d

% Handsomely Trimmed Gowns. .......... e reg.“value. $ .98
% Lace and Embroidered Gowns. ...... iy % 1.98 3
% All-over Embroidered Combination. .. ... bt A o 1.98 :
€ Eylet Emb. Comb. Skirt or Drawer......... 1.97 % 295
£ Fine Emb. or Lace Drawers........ G | i 01
® Corsel Covers.........ooceennenes e E 24 = .49 :
b Val. Flounce Underskirts, 13 rows ins. ....... 1.97 & 3.49 §

* Lingerie Waist, new creations. ............- 97 1.49 §
(10 different styles to select from) b j ;

Mesoline Waists, in all shades. ............. 2.9 5.00 :

PPPTVPTPYITTYYYT T T YT T S T

o e p 8 80 8 D FocteoSeate decteotoote ofe sfestecfodicetonde

@lewprrraateeTeE T Lo b o
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Music by GColored Quartette from Marsh,
‘ all’
Table d’Hote Dinner with Wine, 609, $sl.00

SJOUUVENIRS TO LADIES EVERY TUESDAY

T“E ASSEMBLY RESTAURANT

and 308
Under New Management and Thorouchiv Renovated. HE;JI:;'TOOI:UTSE.TI:EET
A » Manager

153 PIERREPONT STREET AND cAaF¥Xrm|

PROGRAM CONTINUED.

: First Time This Season.
WATERBURY BROTHERS and TENNEY
Musical Comedians.

First Time This Season.
g Jesse L. Lasky Presents
“AT THE COUNTRY CLUB.”
A Musical S€ketch, by George Spink.
Cast.

Chairman of the House Committe i
The Prosidetite Wite oo 58 Sl L H il At "Sidh Tand Seche
\ 'J‘erenceO’Toole.‘,..........,...............::::::: ''''''''' Jll\iiJ}gen:ﬁ?;;\sr:n
I;?Iéirllfa{\(e]rwnbers sieessescsiseane.. .. Messrs. Webb, Thornton, Holmes and Ha.mi)to;
Chauffiurem [ VRN R TR Misses Dixon, Zimmerman, Hall and Shepherd
Soeno—Interior of the Peacedale Couniry Ciab. (B Hrest A Iberts Naw Tork
5 4 edale : 5 y Ernest Albert, New York.
Stapge Ma.tnggf}r eJesse L Lask\ (,ompan} ................... Mr. Frank Thornton

Costumes by Deutsch. Millinery by Kurzmann. Men’ e B AT H e g
g > € . Men’s Clothes
Footwear by Cammeyer. All of New York. e

PROGRAM CONTINUED ON SECOND PAGE FOLLOWING.

HUGHES 7o

59 Court St., near Borough Hall EXPEB

PHONc: 2408 MADISON SQUARE Located near all Principal The-§
5 atres. All Modern Improvements.
° t e a y e t t e Hot and Cold Running Water.

Telephones and Electric Fans inj}
N. W, Corner 27th and 3rd Ave. every room.

i Why Not Tel! Your Story Here

A representative theatre audience to read it.
A desirable person to reach.

The program is an economical method ot
interesting them and makes customers.

You Can Tell Your Story Here

FRANK V. STRAUSS & CO.,
Theatre Programs Exclusivel
108-10-12-14 Weoster St., o I e

Corrects all Difficult

Defects of Vision.
EYE-TESTING FREE.
CONSULT AT ONCE.

New Y Citge:
Telephone 3303-3304 Spri.g. o g

}

k
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At RAUPB’'S |JACOB BROTHERS
DO YOU WANT A GOOD DINNER? PIA Nos

Best C{)Oked Food in City for Least Money at Rented and Sold on Easy Payments
COMPLETE LINE OF PLAYER-PIANOS

6’6 e Cafe R&“b TEL. 129 BUSHWICK 973 BROADWAY, near Myrtle Avenue

The Leading Restaurant of BrooKlyn
TRY IT AND SEE A0

FROGRAM CONTINUED.

First. Time This Season.

Dinper de ]ux? from 6 to 9 P'. M., $1.00. BARRY and WOLFORD
Business Men’s and Shoppers’ Lunch, 12 to 3 P. M.. 50c¢. The Typical Topical Tickle Ticklers.
Private rooms for In their Original Comedy Creation, “It Happened on Monday.”

Special appointment for after theatre supper.
parties of from 12 to 600 persons. Banquet hall and ball room.

Dining room open ull 3 AL M. » * First Time Here.
THREE HANLONS
Fine Orchestra Opera Singlnd . Comedy Acrobats.

French Chef
Fulton Street and Flathush Avenue

(Noevins Street Subway Station) PROGRAM CONTINUED ON NEXT PAGE.

THE VITAGRAPH.
New Motion Pictures.

| -

A SUPERB PIANO.,

There is no piano manufactured that °
I8 so universally commended by expert

“Thoroughly Disagrecable”

performers, and so admired by the rank ) R 5 o
end file of players, as th: SOHMER. /t Dilious attacis nzybﬁlemeli,sura(f]‘;'.’ﬁf"\tuig;‘g
It is not a cheap piano, built merey ﬁ’értkna}fffﬁtﬁir‘lxi-i]gufgtiaL for this gentle
for selling ; but considering its count- ‘ < fitoma(;]h ALiy bﬂwéels,‘g%rrééfsr’c;‘).yl;ilt]fp);is-,
less points of superiority, its matchless S gigsﬁﬁ,rg:r;ﬁﬁte;1;].“Ir»urdxinue:qri?:
purity and richness of tone. and the | wHOLESALE GROWER OF CUT FLOWERS }Iliaerarﬂ%m T‘l;‘giggm;ﬁi?ilsn (:;1?? g;en_eml
marvelous beauty of the instrument, it Floral Decorations tor all Occasions 0 A BPrOvement after a few i
& the cheapest piano anywhere manu- | 3AND 5 GREENE AVE, Tels, 6300, 6001, S002 prowec: - ruggists. .
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copy circulated goes directly into the hands

of a consumer, and they give best value
for the outlay. If your advertisement were
here you would be making customers NOUD.

FRANK V. STRAUSS & C0., New York Telephone 3308-8304 Spring
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DR. L. J. HOYT ‘
{58 FULTON STREET, sear so Dentwt 3
Teeoth Ex;:acted Withoat Pain. All Work Guaranteed.

. BEAUTIFUL ARTIFICIAL
Ieeth I:| "ed I TEETH, $6.00, $8.00, $10.00 a set. QNI
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PROGRAM CONTINUED.

NEXT WEEK-APRIL 4

Matinee Hvery Day.

First Time Here,
Loie Fuller's

HARRY
oo i BULGER

TEMPLE QUARTETTE

EXTRA 105, HART's HOWARD
BATHING and NORTH
GIRLS “BACK IN WELLINGTON."

The Comic Opera Star,

TWO PUCKS
Refined Juveniles.

GASCH SISTERS

ADDED ATTRACTION. ADDED ATTRACTION.
First Time Here,

B. A. ROLFE AND HIS ROLFONIANS

The Greatest Musical Act in Vaudeville.

THE STERLING PIANO USED HERE EXCLUSIVELY

~ Italian Restaurant R A. O 594 Atlantic Ave.
Lunch 50c Din. 75¢c. & opp. L. I. Depot
Ala Carte at all hours. TERMINAL OF

Tel. 8864 Prospect. SUBWAY

Raviola Thurs. and Sat. SPAGHETTI A S8PECIALTY. Musia,

CLEARS THE COM- BANISHES PIMPLES
FLEXION OVER MGHT P O SLA“ N 24 HOURS

At all Druggists, §0c
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Exits 82, 88 and 84 lead to Rockwell Place.
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The old back-breaking method of
Pumping up the deflated tires will
Boon be out of date for air cylinders
are being made portable. Some mo-
torists have been chary, heretofore,
of carrying air chambers, on the
score of danger, but these cylinders
are now being made of tested steel
and the strength of the air charge it
contains is well under the limit. Then
these accessories are now mounted
on neat brackets so that they are easy
to carry, easy to get at, safe, and con-
venient. The cylinders of com-
pressed air or gas are said by auto-
mobile manufacturers to be much
safer to carry than a bottle of soda
water or champagne.

A motor car resembling a swan has
been built for use in India. A pho-
tograph of it which appears in “The
Sphere’”’ of March 5, is wonderful to
behold. There are only the low
wheels instead of web feet to destroy
the illusion that a huge swan is sail-
ing down the road, keeping close to
earth, but not soiling her wings nor
disturbing the majestic poise of her
neck. .

