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Cynthia Griffin Wolff ® Amy Kaplan. Elaine Showalter & o 72Wf%8# 72 b5 LT & 72X 9 12,
19 fibfe A2 5 20 i~ il 2 4 X 72 Edith Wharton (&, ZETH ) 2AHMER L LTOHAL
WML T B 7201, T A ) AL FOEHERL UREOHETF OB Z 18 LIS ERZ FEB R 2 LD
Ho7z0 L72A%> T, sentimental novel IZx 9 2 #LHIHFHAT 19 AL 5 LB 72 o> T <
BT, BEANROERE L THZSNDZ L2 T+ — b UAHR IIEART 720134 KROK DT &
W2 BB LML, 74— YOZHEICOWT “. .. seeing her earlier work as realist and
her latter fiction as sentimental, most of her critics have written a critical narrative not of growth
and development but of an early triumph, marked by the publication of The House of Mirth(1905)
and a subsequent decline.” (Hoeller 19-20) &g SN TV 5 L 912, 1920 SFACLIED R IZD W T
1 “sentimental” TH2ZE L TRELFHMENGZ EidAhor 1 1920 SEARONRENETH % The
Mother’s Recompense( VL F. Recompense) 137 DEFHIZZETFONLE59, B A A, 1990 FE4LLL
F Raphael % HUOISHEA TV B RIIEROFRAM L Tld. Recompense RO LR 5 2 & T—
EOFHI % 52 TVW2B05 74— bry2BE5 IFERICHT CE 2L RO E ZofEMmIZBW»
THOTIEMASW- TNE I LEEZFDLELRLIE. T L) BFRZTTEATHLE VD
TRZWED ) Do ARTIE 74— D20 FEROREETH Y 205 [BHEH] THHELT
SO Recompense % ZATE L, THEE 2o TV AREEIROBRIE, BN EHAK LoD H K
BT AHLDOTHY, FFEEOFEE W) BEISH T2 FHEZIRRL TS 2 L2 MEEL
TWE72n,
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Il BUS/INEHEH B D1

74— b GG HA I TH o o 0iF, Bk L7z & 5 ISHEF O BN 3 5 ko,
AGANGLDINT O 7 ¥ 2 T VR REISHIEE L Z ORIED b L TOREOBALZ ZIF AN TE L
W) ZENRKEV, 7 — b rONFENE The House of Mirth \ZWHS 2% X 9120 74— Vid&k
HEMETE AT LE LTRHIBHELZ & 52 Twd, Lzd > T ZOHIEZ Wik L Ll
HLTWEEIR VLM E L, TORBZREIELMCIRE VI MM BB I D XE
bOTHLDFURDIFHETEHS Do 74— by OFEMITIE, WA BRI ESRMFICIE T
EEINTELBEROER, REAWGEISH TG EL, FEE LI L3 b o721l X,
M —EH L CHARDL I EDNTELDTH S, Pl [#EEDK] @ Lily Bart &L OB
e, HBHWIE “0ld Maid” % “The Pelican” &\ o 72 - A S B0 H 0 iy sh
525N, TODEHTTF—F UAERLODT 2T —< 5 Recompense (2B W TIZIEH A & &
B/ NHORAAAZAGT Y THY RIFoh, BREROMPFHMREINDE I LI DDTH 5,
Recompense ®DBHIZH 5. “My excuses are due to the decorous shade of Grace Aguilar, loved
of our grandmothers, for deliberately appropriating, and applying to uses so different, the title of
one of the most admired of her tales” LW 7+ —FVHFOFEPSWAL 2L LI, T4 —
b ¥ ® Recompense (3. ¥ X %A ¥V XAER Grace Aguilar DRIZO/NHE THE L LTWh,
Home Influence; A Tale for Mothers and Daughters(1847) O & L CEEE X N7z The Mother’s
Recompense(1850) (&, MUHFORZA btT =40, T3 =1+ L) EOMROLME-HIIEL T
NIRRT H Do 2 1205, BOBE - FEIEICHEES LD X ) 1Tl b 2L v ) HEIREZ1T)
ETAHETEMIEMICIE L TWEA, ZOHRDOERIEY +— b ¥A “so different” &BXTW3
LI REL AL > TS,
9. 4+ T NVD Recompense T, MAZREFRICE LD BEBOFEOEENFELE 2o T
o BEMOBIZIIAFZLIHBEEZD Co THAAIDPAELZ 0D, HHIROBOEWEF LIS
AL, MR BOBEEPRERD LIk b, 20X I WEEDO T A TO Mrs.
Hamilton @ “There are many sorrows and many cares inseparable from maternal love, but they
are forgotten, or only remembered to enhance the sweetness of the recompense that ever follows”
(251) &\ 9 A<, Mr. Hamilton ®
While sharing with your dear mother the happiness arising from your conduct, my
children, often and often has the remembrance of my mother entered my heart to
chasten and enhance those feelings. Gratitude to her, reverence of her memory, have
mingled with the present joy, and so will it be with you. Long, long may you feel as you
think on your mother, my beloved children, and teach your offspring to venerate her
memory, . .. (252)

