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1. BLCOHIZ—az1Y, HAXE

FA W4y K- ¥say o (David Damrosch) |2 & A RGO —2 DEMIE. H 5 CHE
MASE F NP2 D AL (source culture) & & DILEDZT AN S L5 5D 3LAL (host culture) % 4317,
ZNENOTMRE FHEITHTR, WM ZBRL LIS T2 8 0h D, &) bIFZALIC
BB EROER. ZAALMOER 2B L 5 =— X2 & > TROERO BRI E D ZL L TW»
L EVEPIL TR LERIERTLOE, Fauay v 230 L) Ao ltigT
HHHEHEEET L. Thbb, HTHAIEMD 2 DO, O L ZALIZF >R SN T
oY, M EHC &L F 9 D7,

L2LAads, EHICRL X)) —UDALBREROZH L EIZEDELHHETHDEH9
o MR SCEEMF IR AR I IS A A L L C—2 o EERSUL L PIOFER b2 RE L, Z ol
BHOMTHET 2209 HEERS &2 28200 WAL BENMERDPBE T 2 BIEITH5E
5 LT HDORIIEMGNY TV, BebFilE Rk HIEKELZ LT, TlhoBERDYDH
LREERDN, ZARTHLEGEREBLEV) TETHD, 205 Fauy v oot i
BACARE L T b, BRSAENIZ BT 2 EROBRIZIEIT L 2w v ) Blrtid, #E74 v s v
FIZBWTIESTEES R ve ARTHI W-B- £ =4 (W B. Yeats) (&, EINTRIZHEL <
s T&721, L LANTNF - 7)— 24 (Harold Bloom) @ [3EOA%E | €T VITHZ L,
CHOEFNDED L L AL ZHE L L I3V R, BT 2 1ERIEBEOER-HIC L - T,
[f— AL TH > TH WA I NFIT S L1245 (Bloom 7-16)c 4 = 4 VIR TE 213,
EALE D SENO P ZHEORENEIREVERZ 2D H 5,
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RIEZCIHERLBT T WAL ZRFFIC) LA TG ENF2EFTLEIIOD, f =2V D
EHLPE (canonicity) 23 Er ) 2Ty TANVT ¥ FAOHIRICB T 2O SR EEET S LM
FHZHUEZREL TS NZ2DOEHE»TH S, ¥4 v ¥ 2T X, “works become world
literature by being received into the space of foreign culture, a space defined in many ways by the host
culture’s national tradition and the present needs of its own writers. . . . World literature is thus always as
much about the host culture’s values and needs as it is about a work’s source culture . . . ” (283; emphasis
inoriginal). £ = A YD X5 %, EEOLIAENTED VAR RIIELT, & LAENT
ICHIEMWFR SN TOLEROEMIEZ ZERE T 512132 HEOHITEDL ) 2=—ZX DD
EREHEINT V2O EHICRHATH2LENH L7259 W-H- +—7 > (W. H Auden) #*
£ 24 YVDIBEDZHEZIRL T, “Now he is scattered among a hundred cities / And wholly given over
to unfamiliar affections, / / And be punished under a foreign code of conscience” (Auden 247) & E W72
IS R TANG Y FEN T 2@ 2HE 2D EERH RV,

A4V EBRLICHATVLEENDORE 7 V=T D=2, AFTHLLT7 A HHE#H

DFENTZHLTH D, OO TIE, [EkK] EvwIMEE LAYRFAFEHAALLT-S- 1)
4 v & (T.S.Eliot) CEBOFRILFMIFOLNTVA—HT, £ 24 VIZHHEFEIREELT
ZNUEOFHIAG- 2 S, T TITET AU AR E V) BT oK YE. BOER 2 RS 5 EE
FI A (White Southerners) & L C® E Ul HFG LT ARTIEE, 72 A HEFBOMER
5, BISHBEEE (New Criticism) EIMHIENT=T7 AV A XERO—ROHI B, L bIFIZLT VA -
7y 7 A (Cleanth Brooks) & 7L ~ 74 b (Allen Tate) [CENZ U T IS D EH o 72 HHERY -
RHUBI St B & OEARGRAA =4 Y DA EHZ T O EEE L2V,

2. TAVABEEHFAES 1Y —HEHbIhBIRER R

L2423 LR LEIREREZEmMLZE SRS, 4 =4 V4D “The Statues” 123 % —fii
“filthy modern tide” 1Z, TR E VI FHHIZWENSLTA N T Y FAL VI EIALL, £ =24 VIZL 5
ERBH DU L 725 TE 720

.. What intellect
What calculation, number, measurement, replied?

