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WA AT A B B O W 9% & Baz Kershaw (X Cambridge History of
British Theatre (2004) |25\ T, 2000472 O FACHE B O 5 % EL L T
WIS, LW AT 7 EHBIOBREZ T2 2 EATRIZHR ST
59 LI L CT\wb, Kershaw (X, A4 -4 7 = ¥ MZBWTABHK
TR ) &9 EAY, 3L (public sphere) |ZH b EAEAYICE) & AT 5=
MO—XTH2 I L E2RBODOD, 20 ELDOA X)) ZIZBIT HHEHEI O
MEMAITIE A E TIZZR C “volatile ™ (291) TH 1 FEIZ 1970 FFEALIRED
304RMICBWTIRHT LW AT 1 7T OERIZ X D) Z @ “ traditional authority ”
(291) DL L PRDONT=DOTIE R VP LIRELTWD, £D 1T, Kershaw
EZDZ ERIRT—BIE LT, BWER T A 714 v K -~7 (David Hare, 1947 )
@ The Blue Room (1998) Ok v + &) ko> Twb, 19984120 R D
K>~ —+ =7/ 7 X (Donmar Warehouse) C_Fif & IL7- AREIL, Tk
BHO=a—)-F v F~< (Nicole Kidman) 25 ETX — FEZHFET 5
CENRAATA TORBEED, F7 v b O EFHELTHIHHK C R
BOFEY LI %2 FREk L 72s 7225 Kershaw IZA{EO b v P OHE A, /N
7y FEEETHLF Y DX — FEw) RREINRERISEITTET, K
YE® “ blue light and neon signs ” (291), “film captions ” (291), * electronic
sounds 7 (291) &V 572V F X T4 THLEN FORBICO HEH O 208
5. “cross-media palimpsest” (291) & L TOREDMEIZ & I D H 2



RBE20TELZW R EHENL TV,

Kershaw 28 1970 4EACLLRE D 4 F ) ZZBIT BB EF L VAT 1 T DR
O BIARIZEFE B HER L &L, EMLEMZED 5% T W. . T. Mitchell 7*
Mg 2 7z [ FR 8L A (pictorial turn) | & B8.0 % 35 9 %, Mitchell (£ 1990
FERERZ IR E LT A2 HICBT 5, A eiEsnes
A ALwﬁbﬁﬁﬁm&$®«®%b IBATLZZHBIZEH L. 1960
FERO [ FFEFIVEEH (linguistic turn) ] 12 5 & 9 725518k 09 7 BARRY
W o2 LT TH G ] & B OIFRHEHEPEZ WL I L%
E5R L 720 Mitchell @ [ Wi & HIE R | &, Bz 72 7 VEAT O F k(12
E2HL VAT A TORELFBOAL ST, 20 L) HEAMIEES L

CEALWBAANDERIZ W 222 b 7203 PIZEARH) . 2O
T Kershaw & BJ.L2 30 L Tw b & v 2 5, Kershaw O [ E O
12 A, “the huge cultural, social, political, economic and technological
transformations that coursed around the globe as the millennium drew closer ”
(291 12X o THELZHAA T AFHB O S R VENTORES T £

DFEDORE S1d, Mitchell 735 AL & RN DD ZALDOBIFR & v
DT IR —Fr bR ENTWE L, BN A ) B O/EmEE L
DIEREN 2@ LT, L DFEMIZOI -SFHILL T 2 EDThREE 2 5
7259,

A CTIE ERA &I, T4 74 v F T O The Blue Room (1998) % .
Mitchell %% [ i §u Sz | & 58 L CHoR L 7Rk & O H#iz 8 L T
L. Kershaw 2VRIZL72 X9 %, 7TV ¥ VEM ORI L 2B A DGR
DAL & AN & OBIRIED — Ui & W1 5 72229 50 AR TId £ 9 Mitchell
OFEIE L7z [E§ e | o8 Lot s . £ T % A b KU Mitchell
DEREZR L S 72 LT, T O The Blue Room @ 455 HT % i
Hbo TDIZ L xEL T, KiTIE The Blue Room (1998) 75~ A X T 4
TRETNVEFEFOBRROERE AN DEHEN ZEREELET TR,
Mitchell @ [ B §GmHIERE] | 125 TR S 7z &) BN O R 1) %
ZALIZ O BEMIZE L LTV 5E 2 & 2D RIED Kershaw DIRIET 5
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EICHRA T AHEBN BT A F BB 2RI EmeE LToMEz A
THZELEZWHOLNITT S0

