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NG T F D357 4 ~ b ¥ 1(A Bear Called Paddington) 1. Michael Bond
IZE DS 198 FIC IS Nz, RY Fldkx iCHifmz R L, Bl
FEE TG 14 THIM R THREOMRA L &% &b TEH 5 T3,50077
WU EDEY EIF%# % (HarperCollins)o 20144E 121k [7857 14 » b ]
(Paddington) & L CHEGWMEALI N, HiFL2 L7z, HFFOERDO—D
E T A VMY BRIV = HRIBRTH LS HEHHICHLEL, 77
TYRDPIISTA Y P EZFANS K@ LT, ME—RBR—IT0F
LEROEEWREZH BN LA Ay =V WICH 5, MEOBEIELD b,
85 11/ 122 v~ T “Paddington is really the quintessential refugee and Paul [King]
has woven in all sorts of other echoes of the immigrant story.”& /37 4 ~ b ¥ %
BRELTHWTWRZE2WL I LA LT IHE] # 95 ] Lvo
CEREAEMOF —T7 — FIZBIFTWw b, “It’s a story about compassion,
tolerance, empathy. . . and Paddington Bear sits very much in that tradition because
it’s about the kindness of strangers and being open to understanding others.”
(TWC-Dimension)
LE2—IZBWnTd X714 ¥ b ) BERMEERGT 248 %W T
WO TH D Z L2 ML T B bOWHRZIT 5N b, The Guardian ®
L ¥ 2 —TI& “It’s terrifically good-hearted fare, painting a colourful portrait of

London as a multicultural melting pot with a [sic] just a hint of old school Poppins
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charm.” (Kermode) & #8341 &, TimeOutD ¥4 M, 4 ¥ AHEUBER
7 Pesd BB 72 & 5 Seven films to help you make sense of post-
Brexit Britain” & 8 L7230 H O T /8574 ~ b ] %#4 L “Paddington is
all about how London loves to welcome newcomers into our community, and why
we love living in a diverse society.” (Huddleston) & FEL TWw 5,

Z OMBIANE20174512 4 F Y AL 20184 ICHATAR SNz T35 4 ~
& ¥ 21(Paddington 2) (2 Z TN T W5, HfEZRLHIEX 2871 &~
k20 122V T “It’s about recognising the value of kindness and compassion
. .. Paddington goes from thinking he’s just a small bear in a big world to realising
that his many acts of kindness are tremendously worthwhile contributions to the
community.” (Frenetic Films) &#&HFLTH Y, RIfEICH] EfeE, hFE L
THERIR BT — T4 Y b r——b, ZoMliFEEzZITANL ) & F
LIFAERDD ) &9 VT WS, itk b & VEHli % 5217, 20184E1H @
BEIC. BEEBLEEY A b Rotten Tomatoes T the best reviewed film in the site’s
history” (Mumford) & 72572 &SR U b7z,

L% L. — 7 CThe Guardian i ® Peter Bradshaw {2 £ 5 L ¥ 2 — D X 9 |2,

“although one could say its work on diversity is not complete, the film has a fair
bit of material — now more pertinent than ever — about the way a confident, happy
nation welcomes immigrants.” (Bradshaw) & . —E DR % DU TEHMi %
TLTWwE23DbHb, EHIT, /N2 SE2/EOWLE £ T %y U 72 Philip
Smith1Z 3 ) — XIZDOWTKRD L HIZFFL T b,

Bond’s works are problematic in that they affirm certain modes of English
identity which are tied to whiteness, imperialism, empiricism, the English
language, and particular modes of civility, yet these texts do ultimately argue
for tolerance, accommodation, and the obligations that we hold toward those

in need of shelter and safety. (38)

