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“To Write for My Own Race”:
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TANVS Y FOVER W. B. Yeats (1865-1939) ?D37F “The Fisherman” (X, 1900 ~ 1910 4E4L 12
A2 AVETT) v OFELRALZERB E OMICA L2 REOHBO b LS, HLEEL 3. B
ZIE, TE—BIY T RE SNBSS T 2 84 OFEEITEITH V. %A T B [ John Millington
Synge (1871-1909) @ The Playboy of the Western World (1907) x4 2 BEIIZ DR/ H61L S
ZBEAD . Tlow ZOFPIEEIHEO SN LHEICIE, Augusta Gregory (1852-1932) DFEHTH )
W7 Cd % Hugh Lane VED7AEMOIUE X O o T 24 VA B EAALZHHFIEI D, Th
F R O @ L EAROHBRETHA YT v -0y 77y bEbHEBL, KX RMARMEIC
% 7z (McDiarmid 11, 29-31), #&/&. #ZW O ANGHEIZEMAE L, 2 ANEZELFLTW
oA 2 AVIIKRBEERLZ LIZR 572,

“The Fisherman” ¥, TN F TEL L OBEIP SRABIANTEY, [#IDA] 34 =24 VIi2k T
DB LA, A =2 AVHAHLVE Y YR T7 a7 )y Y aDRE, TANVT T
FUHO/MEBOBALR L LHINTE L, LAL, TNHOHRATHVICHTIT L2209 X1,
ENL —EDOHGAE-TBD, [ A] ZLObOERZRALEIRAFAEL LTERT
Who KTk, BURIC X o THEAZ SN, ZOMIC THEAELZV] 90 A%, £ oA VIZHD
W24, T% (phatasm) O—Ffil BAZ LT RA M0 7 LV LEOHLEREICOET L,
AL S MR ICO W THRETT %,

RS ) T v VY T B O Derek Walcott (1930-2017) &, 1950 B0 RIEED
I v+ 412 “The Fisherman” ®—ffj “for [my] own race” L EXF L. ) THOHERIME) SHE%
WLTHESEZRCIET, FILWAY) THOMESNIZARXA—VETAT YT 474 —%AIITE
BWPEBREL TV, ATy ME, A 24V ERULCKRRA IO =7 VIS TREND CF
N7-hERBEZHNAE LTBY ., BREOANL 2SO D 2 — TS 2 BENRFIEL LD
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L, A4 vEtodtimEb g v, RXiTld, “The Fisherman” D—fi#@ L TA = 4 ¥ &R0
{ox Ty Ml oT, A ¥ FHEIROE . E LR E 4 DM Evwo o RERIERBEDH QY
DT, PR OLJZIEIZEL TWo 200 %ll Y 720,

2.4 x14YD “The Fisherman” — X% T=. &

“The Fisherman” (3 1914 4E (28 Z 4750 S NUFAE 6 HIZ58 (Foster 2: 11), 1916 4E 2 HIZ7 A Y
A DEY =X L55E Poetry ITMOFEE & IR S N7ze BERMITHER 2212 abab L HFHAH E L
b ATHMOD L2 ) (ST SN TV quatrain) A5E\WESIR =AM (iambic trimeter) THL
FNTVD, BASTEZEIRT 2 “knave” &\ ) HOP LWEEPEDN L T T, 13 A LIZRY
£z AYOFEREHOTLMBLREEZRNTH D, ZOFIX. Ldomb, [$90 A iR 00
EOCOTEESTELBRDPFARENTETZ,

The freckled man who goes
To a gray place on a hill

In gray Connemara clothes
At dawn to cast his flies—
It’s long since I began

To call up to the eyes

This wise and simple man.
All day I’d looked in the face
What I had hoped it would be
To write for my own race

And the reality . . . . (Yeats, “The Fisherman” 219-20)

B ANE B =AVHEE, YryrRMoTyra - 74 )y va, TAVT Y FEEHON
iR (peasants), FRAHIWHERZ: & &M ESNTEZz. 89D ADA =4 Y, H 5BV IIHED “anti-self”
EELLOLHm U0, B2 1L Unterecker TH ). £ = 4 Y OBIDOFF “Ego Dominus Tuus” 125
W, Y FO—ADHES [48] (“the mysterious one who yet / Shall walk the wet sands by the
edge of the stream / And look most like me, being indeed my double, / And prove . . . / The most unlike,
being my anti-self” [Yeats, The Variorum 371]) 730D NEBTWBE EL2D, 1) Nigf =4 VD
HIEXHKZZ AR UG L RIE L TWwW5b (Unterecker 147) AEDZHI ) A “wise and simple”
EVIHIEREFA AV EIERMEZTIIZHESDLV—HT, £ =24 V3D 2EATEY (Foster
1:248,319), 794 - 74 v ¥ 7 &THHEA A VHGOWL B F 25759 Fleming 2%,
TR FRE->THYZLTWEIRT, HEOMMTREILL T2 - TA4) vy v ad
VY M) EOTREVDEEHBLTVWEZ LY, ZOHAOTRLEZED S (Fleming 8),