I W.J. T Mitchell O [ i {5514z |

1970 FERFHEP S DTV INEMOFEE L ZNIEI T L AT AT
DBEIFEFMITH L Td, AIREDTFIZBCTE L OB L FE LT
& 7275 W. J. T. Mitchell O$208 L 72 [ B {5 Ea AR [E] | 1ZHE12 1990 4E A LLRE
DT INVEMTIZBITE2HEAED CHRMICEREZ L TmE L &
%o Mitchell O [ &G ] 2B 3 % 7 F A M E19944F 12 Art Forum
FEICHEE S U725 3C ¢ The Pictorial Turn” SMUERMN LG E 2D, 2D
i L % & O 4E Picture Theory (1994) %3\ CHIAT & 7z, Mitchell (E I
% Iconology (1986) IZBWVTEEIZA A — YV DAL & TWizds,
Picture Theory % “ applied iconology ” (4) & &I 5 X Iconology DI
LR Cdr B Lk T\ 5,

Mitchell (% “ The Pictorial Turn " {28V T, HHOIERT 5 [ WG FHIIER
[i] | %, Richard Rorty O$Eh5 L7z [ Sifmmnyizml | &L OB OHR TERL T
V2o Mitchell 1, S il BRFFOMRBIZEE SN TAIRE
TEOEEE L7205 L) EFEANOBLAEE o Two /2T L & Rorty
M SFEmERRE 1BV TRE L2 & 512, 21990 E/R DI, AT
BB L FASUL O IO 12 BT, HENZ S O3 5008
FHIBHEETIICHEE L, 2O TOFHICHTL2HOEEEHRDY)OOH L3
S % W EsR | LA TV,

[I]t does seem clear that another shift in what philosophers talk about
is happening, and that once again a complexly related transformation is
occurring in other disciplines of the human sciences and in the sphere

of public culture. I want to call this shift “the pictorial turn.” (Mitchell 11)



Mitchell (£ & 5122006 F O EFR 12 & 2 k7% « Pictorial versus Iconic Turn:
Two Letters ” T, FEiT K Gottfried Boehm ~D 5% % @ L T, [AEEOH
% % “iconic turn ” & - A 72 Boehm (Z&F L[ W& 09ER 1 | % WA OB
RXACD AT 2o & & B L 2B Ol 2 e LTER 5
Ha 502000 TR L 2085 TR EZE IR ] DB FRIZOWT S HIZF
M2 3 247 > T %o Mitchell (& H & 2% [H1{§amAYEzE ] &) HEEZ .
M FIHIC BT 2 H 78T 54 Aofgi L | ALOFIII BT AT
Uy OV EROAGE i - 2 BT BT L R 0 B o 7
ZHRIHFEL LT TW 2 EFH L T 2%, Mitchell (& H & 47199440
WETHHOMRIIBITLMEE N~ A -7 —OFHTLEIHDINT
FALET /=) —OWMSOMEZEOLbDEHM L7722 & 2ilooD,
[EEE IR ] &) FEORT HOERICBIT 221, KE 2T =743
ALDFEINZ 51T B 54T DZAL DB R OH B HAR S Fim (2T 2 e E R T
W5 Z k%, “My sense is that one fruitful area for continued discussion, then,
would be the relation between the ‘scientific’ and the ‘popular’ versions of the
pictorial turn” (Boehm and Mitchell 20) & G L, & e d % i L T
Wk,