. Practically all the western portion

of the Long Island Motor Parkway
has been completed and opened to
autoists since the 20-mile section be-
tween Bethpage and Great Neck has
been finished. The cost of the 60
miles of parkway is estimated at
$2,000,000. With such a stretch of
parkway it is not surprising that
plans are broached for connecting
the parkway by new roadways with
the exclusive residence sections. The
terminal at Great Neck is already ac-
cessible from Port Washington,
Whitestone, Melba, and other places
on the western end of the island’s
north shore.

It is prognosticated that the Glid-
den tour of 1910 will have the
largest entry list of any previous
tour. The reason given by a practical
automobilist is that in sending the
Glidden tour through territory where
the automobile is practically un-
known, the vast new country of the
far west and southwest which is just
beginning to reach the fullness of its
commercial, industrial and agricul-
tural prosperity, impetus is given to
the automobile industry. The auto-
mobile is practicable wherever a rail-
road or a horse may go.

FRANK V. STRAUS) & CO.

PUBLISHERS OF THE
Jtrauss Magazine Program

108~ 10-112-114 WOOSTER ST.
Bet. Prince and Spring Sts.

NEW YORK

Telephone z;‘ﬁ z Spring;

NEW YORK.
EMPIRE NEW AMSTERDAM
KNICKERBOCKER LIBERTY
DALY’S GARRICK
STUYVESANT WEBER’S
BELASCO’S NEW YORK
HUDSON o VICTORIA
CRITERION ACADEMY OF MUSIe
WALLACK’S COLUMBIA
LYCEUM MAJESTIC
CASINO ALHAMBRA
GAIETY COLONIAL
THE ASTOR FIFTH AVENUE
LEWFIELDS’ HERALD SQ.  BRONX
THE HACKETT LINCOLN SQUARE
LYRIC MURRAY HILL
SAVOY EDEN MUSEE
BROOKLYN

NEW MONTAUK BROADWAY

ORPHEUM CRESCENT

FULTON GREENPOINT

GOTHAM

MAJESTIC - - - lersey Clty, N. &

BON TON - . - Jersey City, L),
EMPIRE - - - = Hoboken, N, J,
EMPIRE - - - - Paterson, N. J,

Advertisements inserted in Theatrical Programe
throughout the United States and Canada.
Estimates cheerfully submitted.

To regulate liver and kidneys, take
Garfield Tea, the Herb laxative.

“CHILDREN TEETHING”

Mgs. WINSLOW’'S SOOTHING SYRUP, always used
for children teething. Itsoothes the child, softens
the gumas, allays all pain, cares wind colic and is the
best romeay for diarrhcea.  Guaranteed under the
Food and Drags Act, June 30,1900, Number 1098, ~
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A New Era in Women’s Rain Coats

O more ruin of handsome gowns by wet and shrivelled hems! ;
No more mud be-spattered skirts to make stained and worn looking contrasts
to new waists! The new “MIDINETTE" Rain Coat not only protects the
upper part of the garment, but by an inner attachment to an underskirt, gathers up the
hem of the dress skirt and keeps it dry and clean in the worst weather.

No more pinning up of draperies under useless, old-fashioned rain coats! No
more creased fcf)lds ul?derp damp cgats, blown away from the dress by the wind. The
“MIDINETTE"” remains fastened down the front and the dress hem lies soft!y
folded up from the inside, while rain or snow, or pools underneath cannot come in
contact with any part of the gown within.

For evening wear, a trained skirt will rest safely in the rain coat attachment,
avoiding the creased ruin of hand grasping. Hundreds of dollars can be saved in a
year by using the “MIDINETTE" rain coat. It can even be worn under the dress
when not in use, by an arrangement of hooks upon which the coat hangs as a close
drapery about the petticoat. No such device for the saving of ladies’ garments has
been known in the history of coats, and the freedom with which the wearer can walk
without regard to puddles, de®p snow or driving rain, is a great factor in saving of
that precious energy which furnishes all females with youth and beauty.

The “MIDINETTE" is the true friend of the 20th century modern women's

requirements.

For Sale at FREDERICK LOESER’S.
MIDINETTE RAIN COAT CO., 434 Broadway, New York

R

HERE

IS

AN
OPPORTUNITY

to reach the consumer direct. Yeour adver-
tisement in this program would be read as
you are now reading this. We will be
pleased to give you particulars, so why not

GRASP THE OPPORTUNITY

FRANK V. STRAUSS & C0., 108 Wooster Street, New York City
Telephone 8308 Spring.
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Here’'s Another Beauty

about MOGU L cigarettes: They are mild
but not tasteless. They are light, but satisfying.
They combine all the virtues of fine Turkish
tobacco without its faults—a combination that
is only possible by the most expert selection and
a three-jears aging of the tobacco.

MOGUL-Cork Tip—Cigarettes
Cain a mighty loi of friends daily
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cultivation of plants in wood and water-gardens. Her
notes suggest the possibility of creating charming places
where the spirit of Jefferies mightdwell. In her illustra-
tions Miss Clarke does not show much knowledge or
trained observation of flower forms. Her outline studies
of flowers lack perspective, clearness of expression, sure-
ness of touch and delicacy in the treatment of their
subtle curves and angles., They have the air of having
been studied from pressed or faded specimens. She
might do better with the brush alone. In this particular
style she would get help from the true and very simple
flower-studies of Miss A. M. Corfe. More advanced and
more exquisite are the beautiful flower studies of Ruskin.
Nothing of the kind is more difficult than the treatment
of flowers as landscape, and Miss Clarke is rash in |
attempting an art in which so few trained painters
succeed ; such rare pictures as the Tulip-fields of Monsieur
Claude Monet should show her what genius it needs, if
indeed the work of Monet does not make her despair.
For flowers treated as genre she should study the con-
temporary work of Fantin-Latour and of Mr. Walter
James, and of course the earlier Dutch, French and
English flower-masters, such as Van Huysum, though
these may not please her so well. She is not afraid of
pure, strong colour, indeed she is not sufficiently afraid
of it, for she has little idea of its relative values, Itisa
great merit to have a natural love for it and she may yet
learn to see it and use it, in its true proportions. No
doubt her work suffers from reproduction, for the repre-
sentation of flowers by mechanical processes has not yet
been satisfactorily accomplished, as may be seen by
comparing the first years of Curtis’s Botanical Magazine
and the first edition of Sowerby’s * British Botany ”’ with
the later volumes of those works, which have no artistic
merit whatever. For the rest Messrs, Dent’s prints are
up to their well-known and popular level.

We have criticised Miss Clarke’s text and illustrations
from a strictly technical standpoint, but itmust be said, that
she probably does not intend to appeal to that standard,
and we should lose by failing to refer it to the standard
which she really seems to have in view. After all, such
criticism appeals to but a small and perhaps too artificial
public. These people are not too sincerein the expression
of their tastes, and they often fatigue us with their
continual efforts to keep them up to the mark. Miss Clarke
shows that she possesses delicate powers of perception, a
cheering personality and a well-ordered, not too subtle
intelligence. Her book shows on very page the pure
pleasure which she had in making it, a pleasure which




THE CENSORSHIP OF PLAYS

THE extraordinary action of the Lord Chamberlain’s
department with regard to The Mikado, deplorable as it
is alike from the artistic and the political standpoint,
will not be wholly matter for regret if its result is to
direct public attention to the absurdities of our whole
system of licensing plays. The subject is not one which
as a rule comes under the notice of the ordinary man.
Nine times out of ten he is probably quite unconscious
that the Lord Chamberlain is interfering or has power to
interfere with his amusements at the theatre. But the
tenth time some piec: of more than ordinary stupidity
brings home to him the outrageous character of the rules
under which our drama is governed, and every time this
happens the end of the present system is brought a step
nearer.