LAaLS T 890 Aid, 1909 fFIC@di L7232 v 7§50 5D T4 ) 72, Foster 13891
ADEFNELTY v 7%, 78D —fi “The dead man that I loved” & (X TH ). Z ORI
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£z A4 VDITy A I\ZHMT % “popularity versus solitude, a natural sense of aristocracy, and the
essential artistic integrity that resides in an Irishness above hackneyed commonplaces” 233 ¥ 7" % X < i
ZTCWwhE55 (Foster2: 11-12), Foster "5 ) £ 912, £ =4 Y DI v+ A4 “J. M. Synge and His
Time of Ireland” (1911) 21X, Y Y 7 HLDOEME (“race”) D72 E X HIT TW/2E)S
5. & LB —— “Synge . . . sought for the race . . . . [T]hose great poets who have dreamed it in solitude,
and who to this day in Europe are creating indestructible spiritual races” (Yeats, Early Essays 246-47),
WS TR MRS, TA VT ¥ FHRZETH 723 > 713, $2ICH)ADA A =T EHHT
L5DTHb,

¥ 72, Heaney 2, $90 ADJFEENIZHER L 72BUAFK Charles Stewart Parnell Z #5400 (Heaney
108), Torchiana X, ¥ —HF A% - FL I —RHFaNN—hr, FLTka—: LA r32567%5,
AR THFICHMEFL727 LT —KOABERH T2 T2 (Torchiana 292-95), T D &
I A=A VRY VYT RGDET D, A M)y 7 ORKEIWYEES W RGO T > 7 - 74
Vo vazfi) NeHQAHDELHEALD, | 2DORELRBEAIZMLTHEDTH S,
ZThe3EdR L), $) AeBBLIN7AMERE S5 T O AFAET %o Fleming I3,
W MERIZET ¥ rm - TA )y Y allb 252 L ZRBOLNTFL L. LFEEHOFEH O 12
LYol TANT V KEFRO/MEER 7 )V b D F5IZ “The Fisherman” # /1% 217 % (Fleming 7,
21-43), Hirsch & [AkIZ, 90 NIZBR EO/MERTH L E L. Lo b AR OO /MER
EXEFEPII BT B3 % T Ol S 5 (Hirsch 1116-18) 0 4 = 4 VI3, FAb
Z Tzl & F OIEDE “The Meditation of the Old Fisherman” 2% E L TWAZ L dH), TR~
T OMEERALZHIY NE, 29 L7ZRROKBIHLO—HERL Z LIIWHRRTH 5,
VAT yra - TAYyTa, AM)y TOMEROWTRIZEL, COANWESL 24 VD
BAHMER L W5 H %, Albright X ZDFFICE T80 A2, =4 VIZL 5T “an ideal
audience” Tdh 5 LWIE L T35 (Albright 572), Yeats {& “The Fisherman” OF[HEOH & T, K
KICBORDIEHMI 2 N4 ~OBCEZR S, WHICX o THMlk® 2 AWM &KL 7 — b5
7245 (“The beating down of the wise / And great Art beaten down”) IRPIZRZE L, PS5 X H %
R Z ALY 5 VO %hd 5 (“In scorn of this audience”), — AD#Y AZ{ED L7 LHENT
W% (Yeats, “The Fisherman™ 220), $90 N3, M) §2 N4 Dftb ) L 25 &F& LTEKSh
722 LICEEVOATHLIE R

DET 9D AL =AY, o7 o7y ra-74) vy va, TAVT Y FHEBOMEER,
FIAMIER L GiEN T EBHAHER L CELD, TN DEAFIIENENSHBEHLS ) L2
A BEOEZZHN, BV LTWEEF)ITENTE L, ZRIFEF T, 1) AFnDD
DREFENRE S, BHRIESNTWDEDOTHS, 4 =4 VIZ 1934 4ED BBCIZL 27 VA RET
PEELFFZIRY KD, 2 )BTV 5,

[W]hen I was very bitter I used to say to myself, “I do not write for these people who attack
everything that I value, not for those others who are lukewarm friends, I am writing for a man

I have never seen.” I built up in my mind the picture of a man who lived in the country where I
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had lived, who fished in mountain streams where I had fished; I said to myself, “I do not know
whether he is born yet, but born or unborn it is for him I write.” I made this poem about him; it is

called “The Fisherman” . . .. (Later Articles 252)

A4k, IAYTHT TR, BXOLIYPPIZBI LZALWEH R T 4 T — TOREBRIZ
bLOELENLL, HETHNEZT 5, KR EL LW, AFNTE 2R Lz wn]
ZEOM LT 5, OGP T, BRIFAEETHICBELZVEDLIN TS (“man who does
not exist, / A man who is but a dream”), #70 Ald, TEN T, WIHHIEHRE LB, 770 -
TAVy Va2 G A 2 b)) = T4 T hEkoTWAHEFKHI, 74 VT ¥ FEARICEEL.
COFTHEAEINTOIMEEZR > T2 BELROHETOINTIEIEL T LICL 5,

TELE VI FEIE, FIT “specter” OFRFEE L CEAERMLTB Y., MEZRTMOFE. 2 1F
“ghost” X “phantom” 7z & IZHE “specter” X “spectrality” 2V MiHIK CEGEICH WL LD X )|
ol-Oi, [CEMNEEN ] (“spectral turn”) DVHg & ko727 ‘)570)%‘i [~V 2D ERD]
(1993 A J5, 1994 4 35EAR) D& s (Blanco and Peeren 2), WCIEATZIZ S b B
TBUEICHE 2 CREORMEE, B2 1822 b o3 ETLH D kumﬁ%ﬂ’ﬂtﬁlﬁﬁé (Blanco
and Peeren 10; 7Y ¥ 29) Z#EIHE LT, [CE] B3 TS RPFINH I BT TV S,