& 512 Mitchell & [ R GFERE ] O3 FIE, SCERZMEMR O X
D BIERDRIZT T BERIR S AT 7T A, BEELEED LI 7%,
{5 (picture) & L CAZL SNDLEHH 2o RebEL I & 2HB LT
W5, Mitchell 13 B & O B.CIEHER O FEM LI FE R UL FE I BV CTobr
HRELTHBZEINTNDA A=V OGO DORFEEZFRTHI LT
FTE%L SHOMFZZDOLODH ) TTOEFIZT Y F VRGNS 72
HL7ZHEBIZHRATWS EFHTHH T, BIZITH LWT Y ¥ IVHEIZ
KB A A=Y OMGE - - HED, BFOGEIZBWTOER (form) 23~
A N1 — (symmetry)., SR} (intensities) OMEZIZH 725 L7285 . HY
AR AVERE] ] EESBHRICEINDL EIRO L) IR T 5,



FA 4 RNT The Blue Room (1998) & [ {45 dz(A] | @
1990 4EAX LARE D BURA ) AT LA SAL O BIROSAT AT CoRGE 5

Is there not a mathematics of the image that links it to questions
of form, symmetry, and quantification of intensities? Doesn't the
emergence of new forms of the digital image produce a new relation
of iconicity and numeracy in our time? And isn't the mathematics of
the image in fact as old as measurement, perspectival representation,
and notions of formal resemblance, congruence, and repetition in

ornament? (Boehm and Mitchell 18)

Z® X 912, Mitchell @ [H§EHVERE ] OFFEIN % HO—213, )'C%f?
ZEMAEGD &) RIERDMFRICB N THIR &AL SN TEHRIC
oI, MRS AT 7T LD L) BB RS % & O 72 ER (picture)
ZMRIA K EEOMRE L, 2O X9 ZEROERE -Jil -HEZEHIZT S
TYINEMDIEEIZ L > TH 725 SN R ETE~OFH 22
LTWAZEIZHbEVZ D, D X9 Mitchell 28R A FE IO SCAL
WZxf L TR 2 %8 5 B I21E. Mitchell X A2YH & O % “ bringing
together Panofsky and Althusser ” (Boehm and Mitchell 25) & Louis Althusser
OHFHFmZNEEVITH L RSB 5 L9 12, FFIZ 1990 4 A LLURE
DHEZIZBWT, TUZNVHEHMOFEENAMOEHRKIZS 725414740
FWREF L) VIV AR GIBGEDPHITRE SNTWDH I L 5T
515, Mitchell 1ZH & HE% “the mutual constitution of iconology and
ideology ” (Boehm and Mitchell 25) &5 U H & O [W{%m1EE] | OET X
“ the expanded field of social and political issues ” (Boehm and Mitchell 24) |2
BUAHEREZEOIL2BOTN D,

Mitchell 2° [ BifRFmHYERIE] ] OFERZ @ L TR L2, 792 VEAT O3
&I BN DR OZER &) Blriid, BULA ¥ A5 EEEJV“
# 0 Baz Kershaw 7% The Blue Room (1998) ORGSEMB) % 5| & A\ IZHEHE
L 720 2000 4 ABED B A 1) AE O & 2> L7241 - STIBRY - FESERY ST
ROBIE 222 b & v ) Bl EREERZ A L T b L v b, Kershaw
(Z20004F LD LAk & L COHBIMRA 1) ZGEBI O E A 1 & i3 2 H T



TV NVEAMOFEZEIZAE D B L X T 1 T OFELIEREA O « the production-
consumption circuits of the live event itself” (291) |28 % KITL, OWT
E7A47 - A7y FZFDH DD “perpetual-cognitive processes ” (291) |2
LIEITE L7725 LzwREMEZ 486 L T\ 5%, Kershaw 2R3 5, 7Y%
WEMOIZIZEIF L AT TOREE, T XA F) X
BT BB OMEAS T O Y 2D ) v ) B, 2000 4F 7T % 0 1L
ELTOAF) AHEBOEPNIZEADORKDO—2L LTER LIS,
Kershaw OV 1F 2 X ) BARAYIZHRGEE L Tw < 7201213, Mitchell 2971
L72&912, RO 7Y 8 VEM O5EE RE 27— 5L BT 50t
TELTOATIE RS, RO EL DO THORROLEFL LT
LI LIV NIEL 2B,