_ As the details of that system are not generally known
in this country it will perhaps be well to explain briefly
the nature of the English dramatic censorship and the
principles on which 1t is administered. The King’s
Reader of Plays (to give him his correct designation) is a
subordinate official in the Lord Chamberlain’s depart-
ment. Itis his duty to read every play which it is pro-
posed to perform publicly in Great Britain and to advise
the Lord Chamberlain whether a licence for such per-
formance shall be granted or withheld. Ireland, it
appears, is exempt from his ministrations, which perhaps
explains why Ireland to-day has an active literary theatre
zealously engaged in fostering a contemporary drama of
some artistic sincerity while England has not. If the
licence for a play is refused no public performance in any
theatre or hall in Great Britain can be given, and from
that decision there is no appeal. The licenser, being the
mere deputy of a Court official, is not under the Home
Office and 1s not responsible to Parliament. To curtail
or take away his powers would require special legislation,
though, of course, the spirit in which they are exercised
might be modified if wiser views as to artistic questions
prevailed at the Lord Chamberlain’s office. But as the
Lord Chamberlain is not selected for his artistic proclivi-
ties or for his knowledge of contemporary drama, but
exists for a totally different purpose, namely, to see that
ladies who attend Drawing-rooms drive up to the right
door and have the right length of train, no alteration in
that direction is to be looked for. Be this as it may, no
stage play can be performed publicly in England without
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{ a licence from the Lord Chamberlain. And here we meet
— with one of the most glaring anomalies of the system.
No dramatist can get his play licensed in England at all.
A licence can only be granted to the manager of a theatre.
A In England, it seems, dramatists are not supposed to
exist, only theatrical managers. If a dramatist therefore
\ wishes to have the play licensed he must submit it
§ through a manager, and if, as may easily happen, he
F desires to get it licensed before any arrangements have
LP~ been made as to production at any particular theatre, he
g can only do this through the friendly offices of some
' manager whom he chances to know. If he is merely a
man of letters who has no acquaintances in the theatrical
world his play must go unlicensed untii he makes such
! acquaintance. In this country apparently the idea of a
I man of letters having anything to do with the drama is
! so abhorrent to the Lord Chamberlain’s department that
they feel bound to exert all the influence at their
command to prevent so disastrous a connection. But
though the existence of the dramatist is not recognised
at the Lord Chambetlain’s office for the purpose of
licensing a play, a fee is exacted from him for the grant-
ing (or the withholding) of that licence, namely, one
guinea for a one-act play,and two guineas for a play in more
than one act. The author, in fact, has to pay for having
his play read though he is not allowed to submit it for

— reading purposes or to receive a licence foritif a licence.

be granted, an illuminating instance of the workings of
the official mind when it has to deal with the artist.

The system on which plays are licensed in England
being of this gloriously haphazard description it is not
surprising that the wrong plays are constantly passed by
the Censor and the right plays constantly refused. The
problem of deciding what to allow and what to forbid in
any department whether of art or morals is notoriously
almost insoluble, and is indeed one great argument against
any Censorship at all. But when the duty is left in the
hands of a Department which has no knowledge of and no
interest in the subject in hand the result is inevitably
chaos, The plays which have been refused a licence
during the past few years include Monna Vanna and Sister
Beatrice by Maeterlinck, Ghosts by Ibsen, La Citta Morte
by D’Annunzio, The Cenci by Shelley, three plays by
Brieux (The Three Daughters of M. Dupont, Maternité and
Les Hannetons), Mrs. Warren's Profession by Bernard
Shaw, Salomé by Oscar Wilde and now The Mikado.
There are of course, many others, but these are the more
conspicuous examples. Why were these plays refused a
licence ? Why does the Lord Chamberlain license Zaza
and reject Mrs. Warren'’s Profession? Why does he
accept Sapho and refuse Les Hannetons? Is Ghosts a less
ennobling and artistically admirable piece of work than
A Wife Without a Smile? 1Is The Three Daughiers of
M. Dupont which he banned a depraving play and
Education du Prince which he blessed an elevating one ?
We cannot think so. We admit the enormous difficulties
of the Censor’s position. It would probably be impossible
to fill that position without making mistakes. But we
maintain that the present Censor makes very many more
mistakes than are at all necessary, and that a drastic
reconsideration of the principles on which his decisions
are based is imperatively required. And we also suggest
that if the administration of the Censorship is quite so
difficult as it appears, it is at least a question whether the
office had not better be abolished and its functions left to
"the Police who already have power to interfere in the
theatre whenever decency or order require.

We have spoken of the *‘principles” on which the
Censor’s decisions are based, but it is not easy tosay what
those principles are. The rejection of Monna Vanna, for
example, has always puzzled even the most zealous
defenders of the present system. The legend is that the
Censor misread the stage direction which bids Monna
Vanna enter, “* nuc sous un manteau’’ as “nue sans un
mantean”’ and, blushing, refused a licence.. But it may
be only a legend. The D’Annunzio and the Shelley and
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the Shaw plays were probably refused on account of their
subjects. The Brieux and the Ibsen ones because they
were immoral (). But there is no knowing. The secrets
of the licensing mind are well guarded. Salomé no doubt
was refused because its cast includes persons mentioned
in Scripture, and it is a rule of the Lord Chamberlain’s
office that no Biblical subject or character should be
- presented on the Englishstage unless the play was written
before the days of Sir Robert Walpole. This rule, it will be
remembered, was enforced in the case of Massenet’s opera
Hérodiade, the characters of which had to have their
names altered before the work could be given at Covent
Garden! The same principle, no doubt, will apply to
Strauss’s Salomé, and London will be cut off from all
chance of hearing the most famous opera of to-day unless
Herr Strauss (and Mr. Wilde’s literary executor) consent
to the alteration of Salome’s name to Mary Ann and
Herod’s to Harrods. Then the cause of religion will have
been safeguarded from the corrupting influence of the
theatre—and the Censorship will have made itself so
unutterably ludicrous that its days will be numbered even
in this solemn country. It is therefore much to be hoped
from every point of view that music-lovers in London
will make every effort to secure the performance of
Strauss’s opera in London during the present season.
Opera in England to-day has a powerful backing among
the rich and intelligent classes of the community, and
they are both able and willing to exert their influence on
behalf of the art which they love. If they bestir them-
selves Strauss’s opera will be performed here. If the
drama in this country had ever succeeded in enlisting a
similar measure of intelligence and enthusiasm on its side
the Censorship of plays in its present form would not have
survived till now. It would have perished of its own
ineptitude.
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have no knowledge of Enilish manners, as such, nor do we
fully believe. that they have any categorical existence.
But France has hitherto been the fount of politeness from
whose sparkling sources the rest of the civilised world
has drawn its supply. That this fount should be running
dry is as terrible a catastrophe as was the decay of
Greek art, and the final oblivion which has overtaken its
principles and teachings. In a few years it is more than
likely that Europe will no longer possess any but defunct
moldels of savoir-vivre, dilapidated antiques without arms
or legs.

Politeness, to which the French nation has given so
subtle and suave a countenance, probably originated in
a sense of fear. To study fear in its highest expression
we must go to the insect world. No living thing will
make way for you with greater conviction or empressement
than the common insect of our fields and roads, which
through countless @ons of fear has gradually acquired an
elaborate coat of armour, a number of eyes in its
back, a habit of only going out at night, and a thou-
sand legs to run away with. Such a creature is won-
derfully adapted by nature for the practice of the
cheaper courtesies of life. It could hardly ever make a
gafle. In semi-savage countries, such as Germany and
certain states of America, politeness is, though barbaric,
of a more ceremonious description than among better
bred and better fed peoples. A more or less vague feeling
of apprehension governs it. And even in France to-day
the cheerful good-morning which the French peasant as
a rule gives you is often distinctly reassuring when you
meet him at some lonely corner of a wood. The practice
of handshaking is traced by certain authorities toa desire
common to the parties concerned to show that neither
is carrying a weapon. But these origins are of small
import. The art of politeness, invented and brought to
its apogee of completeness by the French, belongs to
auite a different sphere of ideas. Politeness instead of
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deftly locked it behind him. But the English Ambassador
was equal to the occasion. He leapt from the second-
floor window of his apartment on to the stones below,
and, though he broke gis leg in so doing, he was bowing
at the door when the Duc de Richelien, delighted to have
been so elegantly outwitted, entered his carosse. It were
wrong to laugh. That was the ‘‘ grande maniére.”

The decay of politeness in France may be variously
traced to the coarsening and levelling effects of obliga-
tory military service, to the growth of democratic
ideas, the spirit of rapacity which is masked under the
word *‘égalité,” to the absence of a Court, to political
discontent, to financial embarrassment, to many causes,
the analysis of which, however, possesses but little
interest. That the French are not as polite and, con-
comitantly, not as cheerfulas they were is obvious to even
a week-end tripper. For within the memory of man
quite the majority of the Parisians, even of the lower
middle-class, were examples of civilised and pleasant
courtesy to their social peers across the Channel. Did
not Heinrich Heine say (who, however, was not an
altogether reliable judge in such matters) that the ladies
of the Paris Central Markets talked like duchesses ? To-
day the elaborate phraseology of the French colloquial
tongue is giving place toslang, to snippety idioms borrowed
from English, the idioms which English can best afford
to lose, to sporting abbreviations. The very grammar is
being slowly but surely uprooted. And with the stately
old language is disappearing the environment which was
appropriate to it. The café ou l’on cause has yielded up
its life to the noisy beerhouse. Art and literature are
both deeply affected by the decay of manners in France.
The vulgar automobile, whose inconsiderate movements
are everywhere the epitome of bad manners, is acknow-
ledged to be a chief cause of the poverty which has
befallen both artists and men of letters. The devotees
of the new sport have neither money to buy pictures
nor time to read books. i

ROWLAND STRONG.