LWV HIHICHL 2SI,

—J. 74— bh®D Recompense \ZB W T, EWHF LT IROBIIFURAISHAE S, v
BENLZ L%, taf o Kate Clephane (3, =2 —3—27DHMO—FKIZFESLOD, H
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JEW R RO LEND 72D, PIREZEEZEDICLTCHOBEERERTBLTLE ). £
Dy B IF—0 v RTELLTWT A MER, HSHH. RITHWTH O Mrs. Clephane 1
ozl rxMb a3, BENEENIZR > TW/IRO Anne b =2 —F =712 Eo TETH
LWEwW) B RMEZITMDE EZADPOWFHERBEL, TYOEEIIEA=2—T—7Ilb Lol
A4 ez 727 Y ORFED “not unkind; it was not cold; it was only muffled in fold of shyness,
embarrassment and constraint” (30) TH 5 LMEIN TS L H I, FHE LA EEOMIZITK
B REORMH S, HDHVIE. HAoZB TR T2BORY R0 KN, Fo# 5L RO
Liwvoiz, BIEFPZIHVZLH I FERE VI VbW LB ELMIIAE I TRV, 7
A MPRB LD, HOORTIZZRL, 74 FEHEDPE DT “you chose your own eyes” (29)
EMATLES72LHIE, MU LAZACZHOT Y &) —AORKWE 572, Z Nido THLEE
ELL —EDOWEEF>TBEWIZHEL, 74 NI “the abyss of all she didn't know about her
daughter” (34) Z M E OFIIE L, UPNIWEIT BT L ENTE LD o7z TDEHIT, T4 —
N RH R MR MDD A ) IR EIROMEEZRIET 2 b O TR L Tk <, MmEERIC
FERTFONTBHEPLBICT EL VI EZPEICHAE IS LTETHRDITS2DTH S, “In this
novel Wharton has removed the mother role from its biological determinants.” (Tintner 149) & J&
WMEINTVWDLEHIZ, Y TVFIVD Recompense EIFKE L ELY, 7+ — b YD Recompense T
AN, EWFENRESECE SN, RBERO D 5 7 E RO MICEEFICEHIET NS DI
TRZEWZEDPHLNIZINEDTH 5,

7 4 — b ¥ ® Recompense DEWFRIMEBROAD DI LR E SR D D& L CTHiTHIZH
LIi9 D, “They were both beginning to be oppressed again by a sense of obstruction: the
packed memories of their so different pasts had jammed the passages between them” (35-36). &
A\ & “the fact of having no common memories, no shared association” (82) 2~ A% [HTr & I
TWAZEeobird LHiz, LEoRE, HTBEITLARELZEVWZ L), AT LRI ZEN
HEETHDHZ L1, “A real mother is just a habit of thought to her children” (155) & \»9 —HilZ
WIICEH SN TV S, L7zho Ty 74 P T UM BT 5120 . S AD AT §E 2 Gl B A5
YilZolz,

... “That’s just where your crib used to stand! ... I can see you by the hearth, in your
little chair, . . .You thought the sparks were red birds in a cage, and you used to try to
coax them through the fender with bits of sugar.”