We Irish, born into that ancient sect

But thrown upon this filthy modern tide

And by its formless spawning fury wrecked,
Climb to our proper dark, that we may trace

The lineaments of a plummet-measured face. (Variorum 611; LT, §_XTO TEBIZEFIC L 5)

BIEDS 24 VIl o T RiLE LAZEREET T votarixl - 7Y v YV TRERE
BAF YA ZDOIDTH Y. #FilHHEFENRIRTEONEAF) ¥ vy O %k W
N & W3 %, “When 1 stand upon O’Connell Bridge in the half-light and notice that discordant
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architecture, all those electric signs, where modern heterogeneity has taken physical form, a vague hatred
comes up out of my own dark . . .” (Later Essays 215). 30 VW kI, 1 =24 VOEWF XU T D
P THRA EREZFL, ZNICHET 2 EEER, WHERL Vo0, M OEHD SPEIC
Lo TA YT IV FERTDHIOLE L THWLNS L7z, “To transmute the anti-English passion into a
passion of hatred against the vulgarity and materialism whereon England has founded her worst life and
the whole life that she sends us, has always been a dream of mine . . .” (dutobiographies 319). Hij ¥t 1Y,
W72 B EAEEZRFEL TV 2 A VB RELTWRTA VT Y F ot s MizkTh
HEHLIRTANT YRR, 2 LA Y77y FOFOERELE DI R T WIEED B %
B L Twiz,
LALMA T, £ 24 VI THEROEHKIE, L THOEKRZTZFH OO TR o7,

4 =4 Y OF “Among School Children” ®—ilZBWT, Jhxt & LEET/NEEZ LR HOE Y
REMLUMRT AT £ V] TREZLESND,

The children learn to cipher and to sing,
To study reading-books and history,
To cut and sew, be neat in everything

In the best modern way. . . . (Variorum 443)

TYT V=Y XYy FERM L. o258 % B O/NARIZ AR T 5 51215 8 T i O
o TV DFRETET S [EF V] L) BREIATT A 7T EIEIAO RV, FHKY O
4 =AY O TIX, “The tendency of the most modern education, that in Italy, let us say, is to begin

geography with your native fields, arithmetic by counting the school chairs and measuring the walls,
history with local monuments, religion with the local saints, and then to pass on from that to the nation
itself” (Later Articles 194) L b, A ¥V T OHEN [IkbEF 72 L L. 2ZTbESY VL
VI RRICENOBE I v, MROLEIAL A VREDOANEDLCETY FLEFTY VW)
METHI L, HOLPTEOWMITZIEBREST T EMEWELINGRL Tz, f o4 VR
T4 b, 787 Y F (Ezra Pound) S¥FEEES = A ML LITHRAE 2 FGER O KL, 757k
2P LGRS Wi EGIHICEN T OB E vwolz, OOMDTESY ¥ QR o TH
HOFBEORMZZEL T2,

ZDEI A 2 AV IIBILEROHEICHEDL T, £ =4 voERO—HZEHLHS
DRFFIZENTZDA, T A ) A OFENTH 725720 O I NN 2 S THEZ N 7% 25 5 Wk B ] A
SHERIZATTT X ) A OPRFRLRKAITB W THVEEN 2 M L7z, SGELEOXAEE LN
TAY=MFy 2 VDT 7 =Bl PRFITES S X 1920 4RI AR L 72 MR
The Fugitive % % £ 12 71—y74ﬁqitﬁjm ) LRI D, EEEA Y N—13 1930 SEALD
727 LY 7 v (Agrarians), 5 2 R KEDFEOFPFFR (New Critics) 12T, 9 TD
Yagv-ruw-5 %2 (John Crowe Ransom), 7L -5 A4 b, @/X— X3+ L (Robert
Penn Warren) (2 ED 7 )V —TF TH RO REEHZH L TWAH, ZDIODT V=T T2 =TV F 1 7,
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TV T v HEERIE. AT RCHEORRD R L2 00, HOWKRIV 2 RLZ L
T 2m#E V2004 BEEEREI3IO>O 7 V- T 2lhe Ba L Twad 5 FE
TAYAEHBBEOTEEX P N=51F, ILMORFATHRZHTHMRTRE LTUEHL TR LD,
AL LTOTAT Y7474 2RFLTED, HOOHEFRICEHEHIZOVTOZ Yy LA
PBFEEoTIVIEEETN TS,