AFTIE, INHOLE2—R@mERLWONDE I RNNT4 VM
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) = ANOPH 2 B L DD bRita Felskins =% 7 ) 7 4 7 -
V=T 4 Y TOFREEERLLHADDY) HELTRIRT 5. “To treat
experiences of engagement, wonder, or absorption not as signs of naiveté or user
error but as clues to why we are drawn to art in the first place” (Ch.5) & \»9 %
A IEE L LC, B (X7 1 2 b 2] I2FE SN RN R IC D
WTOGMERDLIEEHNE TS, TOGMEBLT, 874~ b
Y =AIBL TG LEON TR L ERFVHW—P AIZADHET
LHTRLOLIICBRENTWE T O—MENDERE V) T
NED LI IFIREN TV EDOPITOVTERE ROz,

2. NTFA VDY ) =RIBFE A FVALLE

(374 2 b r2) RBWTHEIP N MENDREEP AR ED L) 7%
TED S DD 2T 572012, BEOHEF. HEIHEHT25/57 4
YY) = AD A FYALLE] IZOWTHERL TBLENDH S,
ZOkE 2 E L TN BT B BA L Wl CORADB L YV WIHEIC R 5 TH
590

BT NTA VIV RT IV —RICR o728 ED O EFEER LIS
e HABIBLIFLIZEARY ¥ 7 I A% LT L. HIREB DI ST
BEzEIRITIEDLEVN, RO, Ging, DI/ FY ATE
T A0ICEMEZCLANVIZH L, ZLT, A7 4 ¥ b V3Rt T,
JEDOAY RIZAA L= —DFN SO L) — W ZRAETICHT 2 2
ERETFTIE R, A T+ —=20 A« T4 DOHE (More About Paddington)
X2 1) v b (Paddington Marches on) 7% &, WrlZd 4 F) A0y & &
o BERAR—Y 25,

CDE) BT 4 Vb OWPIT DT, Veronica Barnsley (& “He
wants to be useful and ‘grown up’, yet desperately desires a quintessential British
childhood.” & FF L, JGITZ8F72P. A I A id “He is English in his speech, tastes,
traditions, and, more crucially, his faith in empiricism.” (27) & 38§ L T 5,
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FLTEBBIZICnI ) —XI3ENTRENTH S (6) LigH L 72 LT,
BARMIZUTO L) REZZRITTWS

7T rRIFa Y N OMBAYRRERKTHY (777 KITER
FHICHO LMWL XA T, R/ v 74 07«  VHIKIZHEAT
WD), HERKBRNATOE 7 =y 7 HIBKRTEED /8 b= A 4
ZVry b, F7E— REEH, A M) — NI RRERE
NZNOWFEZHEE R ETORAR L 55 TLwv, (hg) F
DOKRIFH, BEOMWATORH, #4 « 7+ =27 A« 74 (0ETIX
N4 =) ZYARARE, FEEOMEY R UZEOITHAE D &
ENTVEOALELY, E—EEHOREENEIHTE > THEY
V==K & D [ DFEEH | (elevenses) '@%E“@@lf—?4—fﬁﬁ
BB EIND e, 2o0v) —RFHERICE % F CREARUR
MTH5,06-7)

WINOPRFEICBVTH, XF4 Y Y e D) =X — NSl H L ——
THi»N 5 A 1) AP BB EERN] THH, X714 Y P RADZ
DIAFNVALLE] 2727 HIDF, WHfLLTWwWa Z L2 EHL
Tw3',
WEICHZ8ELAE, 2O [AFYALLE] duy FroBitamz
WY 52 ETHENIZOP DR TR SN TS, HUHE 374
YhYI T XTA VM DORERNI LD TN —N— S AD)EE R
TWBET YT 4=« ¥ay 7THR— RO =3I, &pTx
T4 Y MNYPEFTIIGBMTIIN Yy F U LEBROBLENBEY L, 2L T
FELBEARO—DIIHRLEWE CTH 7208571 M 2] TH, Bk
LAY BiF oG, BN TEE R EZ R TROBSEARICT
R OBCAT PPN TNE D, TORTHRIIIT—T Y vV EE
b e R VKRBEEEIMEOD ) SRR TR GRS T WL HELR YT
ELTIREN, BIBETIETY vy VHNIZHLERE, BETIEIAIA FT Y
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7 CHALE TSEREONEE] 2 lirhsd, MiZh, 7oy MIIIEE
BRLZVWLDD, N7 Y Y HFBREDT VAL P2 LTRE) BIC
P —FOEEHIICESTVE R E, BEFTICE Y FroAfissELikE
N AAFIZBITE TAFVALLE] ORRPZITHEINTHDEF R 5,