WILLIAM BARNES

WirLiam BarNEs published in 1868 a small volume of
verse, containing some of his best work. The volume is
called ** Poems of Rural Life in Common English,” for he
had previously published poetry only in the Dorsetshire
dialect. This poetry in dialectis so well known that it
needs no word here; even in his life-time it was suffi-
ciently appreciated to cause him to feel some misgiving
in publishing the English poems; but it was surely his
humility that bade him hesitate, for in these pages is to
be found the poem called “ The Mother’s Dream,” long
ago garnered by Professor Palgrave into the * Golden
Treasury.” Is it too well known for quotation ?

T'd a dream to-night
As I fell asleep,

O, the touching sight
Makes me still to weep
Of my little lad,

Gone to leave me sad,
Aye, the child I had,
But was not to keep.

As in heaven high,

I my child did seek,
There, in train came by
Children fair and meek,
Each in lily white,
‘With a lamp alight ;
Each was clear to sight,
But they did not speak.

- Then a little sad,
Came my child in turn,
But the lamp he had,
O, it did not burn;
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hypothesis but a description which will enable us to fore-
tell its behaviour under different conditions. And is not
that the aim and purpose of all knowledge ?

We may not all be interested in questions of electric
inertia, or radio-activity or the instability of atoms for
themselves, but we must be interested in the approach to
what Sir Oliver Lodge describes as * the theoretical and
proximate achievement of what philosophers have always
sought after, viz., a unification of matter.”

THE LIBRARY TABLE

Sculpture of the West. By Dr. Hans Stecman. Translated by
Marian Epwarpes. Temple Cyclopedic Primers. (Dent,
1s. net.)

WE have ceased to wonder at the marvels of cheapness
issued by Messrs. Dent. All our capability of wonder is
now directed to the fact that in every instance the value
is fully maintained. * Sculpture of the West’’ is no
exception to the rule. One hundred and sixty pages
are filled with excellent type and a considerable number
of good photographic illustrations, followed by a small
but useful bibliography and an index of artists’ names.
If ancient sculpture, Greek and Roman, can only claim
some forty pages, we have no cause to grumble, for the
literature of this branch of the subject is enormous, and
for the most part easily accessible. The short chapter on
the Christian era to 1000 A.D. seems to postulate rather
too much knowledge on the reader’s part. In the section
devoted to the early Middle Ages England is dismissed
with a single page, and the only English sculptor men-
tioned in the book, William Torrell, finds no place in the
index—he is a mere ““ goldsmith.” The progress of Italian
sculpture to the close of the twelfth century is excellently
set out, and Niccolo Pisano receives perhaps rather more
than his meed of praise. But it cannot be said that as a
whole the sense of proportion is well maintained, and this
constitutes the main defect of this otherwise admirable
little guide. The greater part of the book is occupied
by German sculpture, and—we say it with all due respect
to Dr, Stegman—Peter Vischer is not worth more than
Michael Angelo, while we cannot discover the name of a
single other German sculptor whom we can rank with
Donatello—or even with Bernini. Germany as a whole
would seem to have wavered continually between the
living realism of Vischer—which it seldom attained—and
the utter conventionalism of Stosz, which is no more or
less than Byzantinism ‘““up to date.”” Yet Dr. Stegman
claims for the Nuremberg school a decided tendency
toward realism, and describes Stosz as its greatest ex-
ponent. The only example of his work here illustrated
displays the “ivory attitude’’ in its most aggressive
form, and the fat smirk on the face of the Madonna
conveys no idea of life. Despite Dr. Stegman’s assertion
that Adam Krafft ¢ took his stand on the old Gothic,”
we find in his work—notably the Via Crucis at Nurem-
berg between the town and the cemetery—more of the
Roman than of the Gothic manner of narrative sculpture,

The notice of French sculpture in the seventeenth and
eighteenth centuries is extremely slight, and is over-
shadowed by the author’s enthusiasm for Dannecker,
Thorwaldsen and Schadow. Of the three Dannecker was
perhaps the greatest artist, though Thorwaldsen was more
successful as an imitator of the antique. We are
glad to find Houdon given his right place as the master-
sculptor of the eighteenth century, but we cannot help
regretting that limitations of space have compelled the
author to confine his notice of the great apostle of
Romanticism, Rude, to the concluding half-dozen lines of
his book.

Miss Edwardes’s translation is a little stiff, and she has
not quite shaken off the Germanidiom. But the book as a
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general guide or for rapid reference is most handy and
attractive, and well worth more than its very modest
price.

*

Siena and Her Artists. By FREDERJICK H. H. Sevmour,
(Unwin, 6s.)

IT seems hardly right that this little book should run
the gauntlet of serious criticism. Well meant, a labour
of love, compiled from notes made while the author was
developing an affection for Sienese painting during several
visits to *‘ the beautiful and perfectly unique city”’—it is
what ? Merely a rambling record of the aspect of
Siena, ancient and modern, and a brief account of
Sienese painters from Duccio to Rutilio of the seven-
teenth century. To Mr. Langton Douglas, who has
specialised in the creed-inspired art of Siena, this volume
will seem like an intelligent pupil’s essay to a professor
of history ; to Mr. Hobart Cust, who has compiled a vast,
learned and laborious book on Sodoma, Mr. Seymour’s
notes on that artist will seem the playtime task of a
saunterer in Siena.

For whom then is the book destined ? Certainly for
the unlearned and culture-eager spring visitor to Siena,
to whom the Races of the Palio, and the Madonnas of
Duccio, are equally misty. He or she reading the pages
at night, after the day’s adventures in Siena will find them
treasure-trove. He or she will perhaps excuse or approve
the author’s sentimentality about the figure of John the
Baptist in Jacopo della Quercia’s baptismal font; will
copy into a note-book the passage wherein Mr. Seymour
neatly observes .that Siena, in punishment for her con-
tumacy towards the Renaissance, seems to have been
placed in Coventry and “severely let alone ” for centuries
upon her disdainful Acropolis; and perhaps he or she
will not notice the slang, the misprint, and the woeful
fclichés in the following passage describing a Pinturicchio
resco :

Upon one of the * pranciest,” a chestnut, is seated, as to the
manner born, the prince of painters, the peerless Raphael Sauzio.

A book for the amateur—yes! Unimportant, but re-
deemed by enthusiasm and headlong interest in the
subject.

Historical Character Studies. Translated from the Dutch of
Dr. Jorissen by the Rev. B, S. BerriNaTon. (Sutton,
7s. 6d. net.)

IN a quiet and reasonable manner Dr. Jorissen studies” the
vivid characters with which he is dealing. There is
something pathetic and something humorous in the
incongruity of Marie Antoinette being a subject for staid
research, and of a well-reasoned monograph. Dr. Jorissen
is a very human professor: but he remains a professor

throughout, And if ever his heart beat more quickly -

in the writing of his monograph, he kept the effect sternly
under control. She is only the daughter of Maria Theresa,
who was ill-starred enough to be caught in a political
crisis,  You see the butterfly pinned in the collector’s
drawer—pinned with delicate precision, be it said—and
hear the collector’s exposition on the species: that is the
way of course to know about Diurnal Lepidoptera though
the flowers and the field are the domain and the sun the
proper showman of the living butterfly. Quietly he
recounts the facts, and as he records them you feel that
with him the facts are far the most important matters, as
presumably to the historian the facts should be. Butthe
more you read, the more incredible it becomes that Marie
Antoinette, who is exposed and described with this
minuteness, could ever have lived and rejoiced in her brief
day of sunshine. And yet when the disquisition is at an
end, if the imagination is not entirely lamed, there comes
before you a truer picture of the creature—or rather the
basis from which a truer picture may arise. Everythingis
there but the breath of life. Such a disquisition has the
usefulness too of a photograph of a picture. It kindles
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THE STATUE. SHANNON.
~Ahem! only dead classics—especially when they are Will you dance for us, Princess?
employed to protect romanticism. Dead classics are the

protective tariff put on all realism and truth b{ bloated SALOMIE:
idealism. In a country of plutocrats, idealism keeps out |  Anything for you, dear Mr. Shannon, only my ankles
truth : idealism is more expensive and therefore is more | are a little sore to-night. How is dear Ricketts? I want
re are more plutocrats and | pew dresses so badly.