TA) A DOFERFETRA D R HMFR I BIEE2RRET 05T AT I —NTEDEH L,
v Lyl Ty 7 ADMER L7k # Understanding Poetry %2 Understanding Fiction 73 £ A5 K5
OEFHELLCOESRASINZICRY, 507 27 I—WIZBTAMRITIREN DIk %,
ZNETAVAENIIRHESL T, BBEOT AV I OFHMHEL & O ITHR PR CARITE T S .,
R, HEFHOBE ) EF AT ETIIHMAF LA SNE, MY & < SUR%E PERE LIES
AT A AEFIE. FHORENTEA R ITNE R S 2 nEEE WY Bl AR #EIL S Tni L
BRBEHH.

RREM AR, RN ERZIEL, MANREER BN Z /Iy 5 2 e 21 & LT L <
G L7, RS IIMEROERNFEZHIFANF LA I LI LTz, 7Ty 7 X
D Well Wrought Urn D —%, 4 = 4 Y ®FF “Among School Children” % i U727 T IHK 0L E
DZ ) LIZHEIANMHPBRRSN T 5,

Our staple study of literature consists in investigations of the root system (the study of literary
sources) or in sniffing the blossoms (impressionism), or . . . in questioning the quondam dancer,

no longer a dancer, about her life history (the study of the poet’s biography). (191)

SCHREICE I 2 R, FIRICHEDSVTH L. SHIERMICHED 2 Lk, #FoRkoEL &,
HOERN 2R ERBCTERVWEVIDITTH D,

AP bOETTIVy 7 ZFHBIE, V4LV EDRVPY DRI T, FEHFL AL 24 VT AN
TV L) UM R T FRARAA TN I L 2RO TV 5,

Where Yeats principally differed from his great contemporaries such as Eliot and Pound was
in having a base in a backward-looking, traditional society which had hardly yet, as a culture,
entered the modern world. . . . The southern writers in the 1920s were very much in Yeats’s, had
managed to preserve something of the wholeness, spontaneity, and concreteness of an earlier
day and thus furnished the necessary other term for the dialectic — that is, passion as against
intellection, poetry as against science, tradition as against modernity, an agrarian life as opposed

to an industrial life. (Warren 118-19)

VEZDIZRME R 2R L2 Z TOHMFRE TV Y 7 ADREFZFNEZHIRICLTLETF A2
ATV, ZOZEOFFIFEKEV, FFFICE > THERZRZVE V) KEHIZ & S8 %
FEIE, TAVIEEHRETANT ¥ FORIBEXRB I THo72DTH) ., £ =4 VRG] EHEIFE



EERLTRFIOA W He3%

NEATOWRZT TR, EOSHE =4 V2B U THF LOEAZIZ TV,

A2 AV Fy b 8Ty FeEn, #BEERD RS AN TR 2t & “C“ﬁ)é'ffﬂ/
IV FICHEZBEWTWZZ e, TN EHF 1920 FROMIBEAAER LEPLTEY, H51d
RLLET O — R, AHBICAK D 2 & DRWVHEAL, EFICBIT 5 TRTOMEN Tl i&(ﬂﬂ-"i’ﬁio’(
WIIRBZREL L) L LTWARL ERIND 7o YRHEBI L TV 72— T 7 1 JI2 & o TR,
Brees S RIE, (26 3 BN E ZRZV L, 4 24V E W) AR EOTH#SR L
Lo TW/z, Bl X )2, WEHDFHIT 54 = 4 VB, 213 “Among School Children” |2
BWTh, BREFEILT LML T ZWIZHEDLLT, 1 =4 vidd & B E Ao dkFE 1k
EFEAH)ETHHANL LTHRE SN Tz, Fi#tEFs B LIZ LD 5 1950 ERNpI oYy — F
SdV R, 2 MWIBOEHE LR T N S APEROT R Z A EEIC L Tw A2 L 2WEi> T2,
1920 D7 2=V 74 7Lk, MHLRT) = 250X TTHY, MILERFITE > Thbh
LRI OMBEELE T LBEPSORCEEIRL T 20/22s, ThE3EBIC, 72—V 747 T
TI7VLYT V72572 KF VK - F4 %4 v FY > (Donald Davidson) 1. H#72H4% 9 L7
DIEHED—EHTH o7 2 HEALTWAEE TOXI) LA AMERICL 2 ERDAT OO
HAALICA = 4 v OGN 2—WIEA ) £ EEGL, HOICZHESNTWZ Eilkd,