EVPEETVLIPHATR LD, HETH L0 L) OEAHEETHETET (Blanco and
Peeren 9; 7V % 42), HID AWA = A4 v, Y07 MEROENTHH Y (RRETHRLE—DDD
LLTHIEET), BEORBRICD EDE LV ORIZEFN TV RVE W) ZOREMETIE. &
CCEORHBMESALDTH b,

“The Fisherman” ®# Y Aix. AT TETL A% (“man who does not exist, / A man who is but
a dream), B0 FICX BB L o TEY &7z (“Imagining a man”) & &, THIIEED
vy X, HEHREL O TEY “phantasm” (L), TE) LR LT HEYT
BHb7259, TOFEEICE 572F) ¥ ¥ iED “phantasma” (pdvracua) X, HEHRGE X R
ENLE—HT, MELVIEBRLEDLEFESTEBY, SBOmMFEEDICIZHR > TWw5b (“phantasma”)
vz, CEMETHELN LN RGO “spectrality” (X, “specter”, “ghost”, “phantom”,
“phantasm” DRI E LThH V), HFEM OB it v 2l ZRAETH 2 L IES LTEETE W
759,

BAEORSBOWRICHETET, A=A VHPED I LATEDY - LN RER, BEIIBWT

YDOXNRIZSTBBETIERDLI TV AR (“I'd looked in the face / What I had hoped it would
be”) &, AXAPAT=TVOHLEMTELTLLE250b L%k, Kiberdid, KA 3
=7 VIZBIT5ERLFOEEN, HROLFEEREEL Z B3RP E Loz LB L T 5,
ZL T FAORR M aa=7voHEpl L LT, Toni Morrison ¥ Alice Walker £ \29 7 1) A D
BAMERZZF, £ 1 OB TIAGTRA-WENEES (HOPETIVICE L), ROBKRT
ZOETFTNVERAET D27 =T A AMIHRDZEVIWELSDEE 25 HT 2 (Kiberd
118-19) FFTHANPETNVEBEMOTHEL LR D, RBEZHLVETVORRINBAT
LTWwWEWwHIDTHb, WRZ2OCDEZAFAAMI T =T VEROFELIX. B oMz
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WFELIHEM T2 LMK RMOL T2, FTRESICMTTEL2Z2TLEL S 20
CLELI A A VOLEE BREHFOERERLEDELTANT Y FAOKEAT
HOVRBETHILEEYVHL, ZOERDL. RHFTRALZLZTANVT Y FO“myown
race” DEENRFILAR LB LE NI T L THD, TLTC COXRROGBATH YV RIEZ, TR
WEBEHTLR0, LTRERT LI L%, KB TREWV (BICAKRIZHYHITL) &b
BRDEIELDTH S,

RA PO =7 VL AEDERIZOVTOMIEIE, 1 FEALEATVRVONEETH
bho TOHEIZB VT, 1990 £ DA LRI T ML 2 W ERADhN TV H 2
PH5F, KA a7 VORERIIEABRY ZAEMLETH D Htif Tnhb (Benwell et al. 6-7) FFIC
20 EALHTEOT ANV T ¥ FOEREGAOMRE RA M au =7 VO THAM Rz E A
EHAEL TRV ET > Ty,

A4 VOMERYEZSHH)2T, TTEFLHEBMOBERLXNTL2LENDHD., SHICFHD
HELWVLODPDRBIZHN S, “The Fisherman” @ 22 > TRE D) TSN L TWwWzoid, F 2
HEIOWRTH ). WO DORKEBASIZHTEEHDO A b v 2 hERRTHEE I TV, — DR
WHLTEZIE £ 24 VRABROEEFEBEIIBVWTELLFALBMSN TV L 20 b
53, HOFFIE, TANVT Y FOFMIEBINLIBR 2RV, xTilEEREL TV L
Mozl FEZ N5, Gouldlid, vy Frb=a—a— 2ol Es B RKFOTI IT Y
M A AP, KEFEOWRETEZOBRKP WS NIz T F A 0% E L THI S it
HOFTIHL W h 72031916 FOZ L THDH LTS (Gould 207)s ZNFTA =4 VYD
FAEZT N CRLEG NI H H1E0 ) 2 MRS NE2E D 2% ) OB T K- TED .,
WHoTTANT Y FTHIDOFENLELHFEEN TV D57 (Gould 204), 1900 4E121k, =27 35~
HHNTA 24 Y LDFROFELFH Ao 7205 OV 8T Ay (MOLR) %) DS D720,
) — & — (R & 228 U CTER OB 2 @A TR W TS24I O 250568/
EMZa Xy a2, ZROGEFHRNZ L HIBMIN TS (Gould 193), £ F1) ABUHFIC &
A 4E4: (Civil List pension) Z B4 HUZA = 4 v O4EPUE, 1909 4ET 180 & ¥ K, 2017 4EKF 50
5T 210 FHREETH Y (Foster 1: 424) 1, NFRMERE I L THEZ R VAEAL ), 2D XIHIT,
20 HAFEOTANT Y FORA Paa=7 VAL, IO ERIIYS TS TET, KF LM
EDOFRTE X O B F TEARERZIRDICE 2N, 728 2 208 LWBUANI 2 5 ) Bz
BRTERICRL, TAVAGEBROIEMONBIL, 2ERLMBOBEO BRI ELR -2 12
%< T 350 HFEE (BhwvE 1360 51EY) Tho7z (Foser 2: 460),