Il  The Blue Room (1998) 43 HT

TA YA v KT D The Blue Room (1998) 1Z. 7V hw )b - a=v
Z — (Arthur Schnitzler, 1862-1931) Dl [#i# (Reigen)] (1900) % ~\T7 %%
“freely ” (iii) ICHIR L 2T ¥TTr—arbib, BEd [HE oF)r
N7 19 KD 1 — 2 225 “ one of the great cities of the world, in present
day ” (Hare, ix) {28 &4, BRI E S THLXOMEEZERRA 105512
ST D WFRIEEODILE Y 7 Y —EimTO—& R ) OBR
DIGE D, ¥ 7 v — BTSN TR 7B FHEDO DL, FFEAEDLI
BAR—LATA LTWAREDFA, FAEANMGHRICH 5 BUAR DI,
ZTOREETNOLL, TETNVOLLEFERDTM. BIFROH ML
FEORE, KEEZOMEHFOFREREL Y ADMFLER L L)1
BRoTwE, mRIZEMEIEE L BHO P LAEROBPII L DT RIET
bbb, BMMIIREOWTH 2 E105UIMNILTHZOEREOWM % &
H [HHOFRZRIZSFE SELEREORLOK LT ERFHENHEAR L THEHLE S
Nb, B RO Ry~ —-7 277 ATH19984:9 A 22 H A5 O
BEIZIX. A - 2 27 A (Sam Mendes) DFHIIZ L V. 10 NOFH X DOEDE
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nNENn=—a—-Fv vy A47>- 7L IainGlen) (2 & > THL 5N/,

The Blue Room (I #)iH LI, FHOF v P U A HAHE LT — N2
Ty EDVEENLFHEZITO, MFEORHBH»b =2 -3 =270
J— b 37 % — (Cort Theater) CTIiF o7- =2 — I — 7 WHETIIHIZE Y F
T bAY40TT Vo) BT aRiek L7zi3h, ST v M2
—EHE FVOBERDT H5ND 5 EQRBIO KB EA L7z REOH)
HEEFD 199841213 F v FY VI3 F R EADOETH > 7228, F1999F D
HIZIZA Y ) —-F 2—71) v 7 (Stanley Kubrick, 1928-1999) B o [7 A
A+ A K- v v b (Eyes Wide Shut)] (1999) |2 HH L —HEHEE & LTIl
L7zZ &, 72 Eyes Wide Shut b AELRIFRIZ Y 2= v v 7 — @ [F/hGL
(Traumnovelle)] (1926) % JFAEL L TWL 2 &4 ENL L, AIEE MG E D
Bb D IZiE e A=W 4 » 7T 2 (Susan Ingram) 2585 5 L H 12, &
VE O Eyes Wide Shut ORISR % MINIZIE X — FEBE 7 L a7 V%K
WHRAEG L2 EDRONED (1), ZNEDORNV ) 7T 74 v 7 M
W25 bHEDP MR R ERTH D I L ZIFHMTE D 50D, RMEDOHIER
X0 L) BRI R ERIEE F 5 2 WEAOBRE ISR 5 RE
MR ERDPEETN TN 5,

The Blue Room DAL, HWRFEORD &) BT 2 /G2
Lo THITESINIMRE 2o THEN, TORTHA A=V PRFEEL TS
TEmTH D EVZ D, I0DBLPELT LI+ T4 ML SN
2 AR=I(6), BUWEOHDOX v F v (13), FF 7 — FAEEIZH
oMo RImOEE (31) O L HIZ, FIEOBEEDHEN 2 ED D
BHRIZE L 5N L) IR I N TV S0, %'JEPTM?IJ%J:M v 7
HINEWEESIZON T SN B KOS (3) RBFED T T AH
btmkmﬁzxﬁ’“ﬂéﬁ%IM&&@m5®h5ﬁ%&ﬁihf
Wb, F8E0LYE G 5B HOBHROGMITIERICEAGETHEON
. B O & SO, KOAT A FIZ L 512X - T “ THREE
MINUTES ” (4) %2 £ED X 912, ZOBLHMEFICH - 72 O & S H7ER
ENBEwHEE > TwD, T2 bEXIIIBHICL Z2HHEOETED