“Oh, did I? You darling, to remember! ” The girl put an arm about Kate. It seemed to
the mother, as the young warmth flowed through her, that everything else had vanished,
and that together they were watching the little girl with the bush of hair coaxing the
sparks through the fender. (34-35)

FATORBEIDIIICE IR ZAZEDFLILICRLDTH A,

ST 7oA — MUPEFNPE LR, I THL L) ENETORHTROBH TH
HIERFRIN, TNBHBGE LA LI N TE /2 E, ) VF VD Recompense 2B
WTOARRLNEZ TR, 19 ROBEGNHOMFIIE T2 —2>OKRE LB TH L, *



EERZTRFIA W 524

OHEORBALE N BB LT, BTHEIEHELS T/ BTH LA 212, Bk b S W7AEET
HHILEERDOND, 74— kD Recompense \Z, ZOEIZBVWTHF ) I F A5 RELHK
Bil. B SN RBURICREICREB ) £ 3574 POFIRD ITX 5T, #iZ, BB
DoEt 72T )T ABPFBRERPEIRTU LI EDRHLRICENTVBLDTH S, fEMDOEH
HTT VPO OEBMEZITWM o727 4 M, 7YV EOFEZERLPLELLTBWET 2D
W) A, WEZFOIET#HIZT S &, “. .. it struck Mrs. Clephane as absurdly youthful, even
ridiculous. Had she really been dressing all this time like a girl in her teens?” (16) & ZN F TIZ A
W Lado7zZ &L TLE VW, “Show me something darker, please: yes, the one with the
autumn leaves. See, I'm growing gray on the temples” (17) LV ZEX L A48T, S THEET
REE, 74 PPBRALZET, 7 A Y OBPLEOEZH U EEH5DTH-722 L 72,

74 b ® “radiant irrepressible hair” (10) 3= L S EESORYE LT /A FOE 7 227 T4
DEBE L THPNTHDE I L EEZ DL HIE, 74 PALKFEEZH VAR TDH L) RIETFE22
HEHZLILEoT, ALDEZ a7V TAZMELL) ELTVWAERLI LA TE b HEHT,

T Y OBEBMICETOREZMT 74 PGS BICHZZRR T L, L TEEZIT AN
22l NOREEGEZTLDICT A MPEHLDEZ Y aT VT AEREL TS LD
ERTEDLESD,

TA M, Gy XTEL LTS EEIZ 10 EFET O Chris &) HFHELBAFRLTH -
el BOT VAL N0ERMED HNLZHEO—-DOb I IWHL, =2 —T—7
WZhEo727 A MIRAIZT Y EDOFERRATFTEZRE LTV, HLHT VIHBEEEZ TV
WABD, L2bZoBUBAGEZ»r O TETEETOBRAD I VATHLI LEMbE, 71
BEHOWELTFEEZHCTIZVAET Y EOMBEZHILLE ) EHE, 7T VICHGEZ ) AL DMK
EHOND I EEWMEICHNG, HELENAHBBEETIEZT LS &Lz 4 MZEoT, £ F
FHIBMAL S NZAFTE TR IR 5T, o T Hili7z2 A7 N LR EZFETOBREERKA
TVl BHBEITLHILET, HODE 7 v a7V T4 2RISHF L THL2ICT 22 LIEATHET
Hole:DThb, ~EIIMEETLT A P TRIDoZ2H, TOEHTHDLE, 74 MILREOAH
LI NBEG 2 EERO ) BICHEILL T2l e B3bhb725 9,

Ll BENINRERICTIEIAS ET575 4 bogIRD X, £3°. BEICL TR
ZHELTT A PORNICEZB L7 VHEICL T, FRICHBESINSL T LIZ% 5, “‘She’s
perfect,” her mother thought, a little frightened” (36). “her awe — almost — of that completeness
of Anne's” (59) EEREINTVELHIT, BICLTRELRAWTH LT Vi3, BN HOWI- b0