—HT Y =Rl LTNT 4 v b D HEOHH % — 1 L T Darkest
Peru” &S5, A PV 7 FADEGEZGEL 14 ) AW bz
b ZTFANDH, ZLTRV—RROATF Z VT, 777 VKI5
g7z T87 4 Y b v ) ZeMatR VL RZENL, A F) X
WHED L WBREF PN TWEZTTHL L) ERbH L, HTH
Hunt and Sands {38 2 b 2 0 = 7 VHEEFOBLE D 5RO X5 (ZHEHA TG U
TWwa, “Bond, . .. portrays the English way of life as the epitome of all that is
good, and his characters succeed best when they accept this . . .. In 4 Bear Called
Paddington (1958), Paddington sacrifices all he knows in order to achieve kinship
with England: this includes not only his language, but his name as well. ” (48)

WL b T DORRIEP S RN SN THE 59, P A I AFBE2/EA i & KL
T\ % D 7)3“superficial gestures of diversity” (35) TdH 5 & HH L Tw 5,
ZTLT, BE, vy Fr2BRIHLTHEETH S L) I Tui)
b, TOEBEBEGANDIZHEDPAANIL > THEON TS 2 & A MEM L
Tw5 (36),

AL, BUEOBETIX, P A IAHPPH LT 5E L) LMEEEA
TWHERER. NTA Y P HP—=FWIA F) AEE» NI N D72
FOHFIETH L LI WFEPSOBRHZ HIELTWE 32 /52 EHT
&b, 77U VRRWEA)VFIV e FX T8 —DI) LY FH 2
TAYIEMR) LTI VMFLMDL 2R b= =DM
ENTEBY, KT 1 » b ¥ D“assimilation into the dominant culture” (A.
Smith 38) 2R ENZDTIIR L, ZITANLMMBMH I L THEAT
HoREBELLVEN) XAy =V PWEICE > T 57
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3. MBATICBIT A7 4 > b v OlkEN:

X742 b r2) TR BEDPH/2374 2 DY HRISY 4 U — - I —
TrDAI 2T AIIZITF ARG, MEEE LEGTERTws S
s, 2F0, 74 2 b VREAEICBWTIE, B 9 “newcomer” T
37w, TORbNIZ, BIED/NT 4 2 b MR L Twiz & 9 bk
&, RAETIEME LY P F U« F % F 27 ¥ —DKnuckles McGinty & Phoenix
Buchanan® ~ ANIZHHE SN T W5, DT, TNZENOF v 77 & —HKRH]
LT MEEZGH T2 LX) 374 ¥ b 2] 2HERLTWwD
T2 XDPLENITLTVEZW,

T3, Ty I NVAOMEEIZED L) ITHIPNT D25y RIET
. 83T 4 U VIR T RRAGEOmI K E A LT, ETIC
ALZEWZR>TLE ), MBI TOYMIL, Charles Dickens D ik fi~ o
FX—=TValbFERDL)GMBOMEEIZN, T4 IHF Y N— .
VARAPSHEDOLEETHINIBBIZOVWTY 27 THLF v 7 VR
LEFLAB D L1 just wondered if I could have a quick word about the food?”
(36:01-36:04) LG L2F B350 A5, WD —2 Ot % b, 1) /3—
BHEREPSER I KBNS TLEID, 8714 7 P I3EIZER LT
WEHY—XL—=F - H U Ay FORFbHoTFy 7 VADLEHLZ
ENZIT %o