424V OFOWKIL, B IZTE WP ERBIUMZE, Ny FTLARRIERDEH
BrHZAL) BN EREZEL D72 EZOND, 4 =4 Vi, JIZFIH L7 BBC Otk
CBWT, FFMiT2E28TOL0EHELTLHALIZMAZ. “lukewarm friends” (Yeats, Later
Articles 252) S HAOBBETAIERIZIIL A VE LTV, BZEHLIZD [BOKNTZL]
A4 EBMANLGREED ), HOESFELFELZEALHBEOEMICIUEIZT 25, T4 VT~
FOBRBICHLS R SBIASMD L [Wo7z] MmasBefgsnd, f =4 Vvolk) ) —L
I FRZAHEEE L T2 75 - 7L 20, o EM Rz E 7 A VS v FTHFEL
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TV, FEEICL D DHHLPRBITL T o/z/cdf 2 A YNOFEADIFITLAERL,
7T ZIFEE AR THEE Th > 72 (Murphy 192, 234 ; Foster 1: 424, 601n119), [¥WH7z] &I,
BIZBOWTOIMV.OZDORBEIZBNTHHENICHANTH )., HOBMBOMEFICIIAL I &N
B0l

b9 1 2oDOFHEEA “The Fisherman” Z RN L 72F ¥ = X A LAMERER < 7 3 7 V40
ERELIEE T AENOHERTH 5, 7k Poetry 13, i #E TREAD Harriet Monroe 23 #)IE R &
100 242> HHEAES0 FVTFO5FEMOMEERZED . ¥ H TOLNERIC RS 2 L2 HWE LAl
Tl &4 (Scholes and Wulfman 7). #2534 THiRICEHE N2 EE R Y ¥ Y VISR T 2 O % (i
L L7z (Scholes and Wulfman 123), #/MEIRE & LT F &F 2MEREICBIbH 5 T 72 Ezra Pound
EAHLT, A 24 YDFFE T H TTHEF)E NI Poetry R° The Little Review, The Dial (2R 4 (25K
SN, By bFreza—3—7CTHRENESZ7ITUVOFEFELDI LD, INHLEZHRLESF =X A
WHDOHHZ, A 2 A VDTANT Y FINIBIT 2L FNLFR 2RO LB TH 727259,
WOFOEM MO TE—ANTHY BDBE L, A A NRLER BRI E B TZHESNDL L
2% 205 29 LA oO@RERIIEIENTE2TANVT ¥ FOGRELIIMKRE LTRED 7V —
TTHo7zDTH b,

P ko 2 g —HEN AR ENIC W2 D BOHRE & EY = AL % ZHT 5 ENOHE—
A A VDOBFEORRE o TVI—HT, TOHZLLBIEZ. TAVT Y Foxfbe:7— %2 H
BT HEROBEBLIOMT LI A 24 VOFIZIIIFLALERABRTH o2 ATV ES I,
) LN BDOLNT, 4 24 VIICENL, BUEL I TR KR IO 558 12 mT TF
(Ll %o72DTHb, KA AV TVOFIIBITL2HERE. EROEFRKDOS x—T L
HHRICELLLEIEA2000, HFEOMKE, EROBFEWALL Vo72B A DN—FLD7:
O, BB N L HITOFE =LA L FNIRE) 2RELZ SN, TLT MEDENE
HLwZ eIlkakE Hibousa & omifid, EEEY Y 7HOFATL Y - 9503y b
WHHRICA SN EMEE 2 5,

3.4y b & “Formy own race” : B4 > NEFDO R, [LELEEBH R EXZXLFOHE

TANTY FETANT Y FLFOBBIEES, TRETHIRICIT > T7ETY af ApLDHR
WENRH I N TE 77 Malouf 146-48; Baugh and Nepaulsingh 198-99), M UK 2 b 2
D=7 VORBIBIE LT, T4V Y FEZOX¥E, HESRINESRZIRED? S B L,
RPLTH 5 ERBFICABENTIDHN )AL LEZ Y+ ay MIAOHE LM €TV
Lotz OMERTHL A4 XY AHEMA ¥ FilEO L ¥ vy 71d, 1960 4F W 5 0
HETANODIEPLEAH b » 2 THY (United Nations Statics Division 63), AV I X b D
REIZAEIN T+ vay b7y 70 - 74y 20424V ERELSRAL )T 14—
ELT#I L 4, 7403y ME RFBOXEHBOBOREIZAETI (72720
KBET7+ v ay b1 EDE &2 FE). “brown bourgeois” EFFIEN Lk d BV HEE O h
FERER T Y — ML TWwW2 i (Breslin13), f =4 Y BT 5, M~ EHEF 2 H#
L TWwWhh by 7 RZE¥ERIZHE (“History of St. Mary’s College”), Z U A Fx ¥+ 75
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P X LRI H DT LEY T =Y a vy TI5F=ZXDOTA VT ¥ FAHHi%# LT,
ANy DBRTAINVT V FLFEIZHEHLATW2HEZIZEEZE Y (Baugh and Nepaulsingh 301 -
02)o LALENL, TOkZ7YaryTid, 7403y beAf oA VORBEBHAKEVI XD,
7 4 )b 2 b3 “The Fisherman” & [k, MEOHMEZIE 235 b 2hpMilznizH LIz, Lo
9 BAOBBICBIREIN TS 72D 2 ELET 5,