s Pt : = =i e icket iif@'gﬂs dresses. Tms’” being in demand. In America the
E s, T : R B Gilies , ined, the Curtain may rise; therefore more idealists . . . as Mr. Pember Reeves has S £
i e s s TAp REETEaR R a7 o ge Gothic Hall decorated in ointed out in New Zealand x e
2 SHAVIANS‘%@(}S;‘ I e e & o ~ the 1880 taste. Allegories by Watts on the o S I suppose by this time he islin Heaven, But won’t
G, T S et R R isUPERMALN , - wall, ** Time cutting the corns of Eternity.” 4 ' TrE DEVIL. you dance just to make things go? And then the
DoNNA ANA has vanished to sup h Sl " Love whistling down _the %ﬁf : A Bo 9 ion A : Commander will lectire on super-maniacs later on!
 the STATUE andasmdi‘c;z s?f», her man ; the DeviL and | " Youth catching a;crab,"v*ékf ;V;)Wf L?eby [= 0 b dima : px : :
In:c;irgh erying *?&oib,w,ﬁ»,. ?hfzﬁﬁ’nzﬁ”(“ voloeds |~ gﬁzﬁgec;]omsganéMm,,g Dearovk -Blue Tue STATUE SALOME. i
- and there 'S 198 1 “ ; 18 arvested rian ek R S : . : : : & : o C il s L sl it it U0 : Thir .
WOOD S “"’ﬁgm’“"”?’”?ﬁt' ¢an MR. CHARLES I-fA?E‘L‘% : - struments mu?ﬁ; b@la};ng i Do peeich s Certainly not. It is a discussion taking place at a Senor Diavolo, what will you give me if 1 dance to- 1
HANNON, the artist with halo. ; : o Beay, Palestyina and N Be theatre. 1t is no more drama than a music-hall enter- night ? : 2
i St TR k THE DEviL : bt wglléégown ~péoﬂm%%:§g§fel I’ng‘s tain;peflt or a comic_opera, or a cinematograph, or a Tue DEVIL. -
[While Shannon reg R Sk s Fee e tsl“’ living may be recognised ;e Geoxgg | hospital operation, all of which things take place in | Anything you like, Salomé. I swear by the dramatic 9
this is a great ple s his breath.] Really Mr. Shannon - Street; Mr. Max Beerbohm and his brother; theatres. But surely it is more entertaining to come toa | critics. : 4
- traly “honouted: PN%S!}?g_ and quite ‘?ﬁéxpecte'd, T . ‘111!4'- Alberé Rothenstein and Wie Wrothar: 2k discussion charmingly mounted by Ric}{etts_—discussion HANKING
national ? Pennell qugtear:veelll . hope with the Inter- : : mhi company is intellectual and artistic ; mot too, in which every one knows what he is going to say— tCdbrebiing { You méan the Styx,
memorial getting on ? ow 1s the Whistler : o ny way” smart,; but Mr. George Moore than to flaccid plays in which 'the audience always knows : y
6 D ; x » : Thers with a Zion of the aristocracy and Mr. exactly what the actors are going to say better often than THE DEVIL
: S ~ SHANNON, = e codore Cook. The Savile and Athenceum the actors. The sort of balderdash which Mr, —— serves 3 \
So,s0. To be quite frank I ; : : Clubs are well vepresented, but mot the ' up to us for plays. : Same thing. Dance without any further nonsense,
for Heaven, and earth has be had no time to prepare : Savage, the Garrick, the Gdriemdor‘any o 5 TaE DEVIL. Salomé. Forget that you are in England. This i1s an
[Seeing the Statue] Ts that a Rodti:ome intolerable for me. the establishments in the vicinity of Leicester Beovish and oldiibiones 1 wish 14 defi unlicensed house. _
nNo' I see, rather late sixteenth ; lytou ha}e there ? Ah fozzm’i} hZ‘IiaPrz'Mesﬁ'ﬁﬁloMé is greeting drt[l"meeiws o e L e ki e [SaLomE dances the dance of the Seven Censors.
ot in very good taste. We don’t like sixteo Gougon ? ¢ of the arrivals who stare at her in )
sculpture . e don’t like sixteenth-century | bewildered fashion S —— TeE DEVIL.
: X o ¢ 5 HANKIN.
- ; : = : : : : oo - [Applauding.] She is charming. She is quite charming.
T Yl Sl | CAdumwing) Wourt you bave tes Gommander? 163 | saomé, what shall o for gou 7 Yoy TGOS i
’ _me introduce ce please, ladi i : ! : arple patch in some one else’s prose. You who are like
you. Commander! | the Commander. il and gentlemen, for his Excellency THE STATUE 1:ibllzxckppatch on some one elsePs face. You are like an
2 Imperialist in a Radical Cabinet. You are like a Tariff
Liberal Unionist Administration, You are

Mr. C. H. Shannon, a most distiugy
U, M. Sh , a most distitguished oainfe
Englich Velasquez, the Trish Titian, the Seatcr oo, e

lorgione, So the prodigal has returned! 1 was afraid he was | Reformer in a

[A yellowish pallor moves o e
. (s ver the audience.
> s like the Rokeby Velasquez in St. Paul’s Cathedral. What

all in one, Mr. Shanno i 2
i = L n, his Excelle
e mander, ncy the Com- : THE STATUE, going to become an idealist:
T SHANNON, t was my intenti FECCE & ; : : can I do for you who are fairer thamwr ——
; Delighted, I am sure. The real observations y°ﬂ ﬂitégi?lng gglsth?eb?mg 9 ke aitey | g
here is that T could starid Ricketts riaso]n' of my coming | Zimes Book Club, Vivisection théa?’b‘i/'acc'nagioni the [Aside.] Excuse my interrupting, but Twant you i BHLOKL
o longer. Ricketts | Royal Academy, Compound s La?)o liarnSStc)?xety, e - particularly nice to the Princess Salomé. You know she This sort of thing has been tried on me before. Let
» Style, Simple was jilted by Mr. Redford. us come to business: I want Mr. Redford’s head on a
four-wheel cab.

. Cketh the i i ibiti
useur 1s dehgh fu . s i ing bjec S.

Ricketts the enem : A
y entrancing. Rick v
of the best. But Ricketts, whon desiasiey Lo icnd. one Bat as I opened the paper thi ; :
Court and other productiénvs‘:hi‘;nn%etslgnmg dresses for the ‘t‘hese headlines : * Fftulizr tohfxs trln;ornll{ng, my eye caught Tae DEVIL. . oon
very amiable. Mr. Edmund Gosse 3 he House of Lords,” ' i i W But ] -
Northoliff e at Home,” “The N 1 : You might introduce her to Mrs. Warren. But Iam o
THE STATUE. P R'r cliff, Interview with Mr. Winst EIves of fisad afraid the Princess has taken rather too much upon her- No, nc:t that. You must not ask that. I will give you
[Sighing.] Ah! yes, I k eported Indisposition of Miss Ed MS on Churchill,” i self this evening. Walkley s head. He has the best head of all of them.
s I know Ricketts, ; was l;hus presented to me. Will In%fﬁ?jy.l A problem i THE STATUE He is not ignorant. He really knows what he is talking
speak to my friends here—: - ,ought I to _ 1 about.
iR THE DEvIL, subjects abgut h's ere—ahem—and elsewhere, on th ' Yes, she has taken too much, I am sure she has 4
[Sighing]. We all know Ricketts. N . [Applause] N wI ich they came to hear me s akg e taken too much SALOME e
gg}n comet h:]r,e' I shall give Speci.al g:;;‘mmxtndézﬁ shall | appointed; Otgérwisim?};ethe ,]})oltimders must be dis ’ : A JOURNALIST I want Mr. Redford’s head on a four-wheel cab.
e on to the tra o Charon. | Y : hey will know 3 ! $ .
, P and we can start for the palace, beoel; ‘;‘gszrg:gys(smgp_nse your audiencghatvizneﬁp;c:s' Is that the Princess Salomé who has Mexican opals in Tue DEVIL.
SHANNON, about the Truth f?)r cex;(egﬂy% that I am going to speak her teeth, and red eyebrows and green hair and curious | Salomé, listen to me. Be reasonable. Do not inter-
Ah! yes. I heard you were movi expecting me to speak agnp e, the audience comes here rock crystal breasts ? rupt me. I will give you William Archer’s head. He is
5 Think it wl[l}'be a success ? ving to the Savoy. i}lrprise them is to speak tlfen'tl‘fultcltnmnh {hc L ey SR Rt & mites & 1iberali’minded ciciil give you
hey descend and : othing surpri : and that I always do. . : . liberal. He admires Stephen Phillips. I will give you
My Froi ka;%.‘c I:‘:r;jg’l,yo:ft Ii&gard. Whisk /1 | don’t like it};) tf]?y %’(’)%l}fh Eezple more than Truth ;y:hey e S Belnase his head if you release me from my oath.
not appear ; void and cmpt:rsze(;ic‘-‘st’:e” ?ioes %‘sr ?hy friend Mr. H. G. V%’e%s neﬁz?ittfnntsl:llil)to }tzh o | poe s g
o ’ B u . C $ . e
?’Oof curtasn may be lowered here in accor';- whimsi but they listen and go away za in Wu?l s o : I know the Princess quite well. Ricketts makes her )
ance with the County Counci sical and paradoxical it all is ying ‘“how very : h h d 3 I want Mr. Redford’s head on the top of a four-wheel
braits e Council rules; por- | adventur : all is”” and *““what a cl _ frocks. Shall I ask her to dance:
of deceased and living d S ;7 po : er the fellow is to be sure.’”” # clever cab. Remember your oath!
can Ba thvost.onihe Ourtai;b ramatic critics joke about duty and beaut bel'lre' That was a go : TaeE DEVIL.
in_order lo symbolise st by magic lantern | that was a joke I did ot y kmg the same thing” ;— 1 - Tue DEeVIL.
mendacity, per stupidity, vulgarity, | joke—but when ) make. It is not my kind of ; Yes, anything to distract her attention from the S
s Personal uncleanliness, ignorance, | of other peopl people begin ascribing to you the jokes ' guests. These artistic English people are so easily I remember I swore af, I mean, by the dramatic critics.
) ple, you become a livi : shocked. They don’t understand Sttauss, or indeed Well, I am offering them to you. Exquisite and darling
out of date. 1 want to make Salomé, I will give you the head of Max Beerbohm. It
but it is full of good things. What a