NFEL VRV EF I INVADZANTY =YL= F&{ED, BHOEFIC
~—<Lb—=F - H o FEMNLAZEE, ;v 7 VARENALL P L
filiz T3NdZEIZHER BERY, 2oL I ITHRoORLPHEMAZ S
KDXH %t 7 %IIZT S, “My father always said I'd amount to nothing,
and he was right!” (50:23-50:25) F v 7 V A LIRH & o 72 RIS, K
L DR, ZORFEDOEOVI-HEEE R E03H o722 kﬁ‘%ﬁbﬂéo <
LT, 79272 VA2 DLEZMONAZZEH DS v rl, T4b
LHEPMMONANL E =833 2 =7 — M3 I L TV 3 K12 Michel
Foucault 23T O HI 5P, IR DR & L TZ81F 725U« The first principle
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was isolation.” (Part4, Ch.1) # A THAZ LAITESL, 7—aI—1FE 51
KD X ITHET TS

The prison must be the microcosm of a perfect society in which individuals
are isolated in their moral existence, but in which they come together in a strict
hierarchical framework, with no lateral relation, communication being possible

only in a vertical direction. (Part 4, Ch.1)

2T — 3 =843 A “vertical direction”® I I 2=/ —3 3 v &
Tebb@e s/ SNLOLETHERTHY, /574 2 b XDV DHE
RN EBET 5, ZOMBHTTIE. INAZBIZAEIRICEL TDH. “lateral
relation”® I I 2= —> a Y EiTbhwv (Lo &b 371 v~ U8
SN FEBNICINAZZ 2552 T 505, INA72E ORkT 200 5 I lFE
RIE RNV EDHERTE L), AFRPHEALL—-HWITHFTEN
72D EREEZ O N/Z ) L) “vertical direction”® I I 2= —3 3 YR
ENTVERETTHD, FTHF v 7 VARNALZLEIPSEB/NOLNTED,
INT 4 Y MUK DEETEREIIMLL TV FR b,

SHIC, COMBHOMAMANFTICH LTI T EORPEL ML TH
E72wve WNTA4 Y ML RBRT 2510 TIREOR Z /> Tw <A
A—=TUPAEING, COWREB TES Y « ¥4 LA ~NOFI =T 2dh
203N T A BB LNTH L, 1INITH 871 ¥ b 2JI2BWwT
WAZBERETEIRFA— P IV EERXRTVE3FIFTES Y - ¥4 A4

WZBWTF ¥ v 7Y USRI NEF O BRI 2 e S5,
CDEI R TET Y « F4 LA ~NDER, LV DITFEHEDA A — T OFf

AT F P & T3 ORI % 584 L 72 Dario Melossi & Massiomo Pavarini @
e MR 35,

A0y ey ) —=d TERRE TH—TRBFrHEEORIE] I28nwT
[HE SR L) OB R OB, (%@V‘]nfi’%l_ M3a0&E)) LhzETN
LTVl w) b o LIEETHAH ) | LffiL. OB =15
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LOWT TINAZ S % TH OB THIKICIMT 22 L ick>T 7L
YUTREWET D | BCThor bk iEd s (194), %S ZTHBHTH
DIX TABOTH;1(193) THh o7z LI L. D7D I E T i< isolation
DFENTEEIN TV EH TS, TAVAIDT 4 FTTFNT 4 TERRE
F N VERREBICH LT E D ICHEEEIC X 5> Th S WS T IO
(NASBE L OB O (ML) OMO) 2L, BECE-Ts
FOMFE (HEEHTOMO, Rho2BEOAL D) B 2HHAT 2 &
WO REOF—< AL TWAIDTHAH]03) EimlTwbd, 7—a—
bAT Yy XYY == SEROMBIICIE, WA HH N2
9, T T I HATF SR TWE EEIRHL TW A2, fEh T8
F4 YU APNESAEHBET TR, A2 LTV EELaHRIZEA
L, MBEICAN SN SF 4 v N VW2 B SIS E R
BhE. FRICT—a— 55T 2 BHICEY STV

LA L, S5 4 ¥ b EHBHO TB) 2ROV BZ5, HHVIEEDIE
MICE 213, BT 5, SF 1 2 by OBERIEOF~ -~ L — FIZ
GENTVS, KPMTENTs Y by v—<L—FIIfEINS X
I TRERE ] THIHIDICHINTVEEZRY BT, S5 v b v %
[RERECE ] LEFCTHOBPADEBHNT 4 Y v D [_REREE
ANDHFEEZ LV MEST O TWDL LR L B,