IEHPOLDOHZZUEET LI Eld Ve TUDBT A MIRDBDIE, “Of course you must
do exactly as you please. That's the foundation of our agreement, isn't it?” / “Our agreement?”
/“To be the two most perfect pals that ever were.” (109) &\ ~ADEEER LS L 912, “pal”
ELTORERE 5720 EHITIET A FOELVEDPRENEIMALSOBREONELY . 7L T 7
VROFTELTHY) T UVRAT S F THRANTE 57 Fred Landers OREZ AL 2L nb bbb
I FA PEEPEGOR 7 v aT ) T4 IR T AL AW E o7 T LT T
B2, 7Ly FET A POFBICETEEN LTV L9510, ROKFRIEBEOLZARO T 4 b
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DE7T2aTIVTAEZITANLI LI, 2NN THRIIEEIZIE LTV abiF TER DT
%éo

N BEBROH LW

ZDEHITF Y VI VD Recompense 7> HKE L BB 57+ — b ¥ D Recompense & Rz b &,
FNVTFINERFE KR LFEBORBEFAREINLII)ILLTVEZLIEFATEHLNES
I 19 MACHIREEIROLED 7 IR D, WITH L TE 5724 ® “powerless mother” TH 57 A
b &7 OBRA, Recompense DR E o> TW5b 1920 EROFT L =2 —IF— 27 TOREE
MOPBRERBL TV LT 2HEMIH L L1 1 20FR &) BEICKMES L 2 o2
L7z EBDoTVE I LI BEALABETE LV, 24 BAWNE 77 v /=L LTHirnT
WALT VYORNIH LX), “a rather serious-minded son” (33) D&k H 7Z L EHINL T Vi
74 b3 19 WA ORI 2 BB S BB L TW 20 LM U X912, 20 FHROF Lt b of
HWAELEL LTI N TR v, LR >Ty 74— b U BH LW RIGENK L 2 Tn7:
£ 9% Ammons D X 912, HFORRERPODELRORTIX, ¥4 M T v BIROBGRE
FTRCHMATHI LI TERVES I,

FAMET VORMEIE, RODXZIHE LI 2D/, “Kate felt as if they were two
parts of some delicate instrument which fitted together as perfectly as if they had never been
disjoined” (60) LB I N TS X H 2, Wik #RIZ\W/2% £ TIZ, “homoerotic attachment”
(Tonkovich 17) LB SN A IZEERNE T TO REEZ ) WAEBHBREZEVTHW 2 EIZh 5,
il L7z X903, MAEBIRDPIERFICIE KB E ENZBMEBREBET 572D, 74— b UhFE
TR T 2 A MCESZEDICSEDAOWHMZ XD EHTLE VI EIEEZ & 5> TVnDH72D
2y ZABRALCBEWANOEEFZRO T CHEN I D EREFHOZ L1220 %, HEHITREIZ
CADPEIZHECANOFEE MR LD D ZonT & ho720d, 74 PP RIEOFBIANHFED 1T,
RKICHOWGZONEAEPA> TV AEAHiE, TR Z0FE75 A4 POFRICE LT TH
LLN)TLE, RPLDTAINDTVLEY N THOFAEZOEEZIIHRSI LT VO8E
B2, LIk, 7 OXIBEEET UERELZZEARBLTBY. AR
#E 25 ETHWOTRBNRIEY - Fewz b, ° ZOHRFHEEZES>2TIC. ZANFMHAL» S A
T3 “You two were made for each other” (64) £ SbHiL513 &, “the one perfect companionship . . .
the only close tie unmarred by dissimulation and distrust” (69) #% %, 4 FHE. “Kate was
frightened, sometimes, by its likeness to that other isolated and devouring emotion which her love
for Chris had been” (82) LKL %512 &, ZAOHOMITEREN L ILAEBBRNELZLL T DTH
b0 ZANDO—RIEDIREM & 72 5 gL ZOMEROHLYT & EDF, BRUEERHEIICS L oK
MDA &) FEISHIE 2 & 53 X 9 % “homosocial bond” (17) Z ~AXEIZ) L LTWwab Lt
PEFICHE 21X (Tonkovich 17), 7 ¥ &7V ADHETAHZ LICHT L7 4 PD “some incestuous
horror” (221) #EFASW <, Lee B3ZF DfiliAs “the mother’s desire for daughter” (635) Tdh 5 &
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BRTWD LI HDHWIET V77 “it is she — the Mother — who has violated Nature’s taboos.
She has been jealous of Chris's devotion to Anne; that is one horror. But she has been jealous of
Anne’s devotion to Chris, too — perhaps a more damning indictment —" (356-357) & iR XTW: %
91T A PN TwEDE, BAZ S22 ) A% bbb I L EFIEIS, WOT7 v E2FEbR
HZLTHHBHDIZ, “To keep Anne for the rest of her life unchanged” (68). “To be with Anne,
to play the part of Anne’s mother . .. that was what she wanted with al her starved and world-
worn soul” (69, ZNAT A4 FDFEHNTH 523 212, “Chris Fenno is a rival for her daughter’s
affections every bit as much as her daughter has become a rival for his” (Raphael 50) & 7 %5 ® T
Hbo bHAHA, ZN AL S TRPEDLNTLE) ZEANDT A FOHELALREDIZIE, 74—
FOBZOMERDT T Y AFERD S 4 MV E LT “Demeter” ZBEHO—2IZHIF TVl L% %
Z 5L (Lee 636), "VERLA—MFESITRELZoTVLDIEVI EFTL LV, 74 Fofiiud,
WEEONT— A =T VOMNE R LALR) Z/EIEZ D7,