MTHEOFERELIHESNTEY) HIZIE2HOS Y ARV Ty 7 —
BT LITE T OMERER - 1A FAE DOV OEIEIL “ We can't see her
face” (10) £\ 9 L) IZBIRICIER A 2 W EAESNTVD, Ihb
DEENREROLHED L) ZIFSHENLERL, PROLELBEIE
BT LFENND LR, I TIHBERLPEGEGRD X D 2RI
TWb,

Lol AMEICIZERD L) 1IN 2 ERZPROREE & LTS
NTVB L) HTOINFATA THOLL LT, FrLWAT 17 OF
k&, ENERITHNLBROERIIHTL2ER Vo FEENTW
Bo BIZITIARXT 4 TIZL BFHEANRCBIBROESIIN T 55 KiE, 1F
M EELCHRLTELE RO, HIRWZEC2ENITI ETTbI s,
—FEHIIFEAYS T, FHEOFHRICHEDPNI2BIERDFETH 5 LMD “ The
press in this country... ” (22) & ¥ A X 74 TANOZL0 A LN 5 51 T
THEHEE TREDORTH H2BUAR OB 1TROET VDAL L
KT 7% WE LR SRR AZZAIZ, “ The press in this country is a
scandal. It's completely out of control ” (51) £#E VR ENL, Y2 = VT —
DIFVEDP S DFMEDORE R T, AT IREEZFEHEL L TDOY 7 ¥ — Oz
T W AT (BEE), BIEZIREETVOLILE ) )12, [k
DB N % BROM S SURIZE D CRRSER G IZE 2 T 225,
TEDBH NI OH TBUEZ R L TV A BEARORIED, 7L AITH§
LEREE)ESTIENSIE, YARAT 4 T %8 L WO E - i -1
BEBIG L AR GOBRE o BRERITHT2ATORLERE S 2
ENTE D,

FBMANYORTLEHEH EBTHICERLT2ETVOLIE K
o= bilBIT 24 A=V OFEROET ) ICHT 2 BN L3S
ZHo TV BOWIIBUAR O BN H T O RAD 21T DO ET VD
VPR EZELRRTVTERT DM 2N TV L0, PROEIE “You
are desperately thin ” (44) & Mk 3 2 BIGER OB LT, 7T V0L
2213 “1f you're a model, you have to look awful. That's the job ™ (44) &K%
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T 5. PIITE 512 “to look sort of awful ” (44) TdH 5 T & 2% “ beautiful
underneath ” (44) T&H 5 L FiHT 5, ETFNVEEIIBEELAKEED RV
EVI)HTE A A=TUDPBEZ AT 2 ULO—FITH 255, LD
BEPLRPLUNRZFZOHREIIHENTHL I L, 3512 i@‘ﬁz’ﬁ%ﬂ’%
“beautiful ” EFFRZ LIZE D, EICHT LRI ETINVERDOFEIC L
DEFL T ZENORER LFE ) T EATE D,

55T BT B BIVER O 5V (the Playwright) &, ZOBMAORY 25—
BXALERET 2 ETNVOLILDORN &) IFHFIZ, Kershaw A3 2 B
LORBELIZE D) %y TYINMEMDOFEEIZLZH L AT 4 TOEY L,
TN L BB OMMOERIZHT2EEN LGSR EEAT VS, £
2B 2 BIER OB, (BB CRWVEHTiZ 521 TWwb 2 L2598
b, BHIIETNVOLIPFAHOREMZH > THFIED Wz L Bk
Afwéﬁ\m%wﬁ:&ﬁ#%@%@%ﬁ@%m%ﬂ%&w;t#%%
M7 %o BWERIIGIHTRT L) 12, BRLEELZEDELHHFT, B
WA o722 B b EETVOLLIZFZRDLH, DILIIME—FT- 72
Z & DB HEBNIHBUNZEITIT > TH - 72 The Phantom of the Opera 72
ERFEET D,

Playwright Are you serious? Do you never go to the theater?
Model My aunt took me to The Phantom of the Opera.
Playwright I said the theater. (Hare 59)