O REREYE] ~NOFFEEX—DOOHEE LT HERY AL AL
ZOEL, MEDT T, WEEHRTO AR 2 BRI ME B2

FTCLE) Thbb IRERLE] 2EATHAETL LS. BT
LD OiET 5777 v R¥E, ZLTHL2ICE#T 5 DA%,
L) A DS, BRI LT YD 72, (44-5)

SO BREOENI [ RERE | 5D 26 TALRHEERZ Wk LT
WEHE LTV WHEEDEWALAETNS, AHIEMary Douglas® {5
BEtEl O—fizsHL.IREXRE L2 0ORIEMEICRIT 45) 1220
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TUTOXIICEFLDTW L ZORERIMETH) ., ThiIe ok
IO, 2F D ZENIEITRES) & T2 LoMoBER#zRE
AETDHDTHDHIFTTA4D), TITHFTIF ARG, RERETDLLD
AHREOMEET A2 MHE . BERELN LRI OV THRBL, Tt
PR E L7253 2 EEREHL TV,

ZOBEEIKIZER L7225, Kyle Grayson D CTh 5, 7L AV Vi,
F7 5 ADmEBRLOD [ RERE | LTWDH O 725§ HE A
M) HFC TBRE] ERBUDT6NhsZ 2L TW5,

Paddington is often depicted as sticky, a physical state (neither liquid nor solid)
that is a source of social penalty beyond his obvious “otherness” in everyday
economic interactions. . . . Moreover, Paddington’s ability to create mess and
to pollute the sanctity of the Browns’ household is viewed with disparaging

awe. (385)

T A YA WT W A “create mess”, “pollute the sanctity” & \» 9 75D 5
Wroid, BEEL T 550100 L ThtERz 3 fllo.OE 055 A NN 5,
LA L, WLl Clk, Z2OREXRETLHEDINARLZ /T 558 %
R72d,

MEFIZBNT, WAZLOWIAN, LHNZE—RE=SIZHCADS
. BFPLMONAZZHLEII 2=y — 22D VAIZBVT,
R R BE LD R BE, oD HHLEF A L) —DOHITRALT
BZEIZEY, BNF4 Y MU WAZLLZRHODIT, FHilczaia=
TAXRVLEH TS, BERET LV L) LB TER, ¥v—~L—F
CEBEND L) BHEDOE DI o TRAT S E V) HEILL -
T, THhHbD, T INVADLEBRPLIZDDIINNT 4 ¥ b 2o Twi
=L — RPN, ZBEIIE, XTA VBT F vy TRYAY—F
EF I NVRZBT )DL N0, NT 4 Y Y OBBIIGE 5> Tw
2l BRDINT4 Y b2l oTay sy ay e ) —MIBWT, 874
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> b ¥ 1Z“spreading joy and marmalade wherever he goes” &\ 57255 F\\ %
LTWwWBERBRRENLAD, FEIIv—L—FIIfFEINE [RexL )
DOYHEDS, INAT2 B D% D> L“spreading joy”% LTV 5% D72 (Frenetic
Films)o 2 LT, /S74 ¥ F YIZ ko THUD VRN AL bIE, B %
BLWIGFICEZ T, B2 L B ITEL L HIZR D, BT HEWE
LTNBEIITHD, HHIIME LI OL I EEZFARDI,
BIPCHEWEGE ) Y — F& LTHRIZEKS, HBHTNOZ ¥ K —
DX S Z DLW SFEMT 5 ENTE S, BREEBEOINAREZ RS
BEITHLELNTNT 4 ¥ b id, WEROHIZINAIRZ D At 25,
ZOHIZHRCHTEZ IR TR EIB——ANRTLE 9, “Oh, its
only one red sock. What’s the worst that can happen?” (34:17-34:20) & H45i2
SVHPE LD, FVHTIZEED LT, NARZE Y 7081250 TLE
Vo TOHROYEEDREM L LK T 5L, ZORVELTA T 4 ¥ by OFff
EZDLDDOREER>TVALELERD, $HDEIST A Y PYDIA
WA T, FHOWNADBIL S, Z2{EL T D7,
b, S74 v brid, 7y ARMTREFRCY ) Y by s T=U %
JENTW5, TN TIZIHAN TR VERELED, 7y X&fE
B L 72 Gabrielle Designs 25, Wb A& Ty /2E 572027 =) ¥ b
Ve T=URIENE, TOH, DV DEARDOBREEZIT T, RV NIV
THRFA VI ZT 2 VY s T=IRBEPEDL T LI L E ) R
Bdhb, DB, NF4 YDA A=VIZE T =Y — 43S ST A
DT =Y BHVENTD, KBRS —-SND L) IR D DD E
bDTHA (Clarkson 84), BLETIX, /X714 ¥ F Y IZ 7=V ZEVW TV
WHOD, FOHTFIIRCY ) v by T RS oKV
THUNARZE > 701G TLE) Y — Fid, 2371 ¥ F ol
PEEBML TV aHHO—2 LI b5,
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4. H—ZNNWENFT4 VbV