LHL, COFEMOERZ. O L) ITBEEN TV o 7o LIROILAERIRAS, BBV TH
OWiAi L ~ANCH LA LHEZ 725 LTWCHEBIZZZL LAD 5, MR, ®mEIZETr 4 MEd
I EOT Y EREBET, 7Ly FORBERD, 7Ly FERELTHSOMTHEEICHS LTIE
LWEWI) 7y DBV ERARAIIL > THHEI -1y Il EoTLEIDTH L, ~ADOAHOMH
FNE ATV ALOREICEF L TR 2T v Mol Lotz TVIIRD, K
LA, THFFR %0

... the great gulf opened again, and there I was on one side of it, and you on the other,

just as it was in all those dreary years when I was without you; and it seemed as if it

was you who had chosen again that we should be divided, . .. (187)
RO IR 2, 74 MlE “My Anne —how could I ever leave you?” (188) L& 2. WVwolzA
7y ) AL EZIANS, LT, ¥4 FOEEEZED 7 12 “You don't hate him?
But then you're in love with him — you're in love with him, and I've known it all along!” (226) &
JYAEDOMEERSINIZEZIE, TrE2HLERLL VLT 7Ly FERBT LI L2
F7 VDBV ERIESTOTH L, TORMT, TVl TOEFEIF, 74 MIHEEZLLHH
WMEINZOFEE LTI A FAFL T LY FEMIBT AL ZHLONDNLIEL ) T VId, #ill
BT A PEEENTK BV EFTV, BBORICAEDILEZRELEIZ TS, LELEDVL, WolzA
7Ly FERIET 200 0 o720 4 PEH 7 v BREBTF CHBRITIR Lo 72b &, T
RS HTFICT Ly FEORBEERDT— bbb, 74 b7 ) ADMEEESTWET ¥
DEERZBEMNIT 20D L) ATEZERNL, BT -0 v 3N Lo T DThHLE, ZDLH
A FOITED, T I “sterile pain” (212) 252 AT &I B E. 4 NEAEDILL R
[EScES I

DT A POWRBIZOWTIEZ, ¥4 MILD “recompense” DBEARIIATZIEL TWEHDHhE WD
MEE LTS FSERMPADL L INTEZ, T4 ¥ FF—% Goodman. Hoeller i&. A8
FA5754 MNeT O~ KEE, BEBROLERBRIZTA PEHFOHCPHELTLE > TS LR
EMIZE LR, BRETOIZ IV ADHNAZL D ZANOAHEEEEZ 74 SO L HEOEE~DE
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DY LIFRMLTW5, Whid, Recompense ZFFOYFEL LT, ERFRTL» L0 o727 14 F%H
LPtrva7) 54 LHCEEGLTRELTWYREEHEE R G2, 2D, “recompense”
T BEDSER 72 & RS 5, —7F7T. Ammons % Lee D X 912, “recompense” % FEASHA - 721
WEEZ, TA BT INOBECDOICHERZESTHLOFEE IS L EHTHFRTD
bWdo ZH WITNORGTH, RBICHOT A MBT 28 Yo TLEo72T 8, TUEIET
TLESAZEZFMWTHILIITE R,