AFY)REH ) THOBFLE EZ —FITH I R, VM8 FFITRADF v Y SADB Y v 3 A H1
L ENTWEA V FEEE K% (The University of the West Indies) &, JEFEE DS 4 OALRY - #FH
it — DR BIYEEZH > TBY, 1950 FICIVRTN - T—vD7 FADOHETNAEE LTAFL
727 A3y ME TR DZNETA ¥ FEFOMM 2 KIS 244472572 (Breslin 20-21),
SR CHIBE L7206 1~ FHIE (The West Indies Federation, 1958-62) &, B4 »#EAT LI L
TEIRWM 2B HINY) 72wii A » FEiE oMl &, MBI THIr SN2 B 4 % DR P REIGE %
B SE720A FY) AMO BERDS—F T B TR L7225 (Williams 508; Peters 9). 7Y TiEDFE
HWIEAS 1 DICHASNMY T L L) RIEOEDOFEITHH ), MIBHTERE S 17z 1958 4 & B4R
DF 2 —NEfE, WE)T A ) TEES R LB A MRFZ o7, ATy MITX B 1958 4E
DM Drums and Colours 1. %5 1 7G4 > FHEIFREZFHED 72 ORI Z 5 F THHWES L. XikT
b7z b)=F—F - "INTOHEMA=F - 47 - AR Y TEREEINZIEFE, T+ VT M
Lo THRHRET HREROFIRZ - 72,

P4 > FHIBOFAOR M2 L { BLBEL TW 5 DA%, Patrick Castagne 1E3 « 15l “A Song for
Federation” TH 5 9 o

Forged by the love of unity
In the fires of hope and prayer
With boundless faith in our liberty

West Indians all declare

Side by side we stand

With our hearts joined across the sea

This our native land

We pledge ourselves for thee

Here every creed and race find [sic] an equal place
And may God bless our nation

(qtd. in Ghany 49; IS TRLE, —EBOSATE PHEBIIHMERIC L )

DLW Y FEIBOZZOIMES NN 1962 FOMIEDILfF 2T, MLz =
F—F -« "NTOREMRKE L THAICHRA SN2 oI, FDOBIC “West Indians all declare” 2%
“We solemnly declare” ~\, “With our hearts joined across the sea” 7% “Islands of the blue Caribbean sea”
ANEWE &Nz (Ghany 49-51; “National Anthem”), Z DETIHE DO HEZWBIEZ S

— T, EI OB, P BHEOBMA, PSS —FBEE MNTED2O00EBPLIEY, {4~
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FRPAZY LADELMAELLRIEER M) =7 —F - NI % —{RI2F 5 (“Here every creed and
race / Find an equal place”) e 254 FLTWo2Z & X LRLTWS,

1970 ARSI Z RIS NS RBEDOF F I b o7z (—HIFMBNIFEEEINT) T+
Iy MOy & A B American, without America \ A% LIRS AL L 72 1958 4EBIED ™7 + )b T v h 28,
4 = 4 ® “The Fisherman” ®—f{i “To write for my own race” & IR L %2236, H ) TiHORKE
W BMEHERL T2 EPEPIciEENTWw 5,

During his time in the United States in 1958, in fact, Walcott had come to realise that ‘the plays [he]
had written, and the ones [he] knew [he had to] continue to write were about the poor and the
black who spoke an incomprehensible dialect, and [he] could not see them being performed, even
on the off-Broadway stage’: Walcott’s primary ambition was to write ‘for and about the people
[he] knew . . . for a new theatre . . . with a new language about people whose ordinary life had
never been dramatised’ (AWA). Quoting verbatim from W. B. Yeats’s ‘The Fisherman’, Walcott
declares that he could only write, ‘for [his] own race’ (AWA). The word ‘race’ here transcends
colour or ethnicity to include all West Indians and, in the same piece, Walcott also asserts his
right to ‘absorb any influences that [he] needed’ in his attempt to distil a distinctive West Indian

style. (Fumagalli 213; AWA (& American, without America DW¥r, 77 7 v MIBFHEHIZL B),

£ 24 VI 5TD “my own race” IE, K72HRE (LLLiiELARV) b7 — M THREL
727 AN Y RERTH 7722 7402y O “own race” &1, Fumagalli D3 50, L
DEPLHYREEZBEATHA ¥ FilR2 a3 2RETH ). SIS ¥ FEFHOMSITHFG
L5HDThHolze RERDZDD, REIZOWTOEMmEEL2DIZ, wHlbay MEb)=F—F
NEY P)=F=F TS — - T=r v ay TEL T OoRols 2 RET L L
X725,

L2l O 2RRKEY vy <A AL M) =F—F - MNTORBANIMA (Williams 475), “a
combination of centuries-old inter-island jealousies, inept Federal leadership and the desire of the units
to continue pursuing competitive rather than complementary strategies of economic development” (508)
DIzDITWA ¥ FEFEEHEL, YTy MEWREEZKRT I LI12% 5, 1976 F IR S
N72754E The Sea Grapes |2 51727 “The Lost Federation” &, #IFD I 5 10 £ LU LA
FoZiZd b 6T, ) FIERBRAMLSNTAMTH 2K L THBHE R 2 8L 1T 5,

You should crawl into rocks away from
the stare of the fisherman,

you, yes, you!