EHIT, RNT A Y b OB L BT 2 E LT, HANELNT D
LREDITMALI LS TEL, BWEOR—NV - F 2 70E X714 b
DOERICHEAL—HFF vy 7Y P LS L) ZhiBlb—%2 B L7222
ERBRT VD,

“One of the things I did both times was watch all of Chaplin films,” explains
the ever-meticulous King. “There’s a [sic] such a pleasure in seeing your
clown in what most people would find a really miserable situation. (Frenetic

Films)

HEALIZEE LT, Mikhail Bakhtin &, [ EALRTCELZE O X 9 = A, W
HDENZE > THBIZ AN TH 2, HOITEFD GEH—=, V1)
EFIIBWTD, A==V EHZWDIEHZ T Lo ) ERFEEL T
720 1(14) LELTBY, COBLDOBHY L)% XF 1 v Py EREKELT
BRBEE ST Y PR TE R = VR Z WDITHZ T Lo A
DERFELT) WAL LTHIMPN TV L EHHTE 5,

INF4 VMU LTV DS — o NV E A BRI E RT3 L
Y=L —FIZEMINLERRILE, BB IREIT 5N 5, Peter
Stallybras & Allon White {Z 5 — =N VIZDOWTLUITF D X HIZHBRT W5,

WROBEBND DG ET ) FAHTON, B ORI, (hg) B
@Rk OfnfE (EHMEWIZ R 5, R ERIEZ 5, DEDHE
L%, BHALOREETS...) F. A—=T 7 VIZBWT, HOA
P TR 2 RS RT S 5 RO TREHRG (B (feet) . B, B (legs)
Ple MEZE. NP o3 I A NVGEHILE RO 5N Tn 5, (248)

INF 4 Y N VEEMENSIC BT O ICB W T, F IS TR
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WHDEGIETY)TAT] K9 7% & %, Margaret Blounti3 /737 4 >~

I > A% authority-deflating personality” (520) Z#f-> T\ LI LT 5
M. EOWEIE ST 4 2 Fr2) 8BWT, 874 Y MUY BRETT IV
NA M 2THIEY—=FIZL{ERTVD o:niﬁﬁfiﬁﬂw*é
HETHIEY =T, 580, BEZOOIRREZHhL E, €2
TTINA b LTW7z87 4 v b VICEWHL _Ebéhé&b\ﬁﬁﬁ“@zﬁ
% (Paddington at Work) o JBAETIEZ ORI T AV IOT V574 =2 -
T A =T —7Z05, W TIHHHET, RICGEROFRENTONINT 1 ¥
N OB AN LI LR D% EOYENRE N TV EDS, Kifid)E
EEZI) DTN TV, EHEDIZBWTE, X714V b USR-TH
DI N A 22T TLEI D, HR, BXHPOHE22FT0E I L’
HHT 2LV EDTH D, BETIE, FVHETHLILITL-T, &
V) “authority-deflating” 72, 2 F ) [HMOFE Vb D] A [5]&FT ) T A
ENDHIEY—=FIZhoTWd, Lojtlk & Ibikd % &, FEESIBE
ThoHEVHWE» S RO TR ORIV 0D,
POLEWROLN, BEIIRBENTWAHENREDLIZ RS & V) BT
TR ORI T 2 b DL TE %,