7 A VS v K% F9 “backward-looking” &\ ) FE, MEZIREY KL, HKREWITTEEVD
CORFEIL HHOFALLPACERET 572D - 725k ké‘F%L Vo 72— T4,
TZVIT v FEFROTRTUMb o Tw2T7 LY - 74 ME, 1945 DT v £ 4 “The New
Provincialism” THEEBZLLT D X ) ICEFKT %0

With the war of 1914-1918, the South re-entered the world —but gave a backward glance as

it stepped over the border: that backward glance gave us the Southern renascence, a literature

conscious of the past in the present. (Tate 545)

LY F v D The Waste Land LR U< 5 1 IRKRASZNE THORICAFAE L 7P 2B LT L
Folzbw) RO L &, “backward glance” [ EZIED KL | & W) 174 Z ZFA5 1930 £4¢
FCHRW 2T 2a—IF4TRT LY T v, 74— F— (William Faulkner) 512 X A2 F a8V 4 v 4
YALWVIHBIRERI L, T4 MEZE) LEBEBERET L. TV 2 ABTANT ¥ FIC
LTl o 72 “backward-looking” & \» 9 G & 7 4 b @ “backward glance” & W ) FEDI X A = ¥V
BERLTVDEESNDEMMHERT AN T Y FET AV AN TH /8T LV RBRERKAT
WeZERRLTWALS ),

TAPMIESTE A oAV EERDOLIATHENENIT 24572, 74 MEIFITBIT S
HEREZITHEVH DOEFTLIETELD. 4 =4 Y DFF “The Second Coming” & “In Memory
of Major Robert Gregory” @ 2 D DFEMHHITH ), TN 5135 1 RKkAF) 5 L 72 1914 4 LLRT I
FEIPNELL-72EE D
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If . .. I am to arrive at a critical distinction that will oppose modern to unmodern, I shall have

to start over again, and risk the impropriety of alluding to my own experience. I first began to
read the “Later Yeats” in the early nineteen-twenties. I remember as if it were yesterday the
impact of “The Second Coming” and “In Memory of Major Robert Gregory.” . . . At a glance the

poems looked quite conventional. . . . Yet the two poems by Yeats could not have been written

before 1914. I felt at once that here was a poet with whom, by hard labor, I might make myself
contemporary. (Tate 224-25)

¥ 72, “The Second Coming” IC BT ARz L2 ThHix, BHOENEIREZ L) —Hiz
[P b -2 oL 2L, 74 ME [—HM] ofFEsaRemafzniTse
5 9%

—75C “In Memory of Major Robert Gregory” % & L7z AT, 74 POFIHM M2 L VFELL
MUTFV»N ERD0, HOMLEHTE»R ) MELZbDOTHL, 74 MIETA A VPHLD
TEBR I BLA RRAL L 72 4 Vision 5l % b DD, ZEHIZ A Vision 23 2> L H O F ik Y 2 g B
LTwa720TR%, —BRIZEZLN TV L) ZHENLZEREZ I RvOTEZ VL
S 2 F o T\ 5“4 Vision has been described by more than one critic as a philosophy . . . but I doubt that
it is a system of philosophy” (Tate 305). 74 Mt ¥ v A4 7— (gyre) % 4 € (Daimon) &\ o7z
A Vision F¢ A OFMHFRICR L72BIRZ IR LT v,