TRV LZZ2wDIZ, 74 PeT Y ORRDHE DR L “interchangeable” THAHZ &, B
IR RINICH IER IS I BB T B I L EREND I LT, ZAOREMN LRI LSS
KA SN TV TH D, A M7V ALT VEDOREEZHIEL LS L LTWAE I ENT VI
BRHLTLES720b, 7 ADERIMEZ TR AL KB AEFH—OLELENZATLES
722 L2k B D7IE5 72, Dawson 2%

Notably, Anne is more than a physical reminder of her mother’s youth; the daughter
is poised to repeat the mistakes of Kate's past, including a disastrous marriage to a
controlling husband and a heart-breaking affair with Chris Fenno. It is also probable that
Anne’s life will be no more fulfilled than her mother’s. (101)
EHWTL2E1C F A FET UBIDOIH) KB TH L LIS NDLZ LIZX o THIREN
LDE, ZIVALDORBIZE o TT ¥y d A FEFMLEGELLE)HECEIWESR TV, Lwv)
KEBEDTHED, 2FD, T4 MOEAEZTHRSILEEZHERT LI LIS TROFE(ThDD
FMETE L ROZHRIT D L0 REUEHIEE ) 220k C 2 L 2R L—2hid, BEHRO 9 HIZHA L
SNTBPGEEHREL THZr A M T2HEE SERLDIFLEN—— DD DOTH R
BRAZT V05 KBS XoTrA MOEEHEZ) LIIRP O T ICHEIEONLWREETH
Bo 7V ALDMENARLRIZT VLo TEENEI PR ELAMOTHREDLVLOTH), H
BEFOT M) IEFEL, BRI L) HERBNEZMLL2DOH 727 ¥ H Z0%r 4 b
ERUEMEZESRVEVIRIER R, L) XS Las, 74— rORTERL TS
KL LAZIKRD ) WERESREVE EZWR 2D TIE BV,
Whid,
[BE] &, 72 22D R GIGAMRIZE LTH, <EBWERH>ORBELZRTILE
WX o THE (R) LOBOMBREMEST 22 LS TEz, EAWA [&] Lv) HERH—
kOS2 BRLT [B] ol e L TRBRICBRIh T & &, BERORE
RIZHED B WOWHIZTEIZ L o T, MO T ARMEOW &L, R—ONREROKIE % &
K3 5bDTHL, (167)
EVRAHRIET 2 L)1, T2 ) AL DML ZITANER IR T 2 Lid, oG
PROBREZERT2DDOTHY, FRICT YOEAREPMEINE LT HLDE, 71 Ma
CIT 2V ADHALE DT ¥ EOEBROKD ) 2l TWAH LT TE AL, 7 ¥ O3RN
DIEEDBEZTCOLBETEL2DTIEAVES ) e TP, 704 MIEEZAT I —D
M SFERI VaTARA NI T EETV = AT ) —OMRIZOVTOES %
b e,
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TZOMB () DREKE ATy a) —TRRELES L LT, RRPMEMET 201, T4k
LWV AT T =TI %L (TNBREARI [ L) 7T —IZHEELTWDEHD
THHELTH) B EWIATFT)—THHI L, LTI LwIATFT) =22,
FSTEPBOEIEICL 5T, o L BB THY 2D, o dUHEWTLRVESH
TWb AT T)—=Thb, (175)
LML TVWE I, COFFET U7 ) REMBETLILET, 74 FPEFOAMILL TW 2o
HTFT)=HBHET VOFICHRYAFN, ZLTCTYIEAT I ) —OHRT, ilERko7200%FD
WRTH, HEVIEES72ZLTHLREOLRLLLHS>TLEW, [BIORIET] B2 ROLH S, HE
W2 B LOONE I IR B7E5 S (MK 175). ©