Don’t you remember the hustings by the beach

with their sulphurous lanterns,
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and your lies in the throat of the sea?
You should get your arse baked till your back
is an old map of blisters . . . . (Walcott, The Poetry 200)

D L) ICHIMOHP RNV -2 ) LEST L) RDHNL “you™ I&, #WE I L 728 FE D H
EPNEZZ 72 Boh, HBHIZTELRESND, POTERUELSGRLA ) THOE 4 &4
LAHICET, HALICHZMLEET S L) BREN L, B FOBERED TEELLINDS LT
BY, RZERAZEYKLTHRYAIULE 59, “turn your head, man, I’m speaking / now, I haven’t
spoken enough, I am speaking” & B[ 1ZH %,

L2 L. 5D PR E OIS L7238 0 “you” LN - TIF S &I L, BUicHi-> T
WERRRD DD L W) ZZEEPMA LN/ L 2T LT 5,

... Listen, you

could still come with me again,
to watch the rain coming from far

like rain, not like votes,

like the ocean, like the wind,
nor like an overwhelming majority,

you, who served the people a dung cake of maggots . ... (200-1)

CTTRARPERIIBOWTRROSHIRICE D BRENZZEPHIRENS, WA ¥ FiEROR
RODIILFEHELLVI T VT Yy POPDOTOHFIETHEN TS, TORRITL IILHEOM
HIEER TR, BHBTonM v Ol (T2 %) PHEFLLTH-T
Rbo/b B2 BBV, HMHTHORLSHOWERD SHEN, & TITHAETE L W42k %
PEOVH L7 2 AV EHMT BT, 403y POHAEZEETLIRENOHMZE X, XY
ANB B 2 B WRD B 2 &2k b,

it 74k The Star-Apple Kingdom (1979) Fril®# “The Sea is History” I2BWT, 4L I v b
RBOEHT A FOREZMEY THY) THONDO N 22T CTEDORER % @S %755 (“Sirs, / ... / The sea
is History” [253]), & ZIZ B MFBHIEOHORFSFHOITA S5, RVRLRHL ORI % 509 12 A
W L7t ORI TEA ¥ FEFORMARIZEIN S,

... each rock broke into its own nation;

then came the synod of flies,

then came the secretarial heron,
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then came the bullfrog bellowing for a vote . . . . (255)

15 % 0)%&«2:53"’“” L&A DT 20D CHAAN Y TlOBW -5 Az D THELS M
TWbo B, MEORER L3R5, W% SMIBEOBEDELSE SITHESL) LLTWD
(“there was the sound / like a rumor without any echo // of History, really beginning.” [256]) & &% D
EH RN E D 2 HTLEONLESERETIIRLZADEITHY . ¥4 ML D “The Sea is
History”, D% ) RO AE L v (@ 2 ITHRHEECIND T BEEBIESRS D H ) BERZ
ENAY) THHILTH B L) MFEEITFEEI NS,

PRTIY A ) Tl ETER LT 2T 23y M, 1981 ISR A b v REFETRZ 1572
FREINC IR L 72554 The Fortunate Traveller (1982) THgD#PHZ LKL, EFEOHE DO 12124 5
JRERBDINLGIT—O v SOV TOFEHLT, TITHHINLIOEZ, I—1yitn)
AR E O & LT, Ml - LM 28 S 2 O HERT X ) h D% TH %,

#¥ “North and South” IZBWT, F—a v ¥, FICE T 2BV LEDO I H ITELHETHEE - 72
TR IN, TOERZT 7 ) W OMRBIZEFET 2172600 FMEZTLoTwLEN
% (I think of Europe as a gutter of autumn leaves / choked like the thoughts in an old woman’s throat.
/ But she was home to some consul in snow-white ducks / doing out his service in the African provinces”
2890 —H T, A FVALEDHEEDIT 7 — V=7 Mefild 22BN LED L&D FE3,
Wik LTRbNZ otz rna— 2 MR, VHALMICHEBINETOZ 2 EQ,
%Ek®ﬁﬁ@7—-77v71'77y@mi:&26 30 EEEERS 50 ) TGN S
L<, 7D T “singe” W) PFENS T T Y AFET [HSEEZ] (“Je suis un singe”) & AT
b HE TORETT AV AEREELRWICHS CEADRAS L) HAZRES (4]
am one of that tribe of frenetic or melancholy / primates who made your music for many more moons”
[291])0 7TAV ABEHDO S HIZEHP ORI ) THNGZFOWREZ S - T, T -0y /SO EN
WG NOBE), EESPHNEINLBELOHEERIEZ LEREZHHRLI) T+ 0Ty
ME, SNETHY TMICE T > T HORFAFRGEE R EMUIRTSE L) 12% 5,

7 “Map of the New World” Tld, FUPEA » FEIROEDH Y R EINB D, ZHEIT A P
F5& (Pan-Americanism) 7% [FitH] oD b LIZHNEI ML 4

I ARCHIPELAGOES

At the end of this sentence, rain will begin.