TA MPELERTOR, FOLRPTHERBEPENNBINS L, ZREEFD IR LBE LT
B DTIE AL, BTEMIIEBMELLIREFMELTEELFMELTWABIRETH 5, “It is clear
visually with the aid of the diagrams; but when Yeats complicates it with his Principles and Daimons,
and extends the symbol of the gyres to cover historical eras, visualization breaks down. It is an extended
metaphor which increasingly tends to dissolve in the particulars which it tries to bring together into unity”
(Tate 306). 2 F ), 74 M, 2O L) ICRBAEH AR 2L DNEW->TRDOENE A 24V D
FICHifEZ BB L TWwWA D72, “In Memory of Major Robert Gregory” Tl&, “it must not be assumed

that Yeats on this occasion turned off the system; it must be there. . . . It has been absorbed into the
concrete substance of the poem; the material to be symbolized replaces the symbol, and contains its own
meaning” (Tate 306-7). “In Memory of Major Robert Gregory” D Z I 32 H/R L7720 &3, S
ELTHBTELbDL 5L, HIENEAY 77 —Th ) Htl %o

TAMI, ZOLICREBBNDOD DD LIEFTLE>TWAE AL = 4 Y D7) “a poetry
which I believe is nearer the center of our main traditions of sensibility and thought than the poetry of
Eliot or of Pound” (Tate 309) & L. T V)% v bRX7 ¥ FOFFEL Y & EM & B FE OEH D L

2RV ET S, CORBEEZOERESNS b DI, Yy PAERL L B
%Ai?%tﬂfwt@ﬁ&%%@ﬁ#%%bfwékubh6o1Uﬁ/b rhid, 7=

> (Alfred Tennyson) %7 5 7 = 2 (Robert Browning) 3 E$5Z LIZTE ML R
ENEEL R EAEETED, ﬁy(MMDmm)@;5mﬂammﬁw%#Cﬁm<@%%
L%, DF DML BEN R E 2o 72IRRBITE 20

“Tennyson and Browning are poets, and
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they think; but they do not feel their thought as immediately as the odour of a rose. A thought to Donne
was an experience; it modified his sensibility” (Eliot 287). =V % v M2 & o TREM: & B Z D 48t 23
SO T bbb EOTHY, 74 MIZH) LERED LT o4 VOFTRERIELEE
D—EDPRIZNT VD EEZTNIZDEA S,

TAMETYF Y FAERT LEMEEREZEOERPRI L THET 20029 2 & BRI,
KRLUTHETE RV, 29 Lz [E#] 22505, LT LABEILBIENLIRA Lt Tw5
bOTIREL, ERO—FHNMES N2 D728 T2k, BERLY v 7 k7 XK—24 (Eric
Hobsbawm) 5 »35#i4E L 725 L4 The Invention of Tradition D W ILIKE. AN LFERMEREITBW
T H Y O2H B, G LAEHTREIE, 74 2% “In Memory of Major Robert Gregory”
R BZoOWM G zHAMRA72DD, EEOPICTHLTLIRTEMETEL2bDOTIRRVE
RELTWZeilHd, 74 Ml oTA oA VOFITET Y RFTH Y W35, AR KL
DIENEE BEP—ROIRBIZHEL TWDHEEZ LN TV,

3. &b

Fraay vartttREFOMKIIB T, fEMxAEARZ L7z Xfbes < Ao Lo
TSR AV, ZHEEIIARIZ LESND, T A HHEEFEAICL B4 = A4 Y OFifE
3, FOBERTRIBIIIRI o TWAREZRDLESI) 0 £ 24 VIZBVTEMN (“modern”) &9
%%m%ft%ﬁm%ﬁwéwﬁ%%%tﬁw’%##b%f\%m%®7v7yx~7wv7
WBWTIE, bAoA Y EHEPEROMICHME L, EREDHLE NI 55H D LTV
KOG THHE I N TWzA, TR EBOH NG A#WKTWtﬁﬁkﬁﬁkwﬁﬁi@%.
HLLATN TV DE o Ld, EROTREHARETLVEVIFIRE 22T Tz
TOFHRFEDS. A A VEWEPBBTTANT ¥ FICHERE W) XREMZ 729 2 TDOZ L7257,
FEBIZ, Trra - TA) v T2l LTOAL oA VIZEDERICHIRL I L TET, B0
TRERT IV IMEE W) BREIFTETHREBL T2 2DbST, MIZLSTA 24 VIET A
VoY FEMERH L LTHEONZZ LR D, TLY - T4 MIBWT, £ 24 VIFE LR
KEEAEOMS, BKICBUT 5 2N TOH 5 B CMEBASHE L - R H - Th, AN
B o T EBEZEDO—ED, WOFHOLPTIIMREINTVWEEEZEZ N, TV 7 AETA T
e T A2 AVIEE SRS VAT o 72 RICH - T BEARNATAZ R L L9 LI
ERLEFAE L TZIARLNOTH S,
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x
BlzZE A MYy 72 BLBIRTHETANVT > FHHE (1922-1937) I2BWT, 70T A%
YPORATHBA =4 VIE I MYy 7 RRF DOMERE Catholic Bulletin 7> 5 ) — NV 3L4E
HZH % “the Stockholm dole” & M F I, HMOMMLM TG ODH 5 HV /-0 UPHESI N TE
(McCormack 316-17) o