R L7z & 98, RMETIE ST 4 v by otiEEEFy 7 Ve TF
F R END D, XF 4 v OO S — = N VIR EEIE, WEEDS
HELIWZONT TRy F VICELNDL LI TH D, 3. 7F ¥ FVidh—
SNV O—HTHE 7 27— XY IEMEICE 2 XL CH) < AR
WMAEHR) AF—2 « 72T7—8WT5 TLT. 7FxF U bb %
BLIFIETH D, 2720, SF 4 ¥ b v OZNDPEOHPAN DG TH %

WKL, 7% F o2 LIFLIRGH. NERAL EEZIETIT4
TH5b,

WITHEPETH 2 M2 LT, BWRICOLRPLH5E2FICANS
72T, AL, v Y FyEHoBDLAFNICA DAL, £ b - K=K
BEIRAT S & EIZRMICBET 205 BV ZOREE T 5] 1T21%,
BB LAY TIAEERTA POGTHER SN TS, BFOHH
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374 v v v20 B BB L == 85

HLOZRBM 25250 ThH b, HiE, ZOXHITL THRIOREELZ 5] &k
CTRTTHL, EBRIILF@OHN»LEANT, B0 ) 2L
E35, TOLHITLT, Bzl MEZFICANLI ETLHM
. BUE, ROBIHLCFy 77— FOEEELTWAIHGE T VXV
VA—DRAINEYEEZEDLI L, TDLTATYT 4T 4DUET
H5b,

AGMEBEET/ST 1 b Y BB 2D IR ABETIE, Tx vy
I3 “Exit a bear, pursued by an actor” (1:27:55-1:27:58) & D.5% { [4&WFE]
DA% 7% M E X “Exit, pursued by abear”% b Uo7 D TH 5[4k T
E. T T4 TSR IDIEMICEZIE, 7y74ITF A% L5
A RISEDN TR 25, WE T, BEONT 4 ¥ b Y HED
TExFrIZiEbNLE V) XHIT MFOHREZ BRI LT VL, &5
iE TAWEE) Tl T YT A T ADREICEDLNTIRARZ LIZEAD &,
ZONY W EET, CORTESKRLIDIIRETHL/7 14 b Th
LV HHETHLHGDNIELEE>TWE L) TEH 5,

LaL. 7F v F roRid, MR Bo720oRohicng,
m%kﬁbaitb&wﬁmﬁéoﬁﬁmmiiéiéi&#&777—
WCHL7ZASTH D, WAEBRSE L) LERL T ERIET Vv >
Ya—Th)., ZOWMFITMEIZ V%, “compassion, tolerance, empathy ”
PEREHINLE AT 4 ¥ P OWRTIE, ZHIEHE ST LN S ffifEEi T
Hbo 7xxF b IOMEBIILE S o TE LD 2 &2 FRLE
Wb,

WL Ot Tld, 2371 ¥ by O KIEHER, BERATH L 7F v F
YHHBIICNESNS, ZLTIAMY =V TR, 7FxF o7 0~
Y a—llHELETVwAEOTELRL, WAZBEI2a—-I A VEHEHLETY
LT L S NS, HBEITIZ/ 871~ b 2 OERELOD B 5 1F Tvertical
direction”® I I 2 =7 — 3 5 ¥ Tld% £, “lateral relation”® I I 2 =7 —
YarPnINSEMIEHRLTEY, TRy S MMFELIEFEL I 2 —
TANEEL TS,
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5. lEhEH—=N )

CZETHTA VP UR TR F DA — N VYRR 2 RBL B TR
ThbEMUTELD, AHIZST 4 ¥ b UL 72535 &1
ACHH S NG L fEHE2EE L TWwW5,

L2 AT, BEHRIE. BRIEOFES ZOWE Iy LT 2T L.,
Bhoodbififyz i) C, WA STL,(hE) LArL, Zhoizd
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