ZoORD LY DOHDETIVOAIIL “T only like funny thing” (59) “Or
scary things ” (59) &\ ), IATAREKT—D L) T LE T LML
ELELIRELT =RV v Y AOF KB HIZT 555, “Have you never
been to a proper play? A serious play? ” (59) & B2 % BIWER K L Cid
“What's the point? ” (59) & FIIRNTZ L) ITRET S, ZOWHILEE
BIiE, BEE WO RN ERTORFICEDY, HEOLYT  THHD
Bl OFF A E DI EFED L2 ) BIRFRIC & % B & 0¥l & 45 v
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DIIIRD S L2 Lo RS NATE & & 2 BER DI RS b
L) BB E 2> T DA, BER 2 BURGEE & v HIEE, E7 Vo4
EFLWAT A TOFEIZIL o THHENLRE 2T — L AbD P & E
%éﬁtwﬁﬁ®%ﬁk%xék\gﬁwﬁﬁﬁtwﬁﬁ%$f%ﬁt%
25T LB TED, BITERIZ “proper play ” X “ serious play ” % A2 O Uif
Gax7FTaRRT—L )b EOHFETHLEEZTBY) ., ThH ZHE
L 724888 D 72\ 1212 “ do you feel alive? Do you feel you're really living? ”
(61) ERIVIT A, LA LAPIIE, ZDHD “You don't have a comb, do
you?” (61) V) RENPL S DLR L L HIC, BHERPHEZE TS
“ proper play ” X “serious play ” OHFIZF o 72 K B L EZF TV,
WHBED O TEIERIL. iz o TEEMPTHE VDL DL
E’#L“C;b 0. ZD4% [ )55 “ You look astonishing ” (61) & BEHF %,
BIFEZ 7S proper play ” IZH#ED > TV L HEPEL TV L EFERE L T b
ElEbNDE, FA4T AT FELTOHEBID L7257 “feel alive ”& \»

) &« feel you're really living” &\ 9 tEDKE X, ET VDAL

f@%~%b®ﬁ%kbf?%mﬁ§ﬂ&wﬁ%~ELTWé@t#‘%
TERIIAVLDFEL S % 2. “TI'mlooking at you and I'm thinking: if it could
be like this. If it could always be like this ” (62) & &5 % kX2, BIER D E
Nb, Zx2h$TETNVOLLOEL SR ESITHENLZA A—UTH,
R B HERL T 2 R BIWER O %1E. Kershaw OEHE T 5, 7%

IV D FE IR S B O “ traditional authority ” DFERE FEr > T\ b,

& 5|2 The Blue Room \Z1%. Eih % 38 L CRAE S L2 BIIEEOHIZ D .
SO E LA, A A=V 2 LG LB~ T4 20
IO ERIRODPTEZTEGE TN TS X HIZEB DN D, The Blue Room
DEZO YT ) FE F10GZRSTNTORD, ¥ F )+ Op I
ZIRONT F v T a v kb, BFOMEROB LD NHBERZ & H
THELZoTWh, INLOHBIE, FPEOADELOR ) & ) p oM
BN NHBRS, BHROBHZEIC, BlEoERLE L) BB TR
535 ZENBMITHEYREINS L) 2R ER->TwD, E2HTO
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5oy =BT LHFEODLORD &Y TIE, AiETidy 7y —EiEF
@ “ Why not tonight? > (7) &\ 9 —4ZBRE ) OFEFOFHE T “ Because ™ (7)
“Just because ” (7) LW o722 o lF R WIEEE Z B Tz hs, ki
—E L TS EREFOLAH 2 AR 2 R 2, B4 TOR54E
EBUAR DFEDOYFHIR B8 DB EBINER & L BEOH1H T b FFRIC, AF ¥
YN EBNFEL ORREFRT L0 L) IZBRZBUGROFE T4
HEEHEL. BEROBHONEZRCAE D o Tz L bk
GEEREZBETLIEEZREDL L) IR0 L. BROBGNHOE O
BRDS—E$ 2T b, 285 ORI HIcid, BmAE 2RO
WO o7z RIFORL N £ & LT, BUAROBEMELE ., ZOERIDOE 4T
BB, IR F - L OB SN LA, BHEERAL
BPIIE BIEROBMS FFELFRICKOD 5L BITEDS. R
BN EDLEEBEIRICESE D L) REANLREEL B L Tz &8
ORI D, Y F ) A OFEIE 2 1055120, 5B 15128 L 72186
OBV FHEEY L. BEROHEISTEY L - BUEEOHMTF L L Tofk
B BT LR DN, EIHOY 7Y —EimFICIE, BREE I8
DEZFEDBN T AL 5T EDY 7 —HBEF PR DETH -
T2 EHrENS,