ng—I was going to say

-

anything until it is quite ]
Hell at least as attractive as it is painted; 2 place as well | 13 unusually large ; : i
f the Act. Full of wit charming ornament for your mantelpiece. You will be

1 | in the Movement. How every oné will envy you. People

will ca!l upon you who never used to call, Others will
send you invitations. You will at last get into English

society.

blackmail, envy, di :
. Vs @isappointment, rag
edective syniar sos s raR’ge,e}“;llys, statue—but I mean a living classic

to say, seven notable poriras ‘
them, more anon, Iﬁhc P‘:'ff“afe omsited. Of Tue DEviL., syt .
of this travesty I thodght you dislibed anpths as a condition within the meaningo

anything classic? beauty, pleasure, freedom

THE STATUE.

Ugh. Ugh.
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SALOME,

lI)want Mr, Redford’s head on the top of a four-wheel
cab.
THE DEVIL.

Salomé, come hither. Have you ever looked in the
Daily Mirror? Only in the Daily Mirror should one
look. For it tells the truth sometimes. Well, I will give
you the head of Hamilton Fyffe. No critic is so fond of
the drama as Hamilton Fyffe. [Huskily.] Salomé, I
will give you W. L, Courtney’s head. [Sensation.] I will
give you Grein’s head. I will give you all their heads.

SALOMF.

I have the scalps of most critics. I want Mr. Redford’s
head on a four-wheel cab.

TuE DEvVIL.

Salomé. You do not know what you ask. Mr. Redford
is a kind of religion. He represents the Lord Chamber-
lain. You know the dear Lord Chamberlain. You
would not harm one of his servants, especially when
they are not insured. It would be cruel. It would be
irreligious. It would be in bad taste. It would not
be respectable. Listen to me, I will give you all Herod’s
Stores. . . . Salomé, Shannon was right. You HAVE
taken too much, or you would not ask this thing. See, I
will give you Mr. Redford’s body, but not his head. Not
that, not that, my child. :

SALOME.
I want Mr. Redford’s head on a four-wheeled cab.

THE DEVIL.

Salomé, I must tell you a secret, It is terrible for me
to have to tell the truth. The Commander said that I
would have to tell the Truth. MRr. REDFORD HAS NO
HEAD. )

[The audience long before this have begun to put
on their cloaks and the dramatic critics have
gone away to describe the cold reception with
which the play has been greeted. All the
people on the stage cover their faces except the
STATUE, who has become during the action of
the piece morve and move like Mr. Bernard
Shaw. Curtain descends slowly.

ROBERT Ross.

JULIA TILT—POETESS AND WOMAN

WirtH all allowance, be it said, we have never before nor
since had an English poet who was a woman. Alone has
the authoress of *“ Poems and Ballads”’ (London : Churton,
26 Holles Street, 1847. In the twopenny box ; but they’ll
take a penny if you insist) set down for us with
unflinching truth and vigour a woman’s point of view.
Shakespeare’s women are failurés or, at any rate, half-
truths. Perhaps Whitman, perhaps Swinburne, has come
nearer to the truth; but only Julia Tilt can Reveal Her
Self. Our poetess is not artist enough to give usa perfect
presentation, or wide-minded enough to give us acomplete
one. But if the twopenny box will only yield sufficient
copies of “ Poems and Ballads”’ (by ]J. ;II‘., of course, not
A. C. S.!) we are hopeful for the literature of the future.

(A friend, to whom I have shown these notes in manu-
script, declares that the preceding paragraph comes
straight out of an article on Laurence Hope in the
Monthly Review for June. Pooh! And, even if it does,
my poetess Revealed Her Self half a century before
Mr. Flecker’'s. We might adore, but would rather not
marry, Laurence Hope; we love but do not fear our
Julia. What! Am I quoting him again ?)

I would only ask this: Can Mr. Flecker show for his
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poetess half the number of subscribers that I can for
mine ? Here (pp. xv. to xxviii.) is a list of nearly three
hundred, beginning with H.R.H. the Duchess of Glou-
cester and two other princesses, going on with two
duchesses, two marchionesses and ten countesses, and not
coming down to plain *Mrs.” for two whole pages. And
what—to quote Julia herself—

‘What has caused pro’&d Briton's dames,
To congregate en masse,

And mix with such a social air
With those of different class;

on pp. xv. toxxviii. ? Not to see * The Countess Of C——
Dressed For The Queen’s Grand Faucy Ball, June 6, 1845,”
as they were when the poetess saw them, but to celebrate
in thedivine Julia herself the revelation of True Woman-
hood.

For stately grandeur, honest worth,
Are both in her combined,

A noble compact when it’s found :
Alas! how hard to find.

It ismy object to let Julia speak for herself, so far as
possible ; and the claim of True Womanhood will not be
denied to the author of the following ‘lines “ Written On
Seeing Her Majesty Open Parliament, 1847.”

The graceful form is still the same,
The snowy brow unchanged,

Though five young cherub forms around
The mother’s chair are ranged,

[Surely Princess Christian was then a little young for
public appearance ?]

And, gazing on with looks of pride,
Saxe-Gotha’s Prince stands by her side.

Yes, earth’s choicest gifts have fell
Upon that happy pair . , .

How pure and true the Womanhood that inspired those
words of genius! Take another passage :
Yes, heaven lays in every breast
That feels another’s woe,

And that it's in thy gracious heart,
Your deeds of mercy show.

Who will dare now to say Julia Tilt did not Reveal Her
Self, and was not Truly Feminine ? Mr, Flecker, who
appears to have claimed for his poetess everything that
I claim for mine, admits that his is a **sincere, but im-
perfect artist,” and talks of “ certain crude verses,” which
yet * seem to ring more true than exquisite phrase and
swelling harmony.” Julia is a sincere, but (I cannot
deny it) an imperfect artist. Her genius rose superior
to the dusty laws of grammar and rhyme, Things (alas
for the poetic temperament!),

Things which formed my happiness
Are now a shadowy dream ;

This world how different it feels
To what it used to seem !

Hear her yet again :

Oh Ireland, a shadow is fallen

And spread its dark shade o’er the land ;
Thy fate is now so appalling

We cannot your sorrows withstand.

And though the tear of sympathy springs to her Womanly
eye when she thinks of the sorrows of the Isle,

‘Where the air is so pure, and the sky is so blue
That no reptile e’er found him a seat [!]

she has all the unflinching morality of her sex. *¢Its the
vengeance of God going forth,” she cries, ** to punish some
sin of their pride.” “The true lover of the art” (Mr.
Flecker again!) *‘confronted with this straightforward
verse, should not let speculations about the weak rhyme
interfere with his admiration and pleasure.”