At the rain’s edge, a sail.
Slowly the sail will lose sight of islands;

Into a mist will go the belief in harbors

of an entire race. (Walcott, The Poetry 292)

_]0_
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FLTOA) THETCORIEEZRET 5LV BN EA A—IBN5L, Lrd, ZORARIC
Feo TWVEDIFFEN FTH 5728, “harbors / of an entire race” 218 LED LR ICTHZ TV L DI
DFHBEE VW) ZLICR D, #2127 a0 “THE COVE” Tld, Mt LOFEY Fi “Far from the
curse of government by race” I2\2 5% & SN, BADMHEICHE—~DF Y aF ) XA xliv EREE
Ko TWEHPDEH IS 2HENPNT VD,

L2l SNFTWY LIFCTELFLOWL L ZENE, [FHER] LwyBuarsiko shi:
#) TUEH, A RGO NI ORISR R L, MEIEE TSR TRLINEZ LT
H5H9o

The flame has left the charred wick of the cypress;
The light will catch these islands in their turn. (Walcott, The Poetry 293)

WA Y FEIBIAbLIEEE LT, EERA Y 7Tl cidh ) 7HHE S E A (Caribbean
Free Trade Association) %%1965 412, 4 73K (Caribbean Community, CARICOM; DL'F
1) AL) HITIEICHEE SN, b TTHRESOREZHIWE L& TH Y.
K TANREFEEOICE TR L. [#F] DAy [ AR, B it omadad TR
A 7R F | (Pan-Caribbean regionalism) Z3RMH LIFH 2 DRIEEBHEDOZ L TH S (Lewis et
al. 4-7; Girvan 18), Z L T&E 512, 1980 sERDOMDIZ + VT v M X o THZIER SN 724
BOLEE, ) THOBLAZBR, TA)AERZLGINT AV ANRT 4V a otz TD
W7 XAV AEREFE, 5)FTHRL, 0 MKBFTTHROZZEREEZZL Y, TOFT7 27
AV KT B EER D EFN - AR AZBRT DR L3R % D 5 A7) Tl H» 5k
LMz ANFE - AL - BB OMEICD L O HLWRIRDIETH %0

YRV A A A Y EREROMABRE RIS, SOX) R TR E SR RO RFEEO 4
A=VORRE, TANTY bDH ) T TIKL HERFTVIZHE ) 2id, ELHOMETH %,
PIZIX, 74 ay bolidlit >y MLy 7 OFERIE 1980 FOBRBET5ETH Y (Breslin 13),
INIWNRRET v <A A THIREINRA O 3 FFERIIHBMATBOFITICEE > Tz, Wik

) THHIRICBWT, BOFWELHIN TV AL BIES A2V TOZEKT, 7403y b
DAY THOFTHEIEZ, 4 2 A VOTEMRFIY ANEF L, PP TRZLZRERRIZE L Tnzh
FTTH 5%,

ARAMITZT7VIIBT B BUHEH ORI, {’F%Wb AGD 72012 ) T OO KT R &
T HZ EwRkD, WNOFHE T TEL L 2H/(HEL LT 5, % 4 #5480 In a Green Night
BAF)ADOKRFHBEY aFH Y - r—7L0KHICLYVHRINDEZEIChLDIE, SFEF
T SR & HH BRI 5 SR O &) R A RIE I Fk < V) — % — William Plomer Ot 12 X
5 EZAHNKE W (Low, “William Plomer” 94-95), $hbH, 7+ Vv bOFHEOELGAFI
EYZALALFEZHEL TV T 70 - TAV S Y OGEERERDOTH Y, EOFHPEY Z AL
FOMEL LTl sh s vy Eiix, 7)) 7THOERLLEZFML 2y Koy —
X o TRMESNT Wz (Low, Publishing the Postcolonial, ch.4), YeiERE B ) THOVER T2 H 1%

_]]_
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AR ER TH o722 b3 ary Ny TP ANLNI W) BT o VR L
TR, Ty b eI EOBRIE. A AV IT Y, BV AL MRORE LD
BARICIETISE WA Do T VY MIAFYRET A I TLHNLHEZEHDLZL0D, A1)
TR DFREZIZEAEFIEL o7z TH 5,

4. %%

4 =AY ®OF “The Fisherman” iX, EOEHBIOWERTH - 7-#WHEO A MV v 7 pEREh 25 D
MER LD AR, COMICEHFAELZVHY) AZH-T 250725720 2O AL f =4V %
g7y - 74y Y aOERRBIBR. TANT ¥ FHO/MERR L LHMaAENTE
M COFREADENDHRZNHDIE. TOHY APEBROBEEZ I, 21 21ICRET 2
CENTELRVIREATRERLE TRELTESR TV D572 —H T 4 =4 Y DFHE,
WO OBUAMICHAEOR Y ZVwEtH B e k&, 74 VT Y FNTIRLALHRENS 2 LA %<,
RIZITMRT A ADEY ZALMEEOHEHETZHIZ, A A VPRBLETE, TAVT VR
MAELZOMADMEICA I SR L IREVDDOLE 5720 HEDAS =4 Vik, 7TAVT ¥ FHIC
AN EMEFFCEX B L OHE R T, SR L# 42 B & RO R F ML & 02K 28T i
EMEREZMFRTE DI L7