COBEIIRT AR R EY Dk, BT TEERTET VO
Y7 X R 5E> CHZ2+E % “I'm in the blue room / I'm in the blue
(54) LV HEAPHOS MIIIR L TWAD X912, ETBELRFMSIC
DENLAEORET L > T oo ZLDBFFIZBWT, FFFIZEKIC
REPTHEEOMN ) HLEOIRL S2 KL S LEMTH S LK UH - Tw
B Z OWEAIHE  HITF O ) OMiEIE L DR L S O— e
55DTHHEVR Do

Mitchell IR I T 2 HOCE 2 &t &9 WG L 25 W%
(Metapicture) E PPN, A & RO 2@ LT, WP ROFHL IR
BHEOBIREZ AT WD, Mitchell iF)V— byt -7 14 Mrriay
AYPBNET 722 ETHMOENSL, Te L THbYHFELTHRS
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CENTELHOD -9 & X ] (“The Duck-Rabbit”) # 5 LT 57°F
LAEDBINZ N 2255, HEDFOHRDOLEZIEIIOWTERL TV,

[Xh 1
TANTY a4 D[ HVB - EE]
(“ The Duck-Rabbit ”) D% 35X
Philosophical Investigations, U of Chicago P, 1994, p. 204.

Mitchell 1%, A v &1 — D7 51K (the Necker cube), AU 74 Nrr oy
A UWETFTTWBL[FT) -7 A ]| (“Double Cross”). — AD ANWd H 1%
EHEVEMEEFEENT DO @B ISR 5 2 e TE 5 [FL L
(“ My Wife and My mother-in-low ”) 72 & &\ o 7272F Li&Id, WL v 2
TA TIHEOMEZEKB T2 A5 HETH L EI6H L T\ %, Mitchell
XIS DR Y EROFE % « make the boundary between first- and second-
order representation ambiguous ” (48) EFH L. — D QWG E DO FFRIZ
L < B2 T\w A “multistability ” (45) 127 H L Tw %, Mitchell (Z4F
W24 Moo ad 4B [H0B-H) X 0T LBIGERLAZ LI
HFHL. SOMEN, 74 Nrriasy A4 amgIcH L TiwTn 75k
BLZORGEOEHZ R L TCWL I ERIEMLCw5, w1 Xy
¥ A4 NI EN % HEOME- IO WT, “it can be taken in at a glance and
easily held in mind > (6) & Z DR DO —FEME % 1584 L T\ % 2%, Mitchell iE
[HU5D -9 SE|DLEFLESZITRESN TV S L) ZERO—zME
WIS A CTH B 2 L E2RIHL T %, Mitchell 1Z.[HV5 -9 S &
DD THVDHE[H)SETIOZHY) DA A=V EETLTIITERT S
912, BRI ZE LR A LT L) RMEEEBETAEATATTH
52 ExfRiET 5o Mitchell (ZZORAE Y 4 My oy A U hfRiEL 72
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“ stable interpretation ” D SHETdH 5 & i U WSR2 8% KRS
% (picture theory) | (49) X Z H{ED—>D & L TEZLNL LT LETWD,

Mitchell 2SE{EDOE-EOMET 28 L CTEM L7 L ) 2L &M% SHIZE
{ & &, The Blue Room |2 B\ THIPN D ZH OB NWOIKIL, L
CHEBOBRICHDPNIALELRZFEEEZFE L TVDHE V) LT, HIE
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