But we ought not to dwell on the faults of our poetess.
Let us turn to her transcendent merits. And first among
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to publish any more books that treat of Shakespeare and
his life and his writings ?

The very name Shakespeare bereaves some persons of
the sweet reasonableness which they show in all other
matters. Was ever there a samer critic than Professor
Walter Raleigh? Yet, in the quite unnecessary little
volume which he has been persuaded to add to English
Men of Letters, he writes :

Thereis . . . nothing to object to Aubrey's other statement that
when he was a boy he exercised his father’s trade, but when he
killed a calf, he would do it in a high style, and make a speech.”
Imaginative children are wont to decorate many a less worthy
occasion with play-acting.

In any other connection such criticism would be written
down as sheer midsummer madness ; it is a pity Professor
Raleigh forgot to exercise his faculty of humour.

Then there are those who see Shakespeare and his day
through the spectacles of their own theories. Take, for
example, the article by Mrs. Stopes in this month’s
Fortnightly. The title of the paper is misleading ; it
deals not so much with ** Elizabethan Stage Scenery,” as
with the stage scenery of to-day and the manner of
dealing with plays not presented upon public stages in
Elizabeth’sday. ~ Shakespeare idolatry runs riot: Shake-
speare could do no wrong! Owing to the absence ‘of
scenery, we are told that Shakespeare had time to devote
himself “to the due alternation of secondary incidents
(which always advanced the main action )”!” Is there a
single play by Shakespeare from which more than one
incident might not be taken,without its ever being
missed except by those already acquainted with the
work ? Then here is conjecture set forth as fact:

We cannot understand Shakespeare’s complete conception without
seeing the whole of his play. 1In kis work the action progresses from
step to step ; the idea evolves from conversation to conversation. To
cut out anything, therefore, is to create a hiatus, irreparable by the
stop-gap of mere scenery,

What proof have we that the plays were not *cut ” in
his own day and possibly by his own managerial hands ?
How can scenery be said to be a stop-gap for a hiatus
in any play ? Further on Mrs. Stopes shows that she
has an entirely erroneous idea of the Elizabethan audi-
ence. It was very similar to that of to-day, thoroughly
stupid, fond of simple fun, easily stirred by rant, entirely
Jingo; differing chiefly in that it did not strive to conceal
its iondness for full-blooded naughtiness and its love of
blood. But Mrs. Stopes would have us believe that
Shakespeare trained his listeners “ so as to be able to col-
laborate with him,” until they became so highly intel-
lectual that a Court Theatre audience of to-day is by
comparison an ignorant mob. Another fact: “Nobody
except the great was forced to learn to read!” What
does this statement mean ?

Mrs. Stopes is bent on proving that our plays of nowadays
are poor things because all gift of imagination has been
destroyed in playwright, player and playgoer by the use
of scenery. ‘ We have evolved a respectable school of
British art” (I) but our theatres have been degraded.
May be so; many will agree; but our use of scenery is no
more to be blamed for the poorness of our plays than the
want of it in Shakespeare’s days for the greatness of his
works. But space forbids that Mrs. Stopes’s argument
should be followed at length—or even seriously. In fact
we have only dealt with it as an example of the dele-
terious effect that Shakespeare has upon almost all who
write of him, and because—as was said in the beginning
—it is quite time that a protest was raised against the
constant maltreatment of our greatest poet. He s our
greatest poet, let him rest at that; he was not a minor
deity who could do no wrong; but a major man who
could do more right than any before or since. If he was
a god, then he had feet of clay; as a man he had a head
of gold. Let his fame as well as his bones rest in peace.

W. TEIGNMOUTH SHORE.

Jissen Women's University Library o

THE SPLUTTERING FLAME

Tue article by one “Z” entitled *Sham and Super-
Sham ” in the current Blackwood’s, with its an
splutterings from a smouldering fire of hate, should rouse
the antagonism of all who believe that the ends of criti-
cism are not served by violent and personal, not to say
libellous, denunciation. Of Mr. Shaw, against whom the
attack is directed, I may say at once that I am opposed
to his doctrines and do not propose to defend them
moreover, Mr. Shaw is quite capable of taking care of
himself. But much as one may hate sincerely an idea
for its supposedly evil influence upon one’s own age it will
not be smashed by the mistaken efforts of those whose
hatred of ideas tends only too often to hatred of men.

Again, it would be as well if one could evolve a new
definition of decadence. Thisis but one of the charges
brought by *“Z” against both Mr. Shaw and Nietzsche,
the latter of whom, it will be remembered, included
Wagner in that category. One begins to suspect the
stability, say, of Mr. Meredith’s Everard Romfrey and to
ask, though not without fear of hurting the feelings of
one to whom epigrams are anathema, whether decadence
is not the “last word ” of the journalistic Mrs. Grundy:
of whom to-day, apparently, it cannot be said that “ son
petit chien fait la révérence comme un maitre a danser,”
or that, if a grandmother, “c’est une grandmére tres
agréable” ; she is scarcely worthy of such delightful
badinage. Assuredly,the term is abused when applied to
Nietzsche, who, however one may disagree with the general
trend of his philosophy, bids us, in one of his most pro-
found parables, *“keep holy our highest hope.” *Z,”
needless to say, makes the usual references to  hopeless
madmen,” * madhouse smatterings,”  diseased eccen-
trics,” etc. It would seem that he confounds decadence
with a conscious egoism which he himself might find it
difficult to explain. Decadence we may define for him as
a state of mind existing chiefly where mind is decaying
from want of use: the grievous condition of your Philis-
tine whose comfort is threatened by the advent of new
ideas. I do not anticipate that Philistia will be staggered
by this reversal of its point of view. '

Let us watch more closely the splutterings from «Z”
his fire :

Decadence and perversion are writ large over everything that come
from his (Mr. Shaw’s) pen.

I am tempted almost to enlarge upon the meaning of
perversion. Lady Cicely Waynflete, Candida, Julia
Craven——. But stay! We reckon without our printer.
The word, of course; was * perverseness ! Or could it
have been ‘ pervious,”—capable of being penetrated—
indicating that here at length is the last word (if not the
mot juste) upon Mr. Shaw and all his works ? For says our
critic ¢

It is our desire in this article merely to hasten the process of his
own self-induced dissolution.

Again:

It is no longer the thing to admire Mr, Shaw. If you wish to be of
the elect you must have passed beyond that.

I suspected it. *Z” is of the Elect. He may splutter
next at the serene glow of the hard, the gem-like flame,
We are on the way.

His scoffing ten years ago when certain critics detected danger-

“signals in the work of the author of Lady Windermere's Fan, showed

his utter lack of insight.

Delicately put, sir! and fit for any drawing-room table.
Modesty and Tact combined in the absence of a letter and
aname! I am surprised, though, that you should forget
elsewhere your good taste (a slip, perhaps) by making use
of the word “ prostitute” : we, remembering our duty to
society, speak of “unfortunates.” Mr, Shaw, it seems,

babbled at that time that the Englishman is shocked at the danger to
the foundations of society when seriousness is laughed at.
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And at this we have the white light of vindicated morality,
a ,beacon for all who have * made our nation what it
is ¥

Well, who was right ?

Can there be any doubt about that? In a few well-
chosen words and with one hand upon his heart *Z’’ has
consigned * this ignorant jackanapes,” “ this feeble imita-
tor of diseased eccentrics’’ to his gallipots. England is
saved.

H. SAVAGE.

FICTION

Pilgrimage. By C. E. Lawrence. (Murray, 6s.)