L L%a2b, 74 PORBOEYDIZ, CORDRAT 3) — 2T 512 MOTNE T L
2% be 74 POEYVPLZIHBICE T, 7k, 704 bow) Loz Ra Nz
CH, Wb TAHIETHSZELOLAT ) =il )ornbI by, HOR 2L /2
CLE.HABDVRS MBI TH L2 E5HTLI LD VSIS, T WA AT a3 —ICHH
Eh, BENEILLCTAESHRITLAZLEEZHRET AL, BICHOMLZAEBESEHON 7T —%
RASNTEAL T 2 2 L 2R T AT L, TNIEDT A POFTEHOERIZLE VI 5D TIE R VH, W
bIE. 714 b® “recompense” &id. A MWL BT EH Y O FICANHMTL H S
Do A MED ) —EREZEY LI ETREDELVHEZLW Y HS0EEZTHRLTLED
B WOEDOFEEEFIIANDE LN TELDE 00,

TF— M IREO T A PORUPOEY Y T2 LM DI, MEMOBEH2 S FEENIREE Bt
AR ERIGZ, Z LT, KBORBOEY ) OB, i) h T T — &2k SRS
BRDPOPNDRAT ) =52 BETIRITHEEDZL720OTH S, TOEKT, 19 HALH 74 &
BNl o2 RE BB L, Frz bl IROMEEZIIRT 5 Recompense &, 74+ — b Y IZBWT
KREBRBERZFHFOEMTH D EVZDLDTIIRVES D D

AL, HARE LAY 81 B4 E RS (2009 48 5 H 30, 31 HIAHETRY:) 2B 1T A LTHEIEFEAE
WCINESTIEZ L2 DTH %,

=

1  Ammons % Wolff, Waid 25ZDf{FEE LTHIFLN 5,

2 Tintner %% “Grace Aguilar wrote two novels about life with mother in 1847 which became the
‘how to do it" books for mothers with daughters and with problems of keeping them under
their influence. . . . In Aguilar’s novel, getting the girls safely launched into society and finally
married is accomplished through the ‘confidence’ they have in their mother” (152) & &% L
TWwb,
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3 #)z1X. “The mother is happily passive, receptive to her child’s needs, and without her own
desire . .. such images served economic needs at the turn of the century when the institution
of the family, with its unpaid (and underpaid) female labor, was essential in capitalist
economies” (Ann Kaplan 46) &\ 9§84, “This is the kind of lesson that Edith's grandmother
and other women of her generation in New York, as late as the 1870s, were given as to the
proper attitude and the proper relationship between mothers and daughters. Daughters were
to listen to their mothers and to respect them, especially when it came to making the big
decisions of their life” (Tinter 153) &\ ) f&fi % S H,

4 Haytock 2% “Kate’s unique position as the prodigal and hence powerless mother only
magnifies the impotency of any mother’s position in the New York; . . . Daughters have
claimed their independence to navigate the city and its romantic possibilities as best they
can, and even if the advice of mothers fails to protect daughters from unhappy marriages . . .
Anne might have at the least been allowed to make an informed choice for herself” (71-72) &
BTV 5%,

5 BHlz1X, Tonkovich 2% “This box, which had belonged to old Mrs. Clephane and was passed
to Kate upon her entry into the family, stands for virginity, the commodity that binds family
to family in exogamous heterosexual exchange. . .. By returning the box to Kate, Anne has
reversed the linear norms of patriarchal inheritance and retribution” (21) &g L T 5,

6 [XAF0a)—RBZELINREENLEDBIETH L. EBEORFEL L TRNAL S L7z it sl
DLKEHT, (BMLENZ)BORNRELT, BEHLTL 5, BNOFEEHEAITR LT,
LA LA, ORI TRICODRQICEINDDT S, 27 v a) —3H#EN LG AT
bOTH2% | (176) EVHTIZFR L T 5,

7 784 DORAT YA —ICHT RGOV, [BRE AT v a) —] 2B,
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