WAHEDA 24 VEEDORERHLEDOPEZEDIT LA LIZ, T AU IEERERA T A0
HlbThH b,

BHMERICE B4 = 4 Y OZH 2 i MO Bl O ifkam L 72 ER 2 BITses, 274 —7 >
< ¥ 2 — A D Yeats as Precursor: Reading in Irish, British and American Poetry 3% %, Z Z T
YV a—AE A A VPEEL2, SHOBRZHIE RV EVI AL, K- Bl
A 24V OFICRIEROWREANREE 2 E2F GV L, FITHR R MG E R 2 AT
ERE VBT, £ 24 VIZXDBMEBHFANOEEEZH LT 5 (Matthews 146-63)

BIZIE7 4747y b (William Pratt) 1$7 22— 97 4 IPBGEE LR VD12
TV T vER—HEINE T EIZEEZE X TWwb—— “The Fugitives and the Agrarians were
two separates schools, one of which was exclusively literary, the other just as exclusively social and
political. The Agrarians were not organized until after the Fugitives had disbanded, and then they
included only four members — albeit the major ones — of the previous group: Ransom, Davison, Tate

and Warren” (Pratt xxxiv).

[EF=APLLTD [T2a—=V7147] FAPLRTFRENE DSR2 BARERZ IR 7
FUHAL TAM TATA4 YRV, 9LV, ESWLEENT LT VA Ty 7 2%
AP THBV A YV A% T A ALFEOIEMIIT 2, HFfFLHENAT S, 20 [[72—
VF 4T = BAER=HYRF] OO0 EERIF, 2L, TRECTFHEICHDZLO
TlERv, 2520 [HRUH] 2BRT MR [72—Y 747 OFALLTORESIE,
ZORIT) 5 DBET [IHEHO L) — ] B, 50329 L72bORET s+
AU FNVELFEEPSET, GLAT-S- Ty bDEH L% ek 2#KTsL0
ELTODEFZAPNTHo70DTHDH | (B 136),

7)) — A =2 ¥ (Terry Eagleton) (2 & % L OMLE Literary Theory 13, Himd %
A ESIT T H ), ToOFITLE, A SHE 2 KRKREZIIHIT T, EZLOTESL L
WEHEO—D2E LTHRELZOPHIEFETH S (Eagleton 40),
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7. B, HBEHAANIE > THEEEPH o T2 [—4&M (4)] (“wholeness”), 4}
BTN AEA SN HISWIZA KT A IREE (“spontaneity”) & id. FHLFEASCHAEMICEK O
FEEIFEALRILEE-TEL, TOHTY 72—V F 4 72 ST~ R T
Wi s,

8. “Yet we were somehow within the general Southern tradition in having attachments that could be
taken as a matter of course. We were not detached — not completely detached — for we could assume
that we belonged in an existing, rather stable society as persons if not as poets. I say this despite the
rather too impudent Foreword affixed to the first issue of The Fugitive, in which we lightly announced
that ‘The Fugitive flees from nothing faster than from the high caste Brahmins of the Old South’”
(Davidson 5).

9. “the opening lines of “The Second Coming”: and they make enough sense apart from our knowledge
of the system; the gyre here can be visualized as the circling flight of the bird constantly widening
until it has lost contact with the point, the center, to which it ought to be able to return. As a symbol
of disunity it is no more esoteric than Eliot’s “Gull against the wind,” at the end of “Gerontion,”

which is a casual, not traditional or systematic, symbol of disunity” (Tate 309).
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