MR. LAWRENCE has given us another of his allegorical
novels. Peruel, one of the fallen angels who attempts
to re-enter heaven, is sent down to earth for his repent-
ance, and becomes swineherd to a monastery ; he has a
power of dreaming dreams, and asking uncomfortable
questions about the problems of existence and faith.
He is expelled by the monks for heresy, wanders through
the world, and dies in raptures, a leper. It will be seen
that Mr. Lawrence’s ambition is a high one, and it may
be added that his style is grave and careful, free from the
dreary affectations—such as that of beginning most sen-
tences with the word ** And ”—that distinguish most
books written in poetical prose. The idea of a Christ-like
wanderer upon earth brought into antagonism with the
Church is one of the main conceptions of modern Thought,
It may be found in Mr. Wells’s story of the Angel, in
Mr. Yeats’s play, Where there is Nothing, in Mr. Bernard
Shaw’s John Bull’s other Isiand, where it is the inspired
doctrine of Kegan, the unfrocked priest. But Mr. Law-
rence has no quaint humour, no impassioned sincerity, no
superb poetry, that can do justice to such an idea. His
book is little more than pleasantly sentimental ; there is
no backbone of earnest or new thought. Itis hard to be
interested in the land of ‘“Argovie,”” in the worn-out
characters of the Jester, the Monk, the Feudal Baron.
The relentless misery and modernity of de Maupassant’s
“Une Vie” makes us realise the unhappiness and
mystery of this world far more vividly than the death
of a Jester’s robin, or the flogging of an inoffensive
angel. And the gospel of Mr. Lawrence is only a re-
furbished and thin idealism, an insidious poison for the
mind, against which the greatest modern writers have
been struggling for fifty years.

Which Woman 2 By G. B. Burcin. (Nash, 6s.)

For a writer who has produced twenty-eight books in half
as many years, Mr. Burgin contrives to maintain a fresh
style and tell an interesting story. Perhaps in “ Which
Woman ?”’ the striving after the quaint is too obvious,
but this may be forgiven in one who writes so well. As
the title suggests, the story is one more attempt at a
variant upon the old problem, two women and one man.
Hubert Mallinson, “the great novelist,”” promises to
deliver a lecture at Bedlam, and is about to start for the
asylum when he receives a letter from a woman, who
informs him that she has selected his name at random
from ““ Who’s What "’ because she is lonely and desirous
of excitement. We are not left long in doubt as to the
identity of the writer. She is Lady Marion Revel, the
widow of a baronet. At the asylum, Mallinson meets
Ernestine Nicol, a beautiful lunatic, who places a ring on
his finger and says flattering things in a highly poetical
way. Thus the two women are introduced. Lady Marion
may be described as *full-blooded.” She is, in Mr.
Burgin’s words, *‘ a woman who would not let happiness
slip from her grasp without making a vigorous effort to
secure it—a woman who, loving a man in every sense of
the word, does not hesitate to tell him so.” Ernestine, on
the other hand, is a fragile creature who, even when she

-

recovers her sanity, remains most of the time in a half
dream of other worlds. Mallinson becomes her benefactor,
and eventually her lover. When Lady Marion sees the

announcement of the engagement she rushes to him ina

frenzy of wild desire. It is the night of the dinner
Mallinson is giving to his friends to celebrate his approach-
ing wedding, but Lady Marion’s passion is stronger than
his love for Ernestine and he succumbs to her entreaty,
until the Duke of Duncannon, Marion’s would-be husband,
is announced. Then he hurries her out into the night, a
broken-hearted woman. Mallinson is in a difficult situation.
If he breaks with Ernestine she will assuredly go mad

again, while his passion for Marion will not allow him to

live and lose her. The story ends abruptly, but we are
led to believe that Mallinson}will commit suicide. Through-
out the book there are many quaint episodes. There is
the clause in the will of Marion’s husband which compels
her to exhibit his three hatsin the hall; a millionaire who
cannot eat; a waiter who poses as an author, and so on,
They are all dealt with in Mr. Burgin’s light style. Heis
guilty, however, of a curious anachronism. In the first
chapter Mallinson refers to the recent earthquake in San
Francisco, whereas a few pages later on we find him read-
ing a letter dated June 14, 1903,and we are given to.
understand that it was received within a few days of its
composition. Now the American catastrophe did not
occur until April 18, 1906, so Mr. Burgin’s principal
character must be credited with considerable foresight.,
That may be a small blemish in a clever book which, by
the way, must surely contain a record number of
quotations. There are nearly one hundred in its three
hundred and thirty pages.

The Tangled Skein. By the Baroness Orczy. (Greening, 6s),

Tuis is a sentimental tale of the days of Mary Tudor,
with a fairly ingenious plot. There is an innocent
maiden, a very good English lord, a double, and two
very wicked Spanish diplomatists who speak with a
scarcely veiled sneer and contrive most diabolical plots.
The style is of the most jerky and suburbaa type, and
antiquated words such as *‘bosquet’ and ** becoiffed ”
are sprinkled about to give what the authoress would
doubtless call a Merrye England savour. The characters,
moreover, are entirely melodramatic. But if we are to
understand from the preface that the book is meant chiefly
for children, it will probably please where it is meant to
please : the external trappings of the period are brightly
realised, and every boy will be pleased when beside the
marble basin two human hearts “find each other,” and
soul ““goes out” to soul,

4 Race for a Crown. By W, H. WiLLiamsoN, (Ward, Lock,
6s.)

Tais is a rattling romance, so crisply and stirringly writ-
ten that in writing of it we find ourselves turning back to
its pages to re-read some of these rousing, thrilling fights.
There is some of the best sword-work in this book that
we have encountered for many days. There is hard
riding, too, in pursuit and chase, with the horses’ feet
ringing so clearly on the road, and the sense of racing for
life and a crown so vividly conveyed, that we have sat
forward in our chair as if over a saddle-bow, fumbling for a
pistol-holster and trying to loosen an imaginary sword in
its scabbard. The great fight in the pitch-dark room at
the castle, with the enemies, two a side, tip-toeing around
feeling for each other with drawn blades, is an encounter
in which D’Artagnan himself would have loved to take
part. This is but one bonny fight of many, only one of
the ventures, stratagems and spoils which make up the
story of this ** Race for a Crown.” Mr. Williamson has
as quick and neat a turn of pen as his men have of
sword. There is a humour also in his writing that is
as refreshing as it is rare in romance. The story itself
is conceived in wit, It is that of two cousins born on the
same day, their mothers being the two f[twin sisters
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First Public Performance of a New Play in One Act

ENTITLED—

“A FLORENTINE TRAGEDY”

BY

OSCAR WILDE
At g9.15 p.m.

THE PERSONS OF THE PLAY IN THE ORDER OF THEIR

APPEARANCE.
AT (0 LITEWOMANY oo v s e i s oS o Miss MARIE HAYES
D T o i Miss AMY ROOKER
GUIDO (a young Florentine Nobleman) ............... Mr. STANLEY SMITH
SIMONE (a Florentine Merchant) ....cccoceveseiaeinnnnns Mr. GEORGE HAYES
SERVANT -TO SIMONE rvvcrn ot Mr. J. DOCWRA ROGERS

SCENE: An Upper Room in a House near Florence.

Period circa 1510,

NOTE.—The Florentine Tragedy having been left by the Author in a
fragmentary form the opening scene has been written by Mr. T. Sturge Moore.
The dramatic rights are the property of Oscar Wilde’s literary executor
Mr. Robert Ross.
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The New English Players

Will give TWO PERFORMANCES of Shakespeare’s Comedies during
the Festival Week in April next.

In accordance with the requirements of the Licensing Authorities—

(a) The Public may leave at the end of the Performance by all exits and entrance
doors, and such doors must at that time be open.

(b) All Gangways, Passages, and Staircases must be kept entirely free from chairs
or any other obstruction. 2 oA

(¢) The Safety Curtain must be lowered about the middle of the Performance so
as to ensure its being in proper working order.

All Communications should be addressed to

MR. STANLEY SMITH,
15, VICARAGE GARDENS,
KENSINGTON, W.

Good, Ltd Burleigh St., Strand, W.J.

oo, St

THE

NEW ENGLISH PLAYERS

FIRST SEASON, 1907 3
FIRST PRODUCTION \ : "
THE CRIPPLEGATE INSTITUTE
GOLDEN LANE, E.C.
On 28th October;, 1907
At EIGHT o’cleck
Doors Open Seven-Thirty o’clock.
Tiewe 7¢. 3
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P TRIVY COUNCH.”

A Comedy. Period 1665.

BY

MAJOR W. P. DRURY and RICHARD PRYCE.

?‘IE PERSONS OF THE PLAY IN THE ORDER OF THEIR

APPEARANCE.
L SSRGS e S st Miss ANNE COOMBS
BERCER oo v o reen s Miss IDA FEARNHEAD
e R R ST S R S B e S Miss MARIE HAYES
SAMUEL - PEPYS: Bsg, FRS, .. Mr. ALEXANDER CLIFTON

Mgrs. KNIPP (of the King’s Playhouse)...Miss KATHLEEN FEARNHEAD
o WILLRAM KILLIGREW. .50 Mr. J. DOCWRA ROGERS

Sk CHIRISTOPHER -MINGS .o Mr. STANLEY SMITH

SCENE: The Dining Room of Mr. Pepys’ House.

5
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