TANIy ME, Y PV TOHERKTY — e LTETR, EFEE S ) 7O 5
BV ¥ FRBRFATINI V- TV OHEEEZZT2H1IMRTHY, HAF) AFHDOE~
ERAETAREOEDEITH 72, ¥ FEFBOP L F72 5720 7Ty bAoAV HEMU
L7RAPIT=ZTUVOEBICEBLTVWASEEZ A0, wa Ty b3 100205 BRI LD
ETNELTTANT ¥ FLFHIZHLATH 257217 T% . “The Fisherman” ®—Hji “To write
for my own race” |2 5 RIEDFA DML, TORKRD-OIH/EMZEEL LW HIERD, 2 A%k
PTEDITHIF L2 EI2E B0 40Ty FOBAIE. TENAFEZELZEVITEREDRVE
Th, BA AA RMOLEDAFEL FHETEX LWL LTORRMRTEA » MRS, LI E L
THOFFMED -BHND I LIl o7z RWTEDLEIL, A THOBEIZH LOX RS
L. WTAVIM T4V a r~NEfEELTWL,

LPL%a2b, RAPIUZT7VOFIIBW RSN HEHRIZ, MERPHB L T 2L FED K
SHPHEZLHLTCWE L5300, f 24 vET 3Ty MIBWTIE, HuoEEEI
Ay B ZALF73OWMNGRENFELMEFTHY, B FrORFILMLEEHESE %2 2 0
Lo ZMEIC L - T, BIOHRHE LHONPL VR AELTLE > T, #oHRIciTtd 3
A T4 TORERIE. P L HEMPEPNZFABROEMICIHIEIEALHFEL T RS20
ThHbo

PHELTVLRA DV RFEEN—N=FRETT VT Y AR L7z 1980 D 2 ot~
XN NTARX Y ME EOF v I AT x — FRFFFEEIGEDP S OFRIIO LAY, 2017 F D
FEFTBEL Tl MEodFliZ 5885 28l -726, 5. v+ 3y b EFEOEMIZ. Z0
PR O EENOME DS bELLMbNEZ IR BELID, hltd, f o4 VE
ANV Ty BT BEN L), MR ERL X9 ETAMIBMOFANT LR LD EL LD
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DREETIEDH>72DTH 5,

ARlE, E5OMARS =24 VIHEKREY U RIY YA (2023411 ) 12 H AV EKE) [W-B-
L2 AVDERE A =4 VVEMOILEER - B2 SOIR &8I oW (R4 - R KR,
EELET. AWEE. TEikse) BT HEBEICNE - BE2 L-dDTH 5,

i
National Archives ® “Currency Convertor” (& ) B H S 7z 2017 4 DIREHAT 14,000 K > F &,
2017 £ » 1 R ¥ K =150 [T,
TANTY EBTANT Y FLFOREE ZNAOIEE b HEFIZEFE S T2 DILT off
7259,

I’ve always felt some kind of intimacy with the Irish poets because one realized that they were
also colonials with the same kind of problems that existed in the Caribbean. They were the
niggers of Britain. . . . [O]ne could come out of a depressed, deprived, oppressed situation and be
defiant and creative at the same time. As a Methodist in a Catholic country, I also sympathized
with the most rebellious aspect of Irish literature, priest-hating and such. . . .

And then the whole question of dialect began to interest me. When I read Synge’s Riders
to the Sea 1 realized what he had attempted to do with the language of the Irish. He had taken a
fishing-port kind of language and gotten beauty out of it, a beat, something lyrical. Now that was

inspiring, and the obvious model for the Sea at Dauphin. (Walcott, “An Interview” 59)

FEBE, 1961 SEIATb Y v < A A OERKFEIZL > TNH oS TRIN, Yrx <A h
A ¥ FEFE»HHRS 2 2 & THA ¥ FAEFRIIHIET 5 2 L1275 (Johnson 282), [ #2%% |
R [ZHIR] E. —|YIIY vy~ A D OERBEERXETEZS9,

TA NIy MET A HEEE ORI T 53R Malouf ZZH (151), Malouf i3 E12
“Transamerican” &\ 9) FEZ W TW 5,

HEDPLT A Y 1 £3KIZOWTId Scarfi and Sheini (1-4) IZFEL V. 2 NIZEEDT A ) A K
FERICBUT 20 - UL ). BEPLAR =Y, 72 IZAAR T = V¥ — OB
LAHEAEHZEIFHLVILT 2 ) A ERIEH LT 5,

Za—I—2 - FALLRHEBENT A VT Y POEMRAS, B2 NTDRZ F TR AR
b L ONR\ “allegation” ERILL 728 L THRGHT AHFEE 17> 72 Cohen 1d, /N—/V— F K&
B I NTEZT2) ZBEDBERMIZCAE L ENTZE V) FPADOFZEZRD, LI NT
RS 2 MOBRI S 2RI HIZE 5728 LT 5 (Cohen) o % 72, Spaeth IZEAFED T — 7 4
APZYBESHNAF Y Y FVEGIEDD, U Vay MPERZEDNIZANAIIHEZ S R,
MWD BAREZ Jean Rhys IZDOWTOFHIZH 55 X 9 12 “intersectional” Tdh o722 & # b7
54, 7—MEAERY Y EEE S, “art—that space where our mortal condition approaches the

_]3_
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immortal, where our myriad flaws form a fertile ground for empathy—cannot redeem Walcott for his

behavior” & fFEamDO T\ 5 (Spaeth),
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